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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 
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Messiaen's  St.  Francis  of  Assist.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  d'Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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.HANK  YOU  for  joining  us  this  evening  as  the  Boston 
Symphony  Orchestra  begins  its  109th  season.  This  Opening  Night 
gala  has  become  a  happy  annual  occasion  that  allows  us  to  take  note 
of  a  long  and  proud  tradition. 

Seiji  Ozawa  is  starting  his  seventeenth  year  as  our  Music  Director. 
With  the  members  of  our  orchestra  he  has  recently  concluded  a  dis- 
tinguished summer  at  Tanglewood,  and  we  have  the  prospects  in  the 
weeks  ahead  of  a  subscription  season  of  rich  variety  and  artistic 
promise.  Our  standards  are  the  highest  aspirations  of  the  musical  art, 
and  our  audiences  have  come,  with  reason,  to  expect  performances  of 
this  remarkable  quality.  We  reaffirm  our  grateful  appreciation  to  our 
Music  Director  and  orchestra  members  for  the  many  memorable  occa- 
sions when  we  have  experienced  the  reality  of  these  aspirations. 

In  what  is  becoming  a  tradition  in  its  own  right,  this  Opening 
Night  for  the  fourth  year  in  a  row  is  receiving  the  corporate  sponsor- 
ship of  Bank  of  New  England  Corporation.  We  take  this  opportunity 
to  assure  them  of  our  deep  gratitude  for  their  generosity,  and  of  the 
critical  importance  that  the  Boston  Symphony  Orchestra  attaches  to 
this  bond  with  one  of  New  England's  foremost  banking  institutions. 

The  unstinting  and  superb  efforts  of  a  large  group  of  volunteers, 
every  one  a  dedicated  member  of  the  Boston  Symphony  Association 
of  Volunteers,  make  Opening  Night  possible.  The  excited  anticipa- 
tion with  which  we  welcome  the  start  of  the  new  season  on  this 
evening  is  the  warmest  tribute  we  can  pay  to  their  dedication.  The 
efforts  of  our  volunteers  extend  over  all  twelve  months  of  the  year  in 
projects  of  a  wide  variety  of  form.  These  volunteers  have  developed 
and  nurtured  for  our  orchestra  an  extraordinarily  broad  and  diverse 
base  of  community  support. 

We  thank  you,  our  audience,  for  what  your  support  of  the  orches- 
tra means  to  the  continuation  of  our  tradition.  You  have  shown  this 
support  in  so  many  ways  — in  your  attendance  at  subscription  con- 
certs, in  your  response  to  our  annual  fund,  and  in  the  help  you  have 
provided  for  our  special  capital  funds  appeals.  While  we  have  a 
strong  financial  base,  the  loyalty  of  this  support  is  critical  to  a  secure 
financial  future. 

We  all  have  cause  to  find  pleasure  in  the  start  of  this  109th  season 
of  the  Boston  Symphony  Orchestra  — a  cultural  resource  of  immeasur- 
able worth  for  our  community. 
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George  H.  Kidder 

President,  Board  of  Trustees 
Boston  Symphony  Orchestra 
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OPENING  NIGHT  1989 

SPONSORED  BY  BANK  OF  NEW  ENGLAND  CORPORATION 


Thursday,  September  28,  at  8:30  p.m. 
SEIJI  OZAWA  conducting 


BERLIOZ 


Requiem  (Grande  Messe  des  morts),  Opus  5 

Requiem  et  Kyrie  (Introitus) 

Dies  irae  (Prosa) 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Domine,  Jesu  Christe  (Offertorium) 

Hostias 

Sanctus 

Agnus  Dei 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
FRANK  LOPARDO,  tenor 


Opening  Night  1989  is  a  project  of  the  Boston  Symphony  Association  of  Volunteers. 


RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 
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Congratulations  to  the  Boston  Symphony  Orchestra 
on  Opening  Night 

Pastene 

Fine  food  and  wine  since  1874. 
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Hector  Berlioz 

Grande  Messe  des  morts,  Opus  5 


Louis-Hector  Berlioz  was  horn  in  La  Cote-Saint- 
Andre,  here,  France,  on  December  11,  1803,  and 
died  in  Paris  on  March  8,  1869.  He  composed  his 
Grande  Messe  des  morts,  or  Requiem,  in  the 
spring  of  1837  (reusing  some  material  from  a  Mass 
of  1825).  He  completed  the  work  on  June  29,  1837, 
and  Frangois-Antoine  Habeneck  conducted  the  first 
performance  in  the  church  of  St.  Louis-des-Invalides 
in  Paris  on  December  5;  Gilbert-Louis  Duprez  was 
the  tenor  soloist.  Leopold  Damrosch  led  the  Ameri- 
can premiere  at  New  York's  Academy  of  Music  with 
the  Oratorio  Society  and  soloist  Italo  Campanini 
on  May  4,  1881.  B.J.  Lang  led  his  Cecilia  Society 
chorus  in  the  first  Boston  performance  at  the  Music 
Hall  on  February  12,  1882,  with  Charles  Adams  as 
soloist.  The  work  was  not  performed  by  the  Boston  Symphony  Orchestra  until  Charles 
Munch  conducted  it  in  a  series  of  performances  in  April  1951,  with  the  Harvard  Glee 
Club  and  the  Radclijfe  Choral  Society,  G  Wallace  Woodworth,  director,  and  tenor 
David  Lloyd.  Munch  led  further  performances  at  Tanglewood  in  1952  (with  the  Festival 
Chorus  and  tenor  Andrew  McKinley)  and  1954  (with  the  Festival  Chorus  and  tenor 
David  Poleri),  in  Boston  in  April  1959  (with  the  New  England  Conservatory  Chorus 
and  tenor  Leopold  Simoneau),  and  at  Tanglewood  in  July  1959  (with  the  Festival  Cho- 
rus and  tenor  John  McCollum).  Seiji  Ozawa  led  a  series  of  BSO  performances,  all  in 
memory  of  Munch,  at  Tanglewood  in  1970  (with  Simoneau),  at  the  Church  of  St.  Paul 
the  Apostle  in  New  York  in  February  1976,  and  in  Paris  (combining  forces  with  the 
Orchestre  de  Paris  and  the  chorus  of  the  Paris  Opera)  in  March  1976;  in  the  latter  two 
performances  the  tenor  was  Stuart  Burrows.  The  participating  choruses  included  the 
Tanglewood  Festival  Chorus,  Framingham  Choral  Society,  and  MIT  Glee  Club  at 
Tanglewood  and  the  Westminster  Choir  in  New  York.  Ozawa  also  led  a  Tanglewood 
performance  in  August  1977  (in  which  the  BSO  was  joined  by  the  Tanglewood  Music 
Center  Orchestra,  the  brass  of  the  Boston  University  Young  Artists  Orchestra,  the  Tan- 
glewood Festival  Chorus  and  Choir,  John  Oliver,  conductor,  and  tenor  Kenneth  Riegel) 
and  the  most  recent  BSO  performances,  which  took  place  in  Symphony  Hall  and  Car- 
negie Hall  in  April  1982  with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor, 
and  tenor  John  Aler. 

The  score  calls  for  a  tenor  soloist  (or,  alternatively,  ten  tenors  from  the  chorus  singing 
in  unison);  a  large  mixed  chorus  specified  by  the  composer  as  eighty  women,  sixty  ten- 
ors, and  seventy  basses;  and  a  basic  orchestra  of  four  flutes,  two  oboes  and  two  English 
horns,  four  clarinets,  eight  bassoons,  twelve  horns,  fifty  violins,  twenty  each  of  violas 
and  cellos,  and  eighteen  double  basses.  (Berlioz  notes  in  the  score,  "The  number  indi- 
cated are  only  relative.  If  space  permit,  the  Chorus  may  be  doubled  or  tripled  and  the 
orchestra  be  proportionately  increased.  If  one  has  an  immense  chorus  of  700  or  800 
voices,  the  entire  group  should  sing  only  in  the  Dies  irae,  the  Tuba  mirum,  and  the 
Lacrymosa. "  Such  numbers  have  rarely,  if  ever,  been  used  in  an  actual  performance.) 
In  addition  to  these  already  substantial  forces  Berlioz  adds,  at  the  Tuba  mirum  and 
two  later  passages,  four  brass  groups  stationed,  as  he  indicated  in  the  score,  at  the  four 
corners  of  the  grand  ensembles  of  singers  and  orchestra  ("not,  as  is  often  stated,  at  the 
corners  of  the  auditorium):  North:  four  cornets  in  B-flat,  four  trombones,  and  two  tubas; 
East:  two  trumpets  in  F,  two  trumpets  in  E-flat,  four  trombones;  South:  four  trumpets 
in  E-flat,  four  trombones;  and  West:  four  trumpets  in  B-flat,  four  trombones,  and  four 
tubas. 


Time  and  time  again  during  his  life  Berlioz  completed  a  major  work  that  he  was 
never  able  to  hear  (such  as  his  extraordinarily  original  cantata  The  Death  of  Cleo- 
patra, which  frightened  the  conservative  judges  out  of  giving  him  the  Prix  de  Rome  in 
1829,  or  the  complete  version  of  his  masterly  opera  The  Trojans)  or  that  he  heard  but 
once  (The  Damnation  of  Faust).  The  originality  of  his  musical  language  put  off  poten- 
tial performers,  while  the  sheer  number  of  performers  called  for  in  some  of  his  works 
generated  the  legend  that  he  composed  only  unwieldy,  impractical  scores.  The 
Requiem,  though,  or  Grande  Messe  des  morts,  to  give  its  formal  title,  enjoyed  a  real 
and  lasting  success  during  Berlioz's  lifetime.  Yet  even  the  Requiem  had  to  face  its 
share  of  problems  before  reaching  its  first  performance.  An  original  composer  viewed 
as  a  young  Turk  by  the  entrenched  forces  of  art  and  politics  rarely  has  an  easy  time 
of  it,  though  in  this  case  the  complex  story— with  some  farcical  elements  — had  a 
happy  ending. 

In  1836  the  French  Minister  of  the  Interior,  Count  Adrien  de  Gasparin,  decided  to 
commission  a  Requiem  Mass  from  Berlioz  as  part  of  a  campaign  to  restore  sacred 
music  to  a  new  level  of  prestige,  committing  the  sum  of  3,000  francs  from  the  public 
treasury  for  this  purpose.  The  work  was  to  be  performed  in  a  special  memorial  con- 
cert on  July  28,  1837,  to  commemorate  those  who  had  died  in  the  July  Revolution 
seven  years  earlier. 

Naturally  a  potential  commission  from  a  government  agency  was  hemmed  about 
with  restrictions.  Perhaps  the  most  important  in  this  case  was  the  existence  of  a 
senior  figure  who  needed  to  be  taken  into  account,  the  seventy-six-year-old  Luigi 
Cherubini,  an  Italian  by  birth  but  French  through  long  residence  and  contributions  to 
French  musical  life  as  director  of  the  Conservatoire  and  composer  of  operas  and 
church  music.  Cherubini  had  just  written  a  Requiem  for  men's  voices  and  orchestra,  a 
work  of  substantial  power  and  originality  that  had  not  yet  been  performed.  Needless 
to  say,  many  voices  urged  the  choice  of  Cherubim's  new  work  — a  bird  in  the  hand- 
over the  dangerously  advanced  tendencies  of  Berlioz.  To  complicate  all  this,  Cherubini 
had  disliked  Berlioz  for  many  years,  considering  him  both  impertinent  and  artistically 
dangerous;  for  his  part  Berlioz  tells  some  funny  stories  about  Cherubini  in  his  Mem- 
oirs, but  he  was  always  respectful  of  his  works  when  he  reviewed  performances  in  the 
press. 

But  de  Gasparin  chose  Berlioz,  who  happened  to  hear  about  the  commission  from  a 
friend.  When  he  went  to  thank  de  Gasparin,  the  Minister  discovered  that  Berlioz  had 
not  yet  received  the  formal  document  confirming  the  commission;  political  delaying 
tactics  had  prevented  its  taking  effect.  The  Minister  of  Fine  Arts,  Edmond  Cave,  dis- 
approved of  Berlioz  as  the  composer-designate.  He  knew  that  Gasparin's  term  in 
office  was  almost  up,  and  he  hoped  that  by  not  writing  the  letter  containing  the  com- 
mission, it  would  be  overlooked  until  it  was  too  late.  Only  on  the  day  before  Gasparin 
left  the  Ministry  did  he  discover  Cave's  tactic  and  order  him  to  send  the  commission 
at  once.  Thus  the  first  hurdle  was  passed.  (It  is  entirely  appropriate  that  Berlioz 
should  have  dedicated  the  published  score  to  Gasparin,  without  whom  it  would  simply 
never  have  come  into  existence.) 

Berlioz  received  the  confirmation  in  March  1837.  Accepting  it  was  a  bold  risk  for 
him  to  take.  The  publicity  attendant  on  the  event  would,  of  course,  be  very  helpful  for 
a  young  composer,  but  by  the  same  token,  failure  would  be  devastating.  And  he  had 
only  four  months  in  which  to  compose  a  large-scale  work  —  actually  even  less,  consid- 
ering the  time  necessary  to  copy  the  parts,  proofread  them,  and  rehearse  the  score. 

He  described  his  immediate  reaction  to  getting  the  commission  in  a  letter  to  his 
sister  Adele:  "At  first  my  brains  boiled  over.  I  was  dizzy.  Today  the  eruption  has  been 
regulated.  The  lava  has  made  its  bed  and  God  willing  everything  will  go  well."  Once 
the  first  flush  of  excitement  wore  off,  Berlioz  settled  down  to  make  a  thorough  study 


of  the  Latin  text  in  order  to  work  out  its  formal  and  expressive  possibilities.  On 
March  8  he  wrote  to  his  father: 

Today  I  finished  the  prosa  for  the  dead,  beginning  with  the  Dies  irae  and  ending 
at  the  Lacrymosa;  it  is  a  poem  of  sublime  enormity.  I've  mastered  my  subject, 
and  I  now  think  that  my  score  will  be  of  considerable  proportions! 

Berlioz's  statement  that  he  has  "finished"  such  a  substantial  part  of  the  work  sim- 
ply means  that  he  has  considered  the  text  in  detail  and  probably  planned  some  of  its 
musical  organization.  Once  he  started  writing  the  music,  ideas  came  thick  and  fast. 
"The  outline  of  one  piece  [movement]  was  barely  sketched  before  the  next  formed 
itself  in  my  mind."  Just  two  and  a  half  months  later,  on  May  22,  he  wrote  to  Liszt, 
informing  him,  "My  Requiem  is  finished"  —  this  time  referring  to  the  music,  though 
only  to  a  detailed  sketch,  since  it  took  him  until  June  29  to  write  out  the  complete 
orchestral  score. 

Imagine  the  composer's  chagrin  and  frustration  when  he  learned,  within  a  week  of 
the  scheduled  ceremony  and  premiere,  that  the  event  had  been  cancelled!  He  was 
already  out  several  thousand  francs  for  copying  and  rehearsal  costs,  not  to  mention 
his  fee  for  the  composition.  The  new  Minister  of  the  Interior  assured  him  that,  at  the 
earliest  opportunity,  he  would  receive  the  Legion  of  Honor  — a  proffered  consolation 
prize  that  left  Berlioz  bitter  with  sarcasm.  He  recalled  those  days  in  his  Memoirs: 

I  counsel  all  struggling  artists  who  read  this  true  account  to  profit  by  my  experi- 
ence and  ponder  what  befell  me.  They  will  learn  the  useful  if  melancholy  lesson 
that  in  such  situations  one  must  trust  nobody  and  nothing,  put  no  more  faith  in 
written  undertakings  than  spoken  ones,  and  arm  oneself  against  heaven  and  hell. 

For  months  he  tried  to  get  Cave  to  pay  him  the  money  that  was  owing  to  him,  at 
least  enough  to  discharge  his  debts. 
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We  propose  a  toast... 
to  the  Boston  Symphony! 

Our  large  selection  of  fine  wines  and  our  expert  staff 

can  help  you  find  just  the  right  wine  for  your 

wine  cellar,  dinner  or  any  occasion. 

Stop  by  for  our  112  page  catalog  and  monthly  newsletter. 

Function  planning,  delivery,  pick-up  and  charge  services, 
and  our  new  Wedding  and  Special  Occasion  Registry. 

See  why  Vanity  Fair  Magazine  calls  us 

"Boston's  great  wine  center". 

Brookline  Liquor  Mart 

1354  Commonwealth  Ave.,  Allston,  MA  •  617-734-7700 
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After  one  unhappy  interview  with  that  Minister  in  mid-October,  he  had  left,  only  to 
be  summoned  back  in  a  hurry  a  few  hours  later.  News  had  arrived  of  the  French  cap- 
ture of  Constantine,  a  hill-town  in  Algeria,  during  which  General  Damremont  had 
been  killed.  The  government  ordered  a  solemn  service  for  him  and  the  other  soldiers 
slain  in  the  battle.  Cave,  sensing  a  golden  opportunity  to  rid  himself  of  the  trouble- 
some Berlioz  (and  the  necessity  of  paying  him  what  was  due),  evidently  mentioned  his 
unperformed  Requiem  to  the  Minister  of  War,  General  Bernard,  who  decided  that  it 
should  be  performed  at  the  service  in  the  Invalides. 

There  was  only  one  catch:  Cave  informed  Berlioz  that  his  work  would  have  to  be 
conducted  by  Francois-Antoine  Habeneck,  who  was  in  charge  of  music  for  state  occa- 
sions, and  who  simply  could  not  be  left  out.  Berlioz  had  no  choice  but  to  consent, 
despite  the  fact  that  Habeneck  had  been  on  bad  terms  with  him  for  several  years. 
Still,  the  rehearsals  started  in  a  congenial  atmosphere.  The  dress  rehearsal  on 
December  4  aroused  tremendous  admiration  from  the  major  figures  of  Parisian  artis- 
tic life,  who  showed  up  to  hear  the  new  piece. 

But  the  next  day,  at  the  premiere  itself,  Habeneck  came  close  to  ruining  the  per- 
formance at  the  trickiest  moment  in  the  piece  —  the  first  entrance  of  the  four  brass 
ensembles  offering  the  summons  to  the  Last  Judgment.  At  precisely  that  moment, 
when  a  change  in  tempo  occurs  and  these  players  are  to  enter  for  the  first  time  in  the 
piece  —  a  moment  that  particularly  needs  the  attention  of  the  conductor  —  Habeneck 
unaccountably  put  down  his  baton,  produced  his  snuff-box,  and  took  a  pinch  of  snuff! 
There  is  no  doubt  that  he  actually  did  this;  several  eyewitness  accounts  record  it.  But 
his  motivation  has  been  debated.  Opinions  have  varied  ever  since:  was  it  spite  and  a 
determination  to  ruin  the  performance  (the  composer's  view),  laziness,  incompetence, 
or  fear  of  confronting  one  of  the  score's  trickier  passages  head-on?  Berlioz  was  seated 
immediately  behind  Habeneck  for  the  performance,  not  entirely  convinced  of  the  con- 
ductor's good  will.  His  suspicions  saved  the  day. 

I  had  been  keeping  my  eye  on  him.  In  a  flash  I  turned  on  my  heel,  sprang  for- 
ward in  front  of  him  and,  stretching  out  my  arm,  marked  out  the  four  great 
beats  of  the  new  tempo.  The  bands  followed  me  and  everything  went  off  in  order. 
I  conducted  the  piece  to  the  end.  The  effect  I  had  dreamed  of  was  attained. 
When,  at  the  final  words  of  the  chorus,  Habeneck  saw  that  the  Tuba  Mirum  was 
saved,  he  said,  "God!  I  was  in  a  cold  sweat.  Without  you  we  would  have  been 
lost." 

"I  know,"  I  replied,  looking  him  straight  in  the  eye.  I  did  not  say  another 
word. 

Despite  Habeneck's  dereliction  —  or  sloppiness  or  incompetence,  as  the  case  may 
be  — the  Requiem  was  an  immediate  success,  though  that  did  not  solve  the  financial 
problems  immediately.  The  Ministry  of  War  paid  for  the  actual  costs  of  the  perform- 
ance, but  every  time  Berlioz  attempted  to  have  the  earlier  expenses  reimbursed  by  the 
Ministry  of  the  Interior,  Cave  insisted  that  the  allotted  sums  had  "somehow"  been 
spent  elsewhere,  without  his  knowledge.  After  five  months  of  fruitless  waiting  and 
requesting,  Berlioz  promised  Cave  that  unless  he  was  paid  at  once  he  would  involve 
the  minister  in  a  public  financial  scandal,  simply  by  reporting  the  facts  of  his  case  — 
and  Cave's  own  explanations  —  in  the  press.  Within  ten  minutes  he  had  a  check  for 
3,000  francs. 

During  the  months  in  which  he  was  waiting  for  this  money,  the  opposition  press 
published  reports  that  Berlioz  was  the  darling  of  the  establishment  and  that  he  had 
received  30,000  francs  for  the  Requiem.  As  he  noted  wryly  in  his  Memoirs:  "They 
merely  added  a  nought  to  the  sum  which  I  had  not  received.  That  is  how  history  is 
written." 

The  success  of  the  Requiem  led  to  its  publication  almost  immediately  (for  this  rea- 
son it  bears  a  misleadingly  low  opus  number,  below  that  of  many  earlier  works, 
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including  the  Symphonie  fantastique  and  Harold  in  Italy).  The  Parisian  publisher 
Schlesinger  brought  out  the  score  in  1838.  The  work's  success  continued,  though 
often  through  performances  of  just  a  few  movements  at  a  time,  since  its  scope  was 
still  rather  daunting.  Over  the  years  Berlioz  led  a  number  of  these  performances,  and 
he  kept  touching  up  or  improving  the  piece;  the  changes  involved  several  small  cuts, 
reworking  of  the  choral  lines,  and  adjustment  of  the  Latin  accentuation.  These  were 
incorporated  in  a  new  edition  published  by  Ricordi  in  1852.  A  few  final  adjustments 
of  the  Latin  were  added  for  a  third  edition,  also  published  by  Ricordi,  in  1867.  No 
other  large  work  by  Berlioz  appeared  in  three  different  editions  during  his  lifetime. 
This  fact  alone  is  an  indication  of  the  work's  immediate  and  lasting  success. 

The  Requiem  is  one  of  the  works  most  often  cited  by  those  who,  for  nearly  a  cen- 
tury after  Berlioz's  own  time,  insisted  that  he  wrote  bloated,  impractical  scores  for 
enormous  musical  forces  out  of  a  kind  of  megalomania.  It  is  true  that  the  Requiem 
calls  for  a  very  large  ensemble.  Yet  the  entire  complement  of  musicians  is  needed  only 
for  three  of  the  ten  movements,  where  they  have  a  truly  powerful  effect  that  is  entire- 
ly suitable  to  expression  of  the  text  at  those  points.  In  the  piece  as  a  whole  Berlioz 
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A  drawing  of  Berlioz  by  Gustave  Dore 


provides  a  wide  range  of  varied  sonorities  and  textures,  ranging  all  the  way  from  unac- 
companied chorus  to  the  full  enlarged  orchestra,  chorus,  and  four  brass  ensembles. 

Like  Verdi,  with  whose  Requiem  this  work  is  most  easily  compared,  Berlioz  concen- 
trates the  expressive  power  of  the  work  on  the  dramatic  picture  of  the  Last  Judgment 
as  depicted  in  the  prosa  or  sequence  Dies  irae,  a  text  attributed  to  Thomas  of  Celano 
(who  died  about  1250)  depicting  the  terrors  of  the  final  reckoning.  Of  the  ten  num- 
bers into  which  Berlioz  divided  his  score,  five  (Dies  irae,  Quid  sum  miser,  Rex  tremen- 
dae,  Quaerens  me,  and  Lacrymosa)  are  devoted  to  a  full  setting  of  this  poem,  which 
thus  dominates  the  work  (as  it  does  in  Verdi's  Requiem).  The  three  "big"  passages 
fall  within  this  sequence  as  the  beginning,  middle,  and  end  of  the  poem. 

To  modern  audiences  familiar  only  with  those  choral-orchestral  works  that  remain 
in  the  current  repertory,  the  sheer  size  of  the  performing  forces  for  Berlioz's  Requiem 
comes  as  something  of  a  shock  after  the  Mass  settings  of,  say,  Mozart,  Haydn, 
Beethoven,  or  Schubert.  But  we  are  largely  unfamiliar  with  the  French  repertory  that 
preceded  Berlioz,  and  we  have  quite  thoroughly  forgotten  the  choral  works  produced 
in  response  to  the  French  Revolution.  In  Berlioz's  own  time  the  sheer  size  of  the 
Requiem  was  not  unusual  —  especially  since  it  had  been  composed  for  a  national  cere- 
mony of  remembrance.  What  was  unusual  was  the  variety  and  dramatic  expressive 
power  with  which  Berlioz  manipulated  the  forces  he  had  at  hand,  and  which  have 
meant  that  his  score  has  survived  in  the  repertory  while  so  many  other  works  have 
been  forgotten. 

One  mark  of  the  "normality"  of  the  large  performing  forces  in  the  Requiem  comes 
from  the  fact  that  part  of  the  work  is  a  recomposition  of  one  of  Berlioz's  first  pieces, 
a  Messe  solenelle  of  1825.  There,  for  a  portion  of  the  Resurrexit  describing  the  coming 
last  judgment  {"et  iterum  venturus  est  judicare  vivos  et  mortuos^),  Berlioz  introduced 
four  brass  ensembles  around  his  central  orchestra  and  chorus.  In  1837  he  simply  cop- 
ied that  passage  into  his  new  piece  as  the  first  "explosion"  of  the  full  performing 
forces;  far  from  being  revolutionary  and  new,  it  was  familiar  to  French  audiences  of 
the  day.  (Berlioz  had  himself  conducted  performances  of  this  section  of  his  Mass  in 
1827  and  1828.) 

Berlioz's  music  differs  from  that  of  most  of  his  contemporaries  in  being  oriented 
primarily  to  melody  rather  than  harmony.  The  suggestion  is  often  made  that  Berlioz 
conceived  his  melodies  without  a  harmonic  framework  partly  because  he  was  not  a 
pianist  (unlike  most  of  the  composers  in  the  German  tradition).  By  the  same  token, 
his  melodies  are  unusually  flexible  in  their  phrase  length  or  rhythmic  orientation. 
These  facts  probably  played  a  part  in  the  difficulties  Berlioz  had  in  his  time:  his 
music  was  simply  different,  and  conductors  found  it  hard  to  come  to  grips  with.  In 
our  own  time,  the  existence  of  recordings  has  made  it  possible  for  interested  musi- 
cians to  hear  Berlioz's  works  over  and  over  again  until  they  are  able  to  assimilate  his 
language,  cherishing  its  freshness  and  originality  without  losing  themselves  in  its  nov- 
elty. In  fact,  no  major  composer  of  the  nineteenth  century  benefited  more  from 
twentieth-century  recording  technology— especially  the  development  of  the  long- 
playing  record  — than  Berlioz. 

Berlioz  has  a  deserved  reputation  as  a  "romantic"  composer,  which  suggests  to  the 
casual  listener  that  he  was  concerned  with  expressive  effects  over  formal  structures. 
But  he  took  great  pains  to  shape  the  Requiem  as  a  whole.  It  builds  a  firm  architec- 
ture on  the  tonality  of  G,  beginning  in  the  minor,  ending  in  the  major.  Moreover,  the 
last  movement  quotes  material  from  the  opening  movement,  as  a  way  of  completing 
the  form. 

Berlioz's  melodies  often  expand  or  contract  toward  or  around  a  single  note,  in  a 
way  analogous  to  a  German  composer's  use  of  harmonies  that  circle  around  a  single 
key.  But  since  harmony  is  not  inherent  in  Berlioz's  conception  (as  it  so  often  is  with 
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the  German  composers),  his  melodies  can  be  heard  unaccompanied  or  with  a  surpris- 
ing variety  of  chordal  backgrounds,  which  affect  mood  and  color.  The  Requiem  has 
many  examples  of  this  technique. 

The  very  opening  measures  of  the  Requiem  show  the  composer's  expressive  touch 
with  melody.  As  the  basses  (and  later  the  sopranos)  intone  the  opening  words  of  the 
service  in  a  smooth  melodic  line  that  begins  high  and  falls  (a  line  that  is  thus  both 
expressive  and  symbolic  of  death),  the  tenors  sing  the  same  words  with  detached, 
rhythmic  eighth-notes  separated  by  rests. 
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Their  overlay  on  the  texture  suggests  heartbeats  and  emotional  tension,  an  expressive 
effect  that  Berlioz  pursues  by  various  means  throughout  much  of  the  score.  A  con- 
trasting theme  in  the  relative  major  of  B-flat  is  more  consoling,  more  hopeful,  though 
hints  of  minor  remain: 
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Verdi's  Dies  irae  begins  with  cataclysmic  outburst.  Berlioz,  nearly  a  half-century 
earlier,  will  have  his  own  cataclysmic  outburst  (copied  from  the  Resurrexit  of  his  ear- 
lier Mass),  but  he  works  up  to  it  with  three  choral  sections  built  on  a  theme  cast  in 
the  melodic  style  of  plainsong  and  its  countermelodies.  Each  section  is  in  a  higher  key 
and  is  accompanied  by  a  fuller  and  more  nervous  orchestration.  In  the  second  of  these 
sections,  the  tenors  introduce  a  new  kind  of  "heartbeat"  palpitation 
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and  the  third  is  interrupted  by  the  sudden  appearance  of  the  brass  ensembles  in  their 
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massed  fanfares.  The  basses  majestically  declaim  the  summons  in  unison,  followed  by 
a  hush  as  "death  and  nature  are  stunned." 

The  next  movement,  Quid  sum  miser,  is  brief  and  quiet  (which  means  that  it  is  eas- 
ily overlooked);  it  is  built  on  the  first  two  thematic  ideas  heard  at  the  beginning  of  the 
preceding  movement 
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extended  with  sensitive  delicacy. 

By  contrast,  the  grand  invocation  Rex  tremendae  majestatis  alternates  anxious 
pleading  with  brassy  hints  of  destruction.  It  ends  in  a  hushed  prayer  that  leads  to  the 
quietest  passage  in  the  work,  Quaerens  me,  for  unaccompanied  voices.  The  longest 
movement  in  the  entire  score,  Lacrymosa,  ends  the  setting  of  the  Dies  irae  text  with  a 
rhythmically  vital  outcry  (how  different  from  Verdi's  lyrical  hushed  prayer!)  describing 
the  "day  of  tears"  when  the  judge  makes  his  appearance.  At  the  last  repetition  of  this 
material  there  is  one  final  outburst  of  brass  bands  and  timpani  to  reinforce  the  ines- 
capable nature  of  judgment. 

The  Offertorium  is  perhaps  the  most  original  movement  in  the  entire  score.  It  is,  in 
essence,  an  orchestral  tone  poem  over  which  Berlioz  superimposes  the  chorus  singing 
an  ostinato  (a  repeated  note  or  figure).  In  this  case,  the  ostinato  consists  of  the  note 
A,  alternative  with  its  upper  neighbor,  B-flat.  Only  in  the  last  eighteen  of  its  155 
measures  does  the  chorus  sing  anything  other  than 
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with  changing  words.  Yet  the  orchestra  weaves  an  astonishingly  varied  meditation 
around  those  notes,  a  gentle  lamentation  that  Schumann  quite  rightly  said  "sur- 
passed everything"  in  the  score.  The  movement  is  so  unusual  that  it  is  easily  over- 
looked and  forgotten  in  a  performance  of  the  Requiem,  but  the  wonder  of  it  grows 
with  familiarity. 

The  brief  Hostias  stands  out  as  another  of  Berlioz's  magical  orchestral  touches, 
this  time  an  extraordinarily  simple  one.  As  men's  voices  intone  the  prayer,  the  lines 
are  punctuated  by  chords  played  high  in  the  flutes  over  a  low  bass  note  played  by  four 
trombones— with  nothing  in  between.  With  a  single  sonority  Berlioz  encapsulates  the 
gulf  between  the  human  and  the  divine. 

The  Sanctus  introduces  the  only  solo  voice  to  be  heard  in  the  Requiem,  a  lyric  line 
sung  by  the  tenor  to  the  accompaniment  of  tremolo  lower  strings,  sustained  solo  vio- 
lins, flute,  and  women's  voices  — a  shimmering  sound  after  all  the  darkness  that  has 
preceded  it.  The  chorus  alone,  doubled  by  the  strings,  sings  a  vigorous  fugue  on 
Hosanna  in  excelsis.  Both  the  Sanctus  and  Hosanna  return  in  varied  guise. 

Following  the  otherworldly  Sanctus,  in  the  distant  key  of  D-flat,  the  Agnus  Dei 
begins  with  a  hushed  orchestral  modulation;  the  chorus  offers  a  simple  harmonic  read- 
ing of  the  closing  words  of  the  Requiem  service.  This  recalls  the  Hostias,  with  its 
alternations  of  high-lying  flute  chords  and  low  trombone  responses,  though  now  the 
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prayer  begins  in  G  major  instead  of  G  minor.  Almost  at  once,  though,  the  harmony 
becomes  unstable  and  begins  moving  toward  regions  associated  with  the  minor  key. 
Here  Berlioz  recalls  material  quoted  from  the  first  movement  —  "Te  decet  hymnus" 
and  "Requiem  aetemam"  in  their  original  keys  — and  then  concludes  with  a  coda  that 
settles  into  G  major  for  the  final  words.  The  last  statements  of  "Amen"  are  among 
the  most  original  touches  in  the  entire  score.  The  chorus  basses  sing  a  line  that  keeps 
settling  onto  the  home  tonic,  G,  from  progressively  closer  steps,  starting  from  the 
dominant,  D,  and  collapsing  step  by  step.  Each  time  the  upper  voices  find  a  new  and 
striking  way  to  harmonize  that  descent. 
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To  most  ears  in  1837  that  ending  was  odd,  even  bizarre.  Some  have  claimed  that 
this  passage  simply  proves  Berlioz's  lack  of  harmonic  sense.  But  it  is  nothing  more 
than  the  logical  extension  of  his  love  of  melody  as  the  shaping  force  in  his  music,  with 
harmony  as  the  expressive  adjunct.  In  fact,  this  surprising  choral  ending  is  a  version 
of  the  orchestral  bass  line  from  the  last  bars  of  the  opening  movement.  There,  too, 
the  music  collapsed  onto  the  home  G: 
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But  in  the  first  movement,  that  collapse  suggested  exhaustion,  doubt,  inability  to  face 
the  judgment  of  the  Dies  irae.  By  the  end  of  the  work,  the  cathartic  act  of  reconcilia- 
tion is  completed.  Now  the  collapsing  bass  line  is  tender,  gently  touching.  Its  combi- 
nation of  formality  (rounding  out  the  last  movement  with  a  reminiscence  of  the  first) 
and  expression  (never  quite  losing  its  capacity  to  surprise  listeners  made  blase  by 
worn-out  harmonic  convention)  is  part  of  Berlioz's  unique  genius. 

—  Steven  Ledbetter 


Requiem 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis! 
Te  decet  hymnus,  Deus,  in  Sion, 
et  tibi  reddetur  votum  in  Jerusalem. 

Exaudi  orationem  meam: 

Ad  te  omnis  caro  veniet. 

Requiem  aeternam  dona  defunctis,  Domine, 

et  lux  perpetua  luceat  eis! 

Kyrie  eleison! 

Christe  eleison! 

Kyrie  eleison! 


Grant  them  eternal  rest,  O  Lord, 
and  let  everlasting  light  shine  on  them. 
To  thee,  0  God,  praise  is  meet  in  Zion, 
and  unto  thee  shall  the  vow  be  performed 

in  Jerusalem. 
Hearken  unto  my  prayer: 
unto  thee  shall  all  flesh  come. 
Grant  the  dead  eternal  rest,  0  Lord, 
and  let  everlasting  light  shine  on  them. 
Lord,  have  mercy  upon  us! 
Christ,  have  mercy  upon  us! 
Lord,  have  mercy  upon  us! 
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Dies  irae 

Dies  irae,  dies  ilia 
Solvet  saeclum  in  favilla 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus 
Quando  judex  est  venturus 
Cuncta  stricte  discussurus! 

Tuba  mirum  spargens  sonum 
Per  sepulcra  regionum, 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura 
Cum  resurget  creatura 
Judicanti  responsura. 

Liber  scriptus  proferetur 
In  quo  totum  continetur 
Unde  mundus  judicetur. 

Judex  ergo  cum  sedebit 
Quidquid  latet  apparebit: 
Nil  inultum  remanebit. 

Quid  sum  miser 

Quid  sum  miser  tunc  dicturus, 
Quern  patronum  rogaturus, 
Cum  vix  Justus  sit  securus? 


The  Day  of  Wrath,  that  day 
shall  dissolve  the  world  in  ashes, 
as  witnesseth  David  and  the  Sibyl. 

What  trembling  there  shall  be 

when  the  Judge  shall  come 

who  shall  thresh  out  all  thoroughly! 

The  trumpet,  scattering  a  wondrous  sound 
through  the  tombs  of  all  lands, 
shall  drive  all  unto  the  Throne. 

Death  and  Nature  shall  be  astounded 
when  the  creature  shall  rise  again 
to  answer  to  the  Judge. 

A  written  book  shall  be  brought  forth 

in  which  shall  be  contained  all 

for  which  the  world  shall  be  judged. 

And  therefore  when  the  Judge  shall  sit, 
whatsoever  is  hidden  shall  be  manifest, 
and  naught  shall  remain  unavenged. 


What  shall  I  say  in  my  misery? 
Whom  shall  I  ask  to  be  my  advocate, 
when  scarcely  the  righteous  may  be 
without  fear? 


Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 

Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 


Remember,  merciful  Jesu, 

that  I  am  the  cause  of  thy  journey, 

lest  thou  lose  me  in  that  day. 

I  pray  a  supplicant,  kneeling, 
my  heart  contrite  as  ashes, 
give  care  to  my  end. 


—  Please  turn  the  page  quietly.— 
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Rex  tremendae 

Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis. 


King  of  awful  majesty, 

who  freely  savest  the  redeemed, 

save  me,  O  fount  of  mercy. 


Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 


Remember,  merciful  Jesu, 

that  I  am  the  cause  of  thy  journey, 

lest  thou  lose  me  in  that  day. 
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Confutatis  maledictis  [Jesu] 
Flammis  acribus  addictis, 
Voca  me, 

Et  de  profundo  lacu, 
Libera  me  de  ore  leonis, 
Ne  cadam  in  obscurum, 
Ne  absorbeat  me  Tartarus! 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis! 


When  the  damned  are  confounded 

and  devoted  to  sharp  flames, 

call  thou  me, 

and  from  the  bottomless  pit 

and  the  mouth  of  the  lion,  deliver  me, 

lest  I  fall  into  darkness, 

lest  Tartarus  swallow  me. 

Who  freely  savest  the  redeemed, 

save  me,  0  fount  of  mercy. 


Quaerens  me 

Quaerens  me  sedisti  lassus; 
Redemisti  crucem  passus. 
Tantus  labor  non  sit  cassus. 


Seeking  me  didst  thou  sit  weary: 

thou  didst  redeem  me,  suffering  the  cross: 

let  not  such  labor  be  in  vain. 


Juste  Judex  ultionis 
Donum  fac  remissionis 
Ante  diem  rationis. 


0  just  Judge  of  vengeance, 
give  the  gift  of  remission 
before  the  day  of  reckoning. 
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Ingemisco  tamquam  reus: 
Supplicanti  parce,  Deus. 

Preces  meae  non  sunt  dignae, 
Sed  tu,  bonus,  fac  benigne, 
Ne  perenni  cremer  igne. 

Qui  Mariam  absolvisti 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti, 

Inter  oves  locum  praesta 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 

Lacrymosa 

Lacrymosa  dies  ilia 
Qua  resurget  ex  favilla 
Homo  reus  judicandus. 

Pie  Jesu, 

Dona  eis  requiem  aeternam. 


I  groan  as  one  guilty; 

Spare,  0  God,  me,  thy  suppliant. 

My  prayers  are  not  worthy, 

but  do  thou,  good  Lord,  show  mercy, 

lest  I  burn  in  everlasting  fire. 

Thou  who  didst  absolve  Mary 
and  didst  hear  the  thief's  prayer, 
hast  given  hope  to  me  also. 

Give  me  a  place  among  thy  sheep 
and  put  me  apart  from  the  goats, 
setting  me  on  the  right  hand. 


Lamentable  is  that  day 

on  which  guilty  man  shall  arise 

from  the  ashes  to  be  judged. 

Merciful  Jesu, 

Grant  them  eternal  rest. 


Offertorium 

Domine,  Jesu  Christe,  Rex  gloriae, 

libera  animas  omnium  fidelium  defunctorum 

de  poenis! 

Domine,  libera  eas  de  poenis  inferni 

et  de  profundo  lacu! 

Libera  eas,  et  sanctus  Michael  signifer 

repraesentet  eas  in  lucem  sanetam 
quam  olim  Abrahae 
et  semini  ejus  promisisti, 
Domine  Jesu  Christe.  Amen. 


0  Lord,  Jesus  Christ,  King  of  glory, 
deliver  the  souls  of  the  departed  faithful 
from  torment. 
0  Lord,  deliver  them  from  the  torments 

of  hell 
and  from  the  bottomless  pit. 
Deliver  them,  and  let  Saint  Michael  the 

standard-bearer 
bring  them  forth  into  the  holy  light 
which  thou  once  promised 
to  Abraham  and  his  seed, 
Lord  Jesus  Christ.  Amen. 


Hostias 

Hostias  et  preces  tibi, 

laudis  offerimus. 

Suscipe  pro  animabus  illis 

quarum  hodie  memoriam  facimus. 


To  thee  we  render  our  offerings 
and  prayers  with  praises. 
Receive  them  for  those  souls 
which  we  commemorate  today. 


Sanctus 

Sanctus,  sanctus,  sanctus,  Deus 

Sabaoth. 
Pleni  sunt  coeli  et  terra  gloria  tua. 
Hosanna  in  excelsis. 

Agnus  Dei 

Agnus  Dei,  qui  tollis  peccata  mundi, 

dona  eis  requiem  sempiternam! 

Te  decet  hymnus,  Deus,  in  Sion, 
et  tibi  reddetur  votum  in  Jerusalem. 

Exaudi  orationem  meam! 
Ad  te  omnis  caro  veniet. 


Holy  holy,  holy,  God  of  Sabaoth. 

Heaven  and  earth  are  full  of  thy  glory. 
Hosanna  in  the  highest. 


Lamb  of  God,  that  takest  away  the  sins  of 

the  world, 
grant  them  eternal  rest. 

To  thee,  0  God,  praise  is  meet  in  Zion, 
and  unto  thee  shall  the  vow  be  performed 

in  Jerusalem. 
Hearken  unto  my  prayer: 
unto  thee  all  flesh  shall  come. 


Requiem  aeternam  dona  defunctis,  Domine, 

et  lux  perpetua  luceat  eis! 

Requiem  aeternam  dona  eis,  Domine, 

et  lux  perpetua  luceat  eis 

cum  Sanctis  tuis  in  aeternum,  Domine, 

quia  pius  es!  Amen. 


Grant  the  dead  eternal  rest,  0  Lord, 
and  let  everlasting  light  shine  on  them. 
Grant  them  eternal  rest,  O  Lord, 
and  let  everlasting  light  shine  on  them 
with  thy  Saints  for  ever,  0  Lord, 
for  thou  art  merciful.  Amen. 


More  .  .  . 

The  best  place  to  begin  finding  out  about  Berlioz  is  from  his  own  Memoirs,  a  master- 
piece of  autobiography.  Despite  the  difficulties  of  his  career  and  his  increasing  bitter- 
ness, Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable  balance  in  telling 
the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  composers,  so  the 
book  is  memorable  from  the  purely  literary  point  of  view.  The  translation  to  read  is 
the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz  (Norton,  avail- 
able in  paperback).  It  captures  the  composer's  pride,  wit,  passion,  and  sardonic  humor 
with  special  flair  (all  of  the  quotations  from  the  Memoirs  in  the  program  note  come 
from  this  translation) .  For  an  informed  brief  introduction,  you  can  read  the  Berlioz 
article  in  The  N><v  Grove;  it  is  by  Hugh  Macdonald,  who  is  the  general  editor  of  the 
new  edition  of  Berlioz's  works.  He  has  also  written  a  volume  for  the  Master  Musi- 
cians series,  the  first  new  study  of  the  composer  to  take  into  account  all  of  the  infor- 
mation learned  in  the  process  of  preparing  the  edition;  it  has  just  been  published  in 
England  and  will  presumably  be  available  in  this  country  before  long.  The  helpful 
BBC  Music  Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works,  also  by 
Macdonald  (University  of  Washington  paperback).  The  standard  and  classic  full-scale 
biography  is  the  two-volume  study  Berlioz  and  the  Romantic  Century  by  Jacques  Bar- 
zun  (Columbia).  Barzun  has  also  written  a  one-volume  abridgment,  Berlioz  and  his 
Century,  which  has  been  reprinted  in  a  new  edition  (University  of  Chicago  paperback). 
The  best  purely  musical  discussion  of  Berlioz's  work  is  Brian  Primmer' s  The  Berlioz 
Style  (Oxford).  A  much  more  technical  book  (it  grew  out  of  a  doctoral  dissertation)  is 
D.  Kern  Holoman's  The  Creative  Process  in  the  Autograph  Musical  Documents  of  Hec- 
tor Berlioz,  c.1818-1840  (UMI  Research  Press),  which  traces  the  composition  of  the 
Requiem  in  some  detail.  Holoman  is  also  completing  a  full-scale  book  on  Berlioz  for 
Harvard. 

The  Boston  Symphony  Orchestra's  recording  of  the  Requiem  under  the  direction  of 
Charles  Munch,  with  the  New  England  Conservatory  Chorus  and  tenor  Leopold  Simo- 
neau,  long  out  of  print,  has  been  reissued  on  two  compact  discs  (RCA,  coupled  with 
the  Symphonie  fantastique) .  The  leading  Berliozian  of  our  day  is  Sir  Colin  Davis, 
whose  recording  of  the  Requiem  with  the  London  Symphony  Orchestra  and  Chorus 
and  tenor  Ronald  Dowd  appears  in  a  two- CD  set  (Philips,  coupled  with  the  Sym- 
phonie funebre  et  triomphale).  The  most  recent  of  the  available  recordings,  a  sensitive 
performance  with  first-class  sound,  is  Robert  Shaw's  with  the  Atlanta  Symphony 
Orchestra  and  Chorus  and  tenor  John  Aler  (Telarc,  two  CDs,  coupled  with  the  pro- 
logue to  Boito's  Mefistofele  and  Verdi's  Te  Deum). 
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Frank  Lopardo 


Since  making  his  professional  operatic  debut  with  Opera 
Theatre  of  St.  Louis  in  1984  as  Tamino  in  Die  Zauberfldte, 
tenor  Frank  Lopardo  has  made  debuts  with  the  Metropoli- 
tan Opera,  the  Vienna  State  Opera,  the  Royal  Opera  at 
Covent  Garden,  La  Scala,  and  Chicago  Lyric  Opera.  During 
the  1989-90  season,  in  addition  to  his  BSO  debut  perfor- 
mances in  Berlioz's  Requiem,  he  returns  to  Chicago  Lyric 
Opera  and  the  Metropolitan  Opera  as  Count  Almaviva  in  R 
barbiere  di  Siviglia  (the  role  of  his  Met  debut  last  season); 
he  will  make  his  German  operatic  debut  in  a  new  production 
of  the  same  opera  in  Bonn.  He  will  appear  at  the  Vienna 
State  Opera  in  L'italiana  in  Algeri  and  perform  with  that  company  under  its  music 
director,  Claudio  Abbado,  in  Rossini's  R  viaggio  a  Reims  in  Japan.  He  will  make  his 
Spanish  debut  in  R  turco  in  Ralia  in  Madrid.  He  will  also  appear  in  performances  of 
Mozart's  Coronation  Mass  and  Mozart's  C  minor  Mass  with  Leonard  Bernstein  in 
Germany;  these  concerts  will  be  televised  and  recorded  for  Deutsche  Grammophon. 
During  the  1990-91  season,  Mr.  Lopardo  will  make  his  debut  at  Florence's  Teatro 
Comunale  in  La  sonnambula;  he  will  also  sing  the  role  of  Ferrando  in  Cosi  fan  tutte 
under  Zubin  Mehta  at  the  1991  Maggio  Musicale  Fiorentino,  make  his  Bavarian 
State  Opera  debut  in  a  new  production  of  L'italiana  in  Algeri,  and  return  to  the 
Grand  Theatre  de  Geneva  as  Tebaldo  in  Bellini's  /  Capuleti  e  i  Montecchi.  Future 
seasons  include  his  debut  at  the  San  Francisco  Opera  as  Don  Ottavio  in  Don  Giovanni 
in  1991,  his  first  Nemorino  in  L'elisir  d'amore  for  Dallas  Opera,  and  a  return  to  the 
Metropolitan  Opera.  Mr.  Lopardo  has  recorded  Mozart's  Requiem  for  EMI  with 
Riccardo  Muti,  with  whom  he  will  record  Don  Giovanni  in  1990.  He  has  recorded 
Rossini's  L'italiana  in  Algeri  with  Claudio  Abbado  for  Deutsche  Grammophon. 
Mr.  Lopardo  made  his  Vienna  State  Opera  debut  in  L'italiana  in  Algeri  in  the 
autumn  of  1987,  his  La  Scala  debut  in  Don  Giovanni  in  December  1987,  his  Geneva 
debut  in  Don  Pasquale  in  1988,  his  Chicago  Lyric  Opera  debut  in  that  company's 
season-opening  production  of  La  sonnambula  in  the  fall  of  1988,  his  Metropolitan 
Opera  debut  in  R  barbiere  di  Siviglia  in  1989,  and  his  Covent  Garden  debut  in 
L'italiana  in  Algeri  this  past  summer.  He  first  appeared  in  Europe  during  the 
1985-86  season,  as  Fenton  in  Falstaff  at  the  Teatro  San  Carlo  in  Naples.  The  recipi- 
ent of  numerous  vocal  awards,  Mr.  Lopardo  was  born  in  New  York  and  studies  with 
Dr.  Robert  White,  Jr.  Other  engagements  since  his  1984  debut  in  St.  Louis  have 
included  Don  Giovanni  with  Pittsburgh  Opera,  Die  Zauberfldte  in  Houston,  La  cambi- 
ale  di  matrimonio  in  Dallas,  his  Carnegie  Hall  debut  in  Rossini's  Guglielmo  Tell  with 
the  Opera  Orchestra  of  New  York,  and  Rigoletto  with  Riccardo  Muti  and  the  Philadel- 
phia Orchestra  in  Philadelphia  and  New  York.  He  has  also  been  active  as  a  soloist 
with  orchestra,  having  performed  in  Messiah  with  Musica  Sacra,  Liszt's  Faust  Sym- 
phony with  James  Conlon  and  the  Rotterdam  Philharmonic,  Bruckner's  Te  Deum 
with  the  National  Arts  Centre  in  Ottawa,  and  Mozart's  Requiem  and  C  minor  Mass 
with  Riccardo  Muti  at  La  Scala. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Celebrating  its  twentieth  anniversary  this  season,  the  Tan- 
glewood Festival  Chorus  was  organized  in  the  spring  of 
1970  when  founding  conductor  John  Oliver  became  director 
of  vocal  and  choral  activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood  Music  Center  and  Bos- 
ton University,  and  originally  formed  for  performances  at 
the  Boston  Symphony's  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  orchestra's  Symphony  Hall  sea- 
son as  well.  Now  the  official  chorus  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  performing  in  Boston, 
New  York,  and  at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John 
Williams  and  the  Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein, 
Kurt  Masur,  and  Charles  Dutoit.  Noteworthy  recent  performances  have  included  the 
world  premiere  of  Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in 
April  1984,  the  American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St. 
Francis  ofAssisi  under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April 
1987  of  Donald  Martino's  The  White  Island,  a  Boston  Symphony  Orchestra  centennial 
commission,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's  direc- 
tion. More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa's 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best  choral 
performance.  An  album  of  a  cappella  twentieth-century  American  music,  recorded  at 
the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee.  Recordings 
with  Mr.  Ozawa  and  the  orchestra  available  on  compact  disc  also  include  Strauss's 
Elektra,  Schoenberg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a 
Thousand,  and  Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's 
Choral  Fantasy  with  pianist  Rudolf  Serkin,  on  Telarc.  The  chorus  has  also  recorded 
Poulenc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kath- 
leen Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's 
La  Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on 
CBS,  on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams 
and  the  Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola 
and  Kurt  Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  thirteenth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in 
1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  December 
that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  was  recently  chosen  to 
help  close  a  month-long  International  Choral  Festival  that  took  place  in  and  around 
Toronto,  Canada,  throughout  June  1989.  The  chorus  presented  an  afternoon  concert 
of  music  by  Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Fri- 
day, June  30,  and  participated  in  the  festival's  closing  performance— Verdi's  Requiem 
with  the  Toronto  Symphony  under  the  direction  of  Charles  Dutoit  —  that  same 
evening. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Deborah  Bennett 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Sarah  Brannen 
Susan  Cavalieri 
Nancy  H.  Chittim 
Bonita  Ciambotti 
Lorenzee  Cole 
Margo  Connor 
Mary  A. V.  Crimmins 
Veronique  A.  Epiter-Smith 
Carol  S.  Furneaux 
Cheri  E.  Hancock 
Lois  Hearn 
Alice  Honner- White 
Christine  Jaronski 
Frances  Kadinoff 
Holly  MacEwen  Krafka 
Lillian  M.  LeBlanc 
Barbara  S.  MacDonald 
Carol  McKeen 
H.  Diane  Norris 
Jan  Elizabeth  Norvelle 
Anne  Peckham 
Jennifer  M.  Pigg 
Jamie  Redgrave 
Sarah  J.  Robinson 
Charlotte  C.  Russell 
Lisa  Saunier 
Genevieve  Schmidt 
Pamela  Schweppe 
Joan  Pernice  Sherman 
Noel  Belanger  Smith 
Deborah  L.  Speer 
Carolyn  Torrey 

Mezzo-sopranos 

April  Arabian 
Maisy  Bennett 
Nancy  Brockway 
Stephanie  Cabell 
Sharon  Carter 


Paula  Folkman 
Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Janice  Hegeman 
Suzanne  D.  Link 
Dorothy  W.  Love 
April  Merriam 
Roslyn  Pedlar 
Katherine  Ann  Peterson 
Susan  Quinn  Pierce 
Ada  Park  Snider 
Julie  Steinhilber 
Judith  Tierney 
Christina  Lillian  Wallace 
Elizabeth  Wallace-Taylor 
Marguerite  Weidknecht 
Phyllis  S.  Wilner 

Tenors 

John  C.  Barr 
Richard  A.  Bissell 
William  A.  Bridges,  Jr. 
Andrew  O.  Crain 
David  J.  Deschamps 
Reginald  Didham 
Benjamin  DiScipio 
Jeffrey  B.  Flaster 
Michael  P.  Gallagher 
Michael  Good 
William  E.  Good,  Jr. 
J.  Stephen  Groff 
Andrew  Hamilton 
Dean  Armstrong  Hanson 
Jun  Harada 
George  W.  Harper 
James  P.  Hepp 
John  W.  Hickman 
Richard  P.  Howell 
Stanley  Hudson 
Warren  Hutchison 
Brian  Robert  Kern 
Hyung  Goo  Kim 


Jeffrey  Pool 
David  Raish 
Ronald  Severson 
Terence  R.  Stephenson 
Don  Patrick  Sturdy 
Carl  Swanson 
Richard  H.  Witter 
Ted  Workman 
R.  Spencer  Wright 

Basses 

Peter  Crowell  Anderson 
Eddie  Andrews 
Kirk  H.  Chao 
Mel  Conway 
Jose  R.  Coronado,  Jr. 
James  W.  Courtemanche 
Edward  E.  Dahl 
Robert  Engel 
Stephen  Epstein 
Stephen  Falbel 
Mark  L.  Haberman 
David  K.  Kim 
Timothy  Lanagan 
Lee  Leach 
Steven  Ledbetter 
David  K.  Lones 
H.  Brady  Macosko 
Gregory  Mancusi-Ungaro 
Rene  A.  Miville 
Joseph  A.  Oravecz,  Jr. 
Stephen  H.  0 wades 
Carl  R.  Peter scheim 
Michael  J.  Prichard 
John  Fitz  Rogers 
Peter  Rothstein 
Vladimir  Roudenko 
Steve  Shannon 
Frank  R.  Sherman 
Timothy  Shetler 
Roch  Skelton 
Matthew  Soroka 
Peter  S.  Strickland 


Barbara  Clemens 

Edward  J.  Kiradjieff 

Paul  R.  Tessier 

Arnalee  Cohen 

Thomas  Lee 

Bradley  S.  Turner 

Barbara  A.  Cooper 

Henry  Lussier 

Thomas  C.  Wang 

Catherine  Diamond 

John  Vincent  Maclnnis 

Peter  Wender 

Diane  Droste 

F.  Brian  McConville 

Pieter  Conrad  White 

Evelyn  M.  Eshelman-Kern 

David  E.  Meharry 

Maria  E.  Favorito 

David  R.  Pickett 

Januth  Hayashi,  Manager 

Frank  Corliss,  Rehearsal  Pianist 
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FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 


THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
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We're  proud  to  bring  you  Opening  Night  of  the  Boston 
Symphony  Orchestra's  new  season. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 

Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 
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Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Jaycole  Advertising,  Inc./Cover  photo  by  Steve  J.  Sherman 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice- Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 
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Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 

Mrs.  Frank  G.  Allen 

Hazen  H.  Ayer 

Mrs.  Richard  Bennink 

Mary  Louise  Cabot 

Johns  Congdon 

Mrs.  Thomas  J.  Galligan 


Mrs.  Richard  D.  Hill 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Barbara  J.  Boatwright,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  LarMn,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 
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The  Fanny  Peabody  Mason 

Memorial  Concert 

Friday,  September  29,  1989 

The  first  Friday-afternoon  concert  of  the  Bos- 
ton Symphony  Orchestra's  subscription  season 
is  dedicated  to  the  memory  of  Miss  Fanny 
Peabody  Mason,  who  was  a  Friday-afternoon 
subscriber  and  an  active  patron  of  music  both 
in  the  United  States  and  abroad  until  her 
death  in  1948.  Many  music  lovers  recall  the 
outstanding  concerts  Miss  Mason  presented  in 
the  music  room  of  her  townhouse  on  Common- 
wealth Avenue  and  at  her  summer  residence  in 
Walpole,  New  Hampshire.  The  endowment  to 
honor  Miss  Mason  perpetually  was  created  in 
1985  by  the  Peabody-Mason  Music  Founda- 
tion, established  by  Miss  Mason,  and  which 
presented  young  and  well-established  artists  in 
concert  in  Boston  and  Cambridge  for  more 
than  35  years.  The  president  of  the  founda- 
tion, Paul  Doguereau,  initiated  the  gift  to  the 
BSO  as  a  way  to  recognize  Miss  Mason's  love 
of  music,  and  to  foster  the  highest  aspirations 
of  the  art.  Besides  the  concert  sponsorship,  the 
gift  created  the  Mason  Lounge  for  musicians 
and  staff  and  the  Mason  Green  Room. 

BSO  to  Tour  Hong  Kong  and  Japan 
November  26  through  December  15 

Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra will  make  a  two-week,  twelve-concert  tour 
to  Hong  Kong  and  Japan  November  26 
through  December  15.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration, which  also  provided  sponsorship  for  the 
orchestra's  European  tour  last  December. 

This  will  be  the  BSO's  first  visit  to  Hong 
Kong,  where  it  will  be  the  first  major  foreign 
orchestra  to  perform  in  the  new  Hong  Kong 
Cultural  Center,  as  part  of  a  month-long 
"International  Celebration  of  the  Arts"  mark- 
ing the  Center's  opening.  Mr.  Ozawa  and  the 
orchestra  will  be  touring  in  Japan  for  the 
fourth  time,  having  last  performed  there  in 
1986.  Repertory  for  the  tour  will  include 
Mahler's  Symphony  No.  2  (Resurrection),  with 
soprano  Henriette  Schellenberg  and  mezzo- 
soprano  Naoko  Ihara,  Beethoven's  Violin  Con- 
certo, with  Anne- Sophie  Mutter,  and  Seventh 
Symphony,  and  music  of  Ives,  Schubert,  and 
Strauss. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not  at- 
tending that  evening's  BSO  concert.  Speakers 
for  upcoming  Supper  Talks  include  Thelma 
Goldberg,  BSO  Overseer  and  executive  vice- 
president  of  the  Boston  Symphony  Association 
of  Volunteers  (October  5),  a  guest  to  be  an- 
nounced (October  10),  BSO  assistant  principal 
flutist  Leone  Buyse  (October  19),  BSO  princi- 
pal second  violinist  Marylou  Speaker  Churchill 
(November  16),  and  BSO  Managing  Director 
Kenneth  Haas  (November  21).  Upcoming  Sup- 
per Concerts  will  feature  music  of  Mendelssohn 
and  Shostakovich  (October  14  and  17),  Tchai- 
kovsky (October  26  and  November  9),  and 
Janacek  and  Smetana  (November  11  and  14). 
The  suppers  are  priced  at  $21  per  person  for 
an  individual  event,  $58  for  any  three,  or  $112 
for  any  six.  Single  reservations  are  available 
only  as  space  permits  and  are  accepted  until 
two  business  days  prior  to  the  event.  For 
farther  information  and  reservations,  please 
call  the  Volunteer  Office  at  (617)  266-1492, 
ext.  177. 

Rush  Tickets  Now  Available  for 
Tuesday-Evening  BSO  Concerts 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  expansion  of  the  Rush  Ticket 
program.  A  limited  number  of  Rush  Tickets 
will  be  available  for  the  Tuesday-evening  sub- 
scription concerts,  in  addition  to  the  Friday- 
afternoon  and  Saturday-evening  concerts.  The 
Rush  Tickets  are  sold  at  $6.00  each,  one  to  a 
customer,  in  the  Massachusetts  Avenue  lobby 
beginning  at  9  a.m.  on  Fridays  and  at  5  p.m. 
on  Tuesdays  and  Saturdays. 
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jewelers  since  18& 


Our 150*  , 


Classical  Harmonies:  1{W 

The  Opus  III  Edition.  ji-J       (|  £ 


LASSALE 


©Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Myra  and  Robert  Kraft  Chair 

For  many  years  Myra  Kraft's  parents  would 
drive  into  Boston  from  Worcester  for  the  Bos- 
ton Symphony  Orchestra's  Saturday-evening 
concerts  at  Symphony  Hall.  After  her  mother 
died,  Myra  and  Bob  Kraft  took  over  the  seats. 
"We  have  the  same  seats  I  grew  up  with,"  says 
Mrs.  Kraft,  who  likes  the  fact  that  her  children 
also  attend  BSO  concerts.  The  Krafts  have 
endowed  four  Symphony  Hall  seats,  named 
after  each  son.  Robert  Kraft  is  president  of 
Rand- Whitney  Group/International  Forest 
Products  and  is  also  the  president  of  Boston's 
WNEV-TV,  Channel  7.  He  became  a  BSO 
Overseer  in  1978  and  has  served  as  a  member 
of  the  Investment  Committee.  Myra  Kraft  has 
served  in  many  roles  in  the  Boston  Symphony 
Association  of  Volunteers,  as  well  as  in  the 
BSO's  1987  "Presidents  at  Pops,"  "Salute  to 
Symphony,"  and  many  other  volunteer 
projects.  "The  Symphony  is  something  impor- 
tant to  the  community,  giving  pleasure  to  so 
many  people,"  says  Mrs.  Kraft.  "If  possible, 
it's  imperative  to  give  something  back  in 
return."  The  Krafts  have  endowed  the  flute 
position  currently  occupied  by  Fenwick  Smith. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  October  23  are  works  from  the  Pierce 
Gallery,  to  be  followed  by  works  of  faculty 
members  from  Boston  University  (October  23- 
November  20)  and  an  exhibit  of  Polaroid 
Museum  Replicas  (November  20-December  18). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  note  that  the  Polaroid  exhibit  will 
return  an  even  higher  percentage  (45%)  than 
usual  of  each  item's  selling  price  to  the  BSO. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  farther  information. 


BSO  Members  in  Concert 

BSO  Assistant  Conductor  Pascal  Verrot  con- 
ducts Sir  Michael  Tippett's  Symphony  No.  4 
with  the  New  England  Conservatory  Orchestra 
during  the  composer's  week-long  residency  at 
NEC  in  October.  The  concert  takes  place 
Wednesday,  October  18,  at  8  p.m.  at  Jordan 
Hall.  Also  on  the  program  are  Berlioz's  Roman 
Carnival  Overture  and  Mozart's  Jupiter 
Symphony. 

BSO  associate  concertmaster  Tamara 
Smirnova-Sajfar  and  her  husband,  cellist  Mil- 
jenko  Sajfar,  perform  the  Brahms  Double  Con- 
certo with  the  Wellesley  Symphony  Orchestra 
on  Sunday,  October  29,  at  3  p.m.  at  Massa- 
chusetts Bay  Community  College,  50  Oakland 
Street  in  Wellesley  Hills.  Tickets  range  from 
$5  to  $8.  Call  (617)  444-0091  or  431-1314  for 
further  information. 

Bank  of  New  England  Corporation 
Sponsors  BSO  Opening  Night  1989 

The  Boston  Symphony  Orchestra  gratefully 
acknowledges  Bank  of  New  England  Corpora- 
tion for  its  generous  support  in  underwriting 
this  season's  Opening  Night  concert  conducted 
by  Seiji  Ozawa  on  Thursday,  September  28. 
This  is  the  fourth  consecutive  year  that  Bank 
of  New  England  Corporation  has  been  corpo- 
rate sponsor  of  Opening  Night. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


—Boston— 
Classical- 
Orchestra 


Harry  Ellis  Dickson 

music  director 

Mark  Kroll,  harpsichord 

Oct.  4  and  6,  8  pm 
Faneuil  Hall 

Mozart     Bach     Mendelssohn 

Ticketron,  Bostix 
Teletron  (800)  382-8080;  (617)  426-2387 


tsw 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besanc,on,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Sejji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


Messiaen's  St.  Francis  ofAssisi.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  d'Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  {Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
§  Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Alien  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
*Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Oray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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*  *  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property  I  wanted 
peace  of  mind." 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers —  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler— culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Life  looks  SO  good  from  here! 


The  Essex 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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SEIJI OZAWA 

and  the  Boston  Symphony  Orchestra 
on  Deutsche  Grammophon 


Coming  next  month: 

Tchaikovsky  Symphony  No.  4  and  Capriccio  italien 
Seiji  Ozawa/Berlin  Philharmonic 

©  1989  DG/PolyGram  Records 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Friday,  September  29,  at  2 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  September  30,  at  8 

SEIJI  OZAWA  conducting 


&^± 


BERLIOZ 


Requiem  (Grande  Messe  des  morts),  Opus  5 


Requiem  et  Kyrie  (Introitus) 

Dies  irae  (Prosa) 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Domine,  Jesu  Christe  (Offertorium) 

Hostias 

Sanctus 

Agnus  Dei 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
FRANK  LOPARDO,  tenor 


Friday's  concert  will  end  about  3:40  and  Saturday's  about  9:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life,  iordan  marsh 

EST.  1851 
MASSACHUSETTS     ■     CONNECTICUT     ■     RHODE  ISLAND     ■     NEW  HAMPSHIRE     ■     MAINE     •     NEW  YORK 
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Hector  Berlioz 

Grande  Messe  des  morts,  Opus  5 


Louis-Hector  Berlioz  was  born  in  La  Cote-Saint- 
Andre,  here,  France,  on  December  11,  1803,  and 
died  in  Paris  on  March  8,  1869.  He  composed  his 
Grande  Messe  des  morts,  or  Requiem,  in  the 
spring  of  1837  (reusing  some  material  from  a  Mass 
of  1825).  He  completed  the  work  on  June  29,  1837, 
and  Frangois-Antoine  Habeneck  conducted  the  first 
performance  in  the  church  of  St.  Louis-des-Invalides 
in  Paris  on  December  5;  Gilbert-Louis  Duprez  was 
the  tenor  soloist.  Leopold  Damrosch  led  the  Ameri- 
can premiere  at  New  York's  Academy  of  Music  with 
the  Oratorio  Society  and  soloist  Italo  Campanini 
on  May  4,  1881.  B.J.  Lang  led  his  Cecilia  Society 
chorus  in  the  first  Boston  performance  at  the  Music 
Hall  on  February  12,  1882,  with  Charles  Adams  as 
soloist.  The  work  was  not  performed  by  the  Boston  Symphony  Orchestra  until  Charles 
Munch  conducted  it  in  a  series  of  performances  in  April  1951,  with  the  Harvard  Glee 
Club  and  the  Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  director,  and  tenor 
David  Lloyd.  Munch  led  further  performances  at  Tanglewood  in  1952  (with  the  Festival 
Chorus  and  tenor  Andrew  McKinley)  and  1954  (with  the  Festival  Chorus  and  tenor 
David  Poleri),  in  Boston  in  April  1959  (with  the  New  England  Conservatory  Chorus 
and  tenor  Leopold  Simoneau),  and  at  Tanglewood  in  July  1959  (with  the  Festival  Cho- 
rus and  tenor  John  McCollum).  Seiji  Ozawa  led  a  series  ofBSO  performances,  all  in 
memory  of  Munch,  at  Tanglewood  in  1970  (with  Simoneau),  at  the  Church  of  St.  Paul 
the  Apostle  in  New  York  in  February  1976,  and  in  Paris  (combining  forces  with  the 
Orchestre  de  Paris  and  the  chorus  of  the  Paris  Opera)  in  March  1976;  in  the  latter  two 
performances  the  tenor  was  Stuart  Burrows.  The  participating  choruses  included  the 
Tanglewood  Festival  Chorus,  Framingham  Choral  Society,  and  MIT  Glee  Club  at 
Tanglewood  and  the  Westminster  Choir  in  New  York.  Ozawa  also  led  a  Tanglewood 
performance  in  August  1977  (in  which  the  BSO  was  joined  by  the  Tanglewood  Music 
Center  Orchestra,  the  brass  of  the  Boston  University  Young  Artists  Orchestra,  the  Tan- 
glewood Festival  Chorus  and  Choir,  John  Oliver,  conductor,  and  tenor  Kenneth  Riegel) 
and  the  most  recent  BSO  performances,  which  took  place  in  Symphony  Hall  and  Car- 
negie Hall  in  April  1982  with  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor, 
and  tenor  John  Aler. 

The  score  calls  for  a  tenor  soloist  (or,  alternatively,  ten  tenors  from  the  chorus  singing 
in  unison);  a  large  mixed  chorus  specified  by  the  composer  as  eighty  women,  sixty  ten- 
ors, and  seventy  basses;  and  a  basic  orchestra  of  four  flutes,  two  oboes  and  two  English 
horns,  four  clarinets,  eight  bassoons,  twelve  horns,  fifty  violins,  twenty  each  of  violas 
and  cellos,  and  eighteen  double  basses.  (Berlioz  notes  in  the  score,  "The  number  indi- 
cated are  only  relative.  If  space  permit,  the  Chorus  may  be  doubled  or  tripled  and  the 
orchestra  be  proportionately  increased.  If  one  has  an  immense  chorus  of  700  or  800 
voices,  the  entire  group  should  sing  only  in  the  Dies  irae,  the  Tuba  mirum,  and  the 
Laerymosa."  Such  numbers  have  rarely,  if  ever,  been  used  in  an  actual  performance.) 
In  addition  to  these  already  substantial  forces  Berlioz  adds,  at  the  Tuba  mirum  and 
two  later  passages,  four  brass  groups  stationed,  as  he  indicated  in  the  score,  at  the  four 
corners  of  the  grand  ensembles  of  singers  and  orchestra  fnot,  as  is  often  stated,  at  the 
corners  of  the  auditorium):  North:  four  cornets  in  B-flat,  four  trombones,  and  two  tubas; 
East:  two  trumpets  in  F,  two  trumpets  in  E-flat,  four  trombones;  South:  four  trumpets 
in  E-flat,  four  trombones;  and  West:  four  trumpets  in  B-flat,  four  trombones,  and  four 
tubas. 


19 


Week  1 


The  Shreve  Wedding 


For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVECRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Time  and  time  again  during  his  life  Berlioz  completed  a  major  work  that  he  was 
never  able  to  hear  (such  as  his  extraordinarily  original  cantata  The  Death  of  Cleo- 
patra, which  frightened  the  conservative  judges  out  of  giving  him  the  Prix  de  Rome  in 
1829,  or  the  complete  version  of  his  masterly  opera  The  Trojans)  or  that  he  heard  but 
once  (The  Damnation  of  Faust).  The  originality  of  his  musical  language  put  off  poten- 
tial performers,  while  the  sheer  number  of  performers  called  for  in  some  of  his  works 
generated  the  legend  that  he  composed  only  unwieldy,  impractical  scores.  The 
Requiem,  though,  or  Grande  Messe  des  morts,  to  give  its  formal  title,  enjoyed  a  real 
and  lasting  success  during  Berlioz's  lifetime.  Yet  even  the  Requiem  had  to  face  its 
share  of  problems  before  reaching  its  first  performance.  An  original  composer  viewed 
as  a  young  Turk  by  the  entrenched  forces  of  art  and  politics  rarely  has  an  easy  time 
of  it,  though  in  this  case  the  complex  story— with  some  farcical  elements  — had  a 
happy  ending. 

In  1836  the  French  Minister  of  the  Interior,  Count  Adrien  de  Gasparin,  decided  to 
commission  a  Requiem  Mass  from  Berlioz  as  part  of  a  campaign  to  restore  sacred 
music  to  a  new  level  of  prestige,  committing  the  sum  of  3,000  francs  from  the  public 
treasury  for  this  purpose.  The  work  was  to  be  performed  in  a  special  memorial  con- 
cert on  July  28,  1837,  to  commemorate  those  who  had  died  in  the  July  Revolution 
seven  years  earlier. 

Naturally  a  potential  commission  from  a  government  agency  was  hemmed  about 
with  restrictions.  Perhaps  the  most  important  in  this  case  was  the  existence  of  a 
senior  figure  who  needed  to  be  taken  into  account,  the  seventy-six-year-old  Luigi 
Cherubini,  an  Italian  by  birth  but  French  through  long  residence  and  contributions  to 
French  musical  life  as  director  of  the  Conservatoire  and  composer  of  operas  and 
church  music.  Cherubini  had  just  written  a  Requiem  for  men's  voices  and  orchestra,  a 
work  of  substantial  power  and  originality  that  had  not  yet  been  performed.  Needless 
to  say,  many  voices  urged  the  choice  of  Cherubini 's  new  work  — a  bird  in  the  hand- 
over the  dangerously  advanced  tendencies  of  Berlioz.  To  complicate  all  this,  Cherubini 
had  disliked  Berlioz  for  many  years,  considering  him  both  impertinent  and  artistically 
dangerous;  for  his  part  Berlioz  tells  some  funny  stories  about  Cherubini  in  his  Mem- 
oirs, but  he  was  always  respectful  of  his  works  when  he  reviewed  performances  in  the 
press. 

But  de  Gasparin  chose  Berlioz,  who  happened  to  hear  about  the  commission  from  a 
friend.  When  he  went  to  thank  de  Gasparin,  the  Minister  discovered  that  Berlioz  had 
not  yet  received  the  formal  document  confirming  the  commission;  political  delaying 
tactics  had  prevented  its  taking  effect.  The  Minister  of  Fine  Arts,  Edmond  Cave,  dis- 
approved of  Berlioz  as  the  composer-designate.  He  knew  that  Gasparin' s  term  in 
office  was  almost  up,  and  he  hoped  that  by  not  writing  the  letter  containing  the  com- 
mission, it  would  be  overlooked  until  it  was  too  late.  Only  on  the  day  before  Gasparin 
left  the  Ministry  did  he  discover  Cave's  tactic  and  order  him  to  send  the  commission 
at  once.  Thus  the  first  hurdle  was  passed.  (It  is  entirely  appropriate  that  Berlioz 
should  have  dedicated  the  published  score  to  Gasparin,  without  whom  it  would  simply 
never  have  come  into  existence.) 

Berlioz  received  the  confirmation  in  March  1837.  Accepting  it  was  a  bold  risk  for 
him  to  take.  The  publicity  attendant  on  the  event  would,  of  course,  be  very  helpful  for 
a  young  composer,  but  by  the  same  token,  failure  would  be  devastating.  And  he  had 
only  four  months  in  which  to  compose  a  large-scale  work  —  actually  even  less,  consid- 
ering the  time  necessary  to  copy  the  parts,  proofread  them,  and  rehearse  the  score. 

He  described  his  immediate  reaction  to  getting  the  commission  in  a  letter  to  his 
sister  Adele:  "At  first  my  brains  boiled  over.  I  was  dizzy.  Today  the  eruption  has  been 
regulated.  The  lava  has  made  its  bed  and  God  willing  everything  will  go  well."  Once 
the  first  flush  of  excitement  wore  off,  Berlioz  settled  down  to  make  a  thorough  study 
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of  the  Latin  text  in  order  to  work  out  its  formal  and  expressive  possibilities.  On 
March  8  he  wrote  to  his  father: 

Today  I  finished  the  prosa  for  the  dead,  beginning  with  the  Dies  irae  and  ending 
at  the  Lacrymosa;  it  is  a  poem  of  sublime  enormity.  I've  mastered  my  subject, 
and  I  now  think  that  my  score  will  be  of  considerable  proportions! 

Berlioz's  statement  that  he  has  "finished"  such  a  substantial  part  of  the  work  sim- 
ply means  that  he  has  considered  the  text  in  detail  and  probably  planned  some  of  its 
musical  organization.  Once  he  started  writing  the  music,  ideas  came  thick  and  fast. 
"The  outline  of  one  piece  [movement]  was  barely  sketched  before  the  next  formed 
itself  in  my  mind."  Just  two  and  a  half  months  later,  on  May  22,  he  wrote  to  Liszt, 
informing  him,  "My  Requiem  is  finished"  —  this  time  referring  to  the  music,  though 
only  to  a  detailed  sketch,  since  it  took  him  until  June  29  to  write  out  the  complete 
orchestral  score. 

Imagine  the  composer's  chagrin  and  frustration  when  he  learned,  within  a  week  of 
the  scheduled  ceremony  and  premiere,  that  the  event  had  been  cancelled!  He  was 
already  out  several  thousand  francs  for  copying  and  rehearsal  costs,  not  to  mention 
his  fee  for  the  composition.  The  new  Minister  of  the  Interior  assured  him  that,  at  the 
earliest  opportunity,  he  would  receive  the  Legion  of  Honor  — a  proffered  consolation 
prize  that  left  Berlioz  bitter  with  sarcasm.  He  recalled  those  days  in  his  Memoirs: 

I  counsel  all  struggling  artists  who  read  this  true  account  to  profit  by  my  experi- 
ence and  ponder  what  befell  me.  They  will  learn  the  useful  if  melancholy  lesson 
that  in  such  situations  one  must  trust  nobody  and  nothing,  put  no  more  faith  in 
written  undertakings  than  spoken  ones,  and  arm  oneself  against  heaven  and  hell. 

For  months  he  tried  to  get  Cave  to  pay  him  the  money  that  was  owing  to  him,  at 
least  enough  to  discharge  his  debts. 
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After  one  unhappy  interview  with  that  Minister  in  mid-October,  he  had  left,  only  to 
be  summoned  back  in  a  hurry  a  few  hours  later.  News  had  arrived  of  the  French  cap- 
ture of  Constantine,  a  hill-town  in  Algeria,  during  which  General  Damremont  had 
been  killed.  The  government  ordered  a  solemn  service  for  him  and  the  other  soldiers 
slain  in  the  battle.  Cave,  sensing  a  golden  opportunity  to  rid  himself  of  the  trouble- 
some Berlioz  (and  the  necessity  of  paying  him  what  was  due),  evidently  mentioned  his 
unperformed  Requiem  to  the  Minister  of  War,  General  Bernard,  who  decided  that  it 
should  be  performed  at  the  service  in  the  Invalides. 

There  was  only  one  catch:  Cave  informed  Berlioz  that  his  work  would  have  to  be 
conducted  by  Francois-Antoine  Habeneck,  who  was  in  charge  of  music  for  state  occa- 
sions, and  who  simply  could  not  be  left  out.  Berlioz  had  no  choice  but  to  consent, 
despite  the  fact  that  Habeneck  had  been  on  bad  terms  with  him  for  several  years. 
Still,  the  rehearsals  started  in  a  congenial  atmosphere.  The  dress  rehearsal  on 
December  4  aroused  tremendous  admiration  from  the  major  figures  of  Parisian  artis- 
tic life,  who  showed  up  to  hear  the  new  piece. 

But  the  next  day,  at  the  premiere  itself,  Habeneck  came  close  to  ruining  the  per- 
formance at  the  trickiest  moment  in  the  piece  — the  first  entrance  of  the  four  brass 
ensembles  offering  the  summons  to  the  Last  Judgment.  At  precisely  that  moment, 
when  a  change  in  tempo  occurs  and  these  players  are  to  enter  for  the  first  time  in  the 
piece  — a  moment  that  particularly  needs  the  attention  of  the  conductor  — Habeneck 
unaccountably  put  down  his  baton,  produced  his  snuff-box,  and  took  a  pinch  of  snuff! 
There  is  no  doubt  that  he  actually  did  this;  several  eyewitness  accounts  record  it.  But 
his  motivation  has  been  debated.  Opinions  have  varied  ever  since:  was  it  spite  and  a 
determination  to  ruin  the  performance  (the  composer's  view),  laziness,  incompetence, 
or  fear  of  confronting  one  of  the  score's  trickier  passages  head-on?  Berlioz  was  seated 
immediately  behind  Habeneck  for  the  performance,  not  entirely  convinced  of  the  con- 
ductor's good  will.  His  suspicions  saved  the  day. 

I  had  been  keeping  my  eye  on  him.  In  a  flash  I  turned  on  my  heel,  sprang  for- 
ward in  front  of  him  and,  stretching  out  my  arm,  marked  out  the  four  great 
beats  of  the  new  tempo.  The  bands  followed  me  and  everything  went  off  in  order. 
I  conducted  the  piece  to  the  end.  The  effect  I  had  dreamed  of  was  attained. 
When,  at  the  final  words  of  the  chorus,  Habeneck  saw  that  the  Tuba  Mirum  was 
saved,  he  said,  "God!  I  was  in  a  cold  sweat.  Without  you  we  would  have  been 
lost." 

"I  know,"  I  replied,  looking  him  straight  in  the  eye.  I  did  not  say  another 
word. 

Despite  Habeneck's  dereliction  — or  sloppiness  or  incompetence,  as  the  case  may 
be  — the  Requiem  was  an  immediate  success,  though  that  did  not  solve  the  financial 
problems  immediately.  The  Ministry  of  War  paid  for  the  actual  costs  of  the  perform- 
ance, but  every  time  Berlioz  attempted  to  have  the  earlier  expenses  reimbursed  by  the 
Ministry  of  the  Interior,  Cave  insisted  that  the  allotted  sums  had  "somehow"  been 
spent  elsewhere,  without  his  knowledge.  After  five  months  of  fruitless  waiting  and 
requesting,  Berlioz  promised  Cave  that  unless  he  was  paid  at  once  he  would  involve 
the  minister  in  a  public  financial  scandal,  simply  by  reporting  the  facts  of  his  case  — 
and  Cave's  own  explanations  —  in  the  press.  Within  ten  minutes  he  had  a  check  for 
3,000  francs. 

During  the  months  in  which  he  was  waiting  for  this  money,  the  opposition  press 
published  reports  that  Berlioz  was  the  darling  of  the  establishment  and  that  he  had 
received  30,000  francs  for  the  Requiem.  As  he  noted  wryly  in  his  Memoirs:  "They 
merely  added  a  nought  to  the  sum  which  I  had  not  received.  That  is  how  history  is 
written." 

The  success  of  the  Requiem  led  to  its  publication  almost  immediately  (for  this  rea- 
son it  bears  a  misleadingly  low  opus  number,  below  that  of  many  earlier  works, 
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including  the  Symphonic  fantastique  and  Harold  in  Italy).  The  Parisian  publisher 
Schlesinger  brought  out  the  score  in  1838.  The  work's  success  continued,  though 
often  through  performances  of  just  a  few  movements  at  a  time,  since  its  scope  was 
still  rather  daunting.  Over  the  years  Berlioz  led  a  number  of  these  performances,  and 
he  kept  touching  up  or  improving  the  piece;  the  changes  involved  several  small  cuts, 
reworking  of  the  choral  lines,  and  adjustment  of  the  Latin  accentuation.  These  were 
incorporated  in  a  new  edition  published  by  Ricordi  in  1852.  A  few  final  adjustments 
of  the  Latin  were  added  for  a  third  edition,  also  published  by  Ricordi,  in  1867.  No 
other  large  work  by  Berlioz  appeared  in  three  different  editions  during  his  lifetime. 
This  fact  alone  is  an  indication  of  the  work's  immediate  and  lasting  success. 

The  Requiem  is  one  of  the  works  most  often  cited  by  those  who,  for  nearly  a  cen- 
tury after  Berlioz's  own  time,  insisted  that  he  wrote  bloated,  impractical  scores  for 
enormous  musical  forces  out  of  a  kind  of  megalomania.  It  is  true  that  the  Requiem 
calls  for  a  very  large  ensemble.  Yet  the  entire  complement  of  musicians  is  needed  only 
for  three  of  the  ten  movements,  where  they  have  a  truly  powerful  effect  that  is  entire- 
ly suitable  to  expression  of  the  text  at  those  points.  In  the  piece  as  a  whole  Berlioz 


A  drawing  of  Berlioz  by  Gustave  Bore 
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provides  a  wide  range  of  varied  sonorities  and  textures,  ranging  all  the  way  from  unac- 
companied chorus  to  the  full  enlarged  orchestra,  chorus,  and  four  brass  ensembles. 

Like  Verdi,  with  whose  Requiem  this  work  is  most  easily  compared,  Berlioz  concen- 
trates the  expressive  power  of  the  work  on  the  dramatic  picture  of  the  Last  Judgment 
as  depicted  in  the  prosa  or  sequence  Dies  irae,  a  text  attributed  to  Thomas  of  Celano 
(who  died  about  1250)  depicting  the  terrors  of  the  final  reckoning.  Of  the  ten  num- 
bers into  which  Berlioz  divided  his  score,  five  (Dies  irae,  Quid  sum  miser,  Rex  tremen- 
dae,  Quaerens  me,  and  Lacrymosa)  are  devoted  to  a  full  setting  of  this  poem,  which 
thus  dominates  the  work  (as  it  does  in  Verdi's  Requiem).  The  three  "big"  passages 
fall  within  this  sequence  as  the  beginning,  middle,  and  end  of  the  poem. 

To  modern  audiences  familiar  only  with  those  choral-orchestral  works  that  remain 
in  the  current  repertory,  the  sheer  size  of  the  performing  forces  for  Berlioz's  Requiem 
comes  as  something  of  a  shock  after  the  Mass  settings  of,  say,  Mozart,  Haydn, 
Beethoven,  or  Schubert.  But  we  are  largely  unfamiliar  with  the  French  repertory  that 
preceded  Berlioz,  and  we  have  quite  thoroughly  forgotten  the  choral  works  produced 
in  response  to  the  French  Revolution.  In  Berlioz's  own  time  the  sheer  size  of  the 
Requiem  was  not  unusual  —  especially  since  it  had  been  composed  for  a  national  cere- 
mony of  remembrance.  What  was  unusual  was  the  variety  and  dramatic  expressive 
power  with  which  Berlioz  manipulated  the  forces  he  had  at  hand,  and  which  have 
meant  that  his  score  has  survived  in  the  repertory  while  so  many  other  works  have 
been  forgotten. 

One  mark  of  the  "normality"  of  the  large  performing  forces  in  the  Requiem  comes 
from  the  fact  that  part  of  the  work  is  a  recomposition  of  one  of  Berlioz's  first  pieces, 
a  Messe  solenelle  of  1825.  There,  for  a  portion  of  the  Resurrexit  describing  the  coming 
last  judgment  {"et  iterum  venturus  est  judicare  vivos  et  mortuos"),  Berlioz  introduced 
four  brass  ensembles  around  his  central  orchestra  and  chorus.  In  1837  he  simply  cop- 
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ied  that  passage  into  his  new  piece  as  the  first  "explosion"  of  the  full  performing 
forces;  far  from  being  revolutionary  and  new,  it  was  familiar  to  French  audiences  of 
the  day.  (Berlioz  had  himself  conducted  performances  of  this  section  of  his  Mass  in 

1827  and  1828.) 

Berlioz's  music  differs  from  that  of  most  of  his  contemporaries  in  being  oriented 
primarily  to  melody  rather  than  harmony.  The  suggestion  is  often  made  that  Berlioz 
conceived  his  melodies  without  a  harmonic  framework  partly  because  he  was  not  a 
pianist  (unlike  most  of  the  composers  in  the  German  tradition).  By  the  same  token, 
his  melodies  are  unusually  flexible  in  their  phrase  length  or  rhythmic  orientation. 
These  facts  probably  played  a  part  in  the  difficulties  Berlioz  had  in  his  time:  his 
music  was  simply  different,  and  conductors  found  it  hard  to  come  to  grips  with.  In 
our  own  time,  the  existence  of  recordings  has  made  it  possible  for  interested  musi- 
cians to  hear  Berlioz's  works  over  and  over  again  until  they  are  able  to  assimilate  his 
language,  cherishing  its  freshness  and  originality  without  losing  themselves  in  its  nov- 
elty. In  fact,  no  major  composer  of  the  nineteenth  century  benefited  more  from 
twentieth-century  recording  technology— especially  the  development  of  the  long- 
playing  record  — than  Berlioz. 

Berlioz  has  a  deserved  reputation  as  a  "romantic"  composer,  which  suggests  to  the 
casual  listener  that  he  was  concerned  with  expressive  effects  over  formal  structures. 
But  he  took  great  pains  to  shape  the  Requiem  as  a  whole.  It  builds  a  firm  architec- 
ture on  the  tonality  of  G,  beginning  in  the  minor,  ending  in  the  major.  Moreover,  the 
last  movement  quotes  material  from  the  opening  movement,  as  a  way  of  completing 
the  form. 

Berlioz's  melodies  often  expand  or  contract  toward  or  around  a  single  note,  in  a 
way  analogous  to  a  German  composer's  use  of  harmonies  that  circle  around  a  single 
key.  But  since  harmony  is  not  inherent  in  Berlioz's  conception  (as  it  so  often  is  with 
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the  German  composers),  his  melodies  can  be  heard  unaccompanied  or  with  a  surpris- 
ing variety  of  chordal  backgrounds,  which  affect  mood  and  color.  The  Requiem  has 
many  examples  of  this  technique. 

The  very  opening  measures  of  the  Requiem  show  the  composer's  expressive  touch 
with  melody.  As  the  basses  (and  later  the  sopranos)  intone  the  opening  words  of  the 
service  in  a  smooth  melodic  line  that  begins  high  and  falls  (a  line  that  is  thus  both 
expressive  and  symbolic  of  death),  the  tenors  sing  the  same  words  with  detached, 
rhythmic  eighth-notes  separated  by  rests. 
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Their  overlay  on  the  texture  suggests  heartbeats  and  emotional  tension,  an  expressive 
effect  that  Berlioz  pursues  by  various  means  throughout  much  of  the  score.  A  con- 
trasting theme  in  the  relative  major  of  B-flat  is  more  consoling,  more  hopeful,  though 
hints  of  minor  remain: 
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Verdi's  Dies  irae  begins  with  cataclysmic  outburst.  Berlioz,  nearly  a  half-century 
earlier,  will  have  his  own  cataclysmic  outburst  (copied  from  the  Resurrexit  of  his  ear- 
lier Mass),  but  he  works  up  to  it  with  three  choral  sections  built  on  a  theme  cast  in 
the  melodic  style  of  plainsong  and  its  countermelodies.  Each  section  is  in  a  higher  key 
and  is  accompanied  by  a  fuller  and  more  nervous  orchestration.  In  the  second  of  these 
sections,  the  tenors  introduce  a  new  kind  of  "heartbeat"  palpitation 
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and  the  third  is  interrupted  by  the  sudden  appearance  of  the  brass  ensembles  in  their 
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massed  fanfares.  The  basses  majestically  declaim  the  summons  in  unison,  followed  by 
a  hush  as  "death  and  nature  are  stunned." 

The  next  movement,  Quid  sum  miser,  is  brief  and  quiet  (which  means  that  it  is  eas- 
ily overlooked);  it  is  built  on  the  first  two  thematic  ideas  heard  at  the  beginning  of  the 
preceding  movement 
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extended  with  sensitive  delicacy. 

By  contrast,  the  grand  invocation  Rex  tremendae  majestatis  alternates  anxious 
pleading  with  brassy  hints  of  destruction.  It  ends  in  a  hushed  prayer  that  leads  to  the 
quietest  passage  in  the  work,  Quaerens  me,  for  unaccompanied  voices.  The  longest 
movement  in  the  entire  score,  Lacrymosa,  ends  the  setting  of  the  Dies  irae  text  with  a 
rhythmically  vital  outcry  (how  different  from  Verdi's  lyrical  hushed  prayer!)  describing 
the  "day  of  tears"  when  the  judge  makes  his  appearance.  At  the  last  repetition  of  this 
material  there  is  one  final  outburst  of  brass  bands  and  timpani  to  reinforce  the  ines- 
capable nature  of  judgment. 

The  Offertorium  is  perhaps  the  most  original  movement  in  the  entire  score.  It  is,  in 
essence,  an  orchestral  tone  poem  over  which  Berlioz  superimposes  the  chorus  singing 
an  ostinato  (a  repeated  note  or  figure).  In  this  case,  the  ostinato  consists  of  the  note 
A,  alternative  with  its  upper  neighbor,  B-flat.  Only  in  the  last  eighteen  of  its  155 
measures  does  the  chorus  sing  anything  other  than 
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with  changing  words.  Yet  the  orchestra  weaves  an  astonishingly  varied  meditation 
around  those  notes,  a  gentle  lamentation  that  Schumann  quite  rightly  said  "sur- 
passed everything"  in  the  score.  The  movement  is  so  unusual  that  it  is  easily  over- 
looked and  forgotten  in  a  performance  of  the  Requiem,  but  the  wonder  of  it  grows 
with  familiarity. 

The  brief  Hostias  stands  out  as  another  of  Berlioz's  magical  orchestral  touches, 
this  time  an  extraordinarily  simple  one.  As  men's  voices  intone  the  prayer,  the  lines 
are  punctuated  by  chords  played  high  in  the  flutes  over  a  low  bass  note  played  by  four 
trombones— with  nothing  in  between.  With  a  single  sonority  Berlioz  encapsulates  the 
gulf  between  the  human  and  the  divine. 

The  Sanctus  introduces  the  only  solo  voice  to  be  heard  in  the  Requiem,  a  lyric  line 
sung  by  the  tenor  to  the  accompaniment  of  tremolo  lower  strings,  sustained  solo  vio- 
lins, flute,  and  women's  voices  — a  shimmering  sound  after  all  the  darkness  that  has 
preceded  it.  The  chorus  alone,  doubled  by  the  strings,  sings  a  vigorous  fugue  on 
Hosanna  in  excelsis.  Both  the  Sanctus  and  Hosanna  return  in  varied  guise. 

Following  the  otherworldly  Sanctus,  in  the  distant  key  of  D-flat,  the  Agnus  Dei 
begins  with  a  hushed  orchestral  modulation;  the  chorus  offers  a  simple  harmonic  read- 
ing of  the  closing  words  of  the  Requiem  service.  This  recalls  the  Hostias,  with  its 
alternations  of  high-lying  flute  chords  and  low  trombone  responses,  though  now  the 
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prayer  begins  in  G  major  instead  of  G  minor.  Almost  at  once,  though,  the  harmony 
becomes  unstable  and  begins  moving  toward  regions  associated  with  the  minor  key. 
Here  Berlioz  recalls  material  quoted  from  the  first  movement  —  "Te  decet  hymnus" 
and  "Requiem  aetemam"  in  their  original  keys  — and  then  concludes  with  a  coda  that 
settles  into  G  major  for  the  final  words.  The  last  statements  of  "Amen"  are  among 
the  most  original  touches  in  the  entire  score.  The  chorus  basses  sing  a  line  that  keeps 
settling  onto  the  home  tonic,  G,  from  progressively  closer  steps,  starting  from  the 
dominant,  D,  and  collapsing  step  by  step.  Each  time  the  upper  voices  find  a  new  and 
striking  way  to  harmonize  that  descent. 
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Bass  movement: 


perfect  5th 


perfect  4th 


major  3rd 
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To  most  ears  in  1837  that  ending  was  odd,  even  bizarre.  Some  have  claimed  that 
this  passage  simply  proves  Berlioz's  lack  of  harmonic  sense.  But  it  is  nothing  more 
than  the  logical  extension  of  his  love  of  melody  as  the  shaping  force  in  his  music,  with 
harmony  as  the  expressive  adjunct.  In  fact,  this  surprising  choral  ending  is  a  version 
of  the  orchestral  bass  line  from  the  last  bars  of  the  opening  movement.  There,  too, 
the  music  collapsed  onto  the  home  G: 
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perfect  5th 


unison  (no  movement) 


But  in  the  first  movement,  that  collapse  suggested  exhaustion,  doubt,  inability  to  face 
the  judgment  of  the  Dies  irae.  By  the  end  of  the  work,  the  cathartic  act  of  reconcilia- 
tion is  completed.  Now  the  collapsing  bass  line  is  tender,  gently  touching.  Its  combi- 
nation of  formality  (rounding  out  the  last  movement  with  a  reminiscence  of  the  first) 
and  expression  (never  quite  losing  its  capacity  to  surprise  listeners  made  blase  by 
worn-out  harmonic  convention)  is  part  of  Berlioz's  unique  genius. 

—  Steven  Ledbetter 
Text  and  translation  begin  on  page  35. 


33 


Week  1 


Tiffany  Service 


Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tl  FFANY  &  CO. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Requiem 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis! 
Te  decet  hymnus,  Deus,  in  Sion, 
et  tibi  reddetur  votum  in  Jerusalem. 

Exaudi  orationem  meam: 

Ad  te  omnis  caro  veniet. 

Requiem  aeternam  dona  defunctis,  Domine, 

et  lux  perpetua  luceat  eis! 

Kyrie  eleison! 

Christe  eleison! 

Kyrie  eleison! 


Grant  them  eternal  rest,  0  Lord, 
and  let  everlasting  light  shine  on  them. 
To  thee,  0  God,  praise  is  meet  in  Zion, 
and  unto  thee  shall  the  vow  be  performed 

in  Jerusalem. 
Hearken  unto  my  prayer: 
unto  thee  shall  all  flesh  come. 
Grant  the  dead  eternal  rest,  0  Lord, 
and  let  everlasting  light  shine  on  them. 
Lord,  have  mercy  upon  us! 
Christ,  have  mercy  upon  us! 
Lord,  have  mercy  upon  us! 


Dies  irae 

Dies  irae,  dies  ilia 
Solvet  saeclum  in  favilla 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus 
Quando  judex  est  venturus 
Cuncta  stricte  discussurus! 

Tuba  mirum  spargens  sonum 
Per  sepulcra  regionum, 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura 
Cum  resurget  creatura 
Judicanti  responsura. 

Liber  scriptus  proferetur 
In  quo  totum  continetur 
Unde  mundus  judicetur. 

Judex  ergo  cum  sedebit 
Quidquid  latet  apparebit: 
Nil  inultum  remanebit. 

Quid  sum  miser 

Quid  sum  miser  tunc  dicturus, 
Quern  patronum  rogaturus, 
Cum  vix  Justus  sit  securus? 


Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 

Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 


The  Day  of  Wrath,  that  day 
shall  dissolve  the  world  in  ashes, 
as  witnesseth  David  and  the  Sibyl. 

What  trembling  there  shall  be 

when  the  Judge  shall  come 

who  shall  thresh  out  all  thoroughly! 

The  trumpet,  scattering  a  wondrous  sound 
through  the  tombs  of  all  lands, 
shall  drive  all  unto  the  Throne. 

Death  and  Nature  shall  be  astounded 
when  the  creature  shall  rise  again 
to  answer  to  the  Judge. 

A  written  book  shall  be  brought  forth 

in  which  shall  be  contained  all 

for  which  the  world  shall  be  judged. 

And  therefore  when  the  Judge  shall  sit, 
whatsoever  is  hidden  shall  be  manifest, 
and  naught  shall  remain  unavenged. 


What  shall  I  say  in  my  misery? 
Whom  shall  I  ask  to  be  my  advocate, 
when  scarcely  the  righteous  may  be 
without  fear? 

Remember,  merciful  Jesu, 

that  I  am  the  cause  of  thy  journey, 

lest  thou  lose  me  in  that  day. 

I  pray  a  supplicant,  kneeling, 
my  heart  contrite  as  ashes, 
give  care  to  my  end. 


—  Please  turn  the  page  quietly.  — 
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Rex  tremendae 

Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis. 

Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 

Confutatis  maledictis  [Jesu] 
Flammis  acribus  addictis, 
Voca  me, 

Et  de  profundo  laeu, 
Libera  me  de  ore  leonis, 
Ne  cadam  in  obscurum, 
Ne  absorbeat  me  Tartarus! 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis! 

Quaerens  me 
Quaerens  me  sedisti  lassus; 
Redemisti  crucem  passus. 
Tantus  labor  non  sit  cassus. 

Juste  Judex  ultionis 
Donum  fac  remissionis 
Ante  diem  rationis. 

Ingemisco  tamquam  reus: 
Supplicanti  parce,  Deus. 

Preees  meae  non  sunt  dignae, 
Sed  tu,  bonus,  fac  benigne, 
Ne  perenni  cremer  igne. 

Qui  Mariam  absolvisti 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti, 


King  of  awful  majesty, 

who  freely  savest  the  redeemed, 

save  me,  O  fount  of  mercy. 

Remember,  merciful  Jesu, 

that  I  am  the  cause  of  thy  journey, 

lest  thou  lose  me  in  that  day. 

When  the  damned  are  confounded 

and  devoted  to  sharp  flames, 

call  thou  me, 

and  from  the  bottomless  pit 

and  the  mouth  of  the  Hon,  deliver  me, 

lest  I  fall  into  darkness, 

lest  Tartarus  swallow  me. 

Who  freely  savest  the  redeemed, 

save  me,  O  fount  of  mercy. 


Seeking  me  didst  thou  sit  weary: 

thou  didst  redeem  me,  suffering  the  cross: 

let  not  such  labor  be  in  vain. 

0  just  Judge  of  vengeance, 
give  the  gift  of  remission 
before  the  day  of  reckoning. 

1  groan  as  one  guilty; 

Spare,  0  God,  me,  thy  suppliant. 

My  prayers  are  not  worthy, 

but  do  thou,  good  Lord,  show  mercy, 

lest  I  burn  in  everlasting  fire. 

Thou  who  didst  absolve  Mary 
and  didst  hear  the  thief  s  prayer, 
hast  given  hope  to  me  also. 


36 


Inter  oves  locum  praesta 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 

Lacrymosa 

Lacrymosa  dies  ilia 
Qua  resurget  ex  favilla 
Homo  reus  judieandus. 


Give  me  a  place  among  thy  sheep 
and  put  me  apart  from  the  goats, 
setting  me  on  the  right  hand. 


Lamentable  is  that  day 

on  which  guilty  man  shall  arise 

from  the  ashes  to  be  judged. 


Pie  Jesu, 

Merciful  Jesu, 

Dona  eis  requiem  aeternam. 

Grant  them  eternal  rest. 

Offertorium 

Domine,  Jesu  Christe,  Rex  gloriae, 

0  Lord,  Jesus  Christ,  King  of  glory, 

libera  anirnas  omnium  fidelium  defunctorum 

deliver  the  souls  of  the  departed  faithful 

de  poenis! 

from  torment. 

Domine,  libera  eas  de  poenis  inferni 

0  Lord,  deliver  them  from  the  torments 

of  hell 

et  de  profundo  lacu! 

and  from  the  bottomless  pit. 

Libera  eas,  et  sanctus  Michael  signifer 

Deliver  them,  and  let  Saint  Michael  the 

standard-bearer 

repraesentet  eas  in  lucem  sanctam 

bring  them  forth  into  the  holy  light 

quam  olim  Abrahae 

which  thou  once  promised 

et  semini  ejus  promisisti, 

to  Abraham  and  his  seed, 

Domine  Jesu  Christe.  Amen. 

Lord  Jesus  Christ.  Amen. 

Hostias 

Hostias  et  preces  tibi, 

To  thee  we  render  our  offerings 

laudis  offerimus. 

and  prayers  with  praises. 

Suscipe  pro  animabus  illis 

Receive  them  for  those  souls 

quarum  hodie  memoriam  facimus. 

which  we  commemorate  today. 

Sanctus 

Sanctus,  sanctus,  sanctus,  Deus 

Holy  holy,  holy,  God  of  Sabaoth. 

Sabaoth. 

Pleni  sunt  coeli  et  terra  gloria  tua. 

Heaven  and  earth  are  full  of  thy  glory. 

Hosanna  in  excelsis. 

Hosanna  in  the  highest. 

Agnus  Dei 

Agnus  Dei,  qui  tollis  peccata  mundi, 

Lamb  of  God,  that  takest  away  the  sins  of 

the  world, 

dona  eis  requiem  sempiternam! 

grant  them  eternal  rest. 

Te  decet  hymnus,  Deus,  in  Sion, 

To  thee,  0  God,  praise  is  meet  in  Zion, 

et  tibi  reddetur  votum  in  Jerusalem. 

and  unto  thee  shall  the  vow  be  performed 

in  Jerusalem. 

Exaudi  orationem  meam! 

Hearken  unto  my  prayer: 

Ad  te  omnis  caro  veniet. 

unto  thee  all  flesh  shall  come. 

Requiem  aeternam  dona  defunctis,  Domine, 

Grant  the  dead  eternal  rest,  0  Lord, 

et  lux  perpetua  luceat  eis! 

and  let  everlasting  light  shine  on  them. 

Requiem  aeternam  dona  eis,  Domine, 

Grant  them  eternal  rest,  0  Lord, 

et  lux  perpetua  luceat  eis 

and  let  everlasting  light  shine  on  them 

cum  Sanctis  tuis  in  aeternum,  Domine, 

with  thy  Saints  for  ever,  0  Lord, 

quia  pius  es!  Amen. 

for  thou  art  merciful.  Amen. 
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South  Natick,  Massachusetts 
NATURALIST'S  RETREAT  ON  8  PRIVATE  ACRES 

Wonderful  house  on  8  private  acres  abutting  over 
100  acres  of  protected  farmland,  Beautifully  redone 
with  separate  children's  wing,  large  windows  and 
French  doors  overlooking  terraces,  gardens,  fields  & 
woods.  Subdivision  potential  with  2  successful  percs. 
Call  LANDVEST  617/723-1800  or  $1.4M 

KAREN  HELLIWELL-RE/MAX  617/444-7576 


Weare,  New  Hampshire 
COLONIAL  ESTATE  ON  100  ACRES 

This '  beautiful  c.1770  twin-chimney  colonial  has  a 
majestic  setting  with  spectacular  views  including  6 
bedrooms,  7  fireplaces,  attached  shed,  garage  &  barn 
and  caretaker's  home  with  barn.  There  is  3,459 '  of 
town  maintained  road  frontage,  protective 
covenants,  fields,  beaver  pond  &  more.  775 ,000 

Call  LANDVEST  603/228-2020 


Boston's  Notth  Shore 
COUNTRY  ESTATE  ON  41  ACRES 

A  long  private  drive  leads  to  the  6  +  bedroom  Colonial 
overlooking  a  spring-fed  pond.  Lovely  views  across  gent- 
ly rolling  meadows  with  stone  walls  8c  long  road  frontage 
plus  a  caretaker's  house  &  antique  bam.  Very  private. 
Just  30  miles  to  Boston.  $2.1 50,000 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  -  OCEANFRONT  COM- 
POUND -  5.75%  FINANCING 
New  England's  finest  beachfront  compound  is  now 
its  most  successful.  Privacy  &  a  beachfront  lifestyle  on 
a  1  %  mile  crescent  of  white  sand  beach.  Distinguish- 
ed shingle-style  condominium  homes  15  minutes 
south  of  Portland,  adjacent  to  Prouts  Neck.  Four 
homes  remain  for  occupancy  in  current  phase. 
5.75%  financing  available  on  only  these  homes. 

From  $620,000 
Reservations  now  being  accepted  for  the  final  phase. 
Call  LANDVEST  207/774-8518 


Call  Elite  Sonis,  Director  of  Buyer  Services  at  LANDVEST  617/723-1800 

to  receive  a  brochure  on  these  properties  or  other  fine  listings 
Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


More  .  .  . 

The  best  place  to  begin  finding  out  about  Berlioz  is  from  his  own  Memoirs,  a  master- 
piece of  autobiography.  Despite  the  difficulties  of  his  career  and  his  increasing  bitter- 
ness, Berlioz's  sense  of  humor  allowed  him  to  achieve  a  remarkable  balance  in  telling 
the  story  of  his  life.  He  is  also  the  finest  writer  among  the  great  composers,  so  the 
book  is  memorable  from  the  purely  literary  point  of  view.  The  translation  to  read  is 
the  one  by  David  Cairns,  published  as  The  Memoirs  of  Hector  Berlioz  (Norton,  avail- 
able in  paperback).  It  captures  the  composer's  pride,  wit,  passion,  and  sardonic  humor 
with  special  flair  (all  of  the  quotations  from  the  Memoirs  in  the  program  note  come 
from  this  translation).  For  an  informed  brief  introduction,  you  can  read  the  Berlioz 
article  in  The  New  Grove;  it  is  by  Hugh  Macdonald,  who  is  the  general  editor  of  the 
new  edition  of  Berlioz's  works.  He  has  also  written  a  volume  for  the  Master  Musi- 
cians series,  the  first  new  study  of  the  composer  to  take  into  account  all  of  the  infor- 
mation learned  in  the  process  of  preparing  the  edition;  it  has  just  been  published  in 
England  and  will  presumably  be  available  in  this  country  before  long.  The  helpful 
BBC  Music  Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works,  also  by 
Macdonald  (University  of  Washington  paperback).  The  standard  and  classic  full-scale 
biography  is  the  two-volume  study  Berlioz  and  the  Romantic  Century  by  Jacques  Bar- 
zun  (Columbia).  Barzun  has  also  written  a  one-volume  abridgment,  Berlioz  and  his 
Century,  which  has  been  reprinted  in  a  new  edition  (University  of  Chicago  paperback). 
The  best  purely  musical  discussion  of  Berlioz's  work  is  Brian  Primmer' s  The  Berlioz 
Style  (Oxford).  A  much  more  technical  book  (it  grew  out  of  a  doctoral  dissertation)  is 
D.  Kern  Holoman's  The  Creative  Process  in  the  Autograph  Musical  Documents  of  Hec- 
tor Berlioz,  c.1818-1840  (UMI  Research  Press),  which  traces  the  composition  of  the 
Requiem  in  some  detail.  Holoman  is  also  completing  a  full-scale  book  on  Berlioz  for 
Harvard. 

The  Boston  Symphony  Orchestra's  recording  of  the  Requiem  under  the  direction  of 
Charles  Munch,  with  the  New  England  Conservatory  Chorus  and  tenor  Leopold  Simo- 
neau,  long  out  of  print,  has  been  reissued  on  two  compact  discs  (RCA,  coupled  with 
the  Symphonie  fantastique) .  The  leading  Berliozian  of  our  day  is  Sir  Colin  Davis, 
whose  recording  of  the  Requiem  with  the  London  Symphony  Orchestra  and  Chorus 
and  tenor  Ronald  Dowd  appears  in  a  two-CD  set  (Philips,  coupled  with  the  Sym- 
phonie funebre  et  triomphale).  The  most  recent  of  the  available  recordings,  a  sensitive 
performance  with  first-class  sound,  is  Robert  Shaw's  with  the  Atlanta  Symphony 
Orchestra  and  Chorus  and  tenor  John  Aler  (Telarc,  two  CDs,  coupled  with  the  pro- 
logue to  Boito's  Mefistofele  and  Verdi's  Te  Deum). 

-S.L. 
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Your  place  for  a  beautifully  orchestrated  season. 
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Frank  Lopardo 


Since  making  his  professional  operatic  debut  with  Opera 
Theatre  of  St.  Louis  in  1984  as  Tamino  in  Die  Zauberflote, 
tenor  Frank  Lopardo  has  made  debuts  with  the  Metropoli- 
tan Opera,  the  Vienna  State  Opera,  the  Royal  Opera  at 
Covent  Garden,  La  Scala,  and  Chicago  Lyric  Opera.  During 
the  1989-90  season,  in  addition  to  his  BSO  debut  perfor- 
mances in  Berlioz's  Requiem,  he  returns  to  Chicago  Lyric 
Opera  and  the  Metropolitan  Opera  as  Count  Almaviva  in  R 
barbiere  di  Siviglia  (the  role  of  his  Met  debut  last  season); 
he  will  make  his  German  operatic  debut  in  a  new  production 
of  the  same  opera  in  Bonn.  He  will  appear  at  the  Vienna 
State  Opera  in  L'italiana  in  Algeri  and  perform  with  that  company  under  its  music 
director,  Claudio  Abbado,  in  Rossini's  R  viaggio  a  Reims  in  Japan.  He  will  make  his 
Spanish  debut  in  R  turco  in  Ralia  in  Madrid.  He  will  also  appear  in  performances  of 
Mozart's  Coronation  Mass  and  Mozart's  C  minor  Mass  with  Leonard  Bernstein  in 
Germany;  these  concerts  will  be  televised  and  recorded  for  Deutsche  Grammophon. 
During  the  1990-91  season,  Mr.  Lopardo  will  make  his  debut  at  Florence's  Teatro 
Comunale  in  La  sonnambula;  he  will  also  sing  the  role  of  Ferrando  in  Cost  fan  tutte 
under  Zubin  Mehta  at  the  1991  Maggio  Musicale  Fiorentino,  make  his  Bavarian 
State  Opera  debut  in  a  new  production  of  L'italiana  in  Algeri,  and  return  to  the 
Grand  Theatre  de  Geneva  as  Tebaldo  in  Bellini's  /  Capuleti  e  i  Montecchi.  Future 
seasons  include  his  debut  at  the  San  Francisco  Opera  as  Don  Ottavio  in  Don  Giovanni 
in  1991,  his  first  Nemorino  in  L'elisir  d'amore  for  Dallas  Opera,  and  a  return  to  the 
Metropolitan  Opera.  Mr.  Lopardo  has  recorded  Mozart's  Requiem  for  EMI  with 
Riccardo  Muti,  with  whom  he  will  record  Don  Giovanni  in  1990.  He  has  recorded 
Rossini's  L'italiana  in  Algeri  with  Claudio  Abbado  for  Deutsche  Grammophon. 
Mr.  Lopardo  made  his  Vienna  State  Opera  debut  in  L'italiana  in  Algeri  in  the 
autumn  of  1987,  his  La  Scala  debut  in  Don  Giovanni  in  December  1987,  his  Geneva 
debut  in  Don  Pasquale  in  1988,  his  Chicago  Lyric  Opera  debut  in  that  company's 
season-opening  production  of  La  sonnambula  in  the  fall  of  1988,  his  Metropolitan 
Opera  debut  in  R  barbiere  di  Siviglia  in  1989,  and  his  Covent  Garden  debut  in 
L'italiana  in  Algeri  this  past  summer.  He  first  appeared  in  Europe  during  the 
1985-86  season,  as  Fenton  in  Falstaff  at  the  Teatro  San  Carlo  in  Naples.  The  recipi- 
ent of  numerous  vocal  awards,  Mr.  Lopardo  was  born  in  New  York  and  studies  with 
Dr.  Robert  White,  Jr.  Other  engagements  since  his  1984  debut  in  St.  Louis  have 
included  Don  Giovanni  with  Pittsburgh  Opera,  Die  Zauberflote  in  Houston,  La  cambi- 
ale  di  matrimonio  in  Dallas,  his  Carnegie  Hall  debut  in  Rossini's  Guglielmo  Tell  with 
the  Opera  Orchestra  of  New  York,  and  Rigoletto  with  Riccardo  Muti  and  the  Philadel- 
phia Orchestra  in  Philadelphia  and  New  York.  He  has  also  been  active  as  a  soloist 
with  orchestra,  having  performed  in  Messiah  with  Musica  Sacra,  Liszt's  Faust  Sym- 
phony with  James  Conlon  and  the  Rotterdam  Philharmonic,  Bruckner's  Te  Deum 
with  the  National  Arts  Centre  in  Ottawa,  and  Mozart's  Requiem  and  C  minor  Mass 
with  Riccardo  Muti  at  La  Scala. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Celebrating  its  twentieth  anniversary  this  season,  the  Tan- 
glewood Festival  Chorus  was  organized  in  the  spring  of 
1970  when  founding  conductor  John  Oliver  became  director 
of  vocal  and  choral  activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood  Music  Center  and  Bos- 
ton University,  and  originally  formed  for  performances  at 
the  Boston  Symphony's  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  orchestra's  Symphony  Hall  sea- 
son as  well.  Now  the  official  chorus  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  performing  in  Boston, 
New  York,  and  at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John 
Williams  and  the  Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein, 
Kurt  Masur,  and  Charles  Dutoit.  Noteworthy  recent  performances  have  included  the 
world  premiere  of  Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in 
April  1984,  the  American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St. 
Francis  of  Assisi  under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April 
1987  of  Donald  Martino's  The  White  Island,  a  Boston  Symphony  Orchestra  centennial 
commission,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's  direc- 
tion. More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa's 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best  choral 
performance.  An  album  of  a  cappella  twentieth-century  American  music,  recorded  at 
the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee.  Recordings 
with  Mr.  Ozawa  and  the  orchestra  available  on  compact  disc  also  include  Strauss's 
Elektra,  Schoenberg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a 
Thousand,  and  Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's 
Choral  Fantasy  with  pianist  Rudolf  Serkin,  on  Telarc.  The  chorus  has  also  recorded 
Poulenc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kath- 
leen Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's 
La  Damoiselle  Slue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on 
CBS,  on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams 
and  the  Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola 
and  Kurt  Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  thirteenth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in 
1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  December 
that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  was  recently  chosen  to 
help  close  a  month-long  International  Choral  Festival  that  took  place  in  and  around 
Toronto,  Canada,  throughout  June  1989.  The  chorus  presented  an  afternoon  concert 
of  music  by  Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Fri- 
day, June  30,  and  participated  in  the  festival's  closing  performance— Verdi's  Requiem 
with  the  Toronto  Symphony  under  the  direction  of  Charles  Dutoit  —  that  same 
evening. 
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"^T  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
EL  '  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 


and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate  banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  woikfor  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302, 


©  1988  The  First  National  Bank  of  Boston 
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An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 
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at  Neiman  Marcus 


N°5 

CHANEL 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Gall  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  ■.Life^style'.- 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 
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Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Deborah  Bennett 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Sarah  Brannen 
Susan  Cavalieri 
Nancy  H.  Chittim 
Bonita  Ciambotti 
Lorenzee  Cole 
Margo  Connor 
Mary  A.V.  Crimmins 
Veronique  A.  Epiter-Smith 
Carol  S.  Furneaux 
Cheri  E.  Hancock 
Lois  Hearn 
Alice  Honner-White 
Christine  Jaronski 
Frances  Kadinoff 
Holly  MacEwen  Krafka 
Lillian  M.  LeBlanc 
Barbara  S.  MacDonald 
Carol  McKeen 
H.  Diane  Norris 
Jan  Elizabeth  Norvelle 
Anne  Peckham 
Jennifer  M.  Pigg 
Jamie  Redgrave 
Sarah  J.  Robinson 
Charlotte  C.  Russell 
Lisa  Saunier 
Genevieve  Schmidt 
Pamela  Schweppe 
Joan  Pernice  Sherman 
Noel  Belanger  Smith 
Deborah  L.  Speer 
Carolyn  Torrey 

Mezzo-sopranos 

April  Arabian 
Maisy  Bennett 
Nancy  Brockway 
Stephanie  Cabell 
Sharon  Carter 
Barbara  Clemens 
Arnalee  Cohen 
Barbara  A.  Cooper 
Catherine  Diamond 
Diane  Droste 
Evelyn  M.  Eshelman-Kern 
Maria  E.  Favorito 


Paula  Folkman 
Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Janice  Hegeman 
Suzanne  D.  Link 
Dorothy  W.  Love 
April  Merriam 
Roslyn  Pedlar 
Katherine  Ann  Peterson 
Susan  Quinn  Pierce 
Ada  Park  Snider 
Julie  Steinhilber 
Judith  Tierney 
Christina  Lillian  Wallace 
Elizabeth  Wallace-Taylor 
Marguerite  Weidknecht 
Phyllis  S.  Wilner 

Tenors 

John  C.  Ban- 
Richard  A.  Bissell 
William  A.  Bridges,  Jr. 
Andrew  0.  Crain 
David  J.  Deschamps 
Reginald  Didham 
Benjamin  DiScipio 
Jeffrey  B.  Flaster 
Michael  P.  Gallagher 
Michael  Good 
William  E.  Good,  Jr. 
J.  Stephen  Groff 
Andrew  Hamilton 
Dean  Armstrong  Hanson 
Jun  Harada 
George  W.  Harper 
James  P.  Hepp 
John  W.  Hickman 
Richard  P.  Howell 
Stanley  Hudson 
Warren  Hutchison 
Brian  Robert  Kern 
Hyung  Goo  Kim 
Edward  J.  Kiradjieff 
Thomas  Lee 
Henry  Lussier 
John  Vincent  Maclnnis 
F.  Brian  McConville 
David  E.  Meharry 
David  R.  Pickett 


Jeffrey  Pool 
David  Raish 
Ronald  Severson 
Terence  R.  Stephenson 
Don  Patrick  Sturdy 
Carl  Swanson 
Richard  H.  Witter 
Ted  Workman 
R.  Spencer  Wright 

Basses 

Peter  Crowell  Anderson 
Eddie  Andrews 
Kirk  H.  Chao 
Mel  Conway 
Jose  R.  Coronado,  Jr. 
James  W.  Courtemanche 
Edward  E.  Dahl 
Robert  Engel 
Stephen  Epstein 
Stephen  Falbel 
Mark  L.  Haberman 
David  K.  Kim 
Timothy  Lanagan 
Lee  Leach 
Steven  Ledbetter 
David  K.  Lones 
H.  Brady  Macosko 
Gregory  Mancusi-Ungaro 
Rene  A.  Miville 
Joseph  A.  Oravecz,  Jr. 
Stephen  H.  Owades 
Carl  R.  Peterscheim 
Michael  J.  Prichard 
John  Fitz  Rogers 
Peter  Rothstein 
Vladimir  Roudenko 
Steve  Shannon 
Frank  R.  Sherman 
Timothy  Shetler 
Roch  Skelton 
Matthew  Soroka 
Peter  S.  Strickland 
Paul  R.  Tessier 
Bradley  S.  Turner 
Thomas  C.  Wang 
Peter  Wender 
Pieter  Conrad  White 


Januth  Hayashi,  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


ml 

PyH 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi- Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  (SI 0,000  and  Above) 


Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Pureell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  0'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 


Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola— East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 
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1989-90  Business  Honor  Roll  (continued) 


Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 


Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. Now 

imagine  what  a  Swedish  Massage 
could  do. Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

*  Charles  E.  DiPesa  &  Company 

William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Siechitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*  Cabot  Advertising 

William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 


Jack  Connors,  Jr. 

Aerospace 

*  Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 

Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 


George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

"Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

"The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 


Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology /Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*  General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

*Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 

Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*  Charles  H.  Watkins  &  Company 

Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

*  Consolidated  Group,  Inc. 

Woolsey  S.  Conover 

FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 

Management/Financial/Consulting 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 
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"Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

"Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDE  NTLAL-BACHE 
SECURITIES 

David  F.  Remington 

'Rath  &  Strong 
Dan  Ciampa 

'Towers  Perrin 
J.  Russell  Southworth 

'William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

'The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

Alles  Corporation 
Stephen  S.  Berman 

Avedis  Zildjian  Company 
Armand  Zildjian 

Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 


*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 
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Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB - 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISfflNG  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 
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Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

FILENE'S 
David  P.  Mullen 

*  Hills  Department  Stores 

Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 

NEMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 


*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RDTER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 


Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Lou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of- Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


d  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous  support 
of  the  following  foundations.  Their  grants  have  made  possible  a  variety  of 
programs  and  projects. 


The  Lassor  and  Fanny  Agoos 

Charity  Fund 
The  Anthony  Advocate  Foundation 
Astral  Foundation 
J.M.R.  Barker  Foundation 
The  Theodore  H.  Barth  Foundation 
Charles  S.  Bird  Foundation 
The  Boston  Foundation 
The  Britten-Pears  Foundation 
Calvert  Trust 

The  Cambridge  Foundation 
Louis  J.  Chartier  Charitable  Trust 
Chiles  Foundation 
Clark  Charitable  Trust 
Clifford  Charitable  Foundation 
Clipper  Ship  Foundation 
The  Clowes  Fund,  Inc. 
The  Compton  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Charles  E.  Culpeper  Foundation 
Nancy  Sayles  Day  Foundation 
Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
Fidelity  Foundation 
Lincoln  and  Therese  Filene 

Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
The  Fuller  Foundation 
G.P.  and  Rose  Gardner  Charitable 

Trust 
Ann  and  Gordon  Getty  Foundation 
Charles  and  Sara  Goldberg 

Charitable  Trust 
The  Nehemias  Gorin  Foundation 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
Florence  Gould  Foundation 
Luke  B.  Hancock  Foundation 
William  Randolph  Hearst 

Foundation 
George  Henderson  Foundation 
High  Meadows  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
Godfrey  M.  Hyams  Trust 
The  Howard  Johnson  Foundation 
Rita  and  Stanley  H.  Kaplan 

Foundation 
Koussevitzky  Music  Foundation 
The  Kresge  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
Little  Family  Foundation 
Arthur  D.  Little  Foundation 
The  Lovett  Foundation 
Lowell  Institute 

James  A.  Macdonald  Foundation 
MacPherson  Fund 
Massachusetts  Charitable  Society 
Helen  and  Leo  Mayer  Charitable 

Trust 
William  Inglis  Morse  Trust 
Mu  Phi  Epsilon  Memorial 

Foundation 
Max  and  Sophie  Mydans 

Foundation 
National  Charitable  Foundation 
Edward  John  Noble  Foundation 
Olivetti  Foundation,  Inc. 
Oxford  Fund,  Inc. 

The  Palriwala  Foundation  of  America 
The  Bessie  Pappas  Charitable 

Foundation 


The  Theodore  Edson  Parker 

Foundation 
The  Harold  Whitworth  Pierce 

Charitable  Trust 
Polaroid  Foundation 
Property  Capital  Trust 
Olive  Higgins  Prouty  Foundation 
The  Frederick  W.  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
Sasco  Foundation 
The  William  E.  and  Bertha 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund 
Miriam  Shaw  Fund 
George  and  Beatrice  Sherman  Family 

Charitable  Trust 
Sandra  and  Richard  Silverman 

Individualized  Fund 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  P.  Stevens 

Foundation 
The  Stone  Charitable  Foundation, 

Inc. 
The  Strauss  Trust 
Gertrude  W.  and  Edward  M.  Swartz 

Charitable  Trust 
Tisch  Foundation 
Charles  Irwin  Travelli  Fund 
Webster  Charitable  Foundation,  Inc. 
Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Yawkey  Foundation 
Anonymous  (3) 
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OFFICERS 

H.GILMAN  NICHOLS 
President 

JOHNL.THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

GEORGE  L.GRAY 
CHARLES  C.JrPLATT 
ANTHONY  B.BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street 

Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 
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KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously  responded 
to  our  fundraising  programs  during  the  past  sea- 
son. Membership  in  the  Higginson  Society  is 
awarded  to  those  individuals  whose  gifts  to  the 
Boston  Symphony  Annual  Fund  together  with 
their  actual  gifts  to  the  general  endowment  funds 
of  the  Orchestra,  total  $1,250  or  more.  This  list 
reflects  gifts  received  between  September  1,  1988 
and  August  31,  1989. 


The  Higginson  Society 

Patrons 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Dr.  and  Mrs.  Leo  L.  Beranek 

Dr.  and  Mrs.  Edward  F.  Bland 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

Mr.  and  Mrs.  John  M.  Bradley 

Mrs.  Ralph  Bradley 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mrs.  Helene  R.  Cahners-Kaplan 

Earle  M.  Chiles 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Mr.  and  Mrs.  James  F.  Cleary 

Mrs.  George  HA.  Clowes 

Mr.  and  Mrs.  John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  F.  Connell 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Pierre  De  Beaumont 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Sponsors 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Bruce  A.  Beal 

Roger  and  Florence  Chesterton-Norris 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Walter  Connor 

Mr.  and  Mrs.  Alex  V.  dArbeloff 

Ms.  Phyllis  Dohanian 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Beverly  Brooks  Floe 

Mrs.  Anne  Dudley  Gill 


Mrs.  Marion  Dubbs 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  John  B.  Goodwin 

Haskell  and  Ina  Gordon 

Mrs.  Rosamond  Gowen 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Barbara  and  Steven  Grossman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  Carl  Koch 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  George  Krupp 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Frank  J.  Hagney,  Maj  (Ret.) 
Rosamond  Eleanor  Hagney  (d) 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Dr.  and  Mrs.  S.  Charles  Kasdon 
Robert  J.  Kaufman 
Mr.  and  Mrs.  Robert  D.  King 


Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Charlotte  N.  May 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Robert  B.  Newman 

Stephen  Paine,  Sr. 

Mrs.  James  H.  Perkins 

George  Perle 

Miss  Pauline  Perry 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Daniel  E.  Rothenberg 

Mrs.  George  R.  Rowland 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Roger  A.  Saunders 

Dr.  and  Mrs.  Raymond  H.  Schneider 

Mr.  and  Mrs.  George  G.  Schwenk 

Richard  and  Susan  Smith  Foundation 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

William  F.  and  Juliana  W.  Thompson 

John  and  Samantha  Williams 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 


Mr.  and  Mrs.  Gordon  F.  Kingsley 

Philip  Krupp 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Ms.  Carolyn  G.  Mugar 

Mr.  and  Mrs.  Robert  P.  O'Block 

Mrs.  Andrew  Palmer 

Nancy  Edgehill  Perry 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  David  I.  Riemer 

Mr.  and  Mrs.  Thomas  A.  Rosse 
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Mr.  and  Mrs.  Michael  B.  Salke 

Miss  Sylvia  Sandeen 

Mr.  and  Mrs.  Francis  P.  Sears 

Mrs.  Donald  B.  Sinclair 

Mr.  and  Mrs.  Thornton  Stearns 

Fellows 

Mrs.  Weston  W.  Adams 

Mrs.  Julius  H.  Appleton 

Mrs.  Richard  E.  Bennink 

James  K.  Beranek 

W.  Walter  Boyd 

Mr.  and  Mrs.  William  L.  Brown 

Mr.  and  Mrs.  Eric  T.  Clarke 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Mrs.  Robert  G.  Fuller 


Members 


Vtr.  and  Mrs.  William  F.  Achtmeyer 
VIr.  and  Mrs.  Richard  M.  Adams 
Mr.  and  Mrs.  John  M.  Alden 
Vlrs.  Frank  G.  Allen 
drs.  Charles  Almy 
dr.  and  Mrs.  James  B.  Ames 
At.  and  Mrs.  Walter  Amory 
Hr.  and  Mrs.  David  L.  Anderson 
'rof.  and  Mrs.  Rae  D.  Anderson 
Irs.  Elsie  J.  Apthorp 
Ir.  and  Mrs.  Harry  Axelrod 
Ir.  and  Mrs.  Hazen  H.  Ayer 
Ir.  and  Mrs.  Donald  P.  Babson 
Ir.  and  Mrs.  Richard  B.  Bailey 
Ir.  and  Mrs.  Vincent  Bajakian 
>r.  and  Mrs.  William  H.  Baker 
[rs.  Norman  V.  Ballou 
enneth  C.  Barron 
[r.  and  Mrs.  Stephen  Y.  Barrow 
r.  and  Mrs.  Clifford  B.  Barrus,  Jr. 
'r.  and  Mrs.  Allen  G.  Barry 
r.  and  Mrs.  Robert  B.M.  Barton 
r.  and  Mrs.  John  E.  Beard 
r.  and  Mrs.  George  W.  Berry 
r.  and  Mrs.  Jordan  Birger 
r.  and  Mrs.  Donald  C.  Bowersock,  Jr. 
rs.  Alexander  H.  Bright 
,r.  and  Mrs.  Allan  T.  Buros 
r.  and  Mrs.  Paul  A.  Buttenweiser 
rs.  Mary  Louise  Cabot 
r.  and  Mrs.  Thomas  D.  Cabot 
tlton  Cades 


Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  John  L.  Thorndike 
Mrs.  Irving  Usen 
Dr.  and  Mrs.  Charles  W. 
von  Rosenberg,  Jr. 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mrs.  Morton  R.  Godine 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr. 

Mrs.  Dewitt  John 

Ms.  Susan  B.  Kaplan  and  Mr.  Ami  Trauber 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  Robert  G.  Millar 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 


Mr.  and  Mrs.  Stanford  Calderwood 
Mrs.  Elizabeth  Paine  Card 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Can- 
Ms.  Virgina  L.  Carroll 
Mrs.  Barbara  S.  Chase 
Charles  Christenson 
James  Russell  Clarke,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  I.W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Harold  G.  Colt 

Mr.  and  Mrs.  Henry  E.  Cooper  III 
Mrs.  Patricia  E.  Crandall 
Mrs.  John  Crocker 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol 
Mrs.  F.  Stanton  Deland,  Jr. 
Nathaniel  T.  Dexter 
Mr.  and  Mrs.  Allen  F.  Dickerman 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Walter  L.  Downing 
Dr.  Richard  W.  Dwight 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mr.  and  Mrs.  Alexander  Ellis,  Jr. 
Mr.  and  Mrs.  Richard  S.  Emmet 
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Charles  M.  Werly 

Miss  Christine  White 

Mrs.  Margaret  Williams  JJeCelles 

Mr.  and  Mrs.  Erwin  N.  Ziner 

Anonymous  (4) 


Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Leo  N.  Panesevich 

Mrs.  Paul  Pigors 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Robert  Segel 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Anonymous  (6) 


Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  Robert  Fain 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  Murray  W.  Finard 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Maynard  Ford 

Dr.  and  Mrs.  Henry  L.  Foster 

Mr.  and  Mrs.  Robert  L.V.  French 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Thomas  Gardiner 

Mr.  and  Mrs.  Thomas  P.  Gerrity 

Dr.  and  Mrs.  Donald  B.  Giddon 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

The  Goldberg  Foundation 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Harold  K.  Gross 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mr.  and  Mrs.  Graham  Gund 

Mrs.  Elisabeth  F.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 

Mrs.  N.  Penrose  Hallowell,  Jr. 


Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Harry  R.  Hauser 

Daniel  P.  Hays 

Mr.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Richard  R.  Higgins 

Mrs.  Waldo  H.  Holcombe 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Carleton  A.  Holstrom 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.H.  Jenkins,  Jr. 

E.  Morton  Jennings 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Dr.  and  Mrs.  Edward  H.  Kass 

Mrs.  Louise  Shonk  Kelly 

Mason  J.O.  Klinck 

Mr.  and  Mrs.  William  Kopans 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Edward  J.  Kutlowski 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Dr.  and  Mrs.  Brian  W.A.  Leeming 

Dr.  and  Mrs.  Clinton  N.  Levin 

Mr.  and  Mrs.  Edward  H.  Linde 

Mrs.  Mary  Ann  Harris  Livens 

Ms.  Isabelle  Lloyd 

Mrs.  John  Lloyd 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Amos  C.  Mathews 

Dr.  Clinton  F.  Miller  and 

Ms.  Adele  Wick 
Mrs.  Dudley  L.  Millilrin 
Mr.  and  Mrs.  Adolf  F.  Monosson 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mrs.  Olney  S.  Morrill 
Mr.  and  Mrs.  Wells  Morss 


David  G.  Mugar 

Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 

Makito  Nagashima 

Mr.  and  Mrs.  Melvin  B.  Nessel 

Miss  Alice  B.  Newell 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mr.  and  Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Mrs.  Robert  W.  Palm 

Gary  M.  Palter 

Mrs.  Brackett  Parsons 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Sandra  B.  and  William  LaC.  Phippen 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Albert  Pratt 

Mr.  and  Mrs.  Richard  Preston 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  F.  Remington 

Mrs.  Charles  A.  Rheault,  Jr. 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  Ex  Rodgers 

Mr.  and  Mrs.  Warren  M.  Rohsenow 

Jerry  Rosen 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

A.  Herbert  Sandwen 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Michael  S.  Scott  Morton 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Barbara  Sidell 

Mrs.  Lawrence  W.  Snell 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  Ira  Stepanian 


Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Ezra  F.  Stevens 
Mrs.  Edward  S.  Stimpson 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  James  W.  Storey 
Ms.  Barbara  P.  Swaebe 
Dr.  and  Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  John  F.  Taplin 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  William  0.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Dr.  and  Mrs.  Richard  H.  Thompson 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tillinghast 
Dr.  and  Mrs.  Eugene  J.  Tillman 
Mr.  and  Mrs.  Stephen  G.  Traynor 
Mr.  and  Mrs.  Charles  W.  Trippe,  « 
Mrs.  Richard  F.  Treadway 
Mrs.  George  C.  Underwood 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  James  N. 

Von  Germeten 
Mrs.  Roland  von  Weber 
Mrs.  H.  St.  John  Webb 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mr.  and  Mrs.  Bernard  Weinstein 
Mr.  and  Mrs.  Matthew  C.  Weisman 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Barbara  West 
Stetson  Whitcher 
Dr.  and  Mrs.  Harold  J.  White 
Robert  W.  White 
Mrs.  Florence  T.  Whitney 
Richard  T.  Whitney 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Keith  G.  Willoughb; 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 
Sherman  M.  Wolf 
Miss  Elizabeth  Woolley 
Anonymous  (12) 
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^^  j£r    The  Boston  Opera  Association 
O^Js^  Is  Honored  to  Present 


of  Puccini  and  Tchaikovsky 

with 
Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $35,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat.,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


TMF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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Friends  of  the  Boston  Symphony  Orchestra 

Friends 

$600  -  $1,249 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  W.  Bentinek-Smith 

Mrs.  Arthur  W.  Bingham 

Mr.  and  Mrs.  Walter  W.  Birge  HI 

Peter  M.  Black 

Mrs.  Lenore  Boehm 

Mr.  and  Mrs.  Herbert  Bremner 

Bartol  Brinkler 

Mrs.  Adrian  J.  Broggini 

Dr.  Nancy  L.  R.  Bucher 

Mrs.  Berta  M.  Cammarano 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

George  A.  Chamberlain  III 

David  Cheever  III 

Mrs.  William  Claflin  III 

Mrs.  William  0.  Clark 

Mr.  and  Mrs.  Loring  W.  Coleman 

Mr.  and  Mrs.  Michael  0.  Craig 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Mr.  and  Mrs.  Morris  Darling 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Ms.  Ella  Dolan 

Elbert  Drazy 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Archie  Epps 

Ms.  Martha  A.  Erickson 

Mr.  and  Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Louis  Antony  Fisher 

Stefan  M.  Freudenberger 

Miss  Eleanor  Garfield 

Robert  P.  Giddings 

Nelson  and  Amy  Gore 

Mrs.  Charles  D.  Gowing 


Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Carl  W.  Haffenreffer 

Mr.  and  Mrs.  Joseph  W.  Hammer 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Edwin  W.  Hiam 

Gordon  Holmes 

Mrs.  Louise  P.  Hook 

Mrs.  David  H.  Howie 

Miss  Sidney  Hudig 

Mr.  and  Mrs.  James  F.  Hunnewell 

Shigenori  Imaizumi 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Mr.  and  Mrs.  Howard  W.  Johnson 

Sen.  Edward  M.  Kennedy 

Mr.  and  Mrs.  Robert  Keohanne 

William  Kermond 

Mr.  and  Mrs.  David  Knight 

Mrs.  F.  Danby  Lackey 

James  R.  Lajoie 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mrs.  George  C.  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Graham  Atwell  Long 

Ms.  Anne  Lovett 

Mrs.  Carlton  R.  Mabley 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Satoru  Masamune 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mrs.  Justin  O'Brien 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  Richard  T.  O'Rourke 

Mr.  and  Mrs.  George  A.  Ott 

Christopher  A.  Pantaleoni 

Mr.  and  Mrs.  Joseph  Paresky 

Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  John  A.  Perkins 


Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Mr.  Anthony  Piatt  and  Ms.  Nancy  Goodwin 

Mrs.  Fairfield  E.  Raymond 

Ms.  Patricia  B.  Rice 

Dr.  and  Mrs.  Karl  Riemer 

Mr.  and  Mrs.  Frederic  A.  Sharf 

Mr.  and  Mrs.  George  A.  Shaps 

Mr.  and  Mrs.  Robert  Shenton 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Howard  J.  Stagg 

Mrs.  Robert  Stearns 

Mr.  and  Mrs.  Maximilian  Steinmann 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Stephen  J.  Sweeney 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mrs.  John  I.  Taylor 

Robert  Tello 

G.  Robert  Tod 

Mr.  and  Mrs.  George  R.  Walker 

Mr.  and  Mrs.  John  P.  Weitzel 

John  M.  Wells 

Julien  Vose  Weston 

Mr.  and  Mrs.  John  W.  White 

Mrs.  M.  L.  Wilding-White 

Mr.  and  Mrs.  Thomas  B.  Williams 

Sally  and  Dudley  Willis 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  David  J.  Winstanley 

Ms.  Katharine  Winthrop 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Mr.  and  Mrs.  Edward  Younis 

Anonymous  (10) 


* 

■ 


Friends 

$300  -  $599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Frank  Adams 

Ms.  Shirley  Adams 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Richard  D.  Angel 

Mr.  and  Mrs.  Harold  E.  Applegate 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Aspinwall 


Mr.  and  Mrs.  Raymond  P.  Atwood 

Mrs.  Richard  Baer 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Yonathon  Bard 

B.  Devereux  Barker,  Jr. 

Dr.  and  Mrs.  W.  B.  Barker 

Miss  Anahid  Barmakian 

Mr.  and  Mrs.  Brewster  Barnard 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  Michael  E.  Barton 


Rev.  and  Mrs.  Frank  J.  Bauer 
Ms.  Martha  Bean 
Dr.  and  Mrs.  Martin  D.  Becker 
Mr.  and  Mrs.  Gerald  A.  Berlin 
Mrs.  Paul  Bernat 
William  I.  Bernell 
Mrs.  Charles  S.  Bird  III 
Mr.  and  Mrs.  John  B.  Bishop 
Mr.  and  Mrs.  George  Blagden 
Mr.  and  Mrs.  William  C.  Blanker 
Mr.  and  Mrs.  Constantin  R.  Boden 
Judge  Charles  S.  Bolster 
Miss  Rhoda  C.  Bonville 
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Mrs.  Vincent  V.  R.  Booth 

Mr.  and  Mrs.  Richard  J.  Fishburn 

Miss  Carol  F.  Ishimoto 

Mrs.  James  L.  Boyd 

Miss  Elaine  Foster 

Mr.  and  Mrs.  Charles  W.  Jack 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

John  A.  Fox 

Martin  L.  Jack 

Mr.  and  Mrs.  William  M.  Breed 

Mrs.  Edward  L.  Francis 

Mr.  and  Mrs.  Charles  Jackson,  Jr. 

Mr.  and  Mrs.  John  D.  Brewer,  Jr. 

Mr.  and  Mrs.  Daniel  Frank 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  E.  Burton  Brown 

Mr.  and  Mrs.  Maynard  Freedman 

Mrs.  Paul  M.  Jacobs 

Mr.  and  Mrs.  Jacob  B.  Brown,  Jr. 

Mrs.  Charles  Mack  Ganson 

William  R.  and  Pamela  Johnson 

Jeffrey  and  Nancy  Budge 

Mrs.  Robert  H.  Gardiner 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Mr.  and  Mrs.  Paul  C.  Cabot 

Mrs.  Joseph  Gaziano 

Dr.  and  Mrs.  Nissim  Joseph 

Miss  Hannah  C.  Campbell 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Jacqueline  M.  Jung 

Mr.  and  Mrs.  Philip  E.  Campbell 

Robert  J.  Gerardi 

Dr.  and  Mrs.  Charles  F.  Kane 

Leon  M.  Cangiano,  Jr. 

Mr.  and  Mrs.  Paul  J.  Gerry 

Francis  Kane 

Mrs.  Ephron  Catlin 

Mr.  and  Mrs.  John  R.  Ghublikian 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Steven  Gilbert 

Mr.  and  Mrs.  Leonard  Kaplan 

Ms.  Starr  Chambers  and 

Alan  R.  Goff 

Ms.  Dorothy  Karg 

Mr.  Thomas  Deegan 

Mr.  and  Mrs.  Jacob  Goldberg 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Hugh  M.  Chapin 

Malcolm  H.  Goodman 

Mr.  and  Mrs.  Raymond  L.  Kelly 

Ms.  Suzanne  Chapman 

Mr.  and  Mrs.  William  Goodman 

Mrs.  F.  Corning  Kenly,  Jr. 

William  F.  Chase  II 

Ms.  Lesli  Gordon 

Mrs.  Prescott  L.  Kettell 

Mr.  and  Mrs.  Daniel  S.  Cheever 

Mr.  and  Mrs.  William  H.  Gorham 

Dr.  Samuel  H.  Kim 

Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 

Hon.  Willis  D.  Gradison 

Mr.  and  Mrs.  James  E.  Kimball  II 

Mr.  and  Mrs.  Robert  N.  Chrane 

Dr.  and  Mrs.  Paul  E.  Gray 

Mr.  and  Mrs.  Richard  W.  Kimball 

Mr.  and  Mrs.  Putnam  Cillley 

Mr.  and  Mrs.  Alan  Green 

Mr.  and  Mrs.  Allen  Kluchman 

Mrs.  Miles  Nelson  Clair 

George  L.  Greenfield 

Mr.  and  Mrs.  David  C.  Knapp 

Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 

Mr.  and  Mrs.  Howard  R.  Grimes 

Mr.  and  Mrs.  Russell  W.  Knight 

Lincoln  Clark 

Ms.  Mona  Gross 

Ms.  Eunice  M.  Kohler 

Robert  Clemence 

Mrs.  Julius  Grossman 

Dr.  and  Mrs.  William  Kornfeld 

Mrs.  S.  H.  M.  Clinton 

Kenneth  G.  Haas 

Mr.  and  Mrs.  George  S.  Kouri 

F.  Douglas  Cochrane 

Dr.  and  Mrs.  Edgar  Haber 

Mr.  and  Mrs.  James  N.  Krebs 

Ms.  Lois  Coit 

Mr.  and  Mrs.  Arthur  T.  Hadley 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  Charles  C.  Colby  III 

Mrs.  John  M.  Haffenreffer 

Mr.  and  Mrs.  Peter  Laeaillade 

Mrs.  Gilman  W.  Conant 

Mr.  and  Mrs.  George  A.  Hall 

Mr.  and  Mrs.  Edward  H.  Ladd 

Johns  H.  Congdon 

Dr.  and  Mrs.  Ronald  Hamburger 

Miss  Rosamond  Lamb 

Mr.  and  Mrs.  John  Cook 

Mrs.  Robert  T.  Hamlin 

Dr.  and  Mrs.  John  H.  Lamont 

Mrs.  William  Corbett 

Lincoln  Hansel 

Mr.  and  Mrs.  Gene  Landy 

Mr.  and  Mrs.  David  Baer  Cotton 

Mrs.  Arthur  W.  Harris 

Mr.  and  Mrs.  Richard  E.  Lang 

Dr.  and  Mrs.  Nathan  P.  Couch 

Neal  J.  Harte 

Dr.  Catherine  Coolidge  Lastavica 

Marc  H.  Cramer 

Mr.  and  Mrs.  Baron  M.  Hartley 

Miss  Elizabeth  Lathrop 

Mr.  and  Mrs.  Frederic  Crane,  Jr. 

Mrs.  Murray  C.  Harvey 

Dr.  and  Mrs.  William  B.  Latta 

Mr.  and  Mrs.  Julian  Crocker 

Mr.  and  Mrs.  Ralph  Hayden 

Frederick  M.  Lawton 

Mr.  and  Mrs.  David  C.  Crockett 

Mrs.  James  J.  Hayes 

Mrs.  Paul  B.  Le  Baron 

Dr.  and  Mrs.  Perry  J.  Culver 

Mr.  and  Mrs.  Thomas  B.  Haynes 

Phillip  F.  Leach 

Ms.  Carol  M.  Cunningham 

Mrs.  Harold  L.  Hazen 

Mr.  and  Mrs.  David  S.  Lee 

Mrs.  Ernest  B.  Dane,  Jr. 

Ms.  Mary  Ann  Head 

Dr.  and  Mrs.  Merle  A.  Legg 

Mrs.  Clarence  A.  Dauber 

Mrs.  Donald  C.  Heath 

Richard  Leventhal 

Ms.  Elizabeth  Davis 

Mrs.  David  P.  Heilner 

Laurence  W.  Levine 

Dr.  and  Mrs.  Roman  W.  DeSanctis 

Mr.  and  Mrs.  Robert  P.  Henderson 

Mrs.  Jo  Levinson 

Mr.  and  Mrs.  Paul  A.  Deal,  Jr. 

Dr.  Philip  D.  Herrick 

Mr.  and  Mrs.  Jacob  Lichman 

Mrs.  Brenton  H.  Dickson  III 

Mrs.  Caroline  Lee  Herter 

Dr.  and  Mrs.  Elia  Lipton 

1       Ms.  Victoria  J.  Dodd 

Mr.  and  Mrs.  Paul  J.  Hickey 

John  M.  Loder 

Miss  Sally  Dodge 

Mr.  and  Mrs.  Lawrence  Hicks 

Mr.  and  Mrs.  Victor  A.  Lutnicki 

Mr.  and  Mrs.  Armen  Dohanian 

Richard  A.  Hicks 

Christopher  Lydon 

Mr.  and  Mrs.  Robert  A.  Don 

Mr.  and  Mrs.  Denny  High 

Mrs.  George  H.  Lyman,  Jr. 

Mrs.  Malcolm  Donald 

Mrs.  Emmy  D.  Hilsinger 

Mr.  and  Mrs.  Henry  Lyman,  Jr. 

Alfred  B.  Downes 
Richard  R.  Downey 
Mrs.  Carl  Durei 
Ms.  Marjorie  C.  Dyer 
Rev.  and  Mrs.  William  S.  Eaton 
Mrs.  Eleanor  B.  Edwards 
Mrs.  Philip  Eiseman 
Mr.  and  Mrs.  William  V  Ellis 
Mrs.  A.  Bradlee  Emmons 
Felix  Ermanis 
Mr.  and  Mrs.  Leroy  Fadem 
Mette  and  Julius  Feinleib 
Martin  P.  Feldman 
Dr.  Harvey  V.  Fineberg  and 
Dr.  Mary  E.  Wilson 


Mr.  and  Mrs.  Joseph  D.  Hinkle 

Mr.  and  Mrs.  Karl  J.  Hirshman 

Mrs.  Lowell  M.  Hollingsworth 

Mrs.  Harry  P.  Hood,  Jr. 

Ms.  Priscilla  L.  Hook 

Miss  Isabel  B.  Hooker 

Dr.  and  Mrs.  Terry  Howard 

Mrs.  David  E.  Howe 

Roger  H.  Howland 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  Henry  S.  Hoyt 

Dr.  Richard  F.  Hoyt,  Jr. 

Mrs.  Henry  S.  Huber 

Dr.  and  Mrs.  Roger  L.  Hybels 

Mark  Hyman,  Jr. 
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Mrs.  Richard  W.  Lyman 

Mr.  and  Mrs.  Leonard  Lynch,  Jr. 

Ms.  Karen  MacDougall 

Peter  MacDougall 

Douglas  N.  MacPherson 

Mr.  and  Mrs.  David  MacNeill 

Dr.  and  Mrs.  Hywel  Madoc-Jones 

Charles  Francis  Mahoney 

John  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mr.  and  Mrs.  William  S.  Malcom 

Ms.  Therese  A.  Maloney 

Mr.  and  Mrs.  Donald  M.  Manzelli 

Mr.  and  Mrs.  William  M.  Marcus 

Dr.  Judith  Marquis 


». 


Mrs.  Gerald  M.  Mayer,  Jr. 

Ms.  Joanne  M.  McCarthy 

Dr.  Kathryn  A.  McCarthy 

Mrs.  Maurice  J.  McCarthy 

Dr.  and  Mrs.  William  M.  McDermott 

Mr.  and  Mrs.  Francis  M.  McDonnell 

Mr.  and  Mrs.  Raymond  W.  McKittrick 

Mrs.  Patricia  Mcleod 

Mrs.  Eugene  Merkert 

Mr.  and  Mrs.  Leon  D.  Michelove 

Mr.  and  Mrs.  Francis  S.  Moulton 

Mr.  and  Mrs.  Stephen  Moulton 

Ms.  Martha  S.  Mugar 

Ms.  Marilyn  S.  Murphy 

Stewart  Myers 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Louville  Niles 

Ms.  Mariko  Noda 

Rev.  Joseph  James  O'Hare  III 

Ms.  Betty  Luther  Ogle 

Mrs.  George  Olmsted 

Miss  Esther  E.  Osgood 

Ms.  Helen  R.  Pall 

Ms.  Katharine  F.  Pantzer 

Mrs.  Richard  J.  Pape 

Ms.  Mary  B.  Parent 

Mr.  and  Mrs.  William  Park 

Franklin  E.  Parker 

Miss  Harriet  F.  Parker 

Mr.  and  Mrs.  Robert  T.  Parry 

Mrs.  Helen  W.  Parsons 

Mrs.  Martha  S.  Patrick 

Dr.  and  Mrs.  James  T.  Patten 

Robert  and  Jean  Pelletier 

Mr.  and  Mrs.  Martin  Peretz 

David  B.  Perini 

Miss  Sylvia  Perkins 

Mr.  and  Mrs.  E.  Lee  Perry 

H.  Angus  Perry 

Mr.  and  Mrs.  Richard  G.  Peters 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Ms.  Barbara  W.  Phinney 

Maureen  Philips  and  Douglas  Horst,  MD 

C.  Marvin  Pickett,  Jr. 

Anthony  M.  Pisani 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  David  E.  Place 

Mr.  and  Mrs.  Alvar  W.  Polk,  Jr. 

George  J.  Power 

Mr.  and  Mrs.  Richard  Prouty 

Richard  Quinn 


Friends 

$100  -  $299 


Dr.  Gerald  Aaronson 
Mrs.  William  Abbot 
Mrs.  Linda  Abegglen 
Mr.  and  Mrs.  John  Abele 
Mrs.  Milton  G.  Abramson 
Ms.  Elizabeth  Accorsi 
Robert  Ackart 
Mrs.  John  A.  Adair 
Ms.  Denise  R.  Adams 
Mrs.  John  Q.  Adams 
Ms.  Pamela  D.  Adams 
Mrs.  Thomas  H.  Adams,  Jr. 


James  and  Melinda  Rabb 

Mr.  and  Mrs.  Norman  S.  Rabb 

Dr.  Robert  M.  Rawen 

Mr.  and  Mrs.  John  Re 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Mr.  and  Mrs.  Bernard  N.  Reynolds 

Mr.  and  Mrs.  Peter  M.  Richards 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mr.  and  Mrs.  Harold  Righter 

Mr.  and  Mrs.  Walter  J.  Riley  III 

Mr.  and  Mrs.  James  Ring 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Owen  W.  Robb  ins 

Mrs.  David  G.  Robinson 

Mr.  and  Mrs.  Hugo  D.  Rockett 

Dr.  and  Mrs.  Ralph  A.  Ross 

Dr.  and  Mrs.  A.  Daniel  Rubenstein 

Mr.  and  Mrs.  Lawrence  G.  Rubin 

Mr.  and  Mrs.  Peter  G.  Russell 

William  T.  Salisbury,  Esq. 

Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Ernest  J.  Sargeant 

Ms.  Suzanne  Satterfield 

Mr.  and  Mrs.  Gary  L.  Saunders 

John  H.  Saxe 

Mrs.  Frances  W.  Schaefer 

Robert  W.  Schlundt 

Ms.  Carole  M.  Schnizer 

Dr.  and  Mrs.  Leslie  R.  Schroeder 

Mr.  and  Mrs.  Douglas  H.  Sears 

Dr.  and  Mrs.  Howard  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mrs.  Francis  G.  Shaw 

Mr.  and  Mrs.  Robert  E.  Siegfried 

Mrs.  Jeannette  S.  Simon 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Ms.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Capt.  and  Mrs.  Roy  M.  Springer,  Jr. 

Mr.  and  Mrs.  James  R.  Squire 

Mr.  and  Mrs.  Dennis  Staats 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Charles  W.  Stampler 

Mr.  and  Mrs.  Glenn  D.  Steele,  Jr. 

Mr.  and  Mrs.  Joel  Stein 

Norman  Stein 

Mr.  and  Mrs.  Josiah  Stevenson  P7 

Mr.  and  Mrs.  Galen  L.  Stone 


Dr.  and  Mrs.  Thomas  W.  Adams 

Edward  Addison 

Ralf  A.  Adolfsson 

Mrs.  Seth  M.  Agnew 

Dr.  and  Mrs.  Barry  J.  Agranat 

Mr.  and  Mrs.  Howard  J.  Aibel 

Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Elizabeth  Alden 

Ms.  Marcia  S.  Alevizos 

Ms.  Carol  Alexander 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mrs.  Ann  Allen 


Dr.  and  Mrs.  Somers  H.  Sturgis 

«■ 

Miss  Faith  Thayer  Sulloway 

• 

Mr.  and  Mrs.  Elliot  M.  Surkin 

Mrs.  Omur  Tasar 

Timothy  G.  Taylor 

Mr.  and  Mrs.  Everett  A.  TenBrook 

Mrs.  Alfred  Thomas 

Mrs.  Charlotte  Thompson 

Mr.  and  Mrs.  Mark  Tishler 

Miss  Alice  Tully 

C.  Robert  Tully 

Ms.  Carol  E.  Tully 

Mr.  and  Mrs.  Victor  M.  Tyler 

Dr.  and  Mrs.  Howard  Ulfelder 

Mr.  and  Mrs.  W.  Alan  Vandenburgh 

Mr.  and  Mrs.  Gordon  F.  Vawter 

Mr.  and  Mrs.  Jack  H.  Vernon 
Dr.  and  Mrs.  Ingvars  J.  Vittands 

Mrs.  Charles  F.  Waleott 

' 

Mr.  and  Mrs.  William  G.  Walker 

Mrs.  Dorothy  Wallace 

Mr.  and  Mrs.  Howland  S.  Warren 

Mrs.  Sue  S.  Watson 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Paul  R.  Weaver 

1 

Ms.  Susan  Weber 

"" 

Mr.  and  Mrs.  David  Zach  Webster 

. 

Adam  Weisblatt 

Paul  F.  Weiss 

Mrs.  Francis  C.  Welch 

Mr.  and  Mrs.  Roger  Wellington 

Mr.  and  Mrs.  Richard  Wengren 

Mrs.  Mark  R.  Werman 
Ms.  Carrie  Weyerhauser 

Mrs.  Betty  Wheeler 

Mrs.  George  Macy  Wheeler 

John  Hazen  White 

Mr.  and  Mrs.  Robert  J.  Whitehead 
Mr.  and  Mrs.  Amos  N.  Wilder 
John  P.  Wilkins 

Mrs.  Shepard  F.  Williams 

Mrs.  Margaret  W.  Winslow 

Dr.  Brunetta  R.  Wolfman 

Ms.  Mary  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Mrs.  Frederic  P.  Worthen 

Mr.  and  Mrs.  William  R.  Wright 

Dr.  and  Mrs.  Harvey  Zarren 

i    -                  1  ■    ■, 

Hans  P.  Ziegler 

Mrs.  Vincent  C.  Ziegler 

Anonymous  (30) 

■ 

David  Allen 

Mr.  and  Mrs.  Howard  D.  Allen 

Mrs.  Stephen  G.  Allen 

Mr.  and  Mrs.  John  R.  Allison 

Mr.  and  Mrs.  Melvin  Alperin 

Edward  Alterman 

Ms.  Anita  A.  Amadei 

Hajime  Amano 

Richard  Amato 

Joseph  M.  Ambrose 

Mrs.  Theodore  Ames 

Mr.  and  Mrs.  Theodore  Anastos 

Edward  G.  Andelman 
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BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


Courses 

Evenings 
Saturdays 
Weekdays 
Summer 


Boston 
Ireland 
New  Mexico 

For  more  information, 
please  call 


boston 

museum 


iiiii 


Continuing  Education 
School  of  the 

Museum  of  Fine  Arts 
230  The  Fenway 
Boston,  MA  02115 
(617)  267-1219 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director    i  a    ,  \" 


(617)-542-6913 
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David  and  Melinda  Anderson 

Mrs.  E.  Ross  Anderson 

Ms.  Elaine  Zeitz  Anderson 

Mr.  and  Mrs.  Jay  Anderson 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Ms.  Susan  Anderson 

Mrs.  F.  William  Andres 

James  R.  Andrew 

H.  J.  Andrews 

Leonard  J.  Andrews 

Mr.  and  Mrs.  Edward  L.  Anthony  II 

Dr.  and  Mrs.  Mortimer  Appley 

Mr.  and  Mrs.  William  T.  Appleyard 

Mr.  and  Mrs.  Richard  F.  Armknecht,  Jr. 

Mrs.  Horace  L.  Arnold 

Mr.  and  Mrs.  John  Arnold 

Ms.  Irene  Aronin 

Mr.  and  Mrs.  Martin  L.  Aronson 

Myrna  and  Martin  Aronson 

Richard  S.  Aronson 

Ms.  Susan  Ary 

G.  Michael  Ashmore 

Mrs.  Frederick  W.  Atherton 

Mr.  and  Mrs.  Charles  E.  Aucoin 

Mr.  and  Mrs.  David  Auerbach 

Mrs.  W.  Gerald  Austen 

Mr.  and  Mrs.  Dalton  J.  Avery 

Mr.  and  Mrs.  Paul  F.  Avery,  Jr. 

Miss  Grazia  Avitabile 

Mr.  and  Mrs.  Leonard  Axelrod 

Dr.  Lloyd  Axelrod 

Mr.  and  Mrs.  Richard  P.  Axten 

Mr.  and  Mrs.  William  E.  Aydelott 

James  C.  Ayer 

Mrs.  Neil  R.  Ayer 

Dr.  and  Mrs.  Henry  H.  Babcock 

Mrs.  Philip  H.  Babcock 

Ms.  Eleanor  Babikian 

Mr.  and  Mrs.  Arthur  C.  Babson 

Mr.  and  Mrs.  Richard  P.  Baccari 

Ms.  Marta  K.  Bach 

Mr.  and  Mrs.  W.  Benjamin  Bacon 

Mr.  and  Mrs.  Bruce  M.  Bailey 

Mr.  and  Mrs.  Fred  C.  Bailey 

Mr.  and  Mrs.  Leon  Bailey 

Ms.  Beverly  Baker 

Ms.  Elizabeth  A.  Baker 

Mrs.  Hope  Lincoln  Baker 

Mrs.  Mary  Amory  Baker 

Mr.  and  Mrs.  Spencer  H.  Baker 

Steven  Baker 

Robert  H.  Baldi 

Robert  F.  R.  Ballard 

Mrs.  John  Ballou 

Mr.  and  Mrs.  Herbert  Bamel 

Mr.  and  Mrs.  John  P.  Banjak 

Dr.  and  Mrs.  Henry  H.  Banks 

Mrs.  Nancy  Banus 

Carlos  M.  Baranano 

Ms.  Sally  N.  Barbarossa 

Louis  B.  Barber 

Dr.  and  Mrs.  A.  Clifford  Barger 

Mr.  and  Mrs.  Manuel  Bargardo 

Ms.  Beth  Barker 

Steven  G.  Barkus 

Mr.  A.  Dilek  and 

Ms.  Joeth  S.  Barlas 
Carmen  A.  Barletta 
Mr.  and  Mrs.  John  M.  Barnaby 


Dr.  Benjamin  A.  Barnes 

Ms.  Beth  Barnes 

Mr.  and  Mrs.  Curtis  Barnes 

Paul  Barresi 

Dr.  Beatrica  H.  Barrett 

Douglas  M.  Barrett 

Edmund  E.  Barrett 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Mr.  and  Mrs.  Stephen  Barrow 

Mr.  and  Mrs.  A.  A.  Barry 

Ms.  Joan  B.  Barry 

Mr.  and  Mrs.  Arthur  L.  Bartlett 

Dr.  and  Mrs.  Marshall  K.  Bartlett 

Mrs.  Randolph  P.  Barton 

Peter  A.  Barzidines 

Mrs.  Georgia  K.  Basbanes 

Mr.  and  Mrs.  Harris  I.  Baseman 

Ms.  Margaret  E.  Bass 

Mr.  and  Mrs.  Robert  A.  Bastille 

Mr.  and  Mrs.  Kenneth  J.  Bate 

Prof,  and  Mrs.  George  E.  Bates 

Ms.  Marion  C.  Bates 

Mr.  and  Mrs.  Nathaniel  B.  Bates 

Dr.  and  Mrs.  George  E.  Battit 

Boyden  C.  Batty 

Mr.  and  Mrs.  Edward  H.  Bauerband,  Jr. 

Mrs.  William  Baumrucker 

Mr.  and  Mrs.  David  Bayer 

Mrs.  James  C.  Bayley 

Mr.  and  Mrs.  John  H.  Beale 

Mrs.  Philip  C.  Beals 

Mr.  and  Mrs.  Ralph  Beatley 

Miss  Anne  Beauchemin 

Joseph  Beaudoin 

Mr.  and  Mrs.  Warren  R.  Beaulieu 

Dr.  Robert  Beazley 

Dr.  James  Becker  and 

Dr.  Mary  Amanda  Dew 
Mr.  and  Mrs.  Ronald  I.  Becker 
Mrs.  Elizabeth  G.  Beckett 
Mr.  and  Mrs.  Sherman  C.  Bedford 
Mrs.  Diane  Bedrosian 
Mrs.  Marcus  G.  Beebe 
Mr.  and  Mrs.  Martin  Begien 
Mrs.  George  D.  Behrakis 
Dr.  and  Mrs.  Glenn  Behringer 
Mr.  and  Mrs.  Harold  J.  Bejcek 
Dr.  and  Mrs.  Stanley  Belcher 
Mr.  and  Mrs.  David  M.  Beldotti 
Mr.  and  Mrs.  G.  D'Andelot  Belin 
Mr.  and  Mrs.  L.  William  Bell 
Mr.  and  Mrs.  Nelson  Bell 
Ms.  Barbara  Belmer 
Mr.  and  Mrs.  F.  Gregg  Bemis 
A.  E.  Benfield 

Mr.  and  Mrs.  Richard  Benka 
Mr.  and  Mrs.  Harrison  L.  Bennett 
Mr.  and  Mrs.  John  T.  Bennett,  Jr. 
Mr.  and  Mrs.  Stewart  Bennett 
Mr.  and  Mrs.  Norbert  Benotti 
Mr.  and  Mrs.  Dennis  Baker  Bent 
Lawrence  I.  Berenson 
Mrs.  Mary  Jane  Bergantino 
Marshall  K.  Berger 
Richard  M.  Berger 
Mr.  and  Mrs.  Robert  Berger 
Mr.  and  Mrs.  Thomas  M.  Berger 
Ms.  Carol  G.  Bergler 
Ms.  Sylvia  Berkman 


Mr.  and  Mrs.  Sidney  Berkowitz 

Miss  Bessie  A.  Berman 

Mr.  and  Mrs.  Edward  Berman 

Mrs.  Estelle  Berman 

Dr.  and  Mrs.  Harris  A.  Berman 

Carol  and  Harvey  Berman 

Mrs.  David  W.  Bernstein 

Mr.  and  Mrs.  Stanley  J.  Bernstein 

Mr.  and  Mrs.  Raymond  E.  Berry 

Mr.  and  Mrs.  Paul  D.  Bertrand 

Richard  L.  Berube 

Miss  Barbara  Betts 

Gus  Bevona 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Frederic  Bick 

Dr.  and  Mrs.  Benjamin  E.  Bierbaum 

Mr.  and  Mrs.  Robert  P.  Bigelow 

Mrs.  V.  Stoddard  Bigelow 

Ms.  Dorothea  S.  Birch 

Mrs.  Anna  Child  Bird 

Desmond  H.  Birkett 

Mr.  and  Mrs.  John  P.  Birmingham,  Jr. 

Mrs.  D.  Scott  Birney 

Donald  Bishop 

Mrs.  Eva  F.  Bitsberger 

Mr.  and  Mrs.  Herbert  E.  Bixler 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Don  C.  Blacklaw 

Jim  Blades 

Graham  Blaine 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Mr.  Robert  L.  and 

Miss  Ida  Marjorie  Blanchard 
Mrs.  Shirley  I.  Blancke 
Ms.  Judith  Blatchley 
Frederick  W.  Blatz 
Miss  Margaret  Blethen 
Charles  F.  Blevins 
Dr.  Pengwynne  P.  Blevins 
Mrs.  Edith  B.  Bliss 
Mr.  and  Mrs.  Edward  P.  Bliss 
Mr.  and  Mrs.  Zenas  W.  Bliss 
Mr.  and  Mrs.  Donald  M.  Bloch 
John  W.  Block 

Timothy  and  Rebecca  Blodgett 
Mr.  and  Mrs.  John  C.  Bloom 
Mrs.  Maxwell  V.  Blum 
John  R.  Blutt 
Mrs.  George  K.  Boday,  Jr. 
Mr.  and  Mrs.  John  Bodenmann 
Ms.  Arlene  L.  Bodge 
Dr.  Carol  F.  Boerner 
Raymond  A.  Boffa 
Colonel  Ernestine  H.  Bolduc 
Kenyon  C.  Bolton  IH 
Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 
Mr.  and  Mrs.  Albert  Bonfatti,  Jr. 
Allen  Boorstein 
Mr.  and  Mrs.  Milton  Bordwin 
John  Borek 

Mr.  and  Mrs.  Jeffrey  Borenstein 
Morris  B.  Bornstein 
Ronald  Boscow 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 
Mr.  and  Mrs.  Bruce  A.  Bouton 


\\ 


A 


■ 

■ 
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Sen.  Walter  J.  Boverini 

Mrs.  J.  Bradley  Bowen 

Peter  H.  Bower 

Mr.  and  Mrs.  Allan  Bowermaster 

Mrs.  Jane  M.  Bowland 

Dr.  and  Mrs.  Edward  L.  Bowles 

Arthur  J.  Bowman 

Raymond  Bowman 

Ms.  Martha  A.  Bowser 

Mrs.  Elias  Boyee 

Mrs.  John  W.  Boyd 

Mr.  and  Mrs.  W.  Lincoln  Boyden 

Leo  V.  Boyle 

Mrs.  Barbara  G.  Bradley 

Mrs.  James  W.  Bradley 

Lee  C.  Bradley  m 

Morton  Bradley 

Richard  and  Mary  Bradley 

Mrs.  Lawrence  D.  Bragg,  Jr. 

Jonathan  and  Renee  Brant 

Mr.  and  Mrs.  Daniel  M.  Braude 

Mrs.  W.  P.  Braves,  Jr. 

David  M.  Bray 

Mrs.  Edward  P.  Breau 

Mrs.  J.  Dante  Brebbia 

Mr.  and  Mrs.  Frederick  Brech 

Donald  D.  Breed 

Mrs.  William  C.  Brengle 

Mr.  and  Mrs.  Paul  J.  Brennan 

Mr.  and  Mrs.  Richard  Brennan 

John  J.  Bresnahan 

Mr.  and  Mrs.  Benjamin  Brewster 

Ms.  Elise  C.  Brewster 

Mrs.  K.  Peabody  Brewster 

Mr.  and  Mrs.  Karl  L.  Briel 

Mr.  and  Mrs.  James  Brilliant 

Miss  Eleanor  Broadhead 

Mr.  and  Mrs.  Irving  Brodsky 

Mr.  and  Mrs.  Alan  J.  Brody 

Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Ms.  Phyllis  Brooks 

Mr.  and  Mrs.  Richard  0.  Brooks 

Mr.  and  Mrs.  August  D.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Douglas  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  F.  Brown 

Ms.  Judith  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Dr.  William  J.  Brown 

Willis  Brown 

Mr.  and  Mrs.  Donald  Brack 

John  Brusger 

Mrs.  Marcus  K.  Bryan 

Ms.  Maureen  Bryk 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W.  Buckley 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Mrs.  Virginia  H.  Buending 

Thomas  H.  Buffington  III 

Brace  and  Maria  Krokidas  Bullen 

Miss  Miriam  Hawthorne  Bunker 


Mr.  and  Mrs.  Richard  B.  Bunn 

Mrs.  Ann  Burack 

Mrs.  Karl  Burack 

Mrs.  Sylvia  K.  Burack 

Mrs.  William  Burchard 

Edward  N.  Burchell 

Brian  L.  Burgess 

Frank  Burgess 

Michael  L.  Burkard 

Joseph  C.  Burley 

Mr.  and  Mrs.  Robert  M.  Burley 

Mr.  and  Mrs.  Eugene  Burlingame 

Mrs.  Marilyn  Burnes 

Mr.  and  Mrs.  Carleton  Burr 

Mr.  and  Mrs.  Francis  H.  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Gilbert  T.  Buseh 

Mr.  and  Mrs.  John  Bushby 

Mr.  and  Mrs.  Joseph  R.  Busk,  Jr. 

Rev.  William  L.  Butler 

Mrs.  Paul  Butterworth 

John  E.  Butzel 

Dr.  Sheldon  Buzney  and  Ms.  Jane  Manin 

Buzney 
Mr.  and  Mrs.  Paul  S.  Byard 
Mrs.  Joan  J.  Byrd 
Mrs.  John  Moors  Cabot 
Mr.  and  Mrs.  Gordon  E.  Cadwgan 
Francis  H.  Cahill 
Dr.  and  Mrs.  George  F.  Cahill,  Jr. 
Mrs.  Robert  H.  Cain 
Mrs.  Peter  Cameron 
Dr.  Charlotte  C.  Campbell 
Richard  P.  Campbell 
Gabriel  Campos 
Mr.  and  Mrs.  David  Cane 
Mr.  and  Mrs.  James  H.  Cannon 
Mr.  and  Mrs.  David  Caplan 
Dr.  and  Mrs.  Hubert  I.  Caplan 
Dr.  and  Mrs.  Robert  J.  Capone 
James  Carangelo 
David  Carder 
Ms.  Patricia  I.  Carella 
Mr.  and  Mrs.  David  H.  Carls 
Milton  Carmen 
Ray  F.  Carmichael 
Mr.  and  Mrs.  Raymond  Carmichael 
Mr.  and  Mrs.  Richard  D.  Carmichael 
Ms.  Martha  M.  Carpenter 
Mrs.  Martha  V.  Carr 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mrs.  J.  Laurence  Carroll 
Ronald  H.  Caruso 
Dorothy  &  Herbert  Carver 
Mr.  and  Mrs.  John  J.  Casey 
Lawrence  and  Mary  Casey 
Dr.  Aldo  R.  Castaneda 
Nicole  Godin  Castro,  MD 
John  Caswell 
Alan  Catalano 
John  A.  Cataldo 
Mrs.  Henry  F.  Cate,  Jr. 
Mr.  and  Mrs.  Paul  H.  Cauchon 
Dr.  Mary  C.  Cavallaro 
Mr.  and  Mrs.  Lawrence  G.  Cetrulo 
Mr.  and  Mrs.  Mark  Challant 
Mr.  and  Mrs.  Richard  S.  Chamberlain 
Miss  Stephanie  Chamberlain 


Ms.  Jean  Chandler 

Dr.  Verne  Chaney 

Dr.  and  Mrs.  David  S.  Chapin 

Miss  Nancy  Chapin 

Robert  Ross  Chapin 

Richard  Chapman 

John  C.  Chappell 

Mr.  and  Mrs.  Howard  J.  Charles,  Jr. 

Mr.  and  Mrs.  L.  Robert  Charles 

Mr.  and  Mrs.  Irving  H.  Chase 

Mr.  and  Mrs.  Charles  W.  Chatfield 

Mr.  and  Mrs.  Jose  A.  Chaves 

Dr.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Ms.  Ta-ko  Chen 

Mrs.  Aaron  P.  Cheskis 

Mr.  and  Mrs.  Thomas  Chin 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Frank  S.  Christian 

Mrs.  Edward  D.  Churchill 

Prof,  and  Mrs.  Vincent  Cioffari 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Miss  Margaret  G.  Clark 

Dr.  Richard  Clark 

Mrs.  Ronald  C.  Clark 

Dr.  and  Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Don  P.  Clausing 

Mr.  and  Mrs.  Frederick  S.  Clayton 

Mr.  and  Mrs.  Eugene  Cleary 

Barbara  and  Samuel  Clement 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

James  J.  Clifford 

Mr.  and  Mrs.  Thomas  M.  Clyde 

Russell  S.  Clymer 

Mr.  and  Mrs.  Lloyd  Cobb 

Robert  J.  Cobuzzi 

Mrs.  G.  Jean  Cochran 
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Dr.  Herbert  A.  Haesler 

Mrs.  Frederick  W.  Haffenreffer 

John  Haggerty 

Mr.  and  Mrs.  John  Hahn 

William  E.  Haible 


Mr.  and  Mrs.  Albert  Haimes 

Barbara  Anne  Hajjar,  MD 

Ms.  Susan  M.  Halby 

Judge  Allan  M.  Hale 

Mrs.  Edward  E.  Hale 

Mrs.  Samuel  W.  Hale,  Jr. 

Ms.  Frances  Sloan  Hall 

Mrs.  Garrison  K.  Hall 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Benjamin  F.  Hamblin 

Edith  and  Jacob  Hamburger 

David  and  Patricia  Hamilton 

Mrs.  George  Hamilton 

Mr.  and  Mrs.  George  H.  Hamilton 

Ms.  Joanne  Hamilton 

Mr.  and  Mrs.  Roy  A.  Hammer 

Michael  Hammerschmidt 

Mr.  and  Mrs.  Edmund  M.  Hanauer 

Drs.  Evelyn  and  Eugene  Handler 

Mr.  and  Mrs.  Francis  Haney 

Mr.  and  Mrs.  W.  Kelley  Hannan 

Edward  R.  and  Eunice  I.  Hansen 

Mr.  and  Mrs.  Harley  L.  Hansen 

Warren  T.  Hansen 

Ms.  Shevawn  Hardesty 

Donald  Harding 

Mr.  and  Mrs.  Albert  H.  Hardt 

Richard  and  Susan  Hardy 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  G.  Neil  Harper 

Mr.  and  Mrs.  John  B.  Harriman 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Peter  B.  Harrington 

Richard  G.  H.  Harris 

Robert  L.  Harris 

Dr.  Bettina  H.  Harrison 

Miss  Caroline  Harrison 

Jeffrey  C.  Harrison 

Robert  L.  Harrow 

Mrs.  Howard  S.  Hart 

Stanley  Hart 

Mr.  and  Mrs.  Steven  Harth 

Dr.  John  Warren  Harthorne 

Dr.  and  Mrs.  Frederick  B.  Hartman 

Mr.  and  Mrs.  Robert  D.  Hartshorne 

Mr.  and  Mrs.  Robert  Harvey 

Mrs.  Paul  T.  Haskell 

Mr.  and  Mrs.  William  C.  Haskins 

Nikolaos  J.  Hatzis 

Ms.  Marianne  Haug 

Mr.  and  Mrs.  John  B.  Hawes 

Ms.  Ellen  Hawkes 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  Gordon  T.  Hay 

Ms.  Marie  L.  Hayden 

Mr.  and  Mrs.  Sherman  S.  Hayden 

Mrs.  Joseph  S.  Hayes 

Mrs.  Richard  C.  Hayes 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  William  J.  Hayes,  Jr. 

William  Hardy  Hayes 

Mr.  and  Mrs.  William  E.  Haynes 

Mr.  and  Mrs.  Gordon  T.  Heald 

Dr.  and  Mrs.  Frank  H.  Healey,  Jr. 

Mrs.  Harry  R.  Healey,  Jr. 

Joseph  Hearne 

Mrs.  Clyde  J.  Heath 

Mr.  and  Mrs.  Gregory  B.  Heath 


PKi 


■ 

■ 


■ 


I 


Gk)  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 

three  times... 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  andFineArt 


357  Main  Street     2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


OF    •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


CAREY9 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 

161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 
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William  F.  Heavy,  Jr. 

Mrs.  Robert  M.  Heberton 

Mr.  and  Mrs.  David  Heckler 

Miss  Marie  E.  Hedin 

Dr.  and  Mrs.  Sam  Hedriek 

Mr.  and  Mrs.  Robert  C.  Helman 

Mr.  and  Mrs.  Raymond  E.  Hender 

Mrs.  Gregory  Henderson 

Dr.  and  Mrs.  Milton  E.  Henderson 

Mrs.  Robert  G.  Henderson 

Gardner  Hendrie 

Mr.  and  Mrs.  John  H.  Henn 

Mr.  and  Mrs.  William  W.  Hennig 

Rodman  R.  Henry 

Mrs.  William  J.  Hentsehel 

Mr.  and  Mrs.  E.  Alfred  Herberieh 

Avrom  Herbster 

Mrs.  Raymond  A.  Heron 

Ms.  Myra  L.  Herriek 

Mr.  and  Mrs.  Dudley  R.  Herschbach 

Dr.  Arthur  T.  Hertig 

Mr.  and  Mrs.  Jerome  S.  Hertz 

Ms.  Helen  Hess 

Mr.  and  Mrs.  T.  P.  Heuchling 

Dr.  and  Mrs.  Howard  H.  Hiatt 

Ms.  Virginia  Hickey 

Ms.  Janis  L.  Higgins 

Mrs.  Adams  S.  Hill 

Ms.  Joan  E.  Hill 

Mr.  and  Mrs.  Howard  Hillman 

Mr.  and  Mrs.  Edwin  A.  Hills 

Lawrence  Hilonowitz 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Robert  W.  Hinman 

Mrs.  Walter  Hinrichsen 

Mrs.  David  M.  Hirsch 

Herbert  Hirsch 

Mr.  and  Mrs.  Richard  B.  Hirsch 

Ms.  Evelyn  J.  Hiscox 

Mr.  and  Mrs.  Calvin  W.  Hitchcock 

Rev.  and  Mrs.  Robert  I.  Hoaglund 

John  W.  F.  Hobbs,  Jr. 

Mr.  and  Mrs.  James  B.  Hobson 

Mr.  and  Mrs.  Sidney  R.  Hodes 

Raymond  S.  Hodgdon,  Jr. 

Mr.  and  Mrs.  Harold  C.  Hodge 

Carl  T.  Hoefel 

Mr.  and  Mrs.  Leonard  J.  Hoffman 

Mr.  and  Mrs.  Marshall  Hoffman 

Thomas  Hogan 

Mr.  and  Mrs.  William  Hogan 

Ms.  Linda  M.  Holbrook 

Mrs.  Raymond  Holdsworth 

Mr.  and  Mrs.  H.  Brian  Holland 

Paul  Holland 

Sam  and  Mary  Holland,  Jr. 

Mrs.  Mark  Hollingsworth 

Mr.  and  Mrs.  James  Hollis  HI 

Ms.  Charlotte  Hollister 

Miss  Marjorie  B.  Holman 

Ms.  Elizabeth  P.  Holmes 

Mrs.  Gerald  Holmes 

John  A.  Holmes 

Mr.  and  Mrs.  Michael  D.  Holmes 

Ronald  0.  Holmes 

Mrs.  Stanley  A  Holmes 

William  F.  Hoist 

Frank  G.  Holt  3rd 

Ms.  Barbara  Holtz 


Ross  G.  Honig 

Ms.  Emily  C.  Hood 

Roger  Hood,  Jr. 

Mrs.  Robert  C.  Hood 

Alfred  Hoose 

Mr.  and  Mrs.  Edward  I.  Hope 

Mrs.  Hester  R.  Hopkins 

Mrs.  Robert  H.  Hopkins 

Dr.  and  Mrs.  Robert  P.  Hopkins 

Ms.  S.  Antoinette  Hopkins 

Ms.  Suzanne  Hoppenstedt 

Mrs.  Frederic  G.  Hoppin,  Jr. 

Ms.  Elizabeth  B.  Hough 

Mr.  and  Mrs.  Louis  H.  Hough 

Ms.  Gertrude  D.  Houghton 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  Charles  Fox  Hovey 

Mrs.  Joseph  Howe 

Ms.  Nancy  G.  Howe 

Mr.  and  Mrs.  Raymond  H.  Howe 

Mr.  and  Mrs.  Bradley  P.  Howes,  Jr. 

Mr.  and  Mrs.  Guerard  H.  Howkins,  Jr. 

Mr.  and  Mrs.  Edward  B.  Hubbard 

Mr.  and  Mrs.  Eliot  Hubbard  HI 

Mr.  and  Mrs.  F.  D.  Hudson 

Frank  Hudson 

Mr.  and  Mrs.  Richard  Hudson 

Frederick  Hughes 

Mr.  and  Mrs.  Keith  L.  Hughes 

Mr.  and  Mrs.  John  Hull 

Lawrence  and  Phyllis  Huller 

R.  S.  Humphrey,  Jr. 

Mr.  and  Mrs.  Robert  Humphrey 

Walter  C.  Humstone 

Mrs.  Robert  I.  Hunneman 

Mrs.  Hollis  Hunnewell 

Mrs.  Alice  W.  Hunsaker 

Albert  B.  Hunt 

Mr.  and  Mrs.  Roger  B.  Hunt 

Mr.  and  Mrs.  Windsor  H.  Hunter 

Mr.  and  Mrs.  J.  P.  Huntoon 

Hon.  and  Mrs.  George  N.  Hurd,  Jr. 

Charles  and  Shirley  Hurwitz 

Constantine  Hutchins,  Jr. 

Mrs.  Jamie  Hutchinson 

William  D.  Hyde 

Mrs.  Frank  K  Idell 

Dr.  Kenji  Ikeuehi 

Joseph  Incandela 

Dr.  and  Mrs.  Robert  A.  Indeglia 

Mrs.  Jerome  M.  Ingalls 

Mr.  and  Mrs.  R.  Blake  Ireland 

Drs.  David  and  Mira  Irons 

Mr.  and  Mrs.  William  A.  Irvine 

Ms.  Elizabeth  C.  Irwin 

Mr.  and  Mrs.  Jonathan  Isaacs 

Mr.  and  Mrs.  Howard  Israel 

Dr.  Betty  Iu 

Mr.  and  Mrs.  David  0.  Ives 

Mr.  and  Mrs.  Robert  W.  Jack 

Dr.  and  Mrs.  David  M.  Jackson 

Dr.  and  Mrs.  Robert  F.  Jackson 

Walter  L.  and  Jeanine  B.  Jackson 

David  Jacobs 

Kenneth  Jacobson 

Robert  E.  Jacobson 

Mrs.  David  D.  Jacobus 

Jack  Jacobvitz 

Mrs.  Ernest  Jacoby 


Heyward  Parker  James 

Paul  A.  Jamgotchian 

Dr.  and  Mrs.  John  Jao 

Richard  F.  Jarrell 

Mr.  and  Mrs.  Floyd  H.  Jayson 

Mr.  and  Mrs.  Robert  L.  Jedrey 

Mr.  and  Mrs.  David  Jeffries 

Mr.  and  Mrs.  Robert  F.  Jenkins 

Mrs.  Stella  Jenkins 

Mr.  and  Mrs.  James  T.  Jensen 

Mr.  and  Mrs.  T.  Edson  Jewell,  Jr. 

Dr.  and  Mrs.  Pierre  Johannet 

Dr.  and  Mrs.  Richard  R.  John 

Bradford  J.  Johnson 

Dean  C.  Johnson 

Mr.  and  Mrs.  Douglas  W.  Johnson 

Frederick  Johnson 

Mrs.  H.  Alden  Johnson,  Jr. 

John  W.  Johnson,  Jr. 

Ms.  Judith  A.  Johnson 

Keith  R.  Johnson 

Ms.  Priseilla  Johnson 

Mr.  and  Mrs.  Robert  F.  Johnson 

William  B.  Johnson 

Mrs.  John  R.  Johnston 

Mr.  and  Mrs.  Frank  L.  Jones 

Ms.  Nancy  Piatt  Jones 

Peter  Jones 

Robert  C.  Jones 

Mr.  and  Mrs.  Sheldon  Jones 

Mr.  and  Mrs.  Theodore  Jones 

Mr.  and  Mrs.  W.  T.  Jones 

Mr.  and  Mrs.  C.  Peter  Jorgensen 

Paul  Joskow 

Betty  and  Dana  Jost 

Mrs.  Albert  S.  Kahn 

Dr.  Arthur  E.  Kahn 

Liesel  and  Werner  Kaim 

Mr.  and  Mrs.  John  H.  Kallis 

Ms.  Krista  Kamborian-Baldini 

Mr.  and  Mrs.  Irving  Joel  Kane 

Mr.  and  Mrs.  Albert  J.  Kaneb 

Mr.  and  Mrs.  Fred  Kann 

Mr.  and  Mrs.  Edward  M.  Kaplan 

Mr.  and  Mrs.  Ronald  Kappler 

Mr.  and  Mrs.  Leo  Karas 

Mr.  and  Mrs.  Kenneth  Karger 

Mrs.  David  Kasdon 

Ms.  Madeline  Kasdon 

Mrs.  Charles  Kassel 

Mr.  and  Mrs.    .rome  P.  Kassirer 

Mr.  and  Mrs.  Gerald  M.  Katz 

Mr.  and  Mrs.  Stanley  W.  Katz 

Mr.  and  Mrs.  Sydney  L.  Katz 

Mr.  and  Mrs.  Christopher  P.  Kauders 

Mr.  and  Mrs.  Erick  Kauders 

Mr.  and  Mrs.  Frederick  Kauders 

Dean  Kauffman 

Mr.  and  Mrs.  David  L.  Kaufman 

Sumner  Kaufman 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  William  W.  Kaufmann 

Mr.  and  Mrs.  William  C.  Keach,  Jr. 

Edward  W.  Keane 

Ms.  Vanessa  S.  Keany 

Mr.  and  Mrs.  Henry  R.  Keene 

Drs.  John  and  Katherine  Keenum 

John  F.  Kellaher 

Mrs.  Hubert  J.  Kelley 
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Manley  S.  Kelley 

Ms.  PhyUis  Kelley 

Edward  B.  Kellogg 

Mr.  and  Mrs.  Bartow  Kelly 

Mrs.  Laura  Rice  Kelly 

Mr.  and  Mrs.  Robert  A.  Kelly 

William  E.  Kelly 

Miss  Janet  Kelsay 

Mr.  and  Mrs.  Robert  P.  Kelsey,  Jr. 

Alexander  S.  Kelso,  Jr. 

Ms.  Dorothy  H.  Kelso 

Mrs.  R.  C.  Kemp 

Henry  S.  Kendall 

Mr.  and  Mrs.  Edmund  H.  Kendriek 

Mr.  and  Mrs.  Edward  H.  Kenerson  II 

Mr.  and  Mrs.  Robert  M.  P.  Kennard 

Mr.  and  Mrs.  J.  Wade  Kennedy 

John  Christopher  Kennedy 

Mr.  and  Mrs.  Lowell  D.  Kennedy 

Richard  L.  Kenney 

Mrs.  Walter  Keogh 

Mr.  and  Mrs.  Donald  Kerr 

Otho  E.  Kerr  HI 

Ms.  Mary  Kevill 

Mrs.  Herman  Kiaer 

Masayuki  Kiehikawa 

Mrs.  John  Kiernan 

Hyung  Goo  Kim 

Mr.  and  Mrs.  David  C.  King 

Mr.  and  Mrs.  Frank  H.  King 

Mr.  and  Mrs.  John  F.  King 

Ms.  Patricia  King 

Mr.  and  Mrs.  Thomas  P.  King 

Mrs.  William  F.  King 

Mrs.  Henry  E.  Kingman 

Mrs.  Mary  S.  Kingsbery 

Mrs.  Howard  T.  Kingsbury 

Dr.  and  Mrs.  Richard  A.  Kingsbury 

Ms.  Fujiko  Kirigaya 

John  Kirk 

Mrs.  Marjorie  V.  Kittredge 

Mr.  and  Mrs.  Richard  J.  Kitz 

Mr.  and  Mrs.  Seth  A.  Klarman 

Leonard  F.  Klein 

Ms.  Virginia  Kleinrock 

David  W.  Klinke 

Mr.  and  Mrs.  Henry  E.  Kloss 

Ms.  Marilyn  Bone  Kloss 

Mark  W.  Kluge 

John  D.  Hump 

Mr.  Gerhart  J.  Kneissel 

Mr.  and  Mrs.  Robert  Kniffin 

Mrs.  Carleton  Knight,  Jr. 

Robert  Knowlton 

Mr.  and  Mrs.  Clarence  F.  Knudson 

Ms.  Virginia  M.  Koallack 

Kevin  Koch 

Mr.  and  Mrs.  Arthur  Koffler 

Thomas  Kohn 

Mr.  and  Mrs.  Jiro  Kokuryo 

William  A.  Koshland 

Mr.  and  Mrs.  Norman  Koss 

Mr.  and  Mrs.  P.  Robert  Kotiuga 

Mr.  and  Mrs.  Charles  Kotsaftis 

Dr.  Robert  J.  Krane 

Cynthia  and  Stephen  Krane 

Peter  Edwin  Krasineki 

Ivan  M.  Krasner 

Mr.  and  Mrs.  Nelson  Kravetz 
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Mr.  and  Mrs.  Michael  Kreisler 

Mr.  and  Mrs.  Richard  Krieger 

Phillip  Krupp 

Mr.  and  Mrs.  George  W.  Kuehn 

Mr.  and  Mrs.  Frederick  C.  Kulow 

Dr.  Ruth  B.  Kundsin 

Dr.  and  Mrs.  Lawrence  J.  Kunz 

Miss  Helen  G.  Kurtz 

Mrs.  Hyman  R.  Kurtzman 

Mr.  and  Mrs.  Eugene  F.  Kusekoski 

Mr.  and  Mrs.  Harold  A.  Kuskin 

Mr.  and  Mrs.  Melvin  Kutchin 

Jonathan  Kutchins 

Mr.  and  Mrs.  Philip  E.  La  Bonte 

Dennis  J.  LaCroix 

Mr.  and  Mrs.  Michael  J.  LaFoley 

Ms.  Mary  E.  LaPierre 

Ms.  Cecilia  Lacey-Anzuoni 

Mr.  and  Mrs.  Arno  Lamm 

Mrs.  David  Landau 

Richard  and  Ann  Landau 

Mr.  and  Mrs.  Roger  Landay 

Ms.  Michele  Landes 

Mrs.  Stanley  M.  Lane 

Harold  Langell 

Mrs.  William  L.  Langer 

Richard  Langerman 

Carol  Langford,  MD 

Ms.  Barbara  J.  Langley 

Mr.  and  Mrs.  Robert  W.  Langlois 

Dr.  Rudolph  L.  Lantelme 

Mr.  and  Mrs.  Gordon  Large 

Ms.  Daloris  Larocque 

Ray  Larson 

Albert  L.  Lash  IH 

Ron  and  Carolyn  Latanision 

Joseph  A.  Laurion 

Mr.  and  Mrs.  Richard  Laursen 

Ms.  Irma  Lauter 

Robert  Laux 

Mr.  and  Mrs.  Edward  L.  Lavine 

Mrs.  Robert  M.  Lavine 

Mrs.  Edward  W.  Lawrence 

Mrs.  James  Lawrence 

Paul  Lazare 

Jeanne  and  Michael  Z.  Lazor,  MD 

Ms.  Susan  M.  Le  Tourneau 

Mrs.  Virginia  F.  Leach 

Burke  and  Barbara  Leahey 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  Kenneth  V.  Leard 

Mrs.  Hart  D.  Leavitt 

Robert  E.  Leavitt 

Ms.  Paula  Leckinger 

Mr.  and  Mrs.  Eddington  Lee 

Mr.  and  Mrs.  Ging  S.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Ms.  Alice  E.  Lehmann 

Mr.  and  Mrs.  Arthur  Lehr 

Mr.  and  Mrs.  Samuel  Leibowitz 

Mrs.  Edmund  F.  Leland  HI 

Mrs.  Tudor  Leland 

Richard  Van  S.  Lenk 

Arthur  S.  Leonard 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Ms.  Martha  L.  Lepow 

Mr.  and  Mrs.  John  A.  Lepper 

Mr.  and  Mrs.  Laurence  Lesser 

Miss  Elizabeth  M.  Letson 


Mr.  and  Mrs.  Bardin  Levavy 

Mr.  and  Mrs.  Paul  Levenson 

Mrs.  Robert  Leventhal 

Mrs.  George  Levin 

Mr.  and  Mrs.  Robert  J.  Levin 

Mr.  and  Mrs.  Alan  R.  Levine 

Mr.  and  Mrs.  Allan  L.  Levine 

Mrs.  Carlisle  N.  Levine 

Mr.  and  Mrs.  Harold  Levine 

Mrs.  Leona  Levine 

Mr.  and  Mrs.  Morey  Levine 

Benjamin  B.  Levy 

Ms.  Janice  Lewin 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mrs.  Frank  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mrs.  Sachiko  Liebergesell 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Ms.  Sylvia  Lilienthal 

Mr.  and  Mrs.  Murray  H.  Lilly 

Y.  Lin 

Mr.  and  Mrs.  A.  James  Lincoln 

Mrs.  Ann  M.  Linehan 

Edward  C.  Lingel  II 

Mr.  and  Mrs.  Morton  A  Lipman 

Mr.  and  Mrs.  Steven  B.  Lipner 

Southard  Lippincott 

Mark  H.  Lippolt 

Dr.  Charles  S.  Lipson 

Dr.  Stanley  E.  Listernick 

Kevin  M.  Liston 

Mr.  and  Mrs.  David  B.  Little 

Mrs.  Elbert  P.  Little 

John  D.  C.  Little 

Mr.  and  Mrs.  Richard  E.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  W.  Andrew  Locke 

Mrs.  Dunbay  Lockwood,  Jr. 

Mr.  and  Mrs.  Herbert  Loeffler 

Frank  A.  Logan 

Stephen  E.  Loher 

Ms.  Esther  Loitherstein 

Mrs.  Laurence  M.  Lombard 

Mr.  and  Mrs.  Edward  B.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

George  G.  Loring,  Jr. 

Mrs.  Robert  P.  Loring 

Mr.  and  Mrs.  Louis  Lotstein 

Ms.  Cynthia  Gail  Lovell 

Mr.  and  Mrs.  Richard  H.  Lovell 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Mr.  and  Mrs.  Douglas  T.  Lowerre 

Hans  Lowey 

Ralph  W.  Lowry 

Mr.  and  Mrs.  David  Lubrano 

Mr.  and  Mrs.  Aldo  F.  Luca 

Dr.  John  M.  Ludden 

Ms.  K  Ramsey  Ludlow 

Nelson  Luria 

Mr.  and  Mrs.  Robert  I.  Lurie 

Dirk  K.  Lust 

Ms.  Susan  J.  Luth 

Mr.  and  Mrs.  S.  Vanvliet  Lyman 

Dr.  George  D.  Lynch 

Ms.  Susan  Lynch 


Mrs.  Patricia  Lyons  Harrington 

William  0.  Lytle,  Jr. 

Mr.  and  Mrs.  William  H.  Mac  Crellish 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr. 

Mr.  and  Mrs.  Richard  C.  MaeGowan 

Alan  Maclnnis 

Marge  and  Biff  MacLean 

Mr.  and  Mrs.  Alan  J.  Mac  Leod 

Jeffrey  F.  MacMann 

John  Macauley 

Miss  Ann  E.  Macdonald 

Mrs.  Myles  L.  Mace 

Mr.  and  Mrs.  Dennis  H.  Mack 

Mr.  and  Mrs.  David  D.  Mackintosh 

Mrs.  Norman  E.  Macneil 

Mrs.  Kathleen  J.  Madden 

Mr.  and  Mrs.  Peter  E.  Madsen 

Joseph  C.  Magnus 

Roger  Magoun 

Mrs.  Calvert  Magruder 

Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 

Mrs.  Robert  S.  Magruder 

Charles  Maling 

Dr.  and  Mrs.  Saul  Malkiel 

Mr.  and  Mrs.  Edwin  A.  Malloy 

John  F.  Malloy 

Mr.  and  Mrs.  Donald  F.  0.  Maloney 

Mr.  and  Mrs.  Donald  Malpass,  Jr. 

Mrs.  Edward  Maltzman 

Donald  A.  Mandell 

Miss  Ellen  J.  Mandigo 

Mr.  and  Mrs.  Herbert  L.  Manevich 

Mrs.  Anne  Sawyer  Manners 

James  A.  Manninen 

Ms.  Christine  Manns 

Mr.  and  Mrs.  James  E.  Marble,  Jr. 
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Mr.  and  Mrs.  Donald  F.  Sawyer 

Mrs.  Georgianna  Sawyer 

Dr.  Anthony  P.  Scappicchio 

Dr.  and  Mrs.  Robert  T.  Sceery 

Mr.  and  Mrs.  Bob  Schaefer 

Ms.  Helene  G.  Schaefer 

Dr.  Charles  D.  Schaeffer,  Jr. 

Dr.  Susan  F.  Schaeffer 

Mrs.  William  J.  Scharffenberger 

Carol  and  Phil  Schatten 

Mr.  and  Mrs.  James  L.  Schaye 

Mr.  and  Mrs.  Richard  G.  Scheide 

Ms.  Carol  Scheifele-Holmes 

Mr.  and  Mrs.  Pieter  Schiller 


w 


¥M 


Mr.  and  Mrs.  Leonard  L.  Schley 

Henry  L.  P.  Schmelzer 

Mr.  and  Mrs.  Charles  W.  Schmidt 

Dr.  and  Mrs.  Arthur  J.  Schneider 

Mrs.  Nancy  H.  Schneider 

Mr.  and  Mrs.  Robert  Schneider 

Mr.  and  Mrs.  W.  Alexander  Schocken 

Gerald  Schoeb 

Mr.  and  Mrs.  Stuart  Schoenly 

Peter  Schofield 

Ms.  Jean  Scholtens 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  William  Schrader 

Mr.  and  Mrs.  Craig  A.  Schreck,  Sr. 

Mr.  and  Mrs.  Donald  P.  Sehrock 

Mr.  and  Mrs.  Kent  Schubert 

Dr.  and  Mrs.  Milford  D.  Sehulz 

Ms.  Paula  Schumann 

Peter  Schuntermann 

Mr.  and  Mrs.  William  J.  Schwann 

Mrs.  Eleanor  N.  Schwartz 

Mr.  and  Mrs.  Frank  Schwartz 

Irving  Schwartz 

Ms.  Pamela  Goldberg  Schwartz 

Drs.  Robert  and  Janine  Schwartz 

Ms.  Roslyn  Schwartz 

Mrs.  Henry  F.  Schwartz 

Ms.  Barbara  A.  Scott 

Mr.  and  Mrs.  Guy  R.  Scott 

Robert  L.  Scott 

Warren  C.  Scott 

Mrs.  Linwood  D.  Scriven 

Mr.  and  Mrs.  David  W.  Scudder 

Mr.  and  Mrs.  John  C.  Scully 

Dr.  and  Mrs.  Stephen  J.  Scully 

Mr.  and  Mrs.  Donald  Seamans 

Mr.  and  Mrs.  Campbell  L.  Searle 

Dr.  and  Mrs.  John  B.  Sears 

Robert  Seeger 

Mr.  and  Mrs.  Richard  S.  Seeley 

Mr.  and  Mrs.  Ralph  G.  Seferian 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  Steven  F.  Segal 

Maurice  and  Sarah  Segall 

Mr.  and  Mrs.  Gerald  Segel 

Mr.  and  Mrs.  Peter  Segel 

Naohiko  Seki 

Mr.  and  Mrs.  Frank  H.  Sellman 

Priscilla  Sellman,  MD 

Gordon  H.  Sellon 

Mr.  and  Mrs.  George  E.  Senkler 

Stephen  D.  Senturia 

Miss  J.  Eleanor  Serafini 

Mrs.  Nancy  P.  Sevcenko 

Frank  A.  Sewell 

George  C.  Seybolt 

Mr.  and  Mrs.  Norman  J.  Schachoy 

Alan  Shactman 

Ms.  Eunice  L.  Shaer 

Milton  Shaer 

Samuel  Shaer 

Thomas  Shake 

Mrs.  George  M.  Shannon 

Walter  Shannon 

Arnold  H.  Shapiro 

Dan  Shapiro 

Mrs.  Freema  Shapiro 


Enid  and  Mel  Shapiro 

Mrs.  Irene  Shea 

Mr.  Richard  Shea  and  Ms.  Joanne 

Donahue 
John  P.  Sheehy 
Timothy  W.  Sheen 
Ms.  Sandra  Sheiber 
Mr.  and  Mrs.  John  E.  Sheldon 
Mrs.  William  F.  Shelley 
Mr.  and  Mrs.  Alfred  J.  Shepherd 
Mr.  and  Mrs.  James  E.  Shepherd 
Dr.  and  Mrs.  Joseph  F.  Sherer,  Jr. 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Peter  Sherin 

Mrs.  Edward  D.  Sherman 
Mrs.  George  Sherman 
Ms.  Heidi  L.  Sherman 
Richard  Sherman 
Ronald  E.  Sherman 
William  T.  Sherry 
Dr.  and  Mrs.  Robert  L.  Shirley 
Mr.  and  Mrs.  Jack  Shirman 
Stanley  Scmishkiss 
Mr.  and  Mrs.  Murray  Shocket 
Mr.  and  Mrs.  Seabury  T.  Short,  Jr. 
Dr.  Greg  Shoukimas 
Mr.  and  Mrs.  Joel  P.  Shriberg 
Mrs.  Helen  N.  Shulman 
Mr.  and  Mrs.  Paul  D.  Shuwall 
Mr.  and  Mrs.  Edward  J.  Sibelian 
Ms.  Jane  Sibley 
Mrs.  Lawrence  M.  Sibley 
Mr.  and  Mrs.  A.  Gary  Sigai 
Mrs.  Mildred  Silberblatt 
Mr.  and  Mrs.  Alex  Silberstein 
Kevin  Silk 
Dr.  Alene  Silver 
Mrs.  Seymour  Silver 
Mr.  and  Mrs.  Hyman  Silverman 
Mr.  and  Mrs.  S.  L.  Silverstein 
Ms.  Linda  Silvio 
David  W.  Simard 
Joyce  and  Edward  Simches 
Ms.  Betsy  A.  Simmons 
Mr.and  Mrs.  Frederick  J.  Simmons 
Mrs.  George  Henry  Simonds 
Ms.  Deborah  Simone 
Mr.  and  Mrs.  Penfield  Sinclair 
Mr.  and  Mrs.  Robert  L.  Sinclair 
Mr.and  Mrs.  John  B.  Singleton 
Mr.  and  Mrs.  Wallace  Sisson 
Howard  Sitzer 
Miss  Mabel  L.  Skillings 
Ms.  Eleanor  P.  Skinner 
Mrs.  Harold  Slate 
Mr.  and  Mrs.  John  0.  Slavinsky 
Joshua  J.  Slavitt 
John  L.  Slocum 
Ms.  Caroline  Smedvig 
Ms.  Barbara  A.  Smith 
Donald  J.  Smith 
Douglas  R.  Smith 
Mrs.  Ernest  Smith  ni 
Garrett  K.  Smith 
Miss  Geraldine  D.  Smith 
Mr.  and  Mrs.  Howard  P.  Smith 
Jeffrey  W.  Smith 
John  Butler  Smith 
Julian  and  Anita  Smith 


Miss  Kathleen  E.  Smith 

Newlin  R.  Smith 

Mr.  and  Mrs.  Peter  Smith 

Mr.  and  Mrs.  Philip  J.  Smith 

Robert  D.  Smith 

Ms.  Roberta  E.  Smith 

Dr.  Sidney  B.  Smith 

Mrs.  Constance  A.  Smithwood 

Mr.  and  Mrs.  Paul  Snider 

Mr.  and  Mrs.  Edward  B.  Snow 

Mr.  and  Mrs.  Richard  E.  Snow 

Mr.  and  Mrs.  Allen  L.  Snyder  HI 

Mr.  and  Mrs.  Rolf  E.  Soderstrom 

Mr.  and  Mrs.  Harold  Sofield 

Arthur  &  Joan  Solomon 

Dr.  Norman  Solomon 

Rabbi  Rifat  Sonsino 

Mrs.  Hrisafie  M.  Sophocles 

Dr.  and  Mrs.  Karl  Sorger 

Mrs.  Horace  H.  Soule 

Dr.  and  Mrs.  Arthur  S.  Spangler,  Jr. 

Mr.  William  Speen  and  Ms.  Maraline  Rane 

Dr.  Dennis  Speliotis 

John  V.  Spencer 

Mr.  and  Mrs.  Nathaniel  H.  Sperber 

Robert  L.  Spiers 

Mrs.  Richard  Spindler 

John  B.  Spinney 

Mr.  and  Mrs.  Joseph  D.  Spound 

Dr.  and  Mrs.  Christopher  R.  Sprague 

Mrs.  George  R.  Sprague 

Mrs.  J.  H.  Sprague 

Mrs.  James  C.  Sprague 

Mr.  and  Mrs.  David  Squire 

Dr.  Homer  J.  Squires 

John  W.  Stack 

Mr.  and  Mrs.  Howard  J.  Stagg  III 

Mr.  and  Mrs.  Benjamin  R.  Stahl 

Ms.  Brenda  Stall 

Dr.  and  Mrs.  John  B.  Standbury 

Mr.  and  Mrs.  James  F.  Stanton 

David  C.  Starkweather 

Mrs.  John  C.  Starr 

Mrs.  Edith  B.  Staton 

Ms.  Sonya  Stazdes 

Mr.  and  Mrs.  Lawrence  E.  Steadman 

Miss  Anna  B.  Stearns 

Mrs.  Irma  Mann  Stearns  and  Dr.  Norman 

Stearns 
Mr.  and  Mrs.  John  Stebbins 
Allen  C.  Steere 

Dr.  Harold  J.  Stein  and  Ms.  Kay  Stein 
Norman  Stein 
Alan  Steinert 
Mrs.  Robert  S.  Steinert 
Mr.  and  Mrs.  Jay  Stempel 
Mrs.  Edith  0.  Stephenson 
Benjamin  J.  Stern 
Mrs.  Elinor  Stetson 
Mrs.  Brooks  Stevens,  Jr. 
Mr.  and  Mrs.  Edward  B.  Stevens 
Robert  M.  Stevens 

Mr.  and  Mrs.  Arthur  L.  Stevenson,  Jr. 
Mr.  and  Mrs.  Charles  A.  Steward 
Dr.  and  Mrs.  Goodwill  M.  Stewart 
Mrs.  Jean  S.  Stewart 
Dr.  and  Mrs.  Samuel  K.  Stewart 
Ms.  Ruth  E.  Stickney 
Mr.  and  Mrs.  John  W.  Stimpson 
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Mrs.  Edward  T.  Stocker 

Timothy  A.  Taylor 

Arthur  Ullian 

Dr.  B.  David  Stollar 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Ms.  Sandra  Uyterhoeven 

Robert  S.  Stoller 

Mr.  and  Mrs.  John  W.  Teele 

Richard  J.  Valcourt 

Dr.  and  Mrs.  Gene  H.  Stollerman 

Mrs.  Wesley  Teich 

Dr.  Robert  0.  Valerio 

Mrs.  Ellery  W.  Stone 

Warren  Teixeira 

Mrs.  L.  Van  Valkenburg 

Mr.  and  Mrs.  James  F.  Stone 

Mrs.  Joan  Terkelson 

Ms.  Joan  Valle 

Ms.  Paola  M.  Stone 

Richard  J.  Testa 

Mrs.  Francis  R.  Van  Buren 

Mrs.  Robert  G.  Stone 

Mr.  and  Mrs.  John  B.  Tew 

Dirk  Van  Der  Kaay 

Mr.  and  Mrs.  John  R.  Stopfel 

Mr.  and  Mrs.  John  C.  Thalheimer,  Jr. 

Ms.  Mary  Jo  van  der  Kaay 

Mr.  and  Mrs.  Charles  A.  Stott 

Mrs.  Richard  S.  Thayer 

Peter  W.  Van  Etten 

Mr.  and  Mrs.  Ronald  Strachan 

Mr.  and  Mrs.  Philip  Thibodeau 

Allan  Van  Gestel 

Dr.  Kristine  E.  Strand 

Dr.  and  Mrs.  James  N.  Thiel 

David  L.  VanDerMeid 

Arthur  I.  Strang 

Nicholas  H.  and  Marian  A.  Thisse 

Albert  R.  Vanderbilt 

Mr.  and  Mrs.  Norris  Strawbridge 

Thomas  G.  Thomas 

Henry  Vandermark 

Mr.  and  Mrs.  Vcevold  0.  Strekalovsky 

Miss  Anne  C.  Thompson 

Mr.  and  Mrs.  William  L.  Vanderwiel 

Mr.  and  Mrs.  Robert  A.  Stringer,  Jr. 

Mr.  and  Mrs.  John  Larkin  Thompson 

Rev.  George  D.  Vartzelis 

Peter  Stropparo 

Ms.  Leila  Fern  Thompson 

Mrs.  Lillian  B.  Vash 

Mr.  and  Mrs.  Burton  B.  Stuart 

Mr.  and  Mrs.  Lewis  B.  Thompson,  Jr. 

Mrs.  John  Vasilchuk 

Ms.  Rilda  M.  Stuart 

Mr.  and  Mrs.  Rollin  S.  Thompson  and 

Prof.  Mario  Vecchiarelli 

Dr.  Joanne  Stubbe 

Mr.  Richard  Thompson 

Joe  Vecchio 

Mr.  and  Mrs.  George  P.  Sturgis 

Mr.  and  Mrs.  Walter  E.  Thompson,  Jr. 

George  and  Lois  Vernet 

Ms.  Dianne  Sturiale 

Mrs.  R.  Amory  Thorndike 

Mr.  and  Mrs.  Daniel  R.  Vershbow 

David  Sudder 

Mr.  and  Mrs.  Michael  Thornton 

Elliot  Vestner 

Ms.  Carol  M.  Sullivan 

Mr.  and  Mrs.  Richard  D.  Thornton 

Robert  A.  Vieira 

Edward  T.  Sullivan 

Mrs.  Chelia  M.  Thorpe 

Normand  P.  Viens 

Miss  Elizabeth  M.  Sullivan 

Mr.  and  Mrs.  John  F.  Tierney,  Jr. 

Mr.  and  Mrs.  Salvatore  J.  Vinciguerra 

!               Ms.  Helen  V.  Sullivan 

Miss  E.  Katharine  Tilton 

Prof,  and  Mrs.  Evon  Z.  Vogt 

•               Joseph  A.  Sullivan,  Jr. 

Mr.  and  Mrs.  Jeffry  A.  Timmons 

Robert  A.  Vogt 

Mary  Kane  Sullivan 

Kenneth  E.  Tingley 

Bradford  W.  Voigt 

Mr.  and  Mrs.  Paul  D.  Sullivan 

Mr.  and  Mrs.  Michael  Tinkham 

Ms.  E.  Joan  Marraffa  vonSternberg 

Mr.  and  Mrs.  Paul  M.  Sullivan 

Mr.  and  Mrs.  Warren  E.  Titus 

Miss  Eleanor  F.  Voorhies 

Mr.  and  Mrs.  M.  Greeley  Summers 

Mr.  and  Mrs.  Aubrey  Tobey 

J.  Richard  Vyce 

Mrs.  Ching-Mi  Sun 

Ms.  Laurie  Tobin 

Mr.  and  Mrs.  Jeptha  H.  Wade 

Mrs.  Janet  Surrett 

Mr.  and  Mrs.  Peter  H.  Tolman 

James  Wagstaff 

Mrs.  Heslip  E.  Sutherland 

Mrs.  Stirling  Tomkins 

Mrs.  Harold  Wald 

Mr.  and  Mrs.  Jonathan  D.  Sutton 

Mr.  and  Mrs.  William  Tomlinson 

Miss  Carol  Anne  Waldron 

Mr.  and  Mrs.  Nobuo  Suzui 

Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 

Dr.  and  Mrs.  Michael  D.  Walker 

Mr.  and  Mrs.  Bruce  Suzuki 

Ingvar  E.  Tornberg 

Ms.  Pauline  E.  Walker 

Anthony  Swain 

Mr.  and  Mrs.  D.  C.  Tosteson 

Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  Raymond  L.  Swain 

William  R.  Tower,  Jr. 

Mr.  and  Mrs.  William  N.  Walker 

Mr.  and  Mrs.  Richard  Swain 

Dr.  and  Mrs.  Philip  Trackman 

Llewellyn  E.  Wall 

Mr.  and  Mrs.  Carl  V.  Swanson 

Mr.  and  Mrs.  William  W.  Tracy 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Ms.  Elizabeth  Swartley 

Charles  E.  Trafton  H 

Mrs.  Helen  B.  Gring  Wallace 

Cecilia  and  Paul  Swartz 

Mr.  and  Mrs.  William  Tragakis 

Ms.  Martha  Redfield  Wallace 

Leo  Thomas  Swed 

Mrs.  Harris  L.  Traiger 

Allen  D.  Waller 

Mrs.  Allen  N.  Sweeny 

Mrs.  Foster  M.  Trainer 

David  I.  Walsh 

Ms.  Tirzah  Sweet 

Ms.  Edna  Travis 

William  K.  Walters 

Mr.  and  Mrs.  Harry  F.  Sweitzer,  Jr. 

John  Travis 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Mrs.  William  A.  Swett 

Mr.  and  Mrs.  Robert  Travis 

Ms.  Joyce  A.  Warchol 

Ms.  Kate  Swinson 

Jonathan  B.  Treat 

Mr.  and  Mrs.  Donald  R.  Ware 

Mr.  and  Mrs.  K.  W.  Switzer 

Mr.  and  Mrs.  John  F.  Trefethen,  Jr. 

Helen  and  Elizabeth  Ware 

Miss  Jean  Syer 

Mr.  and  Mrs.  D.  Thomas  Trigg 

Mrs.  John  Ware,  Jr. 

Mrs.  Lawrence  A.  Sykes 

Mr.  and  Mrs.  Donald  Trott 

Mrs.  Louise  P.  Waring 

Mrs.  James  J.  Sylligardos 

George  S.  Troupe 

Mr.  and  Mrs.  Louis  M.  Warliek 

Dr.  David  M.  Systrom 

Mr.  and  Mrs.  Philip  W.  Trumbull 

Mrs.  Richard  Warren 

Ms.  Kiyom  Taima 

Koichi  Tsuzaki 

Mr.  and  Mrs.  Milton  C.  Wasby 

Dr.  and  Mrs.  Ronald  Takvorian 

Mr.  and  Mrs.  Ed  Tucker 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Ms.  Eleanor  Talbot 

John  T.  Tucker 

Earl  E.  Watson  III 

Dr.  Rogert  H.  Tancrell 

Ms.  Judith  R.  Tucker 

Mrs.  Estelle  Watters 

Mr.  and  Mrs.  David  S.  Tappan 

Miss  Ruth  Tucker 

Catherine  Weary- Steets 

Mr.  and  Mrs.  Merton  Tarlow 

Dr.  Patricia  Tudbury 

Mrs.  M.  Elizabeth  Weaver 

Ms.  Evelyn  J.  Tate  and 

Ms.  Frances  Turley 

Mr.  and  Mrs.  Alexander  Webb  III 

Mr.  Randall  B.  Enger 

Mr.  and  Mrs.  H.  Dixon  Turner 

Ms.  Bryna  Webber  and 

C.  Richard  Taylor 

Ms.  Margo  Turrentine 

Dr.  Richard  Tompkins 

Mrs.  Charles  L.  Taylor 

Mr.  and  Mrs.  Bruce  Tuthill 

Mr.  and  Mrs.  David  L.  Weber 

David  A.  Taylor 

Mr.  and  Mrs.  Renwick  S.  Tweedy 

Mrs.  Eric  T.  Weber 

Lee  E.  Taylor 

Mr.  and  Mrs.  David  C.  Twichell 

Ms.  Josephine  Webster 

Ms.  Mary  Ellen  Taylor 

Mr.  and  Mrs.  John  Twiname 

Mrs.  Mina  M.  Webster 

Dr.  Raymond  L.  Taylor 

Mark  Uhrich 

Stuart  Wecker 

Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Mrs.  Rosemary  Weich 

Mr.  and  Mrs.  Jeffrey  M.  Weiesen 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Marvin  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mrs.  David  Weisberger 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Kathy  L.  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mr.  and  Mrs.  Christopher  M.  Weld 

Mrs.  Philip  S.  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F.  David  Wells 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Mrs.  Thomas  H.  West,  Jr. 

John  H.  Westerbeke,  Jr. 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  III 

Irving  Wharton 

Thomas  Wharton,  Jr. 

David  Wheeler 

Mrs.  Henry  Wheeler 

Ms.  Joan  Wheeler 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Mrs.  Richard  P.  Wheeler 

Joseph  F.  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

William  M.  Whipple 

Clark  and  Nancy  Whitcomb 

Ms.  Ann  M.  White 

Mrs.  Benjamin  W.  White 

Miss  Christine  White 

Mrs.  Constance  V.R.  White 

Frank  M.  White 

Mrs.  Henry  K.  White 

John  R.  White 

Mrs.  Ogden  White,  Jr. 

Richardson  White 

Mrs.  Robert  E.  White 


Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Mr.  and  Mrs.  Robert  Whitman 

Leonard  Whitmore 

Dr.  and  Mrs.  Charles  A.  Whitney 

Edward  T.  Whitney,  Jr. 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Mrs.  'Morrill  Wiggin 

Mrs.  David  Wilder 

Mr.  and  Mrs.  H.  Seymour  Wiley 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Chester  W.  Williams 

Roger  N.  Williams 

Mr.  and  Mrs.  Arthur  H.  Willis 

Richard  Wills 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  0.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Howard  Wilson 

Mr.  and  Mrs.  J.  Thomas  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Robert  G.  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  Richard  Winneg 

Dr.  and  Mrs.  David  E.  Winograd 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mrs.  John  Wise,  Jr. 

Daniel  Wistran 

G.  N.  Wogan 

Mrs.  Roger  Wolcott 

Mrs.  Charlotte  Wolf 

Daniel  and  Beverly  Wolf 

Mr.  and  Mrs.  Allan  Wolfe 

Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Mr.  and  Mrs.  Laurence  S.  Wolk 

Suzanne  &  Allen  Wolozin 


Dr.  Elaine  Woo 

Mr.  and  Mrs.  E.  S.  Wood 

Mr.  and  Mrs.  Harvey  Wood 

Mr.  and  Mrs.  Rawson  Lyman  Wood 

R.  Robert  Woodburn,  Jr. 

Mr.  and  Mrs.  John  Woodman 

Mrs.  Marilyn  Woodworth 

Mr.  and  Mrs.  Victor  H.  Woolley 

Robert  W.  Wormstead,  Jr. 

Mr.  and  Mrs.  Merrill  Worthen 

Mr.  and  Mrs.  Paul  I.  Wren 

Ms.  Janice  E.  Wright  and  Mr.  Rober  Cayer 

Mr.  and  Mrs.  Kenneth  A.  Wright 

Mr.  and  Mrs.  Robert  W.  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright 

Mrs.  Frederick  W.  Wrightson  III 

Mr.  and  Mrs.  Walter  Wrigley 

Mr.  and  Mrs.  John  H.  Wylde 

Mrs.  Joan  Wylie 

Mr.  and  Mrs.  Donald  Wyman,  Jr. 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Mrs.  Kazer  Yahnian 

Arthur  Yama 

Susumu  Yamaguchi 

Mr.  and  Mrs.  David  Yarosh 

Takashi  Yoshimura 

Jeffrey  Young 

Ms.  Joyce  L.  Young 

Nathaniel  J.  Young,  Jr. 

Mr.  and  Mrs.  Raymond  H.  Young 

Ms.  Ruth  E.  Young 

Arnold  and  Norma  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Zenon  S.  Zannetos 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Dr.  and  Mrs.  Robert  E.  Zeller 

Mr.  and  Mrs.  Robert  G.  Zeller 

Mr.  and  Mrs.  Charles  A.  Ziering,  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Barry  Zimman 

Mr.  and  Mrs.  Jerry  Zimmerman 

Roger  Zimmerman 

Mr.  and  Mrs.  David  Zussman 

Anonymous  (172) 
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Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989 
fiscal  year  in  honor  of  the  following  individuals: 


Sandy  and  David  Bakalar 
Mrs.  Robert  F.  Bradford 
N.  Brooks 
Helene  R.  Cahners-Kaplan 

and  George  Kaplan 
John  G.  Coe 
Harry  Ellis  Dickson 
Charles  T.  Francis 


Ms.  Dorothy  Karg 
and  Dr.  Leo  Berman 

Mrs.  Robert  M.  P.  Kennard 

Harvey  Chet  Krentzman 

Alexandra  Leith 

Dr.  and  Mrs.  William  M. 
McDermott 

Virginia  Morse 


Mrs.  L.  S.  Pilcher 

Mr.  and  Mrs.  David  R.  Pokross 

Cecilia  Reardon 

Arthur  S.  Reinherz 

David  Rogovin 

Adrienne  and  Herbert  Rubin 

Christopher  and  Linda  Sprague 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989  fiscal 
year  in  memory  of  the  following  individuals: 


Isadore  M.  Alpher 

Sol  M.  Alpher 

Florence  Barry 

Frank  Berry 

L.  Bohr 

Adelaide  R.  Browne 

Duke  Castanha 

Richard  P.  Chapman 

Dr.  George  H.  A.  Clowes,  Jr. 

Isabelle  Crocker 

Katharine  E.  Driscoll 

Thomas  B.  Frost 

Frieda  Goldberg 

Susan  Gordon 


Julie  Harrison 
F.  R.  Hersey 
Richard  R.  Higgins 
Stanwood  Hooper 
Boris  A.  Jackson 
Mrs.  E.  Morton  Jennings, 
T.  Edson  Jewell,  Jr. 
Rachel  Kohn 
Mrs.  Stella  A.  Kulig 
Clement  R.  Lamson 
Edmands  P.  Lingham 
Roderick  MacDougall 
Thomas  N.  Metcalf 
Katherine  Mushkin 


Dr.  Gene  Nelson 
George  Ott 
Donald  Outerbridge 
Mrs.  Stephen  Paine 
Wendy  Patrick 
Jr.         Esther  Rabb 
Ben  Rowe 
Stanley  A.  Swaebe 
Kaliopi  Sylligardos 
Roland  Tapley 
Mrs.  Abbott  Payson  Usher 
W.  Burgess  Warren 
Roger  Whittemore 


The  Boston  Symphony 
chose  to  remember  the 

Margaret  Arnold 
Louise  V.  Blake 
Arthur  P.  Contas 
Albert  R.  Demers 
Frances  H.  D wight 
Edith  F.  Eustis 
Frances  M.  Fee 
Charles  Fleischer 
Helen  Graustein 
William  C.  Gray 


Orchestra  is  particularly  grateful 
BSO  through  a  bequest. 

Jane  P.  Guild 
Charlotte  C.  Hartley 
Edith  M.  Henderson 
Adeline  H.  Leary 
Betty  B.  McAndrew 
Angela  McDermott 
Edith  Mclntire 
Ruch  Munro 
Frances  B.  Nalle 
John  Northcott 


to  those  individuals  who 

Robert  C.  Orr 
Louise  H.  Parsons 
Lucy  B.  Putnam 
Helen  Secrist 
Violet  Sieder 
Julius  Steiner 
John  E.  Stevens 
Grace  Hall  Thacher 
Richmond  G.  Wight 
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Next  Program  .  .  . 

Thursday,  October  5,  at  8 
Tuesday,  October  10,  at  8 
Friday,  October  13,  at  8 

SEIJI  OZAWA  conducting 


MAHLER 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 
Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant. 

Adagio 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 
Save  S 1  OO's  -  S 1  OOO's  on  the  artist 
of  your  choice.   Lithographs, 
Serigraphs  or  Silkscreens 
Authenticity  provided   CALL: 

db's  art  clearinghouse 

617-232-1957 


5t/Sotofpfu^^e5taur(wt-, 


A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 
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Coming  Concerts  .  .  . 


Wednesday,  October  4,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C- October  5,  8-9:35 
Tuesday  'B'- October  10,  8-9:35 
Friday  Evening -October  13,  8-9:35 

SEIJI  OZAWA  conducting 

MAHLER  Symphony  No.  9 

Friday  'B'-  October  6,  2-3:40 
Saturday  'B'- October  14,  8-9:40 
Tuesday  'C -October  17,  8-9:40 

SEIJI  OZAWA  conducting 
VIKTORIA  MULLOVA,  violin 

SHOSTAKOVICH    Violin  Concerto  No.  1 
MENDELSSOHN     Symphony  No.  5, 
Reformation 

Thursday  A' -October  19,  8-9:55 
Friday  A' -October  20,  2-3:55 
Saturday  A' -October  21,  8-9:55 

SEIJI  OZAWA  conducting 
ANDRE  WATTS,  piano 

BACH/ 

SCHOENBERG 
BACH/WEBERN 


TIPPETT 


SAINT-SAENS 


Prelude  and  Fugue  in  E-flat, 

St.  Anne 
Ricercare  a  6  from  the 

Musical  Offering 
Concerto  for  Double  String 

Orchestra 
Piano  Concerto  No.  2 


Now  with  bookshelf  or  drawers. 

Our  desk . . 

.  Still 

^ 

stands 

alone. 

BU      M  1 

!     Stand-up  desks 

and  stools 

hand-crafted 

to  your  height 

Ml  II    1   %  w 

in  oak,  walnut, 

mahogany, 

cherry  and 

Km    (  Mf***—*'-  ■  ■               1 

!     black  deco. 

The  Stand-Up 

Desk  Co. 

For  free  brochure: 

5207  Baltimore  Ave. 

(301)657-3630 

Berhesda,Md.20816 

Wednesday,  October  25,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C- October  26,  8-9:55 
Friday  'B'- October  27,  2-3:55 
Saturday  'B' -October  28,  8-9:55 


ANTONIOU 


ROUSE 


TCHAIKOVSKY 


Pcean  (world  premiere; 
commissioned  by  the 
Boston  Symphony 
Orchestra  and  Boston 
University) 

Symphony  No.  1 
(Boston  premiere) 

Symphony  No.  5 


Wednesday,  November  8,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -November  9,  8-9:35 
Friday  Evening— November  10,  8-9:35 
Saturday  'A' -November  11,  8-9:35 
Tuesday  'B'-  November  14,  8-9:35 

YURI  TEMIRKANOV  conducting 
TCHAIKOVSKY       Symphony  No.  1, 

Winter  Daydreams 
JANACEK  Sinfonietta 

Thursday  'D'- November  16,  8-9:55 
Friday  'B'-  November  17,  2-3:55 
Saturday  'B'- November  18,  8-9:55 
SEIJI  OZAWA  conducting 

IVES  Central  Park  in  the  Dark 

SCHUBERT  Symphony  No.  5 

STRAUSS  Ein  Heldenleben 

Tuesday  'C-  November  21,  8-9:40 
SEIJI  OZAWA  conducting 
HENRIETTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

Programs  and  artists  subject  to  change. 
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Inside 


Stories 


Music  America   host    Ron    Delia   Chiesa   takes   you  "Inside  the  BSO"  — 


a  series  of  special  intermission  features  with  members  of  the  Boston 


Symphony  Orchestra  and  the  people  behind  the  scenes  at  Symphony  Hall. 


Inside  the  BSO 


Fridays  at  2  pm 


Saturdays  at  8pm 


WGBH89.7FM 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 


Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday- afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5.  If  you  are  already  a 
Friend  and  you  have  changed  your  address, 
please  send  your  new  address  with  your 
newsletter  label  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Includ- 
ing the  mailing  label  will  assure  a  quick  and 
accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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InRare Cases  WoodDo 
Conduct  Electricity. 

j.Tiank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vim-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  6.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
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Lynda  Schubert  Bodman 

Susan  M.  Hilles 
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William  M.  Bulger 

Mrs.  Marilyn  Brachman  Hoffman 

Mrs.  Levin  H.  Campbell 
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Earle  M.  Chiles 

Julian  T.  Houston 
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Lola  Jaffe 

James  F.  Geary 

Anna  Faith  Jones 

William  H.  Congleton 

H.  Eugene  Jones 

William  F.  Connell 

Susan  B.  Kaplan 

Walter  J.  Connolly,  Jr. 

Mrs.  S.  Charles  Kasdon 

Albert  C.  Cornelio 

Richard  L.  Kaye 
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Robert  D.  King 
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Hugh  Downs 
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Mrs.  Richard  D.  Hill 
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Mrs.  Richard  Bennink 

Mrs.  James  F.  Lawrence 

Mary  Louise  Cabot 

Mrs.  Stephen  V.C.  Morris 

Johns  Congdon 
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E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 
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Keizo  Saji 
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Mrs.  John  J.  Wilson 
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Kathy  Massimiano,  Tanglewood 
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Chairmen  of  Regions 
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Joan  Erhard 
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Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
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Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life-care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of-Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


C^  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689-0202. 
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BSO  to  Tour  Hong  Kong  and  Japan 
November  26  through  December  15 

Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra will  make  a  two-week,  twelve-concert  tour 
to  Hong  Kong  and  Japan  November  26 
through  December  15.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration, which  also  provided  sponsorship  for  the 
orchestra's  European  tour  last  December. 

This  will  be  the  BSO's  first  visit  to  Hong 
Kong,  where  it  will  be  the  first  major  foreign 
orchestra  to  perform  in  the  new  Hong  Kong 
Cultural  Center,  as  part  of  a  month-long 
"International  Celebration  of  the  Arts"  mark- 
ing the  Center's  opening.  Mr.  Ozawa  and  the 
orchestra  will  be  touring  in  Japan  for  the 
fourth  time,  having  last  performed  there  in 
1986.  Repertory  for  the  tour  will  include 
Mahler's  Symphony  No.  2  (Resurrection),  with 
soprano  Henriette  Schellenberg  and  mezzo- 
soprano  Naoko  Ihara,  Beethoven's  Violin  Con- 
certo, with  Anne-Sophie  Mutter,  and  Seventh 
Symphony,  and  music  of  Ives,  Schubert,  and 
Strauss. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Myra  and  Robert  Kraft  Chair 

For  many  years  Myra  Kraft's  parents  would 
drive  into  Boston  from  Worcester  for  the  Bos- 
ton Symphony  Orchestra's  Saturday-evening 
concerts  at  Symphony  Hall.  After  her  mother 
died,  Myra  and  Bob  Kraft  took  over  the  seats. 
"We  have  the  same  seats  I  grew  up  with,"  says 
Mrs.  Kraft,  who  likes  the  fact  that  her  children 
also  attend  BSO  concerts.  The  Krafts  have 
endowed  four  Symphony  Hall  seats,  named 
after  each  son.  Robert  Kraft  is  president  of 
Rand-Whitney  Group/International  Forest 
Products  and  is  also  the  president  of  Boston's 
WNEV-TV,  Channel  7.  He  became  a  BSO 
Overseer  in  1978  and  has  served  as  a  member 
of  the  Investment  Committee.  Myra  Kraft  has 
served  in  many  roles  in  the  Boston  Symphony 


Association  of  Volunteers,  as  well  as  in  the 
BSO's  1987  "Presidents  at  Pops,"  "Salute  to 
Symphony,"  and  many  other  volunteer 
projects.  "The  Symphony  is  something  impor- 
tant to  the  community,  giving  pleasure  to  so 
many  people,"  says  Mrs.  Kraft.  "If  possible, 
it's  imperative  to  give  something  back  in 
return."  The  Krafts  have  endowed  the  flute 
position  currently  occupied  by  Fenwick  Smith. 

Art  Exhibits  in  the  Cabot- Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  October  23  are  works  from  the  Pierce 
Gallery,  to  be  followed  by  works  of  faculty 
members  from  Boston  University  (October  23- 
November  20)  and  an  exhibit  of  Polaroid 
Museum  Replicas  (November  20-December  18). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  note  that  the  Polaroid  exhibit  will 
return  an  even  higher  percentage  (45%)  than 
usual  of  each  item's  selling  price  to  the  BSO. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

BSO  Members  in  Concert 

BSO  Assistant  Conductor  Pascal  Verrot  eon- 
ducts  Sir  Michael  Tippett's  Symphony  No.  4 
with  the  New  England  Conservatory  Orchestra 
during  the  composer's  week-long  residency  at 
NEC  in  October.  The  concert  takes  place 
Wednesday,  October  18,  at  8  p.m.  at  Jordan 
Hall.  Also  on  the  program  are  Berlioz's  Roman 
Carnival  Overture  and  Mozart's  Jupiter 
Symphony. 

BSO  associate  concertmaster  Tamara 
Smirnova-Sajfar  and  her  husband,  cellist  Mil- 
jenko  Sajfar,  perform  the  Brahms  Double  Con- 
certo with  the  Wellesley  Symphony  Orchestra 
on  Sunday,  October  29,  at  3  p.m.  at  Massa- 
chusetts Bay  Community  College,  50  Oakland 
Street  in  Wellesley  Hills.  Tickets  range  from 
$5  to  $8.  Call  (617)  444-0091  or  431-1314  for 
further  information. 
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A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

Neighbor 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood,  now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MONITORADIO  brought  to  you  by  your  neighborhood 
stations. 
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4 A  Company  Christinas  at  Pops" 
Slated  for  December  19 

"A  Company  Christmas  at  Pops"  1989,  featur- 
ing the  Boston  Pops  Orchestra,  will  take  place 
Tuesday  evening,  December  19.  William  F. 
Connell,  Chairman  and  CEO  of  Connell  Lim- 
ited Partnership,  is  chairman  of  the  1989  "A 
Company  Christmas  at  Pops"  committee,  with 
William  F.  Meagher,  Managing  Partner  of 
Arthur  Andersen  &  Co.,  serving  as  committee 
vice-chairman.  Now  in  its  sixth  year,  "A  Com- 
pany Christmas"  has  become  a  holiday  tradi- 
tion in  the  Boston-area  business  community, 
with  more  than  100  of  the  area's  businesses 
and  their  guests  participating  in  this  festive 
benefit  performance.  In  the  spirit  of  the  sea- 
son, the  BSO  hosts  200  underprivileged  chil- 
dren and  their  chaperones  for  the  evening, 
which  includes  a  surprise  visit  by  Santa  Claus. 
A  limited  number  of  "A  Company  Christmas  at 
Pops"  sponsorships  are  still  available.  The 
$3,000  package  includes  sixteen  seats  for  the 
concert,  complete  with  cocktails  and  dinner; 
half-packages  are  also  available.  For  further 
information  please  call  Sarah  Coldwell,  the 
BSO's  Assistant  Director  of  Corporate  Devel- 
opment, at  (617)  266-1492. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  Marc 
Mandel,  BSO  Publications  Coordinator 
(October  10),  BSO  assistant  principal  flutist 
Leone  Buyse  (October  19),  BSO  principal  sec- 
ond violinist  Marylou  Speaker  Churchill 
(November  16),  and  BSO  Managing  Director 
Kenneth  Haas  (November  21).  Upcoming  Sup- 
per Concerts  will  feature  music  of  Mendelssohn 


and  Shostakovich  (October  14  and  17),  Tchai- 
kovsky (October  26  and  November  9),  and 
Janacek  and  Smetana  (November  11  and  14). 
The  suppers  are  priced  at  $21  per  person  for 
an  individual  event,  $58  for  any  three,  or  $112 
for  any  six.  Single  reservations  are  available 
only  as  space  permits  and  are  accepted  until 
two  business  days  prior  to  the  event.  For 
further  information  and  reservations,  please 
call  the  Volunteer  Office  at  (617)  266-1492, 
ext.  177. 

Rush  Tickets  Now  Available  for 
Tuesday-Evening  BSO  Concerts 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  expansion  of  the  Rush  Ticket 
program.  A  limited  number  of  Rush  Tickets 
will  be  available  for  the  Tuesday-evening  sub- 
scription concerts,  in  addition  to  the  Friday- 
afternoon  and  Saturday-evening  concerts.  The 
Rush  Tickets  are  sold  at  $6.00  each,  one  to  a 
customer,  in  the  Massachusetts  Avenue  lobby 
beginning  at  9  a.m.  on  Fridays  and  at  5  p.m. 
on  Tuesdays  and  Saturdays. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Tuxedo  rentals  and  sales  since  1914. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


Messiaen's  St.  Francis  ofAssisi.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  d'Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1939-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
♦Mark  Ludwig 
*Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 
♦Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
♦John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 
§Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 
Alfred  Robison 
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References  furnished 
on  request 


^^ 

Armenta  Adams 

Aaron  Copland 

Santiago  Rodriguez 

American  Ballet 

John  Corigliano 

Abbott  Ruskin 

Theater 

Phyllis  Curtin 

Kathryn  Selby 

Michael  Barrett 

Rian  de  Waal 

George  Shearing 

Leonard  Bernstein 

Michael  Feinstein 

Bright  Sheng 

William  Bolcom 

Lukas  Foss 

Leonard  Shure 

Jorge  Bolet 

Philip  Glass 

Abbey  Simon 

Boston  Pops  Orchestra 

Karl  Haas 

Stephen  Sondheim 

Boston  Symphony 

David  Korevaar 

Herbert  Stessin 

Chamber  Players 

Fernando  Laires 

Tanglewood  Music  Center 

Boston  Symphony 

Garah  Landes 

Virgil  Thomson 

Orchestra 

Marian  McPartland 

Nelita  True 

Boston  University 

John  Nauman 

Craig  Urquhart 

School  of  Music 

Seiji  Ozawa 

Earl  Wild 

Joanne  Brackeen 

Luciano  Pavarotti 

John  Williams 

Bradshaw  and  Buono 

Alexander  Peskanov 

Yehudi  Wyner 

Dave  Brubeck 

Andre  Previn 

and  200  others 

Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers —  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler— culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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E.B  HORN 


jewelers  since 18& 


Our  150th 

^miversary  V*r/ 


Classical  Harmonies:  . 

Opus  III  Edition.  ^  f 


( 


LASSALE 


©Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky,  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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^  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 


A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind. ?5 


BayBank 


. (^/Private banking 

For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 


Member  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  October  5,  at  8 
Tuesday,  October  10,  at  8 
Friday,  October  13,  at  8 

SEIJI  OZAWA  conducting 


MAHLER 


Symphony  No.  9 

Andante  comodo 

Im  Tempo  eines  gemachlichen  Landlers. 
Etwas  tappisch  und  sehr  derb. 
[In  the  tempo  of  a  comfortable  Landler. 
Somewhat  clumsy  and  very  coarse.] 
Rondo-Burleske.  Allegro  assai.  Sehr  trotzig. 

[Very  defiant.] 
Adagio 


These  performances  are  being  recorded  by  Philips  for  future  release  as  part 
of  the  orchestra's  continuing  Mahler  cycle  on  that  label.  Your  cooperation  in 
keeping  noise  in  the  Hall  at  a  minimum  is  sincerely  appreciated. 


These  concerts  will  end  about  9:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  2 


GORDON  GETTY 

Composer 


vniii 
zimmn 


Emily  Dickinson 

music 

Gordon  Getty 

HiBR  Ji! 


Kaaren  Erkksos 


A«ne»  Gwelimum  plows 


THE  WHITE  ELECTION 

poems 

EMILY  DICKINSON 

soprano 

KAAREN  ERICKSON 

Armen  Guzelimian,  piano 


Delos  D/CD  3057 


"a  wo/7c  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
—  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply,  suddenly,  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

-  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

r\PI  HQ  Available  now  at  fine  in  compact  [ 

I   L>Jl1Xa>  record  shops  everywhere.  [0j[ 
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Gustav  Mahler 

Symphony  No.  9 


Gustav  Mahler  was  born  in  Kalischt  (now  Kaliste), 
Bohemia,  on  July  7,  1860,  and  died  in  Vienna  on 
May  18,  1911.  He  began  his  Ninth  Symphony  dur- 
ing the  late  spring  of  1909,  finished  the  orchestral 
draft  that  fall,  and  reported  to  his  friend  and  assis- 
tant Bruno  Walter  on  April  1,  1910,  that  the  score, 
"a  very  positive  enrichment  to  my  little  family, " 
was  complete.  Walter  conducted  the  Vienna  Philhar- 
monic in  the  first  performance  on  June  26,  1912. 
The  work  was  introduced  in  America  by  the  Boston 
Symphony  Orchestra,  Serge  Koussevitzky  conduct- 
ing, though  not  until  October  16,  1931.  The  orches- 
tra has  also  played  the  Mahler  Ninth  under  Richard 
Burgin,  Rafael  Kubelik,  Michael  Tilson  Thomas, 
Leonard  Bernstein,  Seiji  Ozawa,  and  Kent  Nagano. 
Ozawa  gave  the  most  recent  Symphony  Hall  performances  last  November  and  led  per- 
formances in  London,  Amsterdam,  Paris,  Berlin,  and  Vienna  in  December;  he  also  gave 
the  most  recent  Tanglewood  performance  this  past  July.  The  score  calls  for  four  flutes 
and  piccolo,  three  oboes  and  English  horn,  four  clarinets  (one  doubling  E-fiat  clarinet) 
and  bass  clarinet,  four  bassoons  (one  doubling  contrabassoon),  four  horns,  three  trum- 
pets, three  trombones,  bass  tuba,  timpani,  cymbals,  bass  drum,  tam-tam,  triangle,  glock- 
enspiel, low-pitched  chimes,  two  harps,  and  strings.  (Mahler's  autograph  has  only  a 
single  harp;  the  decision  to  divide  the  part  between  two  players  was  Bruno  Walter's.) 

Mahler  composed  his  last  works  —Das  Lied  von  der  Erde,  the  Ninth  Symphony,  and 
the  unfinished  Tenth— under  a  medical  sentence  of  death.  He  had  known  from  the 
summer  of  1907  that  he  was  suffering  from  an  incurable  heart  defect  that  forced  him 
to  give  up  the  vigorous  regimen  of  walking,  cycling,  and  swimming  that  he  had  previ- 
ously enjoyed.  The  discovery  came  under  tragic  circumstances:  the  composer's  two 
daughters  contracted  scarlet  fever,  and  the  elder  one  died.  Mahler  and  his  wife  Alma 
were  shattered.  Soon  afterward,  Alma's  mother,  who  came  to  help  during  this  sad 
period,  suffered  a  heart  attack.  The  doctor  who  examined  her  also  found  that  the 
strain  had  affected  Alma's  heart.  In  a  morbid  joking  mood,  Mahler  remarked,  "You 
might  as  well  examine  me  too."  And  thus  he  first  learned  that  his  activities  must  be 
severely  curtailed. 

By  that  summer,  he  had  already  agreed  to  resign  from  the  directorship  of  the 
Vienna  Court  Opera,  though  for  reasons  of  politics,  not  health.  Despite  the  brilliance 
of  his  years  as  director  there  —  still  regarded  as  one  of  the  high  points  in  the  history 
of  the  Vienna  State  Opera  (as  it  is  known  today)  —Mahler  simply  decided  he  could 
take  no  more  of  the  virulent  anti-Semitic  attacks  from  the  Viennese  press. 

But  he  certainly  did  not  withdraw  from  active  music-making.  In  fact,  he  undertook 
new  challenges  in  New  York,  first  at  the  Metropolitan  Opera  and  later  with  the  New 
York  Philharmonic.  And,  of  course,  he  continued  composing  actively.  Already  in  the 
summer  of  1907,  whether  because  of  the  tragedy  with  his  daughter,  or  in  spite  of  it, 
Mahler  began  sketching  some  musical  settings  of  Chinese  poems  in  a  German  transla- 
tion by  Hans  Bethge.  This  was  ultimately  to  grow  into  Das  Lied  von  der  Erde,  a 
"song-symphony"  that  Mahler  refused  to  number  — it  would  have  been  his  Ninth  Sym- 
phony—because of  a  superstitious  fear  that  no  composer  after  Beethoven  had  been 
able  to  complete  more  than  nine  symphonies.  The  Ninth,  therefore,  was  "really"  his 
Tenth.  Still,  though  he  plunged  into  his  next  work  with  great  energy  after  completing 
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Without  "fou, 
This  Is  The  Whole  Picture 


This  year,  there  is  a  $10  million  difference 
between  what  the  BSO  will  earn  — and  what 
we  must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund  —  and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 
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Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-90  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


Name 


Tel.. 


Address. 


State 


Zip 


L 


City 

Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 
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the  Ninth,  the  Tenth  was  left  a  fragment  when  a  streptococcal  blood  infection  ended 
his  life. 

The  Ninth  Symphony  and  Das  Lied  von  der  Erde  have  much  in  common:  Both  call 
for  a  large  orchestra  but  employ  it  with  the  utmost  refinement,  often  in  textures  that 
are  almost  those  of  chamber  music.  Both  are  often  contrapuntal  in  conception,  no 
doubt  much  influenced  by  Mahler's  enthusiastic  study  of  Bach  (he  owned  a  copy  of 
the  Bach-Gesellschaft  edition  of  the  complete  works),  though  entirely  original  in  their 
treatment.  And  both  works  are  without  question  valedictory. 

Mahler  may  have  known  or  sensed  that  the  end  was  not  far  off,  but  that  scarcely 
justifies  all  the  sentimental  nonsense  that  has  been  written  about  his  last  years.  Much 
of  it  we  owe  to  Alma  Mahler's  book  about  her  husband.  Alma  missed  no  opportunity 
to  portray  herself  as  the  guiding  light  without  whom  the  composer  could  scarcely 
function.  It  is  true  that  his  output  of  mighty  compositions  was  vastly  greater  during 
the  years  of  their  marriage  than  before  it,  but  we  must  realize  that  Mahler  was  by  no 
means  the  emotional  cripple  that  popularized  versions  of  his  life  have  made  him  out 
to  be.  He  loved  life,  he  wanted  to  live  it  to  the  fullest,  and  he  wanted  to  continue 
writing  music  more  than  anything  else.  It  is  the  strength  of  that  feeling  that  makes 
his  final  works  so  poignant. 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 
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Phone  (617)  BOODLES. 
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Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 
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Cruise  the  Ship  of  the  Future 
With  a  New  World  of  Talent 


An  Inaugural  Cruise  Celebrating  The  Arts 

January  5-8,  1990,  join  ARTSfest  At  Sea  IV  aboard  Carnival  Cruise  Lines' 
inaugural  cruise  of  the  FANTASY.  We've  combined  the  world's  most 
advanced  vessel  with  a  unique  program  that  showcases  tomorrow's 
masters  of  the  arts.  You'll  meet  gifted  young  artists  and  seasoned  profes- 
sionals with  aH  proceeds  benefiting  the  National  Foundation  for  Advance- 
ment in  the  Arts  (NFAA)  and  The  New  World  Symphony. 

An  Artistically  Orchestrated  Voyage 

An  entire  schedule  of  events  has  been  planned  for  you  onboard  the 
FANTASY  to  meet  with  world-renowned  guest  artists  including  Herb 
Alpert,  mezzo  soprano  Betty  Allen,  ballerina  Cynthia  Gregory,  flutist  Paula 
Robison  and  Rita  Moreno,  as  well  various  NFAA  award  recipients.  There 
are  concerts,  parties,  extravaganzas  —  even  Le  Bal  Masque,  where  you  can 
dress  as  your  wildest  fantasy.  For  three  days  and  nights,  you'll  be  pampered 
aboard  Carnival's  inaugural  cruise  of  their  new  $200  million  FANTASY 

Become  a  Patron  of  ARTSfest  At  Sea 

By  attending  ARTSfest  At  Sea  IV  aboard  the  FANTASY,  you'll  join  Carnival 
Cruise  Lines,  American  Express  Travel  Related  Services  Company,  Inc. 
and  hundreds  of  other  patrons  in  providing  a  creative  environment  for  the 
future  of  the  arts.  Book  passage  aboard  the  FANTASY  and  cruise  the  ship 
of  the  future  with  a  new  world  of  talent. 

Inaugural  Cruise -January  5-8, 1990 

FOR  INFORMATION  AND  RESERVATIONS,  CALL  CARNIVAL  CRUISE  LINES: 

OUTSIDE  FLORIDA  1-800-327-5782 

FLORIDA  1-800-641-6410 

MIAMI  (305)  599-2200,  ext.  3015 
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The  Ninth  is  the  last  of  Mahler's  instrumental  symphonies  in  the  "typical"  four 
movements,  but  everything  else  about  it  is  unusual.  Its  four  movements  turn  the 
usual  tempo  relationships  inside  out,  beginning  and  ending  with  slow  movements, 
reserving  the  second  and  third  place  for  faster  movements.  This  procedure  was  not 
unprecedented,  to  be  sure;  at  least  two  earlier  symphonies  of  valedictory  character  — 
Haydn's  Farewell  Symphony,  No.  45  in  F-sharp  minor,  and  Tchaikovsky's  Pathe- 
tique— end  in  a  slow  tempo.  Mahler's  Ninth  proceeds  from  an  opening  movement  in 
D  (though  we  are  left  in  doubt  as  to  whether  it  is  really  major  or  minor)  to  a  finale 
firmly  in  D-flat  (though  even  there,  the  question  of  major  or  minor  is  answered  affirm- 
atively only  in  the  last  moments). 

Alban  Berg  wrote  of  Mahler's  Ninth,  "The  first  movement  is  the  most  glorious  he 
ever  wrote."  As  Michael  Kennedy  has  remarked, 

This  great  movement  is  sufficient  testimony  to  why  the  evolutionary  Mahler  has 
had  a  greater  influence  than  the  revolutionary  Schoenberg.  In  it  we  hear  the 
sparse,  fragmentary  textures  of  Webern,  the  epigrammatic  style  of  Berg,  the 
"total  thematicism"  of  Schoenberg. 

The  movement  expresses  a  poignant  longing  to  stay  in  one  of  the  simplest  of  musical 
ideas  — a  descending  thematic  idea  that  progresses  down  the  scale  (mi,  re,  do),  but 


The  last  photograph  of  Gustav  Mahler,  taken  dur- 
ing his  crossing  from  America  to  Europe  in  the 
spring  of  1911 
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from  Tiffany's  exclusive  collection. 
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resists  coming  to  the  final  note,  the  point  of  rest,  do.  We  often  hear  it  in  the  Ninth  as 
a  kind  of  musical  "sigh,"  whether  of  resignation  or  longing. 

The  first  movement  begins  with  nothing  more  than  an  irregular  pulse  in  the  cellos 
and  fourth  horn,  suggesting  the  beating  of  a  worn-out  heart: 
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The  harp  softly  tolls  a  few  resonant  notes  that  become  an  important  motive: 


(Cellos)  (Horn)         (Cellos)        (Horn) 
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The  muted  second  horn  sings  a  tiny  fragment,  followed  by  a  rustle  in  the  violas,  and 
the  second  violins  begin  the  theme  proper. 
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morendo  -   -  VV 

It  starts  twice  down  the  scale— mi,  re  (marked  by  the  brackets)— without  finishing, 
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At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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.Louis  Vuitton.  1  he  art  of  travel. 


"^jT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
B.  *  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 
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Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 
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You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 
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Carleton-WHIard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


! 


'■.-■'■ 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood.  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


then  moves  off  in  another  direction,  as  if  avoiding  the  consequences  of  this  descent.  If 
we  hear  this  as  a  sigh  of  resignation,  it  is  an  incomplete  resignation;  hope  still 
remains.  Michael  Kennedy  has  pointed  out  that  the  bracketed  figure  is  similar  to  the 
beginning  of  Beethoven's  E-flat  sonata,  Les  Adieux,  Opus  81a,  which  was  closely  con- 
nected to  the  beginning  of  Mahler's  career.  It  was  his  performance  of  this  work  that 
won  the  composer  an  audition  for  and  entry  into  the  Vienna  Conservatory.  And  it 
begins  with  the  same  descending  gesture  —  a  figure  that  Beethoven  explicitly  labeled 
"Farewell." 


mi  re 


s 


In  contrast  to  Beethoven's  "Lebewohl"  Mahler  is  not  ready  to  complete  his  leavetak- 
ing.  This  unfinished  descent  generates  much  of  the  first  movement's  activity.  At  the 
same  time,  it  recognizes  the  inevitable.  This  is  as  explicit  as  abstract  music,  by  itself, 
can  get,  though  sometimes  Mahler  left  specific  indications  of  his  feelings:  in  the  short 
score  (though  not  in  the  final  score),  when  the  principal  subject  returns  for  the  first 
time,  he  wrote  "0  vanished  days  of  youth!  O  scattered  love!" 

Berg  was  sensitive  to  this  mood  in  Mahler's  score.  In  a  letter  to  his  wife,  he 
described  Mahler's  "expression  of  exceptional  fondness  for  this  earth,  the  longing  to 
live  in  peace  on  it,  to  enjoy  nature  to  its  depths— before  death  comes.  For  he  comes 
irresistibly.  The  whole  movement  is  permeated  by  premonitions  of  death." 

But  Berg  was  equally  impressed  by  the  formal  organization  of  the  movement.  It 
was  not  simply  a  full-fledged  sonata  form  in  slow  tempo,  such  as  we  often  find  in  the 
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25TH 
ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 


THREE  SUNDAY  AFTERNOONS  AT  3:00PM 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

OCTOBER  29,  1989 

CPE.  BACH  Quartet  in  A  minor  for  flute,  viola,  cello, 

and  piano 
PERLE  Sextet  for  piano  and  winds 
BARTOK  'Contrasts,'  for  violin,  clarinet,  and  piano 
BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

FEBRUARY  18,  1990 
with  DAWN  UPSHAW,  soprano 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 
STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

MARCH  25,  1990 

MOZART  Quartet  in  D  for  flute  and  strings,  K.285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

SINGLE  TICKET  PRICES: 

$15.00,  $11.50,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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second  movements  of  Beethoven  symphonies,  but  a  movement  organized  on  dramatic 
principles.  Berg  wrote,  "The  whole  movement  is  based  on  a  premonition  of  death 
which  constantly  recurs  .  .  .  that  is  why  the  tenderest  passages  are  followed  by  tre- 
mendous climaxes  like  new  eruptions  of  a  volcano."  Throughout  the  movement,  the 
opening  passage,  marked  "Andante  comodo"  (which  means  something  like  "At  a  com- 
fortable walking  speed")  speeds  up  to  a  faster  tempo  (unspecified).  This  quasi- 
Allegretto  is  a  dramatic  outburst  of  energy  that  opposes  the  predominantly  lyrical  and 
major-mode  character  of  the  Andante  comodo  with  something  more  violent.  There  are 
six  such  eruptions  in  the  movement;  the  fifth  of  them— the  longest  and  loudest  — 
disintegrates  the  musical  materials  so  that  they  must  be  reassembled  in  the  final 
sections. 

The  very  last  measures  return  to  the  opening  "sigh,"  the  unfinished  descent  to  do. 
Three  times  the  oboe  sings  mi,  re— but  refuses  to  end  the  phrase  with  a  final  step. 
The  last  time,  the  oboe  sustains  its  note  for  four  full  measures,  even  though  the  tonic 
harmony  has  already  arrived,  and  a  well-behaved  melody  would  finally  come  to  rest. 
But  this  one  is  absolutely  determined  not  to  yield.  Finally  the  D  appears— but  in 
another  instrument  (the  flute)  and  in  a  different  octave!  Life  is  too  much  loved  to  let 
it  go  easily. 


#§§ 


Oboe:        mi       re 
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The  two  middle  movements  are  closely  related  by  key  (C  major  and  its  relative, 
A  minor),  though  both  are  distant  from  the  keys  of  the  first  and  last  movements. 


HOTEL  MERIDIEN 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 
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Both  are  also  linked  by  a  satirical  quality.  The  scherzo  is  cast  as  a  Landler,  that  Aus- 
trian country  dance  that  Mahler  made  the  basis  of  so  many  varied  movements,  usu- 
ally with  an  ironic  touch.  This  one  is  the  most  ironical  of  them  all.  Its  structure  is 
quite  simple  — a  scherzo  with  two  Trios.  The  performance  indication,  "Rather  clumsy 
and  rough,"  describes  only  the  first  part,  a  dance  of  cheerful  clodhoppers.  The  con- 
trasting Trios  are  in  different  tempos:  the  first  a  quick  waltz,  hyper-energized,  the 
second  a  gentler  and  more  lilting  dance  whose  theme  is  related  to  the  first 
movement's  "sigh": 


fef 
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The  coda  dispatches  the  scherzo  with  a  nose-thumbing  gesture  of  piccolo  and  contra- 
bassoon  four  octaves  apart. 

Mahler  privately  dedicated  the  third  movement,  the  Rondo-Burleske,  "to  my  broth- 
ers in  Apollo,"  a  sarcastic  response  to  those  who  suggested  he  lacked  technical  skill. 
This  is  a  complex,  aggressive  movement  (Mahler  calls  for  a  "very  defiant"  perform- 
ance) filled  with  motivic  counterpoint  in  textures  derived  from  his  study  of  Bach 
(though  sounding  nothing  like  the  Thomaskantor).  Vigorous  marchlike  passages  con- 
trast with  racing  figures  imitated  throughout  the  orchestra,  satirically  colored,  inter- 
rupted in  the  central  passage  by  a  strongly  contrasted  theme  of  soaring  warmth 
("With  great  feeling"),  though  it  is  soon  cast  aside  for  a  saucy  conclusion. 

The  finale  is  in  the  unexpected  key  of  D-flat,  far  from  the  tonality  in  which  the 


^  ^^    The  Boston  Opera  Association 
C$v*J^J  Is  Honored  to  Present 
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of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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LIVING  CENTERS 

Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 


*>  % 


Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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symphony  began.  A  sorrowful  two-bar  preface  for  the  violins  leads  to  a  richly  solemn 
threnody  growing  out  of  earlier  themes  (it  hints  at  Beethoven's  farewell  —  even  com- 
pleting the  three-step  descent).  During  the  course  of  the  movement  Mahler  refers  in 
passing  to  some  of  his  earlier  works  —  "Abschied"  ("Farewell"),  the  conclusion  of  Das 
Lied  von  der  Erde,  and  a  passage  in  his  Kindertotenlieder  where  the  text  runs  "Der 
Tag  ist  schon  aufjenen  Hoh'n"  ("The  day  is  lovely  on  those  heights").  Austere  contra- 
puntal lines  intertwine  in  a  musical  narrative  that  manages  to  express  a  poignant 
sense  of  loss  —just  like  Das  Lied  von  der  Erde,  but  in  purely  abstract  musical  terms, 
without  the  aid  of  a  text. 

Even  on  the  hushed  final  page,  for  strings  alone,  Mahler  is  not  ready  to  say  fare- 
well. The  first  violins  complete  their  soaring  melodic  line,  settling  onto  A-flat,  the 
dominant  of  the  home  key— and  stay  there.  It  is  up  to  the  second  violins  to  complete 
the  melody  and  close  the  symphony.  They  rise  to  F,  the  third  degree  {mi)  in  the  scale 
of  D-flat  major,  then  sink  through  F-flat  (hinting  that  the  conclusion  will  be  in  the 
minor)  to  E-flat  (re)— but  not  to  D-flat. 


Violin  2,  muted 


pp    ^— 
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There  is  a  final  phrase  in  which  the  second  violins  waver  between  F-natural  and 
F-flat,  between  major  and  minor,  before  settling  on  the  major  mode.  They  still  refuse  — 
gently  but  steadfastly— to  descend  to  do.  Even  in  this  poignant  final  moment,  Mahler, 
through  his  music,  holds  on. 

—  Steven  Ledbetter 


For  rates  and 
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advertising  in  the 
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and 

Tanglewood  program  books 
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STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  inarsb 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     ■     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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More  .  .  . 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly 
insightful  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Next,  a  little 
larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musicians  series 
(Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt  Blaukopf  s  biogra- 
phy, a  readable  journalistic  account  (London),  and  Egon  Gartenberg's,  which  is  espe- 
cially good  on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer  paper- 
back). Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed 
biographical  study.  Only  one  volume  has  been  published  in  English  yet,  although  the 
second  and  third  volumes  are  out  in  the  original  French.  It  will  be  the  standard  bio- 
graphical study  for  many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of  the 
music  now  runs  to  three  volumes  with  a  fourth  volume  yet  to  come;  the  series  consists 
of  Gustav  Mahler:  The  Early  Years,  Gustav  Mahler:  The  Wunderhorn  Years,  and  Gustav 
Mahler:  Songs  and  Symphonies  of  Death  (California;  the  second  volume  is  available  in 
paperback).  The  extremely  detailed  study  is  informed  by  a  strong  musical  intelligence. 
Alma  Mahler's  autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich) 
and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback) 
offer  essential  source  material,  but  they  must  be  treated  with  caution  and  considerable 
skepticism.  The  most  recent  edition  of  the  latter  book  provides  important  corrections 
by  Donald  Mitchell  and  Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected 
Letters  (Farrar,  Straus  and  Giroux),  which  contains  all  of  the  letters  published  earlier 
in  Alma  Mahler's  less  than  reliable  collection  plus  a  good  many  more,  though  it  is  still 
a  far  cry  from  the  complete  edition  of  Mahler  letters  we  need. 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  will  record  Mahler's  Ninth  Sym- 
phony for  Philips  in  conjunction  with  these  performances.  Herbert  von  Karajan's 
recent  recording  with  the  Berlin  Philharmonic  (two  discs,  DG,  from  a  live  perform- 
ance) is  a  superb  reading,  deeply  felt,  but  somewhat  repressed  in  a  way  Mahler  might 
have  recognized,  and  with  wonderful  sound.  Leonard  Bernstein's  moving  New  York 
Philharmonic  performance,  now  several  decades  old,  has  recently  been  reissued  on  CD 
(CBS,  three  discs,  coupled  with  the  Seventh  Symphony  and  the  Adagio  from  the 
Tenth);  I  have  not  heard  his  more  recent  recording  with  the  Concertgebouw  Orchestra 
(two  discs,  DG).  Bernard  Haitink  has  recorded  the  Ninth  with  the  Concertgebouw 
Orchestra  (Philips,  two  discs,  coupled  with  Kindertotenlieder,  sung  by  Hermann 
Prey).  Three  other  Mahlerites  worth  noting  on  recent  CDs  are  Georg  Solti  with  the 
Chicago  Symphony  (two  discs,  London),  Klaus  Tennstedt  with  the  London  Philhar- 
monic (two  discs,  Angel),  and  Carlo  Maria  Giulini  with  the  Chicago  Symphony  (DG, 
two  discs). 

Many  distinguished  older  performances  have  been  issued  on  compact  disc.  Most 
important  of  these  is  Bruno  Walter's  1938  Vienna  Philharmonic  concert  performance, 
recently  reissued  in  EMI's  "Great  Performances  of  the  Century"  series.  Walter  was 
close  to  Mahler  and  conducted  the  posthumous  world  premiere  in  1912;  the  old 
recording  gives  a  better  sense  of  his  view  of  Mahler  than  his  reading  with  the  Colum- 
bia Symphony  Orchestra,  an  assembly  of  Hollywood-Los  Angeles  freelancers,  made  in 
the  late  1950s.  The  compact  disc  reissue  of  the  1938  performance,  by  the  way,  is 
vastly  to  be  preferred  over  an  earlier,  poorly  transferred  LP  reissue  in  phony  stereo. 
Jascha  Horenstein's  Mahler  performances  were  always  stimulating;  a  live  concert 
recording  from  1966  has  been  issued  for  the  first  time  on  compact  disc  (Music  & 
Arts,  two  discs). 

-S.L. 
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Week  2 


Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 


Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola— East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 


1989-90  Business  Honor  Roll  (continued) 


Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 


Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. Now 

imagine  what  a  Swedish  Massage 
could  do. ■  Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 
spa,  and  salon  treatments.)  ■ — — 
All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 


Gift  Certificates  available. 


liUSf 


AT        THE        HERITAGE 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

AETHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*  Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 


Jack  Connors,  Jr. 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ 'Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

♦First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.  J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

♦National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

♦Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

♦Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

♦The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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THE  BSO 
ANNOUNCES  AN 


/xcMvna 

HOLIDAY" 


PROGRAM 


DECEMBER  19,  1989 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  hors  d'oeuvres  and  a  gourmet  picnic  dinner. 

Please  join  the  Boston  business  community  for  this 

celebrated  holiday  tradition! 

For  information  on  "A  Company  Christmas  at  Pops": 

William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (737-2700) 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141) 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000) 

William  F.  Meagher,  Managing  Partner,  Arthur  Andersen  &  Co.  (330-4300) 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000) 

William  D.  Roddy,  Vice  President  and  General  Manager,  Neiman  Marcus  (536-3600) 

Michael  H.  Reingold,  President,  Delia  Femina,  McNamee  WCRS,  Inc.  (737-6450) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  x207) 


Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 


Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/ Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATP7E  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  RED  LION  INN 
John  H.  Pitzpatrick 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servieenter 
Company 
Maxwell  Burstein 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

PRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Pred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 


SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 

Management/Financial/Consulting 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 


SHREVE,CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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♦Corporate  Decisions 
David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 
*Haynes  Management,  Inc. 
G.  Arnold  Haynes 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Jason  M.  Cortell  &  Associates, 

Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDENTDAL-BACHE 
SECURITIES 

David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

♦Towers  Perrin 
J.  Russell  Southworth 

♦William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

♦The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

Alles  Corporation 
Stephen  S.  Berman 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 


*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

♦Georgia-Pacific  Corporation 
Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVAKD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

♦Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

♦New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

♦Termiflex  Corporation 
William  E.  Fletcher 

♦Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB - 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

♦Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MD7FLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

♦Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 
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BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson 's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 

PEARSONS 

Steak  &  Sea  Grille 


Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617  536-3556 


Courses 

Evenings 
Saturdays 
Weekdays 
Summer 


Boston 
Ireland 
New  Mexico 

For  more  information, 
please  call 


boston 

museum 


iTWJ 


Continuing  Education 
School  of  the 

Museum  of  Fine  Arts 
230  The  Fenway 
Boston,  MA  02115 
(617)  267-1219 


Sbtdine,  Massachusetts  02146 
m)  738-5700   •    1-800-343-8535   •    FAX  (617)  738-1512 
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Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WINTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  II.  Barron 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 

NEMAN  MARCUS 
William  D.  Roddy 

*Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 


*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 

COMPANIES,  INC. 

Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RDTER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 


Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPH0NE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Friday,  October  6,  at  2 
Saturday,  October  14,  at  8 
Tuesday,  October  17,  at  8 

SEIJI  OZAWA  conducting 


SHOSTAKOVICH 


Violin  Concerto  No.  1,  Opus  77[99] 

Nocturne 
Scherzo 
Passacaglia 
Burlesque 

VIKTORIA  MULLOVA 


INTERMISSION 


MENDELSSOHN 


Symphony  No.  5  in  D,  Opus  107, 
Reformation 

Andante— Allegro  con  fuoco 

Allegro  vivace 

Andante 

CHORALE:  Ein'feste  Burg  is  unser  Gott 

(Andante  con  moto)— Allegro  vivace  — 

Allegro  maestoso 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Coining  Concerts 


A  Charming  19  th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 

Save  $  100s  -  S  1000s  on  the  artist 
of  your  choice.  Lithographs, 
Serigraphs  or  Silkscreens. 
Authenticity  provided.  CALL: 

db's  art  clearinghouse 

617-232-1957 


CAREY* 

LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Friday  'B' -October  6,  2-3:40 
Saturday  'B'- October  14,  8-9:40 
Tuesday  'C -October  17,  8-9:40 

SEIJI  OZAWA  conducting 
VIKTORIA  MULLOVA,  violin 

SHOSTAKOVICH    Violin  Concerto  No.  1 
MENDELSSOHN     Symphony  No.  5, 
Reformation 

Thursday  'A' -October  19,  8-9:55 
Friday  'A' -October  20,  2-3:55 
Saturday  'A' -October  21,  8-9:55 
SEIJI  OZAWA  conducting 
ANDRE  WATTS,  piano 


BACH/ 

SCHOENBERG 
BACH/WEBERN 

TIPPETT 

SAINT-SAENS 


Prelude  and  Fugue  in  E-flat, 

St.  Anne 
Ricercare  d  6  from  the 

Musical  Offering 
Concerto  for  Double  String 

Orchestra 
Piano  Concerto  No.  2 


Wednesday,  October  25,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C -October  26,  8-9:55 
Friday  'B'- October  27,  2-3:55 
Saturday  'B'-  October  28,  8-9:55 


ANTONIOU 


ROUSE 


TCHAIKOVSKY 


Pcean  (world  premiere; 
commissioned  by  the 
Boston  Symphony 
Orchestra  and  Boston 
University) 

Symphony  No.  1 
(Boston  premiere) 

Symphony  No.  5 


Wednesday,  November  8,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -November  9,  8-9:35 
Friday  Evening— November  10,  8-9:35 
Saturday  'A' -November  11,  8-9:35 
Tuesday  'B'-  November  14,  8-9:35 

YURI  TEMIRKANOV  conducting 

TCHAIKOVSKY       Symphony  No.  1, 

Winter  Daydreams 
JANACEK  Sinfonietta 

Programs  and  artists  subject  to  change. 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
HaU,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 


Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5.  If  you  are  already  a 
Friend  and  you  have  changed  your  address, 
please  send  your  new  address  with  your 
newsletter  label  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Includ- 
ing the  mailing  label  will  assure  a  quick  and 
accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1989  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Jaycole  Advertising,  Inc./Cover  photo  by  Steve  J.  Sherman 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra, 

Inc. 

John  F.  Cogan,  Jr.,  Chairman 

R.  Willis  Leith,  Jr.,  Vice-Chairman 

Mrs.  Ray  A.  Goldberg,  Vice-Chairman 

Mrs.  R.  Douglas  Hall  III,  Secretary 

E.  James  Morton 

Mrs.  David  Bakalar                           Haskell  R.  Gordon 

Bruce  A.  Beal                                    Steven  Grossman 

David  G.  Mugar 

Mrs.  Leo  L.  Beranek                        Joe  M.  Henson 

David  Nelson 

Lynda  Schubert  Bodman                  Susan  M.  Hilles 

Robert  P.  O'Block 

Donald  C.  Bowersock,  Jr.                 Glen  H.  Hiner 

Walter  H.  Palmer 

William  M.  Bulger                             Mrs.  Marilyn  Brachman  Hoffman 

Andrall  E.  Pearson 

Mrs.  Levin  H.  Campbell                   Ronald  A.  Homer 

John  A.  Perkins 

Earle  M.  Chiles                                  Julian  T.  Houston 

Daphne  Brooks  Prout 

Mrs.  C.  Thomas  Clagett,  Jr.            Lola  Jaffe 

Millard  H.  Pryor,  Jr. 

James  F.  Cleary                                Anna  Faith  Jones 

Robert  E.  Remis 

William  H.  Congleton                        H.  Eugene  Jones 

John  Ex  Rodgers 

William  F.  Connell                            Susan  B.  Kaplan 

Mrs.  William  H.  Ryan 

Walter  J.  Connolly,  Jr.                     Mrs.  S.  Charles  Kasdon 

Keizo  Saji 

Albert  C.  Cornelio                              Richard  L.  Kaye 

Roger  A.  Saunders 

Mrs.  Eugene  B.  Doggett                   Robert  D.  King 

Mrs.  Raymond  H.  Schneider 

Phyllis  Dohanian                               Mrs.  Gordon  F.  Kingsley 

Mark  L.  Selkowitz 

Hugh  Downs                                      Mrs.  Carl  Koch 

Mrs.  Donald  B.  Sinclair 

Goetz  B.  Eaton                                 Robert  K.  Kraft 

W.  Davies  Sohier,  Jr. 

Harriett  M.  Eckstein                         George  Krupp 

Ralph  Z.  Sorenson 

Edward  Eskandarian                        Mrs.  Hart  D.  Leavitt 

Ira  Stepanian 

Katherine  Fanning                            Stephen  R.  Levy 

Mrs.  Arthur  I.  Strang 

John  A.  Fibiger                                 Frederick  H.  Lovejoy,  Jr. 

Mark  Tishler,  Jr. 

Peter  M.  Flanigan                             Mrs.  Charles  P.  Lyman 

Luise  Vosgerchian 

Henry  L.  Foster                                C.  Charles  Marran 

Roger  D.  Wellington 

Dean  Freed                                        Nathan  R.  Miller 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Peter  H.B.  Frelinghuysen                Hanae  Mori 

Mrs.  James  Garivaltis                       Mrs.  Thomas  S.  Morse 

Mrs.  John  J.  Wilson 

Jordan  L.  Golding                             Richard  P.  Morse 

Brunetta  R.  Wolfman 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams                    Mrs.  Richard  D.  Hill 

Mrs.  Peter  van  S.  Rice 

Mrs.  Frank  G.  Allen                          Leonard  Kaplan 

Mrs.  Jerome  Rosenfeld 

Hazen  H.  Ayer                                   Benjamin  H.  Lacy 

Mrs.  William  C.  Rousseau 

Mrs.  Richard  Bennink                       Mrs.  James  F.  Lawrence 

Francis  P.  Sears,  Jr. 

Mary  Louise  Cabot                            Mrs.  Stephen  V.C.  Morris 

Mrs.  Richard  H.  Thompson 

Johns  Congdon                                  Stephen  Paine,  Sr. 

Mrs.  Donald  B.  Wilson 

Mrs.  Thomas  J.  Galligan                  David  R.  Pokross 

Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 

James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

i                  Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 
1                                                                                         2 

■ 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Barbara  J.  Boatwright,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating 

Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 

Denise  Mujica,  Membership 

Charles  Jack,  Adult  Education 

Susan  Robinson,  Fundraising  Projects 

Marilyn  Larkin,  Tanglewood 

Carol  Scheifele-Holmes,  Public  Relations 

Kathy  Massimiano,  Tanglewood 

Preston  Wilson,  Development  Services 

Molly  Millman,  Regions 

Pat  Woolley,  Youth  Activities 

Chairmen  of  Regions 

Krista  Kamborian  Baldini 

Kathleen  G.  Keith                      Patti  Newton 

Joan  Erhard 

Helen 

Lahage                             Pamela  S.  Nugent 

Bettina  Harrison 

Janet  Landry                             Beverly  J.  Pieper 

Betty  Hosage 

Elaine  Miller                               Patricia  L.  Tambone 

PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 
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BSO  to  Tour  Hong  Kong  and  Japan 
November  26  through  December  15 

Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra will  make  a  two-week,  twelve-concert  tour 
to  Hong  Kong  and  Japan  November  26 
through  December  15.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration, which  also  provided  sponsorship  for  the 
orchestra's  European  tour  last  December. 

This  will  be  the  BSO's  first  visit  to  Hong 
Kong,  where  it  will  be  the  first  major  foreign 
orchestra  to  perform  in  the  new  Hong  Kong 
Cultural  Center,  as  part  of  a  month-long 
"International  Celebration  of  the  Arts"  mark- 
ing the  Center's  opening.  Mr.  Ozawa  and  the 
orchestra  will  be  touring  in  Japan  for  the 
fourth  time,  having  last  performed  there  in 
1986.  Repertory  for  the  tour  will  include 
Mahler's  Symphony  No.  2  (Resurrection),  with 
soprano  Henriette  Schellenberg  and  mezzo- 
soprano  Naoko  Ihara,  Beethoven's  Violin  Con- 
certo, with  Anne-Sophie  Mutter,  and  Seventh 
Symphony,  and  music  of  Ives,  Schubert,  and 
Strauss. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  Marc 
Mandel,  BSO  Publications  Coordinator 
(October  10),  BSO  assistant  principal  flutist 
Leone  Buyse  (October  19),  BSO  principal  sec- 


ond violinist  Marylou  Speaker  Churchill 
(November  16),  and  BSO  Managing  Director 
Kenneth  Haas  (November  21).  Upcoming  Sup- 
per Concerts  will  feature  music  of  Mendelssohn 
and  Shostakovich  (October  14  and  17),  Tchai- 
kovsky (October  26  and  November  9),  and 
Janacek  and  Smetana  (November  11  and  14). 
The  suppers  are  priced  at  $21  per  person  for 
an  individual  event,  $58  for  any  three,  or  $112 
for  any  six.  Single  reservations  are  available 
only  as  space  permits  and  are  accepted  until 
two  business  days  prior  to  the  event.  For 
further  information  and  reservations,  please 
call  the  Volunteer  Office  at  (617)  266-1492, 
ext.  177. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Evelyn  and  C.  Charles  Marran  Chair 

In  1979  Charlie  and  Evelyn  Marran  chose  to 
endow  the  Boston  Symphony  Orchestra's  pic- 
colo chair,  currently  held  by  Lois  Schaefer.  For 
years  the  Marrans  have  actively  supported 
many  of  greater  Boston's  cultural  and  aca- 
demic institutions.  Within  the  educational,  reli- 
gious, and  cultural  communities,  they  are 
noted  for  their  generosity,  respected  for  their 
achievements,  and  admired  for  their  civic 
involvement. 

Charlie  Marran  has  maintained  a  close  rela- 
tionship with  the  Boston  Symphony  since  first 
becoming  a  member  of  the  orchestra's  Board 
of  Overseers  in  1979.  He  has  made  valuable 
contributions  as  an  active  member  of  the  Bud- 
get, Finance,  and  Investment  Committees. 

The  Marrans'  love  of  music  brought  them  to 
Symphony  Hall  more  than  a  quarter  of  a  cen- 
tury ago,  and  they  have  continued  to  this  day 
to  be  faithful  subscribers.  "The  response  Eve- 
lyn and  I  have  to  the  Boston  Symphony 
Orchestra's  music  allows  us  to  cope  better  with 
our  feelings  — of  joy,  of  sorrow,  of  peace,"  he 
explains. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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BSO  Members  in  Concert 

BSO  Assistant  Conductor  Pascal  Verrot  con- 
ducts Sir  Michael  Tippett's  Symphony  No.  4 
with  the  New  England  Conservatory  Orchestra 
during  the  composer's  week-long  residency  at 
NEC  in  October.  The  concert  takes  place 
Wednesday,  October  18,  at  8  p.m.  at  Jordan 
Hall.  Also  on  the  program  are  Berlioz's  Roman 
Carnival  Overture  and  Mozart's  Jupiter 
Symphony. 

BSO  associate  concertmaster  Tamara 
Smirnova-Sajfar  and  her  husband,  cellist  Mil- 
jenko  Sajfar,  perform  the  Brahms  Double  Con- 
certo with  the  Wellesley  Symphony  Orchestra 
on  Sunday,  October  29,  at  3  p.m.  at  Massa- 
chusetts Bay  Community  College,  50  Oakland 
Street  in  Wellesley  Hills.  Tickets  range  from 
$5  to  $8.  Call  (617)  444-0091  or  431-1314  for 
further  information. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  October  23  are  works  from  the  Pierce 
Gallery,  to  be  followed  by  works  of  faculty 
members  from  Boston  University  (October  23- 
November  20)  and  an  exhibit  of  Polaroid 
Museum  Replicas  (November  20-December  18). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 


portion  of  each  sale  benefits  the  orchestra. 
Please  note  that  the  Polaroid  exhibit  will 
return  an  even  higher  percentage  (45%)  than 
usual  of  each  item's  selling  price  to  the  BSO. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

"A  Company  Christmas  at  Pops" 
Slated  for  December  19 

"A  Company  Christmas  at  Pops"  1989,  featur- 
ing the  Boston  Pops  Orchestra,  will  take  place 
Tuesday  evening,  December  19.  William  P. 
Connell,  Chairman  and  CEO  of  Connell  Lim- 
ited Partnership,  is  chairman  of  the  1989  "A 
Company  Christmas  at  Pops"  committee,  with 
William  F.  Meagher,  Managing  Partner  of 
Arthur  Andersen  &  Co.,  serving  as  committee 
vice-chairman.  Now  in  its  sixth  year,  "A  Com- 
pany Christmas"  has  become  a  holiday  tradi- 
tion in  the  Boston-area  business  community, 
with  more  than  100  of  the  area's  businesses 
and  their  guests  participating  in  this  festive 
benefit  performance.  In  the  spirit  of  the  sea- 
son, the  BSO  hosts  200  underprivileged  chil- 
dren and  their  chaperones  for  the  evening, 
which  includes  a  surprise  visit  by  Santa  Claus. 
A  limited  number  of  "A  Company  Christmas  at 
Pops"  sponsorships  are  still  available.  The 
$3,000  package  includes  sixteen  seats  for  the 
concert,  complete  with  cocktails  and  dinner; 
half-packages  are  also  available.  For  further 
information  please  call  Sarah  Coldwell,  the 
BSO's  Assistant  Director  of  Corporate  Devel- 
opment, at  (617)  266-1492. 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 

Save  $  1  OO's  -  S 1  OOO's  on  the  artist 
of  your  choice.  Lithographs, 
Serigraphs  or  Silkscreens. 
Authenticity  provided   CALL: 

db's  art  clearinghouse 

617-232-1957 
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A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


Messiaen's  St.  Francis  of  Assist.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  a" Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
$On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  8.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot  • 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a  new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex  of  the  North  Shore 

1 1  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  community  for  active  seniors. 
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"^^  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
JbLi  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  gteat 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MALLETIERAPARIS 
MAISON  FONDE E  EN  1854 


A  good  private  banker 
knows  aUte 
accounts,  lines  of  credit, 
and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 


BANKOF  BOSTON 

Pdt  our  strength  to  wcik  for  you. 

Gall  ^rren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

rQj  1988  The  First  National  Bartk  of  Boston 
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An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


at  Neiman  Marcus 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers —  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hah;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

~~"  EST.  1851 

MASSACHUSETTS     ■     CONNECTICUT     ■     RHODE  ISLAND     ■     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 


14 


■l 


I  I    •    ■•  H;*V  ■ 


the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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jewelers  since  18& 


Our  W"  , 


Classical  Harmonies: 
The  Opus  III  Edition. 


LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 

E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Friday,  October  6,  at  2 
Saturday,  October  14,  at  8 
Tuesday,  October  17,  at  8 

SEIJI  OZAWA  conducting 


SHOSTAKOVICH 


Violin  Concerto  No.  1,  Opus  77[99] 

Nocturne 
Scherzo 
Passacaglia 
Burlesque 

VIKTORIA  MULLOVA 


INTERMISSION 


MENDELSSOHN 


Symphony  No.  5  in  D,  Opus  107, 
Reformation 

Andante— Allegro  con  fuoco 

Allegro  vivace 

Andante 

CHORALE:  Ein'  feste  Burg  is  unser  Gott 

(Andante  con  moto) —Allegro  vivace  — 

Allegro  maestoso 


The  afternoon  concert  will  end  about  3:40  and  the  evening  concerts  about  9:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  3 


Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $10  million  difference 
between  what  the  BSO  will  earn  — and  what 
we  must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund  —  and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


~i 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-90  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  ^WlW^V 


Name 


Tel. 


Address. 


State 


Zip 


U 


City 

Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 
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Dmitri  Shostakovich 

Violin  Concerto  No.  1,  Opus  77[99] 


Dmitri  Dmitriyevich  Shostakovich  was  born  in  St. 
Petersburg  (now  Leningrad)  on  September  25,  1906, 
and  died  in  Moscow  on  August  9,  1975.  The  Violin 
Concerto  No.  1  was  composed  (as  Opus  77)  in  1947- 
48,  but  political  difficulties  deferred  the  premiere. 
Only  after  some  revision,  it  seems,  and  renumbering 
as  Opus  99,  was  the  work  performed,  on  October  29 
and  30,  1955,  with  the  Leningrad  Philharmonic 
under  the  direction  of  Yevgeny  Mravinsky;  the  solo- 
ist was  the  concerto's  dedicatee,  David  Oistrakh. 
Oistrakh  also  gave  the  American  premiere,  during 
his  first  visit  to  this  country,  on  December  29  of  the 
same  year,  with  the  New  York  Philharmonic  under 
the  direction  of  Dimitri  Mitropoulos.  Erich  Leins- 
dorfled  the  orchestra's  first  performances  of  this 
concerto  in  November  1964,  with  Leonid  Kogan  as  soloist;  a  Carnegie  Hall  performance 
followed  in  early  December.  Kogan  was  soloist  again,  under  Edo  De  Waart's  direction, 
in  April  1975.  Itzhak  Perlman  was  soloist  for  the  orchestra's  most  recent  performances, 
in  October  1985,  under  Seiji  Ozawa.  In  addition  to  the  solo  violin,  the  score  calls  for 
two  flutes  and  piccolo  (doubling  third  flute),  two  oboes  and  English  horn  (doubling 
third  oboe),  two  clarinets  and  bass  clarinet  (doubling  third  clarinet),  two  bassoons  and 
contrabassoon,  four  horns,  tuba,  timpani,  tam-tam,  xylophone,  celesta,  two  harps,  and 
strings. 

Few  composers  were  so  affected  by  external  political  events  in  the  course  of  their 
life's  work  as  Dmitri  Shostakovich.  After  producing  his  first  symphony  at  the  age  of 
nineteen,  Shostakovich  was  widely  recognized  as  the  most  brilliant  talent  to  appear  in 
Soviet  Russia.  But  his  career  was  repeatedly  sidetracked  by  the  particular  demands 
of  the  Soviet  state  for  music  that  was  accessible  to  the  masses,  avoided  "decadent" 
Western  trends,  and— wherever  possible  —  glorified  Russia  and  the  Soviet  political 
system.  Stalin  himself,  though  no  musician,  tried  to  assure  that  major  musical  works 
were  composed  to  "suitable"  texts,  emphasized  positive  emotions,  and  bore  congratula- 
tory dedications  to  Stalin  himself  or  his  principal  cohorts. 

Already  in  the  mid-1 930s  Shostakovich  went  through  a  difficult,  even  dangerous 
time  when  his  opera  Lady  Macbeth  of  Mtsensk  was  viciously  attacked  in  Pravda  as 
"more  noise  than  music,"  and  he  withdrew  the  premiere  of  his  difficult  and  elaborate 
Fourth  Symphony  (which  was  not  heard  for  decades)  for  fear  that  it  would  get  him 
into  still  greater  trouble.  According  to  his  recently  published  memoirs,  he  lived  from 
that  time  on  in  the  continual  fear  of  death,  never  knowing  when  Stalin's  instability 
might  result  in  his  arrest  or  worse. 

Though  the  Fifth  Symphony  restored  Shostakovich  to  a  position  of  prestige  in  the 
Soviet  musical  firmament,  he  found  that  his  symphonies  were  too  frequently  analyzed 
by  party  hacks  for  their  "significance"  — signs  of  adherence  to  Soviet  views  or  of  slip- 
ping into  westernisms.  The  worst  time  came  shortly  after  the  war,  when  a  party  reso- 
lution of  1948  condemned  most  of  the  prominent  Russian  composers  —  particularly 
Shostakovich  — for  "formalistic  distortions  and  anti-democratic  tendencies  alien  to  the 
Soviet  people"  — though,  ironically,  he  was  at  precisely  that  time  frequently  chosen  to 
represent  Russian  music  in  the  West,  since  he  was,  along  with  Prokofiev,  the  most 
prominent  of  current  Russian  composers. 

The  denunciation  of  1948  forced  certain  concessions  on  Shostakovich.  For  one 
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^  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind. " 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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thing,  he  gave  up  the  composition  of  symphonies  entirely  until  after  Stalin's  death  in 
1953.  He  concentrated  instead  on  the  composition  of  film  scores  and  vocal  music; 
these  were  in  a  more  accessible  musical  style,  and  their  texts  virtually  guaranteed 
that  they  were  properly  "interpreted."  Many  of  the  films  were  tales  of  Russian  hero- 
ism in  the  recently  ended  war,  and  bore  titles  like  "Encounter  at  the  Elbe"  and  "The 
Fall  of  Berlin."  The  scores  were  so  tuneful,  in  fact,  that  they  contributed  a  number  of 
popular  songs  to  the  Russian  repertory. 

But  already  at  the  time  of  the  party  denunciation,  Shostakovich  had  completed  his 
first  violin  concerto,  then  labelled  Opus  77.  But  the  score  was,  he  judged,  not  attuned 
to  the  temper  of  the  times,  too  abstract,  not  sufficiently  affirmative  in  style,  to  be 
given  out  for  performance.  So  he  withheld  the  work  for  a  number  of  years  and  finally 
let  it  be  heard  only  in  1955,  at  which  time  he  listed  it  as  Opus  99.  Shostakovich 
apparently  revised  the  concerto  to  some  degree,  though  he  himself  made  contradictory 
claims  about  it,  preferring  the  earlier  opus  number  in  1965,  but  by  1973  claiming 
that  it  was  a  work  of  the  later  period.  Still  later  he  returned  to  his  preference  for  the 
original  numbering.  Since  no  manuscript  of  the  early  version  is  known,  it  is  impossible 
to  judge  to  what  degree  the  piece  was  actually  revised. 

The  death  of  Stalin  brought  about  a  gradual  liberalization  which  first  showed  itself 
in  the  Tenth  Symphony,  a  work  that  contains  some  of  Shostakovich's  finest  music. 
Only  after  that  work  had  been  accepted— despite  heated  debate— by  the  Soviet  Com- 
posers Union  did  Shostakovich  bring  out  the  Violin  Concerto,  one  of  his  most  original 
works.  Yet  the  Violin  Concerto  was  at  first  threatened  with  oblivion,  simply  because 
none  of  the  leaders  of  the  Composers  Union  dared  to  make  any  significant  comments 
about  it,  and  until  they  did  no  musicologist  or  critic  was  willing  to  accept  the  respon- 
sibility of  saying  anything  favorable.  Finally,  in  July  1956,  David  Oistrakh  himself 
stepped  into  the  breach  with  a  daring  article  in  "Sov'etskaya  Muzyka"  ("Soviet 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est:  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure: 
David  W.  Lewis,  Treasurer 
John  Bigelow,  Assistant  Treasurer 


The  Boston  Home,  Inc 

2049-2061  Dorchester  Avenue 
Boston,  Massachusetts  02124 
617/825-3905 
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Boston's  North  Shore 
BOXFORD  ESTATE  ON  33.5  ACRES 
Situated  at  the  end  of  a  long  private  drive,  the  property 
includes  a  Colonial-style  main  residence  &  a  wonderful, 
authentic,  large  carriage  house  reproduction.  Subdivi- 
sion potential.  $1,490,000 
Call  LANDVEST  617/723-1800  or 
MERRILL  LYNCH  REALTY  508/636-3288 


Cape  Cod 
THE  CHATHAM  WAYSIDE  INN 

The  centerpiece  of  a  vintage  Cape  Cod  town  with  an  ex- 
cellent reputation  &  loyal  clientele.  30  rooms,  Dining 
Room  seats  200,  Tavern  scats  100.  Completely  furnished 
&  equipped.  $3,750,000 

Call  LANDVEST  617/723-1800  or 
CHATHAM  VILLAGE  REALTY  508/945-4780 


Sherbom,  Massachusetts 
8  ACRE  COUNTRY  ESTATE 

Fabulous  11 -room  expanded  Cape  plus  4  stall  barn 
with  apartment  &  2  paddocks  and  access  to  miles  of 
riding  trails.  Main  house  includes  2  master  suites, 
one  on  the  first  floor,  2-story  Foyer,  graceful  curved 
staircase,  2-story  Great  Room,  state-of-the-art  kit- 
chen &  more.  Every  possible  convenience  in  wonder- 
ful private  setting.  Equestrians  welcome.  Very 
motivated  seller.  $995,000 

Call  LANDVEST  617/723-1800  or 
HOMER  ASSOCIATES  508/653-7670 


Meredith,  New  Hampshire 
BLACK  CAT  ISLAND  ESTATE 

Privately  situated  on  a  lovely  cove,  this  magnificent 
property  covers  4lA  acres  with  462'  Lake 
Winnipesaukee  frontage,  a  sandy  beach  &  an  ir- 
replaceable 60  foot  horseshoe  dock  with  deepwater 
anchorage.  Lovely  redwood  &  stone  lakeside  house 
with  beautiful  solarium  &  dramatic  views.  A  truly 
spectacular  setting.  $750,000 

Call  LANDVEST  603/228-2020  or 
THE  BROMLEY  COMPANY  603/284-6282 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Music"),  condemning  the  strange  silence  that  greeted  the  new  work  on  the  part  of 
leaders  of  the  Composers  Union.  Having  accepted  the  dedication  of  the  score  and 
lived  with  the  work  long  enough  to  learn  it  and  to  prepare  a  magnificent  performance 
(which  he  twice  recorded),  Oistrakh  was  fully  committed  to  the  piece,  and  the  fact 
that  he  published  his  views  in  the  leading  musical  journal  lent  considerable  weight  to 
his  opinion.  Oistrakh  noted  that  the  concerto,  which  avoids  easy  crowd-pleasing  tech- 
niques, needs  to  be  lived  with  in  order  for  performer  or  listener  to  grasp  the  full  depth 
of  its  message.  His  comments  helped  keep  the  work  from  slipping  into  an  undeserved 
oblivion;  all  in  all,  he  found  it  to  be  innovative. 

Shostakovich's  orchestra  completely  omits  the  heavier  brass  instruments  and  is 
thus  unusually  transparent,  highlighting  the  soloist  at  every  turn.  During  much  of  the 
work  the  soloist  is  playing  in  ensembles  of  chamber-music  size.  The  four  movements 
are  arranged  in  a  slow-fast-slow-fast  pattern,  unusual  for  concertos,  with  characteris- 
tic titles  (Nocturne,  Scherzo,  Passacaglia,  and  Burlesque)  giving  a  clear  idea  of  the 
character  of  each  (though  Oistrakh  felt  that  "Burlesque"  was  not  quite  right  for  the 
finale,  in  which  he  found  the  mood  of  a  brightly-colored  Russian  folk  festival).  Through- 
out the  concerto  the  soloist  is  required  to  play  virtually  without  pause  (often  in  double 
stops)  and  must  carry  the  entire  burden  of  responsibility  in  the  lengthy  and  very  dif- 
ficult cadenza  — substantial  enough  almost  to  be  regarded  as  a  separate  movement  in 
its  own  right  — linking  the  third  and  fourth  movements.  The  work  is  a  tribute  to  the 
technique,  expressive  skill,  and  sheer  concentration  of  the  great  violinist  for  whom  it 
was  written. 

The  original  opus  number  places  the  Violin  Concerto  between  Shostakovich's  Ninth 
and  Tenth  symphonies;  this  is  entirely  appropriate,  because  the  concerto  seems  to 
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of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat.,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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Cruise  the  Ship  of  the  Future 
With  a  New  World  of  Talent 


An  Inaugural  Cruise  Celebrating  The  Arts 

January  5-8,  1990,  join  ARTSfest  At  Sea  IV  aboard  Carnival  Cruise  Lines' 
inaugural  cruise  of  the  FANTASY.  We've  combined  the  world's  most 
advanced  vessel  with  a  unique  program  that  showcases  tomorrow's 
masters  of  the  arts.  You'll  meet  gifted  young  artists  and  seasoned  profes- 
sionals with  aH  proceeds  benefiting  the  National  Foundation  for  Advance- 
ment in  the  Arts  (NFAA)  and  The  New  World  Symphony. 

An  Artistically  Orchestrated  Voyage 

An  entire  schedule  of  events  has  been  planned  for  you  onboard  the 
FANTASY  to  meet  with  world-renowned  guest  artists  including  Herb 
Alpert,  mezzo  soprano  Betty  Allen,  ballerina  Cynthia  Gregory,  flutist  Paula 
Robison  and  Rita  Moreno,  as  well  various  NFAA  award  recipients.  There 
are  concerts,  parties,  extravaganzas  —  even  Le  Bal  Masque,  where  you  can 
dress  as  your  wildest  fantasy.  For  three  days  and  nights,  you'll  be  pampered 
aboard  Carnival's  inaugural  cruise  of  their  new  $200  million  FANTASY. 

Become  a  Patron  of  ARTSfest  At  Sea 

By  attending  ARTSfest  At  Sea  IV  aboard  the  FANTASY  you'll  join  Carnival 
Cruise  Lines,  American  Express  Travel  Related  Services  Company,  Inc. 
and  hundreds  of  other  patrons  in  providing  a  creative  environment  for  the 
future  of  the  arts.  Book  passage  aboard  the  FANTASY  and  cruise  the  ship 
of  the  future  with  a  new  world  of  talent. 

Inaugural  Cruise -January  5-8, 1990 

FOR  INFORMATION  AND  RESERVATIONS,  CALL  CARNIVAL  CRUISE  LINES: 

OUTSIDE  FLORIDA  1-800-327-5782 

FLORIDA  1-800-641-6410 

MIAMI  (305)  599-2200,  ext.  3015 
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share  some  of  the  characteristics  of  both  works  — the  Ninth's  earthy  exuberance  in  its 
finale,  and  the  Tenth's  depth  and  seriousness  in  the  slow  movements.  Boris  Schwarz 
has  remarked  that  there  are  thematic  relationships  between  the  concerto  and  the 
Tenth— a  remarkable  fact,  given  the  five  years  of  strain  and  external  pressure  that 
came  between  them. 

The  opening  Nocturne  avoids  all  the  traditional  first-movement  cliches  of  the  violin 
concerto  genre.  It  is  moderately  slow,  contemplative  in  its  lyricism,  and  delicate  in  its 
scoring.  The  stately  tread  of  the  strings  in  the  dotted  rhythms  of  the  opening  bars 
reappears  at  several  points  throughout  the  movement,  offset  by  the  graceful  lyric  flow 
of  running  eighth-notes  soon  introduced  in  the  bassoon  and  picked  up  by  other  instru- 
ments. No  rhetorical  outbursts  intrude  on  the  pensive  course  of  the  movement,  the 
principal  change  of  character  coming  with  the  introduction  of  triplet  figures  near  the 
middle. 

The  scherzo  is  a  sparkling  dance  movement  in  which  the  soloist  plays  almost 
throughout  with  chamber-sized  groupings  of  woodwind  instruments.  Near  the  end  of 
the  3/8  section  that  comprises  the  main  part  of  the  movement,  Shostakovich  intro- 
duces a  melodic  figure  played  fortissimo  in  octaves  on  the  solo  violin  and  consisting  of 
the  notes  D-sharp,  E,  C-sharp,  B.  This  is  almost  the  same  figure  — one  half-step 
higher— that  appears  throughout  the  Tenth  Symphony,  spelled  to  indicate  the  com- 
poser's initials  (D.  SCH.  =  D,  E-flat,  C,  B  in  German  notation).  The  full  orchestra 
plays  a  rough-hewn  2/4  middle  section  that  Boris  Schwarz  likens  to  a  Jewish  folk 
dance  (a  natural  enough  connection,  since  Shostakovich  wrote  the  concerto  at  the 
same  time  that  he  was  composing  his  set  of  Jewish  Folk  Poetry).  As  this  vigorous 
section  dies  away,  the  opening  3/8  material  returns,  though  it  now  builds  beyond 
chamber  size  to  close  the  movement  with  the  full  orchestra,  following  a  brief  recol- 
lection of  the  middle  section. 

The  sombre  formality  of  the  passacaglia,  built  on  a  stately  repeating  bass  pattern, 
was  one  of  Shostakovich's  favored  techniques.  In  the  concerto,  the  third  movement 
presents  the  bass  line  fortissimo  in  cellos  and  double  basses,  while  the  horns  play  a 
countermelody  in  octaves.  The  theme  moves  to  tuba  and  bassoon  for  a  second  state- 
ment, piano,  under  woodwind  chords  before  the  violin  enters  with  a  melody  of  keening 
lamentation  to  accompany  the  third  statement  in  the  strings.  As  the  repeated  passa- 
caglia statements  continue,  the  violin  moves  to  newer,  more  flowing  counterpoints, 
while  the  English  horn  and  bassoon  take  up  the  keening  melody.  Further  repetitions 
take  the  soloist  into  the  higher  reaches  and  then  back  down  for  a  triplet  accompani- 
ment. At  the  climactic  statement  the  soloist  presents  the  passacaglia  theme,  fortis- 
simo, in  octaves  above  the  strings.  At  the  end  of  a  gradual  decrescendo,  the  violin 
reiterates  the  opening  countermelody  of  the  horns.  This  proves  to  be  the  starting 
point  of  the  extended  and  difficult  cadenza,  which  finally  issues  in  the  finale.  The  last 
movement  gives  itself  up  totally  to  a  rhythmic  energy  and  brilliant  color  that  is  the 
closest  thing  in  the  concerto  to  traditional  virtuosic  tricks;  it  brings  the  work  to  an 
effective  and  satisfying  close. 

—  Steven  Ledbetter 


25 


Week  3 


5^  *>■  ^-tWlSZWt*^? 


~~<(&(d>$      ?4 


W€*& 


The  Shreve  Wedding 


For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE.CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Felix  Mendelssohn 

Symphony  No.  5  in  D,  Opus  107,  Reformation 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in 
Hamburg  on  February  3,  1809,  and  died  in  Leipzig 
on  November  4,  1847.  Bartholdy  was  the  name  of 
his  maternal  uncle,  Jakob,  who  had  changed  his 
own  name  from  Salomon  and  taken  on  Bartholdy 
from  the  previous  owner  of  a  piece  of  real  estate  he 
bought  in  Berlin.  It  was  he  who  most  persistently 
urged  the  family's  conversion  to  Lutheranism:  the 
name  Bartholdy  was  added  to  Mendelssohn  —  to 
distinguish  the  Protestant  Mendelssohns  from  the 
Jewish  ones— when  Felix's  father  actually  took  that 
step  in  1822,  the  children  having  been  baptized  as 
early  as  1816. 

Mendelssohn  composed  his  Reformation  Sym- 
phony between  the  autumn  of  1829  and  April  1830. 
He  conducted  the  first  performance  at  the  Singakademie  in  Berlin  on  November  15, 
1832.  The  first  American  performance  was  given  in  Boston's  Tremont  Temple  in  a  con- 
cert of  the  Musical  Fund  Society  conducted  by  George  J.  Webb  on  January  19,  1850— 
eighteen  years  before  the  score  was  published!  Georg  Henschel  introduced  this  symphony 
to  Boston  Symphony  audiences  during  the  orchestra's  first  season,  in  January  1882. 
The  orchestra  has  also  performed  it  under  the  direction  of  Wilhelm  Gericke,  Pierre  Mon- 
teux,  Serge  Koussevitzky,  Charles  Munch,  Michael  Tilson  Thomas,  and  Seiji  Ozawa, 
who  led  the  most  recent  subscription  performances  in  April  1985.  Charles  Munch  gave 
the  orchestra's  only  Tanglewood  performance,  in  August  1965.  The  score  calls  for  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  three  trombones, 
timpani,  and  strings.  A  serpent*  doubling  a  contrabassoon  is  added  in  the  last  move- 
ment. In  these  performances  a  C  tuba  will  double  the  contrabassoon. 

The  numbering  of  Mendelssohn's  symphonies  is  completely  out  of  joint.  Since  so 
many  works  —  including  the  Reformation  Symphony— were  published  long  after  his 
death,  their  order  of  composition  was  not  taken  into  account  when  symphonies  were 
published  in  his  lifetime.  The  First  Symphony  is  indeed  the  First  —  omitting  some 
dozen  symphonies  for  string  orchestra  that  the  prolific  prodigy  had  composed  in  his 
childhood.  But  the  other  four  symphonies  were  written  in  pairs,  the  Fourth  and  Fifth 
in  the  early  1830s,  the  Second  and  Third  a  decade  later. 

In  1829,  when  Mendelssohn  began  work  on  the  symphony  in  D,  he  was  looking  for- 
ward to  a  festivity  planned  in  Germany  for  the  following  year  to  celebrate  the  300th 
anniversary  of  the  Imperial  Diet  of  June  1530,  a  conference  that  produced  the  Augs- 
burg Confession,  the  formal  profession  of  faith  of  the  followers  of  Martin  Luther. 
Luther  himself  did  not  attend  the  diet  (under  an  Imperial  ban  at  the  time,  he  remained 


The  serpent  was  already  obsolescent  in  Mendelssohn's  day.  Classified  by  students  of  musical 
instruments  as  a  kind  of  trumpet  because  of  its  cup-shaped  mouthpiece,  the  serpent  is  a  large 
instrument  (more  than  six  feet  in  length)  largely  of  wood  carved  in  a  serpentine  shape  with 
holes  at  the  sides  to  be  covered  by  the  fingers  while  playing.  Cecil  Forsyth's  book  on  orchestra- 
tion provides  this  classic  description:  "The  old  instrument  presented  the  appearance  of  a  dishev- 
elled drain  pipe  which  was  suffering  internally."  Popular  in  France  from  the  seventeenth  cen- 
tury as  a  way  of  supporting  singers  in  the  performance  of  plainsong,  the  serpent  spread  later  to 
England  and  Germany,  where  it  was  especially  used  in  military  wind  bands  from  the  middle  of 
the  eighteenth  century.  Mendelssohn  called  for  the  instrument  in  several  other  scores,  including 
Calm  Sea  and  Prosperous  Voyage  and  the  oratorio  St.  Paul.  It  was  gradually  replaced  during 
the  nineteenth  century  by  valved  brass  instruments  that  sounded  in  the  bass  register. 
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in  Coburg  and  kept  in  touch  with  the  Protestant  delegation  by  messengers),  but  while 
it  was  in  session  he  wrote  one  of  the  most  famous  of  his  many  hymn  texts,  a  para- 
phrase of  Psalm  46,  Ein'  feste  Burg  ist  unser  Gott  ("A  mighty  fortress  is  our  God"). 
Under  the  circumstances  this  hymn  became  something  of  a  battle  cry  for  the  Refor- 
mation. In  1730,  when  the  German  Lutherans  were  celebrating  the  200th  anniversary 
of  the  Augsburg  Confession,  Johann  Sebastian  Bach  composed  a  cantata  based  on 
Luther's  hymn  (Cantata  80).  Nearly  a  century  later,  with  the  300th  anniversary  in 
view,  Mendelssohn  began  to  consider  the  idea  of  making  a  musical  contribution  to  the 
festivities  employing  this  chorale. 

He  wrote  to  his  family  from  England  on  September  2,  1829,  dropping  a  hint  about 
this  new  work  that  he  had  conceived.  Eight  days  later  he  added  that  he  had  decided 
to  start  work  while  he  was  in  London.  When  he  finished  the  score  in  Berlin  the  fol- 
lowing April,  he  asked  various  people  for  advice  as  to  an  appropriate  title.  He  consid- 
ered and  evidently  rejected  "Reformation"  "Confession"  (here  used  in  a  sense  specific 
to  German,  involving  adherence  to  a  particular  form  of  religion),  and  "Symphony  for 
a  Church  Festivity."  In  any  event  the  church  festivity  for  which  he  had  conceived  the 
work  never  took  place,  so  there  was  no  performance  in  the  tricentennial  year.  While 
Mendelssohn  was  in  Paris  in  1831-32,  Antoine  Habeneck  planned  a  performance  in 
his  series  of  concerts  at  the  Conservatory.  Mendelssohn  was  surprised  at  the  thought 
of  having  a  work  so  redolent  of  German  culture  premiered  in  the  capital  of  France, 
but  he  did  not  oppose  the  idea.  Yet  after  a  rehearsal  on  March  17,  1832,  the  planned 
performance  was  cancelled.  The  musicians  protested  to  Habeneck  that  the  symphony 
lacked  melody  and  was  overladen  with  thick  counterpoint.  Mendelssohn  had  been 
humiliated,  and  he  may  never  have  recovered  any  confidence  in  the  symphony.  Though 
he  led  the  first  performance  in  Berlin  eight  months  later  (where  he  called  it  a  "Sym- 
phony for  the  Celebration  of  the  Church  Reformation"),  he  apparently  never  performed 
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it  again.  Moreover  he  withheld  it  from  publication  during  his  lifetime;  only  twenty-one 
years  after  his  death  did  the  score  finally  see  print. 

Perhaps  as  befits  a  symphony  composed  for  an  historical  celebration,  Mendelssohn's 
work  draws  on  a  number  of  older  musical  traditions  beyond  the  obvious  one  of 
Luther's  hymn.  The  first  phrase  heard  in  the  violas  consists  of  four  notes  (D,  E,  G, 
F-sharp)  which  can  be  heard  as  a  transposed  form  of  the  main  theme  in  the  last 
movement  of  Mozart's  Jupiter  Symphony,  or  as  a  still  older  melody,  a  traditional  con- 
trapuntal figure.  In  fact,  it  may  well  be  derived  from  the  Gregorian  Magnificat  motive, 
which  in  turn  goes  back  to  an  ancient  synagogal  melody.  Increasingly  insistent  fanfare 
figures  in  the  woodwinds  suddenly  give  way  to  another  familiar  borrowing  from  the 
church  — a  particular  form  of  the  "Amen"  chord  as  harmonized  for  the  church  in 
Dresden  by  Johann  Gottlieb  Naumann  in  the  late  eighteenth  century.  Though  used 
originally  in  a  Catholic  church,  the  "Dresden  Amen"  quickly  spread  to  Protestant 
churches  as  well  —  and  to  other  musical  works;  Wagner  uses  it  as  the  Grail  motive  in 
Parsifal.  Mendelssohn  presents  it  twice,  pianissimo,  in  the  strings,  interrupted  by  a 
single  fanfare  figure. 

This  brings  us  to  the  main  part  of  the  first  movement,  an  Allegro  con  fuoco  in 
D  minor  which  takes  the  melodic  outline  (a  rising  fifth,  moving  up  the  scale)  of  the 
Dresden  Amen  just  heard  and  reduces  it  to  the  two  extreme  pitches.  Presented  by 
Mendelssohn  in  a  characteristic  dotted  rhythm,  it  is  hard  not  to  hear  it  as  an  allusion 
to  the  slow  introduction  of  Haydn's  London  Symphony,  No.  104,  which  begins  with 
the  same  dotted  rhythmic  figure  outlining  the  interval  D-A.  Already,  then,  the  young 
Mendelssohn  has  hinted  at  Haydn,  possibly  Mozart  or  plainsong,  and  a  well-known 
form  of  the  "Amen."  The  wonder  of  the  movement  is  that  all  his  historicizing  fits  so 
well  into  a  sonata  allegro  form  (in  which  the  swelling  second  theme  is  still  to  come). 
Yet  for  all  its  backward  glances,  it  is  an  energetic  and  well-crafted  movement  that 
builds  its  lengthy  development  section  through  contrapuntal  interplay  between  the  two 
principal  themes  of  the  Allegro  con  fuoco.  The  Dresden  Amen  introduces  the  recapitu- 
lation, which  is  hushed  where  the  exposition  was  aggressive.  The  coda  returns  to  the 
energy  and  vigor  of  the  exposition. 

The  second  movement  is  a  scherzo  in  B-flat  based  on  a  single  reiterated  rhythm 
that  runs  through  the  main  body  of  the  movement.  Mendelssohn  scores  the  first 
strain  for  winds,  then  alternates  winds,  strings,  and  tutti  in  the  longer  second  part. 
The  middle  section  is  a  leisurely  waltz  in  the  surprisingly  bright  key  of  G  major.  The 
scherzo  returns,  but  the  movement  does  not  end  before  a  quiet  coda  partly  reconciles 
the  material  of  the  main  section  with  the  contrasting  middle  part. 

The  slow  movement,  in  G  minor,  is  an  aria  for  the  violins  with  the  accompaniment 
of  repeated-note  chords  in  the  other  strings  and  an  occasional  response  from  the 
woodwinds.  It  comes  to  an  end  on  a  sustained  G  in  the  cellos  and  basses.  Then  the 
flute  first  sings,  unaccompanied  and  unharmonized,  the  opening  phrase  of  Luther's 
great  hymn.  Gradually  more  instruments  join  in  and  enrich  the  harmonization,  but 
just  as  the  tune  is  about  to  close,  the  flute  diverts  it  in  a  little  cadenza,  and  the 
strings  enter  in  a  lively,  syncopated  6/8  passage  that  modulates  from  G  to  the  home 
tonic  of  D  for  the  real  beginning  of  the  last  movement.  Here  we  may  regret  the  ster- 
eotyped simplicity  of  Mendelssohn's  themes  — all  arpeggios  and  scales  without  much 
shapeliness,  though  Mendelssohn  works  hard  at  creating  a  kind  of  monumentality, 
with  brief  fugal  sections  and  other  contrapuntal  devices.  Ein'  feste  Burg  runs  through 
the  development  section,  but  there  is  little  actual  development  as  the  tune  leads  back 
to  the  tonic  for  a  recapitulation  of  the  ideas  we  have  already  heard.  The  coda  is  a 
final  majestic  proclamation  of  the  great  chorale. 

-S.L. 
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More  .  .  . 

Boris  Schwarz's  Shostakovich  article  in  The  New  Grove  has  been  reprinted,  along 
with  the  articles  on  Rimsky-Korsakov,  Scriabin,  Rachmaninov,  and  Prokofiev,  in  The 
New  Grove  Russian  Masters  2  (Norton,  available  in  paperback);  the  Shostakovich  piece 
benefits  especially,  in  this  reprint,  from  a  revised  work-list  and  a  much-enlarged  bibli- 
ography prepared  by  Laurel  E.  Fay.  The  smallest  book  about  Shostakovich  is  one  of 
the  most  informative:  Norman  Kay's  Shostakovich  (Oxford)  summarizes  his  musical 
style  through  the  Twelfth  String  Quartet  of  1968,  though  it  deals  with  the  works 
selectively.  The  best  general  study  of  music  in  Soviet  Russia  is  Boris  Schwarz's  Music 
and  Musical  Life  in  Soviet  Russia,  1917-1980  (University  of  Indiana  Press;  the  older 
edition,  with  a  cutoff  date  of  1970,  is  available  as  a  Norton  paperback).  As  with 
Prokofiev,  but  for  different  reasons,  political  strains  make  it  hard  to  find  a  solidly 
documented,  reliable  biographical  study  of  the  composer.  A  highly  controversial  light 
was  cast  on  Shostakovich  by  the  publication  in  English  of  Testimony:  The  Memoirs  of 
Dmitri  Shostakovich,  "as  related  to  and  edited  by"  Solomon  Volkov  (Harper  &  Row, 
available  in  paperback).  The  reliability  of  these  memoirs  is  a  matter  of  serious  doubt, 
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yet  on  publication  the  book  was  hailed  in  the  West  as  an  authentic  view  of  the  com- 
poser's recollections,  while  the  Russians  insisted  that  the  book  is  a  fake.  Volkov 
claims  to  have  smuggled  out  of  Russia  pages  dictated  to  him  by  the  composer  and 
authenticated  with  his  initials.  It  is  true  that  Shostakovich  wrote  on  the  first  page  of 
each  chapter  "Chital  [Read].  D.S."  But  there  is  no  way  of  telling  how  many  pages  he 
read,  and  the  American  musicologist  Laurel  Fay,  a  leading  Shostakovich  specialist, 
has  shown  that,  despite  Volkov' s  claims  to  have  drawn  entirely  on  extensive  interviews 
with  Shostakovich  and  to  have  used  no  previously  published  material,  the  beginnings 
of  every  chapter  — precisely  the  pages  Shostakovich  initialed  — are  simply  copies  of 
material  that  was  already  printed  in  the  Soviet  Union;  the  "revelations"  of  the  book 
appear  much  farther  back  in  each  chapter,  where  we  have  no  evidence  that  Shostako- 
vich ever  saw,  much  less  approved  them.  (Laurel  Fay's  review  of  Testimony  was  pub- 
lished in  the  Russian  Review  for  October  1980,  pp.  484-93.)  Politics  clearly  lie  at  the 
heart  of  the  more  recent  Pages  from  the  Life  of  Shostakovich  by  Dmitri  and  Ludmilla 
Sollertinsky  (Harcourt  Brace  Jovanovich):  it  is  an  "official"  Soviet  view  that  com- 
pletely glosses  over  most  of  the  difficulties  in  the  composer's  life,  with  rarely  a  men- 
tion of  Stalin  or  the  official  criticisms  of  Shostakovich's  music,  dwelling  only  on  the 
sunny  side.  The  book  is  filled  with  glaring  inaccuracies;  it  must  be  regarded  as  will- 
fully misleading.  A  more  recent  volume,  D.  Shostakovich  about  Himself  and  his  Times, 
compiled  by  Mikhail  Iakovlev  (Moscow:  Progress  Publishers,  1980),  is  a  generous  col- 
lection of  the  composer's  own  words  in  speeches  and  writings  over  many  years;  while 
far  less  "sensational"  than  the  purported  memoirs,  it  is  also  more  balanced  and  accu- 
rate in  its  portrayal  of  the  "official"  and  public  side  of  a  very  private  man.  Viktoria 
Mullova  has  recorded  the  First  Violin  Concerto  with  Andre  Previn  and  the  Royal 
Philharmonic  Orchestra  (Philips  compact  disc,  coupled  with  Prokofiev's  Violin  Con- 
certo No.  2).  The  only  other  available  modern  recording  is  that  by  Steven  Staryk  with 
the  Toronto  Symphony  under  the  direction  of  Andrew  Davis  (CBC  Enterprises  com- 
pact disc),  but  the  first  recording  of  the  work,  still  available,  should  not  be  overlooked 
despite  its  age,  since  it  features  the  work's  original  performers,  David  Oistrakh  and 
the  Leningrad  Philharmonic  under  Evgeny  Mravinsky  (Monitor). 

Karl-Heinz  Kohler's  Mendelssohn  article  in  The  New  Grove  is  the  best  place  to 
start;  it  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2,  which  also 
includes  the  Grove  articles  on  Weber  and  Berlioz  (Norton  paperback).  Philip  Rad- 
cliffe's  Mendelssohn  in  the  Master  Musicians  series  (Littlefield  paperback)  is  a  good 
introductory  life-and-works  treatment,  though  now  somewhat  outdated.  Eric  Werner's 
Mendelssohn:  A  New  Image  of  the  Composer  and  his  Age  is  the  most  recent  serious 
biography,  especially  good  on  the  period,  often  trivial  on  the  music.  Mendelssohn's 
own  letters  are  delightful,  but  the  published  versions  are  frightfully  bowdlerized;  a 
much-needed  new  critical  edition  is  in  the  works.  Charles  Munch' s  recording  of  the 
Reformation  Symphony  with  the  Boston  Symphony  Orchestra  is  still  available  (RCA, 
either  as  an  LP  coupled  with  Mendelssohn's  Italian  Symphony,  or  on  a  compact  disc 
that  also  includes  Schumann's  Manfred  Overture).  Other  recommended  recordings 
include  those  of  Ivan  Fischer  with  the  Hungarian  State  Orchestra  (Hungaroton), 
Herbert  von  Karajan  with  the  Berlin  Philharmonic  (DG),  and  Claudio  Abbado  with 
the  London  Symphony  Orchestra  (DG);  all  of  these  recordings  also  include  the  Italian 
Symphony. 

-S.L. 
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pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of-Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202, 


10284 
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Viktoria  Mullova 


Violinist  Viktoria  Mullova' s  extraordinary  virtuosity  cap- 
tured international  attention  when  she  won  first  prize  at  the 
1981  Sibelius  Competition  in  Helsinki.  The  following  year, 
after  winning  the  gold  medal  at  the  Tchaikovsky  Competi- 
tion, Ms.  Mullova  left  Moscow  to  pursue  her  concert  career 
in  the  West.  Since  arriving  in  the  United  States  in  1983  she 
has  continued  to  entrance  audiences  wherever  she  performs. 
Ms.  Mullova  has  appeared  with  many  of  the  world's  most 
renowned  orchestras,  including  the  Berlin  Philharmonic, 
London  Symphony,  Royal  Philharmonic,  Boston  Symphony, 
Cleveland  Orchestra,  Philadelphia  Orchestra,  and  Pittsburgh 
Symphony,  working  with  such  conductors  as  Claudio  Abbado,  Lorin  Maazel,  Riccardo 
Muti,  Seiji  Ozawa,  and  Andre  Previn.  Recent  engagements  have  included  appearances 
with  the  Philadelphia  Orchestra,  Cleveland  Orchestra,  Israel  Philharmonic,  National 
Symphony,  Royal  Philharmonic,  Toronto  Symphony,  and  Pittsburgh  Symphony,  plus 
debuts  at  the  Vienna  and  Berlin  festivals.  Other  United  States  engagements  included 
recitals  in  Philadelphia  and  Chicago.  During  the  1987-88  season  Ms.  Mullova  toured 
extensively  on  three  continents.  In  North  America  she  was  soloist  with  Andre  Previn 
and  the  Los  Angeles  Philharmonic.  Her  European  schedule  included  a  recital  tour  in 
Italy,  with  stops  in  Milan,  Florence,  and  Turin,  and  orchestral  appearances  with  the 
Bayerischer  Rundfunk,  London  Symphony,  and  the  Orchestre  National  du  Capitole  de 
Toulouse.  In  the  Far  East  she  performed  as  soloist  with  Seiji  Ozawa  and  the  New 
Japan  Philharmonic;  she  also  gave  recitals  in  Tokyo  and  Osaka. 

Ms.  Mullova  records  exclusively  for  the  Philips  label;  her  debut  recording  of  the 
Sibelius  and  Tchaikovsky  concertos  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  won  the  Grand  Prix  du  Disque.  Other  releases  have  included  Vivaldi's  Four 
Seasons  with  Claudio  Abbado  and  the  Chamber  Orchestra  of  Europe,  and  solo  works 
of  Bartok,  Bach,  and  Paganini.  Current  recording  projects  include  Paganini's  Con- 
certo No.  1  and  Vieuxtemps'  Concerto  No.  5  with  Sir  Neville  Marriner  and  the  Acad- 
emy of  St.  Martin-in-the-Fields,  the  Shostakovich  First  Concerto  and  Prokofiev  Sec- 
ond Concerto  with  Andre  Previn  and  the  Royal  Philharmonic,  and  a  recital  program 
with  Bruno  Canino. 

Viktoria  Mullova' s  career  began  with  her  performance  of  the  Vieuxtemps  Violin 
Concerto  No.  5  when  she  was  twelve.  She  studied  at  the  Central  Music  School  in 
Moscow  from  1969  until  1978  and  continued  her  studies  at  the  Moscow  Conservatory 
with  Leonid  Kogan.  Prior  to  this  season,  Ms.  Mullova  appeared  with  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra  as  soloist  in  the  Tchaikovsky  and  Sibelius  concertos 
on  subscription  concerts  in  the  fall  of  1985  and  in  the  Tchaikovsky  concerto  at  Tan- 
glewood  in  July  1986. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  01  sen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 


Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola— East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 


1989-90  Business  Honor  Roll  (continued) 


R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 

The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 


Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 

S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. Now 

imagine  what  a  Swedish  Massage 
could  do. Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 


Gift  Certificates  available. 


liUSf 


AT       THE       HERITAGE 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

*  Charles  E.  DiPesa  &  Company 

William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 

Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*  Northrop  Corporation 

Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 


CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*AJ.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC  - 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Aden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


BEFORE  OR  AFTER 


Theatre,  Symphony  or Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Courses 

Evenings 
Saturdays 
Weekdays 
Summer 


Boston 
Ireland 
New  Mexico 

For  more  information, 
please  call 


boston 

museum 


iWlt; 


Continuing  Education 
School  of  the 

Museum  of  Fine  Arts 
230  The  Fenway 
Boston,  MA  02115 
(617)  267-1219 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stalling 


Entertainment/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATPTE  GOURMETS,  LTD. 

Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ 'Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 

Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 


Elegant  French  cuisine  in  the  Julien, 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch .* 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


44 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  mor 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 
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THE  FIMCH  OWOUP,  INC. 

I  (617)  439-3000. 
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Hotels/Restaurants- 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 

William  Morton 
The  Bostonian  Hotel 

Timothy  P.  Kirwan 
♦Boston  Copley  Marriott  Hotel 

Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  RED  LION  INN 
John  H.  Pitzpatrick 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 


*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 


SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 

Management/Financial/Consulting 

"Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 
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25TH 
ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 


THREE  SUNDAY  AFTERNOONS  AT  3:00PM 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 


GILBERT  KALISH,  pianist 

OCTOBER  29,  1989 

C.P.E.  BACH  Quartet  in  A  minor  for  flute,  viola,  cello, 

and  piano 
PERLE  Sextet  for  piano  and  winds 
BARTOK  'Contrasts,'  for  violin,  clarinet,  and  piano 
BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

FEBRUARY  18,  1990 
with  DAWN  UPSHAW,  soprano 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 
STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

MARCH  25,  1990 

MOZART  Quartet  in  D  for  flute  and  strings,  K.285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 


SINGLE  TICKET  PRICES: 

$15.00,  $1150,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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*Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCHNSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDENTDAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 

J.  Russell  Southworth 

*  William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

Alles  Corporation 
Stephen  S.  Berman 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 


*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 

Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHTNG  COMPANY 

Ron  Segel 

HOUGHTON  MIFFLLN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

"Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

"The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 
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Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WTNTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 

Lewis  Heafitz 
Hilon  Development  Corporation 

Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 

NEIMAN  MARCUS 
William  D.  Roddy 

*Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 


*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

"Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 


Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

*  International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany  s  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tl  FFANY  &  CO. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE    02116     617-353-0222     ©T&CO.  1989 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous  support 
of  the  following  foundations.  Their  grants  have  made  possible  a  variety  of 
programs  and  projects. 


The  Lassor  and  Fanny  Agoos 

Charity  Fund 
The  Anthony  Advocate  Foundation 
Astral  Foundation 
J.M.R.  Barker  Foundation 
The  Theodore  H.  Barth  Foundation 
Charles  S.  Bird  Foundation 
The  Boston  Foundation 
The  Britten-Pears  Foundation 
Calvert  Trust 

The  Cambridge  Foundation 
Louis  J.  Chartier  Charitable  Trust 
Chiles  Foundation 
Clark  Charitable  Trust 
Clifford  Charitable  Foundation 
Clipper  Ship  Foundation 
The  Clowes  Fund,  Inc. 
The  Compton  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Charles  E.  Culpeper  Foundation 
Nancy  Sayles  Day  Foundation 
Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
Fidelity  Foundation 
Lincoln  and  Therese  Filene 

Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
The  Fuller  Foundation 
G.P.  and  Rose  Gardner  Charitable 

Trust 
Ann  and  Gordon  Getty  Foundation 
Charles  and  Sara  Goldberg 

Charitable  Trust 
The  Nehemias  Gorin  Foundation 


The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
Florence  Gould  Foundation 
Luke  B.  Hancock  Foundation 
William  Randolph  Hearst 

Foundation 
George  Henderson  Foundation 
High  Meadows  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
Godfrey  M.  Hyams  Trust 
The  Howard  Johnson  Foundation 
Rita  and  Stanley  H.  Kaplan 

Foundation 
Koussevitzky  Music  Foundation 
The  Kresge  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
Little  Family  Foundation 
Arthur  D.  Little  Foundation 
The  Lovett  Foundation 
Lowell  Institute 

James  A.  Macdonald  Foundation 
MacPherson  Fund 
Massachusetts  Charitable  Society 
Helen  and  Leo  Mayer  Charitable 

Trust 
William  Inglis  Morse  Trust 
Mu  Phi  Epsilon  Memorial 

Foundation 
Max  and  Sophie  Mydans 

Foundation 
National  Charitable  Foundation 
Edward  John  Noble  Foundation 
Olivetti  Foundation,  Inc. 
Oxford  Fund,  Inc. 

The  Palriwala  Foundation  of  America 
The  Bessie  Pappas  Charitable 

Foundation 


The  Theodore  Edson  Parker 

Foundation 
The  Harold  Whitworth  Pierce 

Charitable  Trust 
Polaroid  Foundation 
Property  Capital  Trust 
Olive  Higgins  Prouty  Foundation 
The  Frederick  W.  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
Sasco  Foundation 
The  William  E.  and  Bertha 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund 
Miriam  Shaw  Fund 
George  and  Beatrice  Sherman  Family 

Charitable  Trust 
Sandra  and  Richard  Silverman 

Individualized  Fund 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  P.  Stevens 

Foundation 
The  Stone  Charitable  Foundation, 

Inc. 
The  Strauss  Trust 
Gertrude  W.  and  Edward  M.  Swartz 

Charitable  Trust 
Tisch  Foundation 
Charles  Irwin  Travelli  Fund 
Webster  Charitable  Foundation,  Inc. 
Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Yawkey  Foundation 
Anonymous  (3) 
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Next  Program  .  .  . 

Thursday,  October  19,  at  8 
Friday,  October  20,  at  2 
Saturday,  October  21,  at  8 

SEIJI  OZAWA  conducting 


J.S.  BACH 


Prelude  and  Fugue  in  E-flat,  BWV  552, 

arranged  for  large  orchestra  by  Arnold  Schoenber^ 


J.S.  BACH 


Ricercare  a  6  from  the  Musical  Offering, 
arranged  for  orchestra  by  Anton  Webern 


INTERMISSION 


TIPPETT 


Concerto  for  Double  String  Orchestra 

Allegro  con  brio 
Adagio  cantabile 
Allegro  molto 


SAINT-SAENS 


Piano  Concerto  No  2  in  G  minor,  Opus  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ANDRfi  WATTS 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Now  with  bookshelf  or  drawers. 


Our  desk . . .  sti 

stands 
alone. 


For  free  brochure: 
(301)657-3630 


Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 

5207  Baltimore  Ave. 

Bethesda.Md.  20816 


Coming  Concerts 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Thursday  'A' -October  19,  8-9:55 
Friday  'A' -October  20,  2-3:55 
Saturday  'A' -October  21,  8-9:55 
SEIJI  OZAWA  conducting 
ANDRE  WATTS,  piano 


BACH/ 

SCHOENBERG 
BACH/WEBERN 

TIPPETT 

SAINT-SAENS 


Prelude  and  Fugue  in  E-flat, 

St.  Anne 
Ricercare  a  6  from  the 

Musical  Offering 
Concerto  for  Double  String 

Orchestra 
Piano  Concerto  No.  2 


Wednesday,  October  25,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C- October  26,  8-9:55 
Friday  'B'- October  27,  2-3:55 
Saturday  'B'-  October  28,  8-9:55 


ANTONIOU 


ROUSE 


TCHAIKOVSKY 


Poean  (world  premiere; 
commissioned  by  the 
Boston  Symphony 
Orchestra  and  Boston 
University) 

Symphony  No.  1 
(Boston  premiere) 

Symphony  No.  5 


Wednesday,  November  8,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -November  9,  8-9:35 
Friday  Evening— November  10,  8-9:35 
Saturday 'A' -  November  11,  8-9:35 
Tuesday  'B'-  November  14,  8-9:35 
YURI  TEMIRKANOV  conducting 

TCHAIKOVSKY       Symphony  No.  1, 

Winter  Daydreams 
JANACEK  Sinfonietta 

Thursday  'D'-  November  16,  8-9:55 
Friday  'B'- November  17,  2-3:55 
Saturday  'B'-  November  18,  8-9:55 
SEIJI  OZAWA  conducting 

IVES  Central  Park  in  the  Dark 

SCHUBERT  Symphony  No.  5 

STRAUSS  Ein  Heldenleben 

Programs  and  artists  subject  to  change. 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 
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Only  One  Bar  Gives¥)u  AllThis  Jazz. 

Zachary'sBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
HaU,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 


Hatch  Room  on  the  orchestra  level  and  the 
Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday- afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  jDe  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5.  If  you  are  already  a 
Friend  and  you  have  changed  your  address, 
please  send  your  new  address  with  your 
newsletter  label  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Includ- 
ing the  mailing  label  will  assure  a  quick  and 
accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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InRare  Cases  WoodDol 
Conduct  Electricity. 

rhank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 


Bank  of 

New  England 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

SUPPER  CONCERT  I 

Saturday,  October  14,  at  6 
Tuesday,  October  17,  at  6 

THOMAS  MARTIN,  clarinet 
CRAIG  NORDSTROM,  basset  horn 
AMNON  LEVY,  violin 
SATO  KNUDSEN,  cello 
STEPHEN  DRURY,  piano 


MENDELSSOHN 


Concertstiick  No.  1  in  F,  Opus  113 

Messrs.  MARTIN,  NORDSTROM,  and  DRURY 


SHOSTAKOVICH 


Trio  in  E  minor  for  piano,  violin, 
and  cello,  Opus  67 
Andante  —  Moderato 
Allegro  non  troppo 
Largo 
Allegretto  —Adagio 

Messrs.  DRURY,  LEVY,  and  KNUDSEN 


Baldwin  piano 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  3 


Felix  Mendelssohn 

Concert  stuck  in  F,  Opus  113,  for  clarinet,  basset  horn,  and  piano 

Mendelssohn  wrote  this  little  piece  (and  a  second  one  listed  as  Opus  114)  in  January 
1833,  when  he  was  a  few  weeks  short  of  his  twenty-fourth  birthday.  The  title  Concert- 
stuck  was  borrowed  from  Carl  Maria  von  Weber,  whose  F  minor  Concertstilck  was  one 
of  the  most  popular  works  of  the  day  for  piano  and  orchestra.  The  title  in  German  is 
ambiguous,  in  that  "Concert"  (or,  in  the  standard  modern  German  spelling,  "Konzert") 
could  mean  either  "concert"  or  "concerto"  — hence,  a  "Concertstiick"  could  be  simply  a 
"concert  piece"  or  a  "concerto  piece,"  the  latter  awkward  term  implying  that  it  was 
perhaps  too  free-wheeling  to  be  a  full-fledged  concerto,  though  it  undoubtedly  resem- 
bled one  in  certain  respects.  Perhaps  the  most  accurate  translation  of  the  title  — 
though  rather  informal  for  a  program  listing— is  "something  like  a  concerto."  In  any 
case,  Mendelssohn  composed  his  Concertstuck  for  clarinet  and  basset  horn  with  orches- 
tral accompaniment;  later  he  published  it,  but  only  with  piano  accompaniment.  The 
basset  horn,  nowadays  regarded  as  obsolete,  is  a  low-pitched  member  of  the  clarinet 
family;  it  has  been  replaced  in  recent  editions  of  the  work  by  a  bassoon.  The  present 
performances,  however,  afford  an  opportunity  to  hear  Mendelssohn's  work  in  its  origi- 
nal instrumentation. 

The  Concertstuck  has  distinguished  siblings  in  Mendelssohn's  output:  he  had  just 
finished  the  Hebrides  Overture  {Fingal's  Cave)  in  London  the  preceding  summer,  and 
he  was  hard  at  work  completing  the  Italian  Symphony  even  as  he  turned  out  this  lit- 
tle display  piece  for  two  wind  instruments  and  accompaniment.  Like  Weber's  Concert- 
stuck  before  it,  Mendelssohn  suggests  the  normal  three-movement  layout  of  a  con- 
certo, but  in  abbreviated  form.  A  short  Allegro  con  fuoco,  with  emphasis  on  arpeggios 
and  cadenza-like  runs,  is  followed  by  an  Andante  with  gently  rocking,  lyrical  themes. 
This  passes  immediately  to  the  closing  Presto,  in  which  the  6/8  meter  recalls  some  of 
the  energetic  ebbulience  of  the  Italian  Symphony  that  was  even  then  far  advanced. 

—  Steven  Ledbetter 


Dmitri  Shostakovich 

Piano  Trio  in  E  minor,  Opus  67 

Shostakovich  composed  his  Second  Piano  Trio  in  1944  (the  First  was  a  youthful  work 
written  in  1923  which  Shostakovich  called  Opus  8,  though  he  never  published  it). 
Thus  it  came  right  on  the  heels  of  the  two  wartime  symphonies,  No.  7  {Leningrad) 
and  No.  8.  It  was  premiered  at  the  same  concert  as  the  Second  String  Quartet.  The 
composer  himself  played  the  piano  part,  while  the  string  parts  were  taken  by  two 
members  of  the  Beethoven  Quartet.  Officially  the  trio  was  dedicated  to  the  memory  of 
Shostakovich's  close  friend,  Ivan  Sollertinsky,  who  had  died  in  a  Nazi  camp.  But  the 
music  cannot  help  but  evoke  the  wider  world  situation  as  well,  and  throughout  all  four 
movements  the  mood  is  essentially  elegiac. 

The  work  opens  with  an  astonishing  texture:  a  slow  fugato  with  the  cello  in  a  high 
register,  the  violin  entering  in  the  middle,  and  then  the  piano  in  the  bass.  Throughout 
the  work  Shostakovich  takes  great  pains  to  prevent  the  piano  part  from  overpowering 
the  strings.  The  bulk  of  the  first  movement  is  in  sonata  form.  It  is  followed  by  a 
scherzo-like  movement  in  F-sharp,  where  the  two  stringed  instruments  band  together, 
as  it  were,  against  the  onslaught  of  the  piano.  The  third  movement  is  a  passacaglia  in 
the  dark  key  of  B-flat  minor,  based  on  a  series  of  eight  chords  sounded  in  the  piano 
at  the  outset.  These  repeating  harmonies  modulate  from  B-flat  minor  to  B  minor  and 


back;  over  them,  the  violin  and  cello  sing  their  mournful  song.  At  the  final  statement, 
the  B  becomes  a  dominant  to  the  home  key  of  E  minor,  leading  directly  into  the 
finale.  The  last  movement  is  cast  in  a  kind  of  sonata-rondo  form,  but  what  is  most 
striking  is  its  half-mocking  tone  with  uneasy  shades  of  meaning.  This  has  sometimes 
been  called  the  "Jewish"  part  of  the  trio  — a  daring  choice  on  the  composer's  part  at  a 
time  when  the  regime  was  starting  a  new  campaign  of  anti-Semitism.  That  portion 
had  to  be  repeated,  by  audience  demand,  at  the  premiere.  But  the  first  performance 
was  for  a  long  time  the  last;  almost  at  once  it  was  forbidden  to  perform  the  trio. 
Even  now,  more  than  forty  years  after  its  completion,  it  evokes  tragedy  and  sorrow 
through  musical  means.  Just  before  the  recapitulation  in  the  last  movement  there  is  a 
hint  of  the  opening  fugato.  The  final  hushed  coda  combines  the  passacaglia  chords  in 
the  piano  with  broken  statements  of  the  movement's  main  theme  in  the  violin  and 
cello  — and  the  rest  is  silence. 

-S.L. 


Thomas  Martin  served  as  principal  clarinet 
of  the  Alabama  Symphony  Orchestra  before 
joining  the  Boston  Symphony  Orchestra  in 
the  fall  of  1984.  Born  in  Oshkosh,  Wiscon- 
sin, Mr.  Martin  graduated  from  the  East- 
man School  of  Music,  where  he  was  a  stu- 
dent of  Stanley  Hasty  and  Peter  Hadcock. 
He  also  took  master  classes  with  Guy 


Deplus  of  the  Paris  Conservatory.  Mr.  Mar- 
tin performs  frequently  as  a  recitalist  and 
chamber  musician,  and  has  been  heard  on 
"Morning  Pro  Musica"  on  WGBH  radio;  he 
has  appeared  on  the  Supper  Concerts  series 
at  Symphony  Hall,  on  the  Friday  Preludes 
at  Tanglewood,  at  the  Longy  School  of 
Music,  and  at  the  Gardner  Museum. 


Born  in  Denver,  Colorado,  Craig 
Nordstrom  became  the  Boston  Symphony 
Orchestra's  bass  clarinetist  in  1979.  Mr. 
Nordstrom  is  a  graduate  of  Northwestern 
University,  where  he  was  a  student  of  Jer- 
ome Stowell.  Following  graduation  he  was  a 
member  of  the  United  States  Marine  Band 


in  Washington,  D.C.  While  in  Washington, 
Mr.  Nordstrom  earned  his  master  of  music 
degree  from  the  Catholic  University  of 
America.  Before  joining  the  Boston  Sym- 
phony, he  was  the  bass  clarinetist  in  the 
Vancouver  Symphony  and  the  Cincinnati 
Symphony. 


Violinist  Amnon  Levy's  musical  career 
began  in  Tel  Aviv,  where  he  was  born.  After 
hearing  him  play  in  1950,  Jascha  Heifetz 
urged  Mr.  Levy's  teachers  to  send  him  to 
the  United  States  for  advanced  studies; 
there  he  attended  the  Juilliard  School  of 
Music  in  New  York  and  the  Curtis  Institute 
of  Music  in  Philadelphia,  where  he  studied 
with  Ivan  Galamian.  After  graduating  from 
the  Curtis  Institute  in  1955,  Mr.  Levy  par- 
ticipated in  the  Marlboro  Music  Festival  in 
Vermont,  where  he  performed  chamber 
music  with  Rudolf  Serkin.  He  joined  the 
Boston  Symphony  Orchestra  as  a  second 


violinist  in  1964,  moving  to  the  first  violin 
section  in  1972.  Mr.  Levy  has  performed 
with  orchestras  and  given  solo  recitals 
throughout  the  United  States  and  in  Mexico 
City,  including  several  solo  appearances  with 
Arthur  Fiedler  and  the  Boston  Pops  Orches- 
tra. Mr.  Levy  has  recently  embarked  on  a 
conducting  career;  he  has  participated  in  the 
conducting  program  at  the  Tanglewood 
Music  Center,  and  he  made  his  conducting 
debut  at  Jordan  Hall  in  February  1988  with 
the  Longwood  Symphony  Orchestra,  of 
which  he  is  assistant  conductor. 


Born  in  Baltimore  in  1955,  cellist  Sato 
Knudsen  joined  the  Boston  Symphony 
Orchestra  in  1983.  His  teachers  included 
David  Soyer  at  Bowdoin  College  and 
Stephen  Geber,  Robert  Ripley,  and 
Madeleine  Foley  at  the  New  England  Con- 
servatory of  Music.  He  also  attended  the 
Piatigorsky  Seminar  in  Los  Angeles  and  was 
a  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center.  Before  joining  the  Bos- 
ton Symphony  Orchestra,  Mr.  Knudsen  was 
associate  principal  cellist  of  the  San  Antonio 
Symphony  for  three  years;  prior  to  that  he 


performed  with  the  Boston  Pops  Orchestra, 
Boston  Opera  Company,  New  Hampshire 
Symphony,  and  Worcester  Symphony.  As 
cellist  with  the  Anima  Piano  Trio,  he  per- 
formed at  Carnegie  Recital  Hall  and  Jordan 
Hall,  throughout  New  England,  and  on 
radio  stations  WQXR-FM  in  New  York  and 
WGBH-FM  in  Boston.  As  of  the  1988-89 
season,  Mr.  Knudsen  occupies  the  Esther  S. 
and  Joseph  M.  Shapiro  Chair  in  the  second 
stand  of  the  Boston  Symphony  Orchestra's 
cello  section. 


Stephen  Drury  made  his  New  York  City 
debut  at  Carnegie  Recital  Hall  in  January 
1984  as  a  winner  of  the  Concert  Artists 
Guild  Award.  He  was  also  a  prizewinner  in 
the  1983  D'Angelo  Young  Artist  Competi- 
tion, the  1981  Carnegie  Hall-Rockefeller 
Foundation  International  American  Music 
Competition,  the  1984  Portland  Symphony 
Orchestra  Competition,  and  the  1984  North 
Carolina  Symphony  Young  Artists  Competi- 
tion. Mr.  Drury  has  made  concerto  appear- 
ances with  the  Boston  Pops  Orchestra,  the 
Portland  Symphony,  the  Spokane  Sym- 
phony, and  the  Springfield  Symphony  and 
has  won  critical  acclaim  in  highly  diverse 
solo  repertory  ranging  from  the  first  book 
of  Bach's  Well-tempered  Clavier  to  the  com- 


plete piano  sonatas  of  Charles  Ives  and 
John  Cage's  Etudes  Australes.  Selected  by 
the  U.S.  Information  Agency  for  its  Artistic 
Ambassador  Program,  Mr.  Drury  toured 
Scandinavia,  Europe,  and  the  Soviet  Union 
in  the  spring  of  1986  and  Japan,  Hong 
Kong,  and  Pakistan  in  the  fall  of  1988.  A 
native  of  Spokane,  Washington,  Mr.  Drury 
has  studied  with  Claudio  Arrau  and  Patricia 
Zander;  he  received  his  bachelor's  degree  in 
music  from  Harvard  College  and  has  com- 
pleted the  Artist  Diploma  Program  at  the 
New  England  Conservatory  of  Music,  where 
he  currently  teaches.  Mr.  Drury  has  been 
music  director  of  the  American  Repertory 
Theatre  and  directed  a  three-day  Experi- 
mental Music  Festival  at  Harvard. 
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Boston  Symphony  Chamber  Players  at 
Jordan  Hall,  Sunday,  October  29,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players,  with 
pianist  Gilbert  Kalish,  open  their  1989-90  sub- 
scription season  at  Jordan  Hall  on  Sunday, 
October  29,  at  3  p.m.  with  C.P.E.  Bach's 
Quartet  in  A  minor  for  flute,  viola,  cello,  and 
piano,  George  Perle's  Sextet  for  piano  and 
winds,  Bartok's  Contrasts  for  violin,  clarinet, 
and  piano,  and  the  Brahms  String  Quartet  No. 
in  F,  Op.  88.  Single  tickets  are  $15,  $11.50, 
and  $8.50,  available  on  the  day  of  the  concert 
at  the  Jordan  Hall  box  office,  or  in  advance  at 
the  Symphony  Hall  box  office  or  by  calling 
Symphony-Charge  at  (617)  266-1200. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  October  23  are  works  from  the  Pierce 
Gallery,  to  be  followed  by  works  of  faculty 
members  from  Boston  University  (October  23- 
November  20)  and  an  exhibit  of  Polaroid 
Museum  Replicas  (November  20-December  18). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  note  that  the  Polaroid  exhibit  will 
return  an  even  higher  percentage  (45%)  than 
usual  of  each  item's  selling  price  to  the  BSO. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Evelyn  and  C.  Charles  Marran  Chair 

In  1979  Charlie  and  Evelyn  Marran  chose  to 
endow  the  Boston  Symphony  Orchestra's  pic- 
colo chair,  currently  held  by  Lois  Schaefer.  For 
years  the  Marrans  have  actively  supported 


many  of  greater  Boston's  cultural  and  aca- 
demic institutions.  Within  the  educational,  reli- 
gious, and  cultural  communities,  they  are 
noted  for  their  generosity,  respected  for  their 
achievements,  and  admired  for  their  civic 
involvement. 

Charlie  Marran  has  maintained  a  close  rela- 
tionship with  the  Boston  Symphony  since  first 
becoming  a  member  of  the  orchestra's  Board 
of  Overseers  in  1979.  He  has  made  valuable 
contributions  as  an  active  member  of  the  Bud- 
get, Finance,  and  Investment  Committees. 

The  Marrans'  love  of  music  brought  them  to 
Symphony  Hall  more  than  a  quarter  of  a  cen- 
tury ago,  and  they  have  continued  to  this  day 
to  be  faithful  subscribers.  "The  response  Eve- 
lyn and  I  have  to  the  Boston  Symphony 
Orchestra's  music  allows  us  to  cope  better  with 
our  feelings  — of  joy,  of  sorrow,  of  peace,"  he 
explains. 

"A  Company  Christmas  at  Pops" 
Slated  for  December  19 

"A  Company  Christmas  at  Pops"  1989,  featur- 
ing the  Boston  Pops  Orchestra,  will  take  place 
Tuesday  evening,  December  19.  William  F. 
Connell,  Chairman  and  CEO  of  Connell  Lim- 
ited Partnership,  is  chairman  of  the  1989  "A 
Company  Christmas  at  Pops"  committee,  with 
William  F.  Meagher,  Managing  Partner  of 
Arthur  Andersen  &  Co.,  serving  as  committee 
vice-chairman.  Now  in  its  sixth  year,  "A  Com- 
pany Christmas"  has  become  a  holiday  tradi- 
tion in  the  Boston-area  business  community, 
with  more  than  100  of  the  area's  businesses 
and  their  guests  participating  in  this  festive 
benefit  performance.  In  the  spirit  of  the  sea- 
son, the  BSO  hosts  200  underprivileged  chil- 
dren and  their  chaperones  for  the  evening, 
which  includes  a  surprise  visit  by  Santa  Claus. 
A  limited  number  of  "A  Company  Christmas  at 
Pops"  sponsorships  are  still  available.  The 
$3,000  package  includes  sixteen  seats  for  the 
concert,  complete  with  cocktails  and  dinner; 
half-packages  are  also  available.  For  further 
information  please  call  Sarah  Coldwell,  the 
BSO's  Assistant  Director  of  Corporate  Devel- 
opment, at  (617)  266-1492. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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BSO  Members  in  Concert 

The  Richmond  Performance  Series  opens  its 
1989-90  season  on  Sunday,  October  22,  at  3 
p.m.  at  the  Richmond  Congregational  Church 
when  former  BSO  principals  Sherman  Walt, 
bassoon,  and  Ralph  Gomberg,  oboe,  join  Fen- 
wick  Smith,  flute,  Thomas  Martin,  clarinet, 
and  Jonathan  Menkis,  horn,  for  music  of 
Rossini,  Haieff,  Koechlin,  Barber,  and  Nielsen. 
Admission  is  $10  adults,  $8  students  and 
seniors.  For  further  information,  call 
(617)  437-0204  or  (413)  698-2837. 

The  John  Oliver  Chorale  opens  its  1989-90 
season  with  a  program  entitled  "America 
Now!"  featuring  music  of  Roger  Sessions, 
Charles  Ives,  Bright  Sheng,  Martin  Amlin, 
David  Epstein,  and  William  Cutter  on  Satur- 
day, October  28,  at  8  p.m.  at  Jordan  Hall. 
Tickets  are  $18,  $14,  and  $7.  For  further 
information,  call  965-0906. 

BSO  associate  concertmaster  Tamara 
Smirnova-Sajfar  and  her  husband,  cellist  Mil- 
jenko  Sajfar,  perform  the  Brahms  Double  Con- 
certo with  the  Wellesley  Symphony  Orchestra 
on  Sunday,  October  29,  at  3  p.m.  at  Massa- 
chusetts Bay  Community  College,  50  Oakland 
Street  in  Wellesley  Hills.  Tickets  range  from 
$5  to  $8.  Call  (617)  444-0091  or  431-1314  for 
further  information. 

The  Boston  Artists'  Ensemble  opens  its 
tenth  season  when  BSO  members  Tatiana 
Dimitriades,  violin,  Roberto  Diaz,  viola, 
Jonathan  Miller,  cello,  and  Leone  Buyse,  flute, 
with  guest  artist  Sharan  Levanthal,  violin,  per- 


form music  of  Mozart,  Beethoven,  and  Schu- 
bert on  Friday,  November  3,  at  8  p.m.  in  the 
Chapel  Gallery  at  the  Second  Church  in  New- 
ton, 60  Highland  Street,  West  Newton.  Tickets 
are  $9  ($7  students  and  seniors).  For  further 
information,  call  527-8662. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  of  Boston  in  the  opening  concert  of 
its  1989-90  season  on  Sunday,  November  12, 
at  8  p.m.  at  Jordan  Hall.  The  program  in- 
cludes Copland's  Fanfare  for  the  Common  Man 
and  Appalachian  Spring,  Gandharva-Veda 
musicians  performing  traditional  music  of 
ancient  India,  and  Tchaikovsky's  Symphony 
No.  4.  Tickets  are  $12  and  $8;  for  further 
information  call  437-0231. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  the  opening  concert  of  its 
1989-90  season  on  Sunday,  November  12,  at 
8  p.m.  at  Aquinas  Junior  College,  15  Walnut 
Park  in  Newton.  Benjamin  Pasternack  is  the 
featured  soloist  in  Rachmaninoff's  Piano  Con- 
certo No.  2;  also  on  the  program  are  Berlioz's 
Roman  Carnival  Overture  and  Stravinsky's 
Pulcinella.  For  ticket  information  call 
965-2555. 

BSO  Assistant  Conductor  Carl  St.  Clair 
conducts  the  Pro  Arte  Orchestra  in  music  of 
Tchaikovsky,  Jan  Swafford,  Haydn,  and  Ginas- 
tera  at  Sanders  Theater  in  Cambridge  on  Sun- 
day, November  12,  at  8  p.m.  Single  tickets  are 
priced  at  $20,  $14,  and  $7.  For  reservations  or 
further  information,  call  (617)  661-7067. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


Messiaen's  St.  Francis  ofAssisi.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  d'Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Az&  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alien  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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The  Privileged  Client. 


A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment, PERSONAL  LENDING, 

money  market  investments, 
residential  mortgages,  or 
other  financial  services, 
our  subsidiary,  boston  safe 
Deposit  and  Trust  Company, 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

we  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800CALL-BOS 
(1-800-225-5267  EXT.  870). 

and  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIC 

An  Equal  Housing  Lender.  i»J 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 
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THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Know  Your  Orchestra 


The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 

Alfred  Genovese 

Assistant  principal  oboe  with  the  Boston  Symphony  Orchestra 
since  1977  and  principal  oboe  of  the  Boston  Pops  Orchestra, 
Alfred  Genovese  has  been  acting  principal  oboe  of  the  Boston 
Symphony  Orchestra  and  a  member  of  the  Boston  Symphony 
Chamber  Players  since  Ralph  Gomberg's  retirement  at  the  end 
of  the  1987  Tanglewood  season.  Mr.  Genovese  began  studying 
oboe  in  high  school  with  John  Minsker  as  his  teacher  and  con- 
tinued his  studies  at  the  Curtis  Institute  of  Music,  where  he 
studied  with  Marcel  Tabuteau.  Before  joining  the  Boston  Sym- 
phony Orchestra  he  was  principal  oboe  with  the  Baltimore  Sym- 
phony, the  St.  Louis  Symphony,  the  Cleveland  Orchestra,  and 

the  Metropolitan  Opera  Orchestra.  He  also  performed  for  eight  summers  at  the  Marlboro 

Festival  and  at  the  Casals  Festival  in  Puerto  Rico. 

Max  Hobart 

A  member  of  the  Boston  Symphony  Orchestra  since  1965,  Max 
Hobart  is  currently  assistant  concertmaster  of  the  BSO,  in 
which  capacity  he  has  occupied  the  concertmaster' s  position  for 
concerts  of  both  the  Boston  Symphony  Orchestra  and  the  Bos- 
ton Pops  Orchestra.  He  has  been  a  frequent  guest  conductor  of 
the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade 
Orchestra,  and  he  has  been  heard  as  soloist  at  Symphony  Hall 
and  Carnegie  Hall  under  the  direction  of  Arthur  Fiedler  and 
John  Williams,  as  well  as  on  radio,  television,  and  recordings. 
Mr.  Hobart  grew  up  in  southern  California,  where  he  played  in 
several  community  orchestras  and  was  an  active  freelance 
player  for  films  and  television.  He  was  a  frequent  participant  in  the  celebrated  "Monday 
Evening  Concerts"  chamber  music  series  during  his  college  years  at  the  University  of 
Southern  California  and  spent  summers  as  a  participant  at  the  Carmel  Bach  Festival.  As  a 
winner  of  the  Coleman  Chamber  Music  Competition  he  toured  Europe  with  the  USC  Grad- 
uate String  Quartet.  Before  joining  the  Boston  Symphony  Orchestra,  Mr.  Hobart  played  in 
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orchestras  in  New  Orleans,  Washington,  D.C.,  and  Cleveland.  Music  director  and  conductor 
of  the  Civic  Symphony  Orchestra  of  Boston  and  the  North  Shore  Philharmonic  in  Salem, 
he  directs  a  series  of  classical  programs  as  well  as  ballet  and  pops  concerts  with  those 
ensembles.  In  addition,  he  has  been  guest  conductor  with  the  Wellesley,  Newton,  Worces- 
ter, and  New  Hampshire  symphony  orchestras,  the  Pro  Arte  Chamber  Orchestra,  the  All- 
State  Orchestra  at  the  State  University  of  New  York  at  Purchase,  and  with  orchestras  in 
Halifax,  Nova  Scotia,  and  Port-au-Prince,  Haiti.  Mr.  Hobart  has  toured  and  recorded  with 
the  Boston  Symphony  Chamber  Players  as  their  second  violinist;  his  professional  touring 
activities  have  taken  him  throughout  the  United  States  and  South  America,  and  to  Can- 
ada, Europe,  Japan,  the  Soviet  Union,  and  China.  Mr.  Hobart  is  the  featured  violin  soloist 
on  two  Boston  Pops  Orchestra  recordings  under  John  Williams:  "Pops  in  Love,"  and  the 
premiere  recording  of  Peter  Maxwell  Davies'  An  Orkney  Wedding,  With  Sunrise,  on  "Pops 
Britannia." 


Bo  Youp  Hwang 

Born  in  Korea,  violinist  Bo  Youp  Hwang  gave  his  first  solo  per- 
formance with  orchestra  when  he  was  thirteen.  He  attended  the 
Seoul  School  of  Music,  where  he  received  a  performance  degree, 
then  entered  the  University  of  Seoul.  By  the  time  he  was  seven- 
teen Mr.  Hwang  had  won  two  prestigious  prizes,  leading  to 
study  with  the  Fine  Arts  String  Quartet  at  the  University  of 
Wisconsin,  where  he  won  the  Young  Artists  Competition.  He 
was  later  appointed  assistant  concertmaster  of  the  Milwaukee 
Symphony  Orchestra.  Mr.  Hwang  joined  the  Boston  Symphony 
Orchestra  in  1973.  He  has  performed  as  soloist  with  the  Bos- 
ton Pops  Orchestra,  he  was  first  violinist  of  the  Francesco 
String  Quartet,  and  he  has  been  heard  on  radio.  Mr.  Hwang  teaches  at  the  Boston  Univer- 
sity Tanglewood  Institute.  His  parents  live  in  Korea;  he  returns  there  regularly  to  spend 
time  with  them,  and  he  has  performed  there  on  occasion  with  the  Seoul  Philharmonic.  Mr. 
Hwang  occupies  the  John  and  Dorothy  Wilson  Chair  in  the  Boston  Symphony  Orchestra's 
first  violin  section. 


Joseph  McGauley 

Violinist  Joseph  McGauley  began  his  musical  training  when  he 
was  nine.  A  native  of  Uniondale,  New  York,  he  turned  down  a 
full  college  scholarship  in  swimming  to  pursue  a  career  in 
music.  After  receiving  his  bachelor  of  arts  degree  from  the  State 
University  of  New  York  at  Albany,  he  attended  Yale  University, 
where  he  earned  a  master  of  music  degree.  Mr.  McGauley's 
principal  teachers  were  Jacqueline  McCann,  Nathan  Gottschalk, 
and  Joseph  Silverstein.  He  has  been  a  member  of  the  Albany 
and  New  Haven  symphony  orchestras,  and  he  has  been  heard  in 
recital  throughout  New  York  and  New  England.  In  1983,  with 
three  BSO  colleagues,  he  appeared  as  soloist  in  Vivaldi's 
B  minor  concerto  for  four  violins  with  John  Williams  and  the  Boston  Pops  Orchestra  in  a 
performance  televised  by  PBS;  other  solo  appearances  have  included  the  North  Shore  Phil- 
harmonic, the  New  Hampshire  Philharmonic,  the  Pioneer  Valley  Symphony,  the  Yale  Phil- 
harmonia,  the  Boston  University  Symphony,  and  the  Albany  Community  Symphony 
Orchestra.  Mr.  McGauley  was  concertmaster  of  the  Boston  University  Symphony  Orches- 
tra when  it  won  the  silver  medal  at  the  Herbert  von  Karajan  International  Orchestra  Com- 
petition in  Berlin  in  1976.  While  a  fellowship  student  at  the  Tanglewood  Music  Center  he 
was  awarded  the  Joseph  Silverstein  Prize  for  outstanding  violin  playing.  In  1978,  while 
still  a  doctoral  candidate  at  Boston  University,  he  successfully  auditioned  for  his  present 
position  as  a  Boston  Symphony  Orchestra  violinist.  Mr.  McGauley  teaches  privately. 
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Without 'feu, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $10  million  difference 
between  what  the  BSO  will  earn  — and  what 
we  must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund  —  and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


n 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-90  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  ^sWSi**^ 


Name 


Tel. 


Address. 
City 


State 


Zip 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  October  19,  at  8 
Friday,  October  20,  at  2 
Saturday,  October  21,  at  8 

SEIJI  OZAWA  conducting 


J.S.  BACH 


Prelude  and  Fugue  in  E-flat,  BWV  552, 

arranged  for  large  orchestra  by  Arnold  Schoenberg 


J.S.  BACH 


Ricercar  a  6  from  the  Musical  Offering,  BVW  1079, 
arranged  for  orchestra  by  Anton  Webern 


INTERMISSION 


TIPPETT 


Concerto  for  Double  String  Orchestra 

Allegro  eon  brio 
Adagio  cantabile 
Allegro  molto 


SAINT-SAENS 


Piano  Concerto  No  2  in  G  minor,  Opus  22, 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ANDRfi  WATTS 


The  afternoon  concert  will  end  about  3:50  and  the  evening  concerts  about  9:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Andre  Watts  plays  the  Yamaha  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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V  LIVING  CENTEI 

Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Job  aim  Sebastian  Bach 

Prelude  and  Fugue  in  E-flat,  BWV  552,  arranged  for  large  orchestra  by 
Arnold  Schoenberg 

Johann  Sebastian  Bach  was  born  in  Eisenach, 
Germany,  on  March  21,  1685,  and  died  in  Leipzig 
on  July  28,  1 750.  The  Prelude  and  Fugue  in  E-flat, 
numbered  552  in  Schmieder's  catalogue  of  Bach's 
work,  was  published  as  part  of  the  composer's 
Clavier-Ubung  ("Keyboard  Exercises"),  Part  III, 
issued  in  1739.  Arnold  Schoenberg  was  born  in 
Vienna  on  September  13,  1874,  and  died  in  Los 
Angeles  on  July  13,  1951.  He  began  his  orchestral 
version  of  Bach's  Prelude  and  Fugue  in  Berlin  on 
May  1,  1928,  and  completed  it  on  October  11  of 
that  year.  Anton  Webern  conducted  the  first  per- 
formance in  Vienna  in  the  season  of  1929-30.  Serge 
Koussevitzky  introduced  the  work  to  Boston  Sym- 
phony audiences  on  February  28,  1930.  Schoenberg 
himself  conducted  the  work  here  in  a  Cambridge  series  concert  in  January  1934;  two 
repetitions  in  Symphony  Hall  had  to  be  led  by  Richard  Burgin,  since  Schoenberg  was 
ill.  Koussevitzky  led  further  performances  in  1937  and  Burgin  in  1943.  The  only  BSO 
performances  since  then  were  given  by  Seiji  Ozawa  in  October  1984.  The  arrangement 
is  scored  for  two  flutes,  two  piccolos,  two  oboes,  two  English  horns,  two  clarinets,  two 
E-flat  clarinets,  two  bass  clarinets,  two  bassoons,  two  contrabassoons,  four  horns,  four 
trumpets,  four  trombones,  tuba,  timpani,  triangle,  cymbals,  glockenspiel,  xylophone, 
bass  drum,  harp,  celesta,  and  strings. 

Clavier-Ubung  is  a  title  that  Bach  gave  to  several  of  his  keyboard  publications; 
most  of  the  works  involved  were  for  harpsichord.  The  series  began  in  1731  with  the 
publication  of  his  six  Partitas,  BWV  825-830  (though  each  of  them  had  been  pub- 
lished individually  earlier).  The  second  contribution  to  the  series  appeared  in  1735;  it 
consisted  of  keyboard  works  in  the  most  popular  styles,  including  the  Italian  Concerto 
(BWV  971)  and  the  Partita  in  the  French  Manner  (BWV  831).  Part  III  (1739)  was 
the  only  volume  of  the  Clavier-Ubung  to  be  devoted  to  the  organ;  the  series  concluded 
with  the  fourth  and  final  part  in  1742,  comprising  the  Goldberg  Variations  (BWV  988). 

Part  III  of  the  Clavier-Ubung  bears  the  full  title  "Third  part  of  the  Keyboard- 
Exercise,  consisting  of  sundry  [chorale]  preludes  on  the  catechism  and  other  hymns 
for  the  organ  written  for  the  enjoyment  of  amateurs  and  in  particular  connoisseurs  of 
such  work."  The  volume  consists  of  twenty-seven  pieces,  of  which  twenty-one  are  cho- 
rale preludes  and  four  are  duets,  for  organ.  The  headpiece  of  the  entire  volume  is  a 
large  prelude  in  E-flat  at  the  beginning  of  the  book,  and  the  corresponding  tailpiece  is 
a  fugue  in  E-flat  at  the  end.  These  are  the  works  that  comprise  the  Prelude  and 
Fugue  of  Schoenberg' s  arrangement. 

Though  they  are  separated  in  the  published  work,  the  Prelude  and  Fugue  are 
linked  by  symbolic  emphasis  on  the  number  three,  which  Bach  employs  as  a  reference 
to  the  Trinity.  The  key  of  E-flat  calls  for  three  flats;  both  Prelude  and  Fugue  are 
divided  into  three  main  sections  and  present  three  themes.  In  the  case  of  the  fugue, 
the  first  theme  is  presented  (in  new  rhythmic  guise)  as  a  countermelody  to  each  of 
the  other  two  themes.  It  is  this  theme  that  has  given  the  fugue  the  nickname  it  bears 
in  English-speaking  countries  of  "St.  Anne's  Fugue,"  since  it  is  closely  related  to  a 
familiar  English  hymn  tune  supposed  to  have  been  composed  by  Dr.  William  Croft 
(1678-1727),  who  was  organist  of  St.  Anne's,  Westminster,  at  the  time  the  tune  was 
first  published  in  A  Supplement  to  the  New  Version  of  the  Psalms  (sixth  edition,  1708) 
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as  the  hymn  tune  "St.  Anne's."  In  this  country  the  tune  is  associated  with  a  Psalm 
translation  of  Isaac  Watts,  published  in  1719: 

Our  God,  our  help  in  ages  past, 

Our  hope  for  years  to  come; 
Our  shelter  from  the  stormy  blast, 

And  our  eternal  home.* 

In  any  case,  the  nickname  is  meaningless  in  German  countries  where  the  hymn  tune 
is  unknown.  Bach's  melody  was  not  a  reference  to  a  chorale  melody  in  this  case,  but 
rather  to  a  malleable  contrapuntal  idea  that  happens  to  be  related  to  some  older 
works  by  Renaissance  masters  —  though  this  is  surely  mere  accident. 

Schoenberg's  interest  in  Bach  was  profound  and  lifelong.  As  Alban  Berg  once 
pointed  out,  both  Schoenberg  and  Bach  lived  at  a  time  of  great  stylistic  upheaval  in 
music,  and  both  of  them  represented  a  tradition  of  perfect  technical  control  that  they 
might  have  looked  for  in  vain  among  most  of  the  composers  around  them.  Moreover, 


*Many  hymnals  today  print  the  text  as  "O  God,  our  help  ..."  This  emendation  was  made  by 
John  Wesley  in  his  Psalms  and  Hymns  of  1737. 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Pare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


If  you'd  like 

toowna 

one-of-a-kind 

treasure, 

just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Vine  Art 


357  Main  Street 

Bolton,  MA  01740 

508-779-6241 


2  Newbury  Street 
Boston,  MA  02116 
617-236-1700 
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in  the  case  of  both  composers,  the  continuing  changes  of  musical  style  after  their 
deaths  meant  that  their  own  music  seemed  to  many  "up-to-date"  musicians  to  be  at 
least  a  little  old-fashioned,  however  much  they  might  admit  that  it  was  well-crafted. 
In  any  case,  Schoenberg's  orchestration  pays  Bach's  organ  work  the  sincere  compli- 
ment of  listening  to  the  work  carefully  and  presenting  it  in  a  twentieth-century 
orchestral  guise  that  is  not  merely  meretricious  color  laid  on  like  a  thick  impasto  over 
Bach's  sculpted  lines,  but  actually  serves  to  underline  the  contrapuntal  structure  of 
the  original  and  to  highlight  its  motivic  detail.  Moreover  Schoenberg's  orchestration 
(like  those  of  Stokowski  and  other  musicians  whose  work  in  "modernizing"  the 
Baroque  masters  is  now  more  likely  to  be  sneered  at  than  respected)  made  it  possible 
for  many  concertgoers  of  the  '20s  and  '30s  to  make  the  acquaintance  of  works  that 
they  were  all  too  likely  to  overlook  outside  of  their  symphony  subscriptions.  Surely 
some  of  the  popularity  of  the  Baroque  revival  is  due  to  the  work  of  Schoenberg  and 
others  in  making  this  music  known  to  large  general  audiences  a  half  century  ago. 

—  Steven  Ledbetter 


Arnold  Schoenberg  in  1927 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 


SHREVE,CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Johann  Sebastian  Bach 

Ricercar  a  6  from  the  Musical  Offering,  BWV  1079,  orchestrated  by 
Anton  Webern 

Johann  Sebastian  Bach  was  born  on  March  21, 
1685,  at  Eisenach,  Germany,  and  died  in  Leipzig 
on  July  28,  1 750.  The  Musical  Offering,  begun  as 
an  improvisation  at  Potsdam,  Prussia,  on  May  7, 
1747,  was  completed  in  June  of  that  year.  Nothing 
is  known  about  early  performances  of  the  six-voice 
Ricercar.  Anton  Friedrich  Wilhelm  Webern  was 
born  (von  Webern)  in  Vienna  on  December  2,  1883, 
and  died  in  a  bizarre  accident,  shot  by  an  Ameri- 
can soldier  at  Mittersill,  in  the  province  of 
Salzburg,  on  September  15,  1945.  He  began  this 
Bach  orchestration  in  November  1934  and  com- 
pleted in  on  January  21,  1935,  though  a  few  after- 
thoughts came  along  by  February.  On  April  25  that 
year,  Webern  conducted  the  BBC  Symphony  Orches- 
tra in  London  in  the  first  performance.  Dimitri  Mitropoulos  led  the  Philharmonic  Sym- 
phony Orchestra  of  New  York  in  the  American  premiere  on  November  29,  1953.  Charles 
Munch  gave  chamber  orchestra  performances  of  the  entire  Musical  Offering  at  Tangle- 
wood  in  1952  and  1959,  Igor  Markevitch  led  his  own  transcription  of  the  six-voice 
Ricercar  on  subscription  concerts  in  February  1957,  and  Munch  conducted  an  arrange- 
ment by  Hans  T.  David  in  1960  and  1962  at  Tanglewood.  Seiji  Ozawa  conducted  the 
orchestra's  only  previous  BSO  performances  of  the  Webern  orchestration  in  April  1980. 

On  Sunday,  May  7,  1747,  the  aging  Johann  Sebastian  Bach  made  the  final  journey 
of  his  life  from  Leipzig  to  Potsdam,  just  outside  of  Berlin,  to  hear  the  music  for 
which  the  court  of  Friedrich  Hohenzollern,  was  famous.  Already  nicknamed  Frederick 
the  Great,  after  the  successful  conclusion  of  the  Second  Silesian  War  in  1745,  the 
king  ruled  Prussia  from  1740  to  1786.  He  was  a  cultured,  liberal  monarch  in  many 
respects,  concerned  about  education,  religious  tolerance,  and  justice  in  his  realms, 
though  his  avid  quest  for  fame  and  military  adventure  in  neighboring  countries  — to 
enlarge  his  own  — made  him  distinctly  unpopular  with  his  neighbors.  His  reign  turned 
his  insignificant  kingdom  into  a  force  that  had  to  be  reckoned  with  in  Europe  for  the 
next  century  and  a  half,  setting  Prussia  at  the  head  of  what  eventually  became  a 
united  Germany  and  an  aggressor  against  the  rest  of  Europe. 

Frederick  was  also  a  remarkably  gifted  musician;  he  played  the  flute  and  composed 
a  number  of  sonatas  and  concertos  for  his  own  instrument.  In  both  these  endeavors 
he  was  aided  by  one  of  the  leading  flutists  and  pedagogues  of  the  century,  Johann 
Joachim  Quantz.  Frederick's  Royal  Kapellmeister  was  his  former  theory  teacher,  Carl 
Heinrich  Graun,  a  distinguished  opera  composer  of  the  day,  who  set  some  of  Freder- 
ick's own  librettos  to  music  (Frederick  sketched  the  librettos  in  French,  his  preferred 
language  for  civilized  discourse,  then  gave  them  to  the  court  poet  Villati  to  translate 
into  Italian  verse,  the  form  in  which  Graun  composed  them).  Also  on  the  king's  musi- 
cal staff  since  1740  was  Bach's  most  talented  son,  Carl  Philipp  Emanuel  Bach.  Hear- 
ing reports  of  the  great  musical  gifts  of  Emanuel's  father,  the  king  began  to  hint  that 
he  would  welcome  a  visit  from  the  old  man.  Eventually,  after  Emanuel  had  reported 
the  king's  request  in  several  letters,  old  Bach  decided  to  comply  and  traveled  to  Pots- 
dam with  his  eldest  son,  Wilhelm  Friedemann  Bach. 

Frederick  was  accustomed  to  having  a  private  concert  every  evening  in  his  recently 
completed  music  room,  often  performing  himself  on  the  flute.  On  the  evening  of 
May  7,  he  was  just  getting  ready  to  begin  the  concert  when  an  officer  brought  him  a 
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'^Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property  I  wanted 
peace  of  mind.^ 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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.Louis  Vuitton.  J.  he  art  ol  travel. 


'^'T  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
N  i  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MALLETIERAPARIS 
MAISON  FONDEE  EN  1854 


A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 


BANKOF  BOSTON 

Rit  our  strength  to  work  far  ym. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  {617}  434-5302. 

©  1988The  First  National  Bank  of  Boston 


BBpH 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


•J  Burroughs 
H     Wharf 


« 


at  Neiman  Marcus 


list  of  the  strangers  who  had  arrived.  He  ran  his  eye  down  the  sheet  and  suddenly 
turned  to  the  musicians,  laying  aside  his  flute,  and  announced,  "Gentlemen,  old  Bach 
is  come."  Without  even  allowing  the  new  arrival  time  to  change  out  of  his  traveling 
clothes,  the  king  asked  to  meet  him  at  once  and  invited  him  to  play  on  the  various 
pianos  that  he  had  recently  had  constructed  by  the  leading  German  maker  of  key- 
board instruments,  Silbermann.* 

The  party  went  from  room  to  room;  in  each  one  Bach  was  invited  to  improvise  on 
the  instrument  at  hand.  Finally  he  asked  the  king  to  give  him  a  theme  on  which  he 
might  improvise  a  fugue.  The  king  offered  him  a  phrase,  and  Bach  at  once  played  a 
three-part  fugue  based  on  it.  The  king,  evidently  curious  to  discover  how  far  Bach's 
great  technique  could  be  carried,  asked  him  to  improvise  a  fugue  in  six  voices  on  the 
same  theme.  Bach  demurred,  saying  that  not  every  theme  was  suitable  for  such  devel- 
opment, and  played  instead  a  six-voice  fugue  on  a  theme  of  his  own  invention.  But 
when  he  returned  to  Leipzig,  he  continued  working  with  the  king's  very  malleable 
theme,  turning  it  into  ten  short  compositions  in  canonic  form  (that  is,  with  strict  imi- 
tation between  one  part  and  another  according  to  various  rules),  as  well  as  a  polished 
version  of  the  three-part  fugue  he  had  improvised  at  Potsdam,  a  six-part  fugue  based 
on  the  king's  theme,  belatedly  complying  with  his  request,  and  a  trio  sonata.  This 
work  he  had  published  and  sent  to  the  king  with  a  dedication,  dated  July  7  (exactly 
two  months  after  his  arrival  in  Potsdam),  offering  his  treatment  of  this  "truly  Royal 
theme,"  which,  he  says,  he  has  "carried  out  as  well  as  possible." 

The  Musical  Offering  (Musikalisches  Opfer),  to  give  the  collection  of  short  pieces  its 


This  was  evidently  Bach's  first  opportunity  to  encounter  the  new  type  instrument,  which,  unlike 
the  harpsichord  and  organ,  could  vary  the  dynamics  of  the  notes  in  a  single  musical  line 
instantly  by  the  firmness  of  the  player's  touch  on  the  key.  Bach  was  so  intrigued  by  the  piano 
that  he  became  Silbermann's  agent  in  Leipzig. 
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full  title,  is  one  of  a  group  of  late  works  by  Bach  that  aim  to  summarize  everything 
he  had  ever  learned  about  the  art  of  counterpoint,  the  intricate  interplay  of  musical 
lines.  It  has  remained  a  marvel  of  musical  ingenuity.  The  three  larger  works  in  the 
set  have  often  been  performed  as  independent  pieces,  while  the  canons,  less  frequently 
performed,  have  served  as  the  basis  for  detailed  musical  study. 

I  have  referred  to  the  three-part  and  six-part  works  as  "fugues,"  though  Bach 
called  them  both  by  the  old-fashioned  title  "Ricercar."  They  are,  nonetheless,  fugues 
in  what  was  then  the  modern  sense  of  the  word.  The  term  "ricercar"  was  used  in  the 
late  sixteenth  and  early  seventeenth  centuries  to  describe  a  rather  abstract  contrapun- 
tal genre  built  up  from  imitative  entries  of  a  single  musical  idea,  generally  in  a  fairly 
slow  and  steady  pace.  By  Bach's  time,  this  principal  imitative  genre  had  become  more 
varied  in  rhythmic  content,  more  expressive,  even  dramatic  (as  Bach  himself  showed 
both  in  his  cantatas,  filled  with  powerful  choral  fugues,  and  in  his  keyboard  music), 
and  it  was  customarily  called  "fugue,"  as  in  Bach's  other  late  encyclopedic  contrapun- 
tal masterpiece,  77i€  Art  of  Fugue. 

But  he  chose  to  call  the  two  fugues  in  the  Musical  Offering  by  the  old-fashioned 
term  "ricercar"  in  order  to  make  use  of  an  acrostic  pun  that  he  invented  to  describe 
the  composition  as  a  whole,  building  a  Latin  phrase  out  of  eight  words  whose  initials 
spell  "RICERCAK": 

oJ\wisIu£u  GnficBJy^ 

which  can  be  translated  as  "At  the  King's  command,  the  song  and  the  remainder 
resolved  with  canonic  art."  At  the  same  time,  the  root  of  the  word  implies  a  seeking 
for  something  hard  to  find  (the  same  notion  is  retained  in  the  cognate  recherche  —  an 
excellent  description  of  the  music  Bach  has  here  created). 

The  "royal  theme"  offered  Bach  a  noble  melodic  line  richly  suitable  for  combination 
with  itself  in  various  guises,  at  different  levels  and  different  speeds.  Because  of  the 
many  imaginative  ways  that  Bach  found  to  use  it,  it  has  become  one  of  the  most 
famous  themes  in  all  of  music.  A  stately  rise  is  followed  by  a  large,  dissonant  leap 
downwards.  After  a  brief  pause,  the  entire  interval  of  that  leap  is  completely  filled  in, 
step  by  step,  gradually  increasing  in  speed.  The  last  segment  offers  a  falling  cadence 
in  the  stately  rhythm  of  the  opening,  to  provide  a  strong  sense  of  closure. 


[First  entry  of  theme] 


[Second  entry  of  theme] 


f  theme]   | 


jjl  jJl  ^*JI  itJiiJI  ^JJUjjjI  ^jjJi  JjN^-J^^ 


feE 


[Countersubject] 


Anton  Webern  was  neither  the  first  nor  the  last  composer  to  become  fascinated  by 
the  theme  and  by  Bach's  treatment  of  it.  He  had  identified  with  Bach  all  his  life,  and 
he  had  undertaken  as  intense  a  study  of  counterpoint  as  anyone  in  this  century 
(including  the  completion  of  a  doctoral  dissertation  analyzing  a  richly  contrapuntal 
work  by  the  great  Renaissance  composer  Heinrich  Isaac).  But  the  reason  he  under- 
took to  orchestrate  Bach's  composition  was  not  primarily  artistic,  but  simply  a  des- 
perate need  for  cash.  Webern  was  essentially  ignored  as  a  composer  during  his  life- 
time, and  he  made  only  a  precarious  living  as  a  conductor,  private  tutor,  and  musical 
consultant  to  Austrian  Radio.  Even  this  became  constantly  more  difficult  throughout 
the  '30s,  as  the  increasing  power  of  the  right  in  Austrian  politics,  culminating  in  the 
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PERLE  Sextet  for  piano  and  winds 
BARTOK  'Contrasts,'  for  violin,  clarinet,  and  piano 
BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

FEBRUARY  18,  1990 

with  DAWN  UPSHAW,  soprano 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 
STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

MARCH  25,  1990 

MOZART  Quartet  in  D  for  flute  and  strings,  K.285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 


SINGLE  TICKET  PRICES: 

$15.00,  $11.50,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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Anschluss  with  Germany  in  1938,  ended,  one  by  one,  his  various  activities.  In  the  late 
spring  of  1934,  Webern  pleaded  with  his  publisher  for  an  advance  to  see  him  through 
the  summer.  He  received  500  schillings  and  the  promise  of  a  five  percent  royalty  if  he 
would  orchestrate  a  classical  work.  While  completing  some  of  his  own  songs  and  a  few 
other  pieces,  he  thought  about  the  choice  of  work  to  arrange.  In  August  he  wrote  to 
Schoenberg  that  he  was  "thinking  very  much  about  the  great  six-voice  fugue  from  the 
Musical  Offering."  By  November  he  turned  to  his  arrangement  and  completed  it  soon 
after  the  beginning  of  the  new  year. 

The  published  score  of  the  Musical  Offering  lays  out  the  six-voice  ricercar  in  open 
score  — that  is,  on  six  musical  staves,  one  for  each  part.  In  this  arrangement,  it 
resembles  an  orchestral  score,  lacking  only  the  names  of  the  instruments  to  play  each 
part.  But  Bach's  manuscript  shows  that  he  actually  wrote  the  piece  on  two  staves,  as 
a  normal  keyboard  composition.  And  the  fugue  is,  without  question,  keyboard  music; 
it  fits  the  hands  too  well  to  be  anything  else.  The  open  layout  in  the  edition  was 
surely  intended  only  to  allow  the  king  an  easier  opportunity  to  examine  the  interplay 
of  the  contrapuntal  lines,  but  it  has  sometimes  led  to  the  notion  that  Bach  was  here 
creating  "abstract"  music  that  was  never  intended  to  be  heard  on  real  instruments.  At 
the  same  time,  the  open  score  has  invited  musicians  to  try  their  hand  at  orchestrating 
the  piece. 

Webern's  version  is  far  more  than  simply  an  overlay  of  instrumental  color  on  the 
monochromatic  notes  of  a  keyboard  piece.  And  it  is  certainly  not  an  attempt  to  create 
an  orchestral  sound  such  as  Bach  might  have  employed,  had  it  occurred  to  him  to 
recreate  his  fugue  in  orchestral  guise.  Though  Webern  was  fully  trained  as  a  music 
historian,  he  approached  Bach  rather  from  the  point  of  view  of  the  composer  — that  is, 
from  his  own  style  in  1934.  The  orchestrated  Ricercar  is  very  nearly  an  original  com- 
position in  its  own  right,  for  Webern  analyzed  every  aspect  of  the  original  fugue  and 
rethought  it  in  terms  of  his  own  musical  technique.  The  most  striking  feature  of 


Anton  Webern 


■ 
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"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

'fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
—  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply,  suddenly,  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .   very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

London 
T|7|    p.p.  ^,Q  Available  now  at  fine  in™ 
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record  shops  everywhere. 
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Webern's  music  of  this  period  is  the  creation  of  relatively  large  works  out  of  the  tini- 
est atoms  of  musical  motives,  often  just  two  or  three  notes  at  a  time,  but  organized 
with  passionate  attention  to  detail.  Though  Bach's  work  is  built  on  longer  lines, 
Webern  recognized  the  art  of  motivic  coherence,  and  this  is  what  he  sought  to  reveal 
in  his  orchestral  treatment. 

Webern  analyzed  the  king's  theme  as  he  would  have  analyzed  a  twelve- tone  row  to 
be  used  as  the  basis  of  one  of  his  own  compositions.  The  entire  theme  consists  of 
nineteen  notes  (Webern  omits  the  C  that  ends  the  theme  on  the  ground  that  it  is 
actually  the  beginning  of  the  countermelody  to  the  second  statement).*  The  first  five 
notes  form  a  single  unit,  as  do  the  last  five.  In  between  there  are  nine  notes  that 
descend  in  half-steps;  the  middle  one  of  these  (E-flat)  is  the  longest  note  in  the  entire 
melody  and  serves,  for  Webern,  as  a  hinge  linking  two  groups  of  five  notes  in  the 
descent.  Thus  he  finds  in  Bach's  melody  four  segments  of  five  notes  each,  with  the 
middle  pair  sharing  a  note. 

5  notes  4+1  notes 

1  I 1 


s 


j=pg  ppa  i,j|,j^jjgji  ^ 


Beyond  this,  the  most  striking  feature  of  the  theme  is  the  long  series  of  descending 
semitones.  Webern  highlights  this  motive  by  breaking  it  up  into  pairs  and  giving  each 
pair  to  a  different  instrument.  He  allots  the  first  statement  of  the  king's  theme  to 
muted  brass  instruments,  with  the  harp  added  for  emphasis  on  the  "hinge"  note, 
E-flat. 


trumpet, 
horn  harp 


\      \ 


The  second  statement  of  the  theme  is  similarly  divided  up  between  the  woodwinds, 
while  the  strings  play  the  countermelody,  and  so  on.  The  division  of  Bach's  long  lines 
into  tiny  fragments  may  seem  a  little  unnerving  at  first,  and  Webern  was  careful  to 
explain  to  conductor  Hermann  Scherchen  that  "the  theme  throughout  must  not 
appear  disintegrated."  Webern's  approach,  then,  is  a  combination  of  homage  to  an 
homage  (his  is  to  Bach,  Bach's  is  to  Frederick)  and  criticism,  in  the  sense  of  an  anal- 
ysis that  tells  us  as  much  about  Webern  as  it  does  about  his  model. 

-S.L. 


*Another  composer,  inspired  by  both  Bach  and  Webern,  also  omits  the  final  note  in  the  first 
statement:  Sofia  Gubaidulina,  whose  Offertorium  for  violin  and  orchestra  was  heard  here  last 
year  and  recorded  by  the  Boston  Symphony  Orchestra  under  Charles  Dutoit  with  soloist  Gidon 
Kremer,  builds  her  work  on  the  "royal  theme"  beginning  with  a  virtual  quotation  of  Webern's 
orchestration,  but  then  proceeding  along  entirely  different  lines.  In  Offertorium,  the  significant 
truncation  of  the  theme's  final  note  allows  the  work  to  expand  far  beyond  the  confines  of  the 
original  fugue,  but  the  "missing"  note  is  also  the  one  that  finally  ends  the  piece. 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     ■     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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Sir  Michael  Tippett 

Concerto  for  Double  String  Orchestra 


Michael  Kemp  Tippett  —  knighted  by  Queen 
Elizabeth  in  1966  — was  born  in  London  on  Janu- 
ary 2,  1905,  and  now  lives  in  Wiltshire,  England. 
A  retrospective  of  Tippett 's  career  is  being  offered 
this  week  at  the  New  England  Conservatory  of 
Music,  where  the  composer  is  in  residence  before 
proceeding  to  Houston  for  the  world  premiere  of  his 
opera,  New  Year.  During  Sir  Colin  Davis's  tenure 
as  principal  guest  conductor  of  the  Boston  Sym- 
phony Orchesta,  Sir  Colin  introduced  a  number  of 
Tippett's  works  to  BSO  audiences,  culminating  in 
the  world  premiere  in  April  1984  of  Tippett's  The 
Mask  of  Time,  which  was  commissioned  for  the 
BSO's  centennial  in  1981.  Tippett  began  composing 
the  Concerto  for  Double  String  Orchestra  soon  after 
completing  his  First  Piano  Sonata  in  the  summer  of  1938  and  finished  it  on  June  6, 
1939.  The  composer  himself  led  the  South  London  Orchestra  in  the  first  performance,  at 
Morley  College,  on  April  21,  1940.  The  present  performances  are  the  first  by  the  Boston 
Symphony  Orchestra.  The  score  calls  for  the  full  body  of  orchestral  strings  to  be  divided 
into  two  equal  ensembles. 

It  was  during  his  school  days  that  Michael  Tippett  decided  to  become  a  composer. 
The  First  World  War  was  on,  and  his  school  —  Stamford  Grammar  School  in  Lincoln- 
shire—had patriotically  dispensed  with  the  study  of  music  as  "inessential,"  but  young 
Michael  managed  to  find  a  piano  teacher,  through  whom  he  discovered  the  Beethoven 
sonatas,  and  later  to  attend  an  orchestral  concert  in  which  Malcolm  Sargent  con- 
ducted Ravel's  Mother  Goose  suite.  The  headmaster  at  Stamford  considered  him  a  dis- 
ruptive influence,  and  when  his  parents  agreed  to  remove  him  from  the  school,  he 
began  to  study  composition  on  his  own. 

The  budding  composer  bought  a  copy  of  Musical  Composition  by  the  Irish  composer 
Charles  Villiers  Stanford,  who,  as  professor  of  composition  at  the  Royal  College  of 
Music  in  London  and  professor  of  music  at  Cambridge,  was  the  most  influential  figure 
in  the  training  of  young  composers.  Early  in  Stanford's  book,  Tippett  encountered  a 
piece  of  advice  that  struck  a  resonant  chord  with  him  at  once,  suggesting  that  it  was 
necessary  "to  study  counterpoint  first,  and  through  counterpoint  to  master  harmony." 

This  decision  stuck  with  him  through  his  formal  studies  at  the  Royal  College  of 
Music,  where  he  decided  to  study  with  a  conservative  pedant,  C.H.  Kitson,  rather 
than  with  Vaughan  Williams,  in  order  to  avoid  becoming  a  mere  imitator  of  the  latter. 
He  studied  music  of  all  kinds  in  score  and  at  concerts.  Tippett's  self-determination 
was  the  despair  of  teachers  who  hoped  for  a  more  docile  pupil,  and  he  failed  his  final 
examination  on  the  first  try,  but  finally  received  his  bachelor  of  music  degree  in  1928. 

For  the  next  decade  he  composed  avidly,  living  a  spartan  life  and  doing  only  enough 
remunerative  work,  mostly  as  conductor,  to  keep  himself  alive  so  he  could  concentrate 
on  creation.  After  presenting  a  first  concert  of  his  own  music  in  1930,  he  returned  to 
the  RCM  to  study  sixteenth-century  counterpoint  and  Bach-style  fugue  with  a  great 
teacher,  R.O.  Morris.  These  studies,  and  his  occasional  activity  as  director  of  a  madri- 
gal ensemble  (undertaken  so  that  he  could  explore  the  madrigal  repertory),  played  a 
large  part  in  the  character  of  his  early  music,  including  the  Concerto  for  Double 
String  Orchestra. 
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During  the  '30s,  the  economic  and  political  situation  in  England  (and  worldwide) 
grew  progressively  darker.  Tippett  became  very  much  aware  of  the  problems  of  unem- 
ployment and  poverty,  and  these  contributed  to  his  active  political  radicalism.  He  was 
a  confirmed  Trotskyite,  though  his  connection  with  the  official  Communist  party  was 
very  short-lived  when  his  own  branch  would  not  convert  to  Trotskyism.  He  was  active 
in  a  number  of  programs  to  aid  those  who  had  been  thrown  out  of  work.  One  of  these 
activities  was  the  creation  of  an  orchestra  called  the  South  London  Symphony,  made 
up  of  professional  musicians  thrown  out  of  work  in  cinema  houses  by  the  arrival  of 
the  talkies.  The  orchestra  rehearsed  and  performed  at  Morley  College  in  South 
London,  an  educational  institution  primarily  for  the  working  classes. 

Despite  his  intense  politicization  and  the  bleak  outlook  for  Europe  in  the  last  part 
of  the  decade,  Tippett's  first  major  works  were  strongly  affirmative  in  spirit,  though, 
as  abstract  instrumental  compositions,  they  were  devoid  of  any  specific  political 
program.  These  included  his  String  Quartet  No.  1,  Piano  Sonata  No.  1,  and  the 
Concerto  for  Double  String  Orchestra.  All  of  these  works  demonstrated  a  new  level  of 
technical  proficiency  and  expressive  ability  that  Tippett  was  soon  to  employ  in  the 
first  piece  that  made  him  internationally  famous,  the  oratorio  A  Child  of  Our  Time. 

The  Concerto  for  Double  String  Orchestra  is  Tippett's  first  mature  work  for  an 
ensemble  of  more  than  chamber  music  size.  English  music  had  seen  a  rich  tradition  of 
string  orchestra  pieces,  going  all  the  way  back  to  Handel's  concerti  grossi  and  includ- 
ing their  twentieth-century  echoes  in  Elgar's  Introduction  and  Allegro,  Vaughan 
Williams'  Fantasia  on  a  Theme  of  Thomas  Tallis,  and  Benjamin  Britten's  recent 
Variations  on  a  Theme  of  Frank  Bridge.  All  of  these  works  had  made  striking  use 
of  large  and  small  subdivisions  of  the  string  ensemble.  Tippett  eschews  groups  of  solo 
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instruments  against  the  full  string  band,  thus  avoiding  mere  contrast  of  color  while 
preferring  the  athletic  opposition  of  melodic  lines  (though  he  does  relent  to  the  degree 
of  allowing  a  single  solo  violin  and  a  single  solo  cello  during  the  songful  second 
movement). 

The  character  of  the  concerto,  especially  in  its  fast  outer  movements,  resembles  a 
wrestling  match  in  which  strongly  contrasted  themes  are  pitted  against  and  then  com- 
plement one  another.  Tippett  gives  the  meter  at  the  outset  as  8/8,  and  the  basic  feel- 
ing is  of  an  alia  breve  (2/2)  motion.  The  upper  strings  of  the  first  orchestra,  playing 
in  octaves,  are  ranged  against  the  lower  strings  of  the  second  orchestra,  also  in 
octaves.  Neither  of  these  two  themes  heard  in  the  opening  bars  follows  the  simple 
rhythmic  pattern;  each  has  its  own  complex  syncopations  against  the  beat  and  against 
the  other  line.  The  independence  of  these  lines  and  the  rhythmic  variety  both  come 
from  Tippett's  close  familiarity  with  Renaissance  music,  though  here  pressed  into  a 
level  of  energetic  activity  that  would  not  have  been  conceived  four  centuries  ago. 

The  opening  gesture 
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appears  so  frequently  as  to  serve  a  kind  of  ritornello  function,  though  the  movement 
also  betrays  elements  of  sonata  organization.  A  broader  rhythmic  organization  of  the 
measure 
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subdivides  the  eighth-notes  in  a  manner  especially  common  in  the  madrigal  tradition 
(3  +  3  +  2).  Tippett  uses  this  rhythmic  treatment,  with  three  large  beats  to  the  bar,  as 
a  way  of  dividing  the  sections.  The  pulse  quickens  and  relaxes  to  shape  the  movement. 

In  recent  years  Tippett  has  remarked  that  his  early  music  has  no  chords  in  it,  by 
which  he  means  that  the  sense  of  line  is  so  strong  that  one  is  hardly  aware  of  the 
underlying  harmonies.  The  opening  of  the  Concerto  —  indeed,  almost  the  entire 
work  — is  a  perfect  example. 

The  slow  movement  is  based  on  a  Scottish  folk  tune,  "Ca'  the  yowes."  Tippett  had 
used  the  melody  in  his  Piano  Sonata  No.  1;  here  he  uses  its  phrase  structure  rather 
than  its  melody.  Drawing  upon  motivic  gestures  from  the  first  movement,  he  creates  a 
lyrical  utterance  for  the  solo  violin  that  covers  two  full  octaves  — far  more  than  any 
folk  song  ever  would— while  still  retaining  the  character  of  folk  song.  Here,  too, 
Tippett's  familiarity  with  the  madrigal  tradition  reveals  itself  in  some  characteristic 
harmonic  clashes. 

The  finale  combines  elements  of  folk  song  and  neo-classic  fugue  in  a  competitive 
spirit  similar  to  that  of  the  first  movement,  though  with  more  evident  folklike  charac- 
teristics, especially  in  the  coda,  where  Tippett's  "Scottish"  tune  — derived  from 
motives  of  the  slow  movement  —  sings  out  in  full  voice  against  the  racing  counterpoint, 
as  if  to  draw  together  "folk"  art  and  "cultivated"  art  in  a  single  embrace. 

-S.L. 
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Camille  Saint-Saens 

Piano  Concerto  No.  2  in  G  minor,  Op.  22 


Camille  Saint-Saens  was  born  in  Paris  on  October 
9,  1835,  and  died  in  Algiers  on  December  16,  1921. 
He  composed  his  Second  Piano  Concerto  in  the 
spring  of  1868  for  Anton  Rubinstein;  it  was  pre- 
miered in  a  concert  given  by  Rubinstein  at  the 
Salle  Pleyel  in  Paris  on  May  13,  1868,  with 
Rubinstein  conducting  and  the  composer  as  soloist. 
The  published  score  is  dedicated  to  the  Marquise  de 
Villers.  B.J.  Lang  played  the  first  American  per- 
formance at  a  concert  of  the  Harvard  Musical  Asso- 
ciation in  Boston  on  February  3,  1876.  The  con- 
certo entered  the  repertory  of  the  Boston  Symphony 
Orchestra  on  December  8  and  9,  1882,  with  Otto 
Bendix  as  soloist  and  Georg  Henschel  conducting. 
Subsequent  BSO  performances  featured  Helen 
Hopekirk  as  soloist  also  with  Henschel;  Alexander  Lambert,  Alfred  Holders,  Harold 
Bauer,  Heinrich  Gebhart,  Antoinette  Szumowska,  Louis  Bachner,  and  Hopekirk  (scherzo 
only)  with  Wilhelm  Gericke  conducting;  Mrs.  H.H.A.  Beach,  Martinus  Sieveking,  and 
Szumowska  with  Emil  Paur  conducting;  Saint-Saens  himself  with  Karl  Muck  conduct- 
ing in  Washington  (but  not  in  Boston);  and  Bachner,  Laeta  Hartley,  and  Frances  Nash 
also  with  Muck.  Max  Fiedler  led  performances  with  soloists  Tina  Lerner,  Germaine 
Arnaud,  and  Katharine  Gorden;  Ernst  Schmidt  with  Nash;  Henri  Rabaud  with  Mischa 
Levitzki;  Pierre  Monteux  with  Madeleine  Brand  and  Percy  Grainger;  Serge  Koussevitzky 
with  Elly  Kassman;  Charles  Munch  with  Jeanne  Marie  Darre;  and  William  Steinberg 
with  Theodore  Lettvin.  Andre  Watts  and  Seiji  Ozawa  were  soloist  and  conductor  for  the 
most  recent  subcription  performances  in  April  1978  and  the  first  Tanglewood  perform- 
ance this  past  July.  In  addition  to  the  solo  piano,  the  score  calls  for  two  each  of  flutes, 
clarinets,  oboes,  bassoons,  horns,  and  trumpets,  plus  timpani  and  strings. 

For  all  that  a  handful  of  his  works  are  regular  favorites,  we  really  know  very  little 
about  Camille  Saint-Saens,  one  of  the  most  prolific  and  longest-lived  composers  of  the 
nineteenth  century.  There  are  several  reasons  for  this.  In  part  the  sheer  number  of 
works  overwhelms  all  but  specialists;  we  know,  for  example,  only  one  of  his  twelve 
operas.  Few  people  have  heard  more  than  the  Third  Violin  Concerto  or  the  Second 
Piano  Concerto  (of  five).  In  fact,  his  best-known  piece  of  all,  the  Carnival  of  the 
Animals,  was  written  as  a  private  joke  and  never  intended  for  publication.  Another 
reason  for  Saint-Saens'  relative  obscurity  was  his  careful  control  of  himself;  we  know 
next  to  nothing  about  the  man,  as  opposed  to  the  musician.  There  are  no  diaries  to 
analyze  or  confessions  to  be  drawn  from  his  voluminous  private  correspondence.  He 
was  educated  and  remained  interested  in  a  wide  range  of  subjects.  He  published  arti- 
cles on  the  decor  of  ancient  Roman  theaters  and  communicated  with  learned  bodies 
on  questions  of  astronomy.  He  analyzed  philosophical  questions  and  wrote  poetry  and 
plays,  at  least  one  of  which  was  performed  with  some  success. 

But  most  of  all  he  was  an  astonishingly  fluent,  gifted  musician.  He  played  the  key- 
board part  of  a  Beethoven  violin  sonata  in  a  private  concert  before  he  was  five  years 
old,  and  at  ten  he  made  his  formal  debut  playing  concertos  by  Mozart  and  Beethoven, 
then  offering  to  play,  as  an  encore,  any  Beethoven  sonata  that  the  audience  might  be 
pleased  to  request.  Berlioz  said  of  him,  "He  knows  everything,  but  lacks  inexperi- 
ence." If  Berlioz  was  "all  nerves,"  as  one  writer  has  expressed  it,  Saint-Saens  was  all 
intellect. 

He  was  born  in  the  year  that  Donizetti  wrote  Lucia  di  Lammermoor,  and  when  he 
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died,  Alban  Berg  was  in  the  middle  of  Wozzeck.  Dickens  wrote  The  Pickwick  Papers 
when  Saint- Saens  was  a  toddler,  and  T.S.  Eliot  was  completing  The  Waste  Land  as  he 
died.  Late  in  his  life  he  found  himself  attacked  for  old-fashioned  attitudes;  he 
despised  the  music  of  Debussy  and  was  horrified  when  he  attended  the  premiere  of 
Stravinsky's  Rite  of  Spring.  Those  who  found  him  a  fuddy-duddy  claimed  he  com- 
posed "well-written  bad  music."  His  style  was  strongly  influenced  by  such  astonish- 
ingly diverse  composers  as  Mozart  and  Liszt.  He  was  a  renowned  Mozart  performer 
all  his  life,  and  he  always  admired  the  clarity  of  thought  and  melodic  line  of  that 
master.  But  he  was  a  close  personal  friend  of  Liszt's,  and  his  keyboard  technique 
developed  from  the  virtuosic  exercises  of  that  master.  It  was  in  imitation  of  Liszt  that 
Saint-Saens  began  composing  symphonic  poems;  we  hardly  hear  them  today,  alas, 
except  for  Danse  macabre,  which,  like  so  many  wonderful  and  effective  pieces,  has 
been  relegated  to  Pops  concerts.  Liszt  returned  the  favor  in  a  big  way  by  encouraging 
Saint-Saens  to  complete  one  of  his  operas  and  promising  to  perform  it  when  opera 
managements  were  leery  of  putting  it  on  the  stage  because  of  its  Biblical  subject;  the 
result,  of  course,  was  Samson  et  Dalila,  the  one  opera  by  Saint-Saens  that  still  holds 
the  stage. 

The  Second  Piano  Concerto  owes  its  existence  to  the  friendship  that  developed 
between  Saint-Saens  and  the  Russian  pianist  Anton  Rubinstein.  The  friendship  was 
cemented  at  their  meeting  in  1858  when  Saint-Saens  sat  down  at  the  piano  and  sight- 
read  the  full  score  of  Rubinstein's  gigantic  Ocean  Symphony,  which  he  was  vainly  try- 
ing to  interest  the  world  in  hearing.  Ten  years  later  the  two  paired  up  for  a  series  of 
concerts  in  Paris  with  Saint-Saens  conducting  (his  first  experience  in  that  role)  and 
Rubinstein  appearing  as  concerto  soloist.  Later  Saint-Saens  recalled: 

After  that  magnificent  season  we  happened  to  be  at  some  concert  or  other  in  the 
Salle  Pleyel  when  he  said  to  me:  "I  haven't  conducted  an  orchestra  in  Paris  yet. 
Let's  put  on  a  concert  that  will  give  me  an  opportunity  of  taking  the  baton." 
"With  pleasure."  We  asked  when  the  Salle  Pleyel  would  be  free  and  were  told  we 
should  have  to  wait  three  weeks.  "Very  well,"  I  said,  "in  those  three  weeks  I  will 
write  a  concerto  for  the  occasion."  And  I  wrote  the  G  minor  Concerto  which 
accordingly  had  its  first  performance  under  such  distinguished  patronage. 

And  he  was  as  good  as  his  word,  putting  the  entire  piece  on  paper  in  the  next  seven- 
teen days. 

The  first  movement  of  the  concerto  opens,  rather  surprisingly,  with  an  extended 
solo  section  in  a  free  preluding  style  that  is  Saint-Saens'  homage  to  Bach,  although 
before  the  orchestra  enters,  the  soloist  has  already  reached  a  level  of  virtuosity  that 
suggests  Liszt  — an  extraordinary  pairing.  The  orchestra's  entry  marks  the  end  of  the 
introduction  and  the  main  section  of  the  first  movement,  which  is  laid  out  as  a  sonata- 
form  movement  in  an  unusually  moderate  tempo  (though  the  pianist's  splashes  of 
virtuosity,  which  scarcely  ever  abate,  somewhat  counteract  the  sense  that  this  is  a 
"slow"  movement).  The  remaining  two  movements  are  progressively  faster  in  tempo. 
The  Allegro  scherzando  is  a  delicious  romp  that  suggests  some  familiarity  with  Men- 
delssohn's fairy  music  for  A  Midsummer  Night's  Dream  (from  the  first  performance  it 
was  the  most  popular  part  of  the  score),  while  the  finale,  Presto,  begins  with  a  roar  of 
triplets  that  turns  into  a  rondo  in  the  style  of  a  tarantella. 

Though  the  concerto  is  scarcely  "profound,"  it  was  an  astonishing  achievement  in 
French  music  at  a  time  when  few  composers  bothered  with  the  genres  of  abstract 
music,  considering  them  dull  and  lifeless  compared  to  the  splendors  of  the  opera. 
Saint-Saens  demonstrated  just  how  much  life  and  brio  could  be  poured  into  the  form, 
providing  a  hearty  good  time  for  all  concerned. 

-S.L. 
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The  revolution  (no  tamer  word  will  suffice)  in  our  knowledge  of  Bach's  creative  activ- 
ity due  to  the  researches  of  Alfred  Diirr  and  Georg  von  Dadelsen  (and  a  host  of  other 
scholars  after  them)  has  left  any  study  of  Bach  more  than  thirty  years  old  hopelessly 
out  of  date,  including,  unfortunately,  the  standard  Schmieder  catalogue  of  Bach's 
works,  from  which  we  get  our  BWV  numbers.  Even  Karl  Geiringer's  Johann  Sebas- 
tian Bach:  Culmination  of  an  Era  (Oxford)  has  been  overtaken  by  some  recent  discov- 
eries. The  basic  documents  are  conveniently  available  in  English  translation  in  TTie 
Bach  Reader,  edited  by  Arthur  Mendel  and  Hans  T.  David  (Norton  paperback).  Hans 
T.  David's  book-length  study  The  Musical  Offering  is  inexpensively  reprinted  in  a 
Dover  paperback.  It  has  in  some  respects  been  supplanted  by  Christoph  Wolffs  article 
"New  Research  on  Bach's  Musical  Offering"  in  The  Musical  Quarterly  for  1971. 

H.H.  Stuckenschmidt's  Schoenberg  (Schirmer)  is  the  fullest  and  most  up-to-date 
biographical  study,  but  it  says  little  about  the  music;  it  is  also  confusing  in  its  organi- 
zation and  contains  an  unsatisfactory  and  error-ridden  index.  Anthony  Payne's 
Schoenberg  in  the  Oxford  Studies  of  Composers  (Oxford  paperback)  is  a  perceptive 
brief  discussion  of  the  music.  No  one  says  much  of  anything  about  the  composer's 
orchestration  of  Bach's  Prelude  and  Fugue  in  E-flat.  The  Boston  Symphony  Orches- 
tra will  be  recording  Schoenberg's  version  in  conjunction  with  these  performances; 
meanwhile  no  recording  seems  to  be  currently  available. 

The  best  introduction  to  Webern's  life  and  works  is  the  extraordinarily  informative 
article  by  Paul  Griffiths  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Hans 
Moldenhauer's  Anton  von  Webern:  Chronicle  of  his  Life  and  Works  (Knopf)  is  indis- 
pensable, a  massive  work  bespeaking  great  industry  and  filled  with  information,  but 
rather  heavy  going  due  to  the  deplorable  quality  of  the  (necessarily)  many  English 
translations.  Most  of  the  other  books  available  in  English  are  highly  technical  and 
analytical.  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  will  record  Webern's 
arrangement  of  the  Bach  Ricercar  in  conjunction  with  these  performances.  For 
another  view  of  the  Ricercar  a  6,  I'd  recommend  Davitt  Moroney's  harpsichord 
performance,  which  is  part  of  a  complete  recording  of  the  Musical  Offering  on  the 
Harmonia  Mundi  label. 

Just  as  he  began  composing  rather  late,  Tippett  has  only  belatedly  come  into  his 
own  as  a  subject  of  musical  biography  and  extended  analysis.  Michael  Tippett:  A 
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^    The  Difference. 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


Symposium  on  his  60th  Birthday,  edited  by  Ian  Kemp  (Faber),  contains  a  number  of 
interesting  things.  Kemp  also  wrote  the  useful  article  in  The  New  Grove.  Most 
recently  he  has  weighed  in  with  the  fullest  biographical  study  and  the  most  detailed 
(though  also  the  most  technical)  musical  analysis  (Eulenburg).  Two  shorter  books 
also  attempt  to  cover  the  entire  span  of  Tippett's  output.  David  Matthews'  Michael 
Tippett:  An  Introductory  Study  is  brief  and  rather  elementary  (Faber  paperback). 
Meirion  Bowen's  Michael  Tippett  (Robson  Books)  has  much  useful  information  and 
comes  from  the  critic  who  has  been  most  closely  associated  with  the  composer  and  his 
work  in  recent  years.  Two  collections  of  Tippett's  essays  and  BBC  radio  talks  reveal 
a  great  deal  about  the  man  and  his  outlook:  Moving  Into  Aquarius  (Paladin  paper- 
back) and  Music  of  the  Angels— Essays  and  Sketchbooks  of  Michael  Tippett,  edited  by 
Meirion  Bowers  (Eulenburg  paperback).  The  Concerto  for  Double  String  Orchestra  is 
currently  available  in  two  versions  on  compact  disc,  one  featuring  the  composer  con- 
ducting the  Scottish  Chamber  Orchestra  (Virgin  Classics,  coupled  with  Tippett's 
Fantasia  concertante  on  a  Theme  of  Corelli  [which  became  much  better  known  when 
it  was  used  in  the  score  of  the  film  Akenfield]  and  Songs  for  Dov,  for  tenor  and  small 
orchestra);  the  other  is  a  continuation  of  a  fine  series  largely  devoted  to  the  master- 
pieces of  English  music  for  string  orchestra  (previous  installments  have  included  discs 
devoted  to  Elgar,  Vaughan  Williams,  and  Britten)  with  William  Boughton  conducting 
the  English  String  Orchestra  (Nimbus;  coupled  with  Stravinsky's  Apollo).  There  was 
once  a  fine  Argo  LP  of  Tippett's  music  for  strings,  including  the  Concerto  for  Double 
String  Orchestra,  Little  Music  for  string  orchestra,  and  the  Fantasia  concertante  on  a 
Theme  of  Corelli,  with  Neville  Marriner  and  the  Academy  of  St.  Martin-in-the-Fields; 
it  is  unfortunately  no  longer  available. 

The  best  biography  of  the  multi-talented  Saint-Saens  is  James  Harding's  Saint- 
Saens  and  his  Circle,  which  is  currently  out  of  print  in  this  country,  though  it  may 
still  be  available  in  England,  where  it  was  originally  published.  Martin  Cooper's 
French  Music  from  the  Death  of  Berlioz  to  the  Death  of  Faure  (Oxford  paperback)  also 
provides  some  information.  A  fine  recording  of  Saint-Saens'  Second  Piano  Concerto  by 
Aldo  Ciccolini  and  the  Orchestre  de  Paris  under  Serge  Baudo  is  available  either  on  a 
single  CD  (Angel,  coupled  with  the  First  and  Third  concertos)  or  as  part  of  a  set  of 
two  discs  containing  all  five  of  Saint-Saens'  contributions  to  the  genre.  Pascal  Roge 
has  also  recorded  all  five  works  with  Charles  Dutoit  and  the  Royal  Philharmonic 
(London).  Single  entries  including  readings  by  Cecile  Licad  with  Andre  Previn  and  the 
London  Philharmonic  (CBS,  coupled  with  Chopin's  F  minor  concerto)  and  by  Cecile 
Ousset  with  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  (Angel, 
coupled  with  Liszt's  E-flat  concerto). 

-S.L. 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the  start. 
Ruth  and  Ted  were  up  to 
something. 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love. ..with 
a  new  lifestyle! 

They  say  there's  so  much 
freedom  living  right  down- 
town in  historic  Salem. 


If  they  want  to,  they  can  walk 
almost  EVERYWHERE.  To  the 
museum. ..to  the  wharf. ..they 
actually  LIVE  in  the  middle  of 
the  Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex.  Call 
us  and  well  tell  you  why  life 
looks  SO  good  from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

11  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  Inc.  residence 
Also  The  Georgian  617-524-7228 
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Andre  Watts 


Andre  Watts  burst  upon  the  music  world  at  sixteen,  when 
Leonard  Bernstein  asked  him  to  substitute  at  the  last 
minute  for  the  ailing  Glenn  Gould  in  performances  of  Liszt's 
E-flat  piano  concerto  with  the  New  York  Philharmonic.  Only 
two  weeks  before,  he  had  been  chosen  by  Mr.  Bernstein  to 
appear  with  the  New  York  Philharmonic  in  their  Young 
People's  Concerts,  broadcast  nationwide  on  CBS.  In  the 
intervening  years,  Mr.  Watts  has  become  one  of  today's 
most  celebrated  and  beloved  superstars.  His  performances 
each  year  with  the  world's  great  orchestras  and  conductors, 
sold-out  recitals,  and  appearances  at  the  most  prestigious 
festivals  worldwide  bring  him  to  every  corner  of  the  globe.  Mr.  Watts'  involvement 
with  television  is  unique  in  the  field  of  classical  music.  His  PBS  Sunday-afternoon 
telecast  in  1976  was  not  only  the  first  solo  recital  presented  on  "Live  From  Lincoln 
Center"  but  the  first  full-length  piano  recital  in  the  history  of  television.  His  1985 
"Live  From  Lincoln  Center"  performance  was  the  first  full-length  recital  to  be  aired 
nationally  in  prime  time.  Numerous  other  television  appearances  have  included  an 
internationally  telecast  United  Nations  Day  performance  with  Eugene  Ormandy  and 
the  Philadelphia  Orchestra;  BBC  presentations  with  the  London  Symphony  and  in 
solo  recital;  a  rehearsal/performance  documentary  of  a  Mozart  concerto  with  Zubin 
Mehta  and  the  Los  Angeles  Philharmonic;  a  performance  of  the  Brahms  B-flat  con- 
certo with  Erich  Leinsdorf  and  the  New  York  Philharmonic  on  "Live  From  Lincoln 
Center";  a  PBS  special  of  Beethoven's  Emperor  Concerto  with  John  Nelson  and  the 
Indianapolis  Symphony;  and  two  separate  PBS  telecasts  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  in  performances  of  the  Liszt  A  major  and  the  Saint- 
Saens  G  minor  concertos.  In  1987  he  appeared  with  John  Williams  and  the  Boston 
Pops  Orchestra  for  an  "Evening  at  Pops"  telecast.  During  the  1987-88  season,  PBS 
broadcast  Mr.  Watts'  25th-anniversary  concert  from  Lincoln  Center,  including  perform- 
ances of  concertos  by  Beethoven,  Liszt,  and  Rachmaninoff  with  the  New  York  Phil- 
harmonic and  Zubin  Mehta.  The  1988-89  season  brought  a  televised  concert  featuring 
the  Shostakovich  First  Piano  Concerto  with  Yuri  Temirkanov  and  the  Philadelphia 
Orchestra,  with  Mr.  Watts  doubling  as  piano  soloist  and  program  host.  An  active 
recording  artist,  Mr.  Watts'  most  recent  discs  for  EMI/Angel  include  two  solo  Liszt 
albums,  which  won  the  "Grand  Prix  du  Disque  Liszt"  in  Europe;  a  recording  of 
Beethoven's  Moonlight,  Pathetique,  and  E-flat  (No.  13)  piano  sonatas;  and  a  live 
recording  of  his  25th-anniversary  recital,  "Andre  Watts  at  Carnegie  Hall."  Mr.  Watts 
has  been  a  frequent  guest  with  the  Boston  Symphony  Orchestra  since  performances 
under  Erich  Leinsdorf  in  January  1969;  his  most  recent  subscription  appearances 
took  place  in  January  1986  and  his  most  recent  Tanglewood  performance  on  the 
opening  BSO  concert  of  the  1989  Tanglewood  season. 
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Business/Professional 

Leadership  Program 

BUSINESSyi 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 

Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 

General  Electric  Plastics  Business  Group 

\ 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

1 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

1 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 

1    1 

1 

For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 

;    j 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  01  sen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 


Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 

Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola— East 
Michael  K.  Lorelli 


1989-90  Business  Honor  Roll  (continued) 


Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. ■  Now 

imagine  what  a  Swedish  Massage 
could  do. Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.) 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa 

AT        THE        HERITAGE 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  P.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASK3NS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  AL\RWTCK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

♦Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*  Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ 'Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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ffiffifi 


A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

neighbor 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood.  Now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MOMITORADIO  brought  to  you  by  your  neighborhood 
stations. 
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WEEKEND  EDITION 
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The  Christian  Science  Monitor, 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 


Entertainment/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Parrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/ Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATTVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Fumishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/ Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*  Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


THE  BSO 
ANNOUNCES  AN 


HOLIDAY  J 


PROGRAM 


DECEMBER  19,  1989 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  hors  d'oeuvres  and  a  gourmet  picnic  dinner. 

Please  join  the  Boston  business  community  for  this 

celebrated  holiday  tradition! 

For  information  on  "A  Company  Christmas  at  Pops": 

William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (737-2700) 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141) 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000) 

William  F.  Meagher,  Managing  Partner,  Arthur  Andersen  &  Co.  (330-4300) 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000) 

William  D.  Roddy,  Vice  President  and  General  Manager,  Neiman  Marcus  (536-3600 

Michael  H.  Reingold,  President,  Delia  Femina,  McNamee  WCRS,  Inc.  (737-6450) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  x207) 
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Hotels/ Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 


Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

"Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 


Insurance 

"Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

"Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

PRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 


*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

♦International  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

♦Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

♦Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

♦Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

♦Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

♦Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

♦Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 


PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

♦State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

♦Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

♦Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

♦Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Management/Financial/Consulting 

♦Bain  &  Company,  Inc. 
William  W.  Bain 
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THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L. Isaacs 

*  Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCK3NSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDE  NTIAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 

J.  Russell  Southworth 

*  William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 

Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/ Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

Alles  Corporation 
Stephen  S.  Berman 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 


Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 

Colman  M.  Mockler,  Jr. 
GTE  PRODUCTS  CORPORATION 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*Textron,  Inc. 
B.F.  Dolan 
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Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 


S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 


Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 


Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

•"Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

The  Chiofaro  Company 
Donald  Chiofaro 


Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
*  John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 

NEIMAN  MARCUS 
William  D.  Roddy 


*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 


*Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 


Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

*International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*  Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 

John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 

Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Tiffany  &  Co. 


Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON    COPLEY  PLACE     100  HUNTINGTON  AVENUE    02116     617-353-0222     ©T&CO.  1989 


■ 


■ 


BostoTi 

Symphony 

Annual 

Fund 

KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously  responded 
to  our  fundraising  programs  during  the  past  sea- 
son. Membership  in  the  Higginson  Society  is 
awarded  to  those  individuals  whose  gifts  to  the 
Boston  Symphony  Annual  Fund  together  with 
their  actual  gifts  to  the  general  endowment  funds 
of  the  Orchestra,  total  $1,250  or  more.  This  list 
reflects  gifts  received  between  September  1,  1988 
and  August  31,  1989. 


The  Higginson  Society 

Patrons 

Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  Stephen  H.  Anthony 
Mr.  and  Mrs.  David  B.  Arnold 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  John  Barnard,  Jr. 
Dr.  and  Mrs.  Leo  L.  Beranek 
Dr.  and  Mrs.  Edward  F.  Bland 
Mrs.  Henry  M.  Bliss 
Mr.  and  Mrs.  Samuel  W.  Bodman  III 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Ralph  Bradley 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mrs.  Helene  R.  Cahners-Kaplan 
Earle  M.  Chiles 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 
Mr.  and  Mrs.  James  P.  Cleary 
Mrs.  George  HA.  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Julian  and  Eunice  Cohen 
Mrs.  Nat  Cole 

Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  P.  Connell 
Mrs.  A.  Werk  Cook 
II   Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 
Mrs.  Pierre  De  Beaumont 
Dr.  and  Mrs.  Charles  C.  Dickinson 

Sponsors 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Bruce  A.  Beal 

Roger  and  Florence  Chesterton-Norris 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Walter  Connor 

Mr.  and  Mrs.  Alex  V.  d'Arbeloff 

Ms.  Phyllis  Dohanian 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Beverly  Brooks  Floe 

Mrs.  Anne  Dudley  Gill 


Mrs.  Marion  Dubbs 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  John  B.  Goodwin 

Haskell  and  Ina  Gordon 

Mrs.  Rosamond  Gowen 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Barbara  and  Steven  Grossman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  Carl  Koch 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  George  Krupp 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Frank  J.  Hagney,  Maj  (Ret.) 
Rosamond  Eleanor  Hagney  (d) 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Dr.  and  Mrs.  S.  Charles  Kasdon 
Robert  J.  Kaufman 
Mr.  and  Mrs.  Robert  D.  King 


Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Charlotte  N.  May 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Robert  B.  Newman 

Stephen  Paine,  Sr. 

Mrs.  James  H.  Perkins 

George  Perle 

Miss  Pauline  Perry 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Daniel  E.  Rothenberg 

Mrs.  George  R.  Rowland 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Roger  A.  Saunders 

Dr.  and  Mrs.  Raymond  H.  Schneider 

Mr.  and  Mrs.  George  G.  Schwenk 

Richard  and  Susan  Smith  Foundation 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

William  F.  and  Juliana  W.  Thompson 

John  and  Samantha  Williams 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 


Mr.  and  Mrs.  Gordon  F.  Kingsley 

Philip  Krupp 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Ms.  Carolyn  G.  Mugar 

Mr.  and  Mrs.  Robert  P.  O'Block 

Mrs.  Andrew  Palmer 

Nancy  Edgehill  Perry 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  David  I.  Riemer 

Mr.  and  Mrs.  Thomas  A.  Rosse 
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1990-91  BSO  Schedule 

Add  your  name  to  our  mailing  list. 

Receive  a  1990-91  BSO  concert  schedule 

and  order  form,  and  enter  a 

drawing  to  win  a  free 

Thursday-Evening 

Subscription  Series 

for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1990-91  Thursday-Evening  Subscription 
Series.  Drawing  will  be  held  on  September  1,  1990.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1990-91  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  sent  me  your  1990-91  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday-Evening 
Subscription  Series. 

Name 


Address 
City 


State 


Zip 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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Am 


Mr.  and  Mrs.  Michael  B.  Salke 

Miss  Sylvia  Sandeen 

Mr.  and  Mrs.  Francis  P.  Sears 

Mrs.  Donald  B.  Sinclair 

Mr.  and  Mrs.  Thornton  Stearns 


Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  John  L.  Thorndike 
Mrs.  Irving  Usen 
Dr.  and  Mrs.  Charles  W. 
von  Rosenberg,  Jr. 


Charles  M.  Werly 

Miss  Christine  White 

Mrs.  Margaret  Williams  JJeCelles 

Mr.  and  Mrs.  Erwin  N.  Ziner 

Anonymous  (4) 


Fellows 


Mrs.  Weston  W.  Adams 

Mrs.  Julius  H.  Appleton 

Mrs.  Richard  E.  Bennink 

James  K.  Beranek 

W.  Walter  Boyd 

Mr.  and  Mrs.  William  L.  Brown 

Mr.  and  Mrs.  Eric  T.  Clarke 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Mrs.  Robert  G.  Fuller 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mrs.  Morton  R.  Godine 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr. 

Mrs.  Dewitt  John 

Ms.  Susan  B.  Kaplan  and  Mr.  Ami  Trauber 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  Robert  G.  Millar 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 


Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Leo  N.  Panesevich 

Mrs.  Paul  Pigors 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Robert  Segel 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Anonymous  (6) 


Members 


Mr.  and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Richard  M.  Adams 

Mr.  and  Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  David  L.  Anderson 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Elsie  J.  Apthorp 

Mr.  and  Mrs.  Harry  Axelrod 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mr.  and  Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Norman  V.  Ballou 

Kenneth  C.  Barron 

Mr.  and  Mrs.  Stephen  Y.  Barrow 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Jordan  Birger 

Mr.  and  Mrs.  Donald  C.  Bowersock,  Jr. 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Allan  T.  Buros 

Dr.  and  Mrs.  Paul  A.  Buttenweiser 

Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Milton  Cades 


Mr.  and  Mrs.  Stanford  Calderwood 

Mrs.  Elizabeth  Paine  Card 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virgina  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

James  Russell  Clarke,  Jr. 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  I.W.  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Harold  G.  Colt 

Mr.  and  Mrs.  Henry  E.  Cooper  III 

Mrs.  Patricia  E.  Crandall 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Mr.  and  Mrs.  Stanton  W.  Davis 

Miss  Amy  Davol 

Mrs.  F.  Stanton  Deland,  Jr. 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Mr.  and  Mrs.  John  H.  Dickison 

Mr.  and  Mrs.  Walter  L.  Downing 

Dr.  Richard  W.  Dwight 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  Elfers 

Mr.  and  Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 


Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  Robert  Fain 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  Murray  W.  Finard 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Maynard  Ford 

Dr.  and  Mrs.  Henry  L.  Foster 

Mr.  and  Mrs.  Robert  L.V.  French 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  William  H.  Ganick 

Thomas  Gardiner 

Mr.  and  Mrs.  Thomas  P.  Gerrity 

Dr.  and  Mrs.  Donald  B.  Giddon 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

The  Goldberg  Foundation 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Harold  K.  Gross 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mr.  and  Mrs.  Graham  Gund 

Mrs.  Elisabeth  F.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 
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HOTEL  MERIDIEN 


Wb 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  Sl.,  Boston     617  451-1900     800  543-4300 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520     FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape 


Name 


Street 


City 


State 


Zip 
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Mrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Harry  R.  Hauser 

Daniel  P.  Hays 

M~.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Richard  R.  Higgins 

Mrs.  Waldo  H.  Holcombe 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Carleton  A.  Holstrom 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.H.  Jenkins,  Jr. 

E.  Morton  Jennings 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Dr.  and  Mrs.  Edward  H.  Kass 

Mrs.  Louise  Shonk  Kelly 

Mason  J.O.  Klinck 

Mr.  and  Mrs.  William  Kopans 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Edward  J.  Kutlowski 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Brian  WA.  Leeming 

Dr.  and  Mrs.  Clinton  N.  Levin 

Barbara  and  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Mrs.  Mary  Ann  Harris  Livens 

Ms.  Isabelle  Lloyd 

Mrs.  John  Lloyd 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Amos  C.  Mathews 

Dr.  Clinton  F.  Miller  and 

Ms.  Adele  Wick 
Mrs.  Dudley  L.  Millilrin 
Mr.  and  Mrs.  Adolf  F.  Monosson 
Mr.  and  Mrs.  Paul  M.  Montrone 


Mrs.  Olney  S.  Morrill 

Mr.  and  Mrs.  Wells  Morss 

David  G.  Mugar 

Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 

Makito  Nagashima 

Mr.  and  Mrs.  Melvin  B.  Nessel 

Miss  Alice  B.  Newell 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mr.  and  Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Mrs.  Robert  W.  Palm 

Gary  M.  Palter 

Mrs.  Brackett  Parsons 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Sandra  B.  and  William  LaC.  Phippen 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Albert  Pratt 

Mr.  and  Mrs.  Richard  Preston 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  F.  Remington 

Mrs.  Charles  A.  Rheault,  Jr. 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  Ex  Rodgers 

Mr.  and  Mrs.  Warren  M.  Rohsenow 

Jerry  Rosen 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

A.  Herbert  Sandwen 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Michael  S.  Scott  Morton 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Barbara  Sidell 

Mrs.  Lawrence  W.  Snell 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 


Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Herbert  H  Stern 

Mr.  and  Mrs.  Ezra  F  Stevens 

Mrs.  Edward  S.  Stimpson 

Mr.  and  Mrs.  Harris  K.  Stone 

Mr.  and  Mrs.  Henry  S.  s 

Mr.  and  Mrs.  James  \V   Store) 

Ms.  Barbara  P.  Swaefae 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  John  F   Taplm 

Mrs.  Charles  II.  Taylor 

Mr.  and  Mrs.  William  0   Taylor 

Mr.  and  Mrs.  Theodore  II 

Teplow 
Dr.  and  Mrs.  Richard  II.  Thompeoo 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tillinghasl 
Dr.  and  Mrs.  Eugene  J.  Tillman 
Mr.  and  Mrs.  Stephen  (J.  Traynor 
Mr.  and  Mrs.  Charles  W.  Trippe,  dr 
Mrs.  Richard  P.  Treadway 
Mrs.  George  C.  Underwood 
Mr.  and  Mrs.  John  II.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  James  N. 

Von  Germeten 
Mrs.  Roland  von  Weber 
Mrs.  H.  St.  John  Webb 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mr.  and  Mrs.  Bernard  Weinstein 
Mr.  and  Mrs.  Matthew  ('.  Weisman 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Barbara  West 
Stetson  Whitcher 
Dr.  and  Mrs.  Harold  J.  White 
Robert  W.  White 
Mrs.  Florence  T.  Whitney 
Richard  T.  Whitney 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Keith  G.  Willoughby 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 
Sherman  M.  Wolf 
Miss  Elizabeth  Woolley 
Anonymous  (12) 


*  I 
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Next  Program  .  .  . 


Thursday,  October  26,  at  8 
Friday,  October  27,  at  2 
Saturday,  October  28,  at  8 

CARL  ST.  CLAIR  conducting 


ANTONIOU 


Pcean 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  and  Boston  University) 


ROUSE 


Symphony  No.  1 
(Boston  premiere) 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  5  in  E  minor,  Opus  64 

Andante— Allegro  con  anima 

Andante  cantabile,  con  alcuna  licenza 

Valse.  Allegro  moderato 

Finale:  Andante  maestoso— Allegro  vivace 

Moderato  assai  e  molto  maestoso  — 

Presto  — Molto  meno  mosso 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Ski      Bb 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Bostons  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Coming  Concerts 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 


Wednesday,  October  25,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'C -October  26,  8-9:55 
Friday  'B'-  October  27,  2-3:55 
Saturday  'B' -October  28,  8-9:55 


'» 


ANTONIOU 


ROUSE 


TCHAIKOVSKY 


Paean  (world  premiere; 
commissioned  by  the 
Boston  Symphony 
Orchestra  and  Boston 
University) 

Symphony  No.  1 
(Boston  premiere) 

Symphony  No.  5 


Wednesday,  November  8,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -November  9,  8-9:35 
Friday  Evening— November  10,  8-9:35 
Saturday  'A' -November  11,  8-9:35 
Tuesday  'B'- November  14,  8-9:35 

YURI  TEMIRKANOV  conducting 

TCHAIKOVSKY       Symphony  No.  1, 

Winter  Daydreams 
JANACEK  Sinfonietta 

Thursday  'D'-  November  16,  8-9:55 
Friday  'B'- November  17,  2-3:55 
Saturday  'B'-  November  18,- 8-9:55 
SEIJI  OZAWA  conducting 

IVES  Central  Park  in  the  Dark 

SCHUBERT  Symphony  No.  5 

STRAUSS  Ein  Heldenleben 

Tuesday  'C- November  21,  8-9:40 

SEIJI  OZAWA  conducting 
HENRIETTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

Programs  and  artists  subject  to  change. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 
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George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Geary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 

Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 

Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Barbara  J.  Boatwright,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 

Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Mildred  B.  Remis  Chair 

Mildred  Remis  grew  up  in  a  musical  family. 
Her  father,  brothers,  and  uncles  all  sang  and 
played  instruments,  and  Mildred  herself  stud- 
ied classical  piano  with  two  renowned  New 
England  teachers  at  the  Boston  Conservatory 
and  later  with  Gibhart  in  Brookline.  In  the 
early  years  of  her  marriage,  she  and  her  late 
husband  Harry  regularly  attended  the 
Saturday-evening  Boston  Symphony  concerts. 
In  1975  they  established  the  Mildred  B.  Remis 
Chair  to  endow  the  principal  oboe  position, 
which  is  currently  occupied  by  Acting  Principal 
Oboe  Alfred  Genovese.  Mr.  and  Mrs.  Remis 
supported  many  other  BSO  activities  and 
established  several  fellowships  at  the  Tangle- 
wood  Music  Center.  Mr.  Remis  was  a  BSO 
Overseer  for  many  years.  Mrs.  Remis's  interest 
in  the  art  world  developed  when  she  accompa- 
nied Mr.  Remis  on  various  business  trips.  They 
acquired  a  fine  collection  of  Impressionist  and 
post-Impressionist  paintings,  sculpture,  and 
works  on  paper.  Their  support  of  the  Boston 
Museum  of  Fine  Arts  expansion  program  led 
to  their  being  named  Great  Benefactors  and  to 
Mr.  Remis  becoming  a  Trustee  of  the  Museum. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 


Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  BSO 
principal  second  violinist  Marylou  Speaker 
Churchill  (November  16)  and  Richard  Ortner, 
Administrator  of  the  Tanglewood  Music  Center 
(November  21).  Upcoming  Supper  Concerts 
will  feature  music  of  Tchaikovsky  (October  26 
and  November  9)  and  Janacek  and  Smetana 
(November  11  and  14).  The  suppers  are  priced 
at  $21  per  person  for  an  individual  event,  $58 
for  any  three,  or  $112  for  any  six.  Single  res- 
ervations are  available  only  as  space  permits 
and  are  accepted  until  two  business  days  prior 
to  the  event.  For  further  information  and  res- 
ervations, please  call  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177. 

Boston  Symphony  Chamber  Players  at 
Jordan  Hall,  Sunday,  October  29,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players,  with 
pianist  Gilbert  Kalish,  open  their  1989-90  sub- 
scription season  at  Jordan  Hall  on  Sunday, 
October  29,  at  3  p.m.  with  C.P.E.  Bach's 
Quartet  in  A  minor  for  flute,  viola,  cello,  and 
piano,  George  Perle's  Sextet  for  piano  and 
winds,  Bartok's  Contrasts  for  violin,  clarinet, 
and  piano,  and  the  Brahms  String  Quartet  No. 
in  F,  Op.  88.  Single  tickets  are  $15,  $11.50, 
and  $8.50,  available  on  the  day  of  the  concert 
at  the  Jordan  Hall  box  office,  or  in  advance  at 
the  Symphony  Hall  box  office  or  by  calling 
Symphony-Charge  at  (617)  266-1200. 

BSO  Members  in  Concert 

BSO  associate  concertmaster  Tamara 
Smirnova-Sajfar  and  her  husband,  cellist  Mil- 
jenko  Sajfar,  perform  the  Brahms  Double  Con- 
certo with  the  Wellesley  Symphony  Orchestra 
on  Sunday,  October  29,  at  3  p.m.  at  Massa- 
chusetts Bay  Community  College,  50  Oakland 
Street  in  Wellesley  Hills.  Tickets  range  from 
$5  to  $8.  Call  (617)  444-0091  or  431-1314  for 
further  information. 

The  Boston  Artists'  Ensemble  opens  its 
tenth  season  when  BSO  members  Tatiana 
Dimitriades,  violin,  Roberto  Diaz,  viola, 
Jonathan  Miller,  cello,  and  Leone  Buyse,  flute, 
with  guest  artist  Sharan  Levanthal,  violin,  per- 
form music  of  Mozart,  Beethoven,  and  Schu- 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


bert  on  Friday,  November  3,  at  8  p.m.  in  the 
Chapel  Gallery  at  the  Second  Church  in  New- 
ton, 60  Highland  Street,  West  Newton.  Tickets 
are  $9  ($7  students  and  seniors).  For  further 
information,  call  527-8662. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  of  Boston  in  the  opening  concert  of 
its  1989-90  season  on  Sunday,  November  12, 
at  8  p.m.  at  Jordan  Hall.  The  program  in- 
cludes Copland's  Fanfare  for  the  Common  Man 
and  Appalachian  Spring,  Gandharva-Veda 
musicians  performing  traditional  music  of 
ancient  India,  and  Tchaikovsky's  Symphony 
No.  4.  Tickets  are  $12  and  $8;  for  further 
information  call  437-0231. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  the  opening  concert  of  its 
1989-90  season  on  Sunday,  November  12,  at 
8  p.m.  at  Aquinas  Junior  College,  15  Walnut 
Park  in  Newton.  Benjamin  Pasternack  is  the 
featured  soloist  in  Rachmaninoff  s  Piano  Con- 
certo No.  2;  also  on  the  program  are  Berlioz's 
Roman  Carnival  Overture  and  Stravinsky's 
Pulcinella.  For  ticket  information  call 
965-2555. 

BSO  Assistant  Conductor  Carl  St.  Clair 
conducts  the  Pro  Arte  Orchestra  in  music  of 
Tchaikovsky,  Jan  Swafford,  Haydn,  and  Ginas- 
tera  at  Sanders  Theater  in  Cambridge  on  Sun- 
day, November  12,  at  8  p.m.  Single  tickets  are 
priced  at  $20,  $14,  and  $7.  For  reservations  or 
further  information,  call  (617)  661-7067. 

The  New  England  Conservatory  Percussion 
Ensemble,  BSO  percussionist  Frank  Epstein, 
director,  and  the  New  England  Trombone 
Choir  at  New  England  Conservatory,  BSO 
bass  trombonist  Douglas  Yeo,  director,  will 


join  forces  for  the  first  time  on  Monday, 
November  13,  at  8  p.m.  at  Jordan  Hall.  The 
combined  forces,  known  as  "Skin  'n  Bones," 
will  perform  music  of  Verdi,  James  Prescott, 
Engelbert  Humperdinck,  and  Frederick  Lese- 
mann,  and  the  world  premiere  of  NEC  faculty 
member  Robert  Ceely's  Timeshares.  Admission 
is  free. 

BSO  assistant  principal  flutist  Leone  Buyse 
and  clarinetist  Michael  Webster  join  Harry 
Ellis  Dickson  and  the  Boston  Classical  Orches- 
tra at  Faneuil  Hall  on  Wednesday,  November 
15,  and  Friday,  November  17,  at  8  p.m.  for 
music  of  Godard,  Weber,  and  Saint-Saens. 
Also  on  the  program  are  Beethoven's  Fidelio 
Overture  and  Fifth  Symphony.  Tickets  are  $18 
and  $12  ($8  students  and  seniors).  For  further 
information,  call  426-2387. 

Max  Hobart  conducts  the  North  Shore  Phil- 
harmonic Orchestra  on  Sunday,  November  19, 
at  7:30  p.m.  at  Salem  High  School  Auditorium. 
BSO  assistant  principal  flutist  Leone  Buyse  is 
featured  in  Chaminade's  Concertino,  clarinetist 
Michael  Webster  is  soloist  in  Weber's  Concertino, 
and  the  two  join  forces  for  Saint-Saens'  Taren- 
tella  for  flute,  clarinet,  and  orchestra.  Also  on 
the  program  are  the  Prelude  to  Wagner's  Die 
Meistersinger,  Hovhaness's  And  God  Created 
Great  Whales,  and  Hanson's  Symphony  No.  2, 
Romantic. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 


*  I 


jewelers  since  1839 


Out150th 

Anniversary  yean 


Classical  Harmonies: 
The  Opus  III  Edition. 


LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 


Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  This 

season  Mr.  Ozawa  and  the  orchestra  will  travel  to  Japan  for  the  fourth  time,  on  a 

tour  also  to  include  the  orchestra's  first  concerts  in  Hong  Kong. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


* Participating  in  a  system  of  rotated 
seating  within  each  string  section 
XOn  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 

*  Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-fiat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Come  see  how  thing|are 
shaDimupatEd 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life-care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of-Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


WM 


I 


C?  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202. 


10284 


12 


e*> 


Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 


Leonard  Moss 


Leonard  Moss  began  violin  lessons  when  he  was  nine  years  old. 
After  studying  at  the  Curtis  Institute  in  Philadelphia  and  the 
Peabody  Conservatory  in  Baltimore,  he  joined  the  National 
Orchestral  Association  in  New  York,  and,  later,  the  New  Opera 
Company  and  the  Ballet  Theater.  Mr.  Moss  served  for  four 
years  with  the  U.S.  Infantry  in  Africa  and  Italy.  Before  joining 
the  Boston  Symphony  Orchestra  for  the  1953  Tanglewood  sea- 
son, he  played  with  the  CBS  Orchestra,  the  Dallas  Symphony, 
and  the  Cleveland  Orchestra. 


John  Salkowski 


Born  and  educated  in  Chicago,  bass  player  John  Salkowski 
joined  the  Boston  Symphony  Orchestra  in  1966;  before  that  he 
was  a  bass  player  with  the  New  Orleans  Philharmonic,  the  St. 
Louis  Symphony,  and  the  Cleveland  Orchestra.  Mr.  Salkowski 
holds  bachelor  of  music  education  and  master  of  music  degrees 
from  Northwestern  University. 


Laurence  Thorstenberg 

Laurence  Thorstenberg  joined  the  Boston  Symphony  Orchestra 
in  1964,  when  he  was  chosen  by  Erich  Leinsdorf  to  succeed 
Louis  Speyer  as  solo  English  horn.  On  various  occasions  over 
the  years  he  has  played  in  every  position  in  the  oboe  section, 
including  principal  oboe,  and  regularly  as  solo  oboe  d'amore. 
His  performance  as  English  horn  soloist  in  Sibelius's  Swan  of 
Tuonela  with  the  Boston  Symphony  Orchestra  under  the  direc- 
tion of  Sir  Colin  Davis  may  be  heard  on  Philips  records.  Born 
in  Salt  Lake  City,  Utah,  Mr.  Thorstenberg  served  in  the  United 
States  Army  in  Europe  during  World  War  II  as  an  infantryman 
in  combat,  later  as  a  bandsman,  and  then  as  first  oboist  in  the 
G.I.  Symphony  Orchestra.  He  studied  oboe  and  chamber  music  under  Marcel  Tabuteau  on 
a  full  scholarship  at  the  Curtis  Institute  of  Music;  after  graduation  he  participated  for  two 
years  as  solo  oboe  at  the  Marlboro  Music  Festival,  coaching  with  Marcel  Moyse  and  Rudolf 
Serkin.  Mr.  Thorstenberg  has  played  major  engagements  on  oboe  or  English  horn  with  the 
symphony  orchestras  of  Utah,  Baltimore,  Dallas,  and  Philadelphia,  as  well  as  in  the  Grant 
Park  Symphony  and  at  the  Ravinia  Festival  in  Chicago.  He  joined  the  Chicago  Symphony 
as  assistant  principal  oboe  at  the  invitation  of  Fritz  Reiner,  later  becoming  solo  English 
horn  and  remaining  with  that  orchestra  during  Reiner's  decade  as  its  music  director.  Now, 
besides  occupying  the  Beranek  Chair  in  the  Boston  Symphony  Orchestra,  Mr.  Thorsten- 
berg appears  occasionally  in  chamber  music  performance,  and  teaches  at  the  New  England 
Conservatory,  Boston  University,  and  privately.  He  has  been  listed  in  "Who's  Who  in 
America,"  "Who's  Who  in  Entertainment,"  and  "Who's  Who  in  Society." 
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:<  Sometimes,  the  more  successful  you  become,  the  more 
vou  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn  t 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


BayBank 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 


Member  FDIC 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  October  26,  at  8 
Friday,  October  27,  at  2 
Saturday,  October  28,  at  8 

CARL  ST.  CLAIR  conducting 


ANTONIOU 


ROUSE 


Pcean 

(world  premiere;  commissioned  by  the  Boston  Symphony 
Orchestra  and  Boston  University) 

Symphony  No.  1 
(Boston  premiere) 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  5  in  E  minor,  Opus  64 

Andante— Allegro  con  anima 

Andante  cantabile,  con  alcuna  licenza 

Valse.  Allegro  moderato 

Finale:  Andante  maestoso— Allegro  vivace 

Moderato  assai  e  molto  maestoso  — 

Presto  — Molto  meno  mosso 


*?• 


The  afternoon  concert  will  end  about  3:55  and  the  evening  concerts  about  9:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 

and  Hyperion  records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Theodore  Antoniou 

Pcean  for  large  orchestra 


ft  ->0  Theodore  Antoniou  was  born  in  Athens,  Greece,  on 
February  10,  1938,  and  lives  in  Boston.  He  com- 
posed Paean  for  large  orchestra  in  1989  on  a  com- 
mission from  the  Boston  Symphony  Orchestra  and 
Boston  University  (in  celebration  of  its  sesquicen- 
tennial)  to  open  the  1989  Festival  of  Contempoary 
Music  in  Boston  (which,  however,  is  not  taking 
I  place,  owing  to  the  cancellation  of  the  grants  that 
/T*3f  were  to  support  it).  These  are  the  first  performances. 
The  score  calls  for  piccolo,  three  flutes,  three  oboes 
and  English  horn,  three  bassoons  and  contrabas- 
soon,  six  horns,  four  trumpets,  three  trombones  and 
tuba,  timpani,  percussion  (I:  xylophone,  tenor 
drum,  suspended  cymbal,  crash  cymbals,  spring 
coil,  triangle,  chimes,  flexaton;  II:  vibraphone, 
chimes,  snare  drum,  suspended  cymbals,  three  tom-toms,  tam-tam,  flexaton,  spring  coil, 
triangle;  III:  bass  drum,  glockenspiel,  triangle,  spring  coil,  flexaton;  TV:  tam-tam,  cro- 
tales,  two  tom-toms,  spring  coil,  triangle,  wind  machine),  harp,  piano,  and  strings. 

Theodore  Antoniou 's  interest  in  music  surprised  his  family,  which  was  not  musical, 
and  his  teachers,  who  expected  that  he  might  become  an  engineer.  But  he  began 
studying  music  at  the  age  of  six  and  received  his  diplomas  from  the  National  Conser- 
vatory in  Athens,  where  he  undertook  special  projects  in  violin,  composition,  harmony, 
and  fugue.  In  addition  he  began  early  on  to  organize  performances  of  new  music,  an 
activity  in  which  he  has  remained  indefatigable.  He  has  been  involved  in  the  founding 
and  direction  of  the  Hellenic  Group  of  Contemporary  Music  in  Athens,  the  Alea  II 
New  Music  Ensemble  at  Stanford  University,  and  other  new-music  ensembles  in  Utah 
and  Philadelphia.  For  a  decade  from  1974  he  was  involved  with  the  contemporary 
music  program  at  Tanglewood,  becoming  the  Assistant  Director  for  Contemporary 
Music  Activities.  He  is  currently  Professor  of  Music  at  Boston  University  and  director 
of  the  ensemble  Alea  III,  which  he  founded  there. 

Following  his  studies  in  Athens,  Antoniou  received  a  German  scholarship  for  study 
in  Munich,  where  he  remained  from  1961  to  1966.  He  returned  to  Greece  then,  but 
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Weston,  Massachusetts 
WESTON  ESTATE  ON  2  +  ACRES 

Just  20  minutes  from  Boston  in  the  exclusive  Weston 
Golf  Club  area,  this  formal  brick  Colonial  with  slate  roof 
has  been  completely  renovated  &  in  mint  condition. 
The  grounds  include  natural  and  formal  landscaping, 
with  woods  &  lawns,  lovely  terrace  &  stonewalls  plus 
lighted  tennis  court,  garaging  for  4  cars,  separate  apart- 
ment, office  &  more.  $2,250,000 
Call  LANDVEST  617/723-1800  or 
L.  DAVENPORT  BOYD  617/8934500 


Dover,  Massachusetts 
"SOUTHGATE  FARM"  -  60  ACRE  ESTATE 

One  of  the  last  large,  unrestricted  estates  in  Dover.  The 
gracious  brick  manor  house  is  privately  located  on  Farm 
Street.  Its  16  rooms  include  6  bedrooms,  dining  &  living 
rooms  with  fabulous  vistas  of  open  fields  &  paddocks,  a 
charming  library  &  wing  with  servant's  quarters.  A 
separate  carriage  house  is  divided  into  2  apartments.  A 
tennis  court  &  indoor  lap  pool  are  additional  amenities. 
Just  reduced  $3,900,000 


Newport,  Rhode  Island 
"RIDGEMERE"  IN  HISTORIC 
NEWPORT,  RHODE  ISLAND 

All  that  you  would  expect  in  one  of  Newport's  great 
homes.  Set  back  from  historic  Bellevue  Avenue, 
'  'Ridgemere' '  combines  exquisite  old  world  detail  with 
meticulous  care  of  its  updated  interiors.  Expansive 
verandas,  flower  gardens  &  mature  landscaping. 
Call  LANDVEST  617/723-1800  or  ti  450  000 

BELLEVUE  REALTORS  401/849-6084 


Concord  Massachusetts 
"GREAT  MEADOWS"  -  WATERFRONT  HOME 
ABUTTING  WILDLIFE  REFUGE 

Stunning  English  country  house  perched  on  4  acres 
overlooking  The  Great  Meadows  National  Wildlife 
Refuge.  The  house  blends  old  world  charm  with 
modern  conveniences  &  spectacular  views  of  ponds,  the 
Concord  River  &  protected  acreage.  Additional  build- 
ings include  a  4-bay  carriage  house  with  large  apartment 
&  a  studio/workshop.  This  secluded  estate  offers  com- 
plete privacy  &  tranquility  less  than  1  mile  from  the 
center  of  Concord.  $  2 . 9  M 

Call  LANDVEST  617/723-1800  or 
J.M.  BARRETT  &  CO.  508/369-6453 


For  color  brochure  or  information  on  the  above  properties 
contact  EIIIE  SONIS,  Director  Buyer  Services  at  LANDVEST  617/723-1800 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


not  for  long:  the  accession  of  the  military  junta  in  1967  interrupted  his  activities  in 
his  homeland.  He  spent  a  year  in  Berlin,  but  during  a  visit  home  he  performed  one  of 
a  pair  of  pieces  entitled  Protest  I  and  Protest  II,  which  were  openly  critical  of  the  new 
regime.  The  next  morning  he  had  to  escape  to  the  United  States  to  avoid  the  police. 
During  the  rule  of  the  junta,  Antoniou  composed  several  works  inspired  by  political 
events  in  the  world— Events  I,  II,  and  III  —  including  the  Fromm  Foundation  commis- 
sion that  introduced  him  to  audiences  at  Tanglewood.  In  recent  years  he  has  lived  in 
the  United  States  but  has  spent  considerable  stretches  during  the  summers  in  Greece, 
often  traveling  with  the  musicians  of  his  Alea  III  ensemble. 

Antoniou's  earliest  compositions  were  influenced  by  Greek  traditional  and  folk 
music,  though  he  has  adopted  new  techniques  ranging  from  Schoenbergian  twelve-tone 
approaches  to  controlled  improvisation.  His  output  is  large  and  wide-ranging,  with  a 
particular  emphasis  on  the  theater,  including  incidental  scores  to  many  classic  and 
modern  Greek  dramatists,  as  well  as  Shakespeare,  Ben  Jonson,  Anouilh,  and  Sean 
O'Casey,  and  a  number  of  scores  for  film  and  television.  The  extrovert  character  of 
Antoniou's  music  may  stem  from  his  flair  for  the  theater. 

With  regard  to  this  new  composition,  the  composer  has  provided  the  following 
notes: 

A  Paean  in  ancient  Greece  was  a  choral  song  or  hymn.  In  the  beginning  it  was 
addressed  to  Apollo  and  Artemis,  particularly  as  a  gesture  of  thanks,  and  later, 
in  the  same  spirit,  to  any  god.  A  paean  was  also  a  triumphant  song  after  a  vic- 
tory in  war.  In  general  it  was  a  serious  ode.  Because  the  essence  of  its  character 
is  celebration,  I  chose  to  write  a  paean  for  this  occasion. 

My  Pcean  is  a  fast  virtuosic  piece  which  tries  to  use  the  orchestra  in  a  contem- 
porary idiomatic  way.  As  such  it  could  also  be  considered  a  short  concertino  for 
orchestra.  The  opening  creates  the  atmosphere  of  celebration  by  superimposing 
quick  passages  moving  in  canons  which  lead  to  a  climactic  point  with  some  impro- 
visatory character.  The  middle  section,  based  on  percussion,  employs  the  rhythms 
of  paeon  or  paeon  common  to  a  five-part  meter  used  in  ancient  Greek  poetry.  The 
most  well-known  of  these  are  paeonikos  (-  ~  -  -),  kouritikos  («  —  «  -),  didimaeos 
or  delfikos  or  bromios  (-  -  —  ),  and  the  kritikos  or  iporchimadikos  (----). 
According  to  Aristides,  there  are  two  paeonic  songs:  paeon  diavghios  (-  -  -)  and 

paeon  epivatos  ( —  | ).  The  piece  concludes  with  a  melody  in  parallel  fourths 

as  a  distant  echo  of  the  paean  hymn.  Pozan  is  based  on  a  free  use  of  a  twelve- 
tone  row  (D,  C-sharp,  B-flat,  F,  F-sharp,  A,  A-flat,  G,  E,  C,  B,  E-flat). 

I  would  like  to  dedicate  this  work  firstly  to  Seiji  Ozawa  and  to  my  friends  and 
colleagues  of  the  BSO,  whose  great  talent  and  high  standards  are  a  continuous 
inspiration  to  me;  secondly  to  Boston  University's  president  John  Silber  and  to 
my  colleagues  and  students  at  BU,  whose  support  encourages  me  to  continue  my 
work,  and  finally  to  my  two-year-old  son  William,  whose  imagination  and  purity 
keep  me  alert  and  sensitive  and  help  me  to  move  ahead. 

—  Steven  Ledbetter 
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soprano 
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THE  WHITE  ELECTION 

poems 

EMILY  DICKINSON 

soprano 

KAAREN  ERICKSON 

Armen  Guzelimian,  piano 
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"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching.  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
—  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 


"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply  suddenly  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

==^===^  London 

I  r\£I  HC  Available  now  at  fine 

II     L^l  .1  \^r<J  rcmr\rr\   ehnnc  at/Qn/imharo 
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Christopher  Rouse 

Symphony  No.  1 

Christopher  Rouse  was  born  in  Baltimore,  Maryland, 
on  February  15,  1949,  and  lives  in  Rochester,  New 
York.  He  composed  his  Symphony  No.  1  for  the  Balti- 
more Symphony  Orchestra,  of  which  he  was  composer- 
in-residence  from  1986  to  1989,  under  the  auspices  of 
the  Meet  the  Composer  Residencies  Program,  with 
major  funding  from  the  Exxon  Corporation,  the  Rocke- 
feller Foundation,  and  the  National  Endowment  for 
the  Arts.  He  completed  the  symphony  in  Indianapolis, 
Indiana,  on  August  26,  1986.  The  score  is  inscribed, 
''Dedicated  to  my  friend,  John  Harbison,  from  whom 
I  have  learned  much. "  David  Zinman  led  the  Balti- 
more Symphony  Orchestra  in  the  first  performances 
on  January  21  and  22,  1988.  The  present  perform- 
ances are  the  first  by  the  Boston  Symphony  Orchestra. 
The  score  calls  for  two  flutes,  two  oboes  (one  doubling  English  horn  and  oboe  d'amore),  two 
clarinets  (one  doubling  bass  clarinet),  two  bassoons  (one  doubling  contrabassoon),  four  horns 
(doubling  on  Wagner  tubas),  three  trumpets,  three  trombones  and  tuba,  timpani,  a  large 
percussion  group  (Chinese  cymbal,  snare  drum,  high  bongo,  tenor  drum,  bass  drum,  xylo- 
phone, tambourine,  metal  plate,  hammer  "like  that  called  for  in  Mahler's  Symphony  No.  6," 
tam-tam,  glockenspiel,  and  suspended  cymbal),  and  strings. 

Christopher  Rouse  studied  with  Richard  Hoffmann  at  the  Oberlin  Conservatory 
from  1967  to  1971.  Then,  much  taken  by  the  music  of  George  Crumb,  he  went  to 
Philadelphia  to  work  privately  with  Crumb  for  two  years.  During  that  time  his  musi- 
cal stock-in-trade  was  the  delicate,  evanescent  gestural  style  that  Crumb  is  known  for. 
But  eventually  he  decided  that  "the  best  composer  of  Crumb's  music  is  Crumb"  and 
went  to  Cornell,  where  he  earned  both  master's  and  doctoral  degrees  in  composition 
under  Karel  Husa  between  1973  and  1977.  He  spent  three  years  (1978-81)  on  the 
composition  faculty  of  the  University  of  Michigan  at  Ann  Arbor.  Since  1981  he  has 
been  a  member  of  the  composition  faculty  of  the  Eastman  School  of  Music  and 
recently  held  the  post  of  composer-in-residence  with  the  Baltimore  Symphony  Orches- 
tra. While  there,  he  introduced  a  course  on  rock  and  roll,  the  first  such  course  offered 
for  full  credit  at  an  American  conservatory,  a  fact  that  attracted  considerable  public- 
ity. But  although  Rouse  is  seriously  interested  in  the  study  of  rock  music,  he  insists 
that  it  has  had  no  influence  on  his  own  compositional  style.  An  indication  of  the 
breadth  of  his  interests  is  the  fact  that  he  has  also  written  a  very  useful  little  book 
about  one  of  the  major  American  symphonists  (William  Schuman  Documentary, 
Theodore  Presser  Co.  and  G.  Schirmer,  Inc.,  1980),  long  before  he  began  to  consider 
composing  a  symphony  of  his  own. 

By  the  time  he  began  work  on  his  Symphony  No.  1,  in  the  mid-1980s,  Boston 
audiences  had  an  opportunity  to  begin  acquainting  themselves  with  Rouse's  music. 
His  first  work  heard  here  was  Mitternachtlieder  ("Midnight  songs"),  a  Rockefeller 
Foundation  commission  for  voice  and  instrumental  ensemble;  the  local  premiere  was 
given  in  Boston  with  baritone  Leslie  Guinn.  And  Boston  was  the  site,  in  April  1983, 
of  the  world  premiere  of  his  Rotae  Passionis,  performed  by  the  Boston  Musica  Viva  in 
Jordan  Hall.  The  following  August  Rouse's  music  first  entered  the  repertory  of  the 
Boston  Symphony  Orchestra  when  Leonard  Slatkin  conducted  his  five-minute  orches- 
tral diabolic  romp,  entitled  TTie  Infernal  Machine  after  the  play  of  Jean  Cocteau,  at 
Tanglewood. 

Since  turning  his  back  on  the  delicate  style  of  his  Philadelphia  period,  Rouse  has 
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.Louis  Vuitton.  1  he  art  of  travel. 


^JyT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
JLJ  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 
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A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  aedi 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  ;: 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time ,  and  even  at 
your  favorite  restaurant. 


BANK  OF  BOSTON 

Put  our  strength  to  work  for  vou. 

Call  Warren  Bacon,  Vice  President,  Private  Banking' 
®  l98XTbc  Kirst  National  Bankol  Boston 
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An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 
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found  himself  to  be  more  and  more  interested  in  expressive  extremes,  whether  of 
extreme  ecstasy  or  the  darker  side  of  human  feelings.  His  pieces  tend  to  be  increas- 
ingly "harsh,  brutal,  violent,  hysterical,"  and  they  are  often  based  on  mythology, 
"preferably  the  demons  of  various  cultures."  The  Infernal  Machine,  his  best-known 
piece  to  date,  and  the  1984  orchestral  score  Gorgon  are  cases  in  point. 

The  symphony  comes  from  an  entirely  different  mood,  though  the  composer  sees  it 
as  something  of  a  companion  work  to  the  "astrigently  dissonant,  entirely  fast-paced 
orchestral  showpiece"  Gorgon.  For  one  thing,  the  symphony  is  a  gigantic  slow  move- 
ment, roughly  twenty-seven  minutes  in  length,  and  its  musical  language  is,  for  the 
most  part,  much  more  immediately  accessible.  Yet  the  similarities  are  crucial.  Rouse 
agrees  that  there  are  clearly  strong  and  obvious  surface  differences  between  the 
pieces. 

Both,  however,  are  works  of  the  blackest  night,  with  Gorgon's  exorcistic  rage  here 
replaced  by  a  mood  more  somber,  even  tragic,  in  tone.  Both  works,  moreover, 
concern  themselves  with  a  series  of  human  issues  which  have  increasingly  occu- 
pied my  thoughts  over  recent  years.  In  a  sense,  Gorgon  and  my  first  symphony 
are  a  kind  of  yin  and  yang,  very  different  responses  to  essentially  the  same 
stimuli. 

The  symphony  actually  took  shape  through  reference  to  a  passage  Rouse  had  com- 
posed nearly  a  decade  earlier,  an  excerpt  for  strings  alone  that  he  had  written  in  1976 
"in  response  to  a  dream."  This  music  appears  in  the  symphony  at  measure  219  with 
the  performance  indication  "Larghissimo:  mistico  ma  tenero;  guarendo;  purifieando" 
("Very  broad:  mystical  but  tender,  healing,  purifying"). 


Larghissimo 
mistico  ma  tenero;  guarendo;  purificando 


Rouse  came  to  associate  this  music  with  the  image  of  the  pieta  and  even  began  to 
refer  to  it  by  that  name. 

The  character  of  the  symphony  is  predominantly  dark,  even  anguished.  Rouse  notes 
that  he  "attempted  to  pay  homage  to  many  of  those  I  especially  admire  as  composers 
of  adagios  —  Shostakovich,  Sibelius,  Hartmann,  Pettersson,  and  Schuman,  for  exam- 
ple." These  composers,  all  of  our  century,  have  written  slow  movements  pervaded  by  a 
sense  of  the  tragic.  Rouse's  work  opens  with  a  soft,  tenuous  lamentation  high  up  in 
the  violins,  alternating  B  and  C.  The  semitone  proves  to  be  an  essential  expressive 
element  of  much  of  the  argument  to  follow.  After  three  measures,  the  orchestra  inter- 
rupts, fortissimo,  with  a  dark  chord  that  dies  away  over  deep  semitone  growls  in  the 
low  woodwinds  and  brass.  A  phrase  from  the  four  Wagner  tubas  (a  characteristic 
sound  of  this  score)  leads  to  a  poignant  statement  in  the  strings,  beginning  a  long 
buildup  to  the  first  climax.  The  strings  attempt  again  to  express  a  sustained,  poignant 
lyricism,  but  a  rhythmic  ostinato  begins  to  change  the  character  of  the  music  into  a 
slow  march,  at  first  rather  quiet,  but  growing  to  a  brutal  outburst  that  involves  the 
entire  ensemble. 

As  this  violent  climax  dies  away,  apparently  having  quelled  all  opposition,  the 
hushed  "pieta  music"  makes  its  appearance.  Its  stillness  is  almost  shocking  after  the 
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The  Privileged  Client. 
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The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

for  investment  manage- 
ment, personal  lending 
money  market  investments, 
residential  mortgages,  or 
other  financial  services, 
our  subsidiary  boston  safe 
Deposit  and  Trust  Company, 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

we  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800-CALL-BOS 
i  1-800-225-5267  Ext.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIC. 
An  Equal  Housing  Lender.  i=J 
'Certain  products  may  not  be 
available  in  all  states. 

1989  The  Boston  Company,  Inc. 
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outburst.  Yet  the  otherworldy  tranquility  of  the  string  passage  does  not  entirely  sup- 
press the  violence.  A  wailing  eruption  in  the  full  orchestra  dies  away,  leaving  individ- 
ual instruments  to  echo  the  lament.  The  extended  conclusion,  unfolding  over  a  steady 
slow  pulse  in  the  orchestral  double  basses,  evokes  for  an  instant  one  of  the  great  slow 
movements  in  the  orchestral  repertory,  that  of  Bruckner's  Seventh: 


The  Bruckner  quotation,  the  only  direct  reference  in  the  score  to  an  earlier  piece, 
fades  out,  to  be  replaced  by  a  softly  irregular  pulse,  over  which  is  heard  the  violins' 
lamentation,  a  hazy  recollection  of  the  Bruckner  theme,  and  an  isolated  suggestion  (in 
the  glockenspiel)  of  the  rhythmic  ostinato  that  had  led  to  the  central  explosion  and 
collapse.  The  bottom  strings  end  the  work  with  a  final  gesture  of  lamentation  in  the 
lower  depths.  The  persistence  throughout  the  score  of  the  semitone  interval  — for  cen- 
turies a  symbol  of  sorrow  and  weeping— seems  to  express  the  Psalmist's  words,  which 
the  composer  has  added  at  the  end  of  the  score:  "De  profundis  clamavi ..." 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the  start. 
Ruth  and  Ted  were  up  to 
something. 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love. ..with 
a  new  lifestyle! 

They  say  there's  so  much 
freedom  living  right  down- 
town in  historic  Salem. 


If  they  want  to,  they  can  walk 
almost  EVERYWHERE.  To  the 
museum. ..to  the  wharf.. .they 
actually  LIVE  in  the  middle  of 
the  Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex.  Call 
us  and  we'll  tell  you  why  life 
looks  SO  good  from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

11  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  Inc.  residence 
Also  The  Georgian  617-524-7228 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  5  in  E  minor,  Opus  64 


Pyotr  Ilyich  Tchaikovsky  was  born  in  Votkinsk, 
Vyatka  Province,  on  May  7,  1840,  and  died  in  St. 
Petersburg  on  November  6,  1893.  He  began  his  Fifth 
Symphony  in  May  1888  and  completed  it  on 
August  26.  Tchaikovsky  himself  conducted  the 
premiere  in  St.  Petersburg  on  November  26,  1888. 
Theodore  Thomas  introduced  it  to  America  at  a 
concert  in  New  York  on  March  5,  1889  (Edward 
MacDowelVs  Piano  Concerto  No.  2  in  D  minor, 
with  the  composer  as  soloist,  had  its  premiere  on  the 
same  program).  The  first  Boston  Symphony  per- 
formances were  conducted  by  Arthur  Nikisch  on 
October  21  and  22,  1892.  Among  the  conductors 
who  have  led  it  with  the  orchestra  are  Emil  Paur, 
Wilhelm  Gericke,  Max  Fiedler,  Karl  Muck,  Pierre 
Monteux,  Serge  Koussevitzky  (ninety-six  performances,  including  tours),  Richard  Bur- 
gin,  Guido  Cantelli,  Aaron  Copland  (in  Adelaide,  Australia,  in  June  1960),  Leonard 
Bernstein,  Sixten  Ehrling,  Joseph  Silverstein,  Seiji  Ozawa,  and  Eugene  Ormandy. 
Kurt  Masur  led  the  most  recent  subscription  performances  in  February  1980;  the  four 
most  recent  BSO  performances  all  took  place  at  Tanglewood,  under  Ozawa  (1982), 
Masur  (1984),  Semyon  Bychkov  (1986),  and  Bernstein  (1988).   The  score  calls  for 
three  flutes  (third  doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings. 

By  1888,  when  Tchaikovsky  composed  the  Fifth  Symphony,  he  was  far  from  being 
the  hypersensitive  artist— virtually  a  neurotic  cripple  — of  popular  biography.  To  be 
sure,  he  had  gone  through  a  major  emotional  crisis  ten  years  earlier,  brought  on  by 
his  ill-advised,  catastrophic  marriage  (undertaken  partly  in  an  attempt  to  "overcome" 
his  homosexuality,  partly  out  of  genuine  sympathy  for  the  woman,  whose  evident 
devotion  to  him  reminded  him  closely  of  the  character  Tatyana  in  Pushkin's  poetic 
novel  Eugene  Onegin,  which  he  had  turned  into  an  opera  not  long  before).  But  the 
crisis  owed  just  as  much  to  a  series  of  artistic  setbacks  as  it  did  to  problems  in  his 
personal  life.  The  composer's  own  brother  Modest  described  the  Tchaikovsky  of  1878 
as  "nervous  and  misanthropic,"  but  declared  that  he  "seemed  a  new  man"  by  1885. 
The  masterly  achievement  of  the  Fourth  Symphony,  premiered  in  1878,  had  marked 
the  end  of  the  real  crisis.  In  the  decade  that  followed,  Tchaikovsky  had  composed  the 
violin  concerto,  the  three  orchestral  suites,  Manfred,  four  operas,  his  piano  trio,  and 
much  else  — hardly  a  sign  of  inability  to  deal  with  life's  pressures!  With  the  consolida- 
tion of  his  reputation  as  a  composer,  he  had  even  managed  to  overcome,  to  a  degree, 
his  earlier  panic  at  the  thought  of  having  to  conduct.  Indeed,  his  confidence  was  such 
that,  when  demands  were  made  for  changes  in  his  opera  The  Sorceress,  he  was  able  to 
write,  "I  find  The  Sorceress  an  opera  that  has  been  properly  and  seriously  written,  and 
if  the  public  does  not  like  it,  so  much  the  worse  for  the  public." 

Tchaikovsky's  decision  to  write  a  symphony  again  after  ten  years  was  an  overt 
expression  of  his  willingness  to  tackle  once  more  the  largest  and  most  demanding 
musical  form  of  his  day.  He  began  the  Fifth  in  May  1888,  shortly  after  returning 
from  a  successful  European  tour.  By  the  beginning  of  July  he  had  finished  the  draft 
and  started  the  orchestration,  completing  the  full  score  on  August  17.  The  premiere, 
which  took  place  in  St.  Petersburg  that  November,  was  a  success,  though  critics 
questioned  whether  the  Fifth  Symphony  was  of  the  same  caliber  as  the  Second  and 
Fourth. 
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Without  You, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $10  million  difference 
between  what  the  BSO  will  earn  — and  what 
we  must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund  —  and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-90  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund. 


n 


Name 


Tel. 


Address. 


State 


Zip 


U 


City 

Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 
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In  March  1889  Tchaikovsky  went  to  Hamburg  for  the  German  premiere.  There  he 
found  Brahms  staying  in  the  same  hotel  and  was  gratified  to  learn  that  the  German 
composer  had  remained  an  extra  day  in  Hamburg  just  to  hear  the  first  rehearsal  of 
his  new  work.  The  two  composers  had  lunch  after  the  rehearsal  "and  quite  a  few 
drinks,"  Tchaikovsky  wrote  to  his  brother  Modest.  "Neither  he  nor  the  players  liked 
the  Finale,  which  I  also  think  rather  horrible."  But  this  negative  mood  was  soon  dis- 
pelled. A  week  later  the  composer  wrote,  "The  players  by  degrees  came  to  appreciate 
the  symphony  more  and  more,  and  at  the  last  rehearsal  they  gave  me  an  ovation.  The 
concert  was  also  a  success.  Best  of  all  — I  have  stopped  disliking  the  symphony." 
Later  he  wrote  even  more  positively,  "I  have  started  to  love  it  again." 

Certainly  audiences  have  loved  the  symphony  for  nearly  a  century  for  its  warmth, 
its  color,  its  rich  fund  of  melody.  Tchaikovsky  always  wrote  music  with  "heart,"  music 
with  an  underlying  emotional  significance,  though  he  was  wary  of  revealing  that 
meaning  publicly,  preferring  to  let  the  listener  seek  it  personally.  Still,  for  his  own 
use,  before  starting  in  on  the  composition,  he  planned  a  rough  program  for  the  first 
movement  — but,  characteristically,  he  kept  these  notes  entirely  private,  so  that  the 
music  might  make  its  own  case.  Still  his  first  ideas  are  highly  suggestive: 

Introduction.  Complete  resignation  before  Fate,  or,  which  is  the  same,  before  the 
inscrutable  predestination  of  Providence.  Allegro  (I)  Murmurs,  doubts,  plaints, 
reproaches  against  xxx.  (II)  Shall  I  throw  myself  in  the  embraces  of  faith??? 

We  can  find  here  some  hint  as  to  the  composer's  ideas,  his  emotional  condition,  at  the 
beginning  of  the  Fifth  Symphony.  The  mysterious  "xxx"  may  refer  to  the  same  thing 
usually  discussed  in  his  diary  as  "Z"  or  "That"  — namely  his  homosexuality,  the  cen- 
tral emotional  problem  of  his  life.  The  program  for  the  first  movement  and  the  music 
of  the  symphony  as  a  whole  suggest  a  philosophical  acceptance  of  his  nature,  coming 
by  the  finale  to  the  realization  of  some  peace  of  mind,  an  acceptance  that  evidently 
worked  itself  out  in  his  life  as  well. 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr. 


Robert  B.  Minturn,  Jr. 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,CRUMP  &WW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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The  first  movement  opens  with  a  motto  theme  that  might  be  identified  with  "Provi- 
dence," if  only  because  it  is  somewhat  less  assertive  than  the  "Fate"  theme  of  the 
Fourth  Symphony.  The  motto  features  a  dotted  rhythmic  figure  in  the  clarinet,  sup- 
ported by  a  plagal  harmony  suggesting  resignation.  ("Plagal"  harmony,  alternating 
the  tonic  [I]  and  subdominant  [IV]  chords,  is  most  familiar  in  the  "Amen"  cadence 
heard  at  the  ends  of  hymns;  there,  too,  the  character  of  resignation,  of  acceptance  is 
prominent  ["Amen,"  after  all,  means  "so  be  it"  in  Hebrew]). 

EXAMPLE  1. 


m 


:Ff 


V 
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This  idea  recurs,  in  some  form  or  other,  in  each  of  the  symphony's  four  movements. 

The  soft,  sombre  tread  of  this  introduction  yields  to  a  syncopated  little  tune  in  the 
clarinets  and  bassoons  —  over  plagal  harmonies  —  answered  by  variants  of  the  same 
material  and  sudden  fortissimo  outbursts. 

EXAMPLE  2. 
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At  a  moment  of  sudden  quiet,  a  new  theme  rises  expressively  in  the  strings  (with  a 
delicate  answer  in  the  woodwinds),  to  be  repeated  with  the  instrumentation  reversed. 

EXAMPLE  3. 

mf 


4*  ijiJjiJ-  rw 


tw  r'"P  i  r  r  Jig- 


*# 


/: 


m/ 


Using  Tchaikovsky's  preliminary  plan  as  a  guide,  one  might  be  tempted  to  pinpoint 
the  "murmurs,"  the  "reproaches,"  the  "embrace  of  faith"  in  the  various  sections;  but 
though  Tchaikovsky  insisted  on  the  expressive  character  of  his  work,  it  is  equally  mis- 
leading to  try  to  read  too  much  beyond  a  certain  emotional  quality  into  a  movement 
or  a  phrase.  What,  for  instance,  of  the  intense,  soaring  theme  that  is  yet  to  come? 

EXAMPLE  4. 


Molto   piia  tranquillo 
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In  spite  of  the  strongly  expressive  character  of  his  musical  ideas,  Tchaikovsky 
remained  devoted  to  the  classical  approach  of  an  artistic  balancing  of  his  materials. 
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25TH 

ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 


THREE  SUNDAY  AFTERNOONS  AT  3:00PM 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

OCTOBER  29,  1989 

C.P.E.  BACH  Quartet  in  A  minor  for  flute,  viola,  cello, 

and  piano 
PERLE  Sextet  for  piano  and  winds 
BARTOK  'Contrasts,'  for  violin,  clarinet,  and  piano 
BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

FEBRUARY  18,  1990 
with  DAWN  UPSHAW,  soprano 
DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 
STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

MARCH  25,  1990 

MOZART  Quartet  in  D  for  flute  and  strings,  K.285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 


SINGLE  TICKET  PRICES: 

$15.00,  $11.50,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 


32 


^Vy 


Still,  he  has  extended  the  harmonic  plan  of  his  beloved  Mozart,  say,  for  new  expres- 
sive purpose.  As  the  music  progresses  from  the  subdued  march  of  the  first  theme 
(Example  2)  to  the  climactic  passion  of  what  is  conventionally  called  the  "second 
theme"  (Example  4),  it  moves  through  a  series  of  keys  that  aim  at  — and  finally 
evade  — the  "normal"  secondary  key.  A  classical  movement  in  E  minor  would  most 
likely  move  to  the  relative,  G  major,  for  its  secondary  theme;  possible  but  less  likely  is 
the  dominant,  B  (either  major  or  minor).  Tchaikovsky  first  hints  that  he  will  go  to  B 
minor  with  the  theme  that  keeps  hovering  around  its  dominant,  F-sharp  (Example  3). 
But  before  settling  calmly  there,  he  moves  off  again  with  further  modulations  and 
finally  ends  (Example  4)  on  its  relative  major,  D.  Scarcely  has  the  passionate  lyricism 
of  this  theme  expressed  itself  before  the  development  erupts  in  tension  and  conflict, 
finally  arriving  by  an  unexpected  route  at  the  restatement.  Its  careful  balancing  of  the 
elements  brings  the  movement  to  its  close,  in  a  subdued  version  of  the  opening  march, 
still  retaining  a  degree  of  tension  as  it  fades  away  into  silence. 

The  second  movement  contains  one  of  the  most  famous  instrumental  solos  ever 
written,  an  ardent  song  for  the  horn,  with  an  important  pendant  for  oboe.  The  open- 
ing is  marked  by  emotional  intensity,  calling  for  subtle  adjustments  to  the  tempo 
every  few  measures.  The  contrasting  middle  section  seems  more  objective  at  first,  but 
it  soon  builds  to  a  feverish  climax  dramatically  interrupted  by  the  motto  theme  blared 
out  by  the  full  orchestra.  The  strings  softly  sing  the  horn's  melody  with  a  gentle 
countermelody  in  the  oboe.  Gradually  this  theme  builds  to  another  climax  and  seems 
to  be  dying  away,  when  the  motto  theme  bursts  in  again,  pounding  all  to  silence  and 
allowing  only  a  few  broken  phrases,  devoid  of  energy,  to  bring  the  movement  to  a 
close.  By  this  point,  the  motto  suggests  more  precisely  "Fate"  than  "Providence." 

Traditionally  the  third  movement  of  a  symphony  is  in  some  sort  of  dance  meter, 
usually  in  triple  time.  Berlioz  is  one  of  the  few  composers  to  have  anticipated  Tchai- 
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Virtuoso  periormance 
irom  balanced  portrolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  buccess 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


Washington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 
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kovsky  in  writing  a  full-scale  waltz,  so  evocative  of  the  ballet,  and  even  his  example 
does  not  surpass  this  one  in  grace  and  breadth.  A  gossamer  thread  of  staccato  six- 
teenth-note figures  runs  through  the  middle  section  deftly  supported  by  the  remainder 
of  the  orchestra.  Its  momentum  carries  it  on  as  an  accompanying  figure  under  the 
first  return  of  the  waltz  theme  in  the  oboes.  The  full  waltz  is  heard  again  (in  new 
scoring),  only  to  be  undercut  at  the  end  by  a  hushed  reminder  of  the  motto  theme  in 
clarinets  and  bassoons. 

The  finale  is  perhaps  the  most  problematic  movement  of  the  symphony;  Tchaikov- 
sky was  at  best  ambivalent  about  it,  and  others  have  pointed  out  the  prime  weakness 
of  what  has  otherwise  been  a  most  effective  use  of  the  motto  theme  throughout  the 
symphony:  having  just  heard  a  reminder  of  the  motto,  understated  and  threatening, 
at  the  end  of  the  waltz  movement,  we  suddenly  encounter  it  at  the  opening  of  the 
finale,  noble  and  firm  in  E  major,  as  if  the  earlier  minor  mode  had  simply  been  an 
accident. 
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There  is  no  hard-won  battle  of  major  over  minor  here,  as  in  Beethoven's  Fifth  Sym- 
phony (an  evident  model  for  this  symphony),  or  even  in  Tchaikovsky's  own  Fourth 
Symphony  of  a  decade  earlier.  The  victory  seems,  at  the  beginning,  too  easily  won. 
Fortunately,  the  motto  and  its  development  soon  give  way  to  the  main  formal  struc- 
ture of  the  movement  (sonata  form  again,  for  the  first  time  since  the  beginning),  with 
a  vigorous,  slashing  chordal  theme  in  the  strings  and  a  broader  melody  in  the  wood- 
winds; the  motto  leads  off  the  development  section  ever  more  forcefully  (in  C  major), 
though  the  development  thereafter  continues  working  out  the  other  themes.  Following 
the  recapitulation,  Tchaikovsky  builds  a  massive  climax  using  only  the  rhythm  of  the 
motto  and  harmonic  intensification  leading  to  a  grand  pause.  This  is  a  dangerous 
moment:  the  pause  has  misled  careless  listeners  (unaware  that  Tchaikovsky  has  not 
yet  returned  to  the  home  key)  to  assume  that  silence  is  a  signal  for  applause.  But  it 
is,  in  fact,  the  signal  for  the  final  appearance  of  the  motto,  which  now  returns  in  a 
grand  apotheosis  of  marching  chords  and  swirling  woodwind  figures  with  a  rich  coun- 
terpoint in  the  brass  instruments.  The  final  strain  of  the  coda  is  a  new  statement  of 
that  nervously  syncopated  little  tune  from  the  first  movement  (Example  2),  now  ring- 
ing out  with  glorious  assurance  as  a  majestic  trumpet  fanfare  in  the  major  key— a 
triumph  of  sorts,  if  only  by  overstatement. 

The  suspense  and  tensions  of  the  earlier  movements  have  been  overcome  by  putting 
on  a  bold  front.  Many  commentators  have  complained  that  the  last  movement  is,  in 
some  respects,  a  "sell-out,"  that  the  musical  progress  has  not  really  earned  the  trium- 
phant ending.  Brahms  is  only  one  of  the  doubters,  and  Tchaikovsky— in  certain 
moods,  anyway— did  not  disagree.  He  knew  at  heart  that  he  was  whistling  in  the  dark 
—but  it  is  a  brave  whistle  for  all  that. 

-S.L. 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 

north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

OAKWOOD 

newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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More  .  .  . 

The  Music  Makers,  edited  by  Deena  Rosenberg  and  Bernard  Rosenberg  (Columbia 
University  Press),  contains  an  enlightening  interview  with  Theodore  Antoniou  (as  well 
as  several  musicians  currently  or  formerly  affiliated  with  the  Boston  Symphony 
Orchestra). 

Christopher  Rouse's  Symphony  No.  1  has  just  appeared  on  a  Nonesuch  recording, 
with  the  original  performers,  the  Baltimore  Symphony  Orchestra  under  David  Zin- 
man.  It  is  coupled  with  another  orchestral  score,  Phantasmata,  the  second  movement 
of  which  was  originally  performed  separately  as  The  Infernal  Machine.  Other  works  of 
Rouse  available  on  records  include  Vulcan,  performed  by  Maurice  Stith  and  the  Cor- 
nell University  Wind  Ensemble  on  a  Cornell  University  record,  The  Surma  Ritornelli, 
with  the  Society  for  New  Music  conducted  by  Edward  Murray  (Spectrum),  and  The 
Infernal  Machine  recorded  by  its  original  performers,  Leonard  Slatkin  and  the  St. 
Louis  Symphony  Orchestra  (Nonesuch,  available  only  on  LP  and  cassette;  coupled 
with  music  by  Donald  Erb  and  Joan  Tower). 

David  Brown  is  in  the  midst  of  writing  a  four-volume  study  of  Tchaikovsky  (Nor- 
ton); three  volumes  have  appeared  so  far,  taking  the  story  up  to  1887.  It  offers  a 
richly  detailed  study,  both  biographical  and  musical;  when  completed,  it  promises  to 
end  the  long-felt  need  for  a  superb  biography  of  this  composer.  Brown  has  also  writ- 
ten the  fine  Tchaikovsky  article  in  The  New  Grove.  John  Warrack's  Tchaikovsky 
(Scribners)  is  an  excellent  book,  beautifully  illustrated,  and  Warrack  has  also  contrib- 
uted a  very  good  short  study,  Tchaikovsky  Symphonies  and  Concertos,  to  the  BBC 
Music  Guides  (University  of  Washington  paperback).  The  Life  and  Letters  of  Tchai- 
kovsky by  the  composer's  brother  Modest  is  a  primary  source,  but  one  must  be  warned 
about  the  hazards  of  Modest' s  nervous  discretion  and  about  problems  in  Rosa  New- 
march's  translation  (Vienna  House,  available  in  paperback).  Tchaikovsky's  interesting 
letters  have  long  since  been  published  in  Russian,  but  few  have  been  available  in 
English.  Now,  however,  we  have  a  welcome  volume:  Piotr  Ryich  Tchaikovsky,  Letters 
To  His  Family:  An  Autobiography  (Stein  and  Day).  Containing  nearly  700  letters 
written  between  1861,  when  Tchaikovsky  was  trying  to  decide  to  give  up  the  law  for 
music,  and  1893,  a  short  time  before  his  death,  the  volume  provides  a  fascinating  per- 
sonal glimpse  of  Tchaikovsky  in  the  one  area  where  he  felt  most  at  ease  —  in  the 
bosom  of  his  family.  Annotated  by  Percy  M.  Young,  the  letters  are  translated  by  the 
composer's  grandniece,  Galina  von  Meek,  who  is  also  (by  a  pleasant  ironic  twist)  the 
granddaughter  of  Tchaikovsky's  patron  Nadezhda  von  Meek.  Tchaikovsky's  own  dia- 
ries are  telegraphic,  fragmentary,  and  sketchy,  but  they  are  on  occasion  full  of  valu- 
able information.  The  symposium  volume  The  Music  of  Tchaikovsky ,  edited  by  Gerald 
Abraham  (Norton  paperback),  has  a  number  of  rather  sneering  contributions  (echoing 
the  attitude  of  the  mid-1940s,  when  the  book  first  appeared),  but  Edward  Lockspei- 
ser's  biographical  sketch  is  useful.  Hans  Keller's  view  of  the  symphonies  in  the  first 
volume  of  Robert  Simpson's  The  Symphony  (Pelican  paperback)  is  original  and  pro- 
vocative. Donald  Francis  Tovey  analyzes  the  Fifth  Symphony  in  his  Essays  in  Musical 
Analysis  (Oxford  paperback). 

No  topic  in  recent  Tchaikovsky  studies  has  been  more  tormented  than  the  discus- 
sion of  the  composer's  presumed  suicide,  which  aroused  considerable  press  interest 
when  publicized  eight  years  ago  ("The  Trial,  Condemnation,  and  Death  of  Tchaikov- 
sky" by  Joel  Spiegelman,  in  High  Fidelity,  February  1981).  Three  Slavic  specialists, 
Nina  Berberova,  Malcolm  Brown,  and  Simon  Karlinsky,  wrote  "Tchaikovsky's  'Sui- 
cide' Reconsidered:  A  Rebuttal"  in  the  August  1981  issue;  their  arguments  undermine 
the  strongest  points  of  the  Spiegelman  article.  Since  they  wrote,  however,  Alexandra 
Orlova's  original  article  on  Tchaikovsky's  last  days  finally  appeared  belatedly  in  the 
English  journal  Music  &  Letters,  evidently  undercutting  many  of  the  critics'  argu- 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     ■     CONNECTICUT     ■     RHODE  ISLAND     •     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 
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State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 
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100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


I 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay* 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &.  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FIMCM  CROUP,  IMC. 

(617)  439-3000. 
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ments.  Within  the  last  year  the  discussion  has  switched  to  the  American  journal 
19th-century  Music,  where  a  historian  specializing  in  Slavic  studies  picks  large  holes 
in  Orlova's  argument  (Alexander  Poznansky,  "Tchaikovsky's  Suicide:  Myth  and  Real- 
ity," Spring  1988),  to  be  answered  in  a  peppery  letter  from  David  Brown  in  the  most 
recent  issue.  Clearly  we  have  not  heard  the  last  of  this  discussion. 

As  one  of  the  most  popular  symphonies  in  the  repertory,  Tchaikovsky's  Fifth  has 
been  recorded  innumerable  times.  Pierre  Monteux's  reading  with  the  Boston  Sym- 
phony Orchestra  is  still  available  on  cassette  (Victrola).  Of  the  many  more  modern 
recordings,  some  of  the  most  distinguished  include  Andre  Previn's  reading  with  the 
Royal  Philharmonic  Orchestra  (Telarc,  coupled  with  the  March  from  Rimsky- 
Korsakov's  Tsar  Saltan),  the  one  by  Mariss  Jansons  with  the  Oslo  Philharmonic 
(Chandos),  and  Claudio  Abbado's  with  the  Chicago  Symphony  (CBS,  coupled  with  a 
relative  rarity,  The  Voyevoda,  Opus  78). 

-S.L. 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Go  to  one  of 
our  auctions 
and  you 11  be 
going  once, 
goingtwice, 

three  times... 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  andFineArt 


357  Main  Street      2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 
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Discovering  a  brave 
new  worlcfin  time. 

The  Christopher  Columbus.r?A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus  -  comes  in 
moonphase  or  multi-analog  types. 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filenes) 
Boston,  MA  021 10   (617)423-9190 


JEWELERS 


CAREY' 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


AH  our  services  are  free 

-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

X 

Garber  is  our  name. 
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Give  us  a  call- 
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734-2100 
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and  we'll  get  in  tune 

with  your  travel  needs. 
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Main  Office: 

1406  Beacon  St., 
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Carl  St.  Clair 


Recognized  as  one  of  his  generation's  most  impressive  con- 
ductors, Carl  St.  Clair  is  assistant  conductor  of  the  Boston 
Symphony  Orchestra  and,  since  1986,  music  director  of  both 
the  Ann  Arbor  Symphony  and  the  Cayuga  Chamber  Orches- 
tra of  Ithaca,  New  York.  Mr.  St.  Clair's  association  with  the 
Boston  Symphony  began  in  1985  when  he  was  selected  as  a 
Conducting  Fellow  at  the  Tanglewood  Music  Center  and 
came  to  the  attention  of  Seiji  Ozawa.  As  a  Conducting  Fel- 
low he  worked  with  Mr.  Ozawa,  Leonard  Bernstein,  Kurt 
Masur,  Gustav  Meier,  and  Andre  Previn  and  was  one  of 
three  conductors  selected  to  perform  on  a  special  TMC 
Orchestra  concert  celebrating  Aaron  Copland's  eighty-fifth  birthday.  Returning  to 
Tanglewood  in  1986  as  BSO  assistant  conductor-designate,  he  made  his  unscheduled 
debut  with  the  orchestra  with  only  two  hours'  notice,  replacing  ailing  guest  conductor 
Gennady  Rozhdestvensky  for  two  all-Russian  programs,  to  critical  and  public  acclaim. 
During  his  tenure  as  assistant  conductor,  Mr.  St.  Clair  has  led  the  BSO  in  Symphony 
Hall  and  at  Tanglewood  and  has  also  conducted  the  Boston  Symphony  Chamber 
Players  and  the  Boston  Pops  Orchestra.  Mr.  St.  Clair  recently  returned  from  a  suc- 
cessful five-week  tour  of  Europe,  where,  at  the  invitation  of  Leonard  Bernstein,  he  led 
the  Accademia  di  Santa  Cecilia  Orchestra  and  the  Schleswig-Holstein  Music  Festival 
Orchestra  in  East  Berlin,  Leningrad,  Milan,  Paris,  Rome,  and  other  major  European 
cities.  In  addition  to  his  European  engagements,  Mr.  St.  Clair  has  conducted  the  Bal- 
timore Symphony,  Hartford  Symphony,  Indianapolis  Symphony,  Minnesota  Orchestra, 
Montreal  Symphony,  New  Haven  Symphony,  Phoenix  Symphony,  Pittsburgh  Sym- 
phony, Toronto  Symphony,  and  the  Simon  Bolivar  Orchestra  of  Caracas,  Venezuela. 

A  native  of  Texas,  Carl  St.  Clair  began  his  musical  studies  at  age  six  and  was  a 
National  Federation  of  Music  Clubs  award-winner  in  piano.  He  received  his  master  of 
music  degree  in  opera  and  orchestral  conducting  under  the  guidance  of  Dr.  Walter 
Ducloux,  a  student  of  Felix  Weingartner  and  assistant  to  Arturo  Toscanini  with  the 
NBC  Symphony.  In  1976  Mr.  St.  Clair  accepted  a  position  on  the  music  faculty  of 
Southern  Illinois  University  at  Edwardsville.  In  1978  he  was  appointed  to  the  con- 
ducting faculty  at  the  University  of  Michigan,  holding  that  position  until  1985.  Dur- 
ing that  time  he  was  conductor  of  the  Philharmonia  Orchestra  and  music  director  and 
conductor  of  the  Contemporary  Directions  Ensemble.  For  the  summers  1981  through 
1985  he  was  conductor  and  artistic  director  of  the  Sinfonietta  and  music  director  of 
the  Festival  Orchestra  at  the  Interlochen  Center  for  the  Arts.  A  faculty  member  at 
the  Tanglewood  Music  Center  and  the  New  England  Conservatory  of  Music,  Mr.  St. 
Clair  continues  his  strong  commitment  to  education.  He  also  programs  and  conducts 
the  Boston  Symphony  Orchestra  Youth  Concerts  and  works  with  many  young  musi- 
cians throughout  the  world.  He  has  also  conducted  numerous  American  and  world 
premiere  performances,  as  well  as  a  wide  range  of  orchestral  repertoire,  opera,  ballet, 
and  film  scores.  In  1988  Mr.  St.  Clair  recorded  Renaissance  antiphonal  brass  music 
with  the  Empire  Brass  Quintet  for  Telarc  records;  this  year  he  led  a  recording  of  con- 
temporary oboe  concertos  for  Crystal  records.  He  conducted  the  Boston  Symphony 
Orchestra  most  recently  at  Tanglewood  this  past  summer. 
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Cruise  the  Ship  of  the  Future 
With  a  New  World  of  Talent 


An  Inaugural  Cruise  Celebrating  The  Arts 

January  5-8,  1990,  join  ARTSfest  At  Sea  IV  aboard  Carnival  Cruise  Lines' 
inaugural  cruise  of  the  FANTASY.  We've  combined  the  world's  most 
advanced  vessel  with  a  unique  program  that  showcases  tomorrow's 
masters  of  the  arts.  You'll  meet  gifted  young  artists  and  seasoned  profes- 
sionals with  all  proceeds  benefiting  the  National  Foundation  for  Advance- 
ment in  the  Arts  (NFAA)  and  The  New  World  Symphony. 

An  Artistically  Orchestrated  Voyage 

An  entire  schedule  of  events  has  been  planned  for  you  onboard  the 
FANTASY  to  meet  with  world-renowned  guest  artists  including  Herb 
Alpert,  mezzo  soprano  Betty  Allen,  ballerina  Cynthia  Gregory,  flutist  Paula 
Robison  and  Rita  Moreno,  as  well  various  NFAA  award  recipients.  There 
are  concerts,  parties,  extravaganzas  —  even  Le  Bal  Masque,  where  you  can 
dress  as  your  wildest  fantasy.  For  three  days  and  nights,  you'll  be  pampered 
aboard  Carnival's  inaugural  cruise  of  their  new  $200  million  FANTASY. 

Become  a  Patron  of  ARTSfest  At  Sea 

By  attending  ARTSfest  At  Sea  IV  aboard  the  FANTASY  you'll  join  Carnival 
Cruise  Lines,  American  Express  Travel  Related  Services  Company,  Inc. 
and  hundreds  of  other  patrons  in  providing  a  creative  environment  for  the 
future  of  the  arts.  Book  passage  aboard  the  FANTASY  and  cruise  the  ship 
of  the  future  with  a  new  world  of  talent. 

Inaugural  Cruise -January  5-8, 1990 

FOR  INFORMATION  AND  RESERVATIONS,  CALL  CARNIVAL  CRUISE  LINES: 

OUTSIDE  FLORIDA  1-800-327-5782 

FLORIDA  1-800-641-6410 

MIAMI  (305)  599-2200,  ext.  3015 


NATIONAL 
FOUNDATION 

FOR  ADVANCEMENT 

IN  THE  ARTS 

H  Carnival 
Cruise 
Lines 


N 


The  New 

Woild 

Symphony 


^fAmerx-cS  tUtH  Irz?^*?  Orchestra 

I TRAVEL 
'RELATED 
•■^■SERVICES 

An  American  Express  company 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1990-91  BSO  Schedule 

Add  your  name  to  our  mailing  list. 

Receive  a  1990-91  BSO  concert  schedule 

and  order  form,  and  enter  a 

drawing  to  win  a  free 

Thursday-Evening 

Subscription  Series 

for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1990-91  Thursday-Evening  Subscription 
Series.  Drawing  will  be  held  on  September  1,  1990.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1990-91  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


YES,  please  sent  me  your  1990-91  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday-Evening 
Subscription  Series. 


Name 

Address 
City 


State 


Zip 


Are  you  currently  a  BSO  subscriber? 
Which  series  do  you  attend? 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 


Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 


William  0.  Taylor 

The  Lafayette  Hotel 

Liam  Madden 

Boston  Herald 

Patrick  J.  Purcell 

Liberty  Mutual  Insurance  Group 

Bull,  Worldwide  Information  Systems 

Gary  L.  Countryman 

Roland  Pampel 

Loomis-Sayles  &  Company,  Inc. 

Connell  Limited  Partnership 

Peter  G.  Harwood 

William  F.  Connell 

MCI 

Coopers  &  Lybrand 

Nathan  Kantor 

Vincent  M.  O'Reilly 

McKinsey  &  Company 

Country  Curtains 

Robert  P.  O'Block 

Jane  P.  Fitzpatrick 

Morse  Shoe,  Inc. 

Creative  Gourmets,  Ltd. 

Manuel  Rosenberg 

Stephen  E.  Elmont 

NEC  Corporation 

Deloitte,  Haskins  &  Sells 

Atsuyoshi  Ouchi 

Mario  Umana 

NEC  Deutschland  GmbH 

Digital  Equipment  Corporation 

Masao  Takahashi 

Kenneth  H.  Olsen 

The  New  England 

Dynatech  Corporation 

Edward  E.  Phillips 

J.  P.  Barger 

New  England  Telephone  Company 

Eastern  Enterprises 

Paul  C.  O'Brien 

Robert  W.  Weinig 

Northern  Telecom,  Inc. 

Ernst  &  Whinney 

John  Craig 

Thomas  M.  Lankford 

Nynex  Corporation 

Fidelity  Investments/ 

Delbert  C.  Staley 

Fidelity  Foundation 

PaineWebber,  Inc. 

General  Cinema  Corporation 

James  F.  Cleary 

Richard  A.  Smith 

Peat  Marwick  Main  &  Co. 

General  Electric  Plastics 

Robert  D.  Happ 

Glen  H.  Hiner 

Pepsi-Cola  Bottlers  of  New  England 

The  Gillette  Company 

Pepsi  Cola  — East 

Colman  M.  Mockler,  Jr. 

Michael  K.  Lorelli 

1989-90  Business  Honor  Roll  (continued) 


Prudential-Baehe  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  ail  turn 

necessity  into  a  luxury. Now 

imagine  what  a  Swedish  Massage 
could  do. Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

i  *Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASK3NS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARW1CK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*  Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 


George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCuIlough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distribu  tors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  41 3*253-9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0]004 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC, 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 

Donald  T.  Goldberg 
Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 


Entertainment/Media 

MINERAL  CINEMA 
CORPORATION 
"Richard  A.  Smith 
National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/ Housewares 

AKLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


HOTEL  MERIDIEN 
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HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boslon     617451-1900     800543-4300 


^   ^^^     The  Boston  Opera  Association 
Cr*»Js?t  Is  Honored  to  Present 


<P 


**°o^ 


of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11,  1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat.,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

'Back  Bay  Hilton 

William  Morton 

The  Bostonian  Hotel 

Timothy  P.  Kirwan 
"Boston  Copley  Marriott  Hotel 

Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatriek 

*Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

♦Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 


Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 


Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 

PRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 


*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 

E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

'Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 

MORGAN  STANLEY  &  COMPANY, 

INC. 
John  Lazlo 


PAINEWEBBER,  INC. 
James  F.  Clean- 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY.  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudlev  A.  Weiss 


Management/Financial/Consult  i  ng 

'Bain  &  Company,  Inc. 
William  W.  Bain 
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Inside 


Stori 


es 


Music  America    host    Ron    Delia    Chiesa    takes   you  "Inside  the  BSO' 


a  series  of  special  intermission  features  with  members  of  the  Boston 


Symphony  Orchestra  and  the  people  behind  the  scenes  at  Symphony  Hall. 


Inside  the  BSO 


Fridays  at  2pm 


Saturdays  at  8pm 


WGBH89.7FM 
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jHg_ROST0N  CONSULTING 

GROUP 

"Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 
*Haynes  Management,  Inc. 
G.  Arnold  Haynes 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Jason  M.  Cortell  &  Associates, 

Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCK3NSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDENTIAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 

J.  Russell  South  worth 

*  William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

Alles  Corporation 
Stephen  S.  Berman 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 


Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 

*  Textron,  Inc. 

B.F.  Dolan 


Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 


Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*The  Chiofaro  Company 
Donald  Chiofaro 
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THE  BSO 
ANNOUNCES  AN 


HOLIDAY" 


PROGRAM 


A  Company" 
Christmas 


DECEMBER  19,  1989 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  hors  d'oeuvres  and  a  gourmet  picnic  dinner. 

Please  join  the  Boston  business  community  for  this 

celebrated  holiday  tradition! 

For  information  on  "A  Company  Christmas  at  Pops": 

William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (737-2700) 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141) 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000) 

William  F.  Meagher,  Managing  Partner,  Arthur  Andersen  &  Co.  (330-4300) 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000) 

William  D.  Roddy,  Vice  President  and  General  Manager,  Neiman  Marcus  (536-3600) 

Michael  H.  Reingold,  President,  Delia  Femina,  McNamee  WCRS,  Inc.  (737-6450) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  x207) 
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Combined  Properties,  Inc. 

Stanton  L.  Black 
Demeter  Realty  Trust 

George  P.  Demeter 
pjKST  WINTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 
Heafitz  Development  Company 

Lewis  Heafitz 
Hilon  Development  Corporation 

Haim  S.  Eliachar 
John  M.  Corcoran  &  Company 

John  M.  Corcoran 

Nordblom  Company 

Roger  P.  Nordblom 
Northland  Investment  Corporation 

Robert  A.  Danziger 

'Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A  Demoulas 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COM  PANT 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 

NEMAN  MARCCS 
William  D.  Roddy 


•Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

* Siiks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RP7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

*(  'oinpul  'hem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 

David  I.  Kosowsky 

J  A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kayc 

Si  rvices 

•Asquith  Corporation 
Lawrence  L.  Asquith 

♦Oiltspur  Hxhibits/Boston 
Thomas  E.  Knott 

Shaughiiessy  &  Ahern  Co. 
John  J.  Shaughnessy 


Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

neighbor 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood,  now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MOrilTORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  week's  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MOrilTORADIO  brought  to  you  by  your  neighborhood 
stations. 


EARLY  EDITION 

BOSTON 

WUMB-FM 

91.9 

M-F 

5:00  AM 

DAILY  EDITION 

WORCESTER 

WICN-FM 

90.5 

M-F 

5:30  PM 

CONCORD 

WADN-AM 

1120 

M-F 

7:00  PM 

WEEKEND  EDITION 

BOSTON 

WGBH-FM 

89.7 

SAT 

6:00  AM 

FRAMINGHAM 

WK0X-AM 

1200 

SUN 

9:00  AM 

Distributed  by 


A 


American  Public  Radio  Network 


The  Christian  Science  Monitor* 

Broadcast  service  for  public  radio 
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BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Our  desk . 


Now  with  bookshelf  or  drawers. 

still 

stands 

alone. 

Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 

For  free  brochure:          5207  Baltimore  Ave. 
(301)657-3630  Bethesda,Md.20816 


Coming  Concerts  .  .  . 


Wednesday,  November  8,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -November  9,  8-9:35 
Friday  Evening— November  10,  8-9:35 
Saturday 'A' -November  11,  8-9:35 
Tuesday  'B'-  November  14,  8-9:35 
YURI  TEMIRKANOV  conducting 

TCHAIKOVSKY       Symphony  No.  1, 

Winter  Daydreams 
JANACEK  Sinfonietta 

Thursday  'D'-  November  16,  8-9:55 
Friday  'B'-  November  17,  2-3:55 
Saturday  'B'-  November  18,  8-9:55 

SEIJI  OZAWA  conducting 

IVES  Central  Park  in  the  Dark 

SCHUBERT  Symphony  No.  5 

STRAUSS  Ein  Heldenleben 

Tuesday  'C-  November  21,  8-9:40 

SEIJI  OZAWA  conducting 
HENRIETTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLE  WOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

Thursday  'A'— Wednesday,  November  22,  8-10:05 
Friday  'A -November  24,  8-10:05 

SEIJI  OZAWA  conducting 

TAMARA  SMIRNOVA-SAJFAR,  violin 

HAIJING  FU,  baritone 

TSANG  Prelude  (world  premiere) 

PROKOFIEV  Violin  Concerto  No.  2 

PROKOFIEV  Symphony  No.  4 

PROKOFIEV  Lieutenant  Kije  Suite 

From  Thursday,  November  30,  through 

Thursday,  December  14,  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  perform 
twelve  concerts  in  Hong  Kong  and  Japan. 

Programs  and  artists  subject  to  change. 


■ 


mt 
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David  &  Company 


Graduate  Gemologist 


V 


Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-696-5267    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 
Save  S 1  OO's  -  S 1 000s  on  the  artist 
of  your  choice.  Lithographs, 
Serigraphs  or  Silkscreens 
Authenticity  provided   CALL: 

db's  art  clearinghouse 

617-232-1957 


$t  'Jjoto  fpft/l^stauratH 


UNDER 

NEW 

MANAGEMENT 

A  Charming  1 9th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  021 1 6    (61 7)  266-3030 

serving  daily  11:30-  midnight 
minutes  from  Symphony  Hall 


58 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

SUPPER  CONCERT  II 

Thursday,  October  26,  at  6 
Thursday,  November  9,  at  6 

HARVEY  SEIGEL,  violin 
MARTHA  BABCOCK,  cello 
TATIANA  YAMPOLSKY,  piano 


TCHAIKOVSKY 


Piano  Trio  in  A  minor,  Opus  50 

Pezzo  elegiaco:  Moderato  assai— Allegro  giusto 

A.  Tenia  con  variazioni:  Andante  con  moto 

Var.  I:  L'istesso  tempo 

Var.  II:  Piu  mosso 

Var.  Ill:  Allegro  moderato 

Var.  IV:  L'istesso  tempo 

Var.  V:  L'istesso  tempo 

Var.  VI:  Tempo  di  Valse 

Var.  VII:  Allegro  moderato 

Var.  VIII:  Fuga.  Allegro  moderato 

Var.  IX:  Andante  flebile  ma  non  tanto 

Var.  X:  Tempo  di  Mazurka 

Var.  XI:  Moderato 

B.  Variazione'  finale  e  Coda:  Allegro  risoluto 

e  con  fuoco— Andante  con  moto  — Lugubre 


Baldwin  piano 

The  performers  appreciate  your  not  smoking  during  the  concert. 
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Pyotr  Ilyich  Tchaikovsky 

Piano  Trio  in  A  minor,  Opus  50 


Tchaikovsky  did  not  care  much  for  the  combination  of  piano  with  stringed 
instruments  in  chamber  music.  He  said  as  much  in  a  letter  to  his  patroness, 
Nadezhda  von  Meek,  in  October  1880,  after  she  had  requested  that  he  compose  a 
piano  trio  for  her  (her  "house  pianist"  at  that  time  was  none  other  than  Claude 
Debussy).  Yet  in  December  1881  he  began  to  compose  a  work  in  the  very  medium  he 
had  spurned  so  recently.  Although  Tchaikovsky  assured  Mme.  von  Meek  that  he  was 
undertaking  the  work  partly  to  please  her  and  partly  to  overcome  the  technical  diffi- 
culties involved  in  combining  the  linear,  lyrical  qualities  of  violin  and  cello  with  the 
weight  and  percussive  character  of  the  piano,  there  is  little  doubt  that  the  piece  was 
actually  inspired  by  the  death  of  his  friend  and  associate,  Nikolay  Rubinstein. 
Although  Tchaikovsky  and  Rubinstein  had  been  estranged  for  a  time  following  the 
latter's  harsh  attack  on  Tchaikovsky's  First  Piano  Concerto,  when  the  composer  had 
played  it  through  for  him  for  his  advice  regarding  the  solo  part,  Rubinstein  had  been 
responsible  for  conducting  many  of  the  premieres  of  Tchaikovsky's  work,  and  the 
composer  always  sought  his  opinion  regarding  recent  compositions. 

The  score  is  filled  with  suggestions  of  its  commemorative  character.  The  dedication 
is  "to  the  memory  of  a  great  artist";  the  first  movement  is  explicitly  marked  "Pezzo 
elegiaco"  ("Elegiac  piece");  and  the  sadly  lyrical  first  theme  returns  at  the  end  of  the 
second  movement  in  a  coda  that  suggests  a  heroic  funeral  march  dying  away  into 
nothingness  (the  last  performance  mark  in  the  piece  is  "lugubrious"). 

The  long  first  movement  is  a  sprawling,  loosely  constructed  sonata  form.  The  piano 
part  predominates  so  greatly  as  to  suggest  a  concerto  in  which  the  orchestra  has  been 
reduced  to  two  stringed  instruments;  but  then,  Rubinstein  was  a  great  pianist,  so  per- 
haps the  emphasis  is  fitting.  The  recapitulation  is  one  of  the  very  rare  cases  in  music 
in  which  the  opening  theme  is  brought  back  at  a  slower  tempo  than  it  had  at  the  open- 
ing. The  marking  is  "Adagio  con  duolo  e  ben  sostenuto"  ("Slowly,  with  grief,  and  well 
sustained")— yet  another  reminder  of  the  work's  character  as  an  act  of  mourning. 

The  variations  of  the  second  movement  are  based  on  a  folk  melody  first  presented 
in  the  piano  alone.  The  nineteenth-century  Russian  critic  Nikolay  Kashkin  wrote  that 
Tchaikovsky  used  this  tune  in  recollection  of  a  spring  day  when  Rubinstein  had  sent 
for  wine  and  sweets  for  a  group  of  local  peasants,  who  then  entertained  him  and  his 
friends  with  songs  and  dances.  The  variations  are  supposed  to  reflect  incidents  in 
Rubinstein's  life,  but  they  make  a  splendid  collection  of  musical  moments  without  any 
consideration  of  a  possible  program.  The  scoring  is  varied  and  fascinating,  most  of  all 
perhaps  in  the  fifth  variation,  where  the  strings  hold  the  tonic  note  in  an  extended 
drone  while  the  piano,  playing  lightly  in  the  upper  registers,  suggests  a  music  box. 
Owing  particularly  to  the  unusual  length  and  structure  of  the  second  movement, 
Tchaikovsky  marked  two  optional  cuts  in  the  printed  score:  the  entire  eighth  variation 
(a  fugue)  and  a  large  chunk  of  the  finale.  The  present  performance  will  include  the 
fugal  variation  but  make  the  cut  to  the  finale. 

—  Steven  Ledbetter 
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Violinist  Harvey  Seigel  began  his  musical 
studies  in  his  native  Toronto  and  made  his 
solo  debut  at  age  ten  with  the  Toronto  Sym- 
phony Orchestra  under  Sir  Ernest 
MacMillan.  He  continued  his  training  in 
Toronto  with  Kathleen  Parlow,  a  pupil  of 
Leopold  Auer,  and  then  at  the  Juilliard 
School,  where  his  principal  teacher  was  Mis- 
cha  Mischakoff,  concertmaster  of  the  NBC 
Symphony  under  Arturo  Toscanini.  Before 
joining  the  Boston  Symphony  Orchestra  in 
1971,  Mr.  Seigel  was  a  member  of  the 
National  Symphony,  the  Detroit  Symphony, 
and  the  Montreal  Symphony,  appearing  also 
as  soloist  with  the  latter  two  orchestras.  At 
the  Stratford  Festival  in  Canada  he  was 


coached  by  and  performed  with  Oscar 
Shumsky  and  Leonard  Rose,  among  other 
notable  string  players.  Mr.  Seigel  was  a 
member  of  the  Mischakoff  String  Quartet  at 
the  Chautauqua  Festival,  and  he  has  toured 
the  United  States  as  concertmaster  and 
soloist  with  the  St.  Louis  Sinfonietta.  He 
has  been  heard  in  numerous  Canadian 
Broadcasting  Corporation  recital  and  cham- 
ber music  programs,  and  he  has  recorded 
chamber  music  for  the  Radio  Canada  Inter- 
national Label.  Since  joining  the  BSO,  Mr. 
Seigel  has  participated  in  many  solo  and 
chamber  music  concerts  in  Boston  and 
throughout  New  England. 


■ 


Martha  Babcock  is  assistant  principal  eel- 
list  of  the  Boston  Symphony  Orchestra  and 
principal  cellist  of  the  Boston  Pops  Orches- 
tra. Ms.  Babcock  joined  the  Boston  Sym- 
phony Orchestra  in  1973  and  was  appointed 
to  her  current  position  in  1982.  Also  active 
as  a  soloist  and  chamber  musician,  she  has 
been  soloist  with  the  Boston  Pops  Orches- 
tra, the  Montreal  Symphony  Orchestra,  the 
Civic  Symphony  Orchestra  of  Boston,  the 
Mystic  Valley  Chamber  Orchestra,  and  the 
Melrose  Symphony,  and  she  has  been  fea- 
tured on  radio  programs  throughout  the 
United  States  and  Canada  on  the  NPR  and 
CBC  networks.  Born  in  Freeport,  Illinois, 
Ms.  Babcock  began  studying  the  cello  when 
she  was  nine  and  first  appeared  as  soloist 
with  orchestra  at  fourteen.  A  cum  laude 
graduate  of  Radcliffe  College,  where  she  was 
principal  cellist  of  the  Harvard-Radcliffe 
Orchestra,  she  studied  cello  with  Lowell 


Creitz,  Aldo  Parisot,  and  George  Neikrug. 
Winner  of  the  Piatigorsky  Prize  while  a  Fel- 
low at  the  Tanglewood  Music  Center  in 
1972,  she  began  her  professional  career  as  a 
cellist  at  the  age  of  nineteen,  when  she  was 
the  youngest  member  of  the  Montreal  Sym- 
phony Orchestra.  As  winner  of  the  1973 
Boston  University  Concerto-Aria  Competi- 
tion while  attending  graduate  school  at  Bos- 
ton University,  she  appeared  as  soloist  with 
the  Boston  Pops  Orchestra.  Ms.  Babcock 
was  a  member  of  the  Fine  Arts  Trio  of  New 
England;  she  has  also  appeared  with  the 
contemporary  chamber  music  ensemble  Col- 
lage and  with  the  Boston  Symphony  Cham- 
ber Players.  She  has  recorded  the  Dvorak 
string  sextet  for  Nonesuch  with  the  latter 
ensemble;  she  has  also  recorded  chamber 
works  of  Irwin  Bazelon  and  Leonard  Rosen- 
man  for  CRI,  and  a  duo  by  Rebecca  Clarke 
for  Northeastern  Records. 


A  Russian  pianist  of  Armenian  origin, 
Tatiana  Yampolsky  began  her  musical 
studies  at  the  age  of  five  and  made  her 
debut  when  she  was  twelve,  at  the  Large 
Hall  of  the  Moscow  Conservatory.  Ms.  Yam- 
polsky graduated  with  honors  from  the  Mos- 
cow Conservatory,  where  she  studied  with 
the  prominent  Soviet  pianists  Yakov  Flier 
and  Dmitry  Bashkirov,  and  received  her 
degree  in  both  concert  performance  and 
piano  teaching.  Ms.  Yampolsky  performed  in 
concerts  throughout  the  Soviet  Union,  play- 
ing in  recitals,  with  orchestra,  and  for  Mos- 


cow Broadcasting.  Since  emigrating  to  the 
United  States,  she  has  performed  in  many 
recitals  and  concerts;  she  has  also  appeared 
as  soloist  with  a  number  of  orchestras, 
including  the  Boston  Pops  Orchestra  and 
the  Atlantic  Symphony  of  Canada,  and  been 
pianist  with  the  Boston  Symphony  Orches- 
tra. In  addition  to  her  concert  career,  Tati- 
ana Yampolsky  teaches  advanced  students 
referred  to  her  by  the  Harvard  University 
Music  Department.  A  resident  of  Newton, 
she  is  a  faculty  member  at  the  Longy  School 
of  Music. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
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Edward  M.  Kennedy 
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Thomas  D.  Perry,  Jr. 
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Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
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William  F.  Thompson 
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Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 
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Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 
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Nancy  A.  Kay,  Director  of  Sales  & 
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Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 
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Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 
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Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Barbara  J.  Boatwright,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 

Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 
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PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't 'be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


©  Seiko  Time  1989 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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BSO 


Seiji  Ozawa  To  Lead 
Televised  New  Year's  Eve 
Concert  with  the 
Berlin  Philharmonic 

BSO  Music  Director  Seiji  Ozawa  will  conduct 
the  Berlin  Philharmonic  in  its  traditional  New 
Year's  Eve  concert  this  year;  the  program  will 
feature  Carl  OrfPs  Carmina  burana  with 
soprano  Kathleen  Battle,  tenor  Frank 
Lopardo,  and  Tokyo's  170-member  Shinyukai 
Choir,  which  will  be  flown  in  specially  for  the 
occasion.  The  concert  will  be  televised  by  PBS 
at  10  p.m.  on  New  Year's  Eve  as  part  of  a 
worldwide  broadcast  which  will  also  include 
footage,  never  previously  aired,  of  Wagner's 
Tannhduser  Overture  led  by  the  late  Herbert 
von  Karajan,  who  conducted  the  Berlin  Phil- 
harmonic's New  Year's  Eve  concert  for  many 
years. 

Mr.  Ozawa  may  also  be  seen  leading  Jessye 
Norman  and  France's  Orchestre  National  in 
"Jessye  Norman  Sings  Carmen,"  also  to  be 
televised  worldwide,  and  to  be  aired  by  PBS  in 
the  United  States  on  November  13.  Both  tele- 
casts are  CAMI  Video  productions,  Peter  Gelb, 
Executive  Producer.  Mr.  Ozawa' s  recording  of 
Carmen  with  Jessye  Norman,  tenor  Neil  Shi- 
con0,  and  the  Orchestre  National  was  recently 
released  by  Philips  Classics. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Mildred  B.  Remis  Chair 

Mildred  Remis  grew  up  in  a  musical  family. 
Her  father,  brothers,  and  uncles  all  sang  and 
played  instruments,  and  Mildred  herself  stud- 
ied classical  piano  with  two  renowned  New 
England  teachers  at  the  Boston  Conservatory 
and  later  with  Gibhart  in  Brookline.  In  the 
early  years  of  her  marriage,  she  and  her  late 
husband  Harry  regularly  attended  the 
Saturday-evening  Boston  Symphony  concerts. 
In  1975  they  established  the  Mildred  B.  Remis 
Chair  to  endow  the  principal  oboe  position, 
which  is  currently  occupied  by  Acting  Principal 


Oboe  Alfred  Genovese.  Mr.  and  Mrs.  Remis 
supported  many  other  BSO  activities  and 
established  several  fellowships  at  the  Tangle- 
wood  Music  Center.  Mr.  Remis  was  a  BSO 
Overseer  for  many  years.  Mrs.  Remis 's  interest 
in  the  art  world  developed  when  she  accompa- 
nied Mr.  Remis  on  various  business  trips.  They 
acquired  a  fine  collection  of  Impressionist  and 
post-Impressionist  paintings,  sculpture,  and 
works  on  paper.  Their  support  of  the  Boston 
Museum  of  Fine  Arts  expansion  program  led 
to  their  being  named  Great  Benefactors  and  to 
Mr.  Remis  becoming  a  Trustee  of  the  Museum. 

BSO  Members  in  Concert 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  of  Boston  in  the  opening  concert  of 
its  1989-90  season  on  Sunday,  November  12, 
at  8  p.m.  at  Jordan  Hall.  The  program  in- 
cludes Copland's  Fanfare  for  the  Common  Man 
and  Appalachian  Spring,  Gandharva-Veda 
musicians  performing  traditional  music  of 
ancient  India,  and  Tchaikovsky's  Symphony 
No.  4.  Tickets  are  $12  and  $8;  for  further 
information  call  437-0231. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  the  opening  concert  of  its 
1989-90  season  on  Sunday,  November  12,  at 
8  p.m.  at  Aquinas  Junior  College,  15  Walnut 
Park  in  Newton.  Benjamin  Pasternack  is  the 
featured  soloist  in  Rachmaninoff's  Piano  Con- 
certo No.  2;  also  on  the  program  are  Berlioz's 
Roman  Carnival  Overture  and  Stravinsky's 
Pulcinella.  For  ticket  information  call 
965-2555. 

BSO  Assistant  Conductor  Carl  St.  Clair 
conducts  the  Pro  Arte  Orchestra  in  music  of 
Tchaikovsky,  Jan  Swafford,  Haydn,  and  Ginas- 
tera  at  Sanders  Theater  in  Cambridge  on  Sun- 
day, November  12,  at  8  p.m.  Single  tickets  are 
priced  at  $20,  $14,  and  $7.  For  reservations  or 
further  information,  call  (617)  661-7067. 

The  New  England  Conservatory  Percussion 
Ensemble,  BSO  percussionist  Frank  Epstein, 
director,  and  the  New  England  Trombone 
Choir  at  New  England  Conservatory,  BSO 
bass  trombonist  Douglas  Yeo,  director,  will 
join  forces  for  the  first  time  on  Monday, 
November  13,  at  8  p.m.  at  Jordan  Hall.  The 
combined  forces,  known  as  "Skin  'n  Bones," 
will  perform  music  of  Verdi,  James  Prescott, 
Engelbert  Humperdinck,  and  Frederick  Lese- 
mann,  and  the  world  premiere  of  NEC  faculty 
member  Robert  Ceely's  Timeshares.  Admission 
is  free. 


^  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind.*' 
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For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FD 


BSO  assistant  principal  flutist  Leone  Buyse 
and  clarinetist  Michael  Webster  join  Harry 
Ellis  Dickson  and  the  Boston  Classical  Orches- 
tra at  Faneuil  Hall  on  Wednesday,  November 
15,  and  Friday,  November  17,  at  8  p.m.  for 
music  of  Godard,  Weber,  and  Saint- Saens. 
Also  on  the  program  are  Beethoven's  Fidelio 
Overture  and  Fifth  Symphony.  Tickets  are  $18 
and  $12  ($8  students  and  seniors).  For  further 
information,  call  426-2387. 

BSO  members  Laurence  Thorstenberg, 
English  horn,  Tatiana  Dimitriades,  violin, 
Lucia  Lin,  violin,  Mark  Ludwig,  viola,  and 
Sato  Knudsen,  cello,  perform  music  of  Mozart, 
Reicha,  Dvorak,  and  Koetsier  on  Sunday, 
November  19,  at  3  p.m.  as  part  of  the  Rich- 
mond Performance  Series  at  the  Richmond 
Congregational  Church.  Admission  is  $10 
adults,  $8  students  and  seniors.  For  further 
information,  call  (617)  437-0204  or  (413) 
698-2837. 


Max  Hobart  conducts  the  North  Shore  Philhar- 
monic Orchestra  on  Sunday,  November  19,  at 
7:30  p.m.  at  Salem  High  School  Auditorium. 
BSO  assistant  principal  flutist  Leone  Buyse  is 
featured  in  Chaminade's  Concertino,  clarinetist 
Michael  Webster  is  soloist  in  Weber's 
Concertino,  and  the  two  join  forces  for  Saint- 
Saens'  Tarentella  for  flute,  clarinet,  and 
orchestra.  Also  on  the  program  are  the  Prelude 
bo  Wagner's  Die  Meistersinger,  Hovhaness's 
And  God  Created  Great  Whales,  and  Hanson's 
Symphony  No.  2,  Romantic. 


With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Sherman  Walt 

August  22,  1923 -October  26,  1989 

It  is  with  great  sadness  that  we  note  the  tragic  death  of 
former  BSO  principal  bassoon  Sherman  Walt,  who  was 
struck  by  a  car  and  killed  near  his  home  in  Chestnut  Hill 
last  month.  He  leaves  his  wife,  Phyllis,  who  was  injured 
in  the  same  accident;  former  wife  Geraldine  Walt,  of 
Brookline;  his  children,  Barbara  Gustin  of  Newton,  Nancy 
Partridge  of  Cambridge,  and  Stephen  Walt  of  Williams- 
town;  and  eight  grandchildren. 

Mr.  Walt  was  a  member  of  the  Boston  Symphony 
Orchestra  for  thirty-six  years,  from  1953,  when  he  was 
named  principal  bassoon  by  Charles  Munch,  until  he  left  the  orchestra  last  sum- 
mer; he  was  just  beginning  to  enjoy  his  retirement.  Before  joining  the  BSO,  Mr. 
Walt  was  principal  bassoon  of  the  Chicago  Symphony  Orchestra  for  five  years.  He 
performed  frequently  as  soloist  with  the  Boston  Symphony;  his  recordings  include 
Mozart's  Bassoon  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra, and  numerous  works  with  the  Boston  Symphony  Chamber  Players,  of  which 
he  was  a  founding  member.  A  faculty  member  at  the  Tanglewood  Music  Center 
and  the  New  England  Conservatory  of  Music,  and  a  former  professor  of  music  at 
Boston  University,  Mr.  Walt  studied  music  at  the  University  of  Minnesota  under 
the  sponsorship  of  Dimitri  Mitropoulos  and  continued  his  training  at  the  Curtis 
Institute  of  Music,  where  his  teachers  included  Ferdinand  Del  Negro  and  Marcel 
Tabuteau.  Born  in  Virginia,  Minnesota,  Mr.  Walt  was  awarded  a  Bronze  Star  for 
his  service  in  the  83rd  Infantry  Division  of  the  United  States  Army  during  World 
War  II. 

A  true  gentleman,  and  an  extraordinary  musician,  Sherman  Walt  was  loved  and 
admired  by  his  friends  and  colleagues  as  much  for  his  warmth  and  sense  of  humor 
as  for  his  incomparable  musicianship,  which  brought  immeasurable  joy  to  his 
many  audiences.  His  musical  legacy,  part  of  the  fabric  of  the  Boston  Symphony 
Orchestra,  will  always  be  alive  on  our  stage. 
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Cruise  the  Ship  of  the  Future 
With  a  New  World  of  Talent 


An  Inaugural  Cruise  Celebrating  The  Arts 

January  5-8,  1990,  join  ARTSfest  At  Sea  IV  aboard  Carnival  Cruise  Lines' 
inaugural  cruise  of  the  FANTASY.  We've  combined  the  world's  most 
advanced  vessel  with  a  unique  program  that  showcases  tomorrow's 
masters  of  the  arts.  You'll  meet  gifted  young  artists  and  seasoned  profes- 
sionals with  all  proceeds  benefiting  the  National  Foundation  for  Advance- 
ment in  the  Arts  (NFAA)  and  The  New  World  Symphony. 

An  Artistically  Orchestrated  Voyage 

An  entire  schedule  of  events  has  been  planned  for  you  onboard  the 
FANTASY  to  meet  with  world-renowned  guest  artists  including  Herb 
Alpert,  mezzo  soprano  Betty  Allen,  ballerina  Cynthia  Gregory,  flutist  Paula 
Robison  and  Rita  Moreno,  as  well  various  NFAA  award  recipients.  There 
are  concerts,  parties,  extravaganzas  —  even  Le  Bal  Masque,  where  you  can 
dress  as  your  wildest  fantasy.  For  three  days  and  nights,  you'll  be  pampered 
aboard  Carnival's  inaugural  cruise  of  their  new  $200  million  FANTASY. 

Become  a  Patron  of  ARTSfest  At  Sea 

By  attending  ARTSfest  At  Sea  IV  aboard  the  FANTASY  you'll  join  Carnival 
Cruise  Lines,  American  Express  Travel  Related  Services  Company,  Inc. 
and  hundreds  of  other  patrons  in  providing  a  creative  environment  for  the 
future  of  the  arts.  Book  passage  aboard  the  FANTASY  and  cruise  the  ship 
of  the  future  with  a  new  world  of  talent. 

Inaugural  Cruise -January  5-8, 1990 

FOR  INFORMATION  AND  RESERVATIONS,  CALL  CARNIVAL  CRUISE  LINES: 

OUTSIDE  FLORIDA  1-800-327-5782 

FLORIDA  1-800-641-6410 

MIAMI  (305)  599-2200,  ext.  3015 
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Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  This 

season  Mr.  Ozawa  and  the  orchestra  will  travel  to  Japan  for  the  fourth  time,  on  a 

tour  also  to  include  the  orchestra's  first  concerts  in  Hong  Kong. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Seiji  Ozawa  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


* Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 


Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Toft  chair 

Roland  Small 
Richard  Ranti 

C  ontr  abassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

tChester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 
§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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EXCELLENCE 
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Through  The  Boston  Symphony  Orchestra 
Pooled  Income  Funds 


YOUR  POOLED  INCOME  FUND  GIFT  MEANS  YOU  CAN  .  . 

GAIN  INCOME  DURING  YOUR  LIFETIME 

GIVE  INCOME  TO  A  LOVED  ONE 

GAIN  AN  IMMEDIATE  INCOME  TAX  DEDUCTION 

GIVE  TO  ENDOW  GREAT  FUTURE  PERFORMANCES 

GAIN  THE  JOY  OF  PRESERVING 
THE  BOSTON  SYMPHONY  ORCHESTRA 


If  you  or  someone  you  know  may  be 

interested  in  learning  more  about  this 

successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  266-1492,  ext.  132 


hhhht 

EUHHVfiH'lHIB 


W22H 


Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  th£  season  (continues. 


Jules  Eskin 

Born  in  Philadelphia,  BSO  principal  cellist  Jules  Eskin  came  to 
the  Boston  Symphony  Orchestra  in  1964  after  three  years  as 
principal  cellist  with  the  Cleveland  Orchestra  under  George 
Szell.  His  father,  an  amateur  cellist,  gave  him  his  first  lessons, 
and  at  age  sixteen  he  joined  the  Dallas  Symphony  under  Antal 
Dorati.  Mr.  Eskin  studied  with  Janos  Starker  in  Dallas  and 
later  with  Gregor  Piatigorsky  and  Leonard  Rose  at  the  Curtis 
Institute  in  Philadelphia.  In  1954  Mr.  Eskin  was  awarded  first 
prize  in  the  prestigious  Walter  Naumburg  Competition;  he  gave 
his  New  York  Town  Hall  debut  recital  that  same  year.  This  led 
to  an  extended  concert  tour  in  Europe.  Mr.  Eskin  has  partici- 
pated in  the  Marlboro  Music  Festival  and  played  with  the  Casals  Festival  Orchestra  in 
Puerto  Rico.  His  chamber  music  collaborations  have  included  appearances  with  Isaac  Stern 
and  Friends  and  the  Guarneri  String  Quartet,  and  piano  trio  performances  with  Arnold 
Steinhardt  and  Lydia  Artymiw.  As  a  founding  member  of  the  Boston  Symphony  Chamber 
Players,  Mr.  Eskin  has  performed  in  numerous  concerts  throughout  the  world  and  has 
recorded  many  major  works  of  the  chamber  music  repertoire  for  the  RCA,  Deutsche  Gram- 
mophon,  Northeastern,  and  Nonesuch  labels.  He  has  been  soloist  with  the  Boston  Sym- 
phony Orchestra  in  Strauss's  Don  Quixote,  Bloch's  Kchel/jmo,  the  Brahms  Double  Con- 
certo, and  the  cello  concertos  of  Dvorak,  Haydn,  Saint-Saens,  and  Schumann.  He  is 
featured  on  the  recent  Deutsche  Grammophon  album  of  music  by  Faure  with  the  Boston 
Symphony  Orchestra. 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
the  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
•  Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  Charles  H.  Watkins  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 


Charles  H.  Watkins  &  Co.,  Inc 
insurance 


18  NORTH  ROAD,  BEDFORD,  MA  01730,  617/271/0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803,  617/272/1870 

^y>    A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Everett  Firth 

Born  in  Winchester,  Massachusetts,  Everett  Firth  was  raised  in 
Sanford,  Maine.  His  father,  a  trumpet  player,  encouraged  him 
to  learn  to  arrange  music;  consequently  he  learned  to  play  sev- 
eral instruments,  including  drums,  which  he  played  in  a  dance 
band.  Mr.  Firth  graduated  from  the  New  England  Conservatory 
of  Music,  where  his  teacher  was  Roman  Szulc,  his  predecessor 
as  timpanist  of  the  Boston  Symphony  Orchestra.  His  teachers 
also  included  BSO  percussionist  Charles  Smith  and  Saul  Good- 
man, timpanist  of  the  New  York  Philharmonic  under  Arturo 
Toscanini.  Mr.  Firth  joined  the  BSO  as  a  percussionist  in  1952, 
when  he  was  twenty-one;  in  1956  he  was  appointed  the  orches- 
tra's principal  timpanist,  becoming,  at  that  time,  the  youngest  player  to  be  named  a  BSO 
principal  since  1898.  Mr.  Firth  currently  teaches  at  the  New  England  Conservatory  and  at 
the  Tanglewood  Music  Center;  he  is  also  president  of  Vic  Firth  Inc.,  a  company  that  man- 
ufactures and  distributes  percussion  products  worldwide.  Mr.  Firth  is  listed  in  "Who's  Who 
in  America." 


Richard  Plaster 

Born  in  Winston- Salem,  North  Carolina,  contrabassoonist 
Richard  Plaster  joined  the  Boston  Symphony  Orchestra  in  1952. 
Mr.  Plaster  attended  six  colleges  and  universities  and  received 
his  master's  degree  from  the  Juilliard  School  of  Music.  His  bas- 
soon teacher  was  Simon  Kovar,  Toscanini's  second  bassoonist  in 
the  New  York  Philharmonic.  Before  joining  the  Boston  Sym- 
phony Orchestra,  Mr.  Plaster  was  a  member  of  the  North  Caro- 
lina Symphony,  a  licensed  "Able  Seaman  — any  waters,"  a  mem- 
ber of  the  Army  Ground  Forces  Band,  a  bookkeeping  clerk  in  a 
Wall  Street  bank,  a  member  of  the  New  York  Woodwind  Quin- 
tet, and  a  member  of  the  Baltimore  Symphony.  Mr.  Plaster  has 
served  as  a  Presbyterian  elder.  He  is  an  academic  member  of  the  American  Guild  of 
Organists  and  has  served  as  executive  board  member  of  the  Boston  Chapter.  Formerly  on 
the  faculties  of  the  Boston  Conservatory  and  the  New  England  Conservatory  of  Music,  Mr. 
Plaster  currently  teaches  at  Boston  University.  He  has  contributed  five  articles  to  The 
Double  Reed,  the  journal  of  the  International  Double  Reed  Society,  and  he  has  been  listed 
in  "Who's  Who  in  America"  and  in  the  "International  Who's  Who  in  Music." 


Harvey  Seigel 

Violinist  Harvey  Seigel  began  his  musical  studies  in  his  native 
Toronto  and  made  his  solo  debut  at  age  ten  with  the  Toronto 
Symphony  Orchestra  under  Sir  Ernest  MacMillan.  He  contin- 
ued his  training  in  Toronto  with  Kathleen  Parlow,  a  pupil  of 
Leopold  Auer,  and  then  at  the  Juilliard  School,  where  his  prin- 
cipal teacher  was  Mischa  Mischakoff,  concertmaster  of  the  NBC 
Symphony  under  Arturo  Toscanini.  Before  joining  the  Boston 
-'.-■-■  Symphony  Orchestra  in  1971,  Mr.  Seigel  was  a  member  of  the 

SBSM  ^a^9m      Wk*   National  Symphony,  the  Detroit  Symphony,  and  the  Montreal 

^^^  •■^IK^^   'j^^lf   Symphony,  appearing  also  as  soloist  with  the  latter  two  orches- 

fv^r'  WKm      1*  tras.  At  the  Stratford  Festival  in  Canada  he  was  coached  by 
and  performed  with  Oscar  Shumsky  and  Leonard  Rose,  among  other  notable  string  play- 
ers. Mr.  Seigel  was  a  member  of  the  Mischakoff  String  Quartet  at  the  Chautauqua  Festi- 
val, and  he  has  toured  the  United  States  as  concertmaster  and  soloist  with  the  St.  Louis 
Sinfonietta.  He  has  been  heard  in  numerous  Canadian  Broadcasting  Corporation  recital 
and  chamber  music  programs,  and  he  has  recorded  chamber  music  for  the  Radio  Canada 
International  Label.  Since  joining  the  BSO,  Mr.  Seigel  has  participated  in  many  solo  and 
chamber  music  concerts  in  Boston  and  throughout  New  England. 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  November  9,  at  8 
Friday,  November  10,  at  8 
Saturday,  November  11,  at  8 
Tuesday,  November  14,  at  8 

YURI  SIMONOV  conducting 


Please  note  that  illness  has  prevented  Yuri  Temirkanov  from  conducting  these 
Boston  Symphony  Orchestra  concerts.  We  are  fortunate  to  have  secured  the 
services  of  Yuri  Simonov  as  guest  conductor  on  short  notice;  the  program 
remains  unchanged. 


TCHAIKOVSKY 


Symphony  No.  1  in  G  minor,  Opus  13, 
Winter  Daydreams 

Allegro  tranquillo  ("Daydreams  of  a 

Winter  Journey") 
Adagio  cantabile  ma  non  tanto  ("Land  of 

Desolation,  Land  of  Mists") 
Scherzo:  Allegro  scherzando  giocoso 
Finale:  Andante  lugubre— Allegro  maestoso 

Allegro  vivo 


INTERMISSION 


JANACEK  Sinfonietta 

Allegretto —Allegro  —  Maestoso 

Andante —Allegretto 

Moderato 

Allegretto 

Andante  con  moto 


These  concerts  will  end  about  9:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  6 


Life  looks  SO  good  from  here! 


It  was  obvious  from  the  start. 
Ruth  and  Ted  were  up  to 
something. 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love. ..with 
a  new  lifestyle! 

They  say  there's  so  much 
freedom  living  right  down- 
town in  historic  Salem. 


If  they  want  to,  they  can  walk 
almost  EVERYWHERE.  To  the 
museum. ..to  the  wharf.. .they 
actually  LIVE  in  the  middle  of 
the  Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex.  Call 
us  and  we'll  tell  you  why  life 
looks  SO  good  from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

11  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  Inc.  residence 
Also  The  Georgian  617-524-7228 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  1  in  G  minor,  Opus  13,  Winter  Daydreams 

7|  Pyotr  Eyich  Tchaikovsky  was  born  in  Kamsko- 
Votkinsk,  Vyatka  province,  Russia,  on  May  7,  1840, 
and  died  in  St.  Petersburg  on  November  6,  1893. 
He  composed  the  First  Symphony  between  March 
1866  and  early  1867.  The  scherzo  was  first 
performed  by  Nikolay  Rubinstein  at  a  Royal  Musi- 
cal Society  concert  in  Moscow  on  December  22, 
1866,  with  mediocre  success;  Rubinstein  played  both 
the  Adagio  and  the  scherzo  in  St.  Petersburg  on 
February  23,  1867.  It  took  another  year  for  the 
entire  symphony  to  reach  performance  —  in  Moscow 
on  February  15,  1868,  with  Rubinstein  again  con- 
ducting. Tchaikovsky  revised  the  work  slightly  for 
publication  in  1874.  The  American  premiere  was 
given  by  Anton  Seidl  with  the  New  York  Philhar- 
monic in  Carnegie  Hall  on  February  7,  1896.  Serge  Koussevitzky  introduced  it  to  the 
Boston  Symphony  Orchestra  repertory  during  a  Tchaikovsky  festival  in  April  1934.  It 
was  not  heard  again  until  the  spring  of  1970,  when  Michael  Tilson  Thomas  conducted, 
also  repeating  it  at  Tanglewood  that  year.  Seiji  Ozawa  led  the  most  recent  Symphony 
Hall  performances  in  October  1983  and  divided  four  BSO  tour  performances  that  sea- 
son with  Joseph  Silverstein.  The  score  calls  for  pairs  of  flutes,  oboes,  clarinets,  and  bas- 
soons, four  horns,  two  trumpets,  timpani,  and  strings  in  the  first  three  movements,  add- 
ing three  trombones  and  tuba,  cymbals,  and  bass  drum  for  the  finale. 

Tchaikovsky's  first  years  out  of  the  conservatory  were  financially  difficult  ones  for 
him.  This  is  probably  true  of  most  composers,  but  for  Tchaikovsky  in  the  mid-1860s 
it  was  especially  so,  since  Russia's  musical  life  could  hardly  yet  be  said  to  exist.  The 
conservatory  in  St.  Petersburg,  directed  by  Anton  Rubinstein,  which  had  grown  out  of 
the  recently  founded  Russian  Musical  Society  in  1862,  was  the  only  such  institution 
in  the  country,  and  most  of  the  concert  life  and  musical  journalism  was  centered 
there.  Tchaikovsky  had  begun  studying  at  the  Russian  Musical  Society  in  the  autumn 
of  1861  and  joined  Rubinstein's  composition  class  the  following  year.  This  released 
him  from  the  legal  profession,  which  he  found  irksome.  In  1863  he  resigned  his  civil 
service  job  at  the  Ministry  of  Justice  and  devoted  himself  entirely  to  music. 

Tchaikovsky's  talent  was  recognized  early,  though  Rubinstein's  conservative  outlook 
sometimes  made  for  rough  going  between  master  and  pupil,  as  when  Tchaikovsky 
composed  an  overture  to  Ostrovsky's  play  The  Storm  and  was  so  bold  as  to  include 
suspiciously  "modern"  instruments  such  as  English  horn  and  harp  in  his  orchestra; 
worse  still,  the  overture  bore  a  program!  After  a  reproof  from  his  teacher,  Tchai- 
kovsky chose  to  recast  it  in  a  more  traditional  sonata  form,  though  retaining  as  much 
as  he  could  of  the  program  within  it.  As  a  graduation  piece,  he  had  to  compose  a  set- 
ting of  Schiller's  An  die  Freude  (a  daunting  prospect  for  any  composer,  one  would 
think,  with  the  example  of  Beethoven's  Ninth  at  hand!);  this  was  duly  performed, 
despite  Rubinstein's  general  dislike  of  it,  and  Tchaikovsky  graduated  in  the  fall  of 
1865  with  a  silver  medal  and  teacher's  evaluations  rating  him  as  excellent  in  theory 
of  composition  and  instrumentation,  good  at  orchestration,  extremely  good  as  a  pia- 
nist, and  satisfactory  as  a  conductor. 

By  this  time  worries  about  his  immediate  future  were  already  settled.  Rubinstein's 
brother  Nikolay  had  organized  a  Moscow  branch  of  the  Russian  Musical  Society,  and 
he  offered  Tchaikovsky  a  post  teaching  music  theory  there.  The  salary  was  a  pittance, 
but  it  kept  him  in  music  and  out  of  the  civil  service. 
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As  soon  as  he  had  finished  his  course  in  St.  Petersburg,  he  set  off  for  Moscow, 
arriving  on  January  18,  1866.  The  separation  from  his  family  and  all  his  old  friends 
was  a  strain,  compounded  by  his  nervousness  at  facing  a  class  of  students.  Yet  it  only 
took  a  few  weeks  for  him  to  feel  much  more  at  home  in  Moscow.  He  reported  to  his 
family  that  he  had  lost  all  his  nervousness  and  that  he  was  enjoying  "an  unusually 
sympathetic  relationship  with  the  Moscow  ladies  whom  I  teach,  and  who  are  in  gen- 
eral distinguished  by  being  passionate  and  excitable."  He  discovered  Dickens,  too.  The 
Pickwick  Papers  had  him  laughing  out  loud.  And  he  was  meeting  musicians  who  were 
to  be  close  friends  for  the  rest  of  his  life  and  to  play  a  large  part  in  his  career,  among 
them  his  future  publisher  Jurgenson,  and  especially  Nikolay  Rubinstein,  who  offered 
support,  friendship,  lodging,  and  social  advice.  (Rubinstein's  domination  was  kindly 
but  rather  overwhelming;  he  began  by  insisting  that  Tchaikovsky  invest  in  an  entirely 
new  set  of  clothes  —  the  moth-eaten  coonskin  coat  that  he  had  worn  on  his  arrival  may 
have  been  all  right  for  a  music  student,  but  not  for  a  member  of  the  faculty!  At  the 
same  time,  Rubinstein  certainly  realized  that  Tchaikovsky  could  not  afford  to  buy 
much  on  his  salary,  so  he  helped  out:  "He  looks  after  me  like  a  nurse,"  Tchaikovsky 
reported  to  his  twin  brothers.  "Today  he  insisted  on  giving  me  six  brand-new 
shirts  .  .  .  and  tomorrow  he  wants  to  cart  me  off  by  force  to  his  own  tailor  to  order 
some  clothes.") 

The  composer's  increased  feeling  of  well-being  reflected  itself  in  composition.  By 
March  1866  he  began  his  First  Symphony,  the  work  that  was  to  dominate  his  atten- 
tion for  the  rest  of  the  year.  Yet  his  equanimity  was  shattered  by  a  vicious,  belated 
review  of  his  graduation  cantata,  written  by  Cesar  Cui,  never  one  to  offer  a  crumb  of 
generosity  to  a  fellow  composer.  Cui  described  the  work  as  "utterly  feeble."  Tchai- 
kovsky's reaction  was  immediate: 

When  I  read  that  frightful  judgment,  I  don't  know  what  I  did  with  myself.  My 
vision  grew  dark,  my  head  spun,  and  I  ran  out  of  the  cafe  like  a  madman.  I 
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didn't  realize  what  I  was  doing,  nor  where  I  was.  All  day  I  wandered  aimlessly 
through  the  city,  repeating  "I'm  sterile,  insignificant,  nothing  will  come  out  of 
me,  I'm  ungifted." 

Yet  he  did  get  back  to  work  on  the  symphony,  with  a  regimen  that  kept  him  at  it 
for  several  hours  a  day.  After  waking  between  nine  and  ten,  he  would  share  some  tea 
with  Rubinstein  (with  whom  he  was  still  lodging),  give  a  lesson  at  eleven  or  get  to 
work  on  the  symphony  until  2:30,  then  go  out  to  a  neighborhood  bookshop  to  read  all 
the  papers  and  follow  it  up  with  a  walk.  He  dined  at  four,  then  took  another  walk  or 
stayed  in  his  room,  visited  some  friends  for  tea,  or  went  to  a  club  to  read  journals. 
Returning  home  at  midnight,  he  would  write  letters,  work  some  more  on  the  sym- 
phony, and  read  until  very  late.  By  May  he  reported  that  the  symphony  was  going 
"sluggishly."  Nervous  and  edgy,  he  was  having  trouble  sleeping.  He  began  to  fear  that 
death  might  prevent  him  from  finishing  even  this  one  symphony.  But  a  welcome  suc- 
cess in  St.  Petersburg  improved  his  morale.  Anton  Rubinstein  had  performed  his 
Overture  in  F  on  May  13  —the  first  time  music  of  his  had  been  performed  there  in  a 
public  concert  before  a  musical  audience.  Though  there  was  no  mention  of  the  piece  in 
the  press,  a  friend  reported  to  Tchaikovsky  the  genuinely  warm  response  of  the  audi- 
ence. This  must  have  meant  a  great  deal  to  his  creative  energies,  because  by  the  mid- 
dle of  June  he  could  report  that  he  was  already  scoring  his  new  symphony. 

In  his  eagerness  to  finish,  he  worked  day  and  night,  and  this  affected  his  health. 
During  his  long  summer  visit  to  his  sister  and  her  husband,  the  pressure  of  his  work 
brought  on  more  nervous  attacks,  numbness  of  his  bodily  extremities,  and  hallucina- 
tions. The  doctor  considered  him  "one  step  away  from  insanity."  The  experience  was 
so  frightening  that  he  ceased  composing  at  night  for  the  rest  of  his  life. 

Returning  to  St.  Petersburg  at  the  end  of  August,  he  showed  his  unfinished  sym- 
phony to  his  former  teachers  Rubinstein  and  Zaremba.  Both  criticized  the  piece 
severely  and  refused  to  consider  performing  it.  Zaremba  objected  to  the  second  theme 
in  the  first  movement  (Tchaikovsky  came  to  agree  with  him,  since  he  rewrote  it  com- 
pletely in  1874).  He  probably  stopped  work  on  the  symphony  in  the  early  fall,  since 
he  was  faced  with  the  beginning  of  classes  and  a  commission  for  a  "festival  overture" 
on  the  Danish  national  anthem  to  celebrate  the  visit  to  Moscow  of  the  Tsarevich  and 
his  new  Danish  bride.  By  November  he  had  started  on  it  again,  taking  into  account 
the  criticisms  he  had  received.  On  a  visit  to  St.  Petersburg  at  Christmastime,  he 
found  that  his  teachers  approved  of  the  second  and  third  movements  only. 

The  symphony  was  introduced  in  parts.  The  scherzo  was  heard  first,  on  December 
22,  1866,  in  Moscow,  under  Nikolay  Rubinstein  — but  apparently  was  not  favorably 
received.  For  a  St.  Petersburg  performance  two  months  later,  Nikolay  programmed 
the  scherzo  again,  preceding  it  with  the  Adagio.  This  time  there  was  applause,  and  at 
least  one  critic  declared,  "It  is  melodious  to  the  highest  degree,  and  excellently 
scored."  Finally  a  whole  year  later  he  performed  the  entire  symphony  in  Moscow, 
where  it  was  highly  successful  —  and  yet  not  given  again  anywhere  for  fifteen  years! 
The  nickname  "Winter  Daydreams"  was  invented  by  the  composer  himself,  who  appar- 
ently planned  to  give  titles  to  each  of  the  four  movements.  In  the  end  he  contented 
himself  with  heading  the  first  movement  "Daydreams  of  a  winter  journey"  and  the 
second  "Land  of  desolation,  land  of  mists."  But  neither  adds  anything  particularly 
germane  to  our  understanding  of  the  music,  and  a  listener  totally  ignorant  of  them 
has  not  lost  much. 

Tchaikovsky  was  always  overly  modest  about  his  abilities  as  a  symphonist.  To  be 
sure,  he  never  thought  in  the  architectural  terms  —  involving  carefully  judged  propor- 
tions of  harmonic  elements  and  their  elaboration  in  thematic  material  — that  the 
greatest  symphonists  seem  to  have  felt  inside  them.  He  shared  with  many  other 
romantic  composers  an  approach  that  began  by  conceiving  complete,  self-sufficient 
melodies;  these  could  not  be  developed  without  being  changed  out  of  all  recognition. 
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Though  he  was  perfectly  capable  of  inventing  small  motives  that  could  be  repeated  in 
various  ways  to  create  a  larger  theme,  it  was  not  his  natural  way  of  working,  and 
such  themes  often  seem  to  be  willfully  constructed  rather  than  growing  of  their  own 
inner  force.  Still,  Tchaikovsky  had  a  refined  technique,  a  dramatic  flair,  a  sense  of 
color,  and  a  melodic  grace  that  were  far  in  advance  of  most  composers  of  his  day,  and 
if  he  was  able  to  recognize  his  own  shortcomings,  he  was  also  willing  to  work  hard  to 
overcome  them  — as  he  occasionally  did  in  his  greatest  symphonies. 

The  opening  of  the  first  movement  shows  at  once  a  symphonic  imagination  at  work. 
A  hushed  tremolo  in  the  violins  presents  the  minimum  of  harmonic  content  —  the  two 
notes  G  and  B-flat  in  the  middle  of  the  orchestral  range.  Over  and  under  this,  the 
flute  and  bassoon  sing  in  unison,  two  octaves  apart,  a  tune  of  markedly  Russian 
stamp  (characterized  by  its  many  intervals  of  the  fourth  and  its  way  of  growing  by 
repeating  segments  of  itself).  When  this  tune  is  repeated  in  the  violas,  flutes  insert  a 
little  rhythmic  connecting  figure,  a  chromatic  motive  that  will  grow  in  significance.  All 
of  this  is  atmospheric  and  effective;  at  the  same  time  it  allows  for  various  ways  of 
development  both  melodic  and  harmonic.  It  is,  in  short,  a  splendid  way  to  open  a 
symphony. 

Yet  though  the  chromatic  figure  soon  leads  the  music  from  the  opening  G  minor  to 
a  sunny  B-flat  major,  continuing  modulation  brings  it  right  back  toward  the  tonic  — 
something  no  classical  composer  would  have  done  at  this  point.  Here  Tchaikovsky  had 
to  engineer  a  way  to  get  permanently  to  a  secondary  key  for  the  new  thematic  mate- 
rial that  was  to  come.  He  did  so  by  means  of  a  transition  so  brief  that  it  is  almost 
nonexistent,  though  it  certainly  works  in  this  context.  Still,  it  represents  one  of  the 
"seams"  that  showed  in  his  music,  as  Tchaikovsky  often  lamented.  The  second  theme 
was  newly  composed  for  the  1874  revision,  which  was  made  when  the  work  was  about 
to  be  published.  It,  too,  is  harmonically  self-contained,  a  complete  musical  statement 
in  D  major. 
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Tchaikovsky  begins  his  development  by  allowing  the  horns  to  pick  up  a  little  idea 
from  the  end  of  the  exposition  and  presenting  it  in  offbeat  syncopations  over  the  low 
strings.  Listeners  unfamiliar  with  the  First  Symphony  may  be  startled  to  recognize 
the  sonorities  and  special  harmony  familiar  from  the  first  phrase  of  the  "Waltz  of  the 
Flowers"  in  The  Nutcracker,  which  Tchaikovsky  was  to  write  some  two  decades  later  — 
an  indication  that  this  fledgling  symphonist  was  already,  at  age  twenty-three,  the 
Tchaikovsky  we  know  from  much  later  music.  The  lead-back  to  the  recapitulation  is 
based  again  on  the  chromatic  motive  of  the  opening  set  against  repeated  fanfares  in 
the  horns.  It  has  a  certain  air  of  hard  work  about  it,  as  if  we  are  going  to  be  forced 
back  home  whether  we  want  to  go  or  not.  The  actual  beginning  of  the  recapitulation 
features  repeated  chords  in  triplets  in  the  woodwinds  and  horns,  a  reminder  that 
Tchaikovsky  had  been  studying  Mendelssohn's  Italian  Symphony,  which  he  greatly 
admired,  before  starting  this  piece.  The  coda  ends  most  effectively,  with  a  kind  of 
decomposition  of  the  principal  material,  reversing  the  process  by  which  it  had  grown 
at  the  beginning,  to  die  away  on  the  bare  tremolos  in  the  violins,  followed  only  by  a 
soft  sustained  chord  in  the  winds  over  a  pizzicato  cadence  in  the  strings.  Despite 
some  occasional  weakness,  this  is  a  remarkable  symphonic  movement  for  a  composer 
of  any  age;  for  a  twenty- three-year-old  fresh  out  of  the  conservatory  and  writing  his 
first  symphony,  it  is  extraordinary.  By  itself  it  should  be  enough  to  silence  the  sneers 
(heard  much  less  often  today  than  they  were  thirty  or  forty  years  ago)  at  Tchaikovsky 
the  symphonist. 

Tchaikovsky  called  the  second  movement  "Land  of  desolation,  land  of  mists,"  yet 
he  began  it  by  quoting  eight  measures  of  music  that  he  had  already  used  in  his  over- 
ture The  Storm,  where  they  were  intended  to  convey  "Katerina's  yearnings  for  true 
happiness  and  love."  So  much  for  the  usefulness  of  titles.  The  expressive  and  lyrical 
melody  that  lies  at  the  heart  of  this  movement  is  pure  Tchaikovsky,  foreshadowing 
the  composer  we  know  better  from  the  ballets  and  the  late  symphonies.  The  melody 
seems  simply  to  grow  and  grow  from  beginning  to  end,  as  the  various  connecting 
ideas  arise  out  of  inner  phrases  drawn  from  the  opening  theme.  The  decorative  addi- 
tions in  the  flute  over  the  dialogue  of  oboe  and  bassoon  are  already  present  as  part  of 
Tchaikovsky's  orchestral  armamentarium. 

The  scherzo  was  the  first  movement  written  for  this  symphony,  saved  from  a  piano 
sonata  in  C-sharp  minor  that  Tchaikovsky  had  written  the  year  before,  transposing  it 
down  a  half-step  and  orchestrating  it.  The  Trio,  though,  is  new;  it  is  the  first  of  many 
wonderful  examples  of  the  orchestral  waltz  in  Tchaikovsky's  music,  a  genre  that  he 
made  as  much  his  own  as  Strauss  did. 

The  finale  is  in  many  respects  the  weakest  movement  of  the  symphony— though 
that  should  not,  perhaps,  be  a  surprise.  The  "finale  problem"  faced  every  composer 
after  Beethoven,  who  had  redefined  the  notion  of  the  symphony  to  make  the  finale  the 
dramatic  climax  of  the  entire  cycle  of  movements.  Many  composers  in  attempting  it 
fell,  at  times,  into  vacuous  and  empty  rhetoric.  It  is  no  surprise  when  a  first-time 
symphonist  has  trouble  with  a  universal  problem  that  plagued  all  nineteenth-century 
composers.  The  movement  begins  with  an  introduction  drawn  from  the  Russian  folk 
song  that  later  becomes  the  second  theme.  The  development  gets  bogged  down  in  an 
attempt  at  fugal  writing,  never  Tchaikovsky's  strongest  point,  and  the  symphony  ends 
with  an  extremely  noisy  coda,  filled  with  energy  but  little  real  excitement.  Nonethe- 
less, in  spite  of  the  letdown  that  the  finale  offers  at  moments,  Tchaikovsky's  First 
Symphony  remains  a  superb  achievement  for  a  young  composer,  and  it  firmly  estab- 
lished one  branch  of  the  path  that  he  was  to  follow. 

—  Steven  Ledbetter 
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Leos  Janacek 

Sinfonietta 

Leos  Janacek  was  born  in  Hochwald  (Hukvaldy)  in 
Northern  Moravia  on  July  3,  1854,  and  died  on 
August  12,  1928  in  Moravska  Ostrava.  He  composed 
the  Sinfonietta  in  1925  and  1926,  and  the  first  per- 
formance was  given  at  Prague  on  June  26,  1926, 
with  Vaclav  Talich  conducting  the  Czech  Philhar- 
monic Orchestra.  The  New  York  Symphony  Society 
gave  the  American  premiere  under  the  direction  of 
Otto  Klemperer  on  March  4,  1927.  Erich  Leinsdorf 
led  the  first  Boston  Symphony  performances  in 
October  1968.  Seiji  Ozawa  conducted  the  only  others 
in  October  1979  and  at  Tanglewood  the  following 
August.  The  Sinfonietta  is  scored  for  four  flutes  and 
piccolo,  two  oboes  and  English  horn,  three  clarinets 
and  bass  clarinet,  two  bassoons,  four  horns,  nine 

trumpets  in  C  and  three  in  F,  two  bass  trumpets,  four  trombones,  two  tenor  tubas,  bass 

tuba,  timpani,  cymbals,  harp,  and  strings. 

So  often  do  we  hear  about  musical  prodigies  like  Mozart,  Schubert,  and  Mendels- 
sohn that  we  tend  to  forget  the  other  end  of  the  scale,  the  composer  whose  mastery 
develops  very  slowly,  but  steadily,  leading  to  a  series  of  masterpieces  written  at  an 
advanced  age.  There  are  two  classic  instances  of  composers  whose  real  artistic 
achievement  began  after  the  age  of  fifty,  the  eighteenth-century  French  composer 
Rameau  and  the  twentieth-century  Moravian  composer  Janacek. 

Janacek  had  composed  prolifically  from  the  mid-1870s  in  just  about  every  possible 
medium  — piano  and  chamber  music,  orchestral  work,  opera,  choral  pieces  and  folk 
music  arrangements.  Only  with  the  premiere  in  January  1904  of  his  opera  Jeji 
pastorkyna  ("Her  Step-Daughter,"  known  outside  of  Czechoslovakia  as  Jenufa)  did 
he  produce  a  piece  that  was  widely  recognized  as  a  masterwork;  it  was  the  first  in  a 
string  of  eight  powerful  works  for  the  musical  theater  composed  in  the  next  twenty- 
four  years.  Worldwide  recognition  came  even  later:  it  took  Jenufa  twenty  years  to  get 
to  the  Metropolitan  Opera,  and  by  then  Janacek  had  completed  all  his  works  except 
those  that  came  in  a  final  vigorous  bouquet  of  fresh  invention:  his  last  opera,  From 
the  House  of  the  Dead  (1927-28),  the  powerful  Glagolitic  Mass,  a  remarkable  series  of 
instrumental  works  including  the  wind  sextet  Mladi  ("Youth")  and  the  two  string 
quartets  (subtitled  uThe  Kreutzer  Sonata"  and  " Intimate  Letters"  respectively),  a  Con- 
certino for  piano,  two  violins,  viola,  clarinet,  horn  and  bassoon,  and  his  last  completed 
orchestral  work,  the  Sinfonietta. 

Like  his  great  Russian  predecessor  Mussorgsky  (whose  work  surely  inspired  him), 
Janacek  took  inspiration  from  the  rhythm  of  his  native  language.  Just  as  Mussorgsky 
turned  Russian  inflections  into  musical  rhythms  and  melodic  turns,  so  Janacek  did  it 
with  Moravian.  Characteristically  his  music  grows  from  little  snatches  of  melody 
linked,  repeated,  and  inventively  varied. 

The  birth  of  the  Sinfonietta  can  be  traced  to  a  sunny  day  in  1925  when  Janacek 
and  his  close  friend  Kamila  Stosslova,  who  profoundly  influenced  many  works  in  the 
last  decade  of  his  life,  sat  together  in  a  park  and  listened  to  a  military  band  concert. 
The  various  players  in  the  ensemble  stood  up  for  their  solos  and  then  sat  down  again. 
Janacek  was  evidently  much  taken  with  the  performance  and  constantly  mentioned  it 
in  letters  to  Kamila.  When  the  editors  of  a  Czech  journal  commissioned  a  new  work 
for  performance  at  the  1926  Sokol  Festival  of  Gymnastics,  Janacek  was  ready  to 
write  his  own  fanfares.  When  he  was  finishing  the  work,  in  March  1926,  he  described 
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it  to  a  correspondent  as  "a  pretty  little  Symfonietta  [sic]  with  fanfares."  The  term 
suggests  an  instrumental  miniature;  who  would  expect  that  a  work  with  a  diminutive 
title  like  Sinfonietta  would  call  for  an  enormous  orchestra  including  no  fewer  than 
twelve  trumpets? 

The  fanfare  inspiration  no  doubt  suggested  the  emphasis  on  the  brass  at  the  begin- 
ning and  end;  Janacek  dedicated  the  piece  to  the  Czechoslovak  Armed  Forces,  origi- 
nally with  the  title  "Military  Sinfonietta,"  declaring  that  the  music  expresses  "the 
contemporary  free  man,  his  spiritual  beauty  and  joy,  his  strength,  his  courage,  and 
his  determination  to  fight  for  victory." 

The  Sinfonietta  is  laid  out  in  five  movements  of  diverse  scoring,  but  as  the  first  of 
these  is  essentially  an  "intrada"  —  a  kind  of  marching-on  entry  piece,  with  the  players 
standing  up,  according  to  the  composer's  direction  —  the  work  boils  down  to  a  small 
(in  the  sense  of  brief!)  symphony  in  four  movements.  Originally  Janacek  gave  each 
movement  a  title,  but  he  later  chose  to  use  only  the  traditional  Italian  tempo  mark- 
ings to  identify  them.  The  titles  seem  in  some  cases  to  have  little  to  do  with  the  musi- 
cal character,  but  Janacek  explained  in  an  article  that  he  had  a  specific  connotation  in 
mind:  the  various  "scenes"  refer  to  places  in  his  native  city,  Brno,  as  it  was  in  the 
1920s.  With  the  1918  union  of  Bohemia,  Moravia,  Silesia,  and  Slovakia  into  a  new 
country,  called  Czechoslovakia,  free  of  the  centuries-long  control  of  the  Hapsburg 
empire,  Brno  was  suddenly  transformed  from  an  inhospitable  outpost  of  the  Austro- 
Hungarian  Empire  to  a  free  Czech  city. 

And  then  I  saw  the  town  undergo  a  miraculous  change.  I  lost  my  dislike  of  the 
gloomy  Town  Hall,  my  hatred  of  the  hill  [the  notorious  Spilberk  fortress,  with  its 
dungeons  for  political  prisoners]  from  whose  depth  so  much  pain  was  screaming, 
my  distaste  for  the  street  and  its  throng.  As  if  by  a  miracle,  liberty  was  conjured 
up,  glowing  over  the  town  — the  rebirth  of  October  28,  1918.  I  saw  myself  in  it.  I 
belonged  to  it.  And  the  blare  of  the  victorious  trumpets,  the  holy  peace  of  the 
Queen's  Monastery,  the  shadows  of  night,  the  breath  of  the  green  hill,  and  the 
vision  of  the  growing  greatness  of  the  town,  of  my  Brno,  were  all  giving  birth  to 
my  Sinfonietta. 

The  formal  organization  comes  from  the  piling  up  of  repetitive  blocks,  which  lends 
a  powerful  solidity  to  the  score.  (In  the  discussion  that  follows,  the  original  title  of 
each  movement  is  indicated  in  parentheses,  since  it  gives  a  hint,  at  least,  of  the  com- 
poser's intentions.)  The  opening  Allegretto  ("Fanfares")  is  a  massive  brass  movement, 
built  up  of  ostinato  figures  overlapping  at  different  tempos.  The  Andante  ("The 
Castle")  grows  from  a  highly  rhythmic  dance-like  tune  of  almost  burlesque  character 
with  a  rich  chain  of  motivic  variants.  The  slow  third  movement  ("The  Queen's  Monas- 
tery") is  the  most  purely  lyrical  of  the  movements  in  the  piece.  The  fourth  movement 
("The  Street")  with  its  numerous  repetitions  of  a  single  fragment  first  heard  in  the 
trumpet  and  the  changes  rung  on  it  — including  some  musical  joking— is  the  "scherzo" 
of  the  Sinfonietta.  The  last  movement  ("The  Town  Hall")  begins  rather  wistfully,  but 
passes  through  crisis  to  a  joyous  festivity  in  which  twelve  trumpets  in  unison  proclaim 
again  the  fanfares  of  the  opening  movement.  Janacek's  expression  of  faith  in  the 
future  of  his  newly-free  nation  is  at  the  same  time  one  of  the  most  remarkable 
orchestral  scores  of  any  day. 

-S.L. 
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David  Brown  is  three-quarters  of  the  way  through  his  four-volume  study  of  Tchai- 
kovsky (Norton);  so  far  he  has  taken  the  story  up  to  1887.  The  book  offers  a  richly 
detailed  study,  both  biographical  and  musical;  when  completed,  it  promises  to  end  the 
long-felt  need  for  a  superb  biography  of  this  composer.  Volume  I,  Tchaikovsky:  The 
Early  Years,  which  contains  an  extensive  history  and  analysis  of  the  First  Symphony, 
appeared  several  years  ago  and  promised  to  be  the  beginning  of  a  superb  and  badly 
needed  large  study  of  this  composer.  Brown  has  also  written  the  fine  Tchaikovsky 
article  in  The  New  Grove,  reprinted  in  paperback  in  TTie  New  Grove  Russian  Masters  I 
(Norton).  John  Warrack's  Tchaikovsky  (Scribners)  is  an  excellent  book,  beautifully 
illustrated;  Warrack  has  also  contributed  a  very  good  short  study,  Tchaikovsky  Sym- 
phonies and  Concertos,  to  the  BBC  Music  Guides  (University  of  Washington  paper- 
back). T7i€  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother  Modest  is  a 
primary  source,  but  one  must  be  warned  about  the  hazards  of  Modest's  nervous  dis- 
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cretion  and  about  problems  in  Rosa  Newmarch's  translation  (Vienna  House,  available 
in  paperback).  Tchaikovsky's  interesting  letters  have  long  since  been  published  in  Rus- 
sian, but  few  have  been  available  in  English.  Now,  however,  we  have  a  welcome  vol- 
ume: Piotr  Ryich  Tchaikovsky,  Letters  To  His  Family:  An  Autobiography  (Stein  and 
Day).  Containing  nearly  700  letters  written  between  1861,  when  Tchaikovsky  was 
trying  to  decide  to  give  up  the  law  for  music,  and  1893,  a  short  time  before  his  death, 
the  volume  provides  a  fascinating  personal  glimpse  of  Tchaikovsky  in  the  one  area 
where  he  felt  most  at  ease  — in  the  bosom  of  his  family.  Hans  Keller's  view  of  the 
symphonies  in  the  first  volume  of  Robert  Simpson's  The  Symphony  (Pelican  paper- 
back) is  original  and  provocative. 

No  topic  in  recent  Tchaikovsky  studies  has  been  more  tormented  than  the  discus- 
sion of  the  composer's  presumed  suicide,  which  aroused  considerable  press  interest 
when  publicized  eight  years  ago  ("The  Trial,  Condemnation,  and  Death  of  Tchai- 
kovsky" by  Joel  Spiegelman  (High  Fidelity,  February  1981).  Three  Slavic  specialists, 
Nina  Berberova,  Malcolm  Brown,  and  Simon  Karlinsky,  wrote  "Tchaikovsky's  'Sui- 
cide' Reconsidered:  A  Rebuttal"  in  the  August  1981  issue;  their  arguments  undermine 
the  strongest  points  of  the  Spiegelman  article.  Since  they  wrote,  however,  Alexandra 
Orlova's  original  article  on  Tchaikovsky's  last  days  finally  appeared  belatedly  in  the 
English  journal  Music  &  Letters,  evidently  undercutting  many  of  the  critics'  argu- 
ments. Within  the  last  year  the  discussion  has  switched  to  the  American  journal 
19th-century  Music,  where  a  historian  specializing  in  Slavic  studies  picks  large  holes 
in  Orlova's  argument  (Alexander  Poznansky,  "Tchaikovsky's  Suicide:  Myth  and  Real- 
ity," Spring  1988),  to  be  answered  in  a  peppery  letter  from  David  Brown  in  the  most 
recent  issue.  Clearly  we  have  not  heard  the  last  of  this  discussion. 

Michael  Tilson  Thomas  recorded  the  First  Symphony  with  the  Boston  Symphony 
Orchestra,  but  it  is  no  longer  available,  though  you  might  still  find  a  copy  in  the  LP 
cut-out  bins  (DG).  On  CD,  Mariss  Jansons'  recording  with  the  Oslo  Philharmonic  is 
very  fine  (Chandos).  Herbert  von  Karajan's  reading  with  the  Berlin  Philharmonic  may 
be  obtained  either  on  a  single  disc  (coupled  with  music  from  Eugene  Onegin  and  the 
Marche  slave)  or  with  all  six  of  the  symphonies  on  four  CDs  (DG). 

The  fullest  account  of  Janacek' s  life  and  work  is  to  be  found  in  Leos  Janacek  by 
Jaroslav  Vogel  in  the  revised  edition  by  Karel  Janovicky  (Norton).  John  Tyrrell's  arti- 
cle on  Janacek  in  The  New  Grove  is  a  fine  introduction;  it  is  also  available  in  paper- 
back as  part  of  Modern  Masters  I  (Norton).  Seiji  Ozawa  recorded  the  Sinfonietta  with 
the  Chicago  Symphony  (Angel  compact  disc,  coupled  with  Bartok's  Concerto  for 
Orchestra);  Andre  Previn  pairs  the  same  pieces  in  performances  with  the  Los  Angeles 
Philharmonic  (Telarc).  Two  fine  all- Janacek  discs  both  pair  the  Sinfonietta  with 
Taras  Bulba:  Charles  Mackerras'  with  the  Vienna  Philharmonic  (London),  and  Simon 
Rattle's  with  the  Philharmonia  Orchestra  (Angel). 

-S.L. 


Addendum:  One  article  that  should  not  have  been  omitted  from  this  page  during  the 
first  week  of  the  present  season  was  Edward  T.  Cone's  "Berlioz's  Divine  Comedy:  the 
Grande  Messe  des  morts,"  in  19th-century  Music  for  Summer  1980;  it  offers  a  thor- 
ough and  perceptive  musical  analysis  of  Berlioz's  Requiem. 
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THE  WHITE  ELECTION 

poems 

EMILY  DICKINSON 

soprano 

KAAREN  ERICKSON 

Armen  Guzelimian,  piano 


Delos  D/ CD  3057 


"a  wo/7c  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stiliness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
—  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply,  suddenly,  unexpectedly" 


—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

—====^==^  London 
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Yuri  Simonov 


Born  in  Saratov  in  the  USSR,  Yuri  Simonov  studied  at  the 
Leningrad  Conservatory  with  Rabinovich  and  assisted  Yev- 
geny Mravinsky  with  the  Leningrad  Philharmonic  Orchestra. 
He  made  his  debut  in  1963  at  the  Leningrad  Conservatory 
conducting  Dargomizhsky's  The  Mermaid.  Following  his  suc- 
cess in  the  Santa  Cecilia  Conductors  Competition  in  Rome 
in  1968,  Mr.  Simonov  was  invited  to  make  his  debut  at  the 
Bolshoi  Opera  in  1969,  with  Aida,  after  which  he  was 
appointed  Chief  Conductor  of  the  Bolshoi  almost  immedi- 
ately, becoming  the  youngest  Chief  Conductor  in  its  history 
and  then  also  the  longest- serving,  holding  the  position  until 
1985.  When  he  left  the  Bolshoi  Theatre,  a  new  orchestra,  the  Maly  Symphony 
Orchestra,  was  founded  in  Moscow  specifically  for  him.  Highlights  of  Mr.  Simonov' s 
tenure  with  the  Bolshoi  Opera  included  the  restoration  of  Wagner's  works  to  its  rep- 
ertoire after  a  fifty-year  absence,  and  numerous  tours,  to  Paris,  Japan,  Vienna, 
Budapest,  New  York,  Milan,  Washington,  Prague,  Bucharest,  and  Sofia.  During  this 
period  he  also  conducted  the  Leningrad  Philharmonic,  the  Moscow  Philharmonic,  the 
USSR  State  Orchestra,  the  Moscow  Radio  Orchestra,  and  the  Philharmonic  Orches- 
tras of  Kiev,  Minsk,  and  Riga  on  a  regular  basis,  including  foreign  tours.  He  has  also 
been  guest  conductor  with  the  opera  companies  of  Budapest,  Leipzig,  and  Prague.  In 
1980  Mr.  Simonov  founded  the  Bolshoi  Theatre  Chamber  Orchestra  consisting  of 
twenty  young  string  players  from  the  Bolshoi  Orchestra  and  toured  with  them  as  its 
musical  director.  His  involvement  with  young  players  in  the  West  has  included  a 
three-week  period  with  the  European  Community  Youth  Orchestra  touring  Italy,  West 
Germany,  and  Switzerland;  he  has  also  held  master  classes  with  the  Guildhall  School 
Orchestra  and  the  young  singers  of  Nexus  Opera  in  London. 

Because  of  his  activities  at  the  Bolshoi  Theatre,  Mr.  Simonov  was  rarely  able  to 
accept  invitations  to  conduct  Western  orchestras  and  opera  companies,  but  in  1982  he 
made  his  Western  opera  debut  conducting  Eugene  Onegin  with  the  Royal  Opera  at 
Covent  Garden;  also  that  year  he  made  his  British  concert  debut  conducting  three 
concerts  with  the  London  Symphony  Orchestra,  filling  in  at  short  notice  for  Claudio 
Abbado.  Since  then  he  has  given  numerous  concerts  with  the  London  Symphony  in 
London  and  on  tour,  including  a  Tchaikovsky  cycle  with  them  at  the  Barbican  Hall. 
He  has  also  appeared  as  a  guest  conductor  with  orchestras  in  Argentina,  Czechoslova- 
kia, Denmark,  East  Germany,  West  Germany,  Hungary,  Italy,  Norway,  Poland,  and 
Sweden.  In  October  1986  Mr.  Simonov  opened  the  Royal  Opera's  season  at  Covent 
Garden  with  Verdi's  La  traviata.  He  made  his  debut  with  the  Philharmonia  Orchestra 
in  1988,  his  debut  with  the  Royal  Philharmonic  in  1989  with  concerts  in  London  and 
Paris,  and  his  debut  with  the  London  Philharmonic  also  in  1989  at  the  Royal  Festi- 
val Hall.  This  past  September  he  appeared  at  the  Flanders  Festival  conducting  the 
Philharmonia  Orchestra  and  the  Belgian  Chamber  Orchestra.  He  has  recorded  with 
the  Bolshoi  for  Melodiya,  with  the  London  Symphony,  the  London  Philharmonic,  and 
the  Philharmonia  for  Collins  Classics,  and  with  the  Berlin  Philharmonic  for  EMI. 
Future  plans  include  concerts  in  Madrid  with  the  Madrid  Radio  and  Television 
Orchestra,  a  tour  of  Hong  Kong  and  Perth  with  the  Philharmonia  Orchestra,  a  new 
production  of  Tchaikovsky's  Pique  Dame  with  Placido  Domingo  in  Los  Angeles,  fur- 
ther recordings  for  Collins  Classics  (the  first  release  in  his  Tchaikovsky  cycle  for  that 
label  is  Manfred),  and  Mussorgsky's  Khovanshchina  at  San  Francisco  Opera.  Mr. 
Simonov  made  his  North  American  symphony  orchestra  debut  with  the  Los  Angeles 
Philharmonic  at  the  Hollywood  Bowl  this  past  September.  He  is  making  his  Boston 
Symphony  Orchestra  debut  with  these  concerts. 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  01  sen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Geary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Pitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. •  Now 

imagine  what  a  Swedish  Massage 
could  do. '  Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 
ARTHUR  YOUNG  &  COMPANY 

Thomas  P.  McDermott 
"Charles  E.  DiPesa  &  Company 

William  F.  DiPesa 
COOPERS  &  LYBRAND 

Vincent  M.  O'Reilly 
DELOITTE,  HASKINS  &  SELLS 

Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 

MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

♦Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

*  Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWTNDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

♦Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of- Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


O  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202. 


10284 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 


Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Parrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology /Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     •     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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Hotels/ 'Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

Back  Bay  Hilton 
William  Morton 

I  The  Bostonian  Hotel 

Timothy  P.  Kirwan 
♦Boston  Copley  Marriott  Hotel 

Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*  Sheraton  Boston  Hotel  &  Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*  Charles  H.  Watkins  &  Company 

Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 

E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 

Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Peter  G.  Harwood 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 

ASSOCIATES 
Harvey  Chet  Krentzman 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L. Isaacs 

*  Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDENTIAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 

J.  Russell  South  worth 

*  William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 

Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 


Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*  Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 

Colman  M.  Mockler,  Jr. 
GTE  PRODUCTS  CORPORATION 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


The  Chiofaro  Company 
!   Donald  Chiofaro 

i  Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  HalJeran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

;  Hilon  Development  Corporation 
Haim  S.  Eliachar 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
TA.  Demoulas 

FILENE'S 
David  P.  Mullen 

Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 

Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Managi  ment/Financial/i  'onsulting 

A1)VAN( 'ED  MANAGEMENT 
ASSOCIATES 
Harvey  Che1  Krentzman 

"Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
CROUP 
Jonathan  L.  Isaacs 

•Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*IIaynes  Management,  Inc. 
G.  Arnold  Ilaynes 

Irma  Mann  Strategic  Marketing 

Irma  Mann  Stearns 

Jason  M.  CorteL  &  Associates. 
Inc. 
-Jason  M.  Cortell 

KAZMAIER  ASSOCIATES.  IXC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKIXSEV&  COMPANY 
Robert   P.  O'Block 

PRUPENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

•Rath  &  Strong 

Dan  ( 'iampa 

•Towers  Perrin 
J.  Russell  Southworth 

•William  M.  Mercer  Meidinger 

Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  II.  Davis  ' 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Muniifactim  r's  h't  />><  st  nttifins 

BEX-MAC  ENTERPRISES,  INT 

Lawrence  (J.  Benhardt 

KITCHEN,  &  KTTCIIIX.  INC 
Melvin  Kutchin 

PAUL  R   CAIIN  ASSOCIATES. 
INC 

Paul  R.  Calm 


Manufacturing/Industry 

Advanced  Pollution  Control  Cory). 
Michael  F.  Flaherty,  Jr. 

"Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltnte  <  lorporation 

Stanley  J.  Bernstein 

Boston  Acoustics,  Inc 
Prank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Bovlan 

•U.K.  Bard,  Inc 
Robert  II.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

•Chelsea  Industries,  Inc. 
Ronald  (J.  Oasty 

CONNELL  LIMITED 
PARTNERSHIP 


William  F   ( lonnell 


Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Ervinjr  Paper  Mills 
( 'harles  B.  Iloiiseii 

•FLEXcon  ( lompaiQ .  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PI^ASTICS 
Glen  II.  Hiner 

General  Latex  and  Chemical  Corp 
Robert  \V   MacPherson 

*(  reorgia-Pacific  ( Corporation 

Maurice  W   Kring 

THE  GILLETTE  COMPANY 
( 'olman  M.  Mockler,  Jr. 
gte  pr<  )DU(  ts  ( '<  >Rp(  nivrn  >.x 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 

COMPANY.  [NC 
Melvin  A   Rosa 

U.K.  Webster  Company,  Inc. 

I ».  in  K  Webster 

1 1  M  K  I  IrOUp  (  ompames.  Ltd. 
.loan  L    Karol 

Hudson  Lock.  Inc. 

Norman  stavisky 

•Kendall  ( Company 

J.  Dale  Sherratt 

LEACH  A  GARNER  COMPANY 

Phffip  F.  Leach 

Leggetl  &  Piatt.  Inc. 
Alexander  M    Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC 

Richard  II.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

•Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands.  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


•Textron,  Inc. 
P.  I-    Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Gr© 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCKB- 102.5  FM 
Rx-lianl  L.  Kaye 

WCVB-TY,  CHANNEL  ■'>  BOST( 
s  James  ( loppersmith 

l't  rsoniu  I 

TAD  TECHNICAL  SERVft  ES 
CORPORATION 

David  J    Medial  h.  Jr. 

Printing 

•Bradford  &  Bigelow,  Inc. 

John  I)  Galligan 

( 'ouricr  ( lorporation 
Alden  French.  Jr. 

CPS 
Phineas  E  Gay  III 

( 'ustomt'oniis.  hie 
1  )a\id  A    GranotV 

DANIELS  PRINTING  COMPAQ 
Lee  s  ]  taniela 

•Espo  Litho  ( Jo.,  Inc. 
I  )a\id  M    FYomer 

( Seorge  1 1    I  tean  < Sompany 
Barle  Michaud 

GRAFACON,  I\< 


II   Wayman  Rogers,  Jr. 


Publishing 

Addis,  in AV.-slcy  Publishing  < 'ompai 
[nc 

Warren  R.  Stone 
CAHNERS  PUBLISHING  COMPAf 

Roll   ScLrc| 

IIQU(;IITQN  MIFFLIN  COM  PA: 
Harold  T    Miller 

Little.  Broun  A  < lompany 
Kevin  L.  Dolan 

h't  iii  Estatt  Devdopmeni 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 

Benjamin  Schore 

•Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


♦The  Chiofaro  Company 

Donald  Chiofaro 
Combined  Properties,  Inc. 

Stanton  L.  Black 
Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WINTI  IK(  )P  (  '< )W>(  )RATI<  )N 

Arthur  J.  Halleran.  Jr. 

♦The  Flatlcy  Company 
Thomas  J.  Platley 

*The  Fryer  Croup,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 

Lewis  Heafitz 
Hilon  Development  Corporation 

Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M    Corcoran 

Xonlhlom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Roberl  A   Danziger 

♦Trammel]  Crow  Company 
Arthur  DeMartino 

Urban  [nvestment  &  Development 
Rudy  K   Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World.  Inc. 
Dennis  II   Barron 

DBMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE'S 

David  P  Mullen 

*IIills  Department  Stores 
Stephen  A  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


XEIMAX  MARCUS 
William  D.  Roddy 

♦Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  IXC. 
Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Sen  nee/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 

Richard  A.  Blake.  Jr. 

CHARLES  RIVER 
LABORATORIES,    IXC. 
Henry  L.  Foster 

•Portsmouth  Regional  Hospital 
William  .1.  Sehuler 

*(  'omput  'hem  ( 'orporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 

David  I.  Kosowsky 

.I.A  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kay.- 

ices 

'Asquith  ( lorporation 
Lawrence  L.  Asquith 

♦(Jilt spur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

international  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*  Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  1989-1990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Name. 


Phone. 


Address. 
City 


State. 


Zip_ 


l_ 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


Boston 

Symphony 

Annual 

Fund 

KEEP  GREAT  MUSIC  ALIVE 


J 
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Boston 

Symphony 

Annual 

Fund 

KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously  responded 
to  our  fundraising  programs  during  the  past  sea- 
son. Membership  in  the  Higginson  Society  is 
awarded  to  those  individuals  whose  gifts  to  the 
Boston  Symphony  Annual  Fund  together  with 
their  actual  gifts  to  the  general  endowment  funds 
of  the  Orchestra,  total  $1,250  or  more.  This  list 
reflects  gifts  received  between  September  1,  1988 
and  August  31,  1989. 


The  Higginson  Society 

Patrons 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Dr.  and  Mrs.  Leo  L.  Beranek 

Dr.  and  Mrs.  Edward  F.  Bland 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

Mr.  and  Mrs.  John  M.  Bradley 

Mrs.  Ralph  Bradley 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mrs.  Helene  R.  Cahners-Kaplan 

Earle  M.  Chiles 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Mr.  and  Mrs.  James  P.  Geary 

Mrs.  George  H.A.  Clowes 

Mr.  and  Mrs.  John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  F.  Connell 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Pierre  De  Beaumont 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Sponsors 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Bruce  A.  Beal 

Roger  and  Florence  Chesterton-Norris 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Walter  Connor 

Mr.  and  Mrs.  Alex  V.  d'Arbeloff 

Ms.  Phyllis  Dohanian 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Beverly  Brooks  Floe 

Mrs.  Anne  Dudley  Gill 


Mrs.  Marion  Dubbs 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  John  B.  Goodwin 

Haskell  and  Ina  Gordon 

Mrs.  Rosamond  Gowen 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Barbara  and  Steven  Grossman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mrs.  Ellen  0.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  Carl  Koch 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  George  Krupp 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Frank  J.  Hagney,  Maj  (Ret.) 
Rosamond  Eleanor  Hagney  (d) 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Dr.  and  Mrs.  S.  Charles  Kasdon 
Robert  J.  Kaufman 
Mr.  and  Mrs.  Robert  D.  King 


Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Charlotte  N.  May 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Robert  B.  Newman 

Stephen  Paine,  Sr. 

Mrs.  James  H.  Perkins 

George  Perle 

Miss  Pauline  Perry 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Daniel  E.  Rothenberg 

Mrs.  George  R.  Rowland 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Roger  A.  Saunders 

Dr.  and  Mrs.  Raymond  H.  Schneider 

Mr.  and  Mrs.  George  G.  Schwenk 

Richard  and  Susan  Smith  Foundatioi 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

William  F.  and  Juliana  W.  Thompson 

John  and  Samantha  Williams 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 


Mr.  and  Mrs.  Gordon  F.  Kingsley 

Philip  Krupp 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Ms.  Carolyn  G.  Mugar 

Mr.  and  Mrs.  Robert  P.  O'Block 

Mrs.  Andrew  Palmer 

Nancy  Edgehill  Perry 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  David  I.  Riemer 

Mr.  and  Mrs.  Thomas  A.  Rosse 
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dr.  and  Mrs.  Michael  B.  Salke 

liss  Sylvia  Sandeen 

Ir.  and  Mrs.  Francis  P.  Sears 

Irs.  Donald  B.  Sinclair 

Ir.  and  Mrs.  Thornton  Stearns 

i  Allows 

i  Irs.  Weston  W.  Adams 

|! Irs.  Julius  H.  Appleton 

]j  Irs.  Richard  E.  Bennink 
ames  K.  Beranek 
V.  Walter  Boyd 

Ir.  and  Mrs.  William  L.  Brown 
Ir.  and  Mrs.  Eric  T.  Clarke 
)r.  and  Mrs.  Stewart  H.  Clifford 
Ir.  and  Mrs.  William  H.  Congleton 
Valter  J.  Connolly,  Jr. 
dr.  and  Mrs.  John  L.  Cooper 
dr.  and  Mrs.  Eugene  B.  Doggett 
Ir.  and  Mrs.  Goetz  B.  Eaton 
/Irs.  Robert  G.  Fuller 


Members 


ir.  and  Mrs.  William  F.  Achtmeyer 

dr.  and  Mrs.  Richard  M.  Adams 

dr.  and  Mrs.  John  M.  Alden 

drs.  Frank  G.  Allen 

drs.  Charles  Almy 

dr.  and  Mrs.  James  B.  Ames 

dr.  and  Mrs.  Walter  Amory 

dr.  and  Mrs.  David  L.  Anderson 

'rof.  and  Mrs.  Rae  D.  Anderson 

drs.  Elsie  J.  Apthorp 

dr.  and  Mrs.  Harry  Axelrod 

dr.  and  Mrs.  Hazen  H.  Ayer 

dr.  and  Mrs.  Donald  P.  Babson 

dr.  and  Mrs.  Richard  B.  Bailey 

dr.  and  Mrs.  Vincent  Bajakian 

)r.  and  Mrs.  William  H.  Baker 

drs.  Norman  V.  Ballou 

Cenneth  C.  Barron 

dr.  and  Mrs.  Stephen  Y.  Barrow 

dr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

dr.  and  Mrs.  Allen  G.  Barry 

dr.  and  Mrs.  Robert  B.M.  Barton 

dr.  and  Mrs.  John  E.  Beard 

dr.  and  Mrs.  George  W.  Berry 

dr.  and  Mrs.  Jordan  Birger 

dr.  and  Mrs.  Donald  C.  Bowersock,  Jr. 

drs.  Alexander  H.  Bright 

dr.  and  Mrs.  Allan  T.  Buros 

)r.  and  Mrs.  Paul  A.  Buttenweiser 

drs.  Mary  Louise  Cabot 

dr.  and  Mrs.  Thomas  D.  Cabot 

dilton  Cades 


Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  John  L.  Thorndike 
Mrs.  Irving  Usen 
Dr.  and  Mrs.  Charles  W. 
von  Rosenberg,  Jr. 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mrs.  Morton  R.  Godine 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr. 

Mrs.  Dewitt  John 

Ms.  Susan  B.  Kaplan  and  Mr.  Ami  Trauber 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  Robert  G.  Millar 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 


Mr.  and  Mrs.  Stanford  Calderwood 

Mrs.  Elizabeth  Paine  Card 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virgina  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

James  Russell  Clarke,  Jr. 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  I.W.  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Harold  G.  Colt 

Mr.  and  Mrs.  Henry  E.  Cooper  III 

Mrs.  Patricia  E.  Crandall 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Mr.  and  Mrs.  Stanton  W.  Davis 

Miss  Amy  Davol 

Mrs.  F.  Stanton  Deland,  Jr. 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Mr.  and  Mrs.  John  H.  Dickison 

Mr.  and  Mrs.  Walter  L.  Downing 

Dr.  Richard  W.  Dwight 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  Elfers 

Mr.  and  Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 
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Charles  M.  Werly 

Miss  Christine  White 

Mrs.  Margaret  Williams-DeCelles 

Mr.  and  Mrs.  Erwin  N.  Ziner 

Anonymous  (4) 


Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Leo  N.  Panesevich 

Mrs.  Paul  Pigors 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Robert  Segel 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Anonymous  (6) 


Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  Robert  Fain 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  Murray  W.  Finard 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Maynard  Ford 

Dr.  and  Mrs.  Henry  L.  Foster 

Mr.  and  Mrs.  Robert  L.V.  French 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  William  H.  Ganick 

Thomas  Gardiner 

Mr.  and  Mrs.  Thomas  P.  Gerrity 

Dr.  and  Mrs.  Donald  B.  Giddon 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

The  Goldberg  Foundation 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Harold  K.  Gross 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mr.  and  Mrs.  Graham  Gund 

Mrs.  Elisabeth  F.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 
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Mrs  x.  Penrose  Hallowell,  Jr. 
Mr  and  Mrs  .James  B.  Hangstafer 

Mr.  and  Mrs.  Paul  F.  Hannah 
Mr.  and  Mrs.  Harry  H.  Hauser 

Daniel  P.  Hays 

Mr.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mrs.  Noah  T.  Ilerndon 

Mr.  and  Mrs.  Arnold  S.  Hiatl 

Mrs.  Richard  R.  Higgins 

Mrs.  Waldo  H.  Holcombe 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

CarletonA.  Hoist  rorn 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Ms.  Cbarmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.H.Jenkins,  Jr. 

E.  Morton  Jennings 

Mr.  and  Mrs.  Stanley  II    Kaplan 

Dr.  and  Mrs.  Edward  II    K.iss 

Mrs.  Louise  Slionk  Kelly 

Mason  J.O.  Klinck 

Mr.  and  Mrs.  William  Kopans 

Dr.  and  Mrs.  Arthur  R   Kravitz 

Edward  J.  Kutlowski 

Mr.  and  Mrs.  Benjamin  II.  Lacy 

Mr.  and  Mrs.  Allen  Latham.  Jr. 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Robert  A   Laurence 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Brian  W.\    Leeming 

Dr.  and  Mrs.  Clinton  X    Levin 

Barbara  and  [rving  Lew 

Mr.  and  Mrs  Edward  II    Linde 

Mrs.  Man' Ann  Harris  Livens 

Ms.  Isabelle  Lloyd 

Mrs.  John  Lloyd 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  John  F   Magee 

Mr.  and  Mrs.  Amos  I '   Mathews 

Dr.  Clinton  F.  Miller  and 

Ms.  Adele  Wick 
Mrs.  Dudley  L.  Millikm 
Mr.  and  Mrs.  Adolf  F.  Monosson 
Mr.  and  Mrs.  Paul  M   Montrone 


Mrs.  Olney  s.  Morrill 
Mi\  and  Mrs.  Wells  Morss 

I >avid  G.  Mugar 

Mi   and  Mrs.  Raymond  F.  Murphy,  Jr. 

Makito  Nagashima 

Mr.  and  Mrs.  Marvin  B.  Nessel 

Miss  Alice  B.  Newell 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mr.  and  Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Mrs.  Robert  W.  Palm 

Mr   and  Mrs.  Walter  II.  Palmer 

Gary  M   Palter 

Mrs    Bracket!  Parsons 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  George  W.  Pearee 
Mr  and  Mrs   Edward  E.  Phillips 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs    Richard  I).  Phippen 

Sandra  B.  and  William  LaC.  Phippen 

Mr   and  Mis   John  R.  Pingree 

Mrs.  Ilolhs  Plimpton.  Jr. 

Mr    and  Mrs    David  R.   Pokross 

Mr.  and  Mrs    Albert   Pratt 

Mr    and  Mrs    Richard  Preston 

Mr    and  Mrs    Peter  C.  Read 

Mr  and  Mrs   David  F.  Remington 

Mrs    Charles  A    Rheault.  Jr. 

Mr  and  Mrs   Eugene  J.  Ribakoff 
Mr  and  Mrs.  David  Rockefeller,  Jr. 
Mr  and  Mrs  John  Ex  Rodgers 

Mr.  and  Mrs.  Warren  M.  Rohsenow 

Jerrj  Rosen 

Mr    and  Mrs    Jerome  Rosent'eld 

1  )r  Jordan  S.  Ruboy 

Mr    and  Mrs.   Robert  Saltonstall 

Mr  and  Mrs  Albert  J.  Sandler 
A  Herbert  Sandwen 

Mr    and  Mrs    John  G.  Scbmid 

Mr    and  Mrs    Paul  A.  Scbmid 

Mr    and  Mrs.  Thomas  J.  Scott 

Mr    and  Mrs.  Michael  S.  Scott  Morton 

Alan  II    Scovell 

Mr.  and  Mrs   Charles  N.  Shane 

Ms.  Barbara  Sidell 

Mr-    Lawrence  W    Snell 

Mr.  and  Mrs.  Jeffrey  P.  Somers 


Mr.  and  Mrs.  Charles  H.  Spaulding 
Mr.  and  Mrs.  Ira  Stepanian 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Ezra  F.  Stevens 
Mrs.  Edward  S.  Stimpson 
Mr.  and  Mrs.  Harris  E.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Mr.  and  Mrs.  James  W.  Storey 
Ms.  Barbara  P.  Swaebe 
Dr.  and  Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  John  F.  Taplin 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  William  0.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Dr.  and  Mrs.  Richard  H.  Thompson 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tillinghast 
Dr.  and  Mrs.  Eugene  J.  Tillman 
Mr.  and  Mrs.  Stephen  G.  Traynor 
Mr.  and  Mrs.  Charles  W.  Trippe,  Jr 
Mrs.  Richard  F.  Treadway 
Mrs.  George  C.  Underwood 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  James  N. 

Von  Germeten 
Mrs.  Roland  von  Weber 
Mrs.  H.  St.  John  Webb 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mr.  and  Mrs.  Bernard  Weinstein 
Mr.  and  Mrs.  Matthew  C.  Weisman 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Barbara  West 
Stetson  Whitcher 
Dr.  and  Mrs.  Harold  J.  White 
Robert  W.  White 
Mrs.  Florence  T.  Whitney 
Richard  T.  Whitney 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Keith  G.  Willoughby 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 
Sherman  M.  Wolf 
Miss  Elizabeth  Woolley 
Anonymous  (12) 
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Virtuoso  performance 
rrom  balanced  portfolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Waskington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 
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Friends  of  the  Boston  Symphony  Orchestra 

Friends 

$600  -  $1,249 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Peter  C.  Aldrich 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  W.  Bentinck-Smith 

Mrs.  Arthur  W.  Bingham 

Mr.  and  Mrs.  Walter  W.  Birge  HI 

Peter  M.  Black 

Mrs.  Lenore  Boehm 

Mr.  and  Mrs.  Herbert  Bremner 

Bartol  Brinkler 

Mrs.  Adrian  J.  Broggini 

Dr.  Nancy  L.  R.  Bucher 

Mrs.  Berta  M.  Cammarano 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

George  A.  Chamberlain  HI 

David  Cheever  in 

Mrs.  William  Claflin  HI 

Mrs.  William  0.  Clark 

Mr.  and  Mrs.  Loring  W.  Coleman 

Mr.  and  Mrs.  Michael  0.  Craig 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Mr.  and  Mrs.  Morris  Darling 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Ms.  Ella  Dolan 

Elbert  Drazy 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Archie  Epps 

Ms.  Martha  A.  Erickson 

Mr.  and  Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Louis  Antony  Fisher 

Stefan  M.  Freudenberger 

Miss  Eleanor  Garfield 

Robert  P.  Giddings 

Nelson  and  Amy  Gore 

Mrs.  Charles  D.  Gowing 


Friends 

$300  -  $599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Frank  Adams  ■ 

Ms.  Shirley  Adams 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  n 

Richard  D.  Angel 

Mr.  and  Mrs.  Harold  E.  Applegate 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Aspinwall 


Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Carl  W.  Haffenreffer 

Mr.  and  Mrs.  Joseph  W.  Hammer 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Edwin  W.  Hiam 

Gordon  Holmes 

Mrs.  Louise  P.  Hook 

Mrs.  David  H.  Howie 

Miss  Sidney  Hudig 

Mr.  and  Mrs.  James  F.  Hunnewell 

Shigenori  Imaizumi 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Mr.  and  Mrs.  Howard  W.  Johnson 

Sen.  Edward  M.  Kennedy 

Mr.  and  Mrs.  Robert  Keohanne 

William  Kermond 

Mr.  and  Mrs.  David  Knight 

Mrs.  F.  Danby  Lackey 

James  R.  Lajoie 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mrs.  George  C.  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Graham  Atwell  Long 

Ms.  Anne  Lovett 

Mrs.  Carlton  R.  Mabley 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Satoru  Masamune 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mrs.  Justin  O'Brien 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  Richard  T.  O'Rourke 

Mr.  and  Mrs.  George  A.  Ott 

Christopher  A.  Pantaleoni 

Mr.  and  Mrs.  Joseph  Paresky 

Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  John  A.  Perkins 


Mr.  and  Mrs.  Raymond  P.  Atwood 

Mrs.  Richard  Baer 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Yonathon  Bard 

B.  Devereux  Barker,  Jr. 

Dr.  and  Mrs.  W.  B.  Barker 

Miss  Anahid  Barmakian 

Mr.  and  Mrs.  Brewster  Barnard 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  Michael  E.  Barton 


Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Mr.  Anthony  Piatt  and  Ms.  Nancy  Goodwin 

Mrs.  Fairfield  E.  Raymond 

Ms.  Patricia  B.  Rice 

Dr.  and  Mrs.  Karl  Riemer 

Mr.  and  Mrs.  Frederic  A.  Sharf 

Mr.  and  Mrs.  George  A.  Shaps 

Mr.  and  Mrs.  Robert  Shenton 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Howard  J.  Stagg 

Mrs.  Robert  Stearns 

Mr.  and  Mrs.  Maximilian  Steinmann 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Stephen  J.  Sweeney 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mrs.  John  I.  Taylor 

Robert  Tello 

G.  Robert  Tod 

Mr.  and  Mrs.  George  R.  Walker 

Mr.  and  Mrs.  John  P.  Weitzel 

John  M.  Wells 

Julien  Vose  Weston 

Mr.  and  Mrs.  John  W.  White 

Mrs.  M.  L.  Wilding-White 

Mr.  and  Mrs.  Thomas  B.  Williams 

Sally  and  Dudley  Willis 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  David  J.  Winstanley 

Ms.  Katharine  Winthrop 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Mr.  and  Mrs.  Edward  Younis 

Anonymous  (10) 


Rev.  and  Mrs.  Frank  J.  Bauer 
Ms.  Martha  Bean 
Dr.  and  Mrs.  Martin  D.  Becker 
Mr.  and  Mrs.  Gerald  A.  Berlin 
Mrs.  Paul  Bernat 
William  I.  Bernell 
Mrs.  Charles  S.  Bird  III 
Mr.  and  Mrs.  John  B.  Bishop 
Mr.  and  Mrs.  George  Blagden 
Mr.  and  Mrs.  William  C.  Blanker 
Mr.  and  Mrs.  Constantin  R.  Boden 
Judge  Charles  S.  Bolster 
Miss  Rhoda  C.  Bonville 


Mrs.  Vincent  V.  R.  Booth 

Mrs.  James  L.  Boyd 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mr.  and  Mrs.  William  M.  Breed 

Mr.  and  Mrs.  John  D.  Brewer,  Jr. 

Mr.  and  Mrs.  E.  Burton  Brown 

Mr.  and  Mrs.  Jacob  B.  Brown,  Jr. 

Jeffrey  and  Nancy  Budge 

Mr.  and  Mrs.  Paul  C.  Cabot 

Miss  Hannah  C.  Campbell 

Mr.  and  Mrs.  Philip  E.  Campbell 

Leon  M.  Cangiano,  Jr. 

Mrs.  Ephron  Catlin 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Ms.  Starr  Chambers  and 

Mr.  Thomas  Deegan 
Mr.  and  Mrs.  Hugh  M.  Chapin 
Ms.  Suzanne  Chapman 
William  P.  Chase  II 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 
Mr.  and  Mrs.  Robert  N.  Chrane 
Mr.  and  Mrs.  Putnam  Cillley 
Mrs.  Miles  Nelson  Clair 
Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 
Lincoln  Clark 
Robert  Clemence 
Mrs.  S.  H.  M.  Clinton 
F.  Douglas  Cochrane 
Ms.  Lois  Coit 

Mr.  and  Mrs.  Charles  C.  Colby  III 
Mrs.  Gilman  W.  Conant 
Johns  H.  Congdon 
Mr.  and  Mrs.  John  Cook 
Mrs.  William  Corbett 
Mr.  and  Mrs.  David  Baer  Cotton 
Dr.  and  Mrs.  Nathan  P.  Couch 
Marc  H.  Cramer 
Mr.  and  Mrs.  Frederic  Crane,  Jr. 
Mr.  and  Mrs.  Julian  Crocker 
Mr.  and  Mrs.  David  C.  Crockett 
Dr.  and  Mrs.  Perry  J.  Culver 
Ms.  Carol  M.  Cunningham 
Mrs.  Ernest  B.  Dane,  Jr. 
Mrs.  Clarence  A.  Dauber 
Ms.  Elizabeth  Davis 
Dr.  and  Mrs.  Roman  W.  DeSanctis 
Mr.  and  Mrs.  Paul  A.  Deal,  Jr. 
Mrs.  Brenton  H.  Dickson  III 
Ms.  Victoria  J.  Dodd 
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Lee  C.  Bradley  HI 

Morton  Bradley 

Richard  and  Mary  Bradley 

Mrs.  Lawrence  D.  Bragg,  Jr. 

Jonathan  and  Renee  Brant 

Mr.  and  Mrs.  Daniel  M.  Braude 

Mrs.  W.  P.  Braves,  Jr. 

David  M.  Bray 

Mrs.  Edward  P.  Breau 

Mrs.  J.  Dante  Brebbia 

Mr.  and  Mrs.  Frederick  Brech 

Donald  D.  Breed 

Mrs.  William  C.  Brengle 

Mr.  and  Mrs.  Paul  J.  Brennan 

Mr.  and  Mrs.  Richard  Brennan 

John  J.  Bresnahan 

Mr.  and  Mrs.  Benjamin  Brewster 

Ms.  Elise  C.  Brewster 

Mrs.  K.  Peabody  Brewster 

Mr.  and  Mrs.  Karl  L.  Briel 

Mr.  and  Mrs.  James  Brilliant 

Miss  Eleanor  Broadhead 

Mr.  and  Mrs.  Irving  Brodsky 

Mr.  and  Mrs.  Alan  J.  Brody 

Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Ms.  Phyllis  Brooks 

Mr.  and  Mrs.  Richard  0.  Brooks 

Mr.  and  Mrs.  August  D.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Douglas  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  F.  Brown 

Ms.  Judith  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Dr.  William  J.  Brown 

Willis  Brown 

Mr.  and  Mrs.  Donald  Bruck 

John  Brusger 

Mrs.  Marcus  K.  Bryan 

Ms.  Maureen  Bryk 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W.  Buckley 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Mrs.  Virginia  H.  Buending 

Thomas  H.  Buffington  IH 

Bruce  and  Maria  Krokidas  Bullen 

Miss  Miriam  Hawthorne  Bunker 


Mr.  and  Mrs.  Richard  B.  Bunn 

Mrs.  Ann  Burack 

Mrs.  Karl  Burack 

Mrs.  Sylvia  K.  Burack 

Mrs.  William  Burchard 

Edward  N.  Burchell 

Brian  L.  Burgess 

Frank  Burgess 

Michael  L.  Burkard 

Joseph  C.  Burley 

Mr.  and  Mrs.  Robert  M.  Burley 

Mr.  and  Mrs.  Eugene  Burlingame 

Mrs.  Marilyn  Burnes 

Mr.  and  Mrs.  Carleton  Burr 

Mr.  and  Mrs.  Francis  H.  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Gilbert  T.  Busch 

Mr.  and  Mrs.  John  Bushby 

Mr.  and  Mrs.  Joseph  R.  Busk,  Jr. 

Rev.  William  L.  Butler 

Mrs.  Paul  Butterworth 

John  E.  Butzel 

Dr.  Sheldon  Buzney  and  Ms.  Jane  Manin 

Buzney 
Mr.  and  Mrs.  Paul  S.  Byard 
Mrs.  Joan  J.  Byrd 
Mrs.  John  Moors  Cabot 
Mr.  and  Mrs.  Gordon  E.  Cadwgan 
Francis  H.  Cahill 
Dr.  and  Mrs.  George  F.  Cahill,  Jr. 
Mrs.  Robert  H.  Cain 
Mrs.  Peter  Cameron 
Dr.  Charlotte  C.  Campbell 
Richard  P.  Campbell 
Gabriel  Campos 
Mr.  and  Mrs.  David  Cane 
Mr.  and  Mrs.  James  H.  Cannon 
Mr.  and  Mrs.  David  Caplan 
Dr.  and  Mrs.  Hubert  I.  Caplan 
Dr.  and  Mrs.  Robert  J.  Capone 
James  Carangelo 
David  Carder 
Ms.  Patricia  I.  Carella 
Mr.  and  Mrs.  David  H.  Carls 
Milton  Carmen 
Ray  F.  Carmichael 
Mr.  and  Mrs.  Raymond  Carmichael 
Mr.  and  Mrs.  Richard  D.  Carmichael 
Ms.  Martha  M.  Carpenter 
Mrs.  Martha  V.  Can- 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mrs.  J.  Laurence  Carroll 
Ronald  H.  Caruso 
Dorothy  &  Herbert  Carver 
Mr.  and  Mrs.  John  J.  Casey 
Lawrence  and  Mary  Casey 
Dr.  Aldo  R.  Castaneda 
Nicole  Godin  Castro,  MD 
John  Caswell 
Alan  Catalano 
John  A.  Cataldo 
Mrs.  Henry  F.  Cate,  Jr. 
Mr.  and  Mrs.  Paul  H.  Cauchon 
Dr.  Mary  C.  Cavallaro 
Mr.  and  Mrs.  Lawrence  G.  Cetrulo 
Mr.  and  Mrs.  Mark  Challant 
Mr.  and  Mrs.  Richard  S.  Chamberlain 
Miss  Stephanie  Chamberlain 


Ms.  Jean  Chandler 

Dr.  Verne  Chaney 

Dr.  and  Mrs.  David  S.  Chapin 

Miss  Nancy  Chapin 

Robert  Ross  Chapin 

Richard  Chapman 

John  C.  Chappell 

Mr.  and  Mrs.  Howard  J.  Charles,  Jr. 

Mr.  and  Mrs.  L.  Robert  Charles 

Mr.  and  Mrs.  Irving  H.  Chase 

Mr.  and  Mrs.  Charles  W.  Chatfield 

Mr.  and  Mrs.  Jose  A.  Chaves 

Dr.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Ms.  Ta-ko  Chen 

Mrs.  Aaron  P.  Cheskis 

Mr.  and  Mrs.  Thomas  Chin 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Frank  S.  Christian 

Mrs.  Edward  D.  Churchill 

Prof,  and  Mrs.  Vincent  Cioffari 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Miss  Margaret  G.  Clark 

Dr.  Richard  Clark 

Mrs.  Ronald  C.  Clark 

Dr.  and  Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Don  P.  Clausing 

Mr.  and  Mrs.  Frederick  S.  Clayton 

Mr.  and  Mrs.  Eugene  Cleary 

Barbara  and  Samuel  Clement 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

James  J.  Clifford 

Mr.  and  Mrs.  Thomas  M.  Clyde 

Russell  S.  Clymer 

Mr.  and  Mrs.  Lloyd  Cobb 

Robert  J.  Cobuzzi 

Mrs.  G.  Jean  Cochrun 

Samuel  B.  Coco,  Jr. 

Miss  Elizabeth  Coe 

Mrs.  John  W.  Coffey 

Willard  Coffin 

Mr.  and  Mrs.  Abraham  B.  Cohen 

David  Cohen 

Ms.  Deborah  J.  Cohen 

Mr.  and  Mrs.  Martin  E.  Cohen 

Ms.  Minnie  Cohen 

Mr.  and  Mrs.  Paul  L.  Cohen 

Mr.  Daniel  C.  Conn  and 

Ms.  Donna  L.  Tesiero 
Mr.  and  Mrs.  Haskell  Cohn 
Albert  L.  Colburn 
Dr.  and  Mrs.  Edwin  M.  Cole 
Wallace  A.  Cole 
William  A.  Coles 
Robert  E.  Collings 
Mrs.  Edward  C.  Collins 
Ms.  Margery  C.  Collins  and 

Dr.  Joel  Mumford 
Douglas  P.  Colpitts 
Mr.  and  Mrs.  David  G.  Colt 
Mrs.  Nicholas  Comey 
Mrs.  Donald  W.  Comstock 
Mrs.  Donald  B.  Conant 
Edward  W.  Conard 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  George  C.  Condon 
Mrs.  William  T.  Conlan 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,CRUMP  &LOW 

330  BOYLSTON  ST,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

JQwned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


Mr.  and  Mrs.  J.  S.  Connolly 

Ms.  Patricia  Connolly 

Thomas  E.  Connolly 

Woolsey  Conover 

Mr.  and  Mrs.  Frank  P.  Conrad 

Mr.  and  Mrs.  Robert  A.  Conrads 

Dr.  and  Mrs.  John  Constable 

H.  Peter  Converse 

John  J.  Conway 

Mr.  and  Mrs.  Thomas  H.  Conway 

Mrs.  Edith  Temple  Cook 

Mr.  and  Mrs.  Henry  W.  Cook 

Mr.  and  Mrs.  James  Cooke 

Ms.  Dorothy  Grace  Cooley 

Dr.  and  Mrs.  John  C.  Coolidge 

Mrs.  Nathaniel  S.  Coolidge 

Dr.  Charles  L.  Cooney  and 

Ms.  Peggy  Reiser 
Dr.  Amiel  Cooper 
Mrs.  Janet  R.  Cooper 
Mr.  and  Mrs.  Saul  J.  Copellman 
James  E.  and  Lucy  A.  Coppola 
Mr.  and  Mrs.  Allan  M.  Cormack 
Mr.  and  Mrs.  Frederic  G.  Corneel 
Miss  Dorothy  A.  Cornish 
Ms.  Susan  Cornu 
Mr.  and  Mrs.  Jason  M.  Cortell 
Mrs.  Robert  W.  Costello 
Ms.  Joanne  Cotellesso 
Dr.  Ramzi  S.  Cotran 
Dr.  and  Mrs.  J.  Holland  Cotter 
Robert  F.  Cotter 
Mr.  and  Mrs.  Robert  J.  Cotton 
Ms.  Nancy  Couch 

Mr.  and  Mrs.  John  C.  Coughlin,  Jr. 
Mr.  and  Mrs.  Jesse  X.  Cousins 
Mr.  and  Mrs.  Robert  E.  Cowden  HI 
Mr.  and  Mrs.  James  Cowderoy 
Dr.  and  Mrs.  Henry  R.  Cowell 
Mr.  and  Mrs.  Howard  E.  Cox 
Mr.  and  Mrs.  Frank  W.  Crabill 
Dr.  and  Mrs.  John  M.  Craig 
Mr.  and  Mrs.  Merwin  H.  Craig 
Mr.  and  Mrs.  Thomas  G.  Craig 
Ms.  Pamela  A.  Crandall 
Mrs.  Stephen  H.  Crandall 
Miss  Ellen  M.  Crane 
Mr.  and  Mrs.  William  Creelman 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Ms.  Margo  Crist 
Paul  A.  Croce 
Mrs.  U.  Haskell  Crocker 
Mrs.  Phyllis  J.  Crolius 
Ms.  Judith  Cronin 
Miss  Lianne  M.  Cronin 
Dr.  Mary  Jean  Crooks 
Mr.  and  Mrs.  Gorham  L.  Cross 
Ms.  Ann  Crotty 
Paul  M.  Crowe 

Mr.  and  Mrs.  William  F.  Crowley 
Dr.  and  Mrs.  Robert  Cserr 
Mr.  and  Mrs.  John  F.  Cullen 
Ms.  Sally  A.  Culler 
Thomas  and  Donna  Cullinane 
Ms.  Dolores  A.  Cummings 
Mrs.  Donald  B.  Cummings 
Mrs.  R.  T.  Cunningham 
Robert  L.  Cunningham 
Bruce  Curran 


Ms.  Mary  C.  Curran 

Ms.  Phyllis  Smith  Curtin 

Mr.  and  Mrs.  James  T.  Curtis 

John  W.  Curtis 

Ms.  Margaret  M.  Curtis 

Michael  and  Robin  Curtis 

William  D.  Curtis 

Mr.  and  Mrs.  Francis  W.  Cusack 

Mr.  and  Mrs.  Gardner  Cushman 

Mr.  and  Mrs.  Robert  Cushman 

Arnold  R.  Cutler 

Mrs.  Donald  F.  Cutler 

Mr.  and  Mrs.  Tarrant  Cutler 

Robert  W.  Cutts 

Mr.  and  Mrs.  Alfred  D'Alessandro 

Mrs.  Norma  D'Orazio 

Mr.  and  Mrs.  Stanley  E.  Dale 

Alexander  S.  Daley 

Mr.  and  Mrs.  Dale  R.  Dallon 

John  L.  Daly 

Mr.  and  Mrs.  Joseph  L.  Daly 

Mr.  and  Mrs.  David  Dana 

Mr.  and  Mrs.  Richard  M.  Dana 

Mrs.  Victoria  L.  Danberg  and 

Dr.  John  P.  Ficcarelli 
Arnold  Daniels 
Mrs.  Bruce  G.  Daniels 
Mr.  and  Mrs.  Grover  B.  Daniels 
Mrs.  Douglas  Danner 
Ms.  Barbara  A.  Darling 
Mrs.  Elizabeth  K.  Darlington 
Mrs.  George  H.  Darrell 
Harold  Davidson 
Ms.  G.  Ashley  Davis 
Mr.  and  Mrs.  Holbrook  R.  Davis 
Ms.  Marianne  Davis 
Rev.  Russell  H.  Davis 
Stanley  and  Barbara  Davis 
Wayne  C.  Davis 
Mrs.  Freeman  I.  Davison,  Jr. 
Mr.  and  Mrs.  George  Davol 
Ms.  Ann  B.  Day 

Mr.  and  Mrs.  Richard  J.  De  Agazio 
Mr.  and  Mrs.  C.  Russell  De  Burlo,  Jr. 
Mr.  and  Mrs.  Hubert  De  Lacvivier 
Mrs.  Francis  De  Marnaffe 
Ms.  Susan  DeColaines 
Ms.  Karen  DeCourcey 
Dr.  and  Mrs.  Ronald  A.  DeLellis 
Mr.  and  Mrs.  Casimir  de  Rham,  Jr. 
Ms.  Elisabeth  F.  DeRoetth 
Mr.  and  Mrs.  Thomas  DeSwarte 
Dr.  James  Bond  Dealy,  Jr. 
Mr.  and  Mrs.  Philip  Dean 
Mrs.  Storer  G.  Decatur 
Mrs.  Philip  Dechert 
Mr.  and  Mrs.  Richard  C.  Dehmel 
Joseph  Deignan 
Ms.  June  Dellipriscoli 
Dr.  Ilham  Deloomy 
Mrs.  William  T.  Demmler 
Mr.  and  Mrs.  Richard  B.  Denning 
Mr.  and  Mrs.  James  T.  Dennison 
Pierre  L.  Dersin 
Ms.  Dianne  C.  Dervis 
John  M.  Deutch 
Mr.  and  Mrs.  Robert  Devorin 
Ms.  Etehl  Dewey 
Mr.  and  Mrs.  Henry  B.  Dewey 


William  R.  Dewey  HI 
Joseph  Ernest  Di  Franco 
Ms.  Emily  DiMatgio 
Ms.  Lynn  R.  DiMatteo 
Ms.  Margaret  M.  DiNanno 
Tom  DiPietro 

Dr.  and  Mrs.  Norman  H.  Diamond 
Mr.  Thomas  R.  Diaz  and 
Ms.  Mary  Diaz-Przbyl 
Alan  Diefenbach 
Mrs.  Hammond  Diggle 
Ms.  Carolyn  A.  Dilts 
Mrs.  Dominic  P.  Dimaggio 
Dr.  Milton  Dines 
Ms.  Anita  M.  Diorio 
Ms.  Janneke  R.  Disbrow 
Edward  J.  Doctoroff 
Mr.  and  Mrs.  Albert  W.  Dodge 
Mr.  and  Mrs.  William  Doggett,  Jr. 
Ms.  Eliz  Dohanian 
Mrs.  Yoshiko  Doi 
Mr.  and  Mrs.  Robert  J.  Dolan 
Mr.  and  Mrs.  William  P.  Dole 
Dennis  Donahue 
Ms.  Virginia  M.  Donahue 
Mrs.  Donald  P.  Donaldson 
Mr.  and  Mrs.  John  J.  Donelan 
Mr.  and  Mrs.  James  Donohue 
Mrs.  Alfred  F.  Donovan,  Sr. 
Miss  Catharine-Mary  Donovan 
Mr.  and  Mrs.  John  T.  Donovan 
Mrs.  Arthur  C.  Doran 
Mr.  and  Mrs.  Julius  Dorfman 
Dr.  and  Mrs.  Barry  C.  Dorn 
Mr.  and  Mrs.  Philip  H.  Dorn 
Mr.  and  Mrs.  Melbourne  S.  Dorr 
Mrs.  Zelma  Dorson 
William  M.  Dougherty 
Mr.  and  Mrs.  Charles  B.  M.  Douglas 
Charles  H.  Douglass,  Jr. 
Mr.  and  Mrs.  Jeremy  F.  Douglass 
Mr.  and  Mrs.  Walter  Downey 
Mr.  and  Mrs.  Mason  L.  Downing 
Ms.  Pauline  Downing 
Mrs.  Phyllis  G.  Downing 
Mr.  and  Mrs.  Orrin  L.  Doxer 
Mrs.  Margaret  E.  Doyle 
Dr.  and  Mrs.  Emerson  H.  Drake 
Ms.  Theodora  Drapos 
John  C.  Dreier 
Mr.  and  Mrs.  John  Otis  Drew 
David  Driscoll 

Mr.  and  Mrs.  John  P.  Driscoll,  Jr. 
Ms.  Susan  F.  Drogin 
Mr.  and  Mrs.  Howard  T.  Du  Bois 
Mr.  and  Mrs.  Jonathan  B.  Dubitzky 
Mr.  and  Mrs.  Philip  Mason  Dubois 
Ronald  Dudak 

Peter  F.  and  Celeste  P.  Duffy 
Stephen  Dufuria 
Ms.  Gayle  E.  Dugas 
Mr.  and  Mrs.  Edward  J.  Duggan 
Mrs.  Panos  S.  Dukakis 
Mr.  and  Mrs.  F.  C.  Dumaine 
Ms.  Karen  A.  Dumbaugh 
Ms.  Barbara  Dumont 
Henry  Dunbar 
Keller  Duncan 
Miss  Marjorie  H.  Dunham 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


If  you'd  like 

toowna 

one-of-a-kind 

treasure, 

just  raise  your 

hand 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street     2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 
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Mr.  and  Mrs.  Charles  N.  Dunn,  Jr. 

Stephen  R.  Dunn 

William  D.  Dunn 

Mrs.  Ann  G.  Durant 

Wesley  H.  Durant 

Ms.  Maria  Durham 

Mr.  and  Mrs.  William  D.  Duryea  II 

Ms.  June  Dussault 

Mr.  and  Mrs.  C.  Dean  Dusseault 

Frank  A.  Duston 

John  Dwinell 

Mr.  and  Mrs.  Michael  Dziekan 

Ms.  Mary  C.  Easterlin 

Mrs.  Charles  C.  Eaton,  Jr. 

Mr.  and  Mrs.  Louis  F.  Eaton,  Jr. 

Betty  and  Warren  Eberhart 

Ms.  Takao  Echikawa 

Edwin  E.  Eckl 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  George  P.  Edmonds,  Jr. 

Mr.  and  Mrs.  Walter  D.  Edmonds 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Barbara  Eggers 

Mrs.  Gladys  A.  Eggiman 

Dr.  and  Mrs.  Leon  Eisenberg 

Dr.  and  Mrs.  John  P.  Eliopoulos 

Miss  Mary  C.  Eliot 

Mrs.  Phyllis  S.  Eliot 

Mr.  and  Mrs.  Seymour  Ellin 

Joseph  H.  Ellinwood 

Prof,  and  Mrs.  John  F.  Elliott 

Miss  Beverly  R.  Ellis 

Charles  H.  Ellis,  Jr. 

Ms.  Winifred  Ellis 

Mrs.  William  P.  Ellison 

Mrs.  H.  Bigelow  Emerson 

Mrs.  Gardner  G.  Emmons 

Mr.  and  Mrs.  George  Engdahl 

Ms.  Therese  M.  Engstrom 

Mrs.  Kurt  Enoch 

Mr.  and  Mrs.  Ferd  B.  Ensinger 

Dr.  and  Mrs.  Gary  R.  Epler 

Mr.  and  Mrs.  John  W.  Erhard 

Dr.  and  Mrs.  Manfred  Ernesti 

Dr.  and  Mrs.  Alan  N.  Ertel 

Ms.  Laura  A.  Ervin 

Mr.  and  Mrs.  W.  K.  Estes 

Dr.  and  Mrs.  Eli  Etscovitz 

Mr.  and  Mrs.  Donald  J.  Evans 

Mr.  and  Mrs.  Robert  K.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Bayard  Ewing 

Ms.  Bessie  R.  Ezekiel 

Mr.  and  Mrs.  Sidney  Fagelman 

Dr.  and  Mrs.  Charles  A.  Fager 

Ms.  Lucille  Fairfield 

Mrs.  Howard  L.  Fales 

Mr.  and  Mrs.  Peter  G.  Fallon 

Ms.  Priscilla  Alley  Falls 

Frank  C.  Fancieullo 

Ms.  Jeanne  C.  Farinella 

Mr.  and  Mrs.  John  S.  Farlow,  Jr. 

Mr.  and  Mrs.  Geoffrey  Farnum 

Ms.  Cynthia  M.  Farrar 

G.  Farrell,  Jr. 

Miss  Ruth  M.  Farrisey 

Francis  Faulkner 

Anthony  Faunce 

Ms.  Winnifred  Faust 


Mrs.  M.  Eliot  Fay 

Ms.  Barbara  Fearing 

Mrs.  Olga  Fedorovsky 

Edward  J.  Fee 

Ira  D.  Feinberg 

Mrs.  Samuel  B.  Feinberg 

Mr.  and  Mrs.  Steven  S.  Feinberg 

Mrs.  Walter  C.  Feinberg 

Joseph  Feinstein 

Mrs.  Hortense  F.  Feldblum 

Mr.  and  Mrs.  Carl  Feldman 

Dr.  Merrill  I.  Feldman 

Mrs.  Robert  Feldman 

Dr.  and  Mrs.  Robert  G.  Feldman 

Mr.  and  Mrs.  Michael  Fenlon 

Ms.  Carol  A.  Fenniman 

Mr.  and  Mrs.  George  M.  Fenollosa 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Fernald 

Dr.  and  Mrs.  Benjamin  G.  Ferris,  Jr. 

Mr.  and  Mrs.  Edward  Fey 

Mr.  and  Mrs.  Richard  R.  Fidler 

Mr.  and  Mrs.  Spencer  Field 

Mr.  and  Mrs.  Alan  Fields 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  Alan  R.  Finberg 

Dr.  and  Mrs.  Albert  J.  Finck 

Miss  Elio  Ruth  Fine 

Mr.  and  Mrs.  Daniel  E.  Finger 

Paul  W.  Finnegan 

John  G.  Finneran 

Robert  A.  Fischer 

David  and  Nancy  Fisher 

Miss  Janet  P.  Fitch 

Dr.  and  Mrs.  James  E.  Fitzgerald 

Mr.  and  Mrs.  Paul  M.  Fitzgerald 

Mr.  and  Mrs.  James  F.  Flagg 

John  D.  Flaherty 

Mrs.  Carlyle  G.  Flake 

Mr.  and  Mrs.  Evan  B.  Flamer 

Mrs.  James  E.  Flanagan 

Mr.  and  Mrs.  Niles  Flanders 

Rev.  Brian  M.  Flatley 

Rev.  and  Mrs.  G.  Peter  Fleck 

Mr.  and  Mrs.  Gustav  Fleischmann  III 

Ms.  Marcia  G.  Fleishman 

Edward  J.  Fleming  III 

Mr.  and  Mrs.  Brent  P.  Fletcher 

Mr.  and  Mrs.  Richard  Flewelling 

Mrs.  Richard  T.  Flood 

John  C.  Floras 

Mr.  and  Mrs.  James  T.  Flynn 

Jay  W.  Flynn 

Joseph  M.  Flynn 

William  Flynn 

Mr.  and  Mrs.  Gordon  Fogg 

Mrs.  Henry  E.  Foley 

Mr.  Barry  James  Folsom  and 

Tacey  Stewart 
John  Forbush,  Jr. 
Mr.  and  Mrs.  Elliott  Forbes 
F.  Murray  Forbes,  Jr. 
Lee  and  Judith  Forker 
Mrs.  Joanne  S.  Forkner 
Mr.  and  Mrs.  Orville  W.  Forte,  Jr. 
Mrs.  Judith  A.  Fortin 
Mr.  and  Mrs.  Alden  T.  Foster 
Dr.  and  Mrs.  Gerald  S.  Foster 
Mr.  and  Mrs.  John  S.  Foster 


Mr.  and  Mrs.  Sumner  J.  Foster 

Ms.  Carol  E.  Fountain 

Franklin  H.  Fox 

Mr.  and  Mrs.  John  B.  Fox,  Jr. 

Mrs.  Marie  H.  Fox 

Mrs.  Miriam  D.  Fox 

Walter  S.  Fox,  Jr. 

Charles  T.  Francis 

Mrs.  Lorraine  T.  Frankel 

Benjamin  Franklin 

Mr.  James  R.  Franklin  and 

Mrs.  Brenda  J.  Swithenbank 
Dr.  and  Mrs.  William  Franklin 
Mrs.  Elizabeth  Von  T.  Frawley 
Gerald  R.  Frazee 
Mr.  and  Mrs.  Harry  Freedman 
Mrs.  Jerome  Freedman 
Mr.  and  Mrs.  Howard  G.  Freeman 
Mr.  and  Mrs.  Joseph  S.  Freeman 
Mrs.  Ralph  Freeman 
Mr.  and  Mrs.  William  C.  Freeman 
Dr.  and  Mrs.  David  N.  French 
Miss  Hannah  D.  French 
Mr.  and  Mrs.  Robert  L.  French 
Mr.  and  Mrs.  Bernard  French-Fuller 
W.  Kenneth  Freund 
Mrs.  George  R.  Frick 
Barry  L.  Friedman 

Prof,  and  Mrs.  Benjamin  M.  Friedman 
Mr.  and  Mrs.  Ephraim  Friedman 
Dr.  Joyce  Friedman 
Dr.  and  Mrs.  Joseph  R.  Frothingham 
Ms.  Naomi  K.  Fukagawa  and 

Mr.  Alan  C.  Homans 
Dr.  and  Mrs.  Stuart  Fuld 
Mrs.  Faith  Kidder  Fuller 
Mr.  and  Mrs.  George  C.  Fuller 
Mrs.  Joan  D.  Fuller 
Mrs.  John  Furman 
Albert  Fusco 

Dr.  and  Mrs.  Edward  A.  Gaensler 
Paul  Gagnon 
Louis  M.  Galante 
Mr.  and  Mrs.  James  S.  Galbraith 
Mrs.  Charles  T.  Gallagher 
Mrs.  John  F.  Gallagher 
Ms.  Julie  Gallagher 
Richard  Gallant 
Paul  Gallegher 
Mrs.  William  Albert  Gallup 
Mr.  and  Mrs.  John  T.  Galvin 
Joseph  M.  Galvin 
Mrs.  C.  H.  Gamage 
Barbara  Ganem,  MD 
Ms.  Carolyn  M.  Gannon 
Ms.  Janet  E.  Gannon 
Mr.  and  Mrs.  Stanley  S.  Ganz 
Mr.  and  Mrs.  Gabor  Garai 
Mr.  and  Mrs.  Joseph  Garb 
Martin  Garbus 
Donald  E.  Garcia 
Mr.  and  Mrs.  Frank  Hale  Gardner 
Mr.  and  Mrs.  Frederick  Gardner 
Mr.  and  Mrs.  Vincent  F.  Gardner 
William  E.  Garfield 
Robert  M.  Gargill 
Dr.  and  Mrs.  Donald  M.  Garland 
Mrs.  James  S.  Garrett 
Mr.  and  Mrs.  Ed  Gartner 


Richard  D.  Gass 

Mrs.  John  P.  Gately 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Gary  Gaumer 

Norman  Gautreau 

Mr.  and  Mrs.  Spyros  Gavris 

Mrs.  Robert  R.  Gay,  Jr. 

Albert  Gayzagian 

Malcolm  Gefter 

Warren  and  Barbara  Geissinger 

A.  Carter  George 

Ms.  Susan  Gerhardt 

James  J.  Gerow 

Mr.  and  Mrs.  Henry  Gesmer 

Ms.  Ann  K.  Ghublikian 

Ms.  Barbara  Gibb 

Miss  Alice  F.  Gibbons 

Ms.  Tracy  Gibbons 

Mr.  and  Mrs.  Thomas  H.  C.  Giffin 

Mrs.  George  E.  Gifford,  Jr. 

Nelson  Gifford 

Miss  Rosamond  Gifford 

Ms.  Mary  Gilbert 

Mr.  and  Mrs.  Paul  B.  Gilbert 

Mr.  and  Mrs.  Henry  C.  Gill,  Jr. 

Mr.  and  Mrs.  Robert  M.  Gill 

Mrs.  Howard  F.  Gillette 

Ms.  Nancy  P.  Gillis 

Leonard  Gilman 

Mr.  and  Mrs.  John  Gilmartin 

Susan  and  Curtis  Gilmore 

Mr.  and  Mrs.  James  M.  Gilreath 

Steven  Ginsberg 

Rabbi  Albert  Ginsburgh 

Norman  J.  Ginstling 

Bernard  Giroux 

John  J.  Giuliani,  Jr. 

Richard  B.  Gladstone 

Mr.  and  Mrs.  Joseph  Glasser 

Mr.  and  Mrs.  Bruce  Glassman 

Ms.  Susan  D.  Gledhill 

Mr.  and  Mrs.  Richard  R.  Glendon 

Daniel  E.  Glynn 

Allen  J.  Goff 

Mrs.  Harold  Gold 

Mrs.  Harvey  B.  Gold 

Mr.  and  Mrs.  Charles  A.  Goldberg 

Mr.  and  Mrs.  Robert  P.  Goldberg 

Mr.  and  Mrs.  Edward  S.  Goldin 

Mr.  and  Mrs.  Charles  M.  Goldman 

Hon.  Morris  Goldman 

Ms.  Karen  Goldmeer 

Ms.  Barbara  J.  Goldsmith 

Dr.  and  Mrs.  Philip  L.  Goldsmith 

Mr.  and  Mrs.  Arnold  Goldstein 

Ms.  Dorothy  Goldstein 

Frederick  Goldstein 

Mrs.  Mary  T.  Goldthwaite 

Joan  R.  Golub,  MD 

Mr.  and  Mrs.  Albert  Goodhue  IH 

Robert  M.  Goodhue 

William  W.  and  June  K.  Goodman 

Mrs.  Russell  J.  Goodnow,  Jr. 

Mr.  and  Mrs.  John  W.  Goodrich 

William  A.  Goodwin 

Mrs.  Austin  Goodyear 

William  K.  Goolishian 

Arthur  and  Use  Gorbach 

Mrs.  John  D.  Gordan,  Jr. 


Mr.  and  Mrs.  Clyde  B.  Gordon 

Ms.  Gail  Gordon 

Mrs.  Jack  Gordon 

Ralph  Gordon 

Ms.  Linda  Gorham 

Mrs.  L.  Vladimir  Goriansky 

Vincent  J.  Gorman 

Mrs.  Joel  T.  Gormley 

Ms.  Lucinda  Gormley 

Mr.  and  Mrs.  C.  Lane  Goss 

Mr.  and  Mrs.  C.  Peter  R.  Gossels 

Sanehisa  Goto 

Dr.  and  Mrs.  Leonard  S.  Gottlieb 

Martin  Gottlieb 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Dr.  Robert  A.  Gough,  Jr. 

Mr.  and  Mrs.  Richard  Gourdeau 

Mr.  and  Mrs.  Clark  H.  Gowen 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  Herbert  Graetz 

Ekkehard  Gramp 

Mr.  and  Mrs.  Frederick  B.  Grant 

Ms.  Margaret  Grant 

Ms.  Linda  M.  Grasso 

Frank  C.  Graves 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Dr.  Barbara  Green 

Mr.  and  Mrs.  David  H.  Green 

Mr.  and  Mrs.  Milton  G.  Green 

Dr.  and  Mrs.  Mortimer  S.  Greenberg 

Mr.  and  Mrs.  Nathan  Greenberg 

Mr.  and  Mrs.  Robert  Greenberg 

Mrs.  Harding  U.  Greene 

Ms.  Joy  Greenleaf 

Chandler  Gregg 

Mrs.  Hugh  Gregg 

Arthur  W.  Gregory  III 

John  H.  Griffin 

Dr.  and  Mrs.  C.  T.  Griffiths 

Zvi  Griliches 

Mrs.  James  W.  Griswold 

Mr.  and  Mrs.  Robert  C.  Grogan 

Mr.  and  Mrs.  Norman  J.  Groh 

Stephen  H.  Gross 

Mr.  and  Mrs.  Marvin  Grossman 

Miss  Constance  Grosvenor 

John  Grover 

Dr.  and  Mrs.  John  H.  Growdon 

R.  J.  Guglielmino 

John  G.  Guillemont 

Edward  N.  Gulesarian 

Mr.  and  Mrs.  Barkev  Gulezian 

Dr.  and  Mrs.  John  G.  Gunderson 

Mrs.  Marie  C.  Gunderson 

Ms.  Yvonne  M.  Gunderson 

Ian  Gunn 

Mr.  and  Mrs.  Arnold  Gurin 

Mr.  and  Mrs.  Arthur  Gutterman 

Mrs.  Lyman  P.  Gutterson 

Rutty  A.  Guzdar 

Mrs.  Peter  J.  Gwyn 

Mr.  and  Mrs.  John  C.  Haas 

Seiji  Haba 

Dr.  Herbert  A.  Haesler 

Mrs.  Frederick  W.  Haffenreffer 

John  Haggerty 

Mr.  and  Mrs.  John  Hahn 

William  E.  Haible 


Mr.  and  Mrs.  Albert  Haimes 

Barbara  Anne  Hajjar,  MD 

Ms.  Susan  M.  Halby 

Judge  Allan  M.  Hale 

Mrs.  Edward  E.  Hale 

Mrs.  Samuel  W.  Hale,  Jr. 

Ms.  Frances  Sloan  Hall 

Mrs.  Garrison  K.  Hall 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Benjamin  F.  Hamblin 

Edith  and  Jacob  Hamburger 

David  and  Patricia  Hamilton 

Mrs.  George  Hamilton 

Mr.  and  Mrs.  George  H.  Hamilton 

Ms.  Joanne  Hamilton 

Mr.  and  Mrs.  Roy  A.  Hammer 

Michael  Hammerschmidt 

Mr.  and  Mrs.  Edmund  M.  Hanauer 

Drs.  Evelyn  and  Eugene  Handler 

Mr.  and  Mrs.  Francis  Haney 

Mr.  and  Mrs.  W.  Kelley  Hannan 

Edward  R.  and  Eunice  I.  Hansen 

Mr.  and  Mrs.  Harley  L.  Hansen 

Warren  T.  Hansen 

Ms.  Shevawn  Hardesty 

Donald  Harding 

Mr.  and  Mrs.  Albert  H.  Hardt 

Richard  and  Susan  Hardy 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  G.  Neil  Harper 

Mr.  and  Mrs.  John  B.  Harriman 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Peter  B.  Harrington 

Richard  G.  H.  Harris 

Robert  L.  Harris 

Dr.  Bettina  H.  Harrison 

Miss  Caroline  Harrison 

Jeffrey  C.  Harrison 

Robert  L.  Harrow 

Mrs.  Howard  S.  Hart 

Stanley  Hart 

Mr.  and  Mrs.  Steven  Harth 

Dr.  John  Warren  Harthorne 

Dr.  and  Mrs.  Frederick  B.  Hartman 

Mr.  and  Mrs.  Robert  D.  Hartshorne 

Mr.  and  Mrs.  Robert  Harvey 

Mrs.  Paul  T.  Haskell 

Mr.  and  Mrs.  William  C.  Haskins 

Nikolaos  J.  Hatzis 

Ms.  Marianne  Haug 

Mr.  and  Mrs.  John  B.  Hawes 

Ms.  Ellen  Hawkes 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  Gordon  T.  Hay 

Ms.  Marie  L.  Hayden 

Mr.  and  Mrs.  Sherman  S.  Hayden 

Mrs.  Joseph  S.  Hayes 

Mrs.  Richard  C.  Hayes 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  William  J.  Hayes,  Jr. 

William  Hardy  Hayes 

Mr.  and  Mrs.  William  E.  Haynes 

Mr.  and  Mrs.  Gordon  T.  Heald 

Dr.  and  Mrs.  Frank  H.  Healey,  Jr. 

Mrs.  Harry  R.  Healey,  Jr. 

Joseph  Hearne 

Mrs.  Clyde  J.  Heath 

Mr.  and  Mrs.  Gregory  B.  Heath 
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William  F.  Heavy,  Jr. 

Mrs.  Robert  M.  Heberton 

Mr.  and  Mrs.  David  Heckler 

Miss  Marie  E.  Hedin 

Dr.  and  Mrs.  Sam  Hedrick 

Mr.  and  Mrs.  Robert  C.  Helman 

Mr.  and  Mrs.  Raymond  E.  Hender 

Mrs.  Gregory  Henderson 

Dr.  and  Mrs.  Milton  E.  Henderson 

Mrs.  Robert  G.  Henderson 

Gardner  Hendrie 

Mr.  and  Mrs.  John  H.  Henn 

Mr.  and  Mrs.  William  W.  Hennig 

Rodman  R.  Henry 

Mrs.  William  J.  Hentschel 

Mr.  and  Mrs.  E.  Alfred  Herberieh 

Avrom  Herbster 

Mrs.  Raymond  A.  Heron 

Ms.  Myra  L.  Herriek 

Mr.  and  Mrs.  Dudley  R.  Herschbach 

Dr.  Arthur  T.  Hertig 

Mr.  and  Mrs.  Jerome  S.  Hertz 

Ms.  Helen  Hess 

Mr.  and  Mrs.  T.  P.  Heuehling 

Dr.  and  Mrs.  Howard  H.  Hiatt 

Ms.  Virginia  Hickey 

Ms.  Janis  L.  Higgins 

Mrs.  Adams  S.  Hill 

Ms.  Joan  E.  Hill 

Mr.  and  Mrs.  Howard  Hillman 

Mr.  and  Mrs.  Edwin  A.  Hills 

Lawrence  Hilonowitz 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Robert  W.  Hinman 

Mrs.  Walter  Hinrichsen 

Mrs.  David  M.  Hirsch 

Herbert  Hirsch 

Mr.  and  Mrs.  Richard  B.  Hirsch 

Ms.  Evelyn  J.  Hiscox 

Mr.  and  Mrs.  Calvin  W.  Hitchcock 

Rev.  and  Mrs.  Robert  I.  Hoaglund 

John  W.  F.  Hobbs,  Jr. 

Mr.  and  Mrs.  James  B.  Hobson 

Mr.  and  Mrs.  Sidney  R.  Hodes 

Raymond  S.  Hodgdon,  Jr. 

Mr.  and  Mrs.  Harold  C.  Hodge 

Carl  T.  Hoefel 

Mr.  and  Mrs.  Leonard  J.  Hoffman 

Mr.  and  Mrs.  Marshall  Hoffman 

Thomas  Hogan 

Mr.  and  Mrs.  William  Hogan 

Ms.  Linda  M.  Holbrook 

Mrs.  Raymond  Holdsworth 

Mr.  and  Mrs.  H.  Brian  Holland 

Paul  Holland 

Sam  and  Mary  Holland,  Jr. 

Mrs.  Mark  Hollingsworth 

Mr.  and  Mrs.  James  Hollis  HI 

Ms.  Charlotte  Hollister 

Miss  Marjorie  B.  Holman 

Ms.  Elizabeth  P.  Holmes 

Mrs.  Gerald  Holmes 

John  A.  Holmes 

Mr.  and  Mrs.  Michael  D.  Holmes 

Ronald  0.  Holmes 

Mrs.  Stanley  A.  Holmes 

William  F.  Hoist 

Frank  G.  Holt  3rd 

Ms.  Barbara  Holtz 


Ross  G.  Honig 

Ms.  Emily  C.  Hood 

Roger  Hood,  Jr. 

Mrs.  Robert  C.  Hood 

Alfred  Hoose 

Mr.  and  Mrs.  Edward  I.  Hope 

Mrs.  Hester  R.  Hopkins 

Mrs.  Robert  H.  Hopkins 

Dr.  and  Mrs.  Robert  P.  Hopkins 

Ms.  S.  Antoinette  Hopkins 

Ms.  Suzanne  Hoppenstedt 

Mrs.  Frederic  G.  Hoppin,  Jr. 

Ms.  Elizabeth  B.  Hough 

Mr.  and  Mrs.  Louis  H.  Hough 

Ms.  Gertrude  D.  Houghton 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  Charles  Fox  Hovey 

Mrs.  Joseph  Howe 

Ms.  Nancy  G.  Howe 

Mr.  and  Mrs.  Raymond  H.  Howe 

Mr.  and  Mrs.  Bradley  P.  Howes,  Jr. 

Mr.  and  Mrs.  Guerard  H.  Howkins,  Jr. 

Mr.  and  Mrs.  Edward  B.  Hubbard 

Mr.  and  Mrs.  Eliot  Hubbard  HI 

Mr.  and  Mrs.  F.  D.  Hudson 

Frank  Hudson 

Mr.  and  Mrs.  Richard  Hudson 

Frederick  Hughes 

Mr.  and  Mrs.  Keith  L.  Hughes 

Mr.  and  Mrs.  John  Hull 

Lawrence  and  Phyllis  Huller 

R.  S.  Humphrey,  Jr. 

Mr.  and  Mrs.  Robert  Humphrey 

Walter  C.  Humstone 

Mrs.  Robert  I.  Hunneman 

Mrs.  Hollis  Hunnewell 

Mrs.  Alice  W.  Hunsaker 

Albert  B.  Hunt 

Mr.  and  Mrs.  Roger  B.  Hunt 

Mr.  and  Mrs.  Windsor  H.  Hunter 

Mr.  and  Mrs.  J.  P.  Huntoon 

Hon.  and  Mrs.  George  N.  Hurd,  Jr. 

Charles  and  Shirley  Hurwitz 

Constantine  Hutchins,  Jr. 

Mrs.  Jamie  Hutchinson 

William  D.  Hyde 

Mrs.  Frank  K  Idell 

Dr.  Kenji  Ikeuchi 

Joseph  Incandela 

Dr.  and  Mrs.  Robert  A.  Indeglia 

Mrs.  Jerome  M.  Ingalls 

Mr.  and  Mrs.  R.  Blake  Ireland 

Drs.  David  and  Mira  Irons 

Mr.  and  Mrs.  William  A.  Irvine 

Ms.  Elizabeth  C.  Irwin 

Mr.  and  Mrs.  Jonathan  Isaacs 

Mr.  and  Mrs.  Howard  Israel 

Dr.  Betty  Iu 

Mr.  and  Mrs.  David  0.  Ives 

Mr.  and  Mrs.  Robert  W.  Jack 

Dr.  and  Mrs.  David  M.  Jackson 

Dr.  and  Mrs.  Robert  F.  Jackson 

Walter  L.  and  Jeanine  B.  Jackson 

David  Jacobs 

Kenneth  Jacobson 

Robert  E.  Jacobson 

Mrs.  David  D.  Jacobus 

Jack  Jacobvitz 

Mrs.  Ernest  Jacoby 


Heyward  Parker  James 

Paul  A.  Jamgotchian 

Dr.  and  Mrs.  John  Jao 

Richard  F.  Jarrell 

Mr.  and  Mrs.  Floyd  H.  Jayson 

Mr.  and  Mrs.  Robert  L.  Jedrey 

Mr.  and  Mrs.  David  Jeffries 

Mr.  and  Mrs.  Robert  F.  Jenkins 

Mrs.  Stella  Jenkins 

Mr.  and  Mrs.  James  T.  Jensen 

Mr.  and  Mrs.  T.  Edson  Jewell,  Jr. 

Dr.  and  Mrs.  Pierre  Johannet 

Dr.  and  Mrs.  Richard  R.  John 

Bradford  J.  Johnson 

Dean  C.  Johnson 

Mr.  and  Mrs.  Douglas  W.  Johnson 

Frederick  Johnson 

Mrs.  H.  Alden  Johnson,  Jr. 

John  W.  Johnson,  Jr. 

Ms.  Judith  A.  Johnson 

Keith  R.  Johnson 

Ms.  Priscilla  Johnson 

Mr.  and  Mrs.  Robert  F.  Johnson 

William  B.  Johnson 

Mrs.  John  R.  Johnston 

Mr.  and  Mrs.  Frank  L.  Jones 

Ms.  Nancy  Piatt  Jones 

Peter  Jones 

Robert  C.  Jones 

Mr.  and  Mrs.  Sheldon  Jones 

Mr.  and  Mrs.  Theodore  Jones 

Mr.  and  Mrs.  W.  T.  Jones 

Mr.  and  Mrs.  C.  Peter  Jorgensen 

Paul  Joskow 

Betty  and  Dana  Jost 

Mrs.  Albert  S.  Kahn 

Dr.  Arthur  E.  Kahn 

Liesel  and  Werner  Kaim 

Mr.  and  Mrs.  John  H.  Kallis 

Ms.  Krista  Kamborian-Baldini 

Mr.  and  Mrs.  Irving  Joel  Kane 

Mr.  and  Mrs.  Albert  J.  Kaneb 

Mr.  and  Mrs.  Fred  Kann 

Mr.  and  Mrs.  Edward  M.  Kaplan 

Mr.  and  Mrs.  Ronald  Kappler 

Mr.  and  Mrs.  Leo  Karas 

Mr.  and  Mrs.  Kenneth  Karger 

Mrs.  David  Kasdon 

Ms.  Madeline  Kasdon 

Mrs.  Charles  Kassel 

Mr.  and  Mrs.  Jerome  P.  Kassirer 

Mr.  and  Mrs.  Gerald  M.  Katz 

Mr.  and  Mrs.  Stanley  W.  Katz 

Mr.  and  Mrs.  Sydney  L.  Katz 

Mr.  and  Mrs.  Christopher  P.  Kauders 

Mr.  and  Mrs.  Erick  Kauders 

Mr.  and  Mrs.  Frederick  Kauders 

Dean  Kauffman 

Mr.  and  Mrs.  David  L.  Kaufman 

Sumner  Kaufman 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  William  W.  Kaufmann 

Mr.  and  Mrs.  William  C.  Keach,  Jr. 

Edward  W.  Keane 

Ms.  Vanessa  S.  Keany 

Mr.  and  Mrs.  Henry  R.  Keene 

Drs.  John  and  Katherine  Keenum 

John  F.  Kellaher 

Mrs.  Hubert  J.  Kelley 
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k  LIVING  CENTERS 

Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

Northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

Wood  lawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Manley  S.  Kelley 

Ms.  Phyllis  Kelley 

Edward  B.  Kellogg 

Mr.  and  Mrs.  Bartow  Kelly 

Mrs.  Laura  Rice  Kelly 

Mr.  and  Mrs.  Robert  A.  Kelly 

William  E.  Kelly 

Miss  Janet  Kelsay 

Mr.  and  Mrs.  Robert  P.  Kelsey,  Jr. 

Alexander  S.  Kelso,  Jr. 

Ms.  Dorothy  H.  Kelso 

Mrs.  R.  C.  Kemp 

Henry  S.  Kendall 

Mr.  and  Mrs.  Edmund  H.  Kendrick 

Mr.  and  Mrs.  Edward  H.  Kenerson  II 

Mr.  and  Mrs.  Robert  M.  P.  Kennard 

Mr.  and  Mrs.  J.  Wade  Kennedy 

John  Christopher  Kennedy 

Mr.  and  Mrs.  Lowell  D.  Kennedy 

Richard  L.  Kenney 

Mrs.  Walter  Keogh 

Mr.  and  Mrs.  Donald  Kerr 

Otho  E.  Kerr  UI 

Ms.  Mary  Kevill 

Mrs.  Herman  Kiaer 

Masayuki  Kichikawa 

Mrs.  John  Kiernan 

Hyung  Goo  Kim 

Mr.  and  Mrs.  David  C.  King 

Mr.  and  Mrs.  Frank  H.  King 

Mr.  and  Mrs.  John  P.  King 

Ms.  Patricia  King 

Mr.  and  Mrs.  Thomas  P.  King 

Mrs.  William  F.  King 

Mrs.  Henry  E.  Kingman 

Mrs.  Mary  S.  Kingsbery 

Mrs.  Howard  T.  Kingsbury 

Dr.  and  Mrs.  Richard  A.  Kingsbury 

Ms.  Fujiko  Kirigaya 

John  Kirk 

Mrs.  Marjorie  V.  Kittredge 

Mr.  and  Mrs.  Richard  J.  Kitz 

Mr.  and  Mrs.  Seth  A.  Klarman 

Leonard  F.  Klein 

Ms.  Virginia  Kleinrock 

David  W.  Klinke 

Mr.  and  Mrs.  Henry  E.  Kloss 

Ms.  Marilyn  Bone  Kloss 

Mark  W.  Kluge 

John  D.  Hump 

Mr.  Gerhart  J.  Kneissel 

Mr.  and  Mrs.  Robert  Kniffin 

Mrs.  Carleton  Knight,  Jr. 

Robert  Knowlton 

Mr.  and  Mrs.  Clarence  F.  Knudson 

Ms.  Virginia  M.  Koallaek 

Kevin  Koch 

Mr.  and  Mrs.  Arthur  Koffler 

Thomas  Kohn 

Mr.  and  Mrs.  Jiro  Kokuryo 

William  A.  Koshland 

Mr.  and  Mrs.  Norman  Koss 

Mr.  and  Mrs.  P.  Robert  Kotiuga 

Mr.  and  Mrs.  Charles  Kotsaftis 

Dr.  Robert  J.  Krane 

Cynthia  and  Stephen  Krane 

Peter  Edwin  Krasinski 

Ivan  M.  Krasner 

Mr.  and  Mrs.  Nelson  Kravetz 


Mr.  and  Mrs.  Michael  Kreisler 

Mr.  and  Mrs.  Richard  Krieger 

Phillip  Krupp 

Mr.  and  Mrs.  George  W.  Kuehn 

Mr.  and  Mrs.  Frederick  C.  Kulow 

Dr.  Ruth  B.  Kundsin 

Dr.  and  Mrs.  Lawrence  J.  Kunz 

Miss  Helen  G.  Kurtz 

Mrs.  Hyman  R.  Kurtzman 

Mr.  and  Mrs.  Eugene  F.  Kusekoski 

Mr.  and  Mrs.  Harold  A.  Kuskin 

Mr.  and  Mrs.  Melvin  Kutchin 

Jonathan  Kutchins 

Mr.  and  Mrs.  Philip  E.  La  Bonte 

Dennis  J.  LaCroix 

Mr.  and  Mrs.  Michael  J.  LaFoley 

Ms.  Mary  E.  LaPierre 

Ms.  Cecilia  Lacey-Anzuoni 

Mr.  and  Mrs.  Arno  Lamm 

Mrs.  David  Landau 

Richard  and  Ann  Landau 

Mr.  and  Mrs.  Roger  Landay 

Ms.  Michele  Landes 

Mrs.  Stanley  M.  Lane 

Harold  Langell 

Mrs.  William  L.  Langer 

Richard  Langerman 

Carol  Langford,  MD 

Ms.  Barbara  J.  Langley 

Mr.  and  Mrs.  Robert  W.  Langlois 

Dr.  Rudolph  L.  Lantelme 

Mr.  and  Mrs.  Gordon  Large 

Ms.  Daloris  Laroeque 

Ray  Larson 

Albert  L.  Lash  IH 

Ron  and  Carolyn  Latanision 

Joseph  A.  Laurion 

Mr.  and  Mrs.  Richard  Laursen 

Ms.  Irma  Lauter 

Robert  Laux 

Mr.  and  Mrs.  Edward  L.  Lavine 

Mrs.  Robert  M.  Lavine 

Mrs.  Edward  W.  Lawrence 

Mrs.  James  Lawrence 

Paul  Lazare 

Jeanne  and  Michael  Z.  Lazor,  MD 

Ms.  Susan  M.  Le  Tourneau 

Mrs.  Virginia  F.  Leach 

Burke  and  Barbara  Leahey 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  Kenneth  V.  Leard 

Mrs.  Hart  D.  Leavitt 

Robert  E.  Leavitt 

Ms.  Paula  Leckinger 

Mr.  and  Mrs.  Eddington  Lee 

Mr.  and  Mrs.  Ging  S.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Ms.  Alice  E.  Lehmann 

Mr.  and  Mrs.  Arthur  Lehr 

Mr.  and  Mrs.  Samuel  Leibowitz 

Mrs.  Edmund  F.  Leland  HI 

Mrs.  Tudor  Leland 

Richard  Van  S.  Lenk 

Arthur  S.  Leonard 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Ms.  Martha  L.  Lepow 

Mr.  and  Mrs.  John  A.  Lepper 

Mr.  and  Mrs.  Laurence  Lesser 

Miss  Elizabeth  M.  Letson 


Mr.  and  Mrs.  Bardin  Levavy 

Mr.  and  Mrs.  Paul  Levenson 

Mrs.  Robert  Leventhal 

Mrs.  George  Levin 

Mr.  and  Mrs.  Robert  J.  Levin 

Mr.  and  Mrs.  Alan  R.  Levine 

Mr.  and  Mrs.  Allan  L.  Levine 

Mrs.  Carlisle  N.  Levine 

Mr.  and  Mrs.  Harold  Levine 

Mrs.  Leona  Levine 

Mr.  and  Mrs.  Morey  Levine 

Benjamin  B.  Levy 

Ms.  Janice  Lewin 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mrs.  Frank  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mrs.  Sachiko  Liebergesell 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Ms.  Sylvia  Lilienthal 

Mr.  and  Mrs.  Murray  H.  Lilly 

Y.Lin 

Mr.  and  Mrs.  A.  James  Lincoln 

Mrs.  Ann  M.  Linehan 

Edward  C.  Lingel  II 

Mr.  and  Mrs.  Morton  A.  Lipman 

Mr.  and  Mrs.  Steven  B.  Lipner 

Southard  Lippincott 

Mark  H.  Lippolt 

Dr.  Charles  S.  Lipson 

Dr.  Stanley  E.  Listernick 

Kevin  M.  Liston 

Mr.  and  Mrs.  David  B.  Little 

Mrs.  Elbert  P.  Little 

John  D.  C.  Little 

Mr.  and  Mrs.  Richard  E.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  W.  Andrew  Locke 

Mrs.  Dunbay  Lockwood,  Jr. 

Mr.  and  Mrs.  Herbert  Loeffler 

Frank  A.  Logan 

Stephen  E.  Loher 

Ms.  Esther  Loitherstein 

Mrs.  Laurence  M.  Lombard 

Mr.  and  Mrs.  Edward  B.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

George  G.  Loring,  Jr. 

Mrs.  Robert  P.  Loring 

Mr.  and  Mrs.  Louis  Lotstein 

Ms.  Cynthia  Gail  Lovell 

Mr.  and  Mrs.  Richard  H.  Lovell 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Mr.  and  Mrs.  Douglas  T.  Lowerre 

Hans  Lowey 

Ralph  W.  Lowry 

Mr.  and  Mrs.  David  Lubrano 

Mr.  and  Mrs.  Aldo  F.  Luca 

Dr.  John  M.  Ludden 

Ms.  K.  Ramsey  Ludlow 

Nelson  Luria 

Mr.  and  Mrs.  Robert  I.  Lurie 

Dirk  K.  Lust 

Ms.  Susan  J.  Luth 

Mr.  and  Mrs.  S.  Vanvliet  Lyman 

Dr.  George  D.  Lynch 

Ms.  Susan  Lynch 
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BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


FE/A 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617  536-3556 


f 


Serving  Greater  Boston 
Residential  Properties 
Sales  and  Rentals 
Condominiums 
k 


1412  B  Beacon  Street,  ITOtfRlfne,  Massachusetts  02146 
S)  738-5700   •    1-800-343-8535   •    FAX  (617}  738-1512 
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Mrs.  Patricia  Lyons  Harrington 

William  0.  Lytle,  Jr. 

Mr.  and  Mrs.  William  H.  Mac  Crellish 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr. 
'    Mr.  and  Mrs.  Richard  C.  MacGowan 
S    Alan  Maclnnis 

Marge  and  Biff  MacLean 

Mr.  and  Mrs.  Alan  J.  Mac  Leod 

Jeffrey  F.  MacMann 
[    John  Macauley 

Miss  Ann  E.  Macdonald 
•    Mrs.  Myles  L.  Mace 

(Mr.  and  Mrs.  Dennis  H.  Mack 
Mr.  and  Mrs.  David  D.  Mackintosh 
Mrs.  Norman  E.  Macneil 
'     Mrs.  Kathleen  J.  Madden 
Mr.  and  Mrs.  Peter  E.  Madsen 
Joseph  C.  Magnus 
Roger  Magoun 
Mrs.  Calvert  Magruder 
Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 
Mrs.  Robert  S.  Magruder 
Charles  Maling 
Dr.  and  Mrs.  Saul  Malkiel 
Mr.  and  Mrs.  Edwin  A.  Malloy 
John  F.  Malloy 

Mr.  and  Mrs.  Donald  F.  0.  Maloney 
Mr.  and  Mrs.  Donald  Malpass,  Jr. 
Mrs.  Edward  Maltzman 
Donald  A.  Mandell 
Miss  Ellen  J.  Mandigo 
Mr.  and  Mrs.  Herbert  L.  Manevich 
Mrs.  Anne  Sawyer  Manners 
James  A.  Manninen 
Ms.  Christine  Manns 
Mr.  and  Mrs.  James  E.  Marble,  Jr. 
James  A.  Marchese 
Mr.  and  Mrs.  Farley  Marcus 
Mr.  and  Mrs.  Mitchell  J.  Marcus 
Mr.  and  Mrs.  G.  Herbert  Marcy 
Mrs.  Keith  A.  Marden 
Virginia  and  Nicholas  Marinakis 
Richard  Marius 

Mr.  and  Mrs.  J.  Thomas  Markley 
Paul  and  Elaine  Marks 
Mr.  and  Mrs.  William  J.  Marks,  Jr. 
Ms.  Gloria  S.  Marron 
Dr.  Pamela  Marron 
Mr.  and  Mrs.  Franklin  J.  Marryott 
Mr.  and  Mrs.  Alan  C.  Marshall 
Mr.  and  Mrs.  Thomas  L.  Marsilli 
Ms.  Jane  Martin 

Mr.  and  Mrs.  Lawrence  E.  Martin 
William  J.  Masek 
William  J.  Masellinas 
Harry  W.  Mason 
Edward  I.  Masterman 
John  H.  Masters 
Ronald  Mastrocola 
Prof,  and  Mrs.  Koichi  Masubuchi 
Miss  Tomiko  Masui 
Gerald  A.  Mata 

Mr.  and  Mrs.  John  H.  Matsinger 
Mr.  and  Mrs.  Leo  D.  Matteosian 
Alvin  T.  Matthew 
Peter  D.  Matthews 
Nathan  M.  Matz 
Mrs.  Frank  Mauran 
Mr.  and  Mrs.  Paul  D.  May 


Thomas  J.  May 

Ms.  Kristine  A.  Mayer 

Mr.  and  Mrs.  Robert  L.  Mayer 

Mrs.  Frederic  B.  Mayo 

Andrew  J.  Mazzella,  Jr. 

Ms.  Ann  McCaleb 

Bruce  and  Mary  McCarthy 

Dorothy  E.  McCarthy 

Mrs.  Joyce  G.  McCarthy 

Mr.  and  Mrs.  Kevin  J.  McCarthy 

Dr.  and  Mrs.  Richard  E.  McCarthy 

Ms.  Marguerite  T.  McCauley 

Dr.  Sally  Ann  McColgan 

Edward  J.  McCormack,  Jr. 

Ms.  Patsy  McCormack 

Ms.  Marie  C.  McCormick 

Mrs.  Gail  F.  McCoy 

Mr.  and  Mrs.  C.  Chesney  McCracken 

Jeremiah  P.  McDonald 

Mr.  and  Mrs.  Leland  McDonough 

Mr.  and  Mrs.  Robert  McDonough 

Ms.  Winifred  McDonough 

Harvey  McFeators 

Professor  F.  J.  McGarry 

Dr.  and  Mrs.  David  E.  McGaw 

Robert  L.  McGeehan 

John  P.  McGonagle 

Dr.  and  Mrs.  John  S.  McGovern 

Mrs.  Evelyn  H.  McGowan 

Mrs.  Thomas  W.  McGrath 

Mr.  and  Mrs.  Stephen  D.  McGreevey 

Mr.  and  Mrs.  James  S.  McGuire 

Ms.  Katherine  S.  McHugh 

Mr.  and  Mrs.  Kenneth  Mcllraith 

Ms.  Elizabeth  McKay 

Jon  McKee 

Ms.  Patricia  M.  McKee 

Mr.  and  Mrs.  Sidney  F.  McKenna 

Mr.  and  Mrs.  M.  E.  McKibben,  Jr. 

Mr.  and  Mrs.  Gordon  P.  McKinnon 

Mrs.  Donald  H.  McLean,  Jr. 

Dr.  Theresa  McLoud 

Mr.  and  Mrs.  Edward  H.  McMorrow,  Jr. 

Arthur  R.  McMurrich 

Kevin  McQuaid 

Mr.  and  Mrs.  James  McWilliams 

Dr.  and  Mrs.  Isaac  0.  Mehrez 

Mrs.  Annabelle  M.  Melville 

Armand  Menconi 

Michael  V.  Merola 

Joseph  C.  Merriam,  Jr. 

Ms.  Carol  Jennings  Merrill 

Nathaniel  S.  Merrill 

Robert  C.  Merrill 

G.  Merser 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  James  Messing 

Mrs.  Albion  E.  Metcalf 

H.  P.  Metcalf,  Jr. 

Miss  Karen  Metcalf 

Mrs.  Robert  F.  Metcalf,  Jr. 

Mr.  and  Mrs.  Thomas  N.  Metcalf,  Jr. 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Ms.  Carolyn  B.  Meyer 

Mr.  and  Mrs.  Henry  H.  Meyer,  Jr. 

John  B.  Meyer 

Ms.  Fern  King  Meyers 

Mr.  and  Mrs.  Walter  V.  Miceli 

Dr.  and  Mrs.  Alan  S.  Michaels 


George  Michaels 

Mr.  and  Mrs.  Robert  Michaud 

Eiji  Miki 

Alvin  H.  Miller 

Ms.  Catharine  H.  Miller 

Mr.  and  Mrs.  Fred  W.  Miller 

John  T.  Miller 

Ms.  Judith  Ann  Miller 

Ms.  Lisa  Miller 

Dr.  M.  E.  Miller 

Samuel  J.  T.  Miller 

Mr.  and  Mrs.  Theodore  T.  Miller 

Ms.  Carolyn  Millett 

Mrs.  B.  A.  Milligan 

Mr.  and  Mrs.  Michael  B.  Millis 

Mrs.  Jeffrey  Millman 

Ms.  Carol  Mills 

Mr.  and  Mrs.  Donald  Mills 

Yasuki  Mineshima 

Robert  B.  Minturn,  Jr. 

Mr.  and  Mrs.  Allen  Mintz 

Claude  Miquelle 

Mrs.  Harry  L.  Mirick 

Dr.  and  Mrs.  Robert  F.  Misiewiez 

Stefan  Missbrenner 

William  P.  Mitchell 

William  R.  Mitchell 

Mrs.  Clifford  Mitman 

Ms.  Anne  Mercier  Mohn 

Ms.  Constance  Mohr 

Mrs.  Tia  D.  Moir 

Mr.  and  Mrs.  Robert  P.  Moncreiff 

Mr.  and  Mrs.  Leonard  A.  Moniz 

Donald  J.  Moore,  Jr. 

Elbert  E.  Moore,  Jr. 

Peter  S.  Moore 

Mrs.  Ellen  G.  Moot 

Ms.  Janet  E.  Morehouse  and 

Mr.  Brian  Handspicker 
Mr.  and  Mrs.  Charles  L.  Morgan 
Mr.  and  Mrs.  John  Morgan 
Robert  A.  Morgan 

Mr.  and  Mrs.  Frederic  R.  Morgenthaler 
Mr.  and  Mrs.  Elting  E.  Morison 
Mr.  and  Mrs.  Ernest  B.  Morris 
Ms.  Marcia  C.  Morris 
Mr.  and  Mrs.  Paul  S.  Morris 
Richard  B.  Morron 
Mrs.  Alan  R.  Morse,  Sr. 
Mrs.  Garlan  Morse 
Ms.  Priscilla  A.  Morse 
Mrs.  Richard  S.  Morse 
Mr.  and  Mrs.  Robert  F.  Morse 
Mr.  and  Mrs.  Tim  Morse 
John  M.  Morss 
Mr.  and  Mrs.  Sherman  Morss 
Ms.  Patricia  A.  Morten 
Mr.  and  Mrs.  David  S.  Mortensen 
David  Morton 
Ms.  Margaret  Morton 
Mr.  and  Mrs.  Perry  W.  Morton 
Mr.  and  Mrs.  Frederick  S.  Moseley  IH 
Mrs.  Hardwiek  Moseley 
Ms.  Judith  Moss  Feingold 
Dr.  and  Mrs.  James  L.  Moss  III 
Mr.  and  Mrs.  Edward  Motley 
Geoffrey  P.  Mott 
Ms.  Angelina  P.  Mottola 
Mrs.  James  T.  Mountz 


Mr.  and  Mrs.  Michael  F    Moynihan,  Jr. 
Richard  Mo/.ger 

Ms.  Christine  A.  Mudgett 

Dr.  and  Mrs    II    Peter  Mueller 

Mr.  and  Mrs.  Dan  C,  Muessel 

Mrs.  Judith  Palmer  Muggia 

Mr.  and  Mrs.  Hugo  A.  Mujica 

Mrs.  Laverne  Mullen 

Ms.  Brigid  P.  Mullins 

Mr.  and  Mrs.  Michael  Mulroy 

Jeffrey  H.  Munger 

Mr.  and  Mrs.  John  H.  Munier,  Jr. 

Mrs.  Paul  Murdoek 

Mrs.  Barry  Murphy 

Mr.  and  Mrs.  Edward  R.  Murphy 

Mr.  and  Mrs.  Glenn  E.  Muqjhy,  Jr. 

John  J.  Murphy 

Paul  P.  Murphy 

Dr.  Joseph  E.  and  Ms.  Virginia  L.  Murray 

Mr.  and  Mrs.  Lawrence  A.  Murray 

Steven  F.  Murray 

Ms.  Margaret  Musculus 

Mr.  and  Mrs.  Allen  Myers 

Ms.  Mary  II.  Myers 

Ms.  Ellen  Dana  Nagler 

Ms.  AJice  Naidich 

Robert  Nardella 

Mr.  and  Mrs.  John  Nardi 

Ms.  Lynn  Nathanson 

Mr.  and  Mrs.  Norris  L.  Nathanson 

Mr.  and  Mrs.  Daniel  Needham.  Jr 

Mr.  and  Mrs.  Robert  B.  Nell' 

Mr.  and  Mrs.  Harold  L.  Nelson 

Mr.  and  Mrs.  Stuart  K.  Nelson 

Mr.  and  Mrs.  Richard  Nemrow 

Dr.  and  Mrs.  Paul  Nesbeda 

Mrs.  .John  S    Neshil 

Mrs.  Hoy  Neuberger 

Ms.  8yivia  Neumann 

Mr.  and  Mrs    Richard  ()    Neville 

Mrs.  Henry  II.  Newell 
Mr.  and  Mrs.  Malcolm  P    Newell 
Mr.  and  Mrs    I  Icon   Newman  II 
Mr.  and  Mrs   (i    William  Newton 
Mr.  and  Mrs  II  Oilman  Nichols 

Mr.  and  Mrs    Horace  S    Nichols 

Joseph  J.  Nicholson 

W.  Sayles  Nicholson 

Mr.  and  Mrs   Albert  I.    Niekerson 

Mr.  anil  Mrs.  John  P.  Nixon 

Mr.  and  Mrs.  Donald  W.  Noble 

Lynn  and  Carolyn  Noble 

Robert  W.  Noel 

Kevin  T.  Nolan 

Ms.  Sharon  Nolan 

Richard  A.  Norman 

Hubert  C.  Nonnile,  Jr. 

Dr.  and  Mrs.  Lawrence  A.  Norton 

Ms.  Miriam  A.  Nowlin 

Dr.  Samuel  Nun 

Mr.  and  Mrs.  Geoffrey  Nunes 

Dr.  Aaron  J.  Nurick  and  Ms.  Diane  M. 

Austin 
Mr.  and  Mrs.  Joseph  S.  Nye 
Ms.  Genevieve  A.  O'Brien 
Ms.  Margaret  A.  O'Brien 
Mrs.  Margaret  M.  O'Brien 
Ms.  Rita  A.  O'Brien 
Dennis  O'Connor 


Mr.  and  Mrs    Fred  O'Connor 

John  F  ()'( lonnor 

Ms    Eleanor  R    O'Kecfc 

liolM-rl  F    O'Malley 

Ms    Eileen  O'Maara  arid 

Ms.  Ann  O'Meara 
Mr  and  Mrs.  John  P.  O'Neil 
Richard  J   O'Neil 
Mrs   Stella  Z   O'Neill 
J.  P.  OToole 

Mr.  and  Mrs.  Eric  Oddleifson 
Mr.  and  Mrs.  Herbert  W.  Oedel 
Mrs.  John  D.  Ogilby 
Mr.  and  Mrs.  Ara  J    Ohanian 
Mr.  and  Mrs    Bruce  S   Old 
Mr.  and  Mrs.  Louis  ('    Ol instead 
Mr.  and  Mrs.  Peter  B.  Olney 
Thomas  L.  Olsen 
Mr   and  Mrs.  Peter  Onanian 
Dr.  and  Mrs    Marl  in  8   Op|>enheijn 
Derek  O.  Oram 
Ms.  Eleanor  T  Orloff 
Mr   and  Mrs.  William  < )rme- Johnson 
Mrs   Josef  A    OrOflZ 
Mrs    Herman  A    Osgood 
Mrs    Robert   L    Osgood 
Mr   and  Mrs    Hyman  OflBOff 
Mr.  and  Mrs    Joseph  A    OssofT 
Mr.  and  Mrs    Michael  Ossoff 
Samuel  Otis 

Mr    and  Mrs    John  Awry  Ould 
Ken  ( )/aki 
Raymond  J    Parzkowski 

Mr  and  Mrs  Hngo  Pagkeea,  Jr 

Mr    and  Mrs    John  F    Palmer 
Mr    and  Mrs    Robert  L    Palmer 

John  J   Pankoaky,  Jr 

Mr    and  Mrs    <  i.r.ml  A    Paquette 

Alfred  Paranay 

Mr    and  Mrs    Stephen  J     Paris 

(  harles  (I    Parker 

Mr   and  Mrs    Henry  M    Parker 

Mr    and  Mrs    J    Harry   Parker 

Richard  Parker 

Mr  and  Mrs  Richard  A   Parker  III 

Dr   Stephen  Parker 

Mr  and  Mrs  w  Jann-s  Parker 

Thomas  Parks 

Mrs    (harl.-s  C    Parlin.  Sr 

Mr    and  Mrs    Jack  W    Parinley 

I  tarbara  S  Partridge 

ftfias  Elizabeth  II    Partridge 

Mr   and  Mrs    Harvey  L    Pastan 

John  Pa 

Mr   and  Mrs   James  J    I'astoriza 

Mrs   ('    Campbell  Patterson 

Mrs    RolxTt  E.  Patterson 

Mrs.  Theodore  (i    Patterson 

Mr.  and  Mrs.  Peter  Pattison 

Dr.  and  Mrs.  Anthony  S.  Patton 

Edward  L.  Pattullo 

Dr.  and  Mrs.  G.  Richard  Paul 

Saul  Paulder 

Mrs.  William  T.  Payne 

Mr  and  Mrs.  Samuel  R.  Payson 

Mr.  and  Mrs.  Francis  W.  Peabody 

Mr.  and  Mrs.  George  Peacock 

Ms.  Dorothy  S.  Pearlstein 

Mr.  and  Mrs.  Jerome  Pearlstein 


Hi     i .•  opold  !'•  i  •>',  Jr. 

If]     and  Mrs    John  Pe 

Mrs    Mai  ion  1,    Pi-irson 

Mr     and  Mrs    John  P.    Pepper 

Ms    Elslx-th  M    p. 

Mr    and  Mrs    Ouido  R    Perera,  Jr 

Ms    Marian  Perkins 

Mrs    Paul  F    Perkins,  Jr. 

Frank  Pernn 

Mrs    Marjone  Marsh  Perry 

Mr.  and  Mrs   Marvin  D.  Perry 

Miss  Theodora  Perry 

Mr    and  Mrs    Lonns  Persson 

Mr    and  Mrs    Charles  R    Peters 

Mrs    Douglas  Peters 

Mr   and  Mrs    Ijovett  ('    Petetl 

Mr   and  Mrs    Philip  II    Petetl 

Riehard  W.  Petera 

Robert  B  Peters 

Dr.  and  Mrs   Rolteri  A   Petersen 

Miss  Nancy  Peterson 

Stephen  Peterson 

Raool  Pettai 

Mr.  and  Mrs    I)   R    Pettenon 

Mr   and  Mrs    Charles  Pfund 

Mr    and  Mrs    Frederick  L    Phelps 

Mr    and  Mrs    <  His  Philbneh 

Drs   James  and  Beverly  Philip 

Ms  Grace  P  Phillips 

Ms    KJithy  Phillips 
Mrs  Overton  A   Phillips 

Mr    and  Mrs    William  E    Phillips 
Ms    Sharon  N    Pickett 

i  leorge  E  Ptehette 

Mr   and  Mrs   Jay   B    Pi.|»r 

Dr  E  C  Pierce,  Jr. 

Mr    and  Mrs    Ehsha  G    Pierce  3rd 

Mr    and  Mrs    Laurence  A    Pierre 

Mr   and  Mrs    Paul  II    Puree 

Mr    and  Mrs    Harlan  T    Pieqxpiit.  Jr 

Dr   Ely  E    Pilchik 

William  W    Pinnev 

Mr    and  Mrs    Donalil  F    Pitch<T.  Jr 

Mr   and  Mrs    Abort  R    Piteoff 

Andrew  R   Pinuio 

Ms   Penelope  G  Place 

I  »i    and  Mrs    Irving  II    Plotkin 
Mrs    William  B    Plumer 

Dr  Peter  E   Poefai 

Mr   and  Mrs   ((mile  F    Poland 

Rodney  F    Poland.  Jr. 

Mrs   Toby  Polav.-s 

Mr  ami  Mrs   Rodney  Poling 

Mr    and  Mrs    Howard  I)    Ponty 

Mrs    Sumner  Poorvu 

Dr.  and  Mrs   Alfred  Pope 

Mrs    David  Pope 

Ms    Margery  Pope 

Mr   and  Mrs    Mark  A.  Popovsky 

Dr.  Philip  J.  Porter 

Mr   and  Mrs.  Rol>ert  L.  Posner 

Peter  B.  Post 

Mr.  and  Mrs.  Herbert  I.  Potter 

Mrs   Sophie  Poulos 

Mrs   David  George  Powell 

Mr  and  Mrs.  Dennis  M.  Powers 

Mr.  and  Mrs.  Donald  Powers 

Mr.  and  Mrs.  Franklin  H.  Powers 

Gerald  Powers 
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Mrs    II    Burton  Powers 

William  Powers 

Mr  and  Mrs   Melvm  M.  Prague 

Mrs  Albert  E   Pratlej 

Mr  and  Mrs   James  I).  Pratt 

Warren  Preece 

Mrs  Roger  Preston 

Dr.  Gail  Price 

Ms.  Gilbert  A   Price 

Mrs  John  H.  Privitera 

Mrs  Samuel  H.  Proger 

Mr.  and  Mrs   Edward  0.  Provost,  Jr. 

Robert  W.  Puffer  III 

Nathaniel  Pulsifer 

Mr.  and  Mrs   James  A.  Putnam 

I)r  Michael  C   J.  Putnam 

Ms.  Joan  E.  Quagenti 

Mr.  and  Mrs  Jeffrey  D.  Queen 

Robert  Quick 

Miss  Kathleen  Quill  and 

Miss  Barbara  Quill 
Mrs  Hannah  A   Quint 
Mrs  William  H.  Radehaugh 
Mr  ami  Mrs   Robert  G.    Rafferty 
I)r  Dave  llafkin 
K  M   Kaja 
John  J   Rallis 
Robert  D.  Ramsdell 
Mr  and  Mrs   KoN-rt  K    Ramsdell 
Miss  Elizabeth  S.  Ramseyer 
Philip  F.  Randall 
Mrs.  Walter  M    Rankin 
Mr  and  Mrs   Peter  M    Rapp 
Ms.  Nancy  WinBhip  Rathborne 
Mr  and  Mrs  Stephen  Raube-Wilson 
Mrs  J   ('    Rauscher 
George  Raymond 

Mr  and  Mrs   Roberl  J    Raymond 
Ralph  Raynard 
Harold  Raynolds,  Jr. 
Bradford  ('    Read 
John  B   Read,  Jr. 
Ms  ( Secilia  Reardon 
Mrs   Louise  A    Reardon 
Mrs   Eugene  E    Record 
Mr.  and  Mrs   John  Roddy 
Mrs  Virginia  II    Redmond 
Roliert  and  Su^.m  I; 
Kurtis  Reed 
Dr   William  P    Reed,  Jr    and  Marline  H 

Reed.  Km| 

Mr  and  Mrs   Donald  II    Reenstierna 
John  R   and  Laura  Eby  Regier 
Mrs  Cary  Reich 

Miss  Florence  M     Held 

Ms.  Ursula  Reidel-Schrewe 

Mr  and  Mrs   John  B.  Reilly 

William  J    Reilly,  Jr. 

Arthur  S.  Reinherz 

Dr.  and  Mrs  Jerald  L    Reisman 

Dr  and  Mrs.  Arnold  S    Relinan 

Mr.  and  Mrs   Peter  Remis 

Mr  and  Mrs   John  F.  Reno 

Kiss  Jeanette  W.  Renshaw 

Dr.  and  Mrs  George  B.  Reservitz 

Robert  C.  Resker 

Dr.  and  Mrs.  Roliert  H.  Resnick 

Ms.  Rose  Marie  Resnick 

Raymond  J.  Revers 


Dr  and  Mrs.  F.  Howard  Rexroad 

Miss  Lucille  Rexroad 

Ms.  Mary  B.  Reynolds 

Ms.  Mary  Bartlett  Reynolds 

Ms.  Laura  Rhodes 

Ms.  Elizabeth  S.  Richardson 

Dr.  and  Mrs.  George  S.  Richardson 

Mrs.  Margaret  Richardson 

Ralph  S.  Richter 

Mrs.  Robert  Rideout 

Mr.  and  Mrs.  Bernard  A.  Riemer 

Mr.  and  Mrs.  Christopher  M.  Riley 

Mr.  and  Mrs.  John  R.  Riley 

Miss  Man-  K.  Riley 

Wayne  P.  Rindone 

S.  Melvin  Rines 

Leslie  and  Marilyn  Riseberg 

Ms.  Judy  Hist 

Mr.  and  Mrs.  John  A.  Ritsher 

Manuel  Rivera 

Mr.  and  Mrs.  Elie  Rivollier,  Jr. 

Dr  and  Mrs.  George  L.  Robb 

Douglas  M.  Robbe 

Mr.  and  Mrs.  Joseph  C.  Robbins 

Dr.  and  Mrs.  Peter  Robbins 

Norman  Robertson 

Christopher  J.  Robinson 

Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr. 

Mr  and  Mrs.  G.  Elliott  Robinson 

Mr   and  Mrs    Leif  Robinson 

Mr.  and  Mrs.  W.  Calvin  Robinson 

Ms    Louise  A.  Roche 

Allan  G.  Rodgers 

Mr   and  Mrs.  Arthur  Rodgers 

Mr   and  Mrs   Sumner  Rodman 

Bruce  A.  Kogal 

Dr  and  Mrs.  Paul.  B.  Rogal 

Dr.  and  Mrs   Malcolm  P.  Rogers 

Mrs    Samuel  S.  Rogers 

Mrs   John  E.  Rogerson 

Mr   and  Mrs.  Cordon  J.  Kollert 

Mr.  and  Mrs.  Allan  Romanow 

Mr   and  Mrs    Rol>ert  H.  Ropp 

Mr   and  Mrs    M.  Rosebrooks 

Mr   and  Mrs.  Leonard  Rosen 

Mark  Rosen 

Ms  Vera  Rosen 

Mr.  and  Mrs.  I.  Jerome  Rosenberg 

Dr   and  Mrs.  Isadore  II.  Rosenberg 

Dr.  Malcolm  L.  Rosenblatt 

Dr  and  Mrs.  David  S.  Rosenthal 

Robert  Rosenthal 

Dr.  and  Mrs.  Robert  K.  Rosenthal 

Mr.  and  Mrs.  Herliert  C.  Roskind,  Jr. 

Dr   and  Mrs    N.  Paul  Rosman 

Ms.  Fran  V.  Ross 

Ms  C.  Pamela  Rossi 

Mr   and  Mrs.  Michael  Rotenberg 

Mr.  and  Mrs.  Peter  H.  Roth 

Mr.  and  Mrs.  Tern-  Rothermel 

Mr.  and  Mrs.  Stephen  S.  Rothschild 

Ms.  Anne  Roth  well 

David  J.  Rowan 

Mr.  and  Mrs.  B.  Allen  Rowland 

Mrs.  Benjamin  Rowland 

Ms.  Jane  S.  Rowse 

Richard  Roy 

Ms.  Eleanor  Rozomofsky 

Mr.  and  Mrs.  Harold  Rubenstein 


David  T.  Rubin 

Eugene  and  Arlene  Rubin 

Mrs.  Howard  Rubin 

Mr.  and  Mrs.  Manuel  Rubin 

Ruth  and  Milton  Rubin 

Mr.  and  Mrs.  Samuel  Rubinovitz 

Laurence  Rubinstein 

Afford  Paul  Rudnick 

Kenneth  D.  Rudnick 

Mrs.  Ralph  P.  Rudnick 

Mr.  and  Mrs.  William  W.  Rudolph 

Ms.  Miriam  W.  Ruopp 

Mrs.  Cecilia  H.  Russell 

Mr.  and  Mrs.  Henry  S.  Russell,  Jr. 

Mr.  and  Mrs.  Philip  H.  Russell,  Jr. 

Robert  J.  Russell 

Ms.  Zabelle  D.  Russian 

Ms.  Elizabeth  R.  Russo 

William  Russo 

Mrs.  Beverly  B.  Rutstein 

Ms.  Agnes  G.  Ryan 

William  J.  Ryter 

David  D.  Ryus 

Mr.  and  Mrs.  Theodore  S.  Saad 

Joseph  M.  Saba 

Dr.  and  Mrs.  Ben  Sachs 

Prof,  and  Mrs.  Albert  M.  Sacks 

Mr.  and  Mrs.  Norman  Sadowsky 

John  K.  Sakell 

Ms.  IJonka  M.  Salisbury 

Mr.  and  Mrs.  Thomas  Salisbury 

Mr.  and  Mrs.  James  A.  Saltonstall 

Mr.  and  Mrs.  William  L.  Saltonstall 

Professor  Sharon  C.  Salveter 

David  Salzman 

Miss  Esther  Engel  Salzman 

Miss  Idah  L.  Salzman 

Mr.  and  Mrs.  E.  A.  Samsel 

Mr.  and  Mrs.  Mats  A.  Samuelsson 

Mr.  and  Mrs.  Haney  Sandberg 

Mr.  and  Mrs.  Donald  B.  Sandstrom 

Stephen  Santis 

Mr.  and  Mrs.  Carl  M.  Sapers 

Dr.  and  Mrs.  Nelson  R.  Saphir 

Mr.  and  Mrs.  Dennis  Sargent 

Eiji  Satani 

Neal  A.  Satran 

David  Saul 

Mr.  and  Mrs.  Robert  F.  Saunders 

Ralph  L.  Sautter 

Mr.  and  Mrs.  F.  Henry  Savage 

Mr.  and  Mrs.  James  P.  Savas 

Mrs.  Arthur  B.  Savel 

Dr.  and  Mrs.  Martin  Savitz 

Richard  and  Diane  Savrann 

Mr.  and  Mrs.  Donald  F.  Sawyer 

Mrs.  Georgianna  Sawyer 

Dr.  Anthony  P.  Scappicchio 

Dr.  and  Mrs.  Robert  T.  Sceery 

Mr.  and  Mrs.  Bob  Schaefer 

Ms.  Helene  G.  Schaefer 

Dr.  Charles  D.  Schaeffer,  Jr. 

Dr.  Susan  F.  Schaeffer 

Mrs.  William  J.  Scharffenberger 

Carol  and  Phil  Schatten 

Mr.  and  Mrs.  James  L.  Schaye 

Mr.  and  Mrs.  Richard  G.  Scheide 

Ms.  Carol  Scheifele-Holmes 

Mr.  and  Mrs.  Pieter  Schiller 
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We 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


^  ^s'     The  Boston  Opera  Association 
0>J^i  Is  Honored  to  Present 


^ 


&& 


of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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Mr.  and  Mrs.  Leonard  L.  Schley 

Henry  L.  P.  Schmelzer 

Mr.  and  Mrs.  Charles  W.  Schmidt 

Dr.  and  Mrs.  Arthur  J.  Schneider 

Mrs.  Nancy  H.  Schneider 

Mr.  and  Mrs.  Robert  Schneider 

Mr.  and  Mrs.  W.  Alexander  Schocken 

Gerald  Sehoeb 

Mr.  and  Mrs.  Stuart  Schoenly 

Peter  Schofield 

Ms.  Jean  Scholtens 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  William  Schrader 

Mr.  and  Mrs.  Craig  A.  Schreck,  Sr. 

Mr.  and  Mrs.  Donald  F.  Schrock 

Mr.  and  Mrs.  Kent  Schubert 

Dr.  and  Mrs.  Milford  D.  Schulz 

Ms.  Paula  Schumann 

Peter  Schuntermann 

Mr.  and  Mrs.  William  J.  Schwann 

Mrs.  Eleanor  N.  Schwartz 

Mr.  and  Mrs.  Frank  Schwartz 

Irving  Schwartz 

Ms.  Pamela  Goldberg  Schwartz 

Drs.  Robert  and  Janine  Schwartz 

Ms.  Roslyn  Schwartz 

Mrs.  Henry  F.  Schwartz 

Ms.  Barbara  A.  Scott 

Mr.  and  Mrs.  Guy  R.  Scott 

Robert  L.  Scott 

Warren  C.  Scott 

Mrs.  Linwood  D.  Scriven 

Mr.  and  Mrs.  David  W.  Scudder 

Mr.  and  Mrs.  John  C.  Scully 

Dr.  and  Mrs.  Stephen  J.  Scully 

Mr.  and  Mrs.  Donald  Seamans 

Mr.  and  Mrs.  Campbell  L.  Searle 

Dr.  and  Mrs.  John  B.  Sears 

Robert  Seeger 

Mr.  and  Mrs.  Richard  S.  Seeley 

Mr.  and  Mrs.  Ralph  G.  Seferian 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  Steven  F.  Segal 

Maurice  and  Sarah  Segall 

Mr.  and  Mrs.  Gerald  Segel 

Mr.  and  Mrs.  Peter  Segel 

Naohiko  Seki 

Mr.  and  Mrs.  Frank  H.  Sellman 

Priscilla  Sellman,  MD 

Gordon  H.  Sellon 

Mr.  and  Mrs.  George  E.  Senkler 

Stephen  D.  Senturia 

Miss  J.  Eleanor  Serafini 

Mrs.  Nancy  P.  Sevcenko 

Frank  A.  Sewell 

George  C.  Seybolt 

Mr.  and  Mrs.  Norman  J.  Schachoy 

Alan  Shactman 

Ms.  Eunice  L.  Shaer 

Milton  Shaer 

Samuel  Shaer 

Thomas  Shake 

Mrs.  George  M.  Shannon 

Walter  Shannon 

Arnold  H.  Shapiro 

Dan  Shapiro 

Mrs.  Freema  Shapiro 


Enid  and  Mel  Shapiro 

Mrs.  Irene  Shea 

Mr.  Richard  Shea  and  Ms.  Joanne 

Donahue 
John  P.  Sheehy 
Timothy  W.  Sheen 
Ms.  Sandra  Sheiber 
Mr.  and  Mrs.  John  E.  Sheldon 
Mrs.  William  F.  Shelley 
Mr.  and  Mrs.  Alfred  J.  Shepherd 
Mr.  and  Mrs.  James  E.  Shepherd 
Dr.  and  Mrs.  Joseph  F.  Sherer,  Jr. 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Peter  Sherin 

Mrs.  Edward  D.  Sherman 
Mrs.  George  Sherman 
Ms.  Heidi  L.  Sherman 
Richard  Sherman 
Ronald  E.  Sherman 
William  T.  Sherry 
Dr.  and  Mrs.  Robert  L.  Shirley 
Mr.  and  Mrs.  Jack  Shirman 
Stanley  Scmishkiss 
Mr.  and  Mrs.  Murray  Shocket 
Mr.  and  Mrs.  Seabury  T.  Short,  Jr. 
Dr.  Greg  Shoukimas 
Mr.  and  Mrs.  Joel  P.  Shriberg 
Mrs.  Helen  N.  Shulman 
Mr.  and  Mrs.  Paul  D.  Shuwall 
Mr.  and  Mrs.  Edward  J.  Sibelian 
Ms.  Jane  Sibley 
Mrs.  Lawrence  M.  Sibley 
Mr.  and  Mrs.  A.  Gary  Sigai 
Mrs.  Mildred  Silberblatt 
Mr.  and  Mrs.  Alex  Silberstein 
Kevin  Silk 
Dr.  Alene  Silver 
Mrs.  Seymour  Silver 
Mr.  and  Mrs.  Hyman  Silverman 
Mr.  and  Mrs.  S.  L.  Silverstein 
Ms.  Linda  Silvio 
David  W.  Simard 
Joyce  and  Edward  Simches 
Ms.  Betsy  A.  Simmons 
Mr. and  Mrs.  Frederick  J.  Simmons 
Mrs.  George  Henry  Simonds 
Ms.  Deborah  Simone 
Mr.  and  Mrs.  Penfield  Sinclair 
Mr.  and  Mrs.  Robert  L.  Sinclair 
Mr.and  Mrs.  John  B.  Singleton 
Mr.  and  Mrs.  Wallace  Sisson 
Howard  Sitzer 
Miss  Mabel  L.  Skillings 
Ms.  Eleanor  P.  Skinner 
Mrs.  Harold  Slate 
Mr.  and  Mrs.  John  0.  Slavinsky 
Joshua  J.  Slavitt 
John  L.  Slocum 
Ms.  Caroline  Smedvig 
Ms.  Barbara  A.  Smith 
Donald  J.  Smith 
Douglas  R.  Smith 
Mrs.  Ernest  Smith  HI 
Garrett  K.  Smith 
Miss  Geraldine  D.  Smith 
Mr.  and  Mrs.  Howard  P.  Smith 
Jeffrey  W.  Smith 
John  Butler  Smith 
Julian  and  Anita  Smith 


Miss  Kathleen  E.  Smith 
Newlin  R.  Smith 
Mr.  and  Mrs.  Peter  Smith 
Mr.  and  Mrs.  Philip  J.  Smith 
Robert  D.  Smith 
Ms.  Roberta  E.  Smith 
Dr.  Sidney  B.  Smith 
Mrs.  Constance  A.  Smithwood 
Mr.  and  Mrs.  Paul  Snider 
Mr.  and  Mrs.  Edward  B.  Snow 
Mr.  and  Mrs.  Richard  E.  Snow 
Mr.  and  Mrs.  Allen  L.  Snyder  HI 
Mr.  and  Mrs.  Rolf  E.  Soderstrom 
Mr.  and  Mrs.  Harold  Sofield 
Arthur  &  Joan  Solomon 
Dr.  Norman  Solomon 
Rabbi  Rifat  Sonsino 
Mrs.  Hrisafie  M.  Sophocles 
Dr.  and  Mrs.  Karl  Sorger 
Mrs.  Horace  H.  Soule 
Dr.  and  Mrs.  Arthur  S.  Spangler,  Jr. 
Mr.  William  Speen  and  Ms.  Maraline  Rane 
Dr.  Dennis  Speliotis 
John  V.  Spencer 

Mr.  and  Mrs.  Nathaniel  H.  Sperber 
Robert  L.  Spiers 
Mrs.  Richard  Spindler 
John  B.  Spinney 
Mr.  and  Mrs.  Joseph  D.  Spound 
Dr.  and  Mrs.  Christopher  R.  Sprague 
Mrs.  George  R.  Sprague 
Mrs.  J.  H.  Sprague 
Mrs.  James  C.  Sprague 
Mr.  and  Mrs.  David  Squire 
Dr.  Homer  J.  Squires 
John  W.  Stack 

Mr.  and  Mrs.  Howard  J.  Stagg  III 
Mr.  and  Mrs.  Benjamin  R.  Stahl 
Ms.  Brenda  Stall 
Dr.  and  Mrs.  John  B.  Standbury 
Mr.  and  Mrs.  James  F.  Stanton 
David  C.  Starkweather 
Mrs.  John  C.  Stan- 
Mrs.  Edith  B.  Staton 
Ms.  Sonya  Stazdes 
Mr.  and  Mrs.  Lawrence  E.  Steadman 
Miss  Anna  B.  Stearns 
Mrs.  Irma  Mann  Stearns  and  Dr.  Norman 

Stearns 
Mr.  and  Mrs.  John  Stebbins 
Allen  C.  Steere 

Dr.  Harold  J.  Stein  and  Ms.  Kay  Stein 
Norman  Stein 
Alan  Steinert 
Mrs.  Robert  S.  Steinert 
Mr.  and  Mrs.  Jay  Stempel 
Mrs.  Edith  0.  Stephenson 
Benjamin  J.  Stern 
Mrs.  Elinor  Stetson 
Mrs.  Brooks  Stevens,  Jr. 
Mr.  and  Mrs.  Edward  B.  Stevens 
Robert  M.  Stevens 

Mr.  and  Mrs.  Arthur  L.  Stevenson,  Jr. 
Mr.  and  Mrs.  Charles  A.  Steward 
Dr.  and  Mrs.  Goodwill  M.  Stewart 
Mrs.  Jean  S.  Stewart 
Dr.  and  Mrs.  Samuel  K.  Stewart 
Ms.  Ruth  E.  Stickney 
Mr.  and  Mrs.  John  W.  Stimpson 
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Mrs.  Edward  T.  Stocker 
Dr.  B.  David  Stollar 
Robert  S.  Stoller 
Dr.  and  Mrs.  Gene  H.  Stollerman 
Mrs.  Ellery  W.  Stone 
Mr.  and  Mrs.  James  F.  Stone 
Ms.  Paola  M.  Stone 
Mrs.  Robert  G.  Stone 
Mr.  and  Mrs.  John  R.  Stopfel 
Mr.  and  Mrs.  Charles  A.  Stott 
Mr.  and  Mrs.  Ronald  Strachan 
Dr.  Kristine  E.  Strand 
Arthur  I.  Strang 
Mr.  and  Mrs.  Norris  Strawbridge 
Mr.  and  Mrs.  Vcevold  0.  Strekalovsky 
Mr.  and  Mrs.  Robert  A.  Stringer,  Jr. 
Peter  Stropparo 
Mr.  and  Mrs.  Burton  B.  Stuart 
Ms.  Rilda  M.  Stuart 
Dr.  Joanne  Stubbe 
Mr.  and  Mrs.  George  P.  Sturgis 
Ms.  Dianne  Sturiale 
David  Sudder 
Ms.  Carol  M.  Sullivan 
Edward  T.  Sullivan 
Miss  Elizabeth  M.  Sullivan 
Ms.  Helen  V.  Sullivan 
Joseph  A.  Sullivan,  Jr. 
Mary  Kane  Sullivan 
Mr.  and  Mrs.  Paul  D.  Sullivan 
Mr.  and  Mrs.  Paul  M.  Sullivan 
Mr.  and  Mrs.  M.  Greeley  Summers 
Mrs.  Ching-Mi  Sun 
Mrs.  Janet  Surrett 
Mrs.  Heslip  E.  Sutherland 
Mr.  and  Mrs.  Jonathan  D.  Sutton 
Mr.  and  Mrs.  Nobuo  Suzui 
Mr.  and  Mrs.  Bruce  Suzuki 
Anthony  Swain 

Mr.  and  Mrs.  Raymond  L.  Swain 
Mr.  and  Mrs.  Richard  Swain 
Mr.  and  Mrs.  Carl  V.  Swanson 
Ms.  Elizabeth  Swartley 
Cecilia  and  Paul  Swartz 
Leo  Thomas  Swed 
Mrs.  Allen  N.  Sweeny 
Ms.  Tirzah  Sweet 

Mr.  and  Mrs.  Harry  F.  Sweitzer,  Jr. 
Mrs.  William  A.  Swett 
Ms.  Kate  Swinson 
Mr.  and  Mrs.  K  W.  Switzer 
Miss  Jean  Syer 
Mrs.  Lawrence  A.  Sykes 
Mrs.  James  J.  Sylligardos 
Dr.  David  M.  Systrom 
Ms.  Kiyom  Taima 
Dr.  and  Mrs.  Ronald  Takvorian 
Ms.  Eleanor  Talbot 
Dr.  Rogert  H.  Tancrell 
Mr.  and  Mrs.  David  S.  Tappan 
Mr.  and  Mrs.  Merton  Tarlow 
Ms.  Evelyn  J.  Tate  and 
Mr.  Randall  B.  Enger 
C.  Richard  Taylor 
Mrs.  Charles  L.  Taylor 
David  A.  Taylor 
Lee  E.  Taylor 
Ms.  Mary  Ellen  Taylor 
Dr.  Raymond  L.  Taylor 


Timothy  A.  Taylor 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Mr.  and  Mrs.  John  W.  Teele 

Mrs.  Wesley  Teich 

Warren  Teixeira 

Mrs.  Joan  Terkelson 

Richard  J.  Testa 

Mr.  and  Mrs.  John  B.  Tew 

Mr.  and  Mrs.  John  C.  Thalheimer,  Jr. 

Mrs.  Richard  S.  Thayer 

Mr.  and  Mrs.  Philip  Thibodeau 

Dr.  and  Mrs.  James  N.  Thiel 

Nicholas  H.  and  Marian  A.  Thisse 

Thomas  G.  Thomas 

Miss  Anne  C.  Thompson 

Mr.  and  Mrs.  John  Larkin  Thompson 

Ms.  Leila  Fern  Thompson 

Mr.  and  Mrs.  Lewis  B.  Thompson,  Jr. 

Mr.  and  Mrs.  Rollin  S.  Thompson  and 

Mr.  Richard  Thompson 
Mr.  and  Mrs.  Walter  E.  Thompson,  Jr. 
Mrs.  R.  Amory  Thorndike 
Mr.  and  Mrs.  Michael  Thornton 
Mr.  and  Mrs.  Richard  D.  Thornton 
Mrs.  Chelia  M.  Thorpe 
Mr.  and  Mrs.  John  F.  Tierney,  Jr. 
Miss  E.  Katharine  Til  ton 
Mr.  and  Mrs.  Jeffry  A.  Timmons 
Kenneth  E.  Tingley 
Mr.  and  Mrs.  Michael  Tinkham 
Mr.  and  Mrs.  Warren  E.  Titus 
Mr.  and  Mrs.  Aubrey  Tobey 
Ms.  Laurie  Tobin 
Mr.  and  Mrs.  Peter  H.  Tolman 
Mrs.  Stirling  Tomkins 
Mr.  and  Mrs.  William  Tomlinson 
Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 
Ingvar  E.  Tornberg 
Mr.  and  Mrs.  D.  C.  Tosteson 
William  R.  Tower,  Jr. 
Dr.  and  Mrs.  Philip  Trackman 
Mr.  and  Mrs.  William  W.  Tracy 
Charles  E.  Trafton  II 
Mr.  and  Mrs.  William  Tragakis 
Mrs.  Harris  L.  Traiger 
Mrs.  Foster  M.  Trainer 
Ms.  Edna  Travis 
John  Travis 

Mr.  and  Mrs.  Robert  Travis 
Jonathan  B.  Treat 
Mr.  and  Mrs.  John  F.  Trefethen,  Jr. 
Mr.  and  Mrs.  D.  Thomas  Trigg 
Mr.  and  Mrs.  Donald  Trott 
George  S.  Troupe 
Mr.  and  Mrs.  Philip  W.  Trumbull 
Koiehi  Tsuzaki 
Mr.  and  Mrs.  Ed  Tucker 
John  T.  Tucker 
Ms.  Judith  R.  Tucker 
Miss  Ruth  Tucker 
Dr.  Patricia  Tudbury 
Ms.  Frances  Turley 
Mr.  and  Mrs.  H.  Dixon  Turner 
Ms.  Margo  Turrentine 
Mr.  and  Mrs.  Bruce  Tuthill 
Mr.  and  Mrs.  Renwick  S.  Tweedy 
Mr.  and  Mrs.  David  C.  Twichell 
Mr.  and  Mrs.  John  Twiname 
Mark  Uhrich 


Arthur  Ullian 

Ms.  Sandra  Uyterhoeven 

Richard  J.  Valcourt 

Dr.  Robert  O.  Valerio 

Mrs.  L.  Van  Valkenburg 

Ms.  Joan  Valle 

Mrs.  Francis  R.  Van  Buren 

Dirk  Van  Der  Kaay 

Ms.  Mary  Jo  van  der  Kaay 

Peter  W.  Van  Etten 

Allan  Van  Gestel 

David  L.  VanDerMeid 

Albert  R.  Vanderbilt 

Henry  Vandermark 

Mr.  and  Mrs.  William  L.  Vanderwiel 

Rev.  George  D.  Vartzelis 

Mrs.  Lillian  B.  Vash 

Mrs.  John  Vasilchuk 

Prof.  Mario  Vecchiarelli 

Joe  Vecchio 

George  and  Lois  Vernet 

Mr.  and  Mrs.  Daniel  R.  Vershbow 

Elliot  Vestner 

Robert  A.  Vieira 

Normand  P.  Viens 

Mr.  and  Mrs.  Salvatore  J.  Vinciguerra 

Prof,  and  Mrs.  Evon  Z.  Vogt 

Robert  A.  Vogt 

Bradford  W.  Voigt 

Ms.  E.  Joan  Marraffa  vonSternberg 

Miss  Eleanor  F.  Voorhies 

J.  Richard  Vyce 

Mr.  and  Mrs.  Jeptha  H.  Wade 

James  Wagstaff 

Mrs.  Harold  Wald 

Miss  Carol  Anne  Waldron 

Dr.  and  Mrs.  Michael  D.  Walker 

Ms.  Pauline  E.  Walker 

Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  William  N.  Walker 

Llewellyn  E.  Wall 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Mrs.  Helen  B.  Gring  Wallace 

Ms.  Martha  Redfield  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K  Walters 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Ms.  Joyce  A.  Warchol 

Mr.  and  Mrs.  Donald  R.  Ware 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mr.  and  Mrs.  Louis  M.  Warlick 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Earl  E.  Watson  IH 

Mrs.  Estelle  Watters 

Catherine  Weary-Steets 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Alexander  Webb  ni 

Ms.  Bryna  Webber  and 

Dr.  Richard  Tompkins 
Mr.  and  Mrs.  David  L.  Weber 
Mrs.  Eric  T.  Weber 
Ms.  Josephine  Webster 
Mrs.  Mina  M.  Webster 
Stuart  Wecker 


Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Mrs.  Rosemary  Weich 

Mr.  and  Mrs.  Jeffrey  M.  Weiesen 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Marvin  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mrs.  David  Weisberger 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Kathy  L.  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mr.  and  Mrs.  Christopher  M.  Weld 

Mrs.  Philip  S.  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F.  David  Wells 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Mrs.  Thomas  H.  West,  Jr. 

John  H.  Westerbeke,  Jr. 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  HI 

Irving  Wharton 

Thomas  Wharton,  Jr. 

David  Wheeler 

Mrs.  Henry  Wheeler 

Ms.  Joan  Wheeler 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Mrs.  Richard  P.  Wheeler 

Joseph  F.  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

William  M.  Whipple 

Clark  and  Nancy  Whitcomb 

Ms.  Ann  M.  White 

Mrs.  Benjamin  W.  White 

Miss  Christine  White 

Mrs.  Constance  V.R.  White 

Frank  M.  White 

Mrs.  Henry  K.  White 

John  R.  White 

Mrs.  Ogden  White,  Jr. 

Richardson  White 

Mrs.  Robert  E.  White 


Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Mr.  and  Mrs.  Robert  Whitman 

Leonard  Whitmore 

Dr.  and  Mrs.  Charles  A.  Whitney 

Edward  T.  Whitney,  Jr. 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Mrs.  Morrill  Wiggin 

Mrs.  David  Wilder 

Mr.  and  Mrs.  H.  Seymour  Wiley 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Chester  W.  Williams 

Roger  N.  Williams 

Mr.  and  Mrs.  Arthur  H.  Willis 

Richard  Wills 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  0.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Howard  Wilson 

Mr.  and  Mrs.  J.  Thomas  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Robert  G.  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  Richard  Winneg 

Dr.  and  Mrs.  David  E.  Winograd 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mrs.  John  Wise,  Jr. 

Daniel  Wistran 

G.  N.  Wogan 

Mrs.  Roger  Wolcott 

Mrs.  Charlotte  Wolf 

Daniel  and  Beverly  Wolf 

Mr.  and  Mrs.  Allan  Wolfe 

Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Mr.  and  Mrs.  Laurence  S.  Wolk 

Suzanne  &  Allen  Wolozin 


Dr.  Elaine  Woo 

Mr.  and  Mrs.  E.  S.  Wood 

Mr.  and  Mrs.  Harvey  Wood 

Mr.  and  Mrs.  Rawson  Lyman  Wood 

R.  Robert  Woodburn,  Jr. 

Mr.  and  Mrs.  John  Woodman 

Mrs.  Marilyn  Woodworth 

Mr.  and  Mrs.  Victor  H.  Woolley 

Robert  W.  Wormstead,  Jr. 

Mr.  and  Mrs.  Merrill  Worthen 

Mr.  and  Mrs.  Paul  I.  Wren 

Ms.  Janice  E.  Wright  and  Mr.  Rober  Cayer 

Mr.  and  Mrs.  Kenneth  A.  Wright 

Mr.  and  Mrs.  Robert  W.  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright 

Mrs.  Frederick  W.  Wrightson  III 

Mr.  and  Mrs.  Walter  Wrigley 

Mr.  and  Mrs.  John  H.  Wylde 

Mrs.  Joan  Wylie 

Mr.  and  Mrs.  Donald  Wyman,  Jr. 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Mrs.  Kazer  Yahnian 

Arthur  Yama 

Susumu  Yamaguehi 

Mr.  and  Mrs.  David  Yarosh 

Takashi  Yoshimura 

Jeffrey  Young 

Ms.  Joyce  L.  Young 

Nathaniel  J.  Young,  Jr. 

Mr.  and  Mrs.  Raymond  H.  Young 

Ms.  Ruth  E.  Young 

Arnold  and  Norma  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Zenon  S.  Zannetos 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Dr.  and  Mrs.  Robert  E.  Zeller 

Mr.  and  Mrs.  Robert  G.  Zeller 

Mr.  and  Mrs.  Charles  A.  Ziering,  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Barry  Zimman 

Mr.  and  Mrs.  Jerry  Zimmerman 

Roger  Zimmerman 

Mr.  and  Mrs.  David  Zussman 

Anonymous  (172) 
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David  &  Company 


Graduate  Gemologist 


V 


Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-696-5267    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 


CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture ,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


70 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989 
fiscal  year  in  honor  of  the  following  individuals: 


Sandy  and  David  Bakalar 
Mrs.  Robert  F.  Bradford 
N.  Brooks 
Helene  R.  Cahners-Kaplan 

and  George  Kaplan 
John  G.  Coe 
Harry  Ellis  Dickson 
Charles  T.  Francis 


Ms.  Dorothy  Karg 
and  Dr.  Leo  Berman 

Mrs.  Robert  M.  P.  Kennard 

Harvey  Chet  Krentzman 

Alexandra  Leith 

Dr.  and  Mrs.  William  M. 
McDermott 

Virginia  Morse 


Mrs.  L.  S.  Pilcher 

Mr.  and  Mrs.  David  R.  Pokross 

Cecilia  Reardon 

Arthur  S.  Reinherz 

David  Rogovin 

Adrienne  and  Herbert  Rubin 

Christopher  and  Linda  Sprague 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989  fiscal 
year  in  memory  of  the  following  individuals: 


Isadore  M.  Alpher 

Sol  M.  Alpher 

Florence  Barry 

Frank  Berry 

L.  Bohr 

Adelaide  R.  Browne 

Duke  Castanha 

Richard  P.  Chapman 

Dr.  George  H.  A.  Clowes,  Jr. 

Isabelle  Crocker 

Katharine  E.  Driscoll 

Thomas  B.  Frost 

Frieda  Goldberg 

Susan  Gordon 


Julie  Harrison 
F.  R.  Hersey 
Richard  R.  Higgins 
Stanwood  Hooper 
Boris  A.  Jackson 
Mrs.  E.  Morton  Jennings, 
T.  Edson  Jewell,  Jr. 
Rachel  Kohn 
Mrs.  Stella  A.  Kulig 
Clement  R.  Lamson 
Edmands  P.  Lingham 
Roderick  MacDougall 
Thomas  N.  Metcalf 
Katherine  Mushkin 


Dr.  Gene  Nelson 
George  Ott 
Donald  Outerbridge 
Mrs.  Stephen  Paine 
Wendy  Patrick 
Jr.         Esther  Rabb 
Ben  Rowe 
Stanley  A.  Swaebe 
Kaliopi  Sylligardos 
Roland  Tapley 
Mrs.  Abbott  Payson  Usher 
W.  Burgess  Warren 
Roger  Whittemore 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals  who 
chose  to  remember  the 


Margaret  Arnold 
Louise  V.  Blake 
Arthur  P.  Contas 
Albert  R.  Demers 
Frances  H.  Dwight 
Edith  F.  Eustis 
Frances  M.  Fee 
Charles  Fleischer 
Helen  Graustein 
William  C.  Gray 


BSO  through  a  bequest. 

Jane  P.  Guild 
Charlotte  C.  Hartley 
Edith  M.  Henderson 
Adeline  H.  Leary 
Betty  B.  McAndrew 
Angela  McDermott 
Edith  Mclntire 
Rueh  Munro 
Frances  B.  Nalle 
John  Northcott 


Robert  C.  Orr 
Louise  H.  Parsons 
Lucy  B.  Putnam 
Helen  Secrist 
Violet  Sieder 
Julius  Steiner 
John  E.  Stevens 
Grace  Hall  Thacher 
Richmond  G.  Wight 
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Next  Program  .  .  . 


Thursday,  November  16,  at  8 
Friday,  November  17,  at  2 
Saturday,  November  18,  at  8 


SEUI  OZAWA  conducting 


IVES 


Central  Park  in  the  Dark 


SCHUBERT 


STRAUSS 


Symphony  No.  5  in  B-flat,  D.485 

Allegro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 


INTERMISSION 


Ein  Heldenleben  (A  Heroic  Life), 

Tone  poem,  Opus  40 
MALCOLM  LOWE,  violin  solo 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 


5t/^otofp(:u^^e5taur^Ht-, 


UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


—Boston— 
-  Classical  - 
Orchestra 


Harry  Ellis  Dickson 

music  director 

Leone  Buyse,  flute 
Michael  Webster,  clarinet 

Nov.  15  and  17,  8  pm 
Faneuil  Hall 

Weber    Saint-Saens    Beethoven 

Ticketron,  Bostix 
Teletron  (800)  382-8080;  (617)  426-2387 
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Garber  TVavel  gives  you  an 

opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  55 
'     offices  and  experience  the 
talents  of  our  travel 

professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a  solo 
performance  you  wonl 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore! 

**"*               %._flS 

Call  us  at  734-21 00 

/<L  1 

<£-i3c^L 

Main  Office: 

j    1406  Beacon  St., 

Brookline 

Coming  Concerts  . 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 
Save  $  100s  -  $  1000s  on  the  artist 
of  your  choice.  Lithographs, 
Serigraphs  or  Silkscreens. 
Authenticity  provided.  CALL: 

db's  art  clearinghouse 

617-232-1957 


If  it's  formal . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914 


Thursday  'D'- November  16,  8-9:55 
Friday  'B' -November  17,  2-3:55 
Saturday  'B'-  November  18,  8-9:55 
SEIJI  OZAWA  conducting 
IVES  Central  Park  in  the  Dark 

SCHUBERT  Symphony  No.  5 

STRAUSS  Ein  Heldenleben 

Tuesday  'C -November  21,  8-9:40 

SEIJI  OZAWA  conducting 
HENRIETTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
MAHLER  Symphony  No.  2, 

Resurrection 

Thursday  'A' -Wednesday,  November  22,  8-10:05 
Friday  'A' -November  24,  8-10:05 

SEIJI  OZAWA  conducting 

TAMARA  SMIRNOVA-SAJFAR,  violin 

HAIJING  FU,  baritone 

TSANG  Prelude  (world  premiere) 

PROKOFIEV  Violin  Concerto  No.  2 

PROKOFIEV  Symphony  No.  4 

PROKOFIEV  Lieutenant  Kije  Suite 

From  Thursday,  November  30,  through 

Thursday,  December  14,  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  perform 
twelve  concerts  in  Hong  Kong  and  Japan. 

Wednesday,  January  3,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'-  January  4,  8-9:35 
Friday  'A' -January  5,  2-3:35 
Saturday  'B'  — January  6,  8-9:35 
Tuesday  'B' -January  9,  8-9:35 

KLAUS  TENNSTEDT  conducting 

BRUCKNER  Symphony  No.  8 

Programs  and  artists  subject  to  change. 


~*0 
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THE  BSO 
ANNOUNCES  AN 


HOLIDAY  J 
PROGRAM 


DECEMBER  19,  1989 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  hors  d'oeuvres  and  a  gourmet  picnic  dinner. 

Please  join  the  Boston  business  community  for  this 

celebrated  holiday  tradition! 

For  information  on  "A  Company  Christmas  at  Pops": 

William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (737-2700) 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141) 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000) 

William  F.  Meagher,  Managing  Partner,  Arthur  Andersen  &  Co.  (330-4300) 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000) 

William  D.  Roddy,  Vice  President  and  General  Manager,  Neiman  Marcus  (536-3600) 

Michael  H.  Reingold,  President,  Delia  Femina,  McNamee  WCRS,  Inc.  (737-6450) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  x207) 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

SUPPER  CONCERT  III 

Saturday,  November  11,  at  6 
Tuesday,  November  14,  at  6 

FENWICK  SMITH,  flute  VALERIA  VILKER  KUCHMENT, 
WAYNE  RAPIER,  oboe  violin 

THOMAS  MARTIN,  clarinet  NANCY  BRACKEN,  violin 

CRAIG  NORDSTROM,  bass  clarinet  MARC  JEANNERET,  viola 

RICHARD  RANTI,  bassoon  SATO  KNUDSEN,  cello 
JONATHAN  MENKES,  horn 


SMETANA 


String  Quartet  No.  1  in  E  minor, 

From  My  Life 

Allegro  vivo  appassionato 
Allegro  moderato  a  la  Polka 
Largo  sostenuto 
Vivace 

Ms.  KUCHMENT,  Ms.  BRACKEN,  Mr.  JEANNERET, 
and  Mr.  KNUDSEN 


janaCek 


Mlddi  ("Youth"),  for  wind  sextet 

Andante;  Allegro 

Moderato 

Allegro;  Vivace 

Con  moto;  Allegro  animato 

Messrs.  SMITH,  RAPIER,  MARTIN,  MENKIS, 
RANTI,  and  NORDSTROM 


The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  6 


Leos  Janacek 

Mlddi  ("Youth"),  Suite  for  flute,  oboe,  clarinet,  horn,  bassoon, 
and  bass  clarinet 

Young  composers  are  accustomed  to  hope  that  their  first  productions  will  sound  fully 
mature;  no  young  man  is  likely  to  give  a  composition  a  title  like  "Youth."  So  it  is  not 
surprising  to  learn  that  Janacek  wrote  his  wind  sextet  Mlddi  in  the  month  of  his  sev- 
entieth birthday.  The  opening  phrase  of  the  first  movement— which  plays  a  continuing 
role  throughout  that  movement  and  recurs  later  in  the  score  as  well  —  has  been  identi- 
fied as  a  setting  of  the  Czech  words  "Mlddi,  zlate  mlddi"  ("Youth,  golden  youth"). 
The  suite  reflects  a  remarkably  youthful  vigor  on  the  part  of  the  aging  composer.  The 
subject  may  have  suggested  itself  to  him  when  he  spent  some  time  in  the  months  pre- 
ceding his  seventieth  birthday  sorting  out  material  for  his  biographer  Max  Brod.  He 
evidently  recalled  at  that  time  the  years  he  had  spent  as  a  student  at  the  school  of 
the  Brno  monastery.  In  May  1924  he  composed  a  little  "March  of  the  Blue-Boys"  for 
piccolo,  snare  drum,  and  glockenspiel,  the  title  referring  to  the  color  of  the  uniforms 
worn  at  the  monastery  school  in  his  day.  Within  a  few  weeks  this  march  became  the 
basis  for  the  third  movement  of  the  wind  suite,  and  the  rest  of  the  work  followed  in 
short  order. 

Janacek 's  mature  music  is  constructed  in  a  manner  utterly  unique  to  that  com- 
poser, with  little  in  the  way  of  traditional  thematic  ideas  or  contrapuntal  development. 
His  extensive  studies  of  the  folk  song  of  his  native  Moravia  helped  to  develop  his  the- 
ory of  "speech-melody,"  and  his  most  characteristic  works  — the  great  operas  and  the 
late  instrumental  compositions  —  reflect  the  rhythm  and  intonation  of  the  Moravian 
dialect  even  in  purely  instrumental  passages  that  have  no  specific  connection  to  folk 
song.  Add  to  this  the  instrumental  flair  and  the  high  good  spirits  of  Janacek's  mature 
recollections  of  his  youth,  and  the  result  is  a  work  of  remarkable  color  and  verve. 


Bedfich  Smetana 

String  Quartet  No. 


1  in  E  minor,  From  My  Life 


Smetana  is  the  other  great  composer  who  wrote  much  of  his  work  while  deaf.  The  loss 
of  hearing  had  been  signaled  by  a  whistling  in  his  ears  and  a  sustained  high  E  that 
wouldn't  go  away;  when  it  started  he  was  working  on  the  first  of  the  six  orchestral 
tone  poems  that  make  up  his  vast  nationalistic  canvas  Md  Vlast  ("My  Homeland"). 
That  symphonic  cycle,  three  of  his  eight  operas  and  the  final  version  of  a  fourth,  and 
both  his  string  quartets  all  came  after  his  catastrophic  loss  of  hearing  at  the  age  of 
fifty,  which  forced  him  to  retire  from  conducting  at  the  Provisional  Theater  in 
Prague.  This  loss  of  position,  combined  with  late  payments  for  the  performances  of 
some  of  his  earlier  operas,  forced  him  to  give  up  his  flat  in  Prague  and  move  in  with 
his  married  daughter  Jabkenice.  Here,  in  understandable  despair,  he  turned  to  cham- 
ber music  for  the  first  time  since  the  tragic  death  of  his  little  daughter,  twenty  years 
earlier,  had  wrung  from  him  the  great  piano  trio  in  G  minor. 

Now  he  turned  to  the  intimate  medium  of  the  string  quartet  for  a  remarkable 
work,  a  thoroughly  programmatic  composition  that  offered,  he  said,  "a  remembrance 
of  my  life  and  the  catastrophe  of  complete  deafness."  He  began  the  work  in  October 
1876,  completing  two  movements  by  the  end  of  the  month  and  the  remainder  by  the 
end  of  the  year.  It  is  an  intensely  human  document,  yet  it  also  fulfills  most  normal 
expectations  of  a  four-movement  string  quartet.  In  April  1878,  in  a  letter  to  a  friend, 
Smetana  himself  outlined  the  meaning  of  the  music:  "The  first  movement  depicts  my 
youthful  leanings  towards  art,  the  Romantic  atmosphere,  the  inexpressible  yearning 
for  something  I  could  neither  express  nor  define,  and  also  a  kind  of  warning  of  my 
future  misfortune."  The  "warning"  took  the  form  of  a  sustained  high  E,  played  in 
harmonics,  by  the  violin.  "It  is  the  fateful  ringing  in  my  ears  of  the  high-pitched  tones 


which,  in  1874,  announced  the  beginning  of  my  deafness.  I  permitted  myself  this  little 
joke  because  it  was  so  disastrous  to  me."  The  viola  begins  with  a  passionately  intense 
solo  representing  Fate,  while  the  secondary  theme  is  the  composer's  suggestion  of  his 
romantic  yearnings. 

The  second  movement  is  a  scherzo  in  polka  style;  according  to  Smetana  "it  brings 
to  mind  the  joyful  days  of  youth  when  I  composed  dance  tunes  and  was  known  every- 
where as  a  passionate  lover  of  dancing."  Not  coincidentally,  it  emphasizes  nationalis- 
tic melodic  and  rhythmic  ideas.  The  third  movement,  made  up  of  songfully  romantic 
episodes  and  variations,  suggested  to  Smetana  "the  happiness  of  my  first  love,  the  girl 
who  later  became  my  first  wife."  The  scurrying  of  the  finale's  beginning  recalls 
Smetana's  successes  in  comic  opera  —  especially  with  The  Bartered  Bride,  for  we  are 
reminded  here  of  the  gabby  matchmaker  Kecal  — until  the  musical  progress  is  inter- 
rupted with  dramatic  suddenness  by  the  harmonics  on  a  high  E,  the  shattering  onset 
of  the  composer's  deafness.  Fate  has  overwhelmed  him,  and  the  remainder  of  the 
work  is  subdued,  recollections  of  earlier  themes  now  turned  into  plaintive  recitations 
below  that  piercing  high  E.  Smetana  referred  to  this  as  "a  feeling  of  painful  regret," 
yet  in  the  veiy  process  of  conceiving  the  music,  he  managed  to  sublimate  the  pain  to 
produce  a  string  quartet  of  expressive  power  and  high  originality. 

—  Notes  by  Steven  Ledbetter 


A  native  of  Medford,  Massachusetts,  flutist 
Fen  wick  Smith  graduated  from  the  East- 
man School  of  Music,  where  he  studied  with 
Joseph  Mariano.  A  member  of  the  Boston 
Symphony  Orchestra  since  1978,  Mr.  Smith 
spent  three  years  in  West  Berlin,  where  he 
studied  with  James  Galway  and  was  a  mem- 
ber of  the  Berlin  Symphony  Orchestra. 


Since  1975  he  has  been  a  member  of  the 
twentieth-century  music  ensemble  Musica 
Viva;  he  is  also  a  member  of  the  Boston 
Chamber  Music  Society  and  the  Melisande 
Trio,  in  addition  to  giving  frequent  solo 
recitals.  Mr.  Smith  teaches  at  the  New 
England  Conservatory  of  Music  and  the 
Tanglewood  Music  Center. 


A  native  of  Tyler,  Texas,  oboist  Wayne 
Rapier  graduated  from  the  Eastman  School 
of  Music  and  studied  privately  in  Philadel- 
phia with  Marcel  Tabuteau.  He  became 
principal  oboist  of  the  Indianapolis  Sym- 
phony when  he  was  nineteen  years  old  and 
was  later  first  oboist  of  the  orchestras  of 


Baltimore,  Kansas  City,  and  Philadelphia's 
Robin  Hood  Dell.  He  has  been  professor  of 
oboe  at  the  Oberlin  Conservatory  and  at 
Indiana  University.  Before  joining  the  Bos- 
ton Symphony  Orchestra  in  1970  he  was 
associate  first  oboist  of  the  Philadelphia 
Orchestra. 
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Thomas  Martin  served  as  principal  clarinet 
of  the  Alabama  Symphony  Orchestra  before 
joining  the  Boston  Symphony  Orchestra  in 
the  fall  of  1984.  Born  in  Oshkosh,  Wiscon- 
sin, Mr.  Martin  graduated  from  the  East- 
man School  of  Music,  where  he  was  a  stu- 
dent of  Stanley  Hasty  and  Peter  Hadcock. 
He  also  took  master  classes  with  Guy 


Born  in  Denver,  Colorado,  Craig  Nord- 
strom became  the  Boston  Symphony 
Orchestra's  bass  clarinetist  in  1979.  Mr. 
Nordstrom  is  a  graduate  of  Northwestern 
University,  where  he  was  a  student  of 
Jerome  Stowell.  Following  graduation  he 
was  a  member  of  the  United  States  Marine 


Deplus  of  the  Paris  Conservatory.  Mr.  Mar- 
tin performs  frequently  as  a  recitalist  and 
chamber  musician,  and  has  been  heard  on 
"Morning  Pro  Musica"  on  WGBH  radio;  he 
has  appeared  on  the  Supper  Concerts  series 
at  Symphony  Hall,  on  the  Friday  Preludes 
at  Tanglewood,  at  the  Longy  School  of 
Music,  and  at  the  Gardner  Museum. 


Band  in  Washington,  D.C.  While  in  Wash- 
ington, Mr.  Nordstrom  earned  his  master  of 
music  degree  from  the  Catholic  University 
of  America.  Before  joining  the  Boston  Sym- 
phony, he  was  the  bass  clarinetist  in  the 
Vancouver  Symphony  and  the  Cincinnati 
Symphony. 
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Richard  Ranti  joined  the  Boston  Symphony 
Orchestra  as  its  assistant  principal  bassoon 
at  the  start  of  the  1989-90  season.  During 
the  1988-89  season  he  was  associate  princi- 
pal bassoon  of  the  Philadelphia  Orchestra; 
for  four  years  before  that  he  was  second 
bassoon  with  that  orchestra.  A  1982  Fellow 
of  the  Tanglewood  Music  Center,  Mr.  Ranti 


has  also  performed  with  the  Spoleto  Festival 
Orchestra,  the  Concerto  Soloists  of  Philadel- 
phia, and  various  freelance  groups  in  the 
Philadelphia  and  New  York  areas.  Mr.  Ranti 
holds  a  diploma  from  the  Curtis  Institute  of 
Music  in  Philadelphia  and  is  also  a  graduate 
of  the  Interlochen  Arts  Academy. 


Jonathan  Menkis  received  his  bachelor's 
degree  from  Ithaca  College  in  1981,  then 
joined  the  Sacramento  Symphony  Orchestra 
as  its  associate  principal  horn.  He  became 
assistant  principal  horn  with  the  New 
Orleans  Philharmonic  the  following  season 
and  was  appointed  to  the  Boston  Symphony 


Orchestra's  horn  section  in  1984.  Mr.  Men- 
kis has  been  a  member  of  the  Colorado  Phil- 
harmonic Orchestra,  the  Colorado  Music 
Festival  Orchestra,  and  the  American  Wind 
Symphony  Orchestra.  He  is  on  the  faculty 
of  the  New  England  Conservatory  of  Music 
and  the  Boston  Conservatory. 


Valeria  Vilker  Kuchment  graduated  from 
the  Tchaikovsky  Conservatory  in  Moscow; 
upon  finishing  her  studies  she  became  a  fac- 
ulty member  at  the  Tchaikovsky  Conserva- 
tory College.  Ms.  Kuchment  was  a  prizewin- 
ner in  a  number  of  international  violin  and 
chamber  music  competitions;  since  coming 


to  the  United  States  in  1975  she  has  per- 
formed throughout  the  country  to  critical 
acclaim;  in  addition,  she  has  been  concert- 
master  of  Sinfonova,  the  Harvard  Chamber 
Orchestra,  and  the  Boston  Philharmonic. 
Ms.  Kuchment  joined  the  BSO  at  the  begin- 
ning of  the  1986-87  season. 


Violinist  Nancy  Bracken  studied  with  Ivan 
Galamian  at  the  Curtis  Institute  of  Music 
and  later  with  Donald  Weilerstein  of  the 
Cleveland  Quartet  at  the  Eastman  School  of 
Music.  Originally  from  St.  Louis,  she  was  a 
member  of  the  Cleveland  Orchestra  for  two 
years  before  joining  the  Boston  Symphony 
Orchestra  in  1979.  Ms.  Bracken  has  ap- 


peared as  soloist  with  the  St.  Louis  Sym- 
phony, the  St.  Louis  Philharmonic,  and  the 
Boston  Pops  Esplanade  Orchestra;  she  has 
participated  in  summer  music  festivals  in 
Aspen  and  the  Grand  Tetons  and  was  concert- 
master  and  a  frequent  violin  soloist  with  the 
Colorado  Philharmonic  for  two  summers. 


Born  in  France,  violist  Marc  Jeanneret 

graduated  from  the  Paris  Conservatoire  with 
first  prize,  class  of  Leon  Pascal,  and  contin- 
ued his  musical  studies  in  the  United  States, 
with  William  Primrose  at  Indiana  Univer- 
sity. Before  joining  the  Boston  Symphony 
Orchestra  in  1977,  he  was  assistant  princi- 
pal violist  with  the  French  National  Orches- 


tra in  Paris.  A  prizewinner  at  the  1962 
Geneva  International  Viola  Competition,  he 
has  also  been  violist  with  the  Via  Nova 
String  Quartet,  a  member  of  the  Paris 
Opera  Orchestra,  principal  violist  with  the 
Indianapolis  and  Baltimore  symphony 
orchestras,  and  assistant  principal  violist 
with  the  Pittsburgh  Symphony. 


Born  in  Baltimore  in  1955,  cellist  Sato 
Knudsen  joined  the  Boston  Symphony 
Orchestra  in  1983.  His  teachers  included 
David  Soyer  at  Bowdoin  College  and 
Stephen  Geber,  Robert  Ripley,  and 
Madeleine  Foley  at  the  New  England  Con- 
servatory of  Music.  He  also  attended  the 
Piatigorsky  Seminar  in  Los  Angeles  and  was 


a  Fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center.  Before  joining  the  Bos- 
ton Symphony  Orchestra,  Mr.  Knudsen  was 
associate  principal  cellist  of  the  San  Antonio 
Symphony  for  three  years;  prior  to  that  he 
performed  with  the  Boston  Pops  Orchestra, 
Boston  Opera  Company,  New  Hampshire 
Symphony,  and  Worcester  Symphony. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1989  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseer*  of  the  Boston  Symphony  Orchestra.  Inc. 

John  F.  Cogan.  Jr..  Chairman 
R.  Willis  Leith.  Jr..  Vice-Chairman 
Mrs.  Ray  A.  Goldberg.  Vice-Ch.ainnan 
Mrs.  R.  Douglas  Hall  III.  Secretary 


Mrs.  David  Bakalar 
Bruce  A.  Beal 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock.  Jr 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Mrs.  C.  Thomas  Clagett. 
James  F.  Geary 
William  H.  Congleton 
William  F.  Connell 
Walter  J.  Connolly.  Jr. 
Albert  C.  Corneho 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
John  A  Fibiger 
Peter  M.  Flanigan 
Henry  L.  Foster 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Mrs.  James  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 


Jr. 


Oi 


Emeriti 


Mrs.  Westoo  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Man"  Louise  Cabot 
Jolms  Congdon 
Mrs.  Thomas  J.  Galhgan 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Braehman  Hoffman 

Ronald  A  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy.  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine.  Sr. 
David  R.  Pokross 


Symphony  Hall  Operations 

Robert  L.  Gleason.  Facilities  Manager 
James  E.  Whitaker.  House  Manager 

Cleveland  Morrison.  Stage  Manager 

Franklin  Smith.  Supervisor  qj  House  Crew 

Wilmoth  A.  Griffiths.  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell.  Clue f  Steward 

H.R.  Costa.  Lighting 


E.  James  Morton 

David  G.  Mugar 

David  Xelson 

Robert  P.  0" Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor.  Jr. 

Robert  E.  Re  mis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Da  vies  Sohier.  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler.  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears.  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Pa*.^ 


■ 


m    km 


■  ^fi'*    V*"     -' '  -,  ''.-V 
HI  ■     .    ■  '+  .< 


im1 


,t<r 


! 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Barbara  J.  Boatwright,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 

Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


The  Privileged  Cl 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment, PERSONAL  LENDING, 

money  market  investments, 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary,  boston  safe 
Deposit  and  Trust  Company 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

we  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800-CALL-BOS 
1-800-225-5267  EXT.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIO 

An  Equal  Housing  Lender.  lU 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 
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A  Tribute  to 

Nelson  J.  Darling,  Jr. 

Now  Chairman  Emeritus  of  the  Boston  Sym- 
phony Orchestra's  Board  of  Trustees,  Nelson 
J.  Darling,  Jr.,  was  Chairman  of  the  Board  of 
Trustees  from  January  1987  to  August  1989 
and  President  of  the  Orchestra  from  1977  to 
1987.  He  was  elected  an  Overseer  in  1967  and 
Trustee  in  1974.  Mr.  Darling  is  a  Director  of 
several  industrial  and  financial  corporations, 
including  Eastern  Enterprises,  General  Cinema 
Corporation,  several  mutual  funds  advised  by 
Massachusetts  Financial  Services,  Inc.,  and 
Woodstock  Corporation.  He  also  serves  as  a 
Trustee  of  the  Massachusetts  General  Hospital 
Institute  of  Health  Professions,  and  is  a  Trus- 
tee Emeritus  of  Wellesley  College.  Mr.  Darling 
and  his  wife,  the  former  Ruth  W.  LaCroix,  live 
in  Swampscott,  Massachusetts,  and  have  a 
family  of  six  children,  two  daughters-in-law, 
three  sons-in-law,  and  ten  grandchildren. 

The  Friday  afternoon  concert  on  November 
17  is  dedicated  to  Mr.  Darling  in  recognition  of 
his  outstanding  and  continuing  efforts  on  the 
Orchestra's  behalf.  In  the  words  of  current 
BSO  President  George  H.  Kidder,  "In  Nelson 
Darling,  the  Boston  Symphony  Orchestra  has 
had  a  servant  of  unparalleled  devotion  who  has 
given  of  himself  in  magnificent  generosity  of 
spirit,  substance,  time,  and  talent.  He  has  set 
an  example  of  unselfish  commitment,  with 
warmth  and  sensitivity  in  overseeing  the  highly 
complex  and  sophisticated  enterprise  that  is 
the  Boston  Symphony  today." 

The  Symphony  Shop 

The  Boston  Symphony  Association  of  Volun- 
teers encourages  BSO  concertgoers  to  make 
the  Symphony  Shop  their  first  stop  for  holiday 
gifts.  The  shop's  seasonal  items  include  orna- 
ments galore,  John  Williams  and  the  Boston 
Pops  Orchestra's  Christmas  album,  and,  for 
the  first  time,  a  Christmas  Pops  1989  T-shirt. 
This  year  the  Shop  has  added  irresistible 
candy  assortments  from  Harbor  Sweets  and 
BSO  T-shirts  and  sweatshirts  in  new  color 
combinations  to  its  appealing  array  of  books, 
toys,  recordings,  clothing,  and  items  for  the 
home.  The  Symphony  Shop's  two  locations  — in 
the  Huntington  Avenue  stairwell  near  the 
Cohen  Wing,  and  on  the  first-balcony  level 


near  the  elevator  —  are  open  from  one  hour 
before  each  concert  through  intermission. 
Because  the  BSO  will  be  on  tour  from 
November  26  through  December  15,  BSO 
patrons  may  wish  to  make  their  holiday  pur- 
chases early  this  year.  The  shop  will  be  open 
for  all  Christmas  Pops  performances  and  all 
non-BSO  events  at  Symphony  Hall.  Phone 
orders  are  accepted  at  (617)  267-2692  anytime 
and  will  be  filled  promptly;  mail  order  is  avail- 
able. All  proceeds  from  the  Symphony  Shop 
benefit  the  Boston  Symphony  Orchestra. 

Seiji  Ozawa  To  Lead 
Televised  New  Year's  Eve 
Concert  with  the 
Berlin  Philharmonic 

BSO  Music  Director  Seiji  Ozawa  will  conduct 
the  Berlin  Philharmonic  in  its  traditional  New 
Year's  Eve  concert  this  year;  the  program  will 
feature  Carl  OrfPs  Carmina  burana  with 
soprano  Kathleen  Battle,  tenor  Frank 
Lopardo,  and  Tokyo's  170-member  Shinyukai 
Choir,  which  will  be  flown  in  specially  for  the 
occasion.  The  concert  will  be  televised  by  PBS 
at  10  p.m.  on  New  Year's  Eve  as  part  of  a 
worldwide  broadcast  which  will  also  include 
footage,  never  previously  aired,  of  Wagner's 
Tannhduser  Overture  led  by  the  late  Herbert 
von  Karajan,  who  conducted  the  Berlin  Phil- 
harmonic's New  Year's  Eve  concert  for  many 
years. 

BSO  Members  in  Concert 

BSO  members  Laurence  Thorstenberg, 
English  horn,  Tatiana  Dimitriades,  violin, 
Lucia  Lin,  violin,  Mark  Ludwig,  viola,  and 
Sato  Knudsen,  cello,  perform  music  of  Mozart, 
Reicha,  Dvorak,  and  Koetsier  on  Sunday, 
November  19,  at  3  p.m.  as  part  of  the  Rich- 
mond Performance  Series  at  the  Richmond 
Congregational  Church.  Admission  is  $10 
adults,  $8  students  and  seniors.  For  further 
information,  call  (617)  437-0204  or  (413) 
698-2837. 

Max  Hobart  conducts  the  North  Shore  Philhar- 
monic Orchestra  on  Sunday,  November  19,  at 
7:30  p.m.  at  Salem  High  School  Auditorium. 
BSO  assistant  principal  flutist  Leone  Buyse  is 
featured  in  Chaminade's  Concertino,  clarinetist 
Michael  Webster  is  soloist  in  Weber's 
Concertino,  and  the  two  join  forces  for  Saint- 
Saens'  Tarentella  for  flute,  clarinet,  and 
orchestra.  Also  on  the  program  are  the  Prelude 
to  Wagner's  Die  Meistersinger,  Hovhaness's 
And  God  Created  Great  Whales,  and  Hanson's 
Symphony  No.  2,  Romantic. 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Beranek  Chair 

As  chairman  of  the  Board  of  Trustees  of  the 
Boston  Symphony  Orchestra  from  1983  to 
1986,  Leo  L.  Beranek  has  had  the  opportunity 
to  draw  on  his  past  experience  as  an  engineer 
and  administrator  of  creative  organizations. 
Dr.  Beranek  specialized  in  architectural  acous- 
tics and  noise  control  throughout  his  profes- 
sional career  and  has  written  five  basic  texts  in 
the  field  of  acoustics.  He  was  president  and 
chairman  of  Boston's  WCVB-TV,  the  television 
station  that  helped  make  the  BSO's  annual 
"Salute  to  Symphony"  such  an  outstanding 


success.  Over  his  illustrious  career  he  has  gar- 
nered many  professional  honors,  including  the 
Gold  Medal  awards  of  the  Acoustical  Society  of 
America  and  the  Audio  Engineering  Society, 
and  the  Abe  Lincoln  Award  of  the  television 
industry.  "The  Symphony  is  one  of  Massachu- 
setts' most  valuable  assets,"  says  Dr.  Beranek, 
who  was  named  honorary  chairman  in  1987 
and  remains  active  in  the  BSO.  His  dynamic 
leadership,  successful  fundraising  efforts,  and 
overall  dedication  to  the  BSO  will  long  be  rec- 
ognized in  Symphony  Hall.  The  Beranek 
English  horn  chair  is  currently  held  by 
Laurence  Thorstenberg. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 


Sherman  Walt 

August  22,  1923 -October  26,  1989 

It  is  with  great  sadness  that  we  note  the  tragic  death  of 
former  BSO  principal  bassoon  Sherman  Walt,  who  was 
struck  by  a  car  and  killed  near  his  home  in  Chestnut  Hill 
last  month.  He  leaves  his  wife,  Phyllis,  who  was  injured 
in  the  same  accident;  former  wife  Geraldine  Walt,  of 
Brookline;  his  children,  Barbara  Gustin  of  Newton,  Nancy 
Partridge  of  Cambridge,  and  Stephen  Walt  of  Williams- 
town;  and  eight  grandchildren. 

Mr.  Walt  was  a  member  of  the  Boston  Symphony 
Orchestra  for  thirty-six  years,  from  1953,  when  he  was 
named  principal  bassoon  by  Charles  Munch,  until  he  left  the  orchestra  last  sum- 
mer; he  was  just  beginning  to  enjoy  his  retirement.  Before  joining  the  BSO,  Mr. 
Walt  was  principal  bassoon  of  the  Chicago  Symphony  Orchestra  for  five  years.  He 
performed  frequently  as  soloist  with  the  Boston  Symphony;  his  recordings  include 
Mozart's  Bassoon  Concerto  with  Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra, and  numerous  works  with  the  Boston  Symphony  Chamber  Players,  of  which 
he  was  a  founding  member.  A  faculty  member  at  the  Tanglewood  Music  Center 
and  the  New  England  Conservatory  of  Music,  and  a  former  professor  of  music  at 
Boston  University,  Mr.  Walt  studied  music  at  the  University  of  Minnesota  under 
the  sponsorship  of  Dimitri  Mitropoulos  and  continued  his  training  at  the  Curtis 
Institute  of  Music,  where  his  teachers  included  Ferdinand  Del  Negro  and  Marcel 
Tabuteau.  Born  in  Virginia,  Minnesota,  Mr.  Walt  was  awarded  a  Bronze  Star  for 
his  service  in  the  83rd  Infantry  Division  of  the  United  States  Army  during  World 
War  II. 

A  true  gentleman,  and  an  extraordinary  musician,  Sherman  Walt  was  loved  and 
admired  by  his  friends  and  colleagues  as  much  for  his  warmth  and  sense  of  humor 
as  for  his  incomparable  musicianship,  which  brought  immeasurable  joy  to  his 
many  audiences.  His  musical  legacy,  part  of  the  fabric  of  the  Boston  Symphony 
Orchestra,  will  always  be  alive  on  our  stage. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


Messiaen's  St.  Francis  ofAssisi.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  d' Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato ;  Strauss 's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
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Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoncman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
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Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  8.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 
§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Classical  Harmonies: 


Opus  III  Edition.    J  ( 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


©  Seiko  Time  1989 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 

Ronald  Feldman 

Ronald  Feldman  joined  the  Boston  Symphony  Orchestra's  cello 
section  in  1967,  when  he  was  nineteen,  and  has  since  been  rec- 
ognized for  a  wide  variety  of  musical  achievements.  Increasingly 
in  demand  as  a  conductor,  he  was  appointed  Assistant  Conduc- 
tor of  the  Boston  Pops  Orchestra  in  the  spring  of  1989,  follow- 
ing appearances  with  that  orchestra  for  three  consecutive  sea- 
sons; at  Tanglewood  in  1987,  substituting  for  the  ailing  John 
Williams,  he  led  the  orchestra  in  John  Harbison's  Remembering 
Oatsby.  Mr.  Feldman  is  currently  conductor  of  the  new  music 
ensemble  Extension  Works  and  was  recently  appointed  conduc- 
tor of  the  Berkshire  Symphony;  he  has  been  music  director  and 
conductor  of  the  Worcester  Symphony  Orchestra,  and  he  was  music  director  and  conductor 
of  the  New  England  Philharmonic  (previously  the  Mystic  Valley  Orchestra)  for  five  sea- 
sons. In  1988  he  and  the  New  England  Philharmonic  were  awarded  the  American  Sym- 
phony Orchestra  League's  ASCAP  Award  for  Adventurous  Programming  of  Contemporary 
Music,  taking  first  place  in  the  community  orchestra  division.  Born  in  Brooklyn,  New  York, 
and  a  graduate  of  Boston  University,  Mr.  Feldman  has  taught  at  Brown  University,  Bran- 
deis  University,  and  the  New  England  Conservatory  of  Music.  He  is  currently  on  the  fac- 
ulty of  the  Tanglewood  Music  Center  and  at  Boston  University,  where  he  is  conductor  of 
the  orchestra  and  chairman  of  the  string  department.  Mr.  Feldman's  cello  teachers 
included  Claus  Adam,  Harvey  Shapiro,  Joseph  Emonts,  Leslie  Parnas,  and  John 
Sant'Ambrogio. 


collage 


new  music 


Collage  Proudly  Presents... 

TWENTIETH  CENTURY  CONSORT 

January  7, 1990,3:00  pm 

Longy  School  of  Music,  Cambridge,  MA 

Conducted  by  Christopher  Kendall 
David  Gordon,  tenor 


Kathryn  Alexander  And  the  Whole  Air  is  Tremulous  * 

Charles  Fussell  Funf  Goethe  Lieder* 

Nicholas  Maw  Ghost  Dances* 

Paul  Schoenfield  Cafe  Music* 

'Boston  Premiere 

Tickets:  $25.00  subscription;  $10.00  general  admission;  $5.00  students  &  senior  citizens. 
For  information,  call  (617)  776-3166. 
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This  \fear,  Give  Them 
What  They  Really  Want. 


Everything. 


They  can  choose  from  over  100  distinctive  stores  when  you  give  them 

the  Copley  Place  Gift  Certificate.  It  is  a  perfect  gift  for  the 

most  discriminating  individuals.  Your  family.  Friends. 

Even  business  associates. 

You  may  purchase  Copley  Place  Gift  Certificates  on  Level  One  of 
the  Shopping  Galleries,  opposite  the  Atrium  Escalator  starting  Nov.  20. 


COPLEY 
PLACE 


In  Boston's  Back  Bay 
Neiman  Marcus  and  over  100  unique  stores 
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Richard  Svoboda 

Principal  bassoon  Richard  Svoboda  joined  the  Boston  Sym- 
phony Orchestra  at  Tanglewood  this  past  summer;  before  join- 
ing the  BSO  he  was  principal  bassoon  of  the  Jacksonville  Sym- 
phony in  Florida  for  ten  years.  Mr.  Svoboda's  principal  bassoon 
teachers  were  Gary  Echols  at  the  University  of  Nebraska, 
George  Berry,  principal  bassoon  of  the  St.  Louis  Symphony, 
and  William  Winstead,  principal  bassoon  of  the  Cincinnati  Sym- 
phony. Originally  from  Nebraska,  he  is  a  magna  cum  laude 
graduate  of  the  University  of  Nebraska,  where  he  earned  his 
bachelor's  degree  in  music  education.  While  still  in  school  he 
performed  with  the  Lincoln  and  Omaha  Symphony  Orchestras; 
he  was  then  principal  bassoon  of  the  St.  Louis  Philharmonic  for  one  season  before  joining 
the  Jacksonville  Symphony.  As  a  member  of  the  Orchestra  Committee  of  the  Jacksonville 
Symphony,  he  was  the  musicians'  representative  on  its  Board  of  Directors  for  the  past 
four  years.  Mr.  Svoboda  has  taught  at  Florida  Community  College  and  the  Symphony 
School  of  America;  this  past  summer  he  was  a  faculty  member  at  the  Grand  Teton  Orches- 
tral Seminar.  As  principal  bassoon  of  the  Boston  Symphony  Orchestra,  Mr.  Svoboda  is  also 
a  member  of  the  Boston  Symphony  Chamber  Players. 


Lawrence  Wolfe 

Lawrence  Wolfe  joined  the  Boston  Symphony  Orchestra's  bass 
section  in  1970,  becoming  the  orchestra's  youngest  member  at 
that  time;  he  was  named  assistant  principal  bass  of  the  Boston 
Symphony  Orchestra  and  principal  bass  of  the  Boston  Pops 
Orchestra  during  the  1981-82  season.  A  graduate  of  the  New 
England  Conservatory  of  Music,  Mr.  Wolfe  studied  double  bass 
with  William  Curtis,  Leslie  Martin,  and  Gary  Karr.  As  a  Fellow 
at  the  Tanglewood  Music  Center,  he  was  awarded  the  Albert 
Spalding  Prize  for  the  most  promising  and  outstanding  instru- 
mentalist. He  is  now  a  faculty  member  at  Boston  University, 
the  New  England  Conservatory  of  Music,  and  the  Boston  Con- 
servatory of  Music.  Represented  on  Titanic  Records  by  his  album,  "Lawrence  Wolfe,  Dou- 
ble Bass,"  Mr.  Wolfe  has  appeared  as  soloist  at  Carnegie  Recital  Hall,  Jordan  Hall  in  Bos- 
ton, Kilbourne  Hall  in  Rochester,  and  at  Symphony  Hall,  where  he  has  been  soloist  with 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops  Orchestra.  He  was  a  judge  and  per- 
formed with  his  wife,  soprano  Pamela  Wolfe,  at  the  International  Double  Bass  Competi- 
tion on  the  Isle  of  Man  in  England.  At  the  invitation  of  the  Australian  String  Teachers 
Association,  Mr.  Wolfe  toured  the  major  cities  of  Australia,  performing  in  recital  and 
teaching  master  classes.  At  the  1988  convention  of  the  International  Institute  of  the  String 
Bass  in  Los  Angeles,  he  was  a  recitalist,  judge,  and  arranger.  At  Disneyland  he  conducted 
an  ensemble  of  eighty  bass  players  in  his  own  arrangements  of  Disney  tunes.  As  a  com- 
poser, Mr.  Wolfe  has  numerous  popular  songs  and  two  musicals  to  his  credit.  Ronald  Feld- 
man  conducted  the  Boston  Pops  Esplanade  Orchestra  in  the  recent  premiere  of  his  over- 
ture, Freefall.  Mr.  Wolfe  has  been  commissioned  by  the  Masterworks  Chorale  to  compose  a 
celebratory  piece  for  chorus  and  orchestra,  to  be  performed  on  their  fiftieth-anniversary 
concert  at  Symphony  Hall  in  the  spring  of  1990,  and  he  is  currently  at  work  on  a  trumpet 
concerto  for  Timothy  Morrison,  principal  trumpet  of  the  Boston  Pops  Orchestra. 


15 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of- Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


C?  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202, 


10284 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Thursday,  November  16,  at  8 
Friday,  November  17,  at  2 
Saturday,  November  18,  at  8 


SEIJI  OZAWA  conducting 

IVES  Central  Park  in  the  Dark 


SCHUBERT 


Symphony  No.  5  in  B-flat,  D.485 

Allegro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 


INTERMISSION 


STRAUSS 


Ein  Heldenleben  (A  Heroic  Life), 

Tone  poem,  Opus  40 
MALCOLM  LOWE,  violin  solo 


The  Friday  concert  is  dedicated  to  Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
of  the  Boston  Symphony  Orchestra's  Board  of  Trustees,  in  recognition  of  his 
outstanding  long-term  leadership  in  support  of  the  Orchestra. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Through  The  Boston  Symphony  Orchestra 
Fooled  Income  Funds 

YOUR  POOLED  INCOME  FUND  GIFT  MEANS  YOU  CAN 

GAIN  INCOME  DURING  YOUR  LIFETIME 

GIVE  INCOME  TO  A  LOVED  ONE 

GAIN  AN  IMMEDIATE  INCOME  TAX  DEDUCTION 

GIVE  TO  ENDOW  GREAT  FUTURE  PERFORMANCES 

GAIN  THE  JOY  OF  PRESERVING 
THE  BOSTON  SYMPHONY  ORCHESTRA 


If  you  or  someone  you  know  may  be 

interested  in  learning  more  about  this 

successful  program,  please  contact: 

Joyce  M.  Serwitz 

Director,  Major  Gifts  Program 

Boston  Symphony  Orchestra 

Boston,  MA  02115 

(617)  266-1492,  ext.  132 
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Charles  Ives 

Central  Park  in  the  Dark 


Charles  Edward  Ives  was  born  in  Danbury,  Con- 
necticut, on  October  20,  1874,  and  died  in  New 
York  City  on  May  19,  1954.  He  composed  Central 
Park  in  the  Dark  in  the  last  half  of  1906.  Seiji 
Ozawa  conducted  the  only  previous  Boston  Sym- 
phony Orchestra  performances  in  October  1974  and 
on  tour  in  Amsterdam  in  February  1976.  The  score 
calls  for  one  each  of  flute,  piccolo,  oboe,  clarinet, 
bassoon,  trumpet,  and  trombone,  two  pianos,  per- 
cussion, and  strings. 

Central  Park  in  the  Dark  is  the  less-frequently- 
heard  second  half  of  Ives's  most  famous  composi- 
tion, The  Unanswered  Question.  He  wrote  both 
works  during  the  year  1906,  which  was  extraordi- 
narily productive  partly  because  his  courtship  of 
Harmony  Twichell,  whom  he  eventually  married  in  1908,  gave  him  a  renewed  confi- 
dence in  his  own  powers.  During  1906  alone  he  wrote  (among  other  things)  the  Set 
for  Theater  Orchestra,  Over  the  Pavements,  Set  No.  1,  Hallowe'en,  and  a  two-movement 
"anti-symphony"  paired  as  I.  "A  Contemplation  of  a  Serious  Matter,"  or  "The  Unan- 
swered Perpetual  Question,"  and  II.  "A  Contemplation  of  Nothing  Serious,"  or  "Cen- 
tral Park  in  the  Dark  in  'The  Good  Old  Summer  Time.'" 

The  two  pieces  were  designed  as  musical  mirrors  of  one  another,  not  only  in  their 
contrasting  titles.  Both  called  for  two  instrumental  ensembles,  each  of  which  pro- 
ceeded at  its  own  tempo  independently  of  the  other— indeed,  as  if  they  were  unaware 
of  each  other's  existence.  In  The  Unanswered  Question  (to  give  it  the  title  by  which  it 
is  most  familiar),  the  string  ensemble  (hushed,  almost  in  the  background)  plays  a 
repeating  phrase  that  is  tonal  in  character,  while  the  other  instruments  play  atonal 
figures  in  the  foreground.  Central  Park  in  the  Dark  is  the  inversion:  the  strings  slowly 
play  a  ten-bar  atonal  pattern  ten  times  in  the  background  (intended  to  suggest  "night 
sounds");  against  this  backdrop,  we  hear  a  changing  medley  of  tonal  melodies,  some 
of  them  familiar  popular  tunes  of  the  time,  others  original  with  Ives. 

The  composer  himself  gave  the  best  description  of  the  piece: 

This  piece  purports  to  be  a  picture-in-sounds  of  the  sounds  of  nature  and  of  hap- 
penings that  men  would  hear  some  thirty  or  so  years  ago  (before  the  combustion 
engine  and  radio  monopolized  the  earth  and  air),  when  sitting  on  a  bench  in  Cen- 
tral Park  on  a  hot  summer  night.  The  strings  represent  the  night  sounds  and 
silent  darkness  —  interrupted  by  sounds  (the  rest  of  the  orchestra)  from  the 
Casino  over  the  pond  —  of  street  singers  coming  up  from  the  Circle  singing,  in 
spots,  the  tunes  of  those  days  ...  a  street  car  and  a  street  band  join  in  the  cho- 
rus—a fire  engine,  a  cab  horse  runs  away,  lands  "over  the  fence  and  out,"  the 
wayfarers  shout  —  again  the  darkness  is  heard  —  an  echo  over  the  pond  —  and  we 
walk  home. 

These  words  were  written  long  after  the  piece  was  composed  (by  which  time  radio 
had  become  well  established  in  this  country),  but  they  refer  to  a  period  around  the 
beginning  of  the  century,  or  just  before.  The  most  explicit  (and  recognizable)  musical 
reference  is  to  Howard  and  Emerson's  popular  song  of  1899,  "Hello,  Ma  Baby," 
which  is  evidently  the  tune  sung  by  the  street  singers,  to  which  others  join  in. 

—  Steven  Ledbetter 
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^Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property  I  wanted 
peace  of  mind." 


BayBank 


m 


WVATEBANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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Franz  Schubert 

Symphony  No.  5  in  B-flat,  D.485 


Franz  Peter  Schubert  was  born  in  Liechtental,  a 
suburb  of  Vienna,  on  January  31,  1797,  and  died 
in  Vienna  on  November  19,  1828.  The  Symphony 
No.  5  was  completed  on  October  3,  1816,  and  first 
played  that  fall  at  the  house  of  the  composer  and 
violinist  Otto  Hatwig  in  Vienna.  The  first  public 
performance  was  given  at  the  Josefstadter  Theater, 
Vienna,  on  October  17,  1841,  Michael  Leitermayer 
conducting.  Georg  Henschel  and  the  Boston  Sym- 
phony Orchestra  gave  the  first  American  perform- 
ances on  February  9  and  10,  1883.  Later  BSO 
performances  were  conducted  by  Karl  Muck,  Serge 
Koussevitzky,  Charles  Munch,  Richard  Burgin, 
Erich  Leinsdorf  Seiji  Ozawa,  Charles  Wilson, 
Aaron  Copland,  Joseph  Silverstein,  David  Zinman, 
Pinchas  Zukerman,  Sir  Colin  Davis,  and  Jahja  Ling,  who  led  the  most  recent  subscrip- 
tion performances  in  November  1985.  Sergiu  Comissiona  led  the  orchestra's  most  recent 
Tanglewood  performance  in  August  1986.  The  score  calls  for  flute,  two  each  of  oboes, 
bassoons,  and  horns,  plus  strings. 

When  Schubert  was  fifteen  years  old,  his  voice  changed,  his  five  years  as  a  choirboy 
in  the  Imperial  chapel  came  to  an  end,  and  with  them  his  residence  at  the  Stadtkon- 
vikt  or  City  Seminary.  Like  every  boy  in  a  boarding  school  he  had  complained  about 
the  food,  but  he  had  also  learned  a  lot.  Under  the  guidance  of  the  eminent  Antonio 
Salieri,  whose  pupils  included  Beethoven  and  Liszt,  he  had  become  firmly  grounded  in 
composition  (and  had  acquired  the  habit  of  dating  his  manuscripts,  for  which  scholars 
are  profoundly  grateful).  Playing  in  the  orchestra  under  the  direction  of  Joseph 
Spaun,  a  law  student  who  would  later  become  Schubert's  closest  and  most  constant 
friend,  he  also  acquired  invaluable  knowledge  of  orchestral  practice. 

The  presence  of  Salieri  in  Schubert's  life  continued  to  be  a  factor  over  the  next  four 
years,  but  the  time  from  his  leaving  the  seminary  to  his  writing  the  Fifth  Symphony 
was  otherwise  full  of  change  and  event.  He  spent  a  year  in  a  teacher's  training  school 
and  in  August  1814  took  a  job  at  his  father's  school,  teaching  the  tiniest  tads  their 
ABC.  When  that  year  of  training  began,  he  had  just  finished  his  First  Symphony, 
after  which  he  got  to  work  on  his  first  large-scale  opera,  Des  Teufels  Lustschloss  (The 
Devil's  Pleasance).  The  year  1814  saw  the  revision  of  that  work,  the  composition  of 
major  pieces  in  many  genres,  and,  most  amazingly,  the  writing  on  October  19  of 
Gretchen  am  Spinnrade,  his  first  Goethe  setting,  his  first  masterpiece,  and  an  achieve- 
ment in  musical  fantasy  and  human  insight  that  no  boy  of  seventeen  has  any  business 
knowing  how  to  bring  off.  The  next  year,  1815,  was  a  year  with  145  songs  in  it, 
among  them  Erlkonig,  Heidenroslein,  and  Rastlose  Liebe,  and  there  was  time  besides 
for  two  symphonies  and  other  large-scale  works  for  church,  stage,  and  chamber. 
There  were  personal  setbacks  in  1816,  notably  the  failure  to  land  a  teaching  post  at 
Laibach  (now  Ljubljana)  and  Goethe's  frosty  non-response  to  receiving  a  package  of 
Schubert's  songs.  But  the  catalogue  grew  to  include,  among  other  things,  masterful 
songs  like  An  Schwager  Kronos,  Seligkeit,  Litanei,  Der  Wanderer,  and  a  series  from 
Goethe's  Wilhelm  Meister,  the  sonatas  (falsely  know  as  sonatinas)  for  violin  and 
piano,  and  the  Tragic  Symphony.  In  sum,  the  Schubert  who  wrote  the  Symphony 
No.  5,  though  a  very  young  man  whose  twentieth  birthday  was  about  four  months 
away,  was  an  experienced  and  thoroughly  professional  composer. 
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MORE  BOOKS 

FOR  MORE 

PEOPLE 


Imagine  Mozart  playing  a  concerto.  Escape  to  Tahiti.  Deduce 
who  framed  Roger  Rabbit.  Run  U.S.  Steel.  Bake  a  chocolate 

torte  with  Julia  Child.  Study  Picasso's  Blue  Period.  Watch  the 

burning  of  Atlanta  with  Scarlett  and  Rhett.  Meet  Bartholomew 
of  the  500  hats.  Practice  parenthood  with  Dr.  Spock.  Stop  by 

the  woods  with  Robert  Frost.  Meditate  on  motorcycle  mainte- 
nance with  Zen.  Have  a  dialogue  with  Plato.  At  the  Charles- 
bank  Bookshops.  More  books  for  more  people. 


SPONSORS  OF. . . 

The  Boston  Symphony  Orchestra 


BROADCAST  LIVE  EACH 

SATURDAY  NIGHT 

AT  8 


102.5  FM 


CLASSICAL 
RADIO  BOSTON 


Charlesbank  Bookshops 


B.U.  BOOKSTORE  MALL,  KENMORE  SQUARE 

M-F  9:30-7,  Sat  10-6,  Sun  12-5  (Sept-May),  (617)  236-7442 
Free  Parking  on  Deerfield  St,  MBTA  Green  Line  to  Kenmore 


67  CENTRAL  STREET,  WELLESLEY 

M-F  9:30-9,  Sat  9:30-6,  Sun  12-5,  (617)  237-2837 
Major  Credit  Cards  Accepted  At  Both  Locations 
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.Louis  Vuitton.  1  he  art  of  travel. 


"fyT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
EL  '  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MALLETIERAPARIS 
MAISON  FONDEE  EN  1854 
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A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

Ifcu  think  about  what ■ 
;    you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the  % y 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
you  r  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  for  ym. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

©  1988  The  First  National  Bank  of  Boston 
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An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


m& 


'<(•* 


1 


9$ 

fflli 


■ 


at  Neiman  Marcus 
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CHANEL 

PARFUM 


In  every  way,  this  symphony  is  a  brilliant  achievement.  We  sense  it  in  the  utterly 
natural,  breath-stoppingly  original  opening  gesture  that  is  both  a  beginning  and  a 
preparation  for  another  beginning.  We  sense  it  not  only  in  so  piquant  a  moment  but 
also  in  the  grand  harmonic  strategy  and  the  polyphonic  skill  upon  which  the  powerful 
development  is  built.  The  songful  second  movement  beautifully  makes  one  of  Schu- 
bert's favorite  and  most  characteristic  modulations  to  the  key  a  major  third  below 
home  (here  from  E-flat  to  C-flat).  The  minuet,  fast,  fiery,  and  really  not  minuet-like 
at  all,  confirms  what  Schubert's  friends  tell  us  — that  Mozart's  great  G  minor  sym- 
phony was  a  special  favorite.  From  this  tight  storm,  however,  the  Trio  brings  relief  in 
Schubert's  most  blissful  vein.  With  the  quick  finale,  Schubert  returns  to  something 
like  the  mood,  energy,  and  unostentatious,  rich  skill  that  informed  the  first  movement. 

—  Michael  Steinberg 

Now  Artistic  Advisor  for  the  Minnesota  Orchestra,  Michael  Steinberg  was  the  Boston  Sym- 
phony Orchestra's  Director  of  Publications  from  1976  to  1979. 
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Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 

617-235-5139    800-696-5267    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 
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Richard  Strauss 

Ein  Heldenleben  (A  Heroic  Life),  Tone  poem,  Opus  40 

Richard  Georg  Strauss  was  born  in  Munich  on 
June  11,  1864,  and  died  in  Garmisch- 
Partenkirchen,  Bavaria,  on  September  8,  1949.  He 
started  to  sketch  Ein  Heldenleben  in  the  spring  of 
1897  and  completed  the  score  on  December  1,  1898. 
On  December  23  he  began  to  rewrite  the  ending  and 
composed  what  are  now  the  final  twenty-five  meas- 
ures, the  date  of  definite  completion  being  December 
27,  1898.  Strauss  himself  conducted  the  first  per- 
formance at  one  of  the  Frankfurt  Museum  concerts 
on  March  3,  1899.  Theodore  Thomas  and  the  Chi- 
cago Symphony  introduced  the  work  in  the  United 
States  on  March  10,  1900.  The  first  Boston  Sym- 
phony performances  were  given  by  Wilhelm  Gericke 
on  December  6  and  7,  1901.  Later  BSO  perform- 
ances were  conducted  by  Max  Fiedler,  Serge  Koussevitzky,  Sir  Thomas  Beecham,  Pierre 
Monteux,  Charles  Munch,  Erich  Leinsdorf,  Jean  Martinon,  Bernard  Haitink,  Eugene 
Ormandy,  Andrew  Davis,  Seiji  Ozawa,  who  led  the  most  recent  Tanglewood  perform- 
ance in  July  1986,  and  Michael  Tilson  Thomas,  who  led  the  most  recent  subscription 
performances  in  January  and  February  1987.  The  score,  which  is  dedicated  to  Willem 
Mengelberg  and  the  Orchestra  of  the  Amsterdam  Concertgebouw,  calls  for  three  flutes 
and  piccolo,  four  oboes  (fourth  doubling  English  horn),  high  clarinet  in  E-flat,  two  clar- 
inets in  B-flat,  bass  clarinet,  three  bassoons  and  contrabassoon,  eight  horns,  five  trum- 
pets, three  trombones,  tenor  tuba,  bass  tuba,  timpani,  tam-tam,  cymbals,  snare  drum, 
tenor  drum,  bass  drum,  two  harps,  and  strings,  including  a  prominent  part  for  solo 
violin. 

Seventy-eight  years  separate  Strauss's  first  composition  and  his  last.  The  first  was 
a  Schneider-Polka,  a  "Tailors'  Polka,"  which  the  six-and-a-half -year-old  boy  could  play 
at  the  piano  — he  had  after  all  been  taking  lessons  for  two  years  — but  which  his  father 
had  to  write  down  for  him.  Until  the  recent  unearthing  of  the  song  Malven  for 
soprano  and  piano,  dating  from  November  1948  and  written  for  Maria  Jeritza,  the 
last  was  a  setting  completed  September  that  year  for  soprano  and  orchestra  of  Her- 
mann Hesse's  poem  September,  one  of  the  Four  Last  Songs,  music  in  which  inspira- 
tion was  as  intensely  present  as  ever  in  his  life.  He  did  not  write  many  more  polkas, 
though  September  and  Malven  were  the  last  in  a  long  series  of  songs.  For  almost 
forty  years,  Strauss  devoted  much  of  his  energies  to  opera,  though  he  was  a  man  of 
forty-one  at  the  premiere  of  Salome,  his  first  success  in  that  risky  world.  He  had  com- 
pleted an  opera  called  Guntram  as  early  as  1893,  but  it  disappeared  from  the  stage 
almost  immediately.  Altogether,  the  Guntram  experience  cost  Strauss  a  lot  of  head- 
aches, both  in  Weimar,  where  he  was  conductor  from  1889  to  1894,  and  later  in 
Munich,  his  next  way-station.  His  happiest  association  was  his  engagement  during  the 
rehearsal  period  and  his  marriage  four  months  later  to  his  pupil  Pauline  de  Anna, 
who  took  the  principal  female  role.  Pauline  plays  an  important  part  in  Ein  Heldenle- 
ben as  well  as  in  such  works  as  the  Symphonia  Domestica  and  the  opera  Intermezzo-, 
the  sound  and  the  memory  of  her  luminous  soprano  inform  countless  pages  in  his 
opera  scores  and  songs;  and  in  another  of  the  1948  songs,  the  setting  of  EichendorfPs 
Im  Abendrot  ("In  the  Sunset  Glow"),  Strauss  built  a  wondrously  moving  monument  to 
their  enduring  devotion. 

After  Guntram,  at  any  rate,  he  returned  to  a  path  he  had  already  explored  for  a 
half  dozen  years,  that  of  the  orchestral  tone  poem.  Reared  in  a  conservative,  classical 
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tradition,  having  just  arrived  at  Brahms  by  way  of  Mendelssohn,  Chopin,  and  Schu- 
mann, the  twenty-one-year-old  Strauss  had  fallen  under  the  thrall  of  a  much  older 
composer  and  violinist,  Alexander  Ritter,  who  made  it  his  task  to  convert  his  young 
friend  to  the  "music  of  the  future"  of  Liszt  and  Wagner.  Strauss's  first  and  still 
somewhat  tentative  compositional  response  was  the  pictorial  symphonic  fantasy  Aus 
Italien  ("From  Italy"),  which  he  performed  with  considerable  success  in  Munich  in 
March  1888.  But  if  Aus  Italien  was  still  tied  to  the  old  tradition  to  at  least  some 
degree,  the  next  work,  Don  Juan,  completed  in  September  1888,  represented  total 
commitment  to  the  "future."  Moreover,  Strauss  spent  the  following  summer  as  coach 
and  general  dogsbody  at  Bayreuth.  Still  only  twenty-four,  Strauss  had  made,  in  Don 
Juan,  a  work  of  astonishing  verve,  assurance,  and  originality,  and,  even  allowing  for 
the  interruption  to  complete  Guntram,  the  series  of  tone  poems  was  continued  at  high 
speed  and  with  the  most  vigorous  invention:  Tod  und  Verklarung  ("Death  and  Trans- 
figuration") in  1889,  the  revised  and  definitive  edition  of  Macbeth  in  1891,  Till  Eulen- 
spiegel  in  1895,  Also  sprach  Zarathustra  ("Thus  Spoke  Zarathustra")  in  1896,  Don 
Quixote  in  1897,  and  Ein  Heldenleben  in  1898.  Two  postscripts  followed  at  some  dis- 
tance—the Symphonia  Domestica  in  1904  and  the  Alpensinfonie  ("Alpine  Symphony") 
in  1914  — but  the  period  of  intense  concentration  on  the  genre  comes  to  an  end  with 
Heldenleben. 

All  this  time,  Strauss  had  been  making  a  name  for  himself  as  a  conductor.  He  had 
made  his  debut  in  1884,  leading  his  Suite  for  Winds,  Opus  4,  without  benefit  of  a 
rehearsal.  A  valuable  apprenticeship  at  Meiningen  with  Hans  von  Billow  was  followed 
by  an  appointment  as  third  conductor  at  the  Munich  Opera.  From  there  he  had  gone 
to  Weimar  and  then  back  to  Munich,  where  he  now  shared  the  number-one  spot  with 


^  ^C^     The  Boston  Opera  Association 
O^n^  Is  Honored  to  Present 


<? 


&& 


'alas  (Qv&?ima/ 

of  Puccini  and  Tchaikovsky      " 


with 


Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 
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Hermann  Levi.  Each  time  Strauss  had  ended  up  frustrated,  bored,  in  some  way  dis- 
satisfied. The  year  1898  at  last  brought  liberation  from  a  trying  situation  in  Munich 
in  the  form  of  a  ten-year  contract  as  principal  conductor  of  the  Court  Opera  in  Ber- 
lin. He  had  had  a  previous  and  unhappy  experience  in  the  Prussian  and  Imperial  capi- 
tal, when  after  only  one  season  with  the  Berlin  Philharmonic  he  had  been  replaced  by 
a  former  Boston  Symphony  conductor,  Arthur  Nikisch.  This  time  he  shared  the  prin- 
cipal conductorship  with  a  future  Boston  Symphony  conductor,  Karl  Muck.  But  now 
Strauss  faced  Berlin  with  confidence  —  rightly  so,  as  it  turned  out  — and  most  of  the 
score  of  Ein  Heldenleben,  begun  in  Munich,  continued  in  the  country  at  Marquart- 
stein,  and  completed  in  Berlin,  was  written  in  sky-high  spirits. 

Early  in  1897,  Strauss  was  busy  conducting  Wagner  and  Mozart  in  Munich  and 
taking  his  melodrama  Enoch  Arden  on  tour  with  the  actor  Ernst  von  Possart.  He  was 
composing  choruses  on  texts  by  Ruckert  and  Schiller,  but  on  April  16  he  was  able  to 
note  that  the  symphonic  poem  Held  und  Welt  ("Hero  and  World")  was  beginning  to 
take  shape.  "And  with  it,"  he  adds,  "Don  Quixote  as  satyr-play,"  that  is  to  say,  as 
comic  pendant.  The  two  works  remained  associated  in  his  mind:  he  worked  the  two 
scores  simultaneously  for  several  months  and  always  felt  that  together  they  made  a 
superb  concert  program.  By  summer's  end,  however,  he  found  himself  concentrating 
exclusively  on  Don  Quixote,  and  he  brought  that  score  to  completion  on  December  29, 
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1897,  at  11:42  a.m.  The  other  project  variously  referred  to  as  Heldenleben,  Held  und 
Welt,  Heroische  Sinfonie,  and  even  Eroica,  was  completed  in  short  score  on  July  30, 
1898  — the  date,  Strauss  registered  in  his  journal,  of  "the  great  Bismarck's"  dismissal 
by  the  young  Kaiser  Wilhelm.  Three  days  later  Strauss  began  work  on  the  full  score, 
and  this,  as  already  noted,  he  finished  on  December  1,  subjecting  the  end  to  a  striking 
revision  in  the  last  days  of  that  month. 

"Ein  Heldenleben"  is  usually,  and  not  incorrectly,  translated  as  "A  Hero's  Life'"; 
argument,  however,  could  be  made  that  "A  Heroic  Life"  comes  even  closer.  That,  in 
any  event,  brings  us  to  the  troublesome  question  of  extramusical  meaning  or  content. 
First  of  all,  Strauss  was  — obviously— aware  of  the  Eroica  connection  and  of  its  dan- 
gers. On  July  23,  1898,  we  find  him  writing  to  a  friend:  "Since  Beethoven's  Eroica  is 
so  unpopular  with  conductors  and  thus  rarely  performed  nowadays,  I  am  now,  in 
order  to  meet  what  is  clearly  an  urgent  need,  composing  a  big  tone  poem  with  the 
title  Heldenleben  (to  be  sure,  without  a  funeral  march,  but  still  in  E-flat  major  and 
with  very  many  horns,  which  are,  after  all  stamped  with  heroism)." 

But  who  is  the  hero?  Two  details  point  to  Strauss  himself.  He  authorized  his  old 
school  friend  Priedrich  Rosch  and  the  critic  Wilhelm  Klatte  to  supply,  for  the  pre- 
miere, a  detailed  scenario  in  six  sections.  One  of  these  is  called  "The  Hero's  Compan- 
ion" and  it  is,  by  the  composer's  admission  to  Romain  Rolland  and  others,  a  portrait 
of  Pauline  Strauss;  another  is  called  "The  Hero's  Works  of  Peace"  and  it  is  woven 
from  quotations  of  earlier  Strauss  scores.  "Of  course  I  haven't  taken  part  in  any 
battles,"  wrote  Strauss  to  his  publisher  half  a  century  later,  "but  the  only  way  I  could 
express  works  of  peace  was  through  themes  of  my  own."  He  was  and  remained  ambiv- 
alent on  this  subject,  being  irritated  by  requests  for  "programs"  but  supplying  them 
anyway  (or  allowing  someone  else  to);  insisting  that  music's  business  was  to  say  only 
those  things  that  music  could  uniquely  say,  but  also  that  art  with  no  human  content 
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was  no  art;  and  often  —  as  in  the  case  of  Heldenleben  —  making  elaborate  verbal 
sketches  before  he  was  ready  to  jot  down  musical  ideas.  "Why,"  he  asked  in  one  of  his 
last  notebook  entries,  "why  does  no  one  see  the  new  element  in  my  compositions,  how 
in  them  — as  otherwise  only  in  Beethoven  —  the  man  is  visible  in  the  work?"  A  passage 
from  a  letter  to  Romain  Rolland  at  the  time  of  the  Paris  premiere  of  the  Domestica  in 
1906  seems  to  sum  up  his  feelings  (at  least  to  the  extent  that  they  allow  themselves 
to  be  summed  up): 

For  me,  the  poetic  program  is  nothing  more  than  the  formative  stimulus  both  for 
the  expression  and  the  purely  musical  development  of  my  feelings,  not,  as  you 
think,  a  mere  musical  description  of  certain  of  life's  events.  That,  after  all,  would 
be  completely  against  the  spirit  of  music.  But  for  music  not  to  lose  itself  in  total 
arbitrariness  or  dissolve  somehow  into  the  boundless,  it  has  need  of  certain 
boundaries,  and  a  program  can  provide  such  bounds.  An  analytical  program  isn't 
meant  to  be  more  than  a  kind  of  handhold  for  the  listener.  Whoever  is  interested 
in  it,  let  him  use  it.  Anyone  who  really  knows  how  to  listen  to  music  probably 
doesn't  need  it  anyway.  I'll  be  glad  to  follow  your  advice  and  supply  no  program 
for  Paris.  But  do  you  really  think  that  the  Paris  audience  is  ready  to  listen  with- 
out signposts  to  a  forty-five-minute  symphony? 

The  first  large  section  of  the  work,  swaggering,  sweet,  impassioned,  grandiloquent, 
sumptuously  scored,  depicts  The  Hero  in  his  changing  aspects  and  moods. 

A  grand  preparatory  gesture,  followed  by  expectant  silence,  leads  to  a  drastically 
different  music,  sharp,  prickly,  disjunct,  dissonant.  The  directions  to  the  performers 
say  things  like  "cutting  and  pointed,"  "snarling"  (the  oboe),  "hissing"  (the  pianissimo 
cymbals).  Underneath  all  this  nastiness,  the  tubas  make  a  stubborn  and  pedantic 
pronouncement  on  the  subject  of  that  grammatic  solecism  in  music  called  "parallel 
fifths."  This  is  the  scene  of  The  Hero's  Adversaries,  the  grudgers  and  the  fault- 
finders. Strauss  was  convinced  that  some  of  the  Berlin  critics  recognized  themselves 
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Virtuoso  periormance 
rrom  balanced  portrolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Washington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 
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as  the  target  of  this  portrait  and  the  composer  as  The  Hero,  which,  he  remarked, 
was  "only  partially  applicable."  The  Hero's  theme,  on  its  next  appearance,  is  much 
darkened. 

One  violin  detaches  itself  from  the  others  to  unfold  the  vivid  portrait  of  Pauline. 
"She  is  very  complicated,"  Strauss  told  Romain  Rolland,  "tres  femme,  a  little  perverse, 
a  bit  of  a  coquette,  never  the  same  twice,  different  each  minute  from  what  she  was  a 
minute  earlier.  At  the  beginning,  the  hero  follows  her  lead,  picking  up  the  pitch  she 
has  just  sung,  but  she  escapes  farther  and  farther.  Finally  he  says,  'All  right,  go.  I'm 
staying  here,'  and  he  withdraws  into  his  thoughts,  his  own  key.  But  then  she  goes 
after  him."  Gay,  flippant,  tender,  a  little  sentimental,  exuberantly  playful,  gracious, 
emotional,  angry,  nagging,  loving— these  are  some  of  the  directions  to  the  violinist  in 
this  scene  of  The  Hero's  Companion. 

The  single  violin  is  again  absorbed  into  the  orchestral  mass  and  we  hear  love  music, 
as  lush  as  only  Strauss  could  make  it.  Briefly,  the  adversaries  disturb  the  idyll,  but 
their  cackling  is  heard  as  though  from  a  distance.  But  the  hero  must  go  into  battle  to 
vanquish  them.  Trumpets  summon  him,  introducing  that  immense  canvas,  The 
Hero's  Battlefield.  The  hero  returns  in  triumph,  or,  in  musical  terms,  there  is  a 
recapitulation  as  clear  and  as  formal  as  the  most  ardent  classicist  could  wish. 

The  music  becomes  more  quiet  and  we  have  arrived  at  one  of  the  most  remarkable 
sections  of  the  score,  The  Hero's  Works  of  Peace.  Alfred  Orel  recalled  how  Strauss, 
when  accompanying  song  recitals,  used  to  build  bridges  from  one  song  to  the  next  by 
playing— almost  inaudibly— passages  from  his  operas,  passages  that  would  turn  out 
to  be  closely  related  to  the  song  they  prepared.  Here  Strauss  weaves  a  texture  both 
dense  and  delicate  as  he  combines  music  from  Don  Juan,  Also  sprach  Zarathustra, 
Tod  und  Verkldrung,  Don  Quixote,  Macbeth,  and  the  song  Traum  durch  die  Dammerung 
("Dreaming  at  Twilight").  Where  Charles  Ives  delighted  in  the  stubborn  unblending- 
ness  of  his  tissues  of  quotations,  Strauss 's  pleasure  is  to  form  all  these  diverse  mate- 
rials into  one  coherent  whole.  The  episode  is  one  of  Strauss's  orchestral  miracles, 
richly  blended,  yet  a  constantly  astonishing,  shifting  kaleidoscopic  play  of  luminescent 
textures  and  colors. 

Even  now,  the  adversaries  are  not  silenced.  The  hero  rages,  but  his  passion  gives 
way  to  renunciation  (and  this  is  very  unlike  the  real  Richard  Strauss  indeed).  The 
final  section  is  called  The  Hero's  Escape  from  the  World  and  Completion.  The 

hero  retires  — to  Switzerland,  on  the  evidence  of  the  English  horn  — and,  after  final 
recollections  of  his  battling  and  his  loving  self,  the  music  subsides  in  profound  seren- 
ity. This,  in  the  original  version,  was  undisturbed  through  the  pianissimo  close  with 
violins,  timpani,  and  a  single  horn.  Strauss's  friend  Rosch,  so  the  story  goes, 
protested:  "Richard,  another  pianissimo  ending!  People  won't  believe  that  you  even 
know  how  to  end  forte!!"  So  he  called  for  pen  and  paper  and  .  .  .  The  dates  and  other 
details  of  that  charming  story  unfortunately  don't  quite  mesh;  we  do  know,  however, 
that  Strauss  did  reconsider  and  that  in  the  few  days  between  Christmas  and  the  New 
Year  he  composed  the  present  ending  with  its  rich  mystery  and  fascinating  ambiguity, 
an  ending  of  marvelously  individual  sonority  and  one  that  at  least  touches  fortissimo. 

—  Michael  Steinberg 
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Composer 

"THE  WHITE  ELECTION 

poems 

EMILY  DICKINSON 

soprano 

KAAREN  ERICKSON 

Armen  Guzelimian,  piano 


poems 
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sopnmo 

Ka&res  Ericksois  L 


Armen  G«?fi«aan  pwew 


DelosD/CD3057 


"a  wor/c  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 

"a  highly  polished  collection"  —  Los  Angeles  Times 

"ranks  with  the  best"  —  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"- National  Public  Radio 


"the  power  to  wound  —  deeply  suddenly  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

London 
rxpinr  Available  now  at  fine  r 

I   LJlLLAj  record  shops  everywhere.  ("OIU 
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Perhaps  the  best  non-technical  discussion  of  Ives  is  the  recent  award-winning  book  by 
Peter  Burkholder,  Charles  Ives:  The  Ideas  Behind  the  Music  (Yale),  which  is  consis- 
tently stimulating  and  has  the  advantage  of  taking  into  account  all  the  recent 
research.  The  earliest  full-scale  study  of  Ives  —  still  useful  —  is  Charles  Ives  and  his 
Music  by  Henry  and  Sidney  Cowell  (Oxford  paperback).  A  richly  kaleidoscopic  view  of 
Ives  from  the  viewpoints  of  friends,  relatives,  business  associates,  and  musicians  can 
be  found  in  Charles  Ives  Remembered:  An  Oral  History,  by  Vivian  Perlis  (Norton 
paperback),  drawn  from  interviews  with  fifty-seven  people  who  knew  Ives  over  the 
years.  The  composer's  own  writings  are  fascinating,  idiosyncratic,  and  colorful. 
Howard  Boatwright  has  edited  most  of  the  more  formal  prose  in  Essays  Before  a 
Sonata,  The  Majority,  and  Other  Writings  by  Charles  Ives  (Norton  paperback),  while 
John  Kirkpatrick  has  made  sense  out  of  the  voluminous  collection  of  autobiographical 
scraps  of  paper  that  Ives  wrote  and  rewrote  over  the  years  in  a  volume  that  uses 
Ives's  characteristically  understated  term  Memos  as  its  title  (Norton);  as  the  composer 
put  it,  "no  one  but  the  President  of  a  nice  Bank  or  a  Golf  Club,  or  a  dead  Prime  Min- 
ister, can  write  'memoirs'."  For  a  most  perceptive  brief  discussion  of  the  musical 
style,  see  H.  Wiley  Hitchcock's  Ives  in  the  Oxford  Composers  Series  (Oxford  paper- 
back); Hitchcock's  Music  in  the  United  States:  A  Historical  Introduction  (Prentice- 
Hall,  available  in  paperback)  also  devotes  a  full  and  informative  chapter  to  Ives.  A 
very  valuable  different  kind  of  study  comes  from  a  non-musician,  a  specialist  in  Amer- 
ican studies,  Frank  R.  Rossiter,  whose  Charles  Ives  and  his  America  helps  place  the 
composer  in  a  cultural  context  (Liveright).  One  of  the  best  ways  for  a  listener  to  pur- 
sue the  music  of  Ives  is  to  recreate  (as  far  as  possible)  the  breadth  of  his  musical 
background  and  his  catholicity  of  taste.  This  would  have  scarcely  been  possible  a 
decade  ago,  but  the  number  of  recordings  of  earlier  American  music  of  all  kinds  has 
grown  enormously,  spearheaded  by  the  Recorded  Anthology  of  American  Music  put 
out  by  New  World  Records  as  a  Bicentennial  project  sponsored  by  the  Rockefeller 
Foundation.  And  as  a  guide  to  making  sense  of  this  extraordinarily  wide-ranging  body 
of  music,  there  is  a  new  book  by  Charles  Hamm,  Music  in  the  New  World  (Norton), 
which  is  one  of  the  most  readable  and  stimulating  histories  of  American  music  ever 
written,  and  the  broadest  in  scope:  from  the  music  of  the  natives  who  were  here  when 
the  Pilgrims  landed  to  the  latest  popular  music  and  the  experiments  of  the  avant- 
garde,  all  keyed  to  the  hundred-plus  discs  of  the  recorded  anthology  (which  are  avail- 
able in  most  university  and  many  public  libraries).  The  only  recording  of  Central  Park 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Gall  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed;  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environ  mei 

.'V 
100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
m-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


wft&Jrifift 


ML 


in  the  Dark  to  make  use  of  the  new  critical  edition  is  the  loving  one  by  Michael  Tilson 
Thomas  with  the  Chicago  Symphony  (CBS,  coupled  with  a  superb  reading  of  the  Hol- 
idays Symphony,  also  in  a  new  critical  edition). 

Schubert  is  the  subject  of  a  biography  by  Maurice  J.E.  Brown  (Da  Capo)  and  of  a 
whole  series  of  publications  by  Otto  Erich  Deutsch,  whose  very  name  —  or  initial,  any- 
way—symbolizes Schubert  research  through  the  "D."  numbers  of  his  chronological 
catalogue  of  the  composer's  works.  One  of  the  most  interesting  of  Deutsch's  many 
contributions  is  a  biographical  look  at  Schubert  through  a  kaleidoscope,  as  it  were,  of 
the  recollections  of  anyone  who  knew  him  and  who  ever  recorded  his  or  her  memories. 
It  is  called  Schubert:  Memoirs  by  his  Friends  (Da  Capo).  The  latest  detailed  work  on 
Schubert's  biography  comes  from  Maynard  Solomon,  whose  psycho-biography  of 
Beethoven  is  one  of  the  most  useful  — and  carefully  documented  — of  contributions  to 
that  genre.  His  article,  "Franz  Schubert  and  the  Peacocks  of  Benvenuto  Cellini,"  in 
19th-century  Music  for  Spring  1989  attracted  considerable  attention  for  its  picture  of 
Schubert  as  a  homosexual  libertine.  The  same  journal  published  an  article  of  funda- 
mental importance  in  reshaping  our  view  of  Schubert's  own  musical  world:  Otto 
Biba's  "Schubert's  Position  in  Viennese  Musical  Life"  (November  1979),  in  which  the 
author  demonstrates  that  Schubert  was  neither  as  impoverished  or  as  unknown  in 
Vienna  as  we  have  been  wont  to  believe.  Schubert's  Fifth  is  far  and  away  the  most 
frequently  recorded  of  the  early  Schubert  symphonies.  Among  the  recommended 
recordings  are  those  of  Giinter  Wand  and  the  Cologne  Radio  Orchestra  (Angel,  cou- 
pled with  incidental  music  from  Rosamunde),  Ivan  Fischer  and  the  Budapest  Festival 
Orchestra  (Hungaroton,  coupled  with  the  Symphony  No.  4,  Tragic),  and  Neville  Mar- 
riner  with  the  Academy  of  St.  Martin-in-the-Fields,  which  can  be  found  either  on  a 
single  disc  (Philips,  coupled  with  the  Symphony  No.  4)  or  as  part  of  a  set  of  seven 
CDs  containing  all  of  the  completed  symphonies  and  symphonic  fragments. 

The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal 
space  to  the  composer's  life  and  music  (three  volumes,  Cornell  University  Press,  avail- 
able in  paperback).  Michael  Kennedy's  account  of  the  composer's  life  and  works  for 
the  Master  Musicians  series  is  excellent  (Littlefield  paperback),  and  the  symposium 
Richard  Strauss:  The  Man  and  his  Music,  edited  by  Alan  Walker,  is  worth  looking  into 
(Barnes  and  Noble).  Kennedy  also  provided  the  Strauss  article  in  The  New  Grove, 
available  in  paperback  in  The  Modern  Masters  I  (Norton).  The  Boston  Symphony 
Orchestra's  recording  of  Ein  Heldenleben  under  the  direction  of  Seiji  Ozawa  plays  up 
the  lyricism  and  minimizes  the  pomposity  that  sometimes  threatens  to  undermine  the 
score;  the  compact  disc  version  especially  is  both  rich  and  transparent  in  sound  (Phil- 
ips). Other  superb  recordings  now  available  on  compact  disc  include  the  readings  of 
Herbert  Blomstedt  with  the  Dresden  State  Orchestra  (Denon)  and  of  Herbert  von 
Karajan  with  the  Berlin  Philharmonic  (DG).  The  analog  recording  on  LP  by  Bernard 
Haitink  and  the  Concertgebouw  Orchestra  is  very  much  worth  picking  up  if  you  can 
find  it  (it  has  been  deleted  from  the  current  catalogue),  for  both  performance  and 
recording  are  outstanding  (Philips  Sequenza). 

-S.L. 

Editor's  Note:  An  exciting  "live"  broadcast  performance  of  Ein  Heldenleben  with 
Arturo  Toscanini  and  the  NBC  Symphony  from  1941— previously  very  hard  to  come 
by— has  been  issued  on  compact  disc  in  reasonably  good  sound  by  Hunt  Productions. 
This  generously  filled  disc  also  includes  live  performances  from  the  same  period  of 
Don  Juan  and  Till  Eulenspiegel,  but  be  warned  that  the  sound  of  the  last  item  is 
marred  by  radio  interference  and  distortion. 

-M.M. 
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Boston's  North  Shore 
COUNTRY  ESTATE  ON  41  ACRES 

A  long  private  drive  leads  to  the  6  +  bedroom  Colonial 
overlooking  a  spring-fed  pond.  Lovely  views  across  gent- 
ly rolling  meadows  with  stone  walls  &  long  road  frontage 
plus  a  caretaker's  house  &  antique  bam.  Very  private. 
Just  30  miles  to  Boston.  $2  J.  50,000 


Pemaquid  Point,  Maine 
OCEANFRONT  COTTAGE  -  PEMAQUID  POINT 

Wonderful  year-round  home  situated  in  this  historic 
Pemaquid  Point  area  with  unparalleled  views  of  the 
bold  Atlantic  Ocean  and  the  distant  Monhegan 
Island.  This  4-bedroom  home  was  totally  renovated 
in  1980  &  offers  privacy  while  having  your  boating, 
sand  beach  &  shopping  only  minutes  away.  $475 ,000 
Call  LANDVEST  207/774-8518  or 
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Newport,  Rhode  Island 
"FAJRHOLME"  -  OCEANFRONT  MANSION  ON 
4±  ACRES 

One  of  Newport's  most  beautiful  &  architecturally 
significant  properties.  Built  in  1875,  the  house  has  been 
completely  restored  to  its  original  grandeur. 
Magnificently  detailed  rooms,  marble  fireplaces,  grand 
staircase  &  spectacular  ocean  views  from  most  of  its  17 

Erincipal  rooms.  Formal  grounds,  sweeping  lawns, 
eated,  enclosed  saltwater  pool,  cabana,  carriage  house 
with  2  apartments,  office,  4  car  garage  &  privacy  assured 
by  high  walls  &  gates.  $5 ,950,000 

Call  LANDVEST  617/723-1800 
or  PRIVATE  PROPERTIES  401/847-1331 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  -  5.75%  FINANCING 
OCEANFRONT  COMPOUND 

New  England's  finest  beachfront  compound  is  now  its 
most  successful.  Privacy  &  a  beachfront  lifestyle  on  a  1  Vz 
mile  crescent  of  white  sand  beach.  Distinguished 
shingle-style  condominium  homes  15  minutes  south  of 
Portland,  adjacent  to  Prouts  Neck.  Three  homes  remain 
for  occupancy  in  current  phase.  5.75%  financing 
available  on  only  these  homes.  From  $620,000 

Reservations  now  being  accepted  for  the  final  phase. 
Call  LANDVEST  207/774-8518 


Call  Elite  Sorns,  Director  of  Buyer  Services  at  LANDVEST  617/723-1800 

to  receive  a  brochure  on  these  properties  or  other  fine  listings 
Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617  536-3556 


seacon  street f^wejmfrre,  Massachusetts  02146 
8-5700   •    1-800-343-8535   •    FAX  (617)  738-1512 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L. Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 
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Without  Yxi, 
This  Is  The  Whole  Picture, 


This  year,  there  is  a  $10  million  difference 
between  what  the  BSO  will  earn  — and  what 
we  must  spend  to  make  our  music. 

Your  gift  to  the  Boston  Symphony  Annual 
Fund  will  help  us  make  up  that  difference. 

It  will  help  us  continue  to  fund  outreach, 


educational  and  youth  programs,  and  to  attract 
the  world's  finest  musicians  and  guest  artists. 

Make  your  generous  gift  to  the  Annual 
Fund  —  and  become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  Because  without 
you,  the  picture  begins  to  fade. 


r 


Yes,  I  want  to  keep  great  music  alive. 
I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-90  season.  (Friends'  benefits 

begin  at  $50.)  Enclosed  is  my  check  for  $ payable  to  the  Boston 

Symphony  Annual  Fund.  "TtfWiWv* 


~i 


Name 


Tel. 


Address^ 


State 


Zip 


l_£ 


City 

Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115,  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE       | 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Spa  introduces 
the  facial  that's  more 
than  skin  deep. 

A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 

aestheticians  and  our  exclusive  Bios- 

^■S^^^-T- 

thetique  skin  care  products,  the  most 

^^^?*    ''  '    \> 

elegant    environment,    terry    robes, 

sauna,  shower,  refreshments,  all  turn 

w^^^^"^^^      ■*$(£$!?    i                              pi 

necessity  into  a  luxury. ■  Now 

imagine  what  a  Swedish  Massage 

Wtf^'               jttGH,  ^&~  "*^~     **                                                                           ^Sfe 

could  do. Come  for  A  Morn- 

^^Si^^           *-*• 

ing  at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 

^j^SBSjjJ     ,,                     :jjjt 

*   i  \'      i 

at  The  Spa.  A  glorious  day  of  exercise, 

I     JL             f% 

spa,  and  salon  treatments.) 

'    i                             \\                              $    \            Smr. 

All  Spa  services  are  offered  by  appoint- 

ment. We  invite  you  to  call  426-6999. 

Gift  Certificates  available. 

1       \x^ 

AT        THE        HERITAGE 

The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life".  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     ■     CONNECTICUT     ■     RHODE  ISLAND     •     NEW  HAMPSHIRE     ■     MAINE     •     NEW  YORK 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  eomprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 
ARTHUR  YOUNG  &  COMPANY 

Thomas  P.  McDermott 
Charles  E.  DiPesa  &  Company 

William  F.  DiPesa 
mnPERS&LYBRAXI) 

Vincent  M.  O'Reilly 
ngU)TTTE.  IIASKIXS  &  SELLS 

Mario  Umana 

ERNST  &  WHIXXEY 
Thomas  M.  Lankford 

PEATMARWICK 
MAIN  &  CO. 
Robert  D.  Ilapp 

PRICE  WATERIIOUSE 
Kenton  J.  Sicchitano 

^Theodore  S.  Samel  &  Company 

Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Rt  lotions 

*Cabot  Advertising 
William  II.  Monaghan 

DELIA  FEMIXA.  MCNAMEE 
WCRS,INC. 
Michael  II.  Reingold 

HILL,  IIOLLIPAY,  CONNORS, 
C0SMOPULOK,  INC. 


Jack  Connors,  Jr. 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  DeaL  rs 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R,  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  IXC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  IXC. 

Richard  F.  Pollard 

THE  BOSTOX  COMPANY 


George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  II.  Clark 

Chase  Manhattan  Bank 
John  MeCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*Pirs1  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWM  FT  BANK,  N.A. 
John  P.  Ilamill 

STATE  STREET  BANK  & 
TRCST  COMPANY 
William  S.  Edgerly 

CSTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Bu  ilding/ 'Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERIXI  CORPORATIOX 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWIXDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  EXGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUXTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the  start. 
Ruth  and  Ted  were  up  to 
something. 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love. ..with 
a  new  lifestyle! 

They  say  there's  so  much 
freedom  living  right  down- 
town in  historic  Salem. 


If  they  want  to,  they  can  walk 
almost  EVERYWHERE.  To  the 
museum. ..to  the  wharf.. .they 
actually  LIVE  in  the  middle  of 
the  Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex.  Call 
us  and  we'll  tell  you  why  life 
looks  SO  good  from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

11  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  Inc.  residence 
Also  The  Georgian  617-524-7228 


Engineering 

Goldberg-Zoino  &  Associates,  [nc. 
Donald  T.  Goldberg 
Stone  &  Webster  Engineering 

Corporation 

Philip  Garfiiikel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 


Entertainment/MclKi 

nKMKRALCINKMA 
C0RK)RATIOX 

Richard  A.  Smith 
National  Amusements,  Inc. 

Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 

Herbert  Carver 
PARRELL.  HEALER  & 
COMPANY,  INC. 

Richard  A  Farrell.  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MaeColl 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE:  GOURMETS,  LTD. 
Stephen  E.  Elmonl 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

TIIE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Fu  rn  ish  i  nt/s/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  II.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  TV  cknology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*  Apollo  ( lomputer,  Inc. 
Thomas  A  Vanderslice 

•Aritech  Corp. 
James  A.  Synfc 

A!  CAT,  INC. 
Marcel  P.  Joseph 

Automatic  I  >ata  Processing 

Arthur  S.   Kranseler 

'Bachman  Information  Systems 

Arnold  Kraft 

BOLT  BKRANEK  AND 
NEWMAN.  INC. 


Stephen  R.  Lei^ 

BULL.  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

•Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*  Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  HatsopouJos 
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Discovering  a  brave 
new  worlcfin  time. 

The  Christopher  Columbus:  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus "  comes  in 
moonphase  or  multi-analog  types. 


PHILIPPE  CHARRIOL 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filenes) 
Boston,  MA  021 10   (617)  423-9190 


Harper 
&Faye 

JEWELERS 


CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CfTlES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 
Save  J  100s  -  S  1000s  on  the  artist 
of  your  choice.   Lithographs, 
Serigraphs  or  Silkscreens 
Authenticity  provided    CALL: 

db's  art  clearinghouse 

617-232-1957 


50 


Hotels/Restaurants 

57  Park  Plaza  Hotel 

Nicholas  L.  Vinios 
Back  Bay  Hilton 

William  Morton 

The  Bostonian  Hotel 
Timothy  P- Kinvan 

Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 

Patricia  Nee 
Christo's  Restaurant 

Christopher  Tsaganis 

Fynn's 

James  Dunn 
^tafAYETTE  HOTEL 

Liam  Madden 
THBB.ED  LION  INN 

John  H.  Fitzpatrick 
The  Ritz-Carlton,  Boston 

Sigi  Brauer 
►Sheraton  Boston  Hotel  &  Towers 

Steve  Foster 
♦Sonesta  International 
Hotels  Corporation 

Paul  Sonnabend 
St.  Botolph's  Restaurant 

John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 

Stephen  S.  Bennan 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

•Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  ('cnt.r 
Donald  Millard,  Jr. 


*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO  .  INC 
Lawrence  S.  Doyle 

♦Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


PRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 

William  F.  Newell 

•Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

"International  Insurance  Group 
John  Perkins 

•The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
B.  James  Morton 

•Johnson  &  Higgins  of 
Massachusetts,  Inc. 

RolM-rt  A.  ( 'ameron 

•Keystone  Provident  Life 

Insurance  ( 'ornpany 

Kol>ert  G.  Sharp 
LIBERTY  MUTUAL  INSURANCE 

QKorp 

(Jan-  L.  Countryman 

THE  NEW  ENOUINP 
Edward  E.  Phillips 

Robert  I)  Gordon  Adjusters.  Inc. 
Rolx-rt  1 ).  Gordon 

SAFETY  INSURANCE  COMPANY 

Richard  B  Simches 

Sullivan  Risk  Management  Group 
John  II   Sullivan 

•Sun  Life  Assurance  Company 

of  ( lanada 
Marcelle  W   Farrington 


Inn  stmt  nts 

Baring  America  Asset  Management 
( !ompany,  Inc. 
Stephen  I >  ( Sutler 

•Baring  Internationa]  Investment,  Ltd. 
John  F  McNamara 

BEAR  STEARNS  ft  COM  RAN Y, 
INC 
Kiit h  II   Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

•Goldman,  Sachs  ft  <  lompany 
Peter  D.  EGernan 

KAUFMAN  ft  COMPANY' 

Sumner  Kaufman 

THE  KENSINGTON 

INVESTMENT  COMPANY 

Alan  E.  Lewis 

•Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

•Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
(  harles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

•Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
CamUle  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A  Weiss 


Peter  G.  Harwood 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R  Guild.  |r  Ernest  E  Monrad  William  A  (Ait.-s  |r  Robert  B  Minium,  Jr 


The  Boston  Home 

(formerly  The  Boston  Home  lor  Incurables) 


Est    1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure :  The  BoStOIl  Home,  IllC 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 


52 


Management/Financial/Consulting 

ynVANCED  MANAGEMENT 
ASSOCIATES  ~ 
Harvey  Chet  Krentzman 

*Bain  &  Company,  Inc. 
William  W.  Bain 
THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 

John  W.  Humphrey 
♦Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Irma  Mann  Strategic  Marketing 

Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIEK  ASSOCIATES.  INC. 
Richard  W.  Kazmaier,  dr. 

Lochridge  <fc  Company,  Inc. 
Richard  K.  Lochridge 

M<'KINSEV  &  COMPANY 

Robert  P.  O'Block 
PRCDENTIAL-BACHE 
SECURITIES 

David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

♦Towers  Pen-in 
J.  Russell  Southworth 

♦William  M.  Mercer  Meidinger 

Hansen 

Chester  1).  Clark 

*TheWyatt  Company 

Michael  II.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Represi  ntatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 

INC. 
Paul  R.  Cahn 

Manufactu  ri  ng/ Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  BUtrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

•Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  lingerer 

GENERAL  ELECTRIC  PLASTICS 
(ilen  II.  Iliner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

•Georgia-Pacific  Corporation 
Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  (CORPORATION 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

ILK.  Webster  Company,  Inc. 
Dean  K.  Webster 

IIMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Phdip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  II.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  Wf.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
Wdliam  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Pureed 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

•Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 

Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

•Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413-253-9833  or  write. 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


HOTEL  MERIDIEN 


Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Bostons  best  brunch* 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes.  more. 

MERIDIEN 

BOSTON 


250  Franklin  St..  Boston     617  451-1900     800  543-4300 
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♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  Del 'an 

Child  World,  Inc. 
Dennis  II.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

PILENES 
David  P.  Mullen 

"Hills  Department  Stoics 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pell 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

"CompuChem  Corporation 
Gerard  Kees  Verkerk 

I  )AMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Wrebster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  CuUinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 


Tuesday,  November  21,  at  8 
SEIJI  OZAWA  conducting 


MAHLER 


Symphony  No.  2  in  C  minor 

Allegro  maestoso.  With  complete  gravity 
and  solemnity  of  expression. 

Andante  moderato.  Very  easygoing.  Not  to  be 

hurried  at  any  point. 
In  quietly  flowing  motion. 
Urlicht  (Primal  Light).  Very  solemn,  but 

simple,  like  a  hymn. 
In  the  tempo  of  the  scherzo  —  Bursting  out 

wildly — Slow — Allegro  energico  —  Slow  — 

Very  slow  and  expansive  —  Slow.  Misterioso. 

HENRIETTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Now  with  bookshelf  or  drawers. 

Our  desk . . 

.  Still 

„, 

stands 

alone. 

Stand-up  desks 

and  stools 

hand-crafted 

to  your  height 

in  oak,  walnut, 

mahogany, 

cherry  and 

^H          ■HF"***^**.            H'~       a^  1 

1     black  deco. 

The  Stand-Up 

Desk  Co. 

For  free  brochure: 

5207  Baltimore  Ave. 

(301)657-3630 

Berhesda,Md.  20816 

5t  IJoto  fpr^Ja^stmi^*Ht--, 


UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 

plans  for  some  of  the 

finest  companies  in  New 

England  and  we've 

never  missed  a  beat.  f 


Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 


'     '■"■■.' 


Coming  Concerts  . 


Tuesday  'C -November  21,  8-9:40 

SEIJI  OZAWA  conducting 
HENRIBTTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

Thursday  A.' -Wednesday,  November  22,  8-10:05 
Friday  'A' -November  24,  2-4:05 

SEIJI  OZAWA  conducting 

TAMARA  SMIRNOVA-SAJFAR,  violin 

HAIJING  PTJ,  baritone 

TSANG  Prelude  (world  premiere) 

PROKOFIEV  Violin  Concerto  No.  2 

PROKOFIEV  Symphony  No.  4 

PROKOFIEV  Lieutenant  Kije  Suite 

From  Thursday,  November  30,  through 

Thursday,  December  14,  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  perform 
twelve  concerts  in  Hong  Kong  and  Japan. 

Wednesday,  January  3,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'-  January  4,  8-9:35 
Friday  'A' -January  5,  2-3:35 
Saturday  'B'  —  January  6,  8-9:35 
Tuesday  'B'-  January  9,  8-9:35 
KLAUS  TENNSTEDT  conducting 
BRUCKNER  Symphony  No.  8 

Thursday  'C -January  11,  8-10:10 
Friday  'B'-  January  12,  2-4:10 
Saturday  'A' -January  13,  8-10:10 
KLAUS  TENNSTEDT  conducting 
RADU  LUPU,  piano 

ALL-BEETHOVEN     Leonore  Overture  No.  3 
PROGRAM  Piano  Concerto  No.  3 

Symphony  No.  3,  Eroica 

Programs  and  artists  subject  to  change. 


■ 
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1990-91  BSO  Schedule 


Add  your  name  to  our  mailing  list. 

Receive  a  1990-91  BSO  concert  schedule 

and  order  form,  and  enter  a 

drawing  to  win  a  free 

Thursday-Evening 

Subscription  Series 

for  two! 


Coupon  will  be  entered  in  a  drawing  for  a  free  pair  of 
tickets  to  a  1990-91  Thursday-Evening  Subscription 
Series.  Drawing  will  be  held  on  September  1,  1990.  Only 
one  entry  per  family  permitted.  Employees  of  the  Boston 
Symphony  Orchestra,  Inc.  are  not  eligible.  Winner  will 
be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1990-91  BSO  Schedule 
c/o  Development  Office 
Symphony  Hall 
Boston,  MA  02115 


0r* 

f  BOSTON 
SYMPHONY 
ORCHESTRA 

SEIJI  OZAWA    J& 

Music  Dmclor     ^T  .  \ 


i> 


YES,  please  sent  me  your  1990-91  BSO  schedule  and 
enter  my  name  in  the  drawing  to  win  a  Thursday-Evening 
Subscription  Series. 


Name 

Address 
City 


State 


Zip 


Are  you  currently  a  BSO  subscriber? 

Which  series  do  you  attend? 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for.  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 


60 


:'aW 


InRare  Cases  WbooDi 
Conduct  ELECTRicrre 


iank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 


Bank  of 

New  England 


purten, 


PASTENE 


QUALITY 


WtTO 


'astett? 

,TALIAN  PEEUe*^ 

fOMATOs* 

P  ^^  WITH    BASIL  LEAF       *^  A 


HIT  35  021  (2  US.  3  BJSjTm? 


m.1S0Z.(UB4-4536RM*S 


^KliK*"-^"— --■■ 


'f*«l*il 


'»» 


3m 


BOSTON 

SYMPHONY 

ORCHESTRA 


sen  oz/wa 


MUSIC  DIRECTOR 

- 

1      **  —     A       \    *^      ^ 

V 

V           *  > 

k         -w-i    ' 

I 

1 

lHw  li 

m                                                  ■■* 

S.      -  -  ■: .  ""^(fc^^B  '■ 

109TH  SEASON 
1989-90 


i  *%>i?\ 


:*si 


(H 


1 1 


After  the  sh 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 


Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.  P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Barbara  J.  Boatwright,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 


Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 

Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the  start. 
Ruth  and  Ted  were  up  to 
something. 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love. ..with 
a  new  lifestyle! 

They  say  there's  so  much 
freedom  living  right  down- 
town in  historic  Salem. 


If  they  want  to,  they  can  walk 
almost  EVERYWHERE.  To  the 
museum. ..to  the  wharf. ..they 
actually  LIVE  in  the  middle  of 
the  Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex.  Call 
us  and  we'll  tell  you  why  life 
looks  SO  good  from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

11  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  Inc.  residence 
Also  The  Georgian  617-524-7228 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Beranek  Chair 

As  chairman  of  the  Board  of  Trustees  of  the 
Boston  Symphony  Orchestra  from  1983  to 
1986,  Leo  L.  Beranek  has  had  the  opportunity 
to  draw  on  his  past  experience  as  an  engineer 
and  administrator  of  creative  organizations. 
Dr.  Beranek  specialized  in  architectural  acous- 
tics and  noise  control  throughout  his  profes- 
sional career  and  has  written  five  basic  texts  in 
the  field  of  acoustics.  He  was  president  and 
chairman  of  Boston's  WCVB-TV,  the  television 
station  that  helped  make  the  BSO's  annual 
"Salute  to  Symphony"  such  an  outstanding 
success.  Over  his  illustrious  career  he  has  gar- 
nered many  professional  honors,  including  the 
Gold  Medal  awards  of  the  Acoustical  Society  of 
America  and  the  Audio  Engineering  Society, 
and  the  Abe  Lincoln  Award  of  the  television 
industry.  "The  Symphony  is  one  of  Massachu- 
setts' most  valuable  assets,"  says  Dr.  Beranek, 
who  was  named  honorary  chairman  in  1987 
and  remains  active  in  the  BSO.  His  dynamic 
leadership,  successful  fundraising  efforts,  and 
overall  dedication  to  the  BSO  will  long  be  rec- 
ognized in  Symphony  Hall.  The  Beranek 
English  horn  chair  is  currently  held  by 
Laurence  Thorstenberg. 


Rush  Tickets  Now  Available  for 
Tuesday-Evening  BSO  Concerts 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  expansion  of  the  Rush  Ticket 
program.  A  limited  number  of  Rush  Tickets 
will  be  available  for  the  Tuesday-evening  sub- 
scription concerts,  in  addition  to  the  Friday- 
afternoon  and  Saturday-evening  concerts.  The 
Rush  Tickets  are  sold  at  $6.00  each,  one  to  a 
customer,  in  the  Massachusetts  Avenue  lobby 
beginning  at  9  a.m.  on  Fridays  and  at  5  p.m. 
on  Tuesdays  and  Saturdays. 


A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  1 1 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony-Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 

Seiji  Ozawa  To  Lead 
Televised  New  Year's  Eve 
Concert  with  the 
Berlin  Philharmonic 

BSO  Music  Director  Seiji  Ozawa  will  conduct 
the  Berlin  Philharmonic  in  its  traditional  New 
Year's  Eve  concert  this  year;  the  program  will 
feature  Carl  OrfFs  Carmina  burana  with 
soprano  Kathleen  Battle,  tenor  Frank 
Lopardo,  and  Tokyo's  170-member  Shinyukai 
Choir,  which  will  be  flown  in  specially  for  the 
occasion.  The  concert  will  be  televised  by  PBS 
at  10  p.m.  on  New  Year's  Eve  as  part  of  a 
worldwide  broadcast  which  will  also  include 
footage,  never  previously  aired,  of  Wagner's 
Tannhduser  Overture  led  by  the  late  Herbert 
von  Karajan,  who  conducted  the  Berlin  Phil- 
harmonic's New  Year's  Eve  concert  for  many 
years. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 
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The  Symphony  Shop 

The  Boston  Symphony  Association  of  Volun- 
teers encourages  BSO  concertgoers  to  make 
the  Symphony  Shop  their  first  stop  for  holiday 
gifts.  The  shop's  seasonal  items  include  orna- 
ments galore,  John  Williams  and  the  Boston 
Pops  Orchestra's  Christmas  album,  and,  for 
the  first  time,  a  Christmas  Pops  1989  T-shirt. 
This  year  the  Shop  has  added  irresistible 
candy  assortments  from  Harbor  Sweets  and 
BSO  T-shirts  and  sweatshirts  in  new  color 
combinations  to  its  appealing  array  of  books, 
toys,  recordings,  clothing,  and  items  for  the 
home.  The  Symphony  Shop's  two  locations  — in 
the  Huntington  Avenue  stairwell  near  the 
Cohen  Wing,  and  on  the  first-balcony  level 
near  the  elevator— are  open  from  one  hour 
before  each  concert  through  intermission. 
Because  the  BSO  will  be  on  tour  from 
November  26  through  December  15,  BSO 
patrons  may  wish  to  make  their  holiday  pur- 
chases early  this  year.  The  shop  will  be  open 
for  all  Christmas  Pops  performances  and  all 
non-BSO  events  at  Symphony  Hall.  Phone 


orders  are  accepted  at  (617)  267-2692  anytime 
and  will  be  filled  promptly;  mail  order  is  avail- 
able. All  proceeds  from  the  Symphony  Shop 
benefit  the  Boston  Symphony  Orchestra. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  December  18  is  an  exhibit  of  Polaroid 
Museum  Replicas,  to  be  followed  by  works  by 
members  of  the  Framingham  Artist  Guild 
(December  18- January  16)  and  works  from  the 
Arden  Gallery  (January  16-February  12). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  note  that  the  Polaroid  exhibit  will 
return  an  even  higher  percentage  (45%)  than 
usual  of  each  item's  selling  price  to  the  BSO. 
Please  contact  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177,  for  further  information. 


^mp^pexs  at  Symphony 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music  and  concludes 
with  supper  immediately  following. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 


Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


m 
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Messiaen's  St.  Francis  ofAssisi.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  a" Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concert-master 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


* Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 


Robert  Barnes 

Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

Cellos 

Jules  Bskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Oray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagojf  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


■ 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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^'Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind. " 


BayBank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers —  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  (jeorg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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References  furnished 
on  request 


• 

Armenta  Adams 

Aaron  Copland 

Santiago  Rodriguez 

American  Ballet 

John  Corigliano 

Abbott  Ruskin 

Theater 

Phyllis  Curtin 

Kathryn  Selby 

Michael  Barrett 

Rian  de  Waal 

George  Shearing 

Leonard  Bernstein 

Michael  Feinstein 

Bright  Sheng 

William  Bolcom 

Lukas  Foss 

Leonard  Shure 

Jorge  Bolet 

Philip  Glass 

Abbey  Simon 

Boston  Pops  Orchestra 

Karl  Haas 

Stephen  Sondheim 

Boston  Symphony 

David  Korevaar 

Herbert  Stessin 

Chamber  Players 

Fernando  Laires 

Tanglewood  Music  Center 

Boston  Symphony 

Garah  Landes 

Virgil  Thomson 

Orchestra 

Marian  McPartland 

Nelita  True 

Boston  University 

John  Nauman 

Craig  Urquhart 

School  of  Music 

Seiji  Ozawa 

Earl  Wild 

Joanne  Brackeen 

Luciano  Pavarotti 

John  Williams 

Bradshaw  and  Buono 

Alexander  Peskanov 

Yehudi  Wyner 

Dave  Brubeck 

Andre  Previn 

and  200  others 

Baldwin 

^^^^ 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty- five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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Sherman  Walt 

August  22,  1923 -October  26,  1989 


Tonight's  performance  of  Mahler's  Symphony  No.  2  is  dedicated  to  the  mem- 
ory of  former  BSO  principal  bassoon  Sherman  Walt,  who  was  struck  by  a  car 
near  his  home  in  Chestnut  Hill  last  month.  He  leaves  his  wife,  Phyllis,  who 
was  injured  in  the  same  accident;  former  wife  Geraldine  Walt,  of  Brookline; 
his  children,  Barbara  Gustin  of  Newton,  Nancy  Partridge  of  Cambridge,  and 
Stephen  Walt  of  Williamstown;  and  eight  grandchildren. 

Mr.  Walt  was  a  member  of  the  Boston  Symphony  Orchestra  for  thirty-six 
years,  from  1953,  when  he  was  named  principal  bassoon  by  Charles  Munch, 
until  he  left  the  orchestra  last  summer;  he  was  just  beginning  to  enjoy  his 
retirement.  Before  joining  the  BSO,  he  was  principal  bassoon  of  the  Chicago 
Symphony  Orchestra  for  five  years.  Mr.  Walt  performed  frequently  as  soloist 
with  the  Boston  Symphony;  his  recordings  include  Mozart's  Bassoon  Concerto 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra,  and  numerous  works 
with  the  Boston  Symphony  Chamber  Players,  of  which  he  was  a  founding 
member.  A  faculty  member  at  the  Tanglewood  Music  Center  and  the  New 
England  Conservatory  of  Music,  and  a  former  professor  of  music  at  Boston 
University,  Mr.  Walt  studied  music  at  the  University  of  Minnesota  under  the 
sponsorship  of  Dimitri  Mitropoulos  and  continued  his  training  at  the  Curtis 
Institute  of  Music,  where  his  teachers  included  Ferdinand  Del  Negro  and 
Marcel  Tabuteau.  Born  in  Virginia,  Minnesota,  Mr.  Walt  was  awarded  a 
Bronze  Star  for  his  service  in  the  83rd  Infantry  Division  of  the  United  States 
Army  during  World  War  II. 

A  true  gentleman,  an  extraordinary  musician,  and  a  devoted  teacher,  Sher- 
man Walt  was  loved  and  admired  by  his  friends  and  colleagues  as  much  for 
his  warmth  and  sense  of  humor  as  for  his  incomparable  musicianship,  which 
brought  immeasurable  joy  to  his  many  audiences.  His  musical  legacy,  part  of 
the  fabric  of  the  Boston  Symphony  Orchestra,  will  always  be  alive  on  our 
stage. 
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BOSTON  SYMPHONY  OKCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Tuesday,  November  21,  at  8 
SEIJI  OZAWA  conducting 

Dedicated  to  the  memory  of  Sherman  Walt 


MAHLER 


Symphony  No.  2  in  C  minor 

Allegro  maestoso.  With  complete  gravity 
and  solemnity  of  expression. 

Andante  moderato.  Very  easygoing.  Not  to  be 

hurried  at  any  point. 
In  quietly  flowing  motion. 
Urlicht  (Primal  Light).  Very  solemn,  but 

simple,  like  a  hymn. 
In  the  tempo  of  the  scherzo  —  Bursting  out 

wildly  —  Slow — Allegro  energico  —  Slow  — 

Very  slow  and  expansive  —  Slow.  Misterioso. 

HENRIETTE  SCHELLENBERG,  soprano 
NAOKO  IHARA,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


There  will  be  no  intermission. 

This  concert  will  end  about  9:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 


$fe 
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Cruise  the  Ship  of  the  Future 
With  a  New  World  of  Talent 


An  Inaugural  Cruise  Celebrating  The  Arts 

January  5-8,  1990,  join  ARTSfest  At  Sea  IV  aboard  Carnival  Cruise  Lines' 
inaugural  cruise  of  the  FANTASY.  We've  combined  the  world's  most 
advanced  vessel  with  a  unique  program  that  showcases  tomorrow's 
masters  of  the  arts.  You'll  meet  gifted  young  artists  and  seasoned  profes- 
sionals with  aH  proceeds  benefiting  the  National  Foundation  for  Advance- 
ment in  the  Arts  (NFAA)  and  The  New  World  Symphony. 

An  Artistically  Orchestrated  Voyage 

An  entire  schedule  of  events  has  been  planned  for  you  onboard  the 
FANTASY  to  meet  with  world-renowned  guest  artists  including  Herb 
Alpert,  mezzo  soprano  Betty  Allen,  ballerina  Cynthia  Gregory,  flutist  Paula 
Robison  and  Rita  Moreno,  as  well  various  NFAA  award  recipients.  There 
are  concerts,  parties,  extravaganzas  —  even  Le  Bal  Masque,  where  you  can 
dress  as  your  wildest  fantasy.  For  three  days  and  nights,  you'll  be  pampered 
aboard  Carnival's  inaugural  cruise  of  their  new  $200  million  FANTASY. 

Become  a  Patron  of  ARTSfest  At  Sea 

By  attending  ARTSfest  At  Sea  IV  aboard  the  FANTASY  you'll  join  Carnival 
Cruise  Lines,  American  Express  Travel  Related  Services  Company,  Inc. 
and  hundreds  of  other  patrons  in  providing  a  creative  environment  for  the 
future  of  the  arts.  Book  passage  aboard  the  FANTASY  and  cruise  the  ship 
of  the  future  with  a  new  world  of  talent. 

Inaugural  Cruise -January  5-8, 1990 

FOR  INFORMATION  AND  RESERVATIONS,  CALL  CARNIVAL  CRUISE  LINES: 

OUTSIDE  FLORIDA  1-800-327-5782 

FLORIDA  1-800-641-6410 

MIAMI  (305)  599-2200,  ext.  3015 
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NATIONAL 
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Gustav  Mahler 

Symphony  No.  2  in  C  minor 


Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near 
the  Moravian  border  of  Bohemia  on  July  7,  1860, 
and  died  in  Vienna  on  May  18,  1911.  He  composed 
his  Symphony  No.  2  between  1888  and  1894;  the 
chronology  of  this  process  is  described  below.  He 
himself  conducted  the  first  three  movements  only 
with  the  Berlin  Philharmonic  on  March  4,  1895, 
and  gave  a  complete  performance  with  the  same 
orchestra  and  with  soloists  Josephine  von  Artner 
and  Hedwig  Felden  on  December  13  that  year. 
Mahler  also  introduced  the  work  in  this  country  at 
a  concert  of  the  New  York  Symphony  on  December 
8,  1908,  with  the  Oratorio  Society  and  soloists 
Laura  L.  Combs  and  Gertrude  Stein  Bailey.  Karl 
Muck  gave  the  first  Boston  Symphony  performance 
on  January  22,  1918,  with  soloists  May  Peterson  and  Merle  Alcock  and  a  chorus  pre- 
pared by  Stephen  Townsend.  Leonard  Bernstein  led  performances  with  the  orchestra  on 
five  occasions  between  1948  and  1970;  the  sopranos  were  Ellabelle  Davis,  Adele  Addison, 
Theresa  Green,  and  Lorna  Haywood,  the  mezzo-sopranos  Suzanne  Sten,  Nan  Merriman, 
Jennie  Tourel,  and  Christa  Ludwig.  Further  performances  were  given  by  Richard  Bur- 
gin  with  Nancy  Carr,  Eunice  Alberts,  and  the  Chorus  Pro  Musica;  by  William  Stein- 
berg with  Benita  Valente,  Beverly  Wolff,  and  the  Harvard-Radclijfe  Collegium  Musi- 
cum,  and  then  with  Joy  Clements,  Beverly  Wolff,  and  the  Westminster  Symphonic 
Choir;  by  Seiji  Ozawa  with  Susan  Davenny  Wyner,  Maureen  Forrester,  and  the  New 
England  Conservatory  Chorus  (and  then  with  the  same  soloists  and  the  Tanglewood 
Festival  Chorus);  and  by  Claudio  Abbado  with  Barbara  Hendricks,  Jessye  Norman,  and 
the  New  England  Conservatory  Chorus,  Lorna  Cooke  deVaron,  conductor.  Seiji  Ozawa 
gave  the  most  recent  Tanglewood  performance  in  August  1984,  with  Edith  Wiens,  Jessye 
Norman,  and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  the  same  soloists 
joining  him  for  repeat  performances  later  that  month  in  London  (with  the  Philharmo- 
nia  Chorus)  and  Salzburg  (with  the  Vienna  Singverein).  Ozawa  also  led  the  orchestra's 
most  recent  series  of  performances,  during  the  1986-87  season:  on  Opening  Night,  on 
several  subscription  series,  in  Storrs,  Connecticut,  and  at  Carnegie  Hall,  with  Edith 
Wiens,  Maureen  Forrester,  and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor. 
The  score  calls  for  four  flutes  (all  doubling  piccolo),  four  oboes  (two  of  them  doubling 
English  horn),  three  clarinets  in  B-fiat  (one  doubling  bass  clarinet)  and  two  high  clari- 
nets in  E-flat,  four  bassoons  (one  doubling  contrabassoon),  ten  horns,  eight  trumpets, 
four  trombones,  bass  tuba,  organ,  two  harps,  kettledrums  (three  players),  bass  drum, 
cymbals,  high  and  low  tam-tams,  triangle,  snare  drum  (several  if  possible),  glockenspiel, 
tubular  bells,  birch  brush,  plus  an  offstage  group  consisting  of  kettledrum,  bass  drum, 
cymbals,  and  triangle;  further,  strings,  soprano  solo,  alto  solo,  and  mixed  chorus. 

It  is  an  old  cliche  in  film  biographies  of  composers  to  link  the  moment  of  artistic 
creation  in  some  way  with  a  love  affair,  whether  consummated  or  otherwise.  (Ideally, 
in  such  films,  the  character  of  the  music  ought  to  describe  to  the  listener  the  outcome 
of  the  affair.)  Cliche  though  it  be,  Gustav  Mahler  began  work  on  the  material  that 
was  to  turn  into  his  first  two  symphonies  as  an  artistic  release  from  a  tempestuous 
and  troubling  involvement  with  Marion  Mathilda  von  Weber,  the  wife  of  a  German 
soldier,  Captain  Carl  von  Weber,  who  was  the  grandson  of  the  composer  of  Der  Frei- 
schutz  and  other  works  that  effectively  created  a  school  of  German  Romantic  opera. 
Mahler  became  involved  with  the  Weber  family  in  December  1886,  when  the  Leipzig 
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OFFICERS 

H.GILMAN  NICHOLS 

President 

JOHN  L.  THORNDIKE 
JOHN  W  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street 

Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 
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Opera  revived  a  number  of  Weber's  works  for  the  centennial  of  the  composer's  birth, 
many  of  them  conducted  by  Mahler. 

Impressed  by  Mahler's  sympathetic  conducting1  of  his  grandfather's  music,  Captain 
von  Weber  approached  the  young  conductor  with  a  proposal:  Weber  had  left  a  series 
of  shorthand  sketches  for  a  comic  opera  entitled  Die  drei  Pintos.  The  family  had 
already  tried  to  interest  other  composers,  including  Meyerbeer,  in  completing  the 
work,  but  without  success.  Mahler  agreed  to  try.  He  studied  the  almost  incomprehen- 
sible sketches,  deciphered  the  older  composer's  musical  shorthand,  and  completed  the 
score,  borrowing  tunes  from  lesser-known  works  of  Weber  to  fill  in  the  gaps.  In  this 
completed  version,  published  in  1888,  the  Weber-Mahler  opera  enjoyed  a  number  of 
performances  throughout  Germany  and  provided  Mahler  with  a  useful  source  of 
income. 

His  intense  labor  on  the  manuscript  had  necessitated  nearly  constant  contact  with 
the  Weber  family.  Soon  Mahler  found  himself  in  love  with  Marion,  and  she  with  him. 
Captain  von  Weber  was  aware  of  the  situation  but  discreetly  avoided  an  open  break 
that  would  surely  cause  a  scandal  ruinous  to  his  military  career.  At  one  point  Mahler 
and  Marion  even  planned  to  elope  together.  At  the  appointed  hour,  he  awaited  her  on 
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Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 

617-235-5139    800-696-5267    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 
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Boston's  North  Shore 
COUNTRY  ESTATE  ON  41  ACRES 

A  long  private  drive  leads  to  the  6  +  bedroom  Colonial 
overlooking  a  spring-fed  pond.  Lovely  views  across  gent- 
ly rolling  meadows  with  stone  walls  &  long  road  frontage 
plus  a  caretaker's  house  &  antique  bam.  Very  private. 
Just  30  miles  to  Boston.  $2  J.  50,000 


Pemaquid  Point,  Maine 
OCEANFRONT  COTTAGE  -  PEMAQUID  POINT 

Wonderful  year-round  home  situated  in  this  historic 
Pemaquid  Point  area  with  unparalleled  views  of  the 
bold  Atlantic  Ocean  and  the  distant  Monhegan 
Island.  This  4-bedroom  home  was  totally  renovated 
in  1980  &  offers  privacy  while  having  your  boating, 
sand  beach  &  shopping  only  minutes  away.  $475,000 
Call  LAND  VEST  207/774-8518  or 


Newport,  Rhode  Island 
"FAIRHOLME"  -  OCEANFRONT  MANSION  ON 
4±  ACRES 

One  of  Newport's  most  beautiful  &  architecturally 
significant  properties.  Built  in  1875,  the  house  has  been 
completely  restored  to  its  original  grandeur. 
Magnificendy  detailed  rooms,  marble  fireplaces,  grand 
staircase  &  spectacular  ocean  views  from  most  of  its  17 

Erincipal  rooms.  Formal  grounds,  sweeping  lawns, 
eated,  enclosed  saltwater  pool,  cabana,  carriage  house 
with  2  apartments,  office,  4  car  garage  &  privacy  assured 
by  high  walls  &  gates.  $5 ,950,000 

Call  LANDVEST  617/723-1800 
or  PRIVATE  PROPERTIES  401/847-1331 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  -  5.75%  FINANCING 
OCEANFRONT  COMPOUND 

New  England's  finest  beachfront  compound  is  now  its 
most  successful.  Privacy  &  a  beachfront  lifestyle  on  a  1  y% 
mile  crescent  of  white  sand  beach.  Distinguished 
shingle-style  condominium  homes  15  minutes  south  of 
Portland,  adjacent  to  Prouts  Neck.  Three  homes  remain 
for  occupancy  in  current  phase.  5.75%  financing 
available  on  only  these  homes.  From  $620 ,000 

Reservations  now  being  accepted  for  the  final  phase. 
Call  LANDVEST  207  /  774-85 18 


Call  Fllie  Sonis,  Director  of  Buyer  Services  at  LANDVEST  617/723-1800 

to  receive  a  brochure  on  these  properties  or  other  fine  listings 
Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


the  platform  of  the  railroad  station.  But  when  she  failed  to  appear,  he  returned  home, 
probably  with  some  sense  of  relief  at  having  avoided  —  through  no  merit  of  his  own  —  a 
personal  and  professional  abyss. 

An  emotional  upheaval  of  that  sort  often  generated  artistic  creativity  in  Mahler. 
This  time  was  no  exception.  In  1888  Mahler  composed  two  large  works;  the  first  he 
called  a  "symphonic  poem,"  a  description  that  he  kept  even  up  to  the  first  perform- 
ance, though  now  we  know  it  (somewhat  revised)  as  the  First  Symphony.  He  followed 
this  immediately  with  a  single,  gigantic  march-like  movement  in  C  minor  labeled 
Todtenfeier  {Funeral  Rites).  He  completed  the  first  full  score  of  this  large  work  by 
September  1888,  barely  six  months  after  writing  fin  is  to  the  huge  "symphonic  poem." 
It  was  to  be  another  six  years  before  Todtenfeier  would  finally  take  its  place  as  the 
opening  movement  of  the  Second  Symphony. 

Todtenfeier  could  presumably  have  served  as  a  symphonic  poem  all  by  itself,  but 
Mahler  evidently  knew  that  it  was  intended  for  a  larger  work,  since  he  began  a  second 
movement  — a  sharply  contrasting  Andante  — soon  after  finishing  it.  But  that  second 
movement  remained  unfinished  for  five  long  years.  The  immediacy  of  the  affair  with 
Marion  von  Weber  passed  into  memory,  and  the  composer  himself  moved  on  to  con- 
ducting positions  in  Budapest  and  then,  in  April  1891,  to  Hamburg. 

During  these  interim  years  Mahler's  life  as  a  composer  was  devoted  largely  to  the 
composition  of  songs,  some  with  piano  accompaniment,  others  with  orchestra.  They 
drew  their  texts  almost  entirely  from  Des  Knaben  Wunderhorn  (The  Youth's  Magic 
Horn),  an  anthology  of  German  folk  poetry  published  in  1805  under  the  editorship  of 
Achim  von  Arnim  and  Clemens  Brentano.  The  collection  preserved  a  legacy  of  tradi- 
tional poems  (though  the  editors  were  not  above  "improving"  the  originals)  and 
sparked  scholarly  research  into  the  field  of  folk  song. 

As  one  who  frequented  literary  circles,  Mahler  could  hardly  have  been  unfamiliar 
with  the  anthology  even  from  his  youth.  But  suddenly  in  1887,  it  seems,  he  began 
concentrating  on  texts  from  the  anthology.  Des  Knaben  Wunderhorn  was  a  book  highly 
prized  in  the  Weber  household,  and  Mahler  could  not  have  escaped  its  influence  there; 
this  may  partly  explain  his  sudden  interest.  But  more  important  is  the  evident  fact 
that  the  texts  themselves  tapped  a  wellspring  of  creativity.  For  the  next  decade,  the 
creation  of  all  his  works  —  from  little  songs  with  piano  accompaniment  to  immense 
symphonies— was  intricately  intertwined  with  his  passion  for  the  Arnim  and  Brentano 
anthology.  He  turned  songs  into  symphony  movements  and  symphonic  writing  into 
song  accompaniments.  So  often  did  he  cross  the  border  between  the  "little"  genre  of 
the  song  and  the  "large"  genre  of  the  symphony  that  it  is  sometimes  hard  to  tell  from 
the  musical  sketches  exactly  what  he  was  working  on.  Because  the  Second,  Third,  and 
Fourth  symphonies  draw  so  much  of  their  substance  from  these  poems  and  their 
musical  settings,  they  are  often  referred  to  as  the  "Wunderhorn"  symphonies. 

During  the  summer  of  1893,  on  vacation  at  Steinbach,  Mahler  returned  after  a 
break  of  some  years  to  the  Second  Symphony  while  also  composing  a  number  of  new 
Wunderhorn  songs.  One  of  them  played  a  complex  role  in  the  creation  of  the  sym- 
phony. Mahler  completed  a  voice-and-piano  draft  of  Des  Antonius  von  Padua 
Fischpredigt  (St.  Anthony  of  Padua's  Sermon  to  the  Fishes)  on  July  8.  The  full  score 
followed  on  August  1  —  but  by  then  he  had  already  turned  the  song  into  a  purely 
orchestral  scherzo,  the  score  of  which  had  been  completed  on  July  16.  The  scherzo 
ended  up  as  the  third  movement  of  his  symphony.  By  July  19  Mahler  had  set  another 
Wunderhorn  poem,  Urlicht  (Primeval  Light),  for  voice  and  orchestra.  He  was  not  at 
first  certain  whether  the  song  should  stand  by  itself,  but  in  the  end  it  became  the 
fourth  movement  of  the  Second  Symphony. 

At  this  point  Mahler  found  himself  in  a  quandary:  how  to  bring  the  symphony  to  a 
convincing  conclusion.  Unless  he  discovered  a  solution,  the  musically  unrelated  middle 
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movements  would  simply  be  too  different  from  the  weighty  Todtenfeier,  too  light  in 
character  to  fit  in  the  same  work.  And  he  knew  he  had  to  create  a  finale  of  sufficient 
weight  to  balance  the  huge  opening  movement.  If  he  were  able  to  find  such  a  finale, 
the  middle  movements  could  function  as  intentional  points  of  relaxation  in  the  mighty 
scale  of  the  whole.  He  seems  to  have  made  a  few  desultory  sketches  in  the  summer  of 
1893  and  then  to  have  abandoned  them,  despairing  that  he  was  only  finding  themes 
in  3/4  time  when  he  wanted  to  write  a  finale  in  4/4. 

He  found  his  solution  unexpectedly  at  a  memorial  service  for  his  superior  in  Ham- 
burg, Hans  von  Biilow.  Biilow  was  famous  both  as  conductor  and  pianist.  For  many 
years  he  had  been  intensely  active  with  the  "music  of  the  future,"  the  works  of  Liszt 
(his  father-in-law)  and  Wagner,  whose  Tristan  and  Meistersinger  he  had  conducted  at 
their  premieres.  But  he  turned  away  from  Wagner  (after  the  latter  stole  his  wife 
Cosima)  and  became  a  devotee  of  Brahms.  By  the  time  he  met  Mahler,  Biilow  was  no 
longer  sympathetic  to  the  latest  musical  trends.  He  greatly  admired  Mahler's  conduct- 
ing, but  he  himself  refused  to  program  any  of  the  orchestral  Wunderhom  songs, 
insisting  that  he  could  make  no  sense  of  them.  And  when  Mahler  played  through 
some  of  the  still  unfinished  Second  Symphony  for  him,  Biilow  covered  his  ears  and 
declared  that  it  had  surpassed  all  acceptable  bounds  of  dissonance.  How  ironic,  then, 
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that  it  was  through  the  death  of  this  musician  so  antipathetic  to  his  work  that 
Mahler  found  the  key  to  his  conclusion. 

Biilow  died  in  Cairo  on  January  12,  1894;  a  memorial  service  was  held  in  Hamburg 
on  March  29.  Mahler's  close  friend,  the  Czech  composer  Josef  Bohuslav  Foerster,  was 
also  present.  Foerster  lost  sight  of  Mahler  in  the  crush  of  people  at  the  service,  but 
he  was  strangely  moved  by  the  effect  of  a  chorus  of  children  singing  a  resurrection 
hymn  to  a  text  of  Friedrich  Klopstock,  "Auferstehen,  ja  auferstehen. "  He  described 
what  happened  next  as  follows: 

I  did  not  find  Mahler.  But  that  afternoon  I  could  not  restrain  my  restlessness, 
and  hurried  to  him  as  if  to  obey  a  command.  I  opened  the  door  and  saw  him  sit- 
ting at  his  writing-desk,  his  head  lowered  and  his  hand  holding  a  pen  over  some 
manuscript  paper.  I  remained  standing  in  the  doorway.  Mahler  turned  to  me  and 
said:  "Dear  friend,  I  have  it." 

I  understood.  As  if  illuminated  by  a  mysterious  power  I  answered:  "Auferste- 
hen, ja  auferstehen  wirst  du  nach  kurzem  Schlaf ..." 

Mahler  looked  at  me  with  an  expression  of  extreme  surprise.  I  had  guessed  the 
secret  he  had  as  yet  entrusted  to  no  human  soul:  Klopstock's  poem,  which  that 
morning  we  had  heard  from  the  mouths  of  children,  was  to  be  the  basis  for  the 
closing  movement  of  the  Second  Symphony. 

Mahler's  pent-up  eagerness  to  compose  his  massive  finale  was  suddenly  released  in 
the  realization  that  Death  (the  theme  of  the  first  movement)  could  only  be  followed 
appropriately  by  Resurrection  (a  subject  naturally  enough  stressed  at  Billow's  memo- 
rial service).  The  service  not  only  offered  an  image  for  the  symphony's  close  but  also 
a  text  that  could  give  wings  to  the  music  —  Friedrich  Klopstock's  resurrection  hymn. 
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(Actually  Mahler  ended  up  adapting  the  text  so  freely  that,  after  the  first  two  stan- 
zas, it  is  basically  his  own  work.)  It  must  have  been  soon  after  March  29  when 
Mahler  sketched  a  musical  setting  for  Klopstock's  text.  From  this  point  he  saw  his 
way  to  the  completion  of  the  symphony,  and  he  worked  at  peak  energy.  By  June  29 
he  wrote  to  a  friend,  "This  is  to  announce  the  happy  arrival  of  a  strong  and  healthy 
last  movement  of  the  2nd.  Father  and  child  are  faring  appropriately  in  the  circum- 
stances; the  latter  is  not  yet  out  of  danger."  By  July  10  he  was  writing  to  another 
friend,  "The  sketches  are  complete  down  to  the  smallest  detail  and  I  am  just  on  the 
point  of  writing  out  the  score.  It  is  a  bold  piece,  of  extremely  powerful  construction. 
The  final  climax  is  colossal!"  And  on  July  25  a  letter  announced  the  completion  of  the 
work  with  Mahler's  satisfied  assessment:  "It  is  the  most  significant  thing  I  have  done 
up  till  now." 

Mahler  decided  to  organize  and  conduct  the  first  complete  performance  himself. 
Oddly  enough,  a  performance  of  the  first  three  movements  had  already  been  given 
before  Mahler  found  his  ending;  one  wonders  what  sense  an  audience  could  have  made 
of  such  an  unlikely  torso.  In  the  days  of  rehearsing  that  preceded  the  premiere  (Ber- 
lin, December  13,  1895),  Mahler's  enthusiasm  grew  steadily.  On  the  10th,  after  all  of 
the  elements  finally  came  together  for  a  first  reading  of  the  finale,  he  wrote  to  his 
mistress,  soprano  Anna  von  Mildenburg,  "Yesterday,  for  the  first  time,  everything 
turned  to  sound.  All  was  far  beyond  my  hopes.  The  performers  were  so  transported 
and  enthusiastic  that  they  themselves  found  the  appropriate  expression  .  .  .  Such 
grandeur  and  power  have  never  been  attained  before." 

Yet  to  the  public,  Mahler's  name  still  meant  nothing.  None  of  his  works  had 
achieved  substantial  success,  and  a  few  performances  had  been  outright  catastrophes. 
As  a  result,  ticket  sales  were  extremely  bad,  and  most  of  the  tickets  had  to  be  given 
away  to  musicians  or  conservatory  students.  To  make  matters  more  difficult,  Mahler 
had  been  suffering  from  a  headache  from  the  moment  of  his  arrival  in  Berlin,  and  on 
the  day  of  the  performance  it  turned  into  an  incapacitating  migraine.  Bruno  Walter 
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recalled  that  when  the  composer  ascended  the  podium,  he  was  deathly  pale  and  had  to 
pause  to  overcome  his  dizziness  before  beginning.  But  once  the  performance  was 
underway,  he  felt  gradually  more  in  control.  The  music  gripped  the  audience  more 
powerfully  as  movement  succeeded  movement.  The  reaction  at  the  end  was  over- 
whelming—and this  from  an  audience  that  included  such  important  musical  figures  as 
the  composer  Engelbert  Humperdinck  and  the  conductors  Arthur  Nikisch  and  Felix 
Weingartner,  not  to  mention  the  young  Bruno  Walter,  who  found  his  calling  as  a  con- 
ductor and  as  a  lifelong  devotee  to  Mahler  that  evening. 

As  we  have  seen,  Mahler  composed  the  first  movement  of  the  Second  Symphony 
hard  on  the  heels  of  the  First,  as  if  they  were  part  of  the  same  creative  impulse. 
Indeed,  Mahler  remarked  once  that  his  title  for  the  first  movement,  Todtenfeier, 
referred  to  the  funeral  rites  of  the  "Titan"  who  was  the  hero  of  his  First  Symphony. 
As  late  as  1901,  Mahler  wrote  out  an  extensive  descriptive  program  for  the  symphony 
in  which  he  explained  the  character  of  the  Allegro  maestoso  as  a  recollection  of  the 
"life,  struggles,  passions,  and  aspirations"  of  a  "well-loved  person"  while  standing  by 
his  coffin.  The  question  that  keeps  intruding,  says  Mahler,  is  "What  now?  What  is 
this  life  —  and  this  death?  Do  we  have  an  existence  beyond  it?  Is  all  this  only  a  con- 
fused dream,  or  do  life  and  death  have  a  meaning? —And  we  must  answer  this  ques- 
tion if  we  are  to  live  on." 

With  or  without  programmatic  aid,  the  first  movement  is  overwhelming  in  vibrancy 
and  variety.  For  all  its  novel  form  and  content,  it  still  makes  obeisance  to  the  tradi- 
tions of  nineteenth-century  music.  The  opening  key  of  C  minor  cannot  fail  to  recall 
Beethoven's  Fifth,  and  the  stormy  character  of  the  first  ideas  conjures  up  Siegmund's 
arrival  at  Hunding's  house  in  the  opening  of  Wagner's  Die  Walkiire.  But  the  wonder 
of  this  opening  is  the  range  of  ideas  that  Mahler  develops,  all  in  C  minor,  all  redolent 
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of  the  funeral  march.  Magically  contrasted  with  this  is  a  bright  theme  of  utter  sim- 
plicity in  E  major,  a  theme  that  no  one  but  Mahler  could  have  conceived.  Its  upward- 
striving  character  (reticent  at  first)  is  a  foreshadowing  of  the  "Resurrection"  theme  of 
the  finale.  The  material  is  exposed  at  considerable  length,  in  two  stages  (correspond- 
ing in  principle  to  the  old  repeated  exposition  in  the  classical  symphony,  though  Mah- 
ler's "repeat"  is  in  fact  a  continuous  and  varied  development).  The  many  tiny  the- 
matic ideas  that  are  created  as  offshoots  of  the  march  rhythm  are  intertwined  in  an 
elaborate  and  extended  development  during  the  course  of  which  the  horns  sing  out  a 
hymnlike  melody  that  begins  with  the  first  four  notes  of  the  "Dies  irae"  from  the 
Requiem  service.  But  the  recapitulation  avoids  resolving  the  questions  raised  by  the 
movement;  both  of  the  principal  ideas  recur  in  the  same  keys  in  which  we  first  heard 
them  (C  minor  and  E  major  respectively),  so  that  the  consolation  of  the  major-key 
theme  seems  to  arrive  from  another  world  entirely  before  being  driven  aside  by  a  dark 
and  mysterious  C  minor  coda. 

In  the  score,  Mahler  asks  for  a  five-minute  pause  between  first  and  second  move- 
ments, a  request  motivated  in  part,  no  doubt,  because  what  follows  is  so  different  in 
character.  The  next  three  movements,  all  much  shorter  and  to  some  extent  lighter, 
function  as  intermezzi.  Mahler  described  the  Andante  as  "a  happy  moment  from  the 
life  of  his  beloved  departed  one."  In  style  it  is  a  Landler,  an  Austrian  folk  dance  in 
3/4  time,  relaxed  and  bucolic,  yet  with  an  extraordinary  finish  and  precision. 


The  Church  of  St.  Michael  in  Hamburg,  where  the  memorial 
service  for  Hans  von  Billow  that  inspired  Mahler's  use  of 
the  "Resurrection"  hymn  was  held 


:<y* 


mB 


33 


Tuesday  'C 


MORE  BOOKS 

FOR  MORE 

PEOPLE 


Imagine  Mozart  playing  a  concerto.  Escape  to  Tahiti.  Deduce 
who  framed  Roger  Rabbit.  Run  U.S.  Steel.  Bake  a  chocolate 

torte  with  Julia  Child.  Study  Picasso's  Blue  Period.  Watch  the 

burning  of  Atlanta  with  Scarlett  and  Rhett.  Meet  Bartholomew 
of  the  500  hats.  Practice  parenthood  with  Dr.  Spock.  Stop  by 

the  woods  with  Robert  Frost.  Meditate  on  motorcycle  mainte- 
nance with  Zen.  Have  a  dialogue  with  Plato.  At  the  Charles- 
bank  Bookshops.  More  books  for  more  people. 


SPONSORS  OF... 

The  Boston  Symphony  Orchestra 


BROADCAST  LIVE  EACH    ^Q^g 
SATURDAY  NIGHT 
AT  8 


10Z5FM 


CLASSICAL 
RAPIO  BOSTON 


Charlesbank  Bookshops 


B.U.  BOOKSTORE  MALL,  KENMORE  SQUARE 

M-F  9:30-7,  Sat  10-6,  Sun  12-5  (Sept-May),  (617)  236-7442 
Free  Parking  on  Deerfield  St,  MBTA  Green  Line  to  Kenmore 


67  CENTRAL  STREET,  WELLESLEY 

M-F  9:30-9,  Sat  9:30-6,  Sun  12-5,  (617)  237-2837 
Major  Credit  Cards  Accepted  At  Both  Locations 


34 


All  w  (amtumKLm 

■ 


Louis  Vuitton.  1  he  art  ol  travel. 


"^7"  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
r*  J  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAUETIERAPARIS 


MAISON  FONDEE  EN  1854 


knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  woik  fir  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

©  1988  The  First  National  Bankof  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


■J  Burroughs 
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CHANEL 

PARFUM 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Gall  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Bilierica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay* 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


The  third  movement,  related  to  the  Wunderhom  song  about  St.  Anthony  of  Padua's 
sermon  to  the  fishes,  is  a  witty  and  sardonic  scherzo.  Mahler's  comment:  "the  spirit 
of  unbelief,  of  presumption,  has  taken  hold  of  him,  ...  he  despairs  of  himself  and  of 
God.  The  world  and  life  become  for  him  a  disorderly  apparition;  disgust  for  all  being 
and  becoming  lays  hold  of  him  with  an  iron  grip  and  drives  him  to  cry  out  in  despera- 
tion." In  the  song  version,  the  text  tells  of  the  saint  coming  to  a  stream  and  assem- 
bling the  fishes  for  a  sermon  on  the  thoughtlessness  of  their  lives;  they  listen  carefully 
and  then,  when  the  sermon  is  finished,  go  on  just  as  before.  But  one  need  not  know 
the  poem:  the  harshly  acid  orchestration  and  downward-sinking  whirling  of  the 
melodic  line  are  unsettling  in  a  movement  that  starts  out  as  if  it  will  be  a  rather 
straightforward  and  lighthearted  dance. 

After  the  scherzo  slithers  heartlessly  and  chromatically  to  its  conclusion,  we  sud- 
denly hear  a  human  voice  and  feel  a  surge  of  warmth.  It  is  an  unforgettable  moment, 
marked  by  a  solemnity  reinforced  by  the  chorale-like  harmonization.  The  poem  itself 
is  at  once  naive  and  profound.  Mahler  constructs  his  setting  to  highlight  the  words 
"I  am  from  God  and  would  return  to  God"  with  a  musical  phrase  that  is  later  worked 
into  the  finale.  The  voice  dies  away  in  Mahler's  favorite  rising  arch,  expressing  a  sub- 
lime and  tranquil  confidence  scarcely  heard  heretofore. 

The  serene  ending  of  the  fourth  movement  is  shattered  by  a  horrendous  orchestral 
outburst.  The  reference  to  Beethoven's  Ninth  Symphony  (the  last  movement  of  which 
begins  with  what  German  writers  have  been  pleased  to  call  a  "fanfare  of  terror")  is 
unmistakable.  There  follows  a  complex  and  very  operatic  orchestral  passage— we 
should  remember  that  Mahler  was  intimately  acquainted,  from  the  conductor's 
podium,  with  the  world  of  opera  and  its  larger-than-life  gestures.  Offstage  horn  calls 
build  to  elaborate  fanfares.  If  the  dead  are  to  be  called  to  judgment  through  a  musi- 
cal call  to  attention,  it  will  be  one  like  this,  which  seems  to  fill  the  entire  universe.  It 
leads  to  a  gigantic  march  of  wild,  even  vulgar,  character,  yielding  eventually  to  a  sec- 
tion of  incredible  stillness  and  unreality.  Offstage  brass  instruments  ("at  the  greatest 
possible  distance,"  says  the  score)  utter  the  definitive  summons.  As  the  sound  of  fan- 
fares dies  away,  there  occurs  the  most  breathtaking  moment  of  the  entire  symphony: 
unheralded  and  unexpected,  the  chorus  begins  singing  very  softly,  the  words  of  Klop- 
stock's  resurrection  hymn:  "Rise  again,  yes,  you  will  rise  again,  my  dust,  after  brief 
rest."  The  dead  of  all  mankind  seem  to  be  stirring  in  answer  to  the  summons.  During 
the  symphony's  premiere,  the  audience  actually  gasped  at  the  moment  of  the  choral 
entrance. 

From  this  moment  the  music  gradually  becomes  confident  and  affirmative.  Mahler 
follows  Klopstock's  poem  closely  at  first,  but  from  the  entrance  of  the  alto  solo  ("0 
glaube,  mein  Herz"  —  "Believe,  my  heart,  you  were  not  born  in  vain")  the  text  is  Mah- 
ler's own.  It  is  tempting  to  read  into  it  a  double  meaning:  the  evident  religious  senti- 
ment derived  from  Klopstock  as  well  as  the  composer's  own  assertion  that,  in  spite  of 
setbacks  and  failures,  his  music  will  live  ("You  have  not  lived  and  suffered  in  vain"). 
The  ringing  choral  finale  moves  to  E-flat,  relative  major  of  the  opening  C  minor, 
utterly  casting  aside  the  torments  and  doubts  of  the  funeral  march  for  a  confident 
declaration  of  the  utmost  brilliance  — a  major  point  of  arrival  in  Mahler's  own  per- 
sonal voyage  of  self-discovery. 

—  Steven  Ledbetter 
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Text  and  translation  begin  on  the  next  page. 
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Urlicht 

O  Roschen  rot! 

Der  Mensch  liegt  in  grosster  Not! 
Der  Mensch  liegt  in  grosster  Pein! 
Je  lieber  mocht  ich  im  Ilimmel  sein! 


Primal  Light 

O  little  red  rose! 

Humankind  lies  in  greatest  need! 
Humankind  lies  in  greatest  pain! 
Much  rather  would  I  be  in  Heaven! 


Da  kam  ich  auf  einen  breiten  Weg, 
Da  kam  ein  Engelein  und  wollt  mich 

abweisen. 
Ach  nein!  Ich  liess  mich  nicht 

abweisen! 
Ich  bin  von  Gott  und  will  wieder 

zu  Gott! 
Der  liebe  Gott  wird  mir  ein 

Lichtchen  geben, 
Wird  leuchten  mir  bis  in  das  ewig  selig 

Leben! 

—  from  Des  Knaben  Wunderhom 
(The  Youth's  Magic  Horn) 


Then  I  came  onto  a  broad  way, 
And  an  angel  came  and  wanted 

to  turn  me  away. 
But  no,  I  would  not  let  myself  be 

turned  away! 
I  am  from  God  and  would  return 

to  God! 
Dear  God  will  give  me  a 

light, 
Will  light  me  to  eternal,  blissful 

life! 


The  unaccompanied  choral  entrance  in  the  last  movement,  from 
Mahler's  manuscript 
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Auferstehung 

Aufersteh'n,  ja  aufersteh'n  wirst  du, 
Mein  Staub,  nach  kurzer  Ruh! 
Unsterblich  Leben!  Unsterblich  Leben 
Wird  der  dich  rief  dir  geben! 

Wieder  aufzubliih'n  wirst  du  gesat! 
Der  Herr  der  Ernte  geht 
Und  sammelt  Garben 
Uns  ein,  die  starben! 

—Friedrich  Gottlieb  Klopstock 

0  glaube,  mein  Herz,  o  glaube: 

Es  geht  dir  nichts  verloren! 

Dein  ist,  Dein,  ja  Dein,  was  du  gesehnt! 

Dein,  was  du  geliebt, 

Was  du  gestritten! 

O  glaube: 

Du  wards  nicht  umsonst  geboren! 

Hast  nicht  umsonst  gelebt,  gelitten! 

Was  entstanden  ist,  das  muss 

vergehen! 
Was  vergangen, 

auferstehen! 
Hor'  auf  zu  beben! 
Bereite  dich  zu  leben! 

0  Schmerz!  Du  Alldurchdringer! 

Dir  bin  ich  entrungen! 

0  Tod!  Du  Allbezwinger! 

Nun  bist  du  bezwungen! 

Mit  Fliigeln,  die  ich  mir  errungen, 

In  heissem  Liebesstreben 

Werd'  ich  entschweben 

Zum  Licht,  zu  dem  kein  Aug' 

gedrungen! 
Sterben  werd'  ich,  um  zu  leben! 


Resurrection 

Rise  again,  yes,  you  will  rise  again, 
My  dust,  after  brief  rest! 
Immortal  life!  Immortal  life 
Will  He  who  called  you  grant  you! 

To  bloom  again  you  were  sown! 
The  Lord  of  the  Harvest  goes 
And  gathers  sheaves, 
Us,  who  died! 


0  believe,  my  heart,  but  believe: 
Nothing  will  be  lost  to  you! 
Yours  is  what  you  longed  for, 
Yours  what  you  loved, 
What  you  fought  for! 

0  believe: 

You  were  not  born  in  vain! 

You  have  not  lived  in  vain,  nor  suffered! 

What  has  come  into  being  must 

perish, 
What  has  perished  must  rise 

again! 
Cease  from  trembling! 
Prepare  to  live! 

0  Pain,  piercer  of  all  things, 
From  you  I  have  been  wrested! 

0  Death,  conqueror  of  all  things, 
Now  you  are  conquered! 

With  wings  I  won  for  myself, 
In  love's  ardent  struggle, 

1  shall  fly  upwards 

To  that  light  to  which  no  eye  has 

penetrated! 
I  shall  die  so  as  to  live! 


Aufersteh'n,  ja  aufersteh'n 

wirst  du, 
Mein  Herz,  in  einem  Nu! 
Was  du  geschlagen, 
Zu  Gott  wird  es  dich  tragen! 

—  Gustav  Mahler 


Rise  again,  yes,  you  will  rise 

again, 
My  heart,  in  the  twinkling  of  an  eye! 
What  you  have  conquered 
Will  bear  you  to  God! 
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Come  see  how  things  are 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life-care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of- Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


Cf  Life  Care  Services  Corporation 


EDGEW 


Call  (508)  689*0202, 


10284 
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More  .  .  . 


The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly 
insightful  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Next,  a  little 
larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musicians  series 
(Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt  Blaukopfs  biogra- 
phy, a  readable  journalistic  account  (London),  and  Egon  Gartenberg's,  which  is  espe- 
cially good  on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer  paper- 
back). Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed 
biographical  study.  Only  one  volume  has  been  published  in  English  yet,  although  the 
second  and  third  volumes  are  out  in  the  original  French.  It  will  be  the  standard  bio- 
graphical study  for  many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of  the 
music  now  runs  to  three  volumes  with  a  fourth  volume  yet  to  come;  the  series  consists 
of  Gustav  Mahler:  The  Early  Years,  Gustav  Mahler:  The  Wunderhorn  Years,  and 
Gustav  Mahler:  Songs  and  Symphonies  of  Death  (California;  the  second  volume  is 
available  in  paperback).  The  extremely  detailed  study  is  informed  by  a  strong  musical 
intelligence.  Alma  Mahler's  autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace 
Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington 
paperback)  offer  essential  source  material,  but  they  must  be  treated  with  caution  and 
considerable  skepticism.  The  most  recent  edition  of  the  latter  book  provides  important 
corrections  by  Donald  Mitchell  and  Knud  Martner.  Martner  has  edited  Gustav  Mahler: 
Selected  Letters  (Farrar,  Straus  and  Giroux),  which  contains  all  of  the  letters  pub- 
lished earlier  in  Alma  Mahler's  less  than  reliable  collection  plus  a  good  many  more, 
though  it  is  still  a  far  cry  from  the  complete  edition  of  Mahler  letters  we  need.  The 
Mahler  Second  is  one  of  those  works  that  seems  to  have  become  a  touchstone  of  the 
compact  disc  revolution.  Seiji  Ozawa  has  recorded  it  with  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus,  and  soloists  Kiri  Te  Kanawa  and  Marilyn 
Home  for  Philips.  Other  strong  recordings  currently  available  on  compact  disc  include 
Bruno  Walter's  classic  reading  with  the  New  York  Philharmonic,  the  Westminster 
Choir,  soprano  Emilia  Cundari,  and  contralto  Maureen  Forrester  (CBS),  Simon  Rat- 
tle's version  with  the  City  of  Birmingham  Symphony  Orchestra  and  Chorus,  Arlene 
Auger,  and  Janet  Baker  (Angel),  and  Leonard  Slatkin's  with  the  St.  Louis  Symphony 
Orchestra  and  Chorus,  Kathleen  Battle,  and  Maureen  Forrester  (Telarc). 

-S.L. 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 


Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

(oL— i  jr..  ^_ 

Main  Office: 
1406  Beacon  St., 
Brookline 


H 


;****. 


-  v 


M 


■  ■  ■ 


39 


!»£ 


ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     •     NEW  HAMPSHIRE     ■     MAINE     •     NEW  YORK 
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Henriette  Schellenberg 


Having  distinguished  herself  among  the  finest  oratorio  sing- 
ers, Winnipeg  soprano  Henriette  Schellenberg  made  several 
important  debuts  last  season.  She  began  her  1988-89  season 
as  soloist  in  Beethoven's  Christ  on  the  Mount  of  Olives  with 
the  McGill  Chamber  Orchestra,  followed  by  Bach's  Cantata 
No.  51  ("Jauchzet  Gott  in  alien  Landen")  under  Helmuth 
Rilling  at  Ottawa's  National  Arts  Centre  and  Mozart's  Coro- 
nation Mass  with  the  Montreal  Symphony  under  Charles 
Dutoit.  Last  January  she  recorded  Bach's  Cantata  No.  140 
with  the  Bethlehem  Bach  Choir  and  made  her  debut  with 
the  Los  Angeles  Chamber  Orchestra,  as  soloist  in  Bach's 
Wedding  Cantata  (No.  202)  also  under  Helmuth  Rilling.  She  subsequently  sang  in 
Mendelssohn's  Elijah  with  the  San  Antonio  Symphony,  Faure's  Requiem  with  the 
Kitchener- Waterloo  Symphony,  Bach's  Magnificat  with  Tafelmusik  Baroque  Orches- 
tra, and  Bach's  B  minor  Mass  with  the  Vancouver  Symphony  and  Vancouver  Bach 
Choir.  In  June  she  was  soloist  in  Mozart's  Great  C  minor  Mass  with  the  Calgary 
Philharmonic  under  Mario  Bernardi,  traveling  to  Ottawa  immediately  thereafter  for 
Bach's  B  minor  Mass  with  the  Gaechinger  Kantorei  and  National  Arts  Centre 
Orchestra  and  then  to  Toronto  for  a  showcase  performance  at  the  International  Cho- 
ral Festival  under  Helmuth  Rilling.  In  July  she  made  her  debut  at  the  Oregon  Bach 
Festival,  singing  in  Monteverdi's  Vespers  and  Bach's  B  minor  Mass.  Her  July  sched- 
ule also  included  a  performance  of  Schubert's  Mass  No.  6  in  E-flat  with  Charles 
Dutoit  and  the  Boston  Symphony  Orchestra  at  Tanglewood,  where  she  had  made  her 
BSO  debut  the  previous  summer,  in  an  all-Bach  program  under  Helmuth  Rilling.  Fol- 
lowing her  Tanglewood  performance  this  year  she  returned  to  Germany  for  Bach's 
B  minor  Mass  with  Rilling,  opening  the  Internationale  Bachakademie  Stuttgart  with 
that  performance.  Ms.  Schellenberg' s  1989-90  season  began  with  her  Cincinnati  Sym- 
phony debut  as  soloist  in  Mozart's  C  minor  Mass,  her  New  England  Bach  Festival 
debut  in  a  program  of  Bach  cantatas  and  the  Magnificat  under  Blanche  Moyse,  and 
performances  earlier  this  month  of  Haydn's  Lord  Nelson  Mass  with  the  Bach-Elgar 
Choir  in  Hamilton  and  Honegger's  King  David  and  Bach's  Magnificat  with  the  Tor- 
onto Mendelssohn  Choir.  Following  this  Symphony  Hall  performance  she  will  be  solo- 
ist in  Mahler's  Resurrection  Symphony  with  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  in  Hong  Kong  and  Japan  in  December;  she  then  sings  Bach's  Christmas 
Oratorio  on  a  tour  of  Spain  and  Germany  with  Helmuth  Rilling.  Engagements  in 
1990  include  Purcell's  Dido  and  Aeneas  with  the  Kitchener-Waterloo  Symphony, 
Haydn's  Creation  with  the  Edmonton  Symphony  Orchestra,  Bach's  Hunt  Cantata 
(No.  208)  with  the  Los  Angeles  Chamber  Orchestra,  and  the  Brahms  German 
Requiem  with  the  Vancouver  Symphony  and  Vancouver  Bach  Choir. 
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Virtuoso  perxormance 
from  balanced  portfolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Wasningfton,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 
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Naoko  Ihara 


Mezzo-soprano  Naoko  Ihara  graduated  from  Tokyo's 
National  University  of  Fine  Arts  and  Music  and  its  gradu- 
ate school;  her  teachers  included  Professor  Toshiko  Toda 
and  Professor  Teiichi  Nakayama.  Ms.  Ihara  won  the  Ataka 
Award  in  Japan  in  1967  and  made  her  opera  debut  the  fol- 
lowing year  as  Erda  in  Wagner's  Das  Rheingold;  also  that 
year  she  performed  with  the  leading  Japanese  orchestras, 
including  the  NHK  Symphony  Orchestra,  the  Japan  Phil- 
harmonic, and  the  Yomiuri  Nippon  Symphony  Orchestra, 
and  was  acclaimed  as  a  concert  singer  as  well.  Ms.  Ihara 
received  the  Art  Encouragement  Prize  for  New  Talent  in 
Music,  awarded  by  Japan's  Education  Minister,  and  won  the  MBCAJ  Award  in  1970. 
In  1971  she  went  to  West  Germany  to  pursue  her  studies  at  Munich's  Hochschule  far 
Musik  on  a  scholarship  from  the  West  German  Government;  there  she  studied  with 
Ernst  Haefliger.  During  that  time  she  also  gave  oratorio  performances  at  the 
Stadttheater  in  Bern,  in  West  Germany,  and  elsewhere  in  Switzerland.  In  1975  Ms. 
Ihara  signed  an  exclusive  contract  with  the  Opera  du  Rhin  in  Strasbourg;  her  many 
performances  there  included  Carmen  and  Siegfried.  Other  appearances  have  included 
Boris  Godunov  and  Carmen  in  Salzburg  and  performances  at  the  Heilbronn  Festival 
in  West  Germany  and  in  Luxembourg,  as  well  as  concert  performances  of  Mahler's 
Resurrection  Symphony  and  Bach's  St.  Matthew  Passion.  In  1980  Ms.  Ihara  won  the 
eighth  Wiener  Wald  Opera  Award  in  Japan  for  her  performances  in  the  title  role  of 
Carmen  under  the  direction  of  Seiji  Ozawa  and  as  Azucena  in  R  trovatore  under 
Alberto  Erede.  After  establishing  a  successful  career  in  France  and  Belgium,  she 
returned  to  Japan  in  1981  and  sang  Amneris  in  Aida  the  following  year.  She  has 
since  pursued  an  active  career  as  one  of  Japan's  foremost  mezzo-sopranos.  Making 
her  Symphony  Hall  debut  with  this  performance,  Ms.  Ihara  has  appeared  twice  before 
with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra:  in  Beethoven's  Ninth  Sym- 
phony in  November  1981  in  Tokyo,  and  in  Mahler's  Symphony  No.  3  in  February 
1986  in  Tokyo  and  Kyoto.  She  has  recorded  Bach  cantatas,  Hansel  and  Gretel,  and 
songs  by  Yoshinao  Nakada  for  the  Erato  and  King  labels. 
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jewelers  since  1839 


Out  150*  , 
imivasary  W<> 
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Classical  Harmonies: 
us  III  Edition. 


LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Celebrating  its  twentieth  anniversary  this  season,  the  Tan- 
glewood Festival  Chorus  was  organized  in  the  spring  of 
1970  when  founding  conductor  John  Oliver  became  director 
of  vocal  and  choral  activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood  Music  Center  and  Bos- 
ton University,  and  originally  formed  for  performances  at 
the  Boston  Symphony's  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  orchestra's  Symphony  Hall  sea- 
son as  well.  Now  the  official  chorus  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  performing  in  Boston, 
New  York,  and  at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John 
Williams  and  the  Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein, 
Kurt  Masur,  and  Charles  Dutoit.  Noteworthy  recent  performances  have  included  the 
world  premiere  of  Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in 
April  1984,  the  American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St. 
Francis  ofAssisi  under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April 
1987  of  Donald  Martino's  The  White  Island,  a  Boston  Symphony  Orchestra  centennial 
commission,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's  direc- 
tion. More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa's 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best  choral 
performance.  An  album  of  a  cappella  twentieth-century  American  music,  recorded  at 
the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee.  Recordings 
with  Mr.  Ozawa  and  the  orchestra  available  on  compact  disc  also  include  Strauss's 
Elektra,  Schoenberg's  Ourrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a 
Thousand,  and  Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's 
Choral  Fantasy  with  pianist  Rudolf  Serkin,  on  Telarc.  The  chorus  has  also  recorded 
Poulenc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kath- 
leen Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's 
La  Damoiselle  Slue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on 
CBS,  on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams 
and  the  Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola 
and  Kurt  Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  thirteenth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in 
1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  December 
that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  was  recently  chosen  to 
help  close  a  month-long  International  Choral  Festival  that  took  place  in  and  around 
Toronto,  Canada,  throughout  June  1989.  The  chorus  presented  an  afternoon  concert 
of  music  by  Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Fri- 
day, June  30,  and  participated  in  the  festival's  closing  performance— Verdi's  Requiem 
with  the  Toronto  Symphony  under  the  direction  of  Charles  Dutoit  — that  same 
evening. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestra's  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  world's  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


I ■ 1 

Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Name. 


Phone. 


Address. 


City. 


State 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Ingrid  Bartinique 
Deborah  Bennett 
Michele  M.  Bergonzi 
Joanne  Colella  Boag 
Sarah  S.  Brannen 
Susan  Cavalieri 
Jane  R.  Circle 
Lorenzee  Cole 
Margo  Connor 
Mary  A.V.  Crimmins 
Lou  Ann  David 
Sara  Dorfman 
Christine  P.  Duquette 
Veronique  A.  Epiter-Smith 
Carol  S.  Furneaux 
Linda  Gesche 
Cheri  E.  Hancock 
Amy  G.  Harris 
Lois  Hearn 
Alice  Honner-White 
Kristin  E.  Hughes 
Christine  Jaronski 
Frances  V.  Kadinoff 
Lillian  M.  LeBlanc 
Barbara  S.  MacDonald 
H.  Diane  Norris 
Jan  Elizabeth  Norvelle 
Fumiko  Ohara 
Anne  Peckham 
Jennifer  M.  Pigg 
Jamie  Redgrave 
Sarah  J.  Robinson 
Charlotte  C.  Russell 
Genevieve  Schmidt 
Carroll  Shaw 
Joan  Pernice  Sherman 
Noel  Balanger  Smith 
Deborah  L.  Speer 
Diane  M.  Stickles 

Mezzo-sopranos 

Maisy  Bennett 

Clarissa  Botsford 

Nancy  Brockway 

Sharon  Carter 

Barbara  Clemens 

Arnalee  Cohen 

Ethel  Crawford 

Catherine  Diamond 

Diane  Droste 

Barbara  Naidich  Ehrmann 

Jan  Hayashi,  Manager 

Frank  Corliss,  Rehearsal  Pianist 


Evelyn  M.  Eshelman-Kern 
Maria  E.  Favorito 
Paula  Folkman 
Dorrie  A.  Freedman 
Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Janice  Hegeman 
Suzanne  D.  Link 
Dorothy  W.  Love 
April  Merriam 
Roslyn  Pedlar 
Susan  Quinn  Pierce 
Ellen  D.  Rothberg 
Avis  Wong  See-Tho 
Amy  Sheridan 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Dianne  M.  Terp 
Judith  Tierney 
Constance  Turnburke 
Christina  Lillian  Wallace 
Elizabeth  Wallace-Taylor 
Marguerite  Weidknecht 
Phyllis  S.  Wilner 

Tenors 

John  C.  Ban- 
Richard  A.  Bissell 
William  A.  Bridges,  Jr. 
Andrew  O.  Crain 
Keith  Daniel 
David  J.  Deschamps 
Reginald  Didham 
Benjamin  DiScipio 
Jeffrey  B.  Flaster 
Michael  P.  Gallagher 
William  E.  Good,  Jr. 
J.  Stephen  Groff 
David  M.  Halloran 
Andrew  Hamilton 
Dean  Armstrong  Hanson 
Jun  Harada 
George  W.  Harper 
John  W.  Hickman 
Richard  P.  Howell 
Stanley  Hudson 
James  R.  Kauffman 
Brian  Robert  Kern 
Hyung  Goo  Kim 


Edward  J.  Kiradjieff 
Thomas  Lee 
John  Vincent  Maclnnis 
F.  Brian  McConville 
David  E.  Meharry 
David  R.  Pickett 
David  Raish 
Roger  H.  Randall 
Ronald  Severson 
Terence  R.  Stephenson 
Carl  Swanson 
R.  Spencer  Wright 
Carl  Zahn 

Basses 

Peter  Crowell  Anderson 
Eddie  Andrews 
Kirk  H.  Chao 
James  W.  Courtemanche 
Edward  E.  Dahl 
John  Duffy 
Robert  Engel 
Mark  L.  Haberman 
Derrick  A  Johnson 
David  K.  Kim 
John  Knowles 
Timothy  Lanagan 
Steven  Ledbetter 
David  K.  Lones 
H.  Brady  Macosko 
Gregory  Mancusi-Ungaro 
Gary  Merken 
Rene  A.  Miville 
Joseph  A.  Oravecz,  Jr. 
Stephen  H.  Owades 
Michael  J.  Prichard 
John  Fitz  Rogers 
Peter  Rothstein 
Andrew  Roudenko 
Vladimir  Roudenko 
A.  Michael  Ruderman 
Steve  Shannon 
Frank  Sherman 
Timothy  Shetler 
Roch  Skelton 
Matthew  Soroka 
Peter  S.  Strickland 
Paul  R.  Tessier 
Bradley  S.  Turner 
Peter  Wender 
Pieter  Conrad  White 
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GORDON  GETTY 

Composer 


THE  WHITE 

ELECTION 


poems 

Emily  Dickinson 

most- 
Gordon  Getty 

sefmmo 

Kaaren  Eridkson 


THE  WHITE  ELECTION 


poems 

EMILY  DICKINSON 

soprano 

KAAREN  ERICKSON 

Armen  Guzelimian,  piano 


DelosD/CD3057 


"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching.  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

"a  highly  polished  collection"  —  Los  Angeles  Times 

"ranks  with  the  best"  —  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"  -  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"- National  Public  Radio 


"the  power  to  wound  —  deeply  suddenly  unexpectedly" 


—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

—======^  London 

I  r*n  HC  Available  now  at  fine  r 

LJl-LL/j  record  shops  everywhere.  |(0J|  ft 


DIGITAL  AUDIO  I 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


4E 
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For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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1989-90  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


' 


!l 


THE  BSO 
ANNOUNCES  AN 


HOLIDAY" 


PROGRAM 


DECEMBER  19,  1989 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  hors  d'oeuvres  and  a  gourmet  picnic  dinner. 

Please  join  the  Boston  business  community  for  this 

celebrated  holiday  tradition! 

For  information  on  "A  Company  Christmas  at  Pops": 

William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (737-2700) 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141) 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000) 

William  F.  Meagher,  Managing  Partner,  Arthur  Andersen  &  Co.  (330-4300) 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000) 

William  D.  Roddy,  Vice  President  and  General  Manager,  Neiman  Marcus  (536-3600) 

Michael  H.  Reingold,  President,  Delia  Femina,  McNamee  WCRS,  Inc.  (737-6450) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  x207) 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola— East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. —  Now 

imagine  what  a  Swedish  Massage 
could  do. Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.) 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 

AT        THE        HERITAGE 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 


*.%** 


./.  L 
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BEFORE  OR  AFTER 


v 


2Tkm 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


Courses 

Evenings 
Saturdays 
Weekdays 
Summer 


Boston 
Ireland 
New  Mexico 

For  more  information, 

please  call 

■  ■ 


boston 

museum 


srailtit] 


Continuing  Education 
School  of  the 

Museum  of  Fine  Arts 
230  The  Fenway 
Boston,  MA  02115 
(617)  267-1219 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA     J\ 

Music  Director    1$    .-  ^ 


(617)-542-6913 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*  Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

♦First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
'Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

"Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

"The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSJNES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


CONTEMPORARY    ART 

AT   YESTERDAYS   PRICES 

warhol,  erte,  ting,  nieman, 
Mcknight  and  many  more. 
Save  $  100s  -  $  1000s  on  the  artist 
of  your  choice.  Lithographs, 
Serigraphs  or  Silkscreens. 
Authenticity  provided.  CALL: 

db's  art  clearinghouse 

617-232-1957 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 


Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Manuel  Rosenberg 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

'Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC . 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 


you  are  cordially  invited  to  sample,  our 

Symphony  Menu 

at 

The  Cafe  (Promenade 

~3ho 


olonna 


O       S    inilll   T       O      N 


7 or  "Reservations  Call,  61 7-424-7000 

Induced  partying  rates  zvhen  dining  at  "The  Colonnade  for 

Symphony  Matrons. 


Wjifl 


The  Colonnade,  Motel  is  located  at  120  Huntington  Avenue,  Boston 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LD3ERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Peter  G.  Harwood 


■ 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413*253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

*Bain  &  Company,  Inc. 
William  W.  Bain 

1    THE  BOSTON  CONSULTING 
I    GROUP 

Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 


I 


Robert  P.  O'Block 
PRUDENTLAL-BACHE 
ECURITIES 


David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

♦Towers  Perrin 
J.  Russell  Southworth 

♦William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

♦The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 


Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*  Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison- Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISfflNG  COMPANY 
Ron  Segel 

HOUGHTON  MTFFLTN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch .* 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
TA.  Demoulas 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

♦Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT . 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Wednesday,  November  22,  at  8 
Friday,  November  24,  at  2 

SEIJI  OZAWA  conducting 


TSANG 


PROKOFIEV 


Prelude  for  Orchestra 
(world  premiere) 

Violin  Concerto  No.  2  in  G  minor,  Opus  63 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

TAMAEA  SMIRNOVA-&AJFAR 


INTERMISSION 


PROKOFIEV 


PROKOFIEV 


Symphony  No.  4  in  C,  Opus  47 

Andante  assai— Allegro  eroico 
Andante  tranquillo 
Moderato:  Scherzoso 
Allegro  risoluto 


Lieutenant  Kije,  Symphonic  suite,  Opus  60 

Birth  of  Kije 
Romance 
Kije's  Wedding 
Troika 
Kije's  Burial 


HAIJING  FU,  baritone 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Coining  Concerts  .  .  . 


Thursday  'A' -Wednesday,  November  22,  8-10:05 

Friday  'A'  — November  24,  2-4:05 

SEIJI  OZAWA  conducting 

TAMARA  SMIRNOVA-SAJFAR,  violin 

HAIJING  FU,  baritone 

TSANG  Prelude  (world  premiere) 

PROKOFIEV  Violin  Concerto  No.  2 

PROKOFIEV  Symphony  No.  4 

PROKOFIEV  Lieutenant  Kije  Suite 

From  Thursday,  November  30,  through 

Thursday,  December  14,  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  perform 
twelve  concerts  in  Hong  Kong  and  Japan. 


Now  with  bookshelf  or  drawers. 


Our  desk . . .  stil 

stands 
alone. 


For  free  brochure: 
(301)657-3630 


Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 

5207  Baltimore  Ave. 
Bethesda,Md.20816 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914 


Wednesday,  January  3,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'- January  4,  8-9:35 
Friday  'A'  — January  5,  2-3:35 
Saturday  'B'  — January  6,  8-9:35 
Tuesday  'B'-  January  9,  8-9:35 

KLAUS  TENNSTEDT  conducting 

BRUCKNER  Symphony  No.  8 

Thursday  'C-  January  11,  8-10:10 

Friday  'B'- January  12,  2-4:10 

Saturday  'A'- January  13,  8-10:10 

KLAUS  TENNSTEDT  conducting 

RADU  LUPU,  piano 

ALL-BEETHOVEN     Leonore  Overture  No.  3 

PROGRAM  Piano  Concerto  No.  3 

Symphony  No.  3,  Eroica 

Wednesday,  January  17,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D' -January  18,  8-9:55 
Friday  'A' -January  19,  2-3:55 
Saturday  'A'  — January  20,  8-9:55 
Tuesday  'C -January  23,  8-9:55 

DENNIS  RUSSELL  DAVIES  conducting 
LJUBA  KAZARNOVSKAYA,  soprano 
THOMAS  PAUL,  bass 

MOZART  Symphony  No.  38, 

Prague 
SHOSTAKOVICH    Symphony  No.  14 

Thursday  'C  -January  25,  8-9:50 
Friday  'B'-  January  26,  2-3:50 
Saturday  'B' -January  27,  8-9:50 

PHILHARMONIA  ORCHESTRA 
GIUSEPPE  SINOPOLI  conducting 

STRAUSS  Death  and 

Transfiguration 
BRAHMS  Symphony  No.  1 

Programs  and  artists  subject  to  change. 


65 


ihA' 


he 


lf*> 


\  '.**.' 


<W/iat better  coat// to start  t/i&  ctcw? 

(jotrtlstmyss,  mu&lc,  o comfrta/d& (Xhmfeasiiofi/, 

ay reasoned ' assessment oftA& c/cuf&/iew&, 

a/sens&(^tA&us€atAer£Kit£erri&,  andtAen  — 


more/musio. 


y(merica/& most  /istened 'to- ^ro^ranv  of 
c/assical,  t^a^Atlonal  and '  contxm^ra^  mu&co} 
Ji4otYUfwfrromu£ica/UH£^ 

is presented ' eoeru/  da^fr^wvseoentMnoon 
onstxiti<m&(^tA&&u/^^ 

andi&Aeardin  tA&  Qooston  area/ 


jjrant&/r<>m' £7a/6ot& and  &Bcuf&BcwA&,  and '/h^  fflave/ocA/. 


66 


1 

1 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
HaU,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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lank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 
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ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 


BSO 


BSO  to  Tour  Hong  Kong  and  Japan 
November  26  through  December  15 

Seiji  Ozawa  and  the  Boston  Symphony  Orches- 
tra will  make  a  two-week,  twelve-concert  tour 
to  Hong  Kong  and  Japan  November  26 
through  December  15.  The  tour  is  being  under- 
written by  a  generous  grant  from  NEC  Corpo- 
ration, which  also  provided  sponsorship  for  the 
orchestra's  European  tour  last  December. 

This  will  be  the  BSO's  first  visit  to  Hong 
Kong,  where  it  will  be  the  first  major  foreign 
orchestra  to  perform  in  the  new  Hong  Kong 
Cultural  Center,  as  part  of  a  month-long 
"International  Celebration  of  the  Arts"  mark- 
ing the  Center's  opening.  Mr.  Ozawa  and  the 
orchestra  will  be  touring  in  Japan  for  the 
fourth  time,  having  last  performed  there  in 
1986.  Repertory  for  the  tour  will  include 
Mahler's  Symphony  No.  2  (Resurrection),  with 
soprano  Henriette  Schellenberg  and  mezzo- 
soprano  Naoko  Ihara,  Beethoven's  Violin  Con- 
certo, with  Anne- Sophie  Mutter,  and  Seventh 
Symphony,  and  music  of  Ives,  Schubert,  and 
Strauss. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Beranek  Chair 

As  chairman  of  the  Board  of  Trustees  of  the 
Boston  Symphony  Orchestra  from  1983  to 
1986,  Leo  L.  Beranek  has  had  the  opportunity 
to  draw  on  his  past  experience  as  an  engineer 
and  administrator  of  creative  organizations. 
Dr.  Beranek  specialized  in  architectural  acous- 
tics and  noise  control  throughout  his  profes- 
sional career  and  has  written  five  basic  texts  in 
the  field  of  acoustics.  He  was  president  and 
chairman  of  Boston's  WCVB-TV,  the  television 
station  that  helped  make  the  BSO's  annual 
"Salute  to  Symphony"  such  an  outstanding 
success.  Over  his  illustrious  career  he  has  gar- 
nered many  professional  honors,  including  the 
Gold  Medal  awards  of  the  Acoustical  Society  of 


America  and  the  Audio  Engineering  Society, 
and  the  Abe  Lincoln  Award  of  the  television 
industry.  "The  Symphony  is  one  of  Massachu- 
setts' most  valuable  assets,"  says  Dr.  Beranek, 
who  was  named  honorary  chairman  in  1987 
and  remains  active  in  the  BSO.  His  dynamic 
leadership,  successful  fundraising  efforts,  and 
overall  dedication  to  the  BSO  will  long  be  rec- 
ognized in  Symphony  Hall.  The  Beranek 
English  horn  chair  is  currently  held  by 
Laurence  Thorstenberg. 

Seiji  Ozawa  To  Lead 
Televised  New  Year's  Eve 
Concert  with  the 
Berlin  Philharmonic 

BSO  Music  Director  Seiji  Ozawa  will  conduct 
the  Berlin  Philharmonic  in  its  traditional  New 
Year's  Eve  concert  this  year;  the  program  will 
feature  Carl  Orffs  Carmina  burana  with 
soprano  Kathleen  Battle,  tenor  Frank 
Lopardo,  and  Tokyo's  170-member  Shinyukai 
Choir,  which  will  be  flown  in  specially  for  the 
occasion.  The  concert  will  be  televised  by  PBS 
at  10  p.m.  on  New  Year's  Eve  as  part  of  a 
worldwide  broadcast  which  will  also  include 
footage,  never  previously  aired,  of  Wagner's 
Tannhduser  Overture  led  by  the  late  Herbert 
von  Karajan,  who  conducted  the  Berlin  Phil- 
harmonic's New  Year's  Eve  concert  for  many 
years. 

A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  11 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony- Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 
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^  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 


A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 
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"A  Company  Christmas  at  Pops" 
Slated  for  December  19 

"A  Company  Christmas  at  Pops"  1989,  featur- 
ing the  Boston  Pops  Orchestra,  will  take  place 
Tuesday  evening1,  December  19.  William  F. 
Connell,  Chairman  and  CEO  of  Connell  Lim- 
ited Partnership,  is  chairman  of  the  1989  "A 
Company  Christmas  at  Pops"  committee,  with 
William  F.  Meagher,  Managing  Partner  of 
Arthur  Andersen  &  Co.,  serving  as  committee 
vice-chairman.  Now  in  its  sixth  year,  "A  Com- 
pany Christmas"  has  become  a  holiday  tradi- 
tion in  the  Boston-area  business  community, 
with  more  than  100  of  the  area's  businesses 
and  their  guests  participating  in  this  festive 
benefit  performance.  In  the  spirit  of  the  sea- 
son, the  BSO  hosts  200  underprivileged  chil- 
dren and  their  chaperones  for  the  evening, 
which  includes  a  surprise  visit  by  Santa  Claus. 
A  limited  number  of  "A  Company  Christmas  at 
Pops"  sponsorships  are  still  available.  The 
$3,000  package  includes  sixteen  seats  for  the 
concert,  complete  with  cocktails  and  dinner; 
half-packages  are  also  available.  For  further 
information  please  call  Sarah  Coldwell,  the 
BSO's  Assistant  Director  of  Corporate  Devel- 
opment, at  (617)  266-1492. 

The  Symphony  Shop 

The  Boston  Symphony  Association  of  Volun- 
teers encourages  BSO  concertgoers  to  make 
the  Symphony  Shop  their  first  stop  for  holiday 
gifts.  The  shop's  seasonal  items  include  orna- 
ments galore,  John  Williams  and  the  Boston 
Pops  Orchestra's  Christmas  album,  and,  for 
the  first  time,  a  Christmas  Pops  1989  T-shirt. 
This  year  the  Shop  has  added  irresistible 
candy  assortments  from  Harbor  Sweets  and 
BSO  T-shirts  and  sweatshirts  in  new  color 
combinations  to  its  appealing  array  of  books, 
toys,  recordings,  clothing,  and  items  for  the 
home.  The  Symphony  Shop's  two  locations  — in 
the  Huntington  Avenue  stairwell  near  the 
Cohen  Wing,  and  on  the  first-balcony  level 
near  the  elevator  — are  open  from  one  hour 
before  each  concert  through  intermission. 
Because  the  BSO  will  be  on  tour  from 
November  26  through  December  15,  BSO 


patrons  may  wish  to  make  their  holiday  pur- 
chases early  this  year.  The  shop  will  be  open 
for  all  Christmas  Pops  performances  and  all 
non-BSO  events  at  Symphony  Hall.  Phone 
orders  are  accepted  at  (617)  267-2692  anytime 
and  will  be  filled  promptly;  mail  order  is  avail- 
able. All  proceeds  from  the  Symphony  Shop 
benefit  the  Boston  Symphony  Orchestra. 

Rush  Tickets  Now  Available  for 
Tuesday-Evening  BSO  Concerts 

The  Boston  Symphony  Orchestra  is  pleased  to 
announce  the  expansion  of  the  Rush  Ticket 
program.  A  limited  number  of  Rush  Tickets 
will  be  available  for  the  Tuesday-evening  sub- 
scription concerts,  in  addition  to  the  Friday- 
afternoon  and  Saturday-evening  concerts.  The 
Rush  Tickets  are  sold  at  $6.00  each,  one  to  a 
customer,  in  the  Massachusetts  Avenue  lobby 
beginning  at  9  a.m.  on  Fridays  and  at  5  p.m. 
on  Tuesdays"  and  Saturdays. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  December  18  is  an  exhibit  of  Polaroid 
Museum  Replicas,  to  be  followed  by  works  by 
members  of  the  Framingham  Artist  Guild 
(December  18-January  16)  and  works  from  the 
Arden  Gallery  (January  16-February  12). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  note  that  the  Polaroid  exhibit  will 
return  an  even  higher  percentage  (45%)  than 
usual  of  each  item's  selling  price  to  the  BSO. 
Please  contact  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177,  for  further  information. 

With  Thanks 

We  wish  to  give  special  thanks  to  the  National 
Endowment  for  the  Arts  and  the  Massachu- 
setts Council  on  the  Arts  and  Humanities  for 
their  continued  support  of  the  Boston  Sym- 
phony Orchestra. 
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Seiji  Ozawa 


Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  grad- 
uated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles  Munch, 
then  music  director  of  the  Boston  Symphony 
Orchestra  and  a  judge  at  the  competition.  In 
1960  he  won  the  Tanglewood  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for  out- 
standing student  conductor. 

While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York  Phil- 
harmonic's 1961  tour  of  Japan  and  was 
made  an  assistant  conductor  of  that  orches- 
tra for  the  1961-62  season.  In  January 
1962  he  made  his  first  professional  concert 
appearance  in  North  America,  with  the  San 
Francisco  Symphony.  Mr.  Ozawa  was  music 
director  of  the  Chicago  Symphony  Orches- 
tra's Ravinia  Festival  for  five  summers 
beginning  in  1964,  music  director  of  the 
Toronto  Symphony  Orchestra  from  1965  to 
1969,  and  music  director  of  the  San  Fran- 
cisco Symphony  from  1970  to  1976,  fol- 
lowed by  a  year  as  that  orchestra's  music 
advisor.  He  conducted  the  Boston  Symphony 


Orchestra  for  the  first  time  at  Tangle- 
wood, in  1964,  and  made  his  first 
Symphony  Hall  appearance  with  the 
orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Seiji  Ozawa  was  named  thirteenth 
music  director  of  the  Boston  Symphony 
Orchestra  in  1973,  following  a  year  as 
music  adviser;  he  is  now  in  his  seven- 
teenth year  as  the  BSO's  music  director. 
His  many  tours  with  the  orchestra  in 
Europe,  Japan,  and  throughout  the 
United  States  have  included  the  orches- 
tra's first  tour  devoted  exclusively  to 
appearances  at  the  major  European 
music  festivals,  in  1979;  three  visits  to 
Japan;  and,  to  celebrate  the  orchestra's 
centennial  in  1981,  a  fourteen-city  Amer- 
ican tour  and  an  international  tour  to 
Japan,  France,  Germany,  Austria,  and 
England.  In  March  1979  Mr.  Ozawa  and 
the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra 
gave  eleven  concerts  during  a  two-week 
tour  to  England,  the  Netherlands, 
France,  Germany,  Austria,  and  Belgium. 
This  season  Mr.  Ozawa  and  the  orches- 
tra will  travel  to  Japan  for  the  fourth 
time,  on  a  tour  also  to  include  the 
orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with 
the  Berlin  Philharmonic,  the  Orchestre 
de  Paris,  the  French  National  Orchestra, 
the  Vienna  Philharmonic,  the  Philharmo- 
nia  of  London,  and  the  New  Japan  Phil- 
harmonic. Recent  appearances  conducting 
opera  have  included  La  Scala,  the  Vienna 
Staatsoper,  and  the  Paris  Opera;  he  has 
also  conducted  at  Salzburg  and  Covent 
Garden.  In  1983,  at  the  Paris  Opera,  he 
conducted  the  world  premiere  of  Olivier 


Messiaen's  St.  Francis  ofAssisi.  In  addition 
to  his  many  Boston  Symphony  Orchestra 
recordings,  he  has  recorded  with  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago  Sym- 
phony Orchestra,  the  Orchestre  National, 
the  Orchestre  de  Paris,  the  San  Francisco 
Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recording  of 
Bizet's  Carmen  with  Jessye  Norman  and 
the  Orchestre  National  was  released  by 
Philips  this  past  summer.  Forthcoming 
from  Deutsche  Grammophon  is  his  record- 
ing of  Les  Contes  d'Hoffmann  with  Placido 
Domingo  and  Edita  Gruberova. 

Mr.  Ozawa's  recent  recordings  for  Philips 
with  the  Boston  Symphony  Orchestra 
include  Richard  Strauss 's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that  also 
includes  the  Symphony  No.  8  (Symphony  of 
a  Thousand).  Mahler's  Symphony  No.  1, 
Symphony  No.  7,  and  Kindertotenlieder, 
with  Jessye  Norman,  have  been  recorded  for 
future  release.  Mr.  Ozawa's  recent  record- 
ings with  the  Boston  Symphony  Orchestra 
for  Deutsche  Grammophon  include  the  two 


Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music 
by  Gabriel  Faure,  and  "Gaite  parisi- 
enne,"  an  album  of  music  by  Offenbach, 
Gounod,  Chabrier,  and  Thomas.  Other 
Deutsche  Grammophon  releases  include 
Prokofiev's  complete  Romeo  and  Juliet, 
Berlioz's  Romeo  et  Juliette  and  Damna- 
tion of  Faust,  and,  with  Itzhak  Perlman, 
an  award-winning  album  of  the  Berg  and 
Stravinsky  violin  concertos.  Also  available 
are  Schoenberg's  Gurrelieder,  on  Philips; 
the  complete  Beethoven  piano  concertos 
with  Rudolf  Serkin,  on  Telarc;  the 
Dvorak  Cello  Concerto  with  Mstislav 
Rostropovich  and  Tchaikovsky's  Pathe- 
tique  Symphony,  on  Erato;  Strauss's  Don 
Quixote  and  the  Schoenberg/Monn  Cello 
Concerto  with  Yo-Yo  Ma,  the  Mendels- 
sohn Violin  Concerto  with  Isaac  Stern, 
and  Berlioz's  Les  Nuits  d'ete  with  Freder- 
ica  von  Stade,  on  CBS  Masterworks;  and 
Stravinsky's  Firebird,  on  EMI/Angel. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Mas- 
sachusetts, the  New  England  Conservatory 
of  Music,  and  Wheaton  College  in  Norton, 
Massachusetts.  He  has  won  an  Emmy  for 
the  Boston  Symphony  Orchestra's  "Eve- 
ning at  Symphony"  PBS  television  series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 


^ 
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Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
"Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Penwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair    . 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Wednesday,  November  22,  at  8 
Friday,  November  24,  at  2 

CARL  ST.  CLAIR  conducting 


BSO  Assistant  Conductor  Carl  St.  Clair  will  conduct  these  concerts  in 
place  of  Seiji  Ozawa,  who  is  ill.  Please  note  that  Tchaikovsky's  Romeo 
and  Juliet  will  replace  Prokofiev's  Symphony  No.  4.  The  rest  of  the 
program  is  unchanged,  with  the  new  order  as  follows: 


TSANG 


Prelude  for  Orchestra 
(world  premiere) 


PROKOFIEV 


Violin  Concerto  No.  2  in  G  minor,  Opus  63 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

TAMARA  SMIRNOVA-SAJFAR 


INTERMISSION 


PROKOFIEV 


Lieutenant  Kizhe,  Symphonic  suite,  Opus  60 

Birth  of  Kizhe 

Romance 

Kizhe 's  Wedding 

Troika 

Kizhe 's  Burial 

HAIJING  FU,  baritone 


TCHAIKOVSKY 


Romeo  and  Juliet,  Overture-Fantasy 
after  Shakespeare 


Week  8 
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Carl  St.  Clair 


Recognized  as  one  of  his  generation's  most  impressive  con- 
ductors, Carl  St.  Clair  is  assistant  conductor  of  the  Boston 
Symphony  Orchestra  and,  since  1986,  music  director  of  both 
the  Ann  Arbor  Symphony  and  the  Cayuga  Chamber  Orches- 
tra of  Ithaca,  New  York.  Mr.  St.  Clair's  association  with  the 
Boston  Symphony  began  in  1985  when  he  was  selected  as  a 
Conducting  Fellow  at  the  Tanglewood  Music  Center  and 
came  to  the  attention  of  Seiji  Ozawa.  As  a  Conducting  Fel- 
low he  worked  with  Mr.  Ozawa,  Leonard  Bernstein,  Kurt 
Masur,  Gustav  Meier,  and  Andre  Previn  and  was  one  of 
three  conductors  selected  to  perform  on  a  special  TMC 
Orchestra  concert  celebrating  Aaron  Copland's  eighty-fifth  birthday.  Returning  to 
Tanglewood  in  1986  as  BSO  assistant  conductor-designate,  he  made  his  unscheduled 
debut  with  the  orchestra  with  only  two  hours'  notice,  replacing  ailing  guest  conductor 
Gennady  Rozhdestvensky  for  two  all-Russian  programs,  to  critical  and  public  acclaim. 
During  his  tenure  as  assistant  conductor,  Mr.  St.  Clair  has  led  the  BSO  in  Symphony 
Hall  and  at  Tanglewood  and  has  also  conducted  the  Boston  Symphony  Chamber 
Players  and  the  Boston  Pops  Orchestra.  Mr.  St.  Clair  recently  returned  from  a  suc- 
cessful five-week  tour  of  Europe,  where,  at  the  invitation  of  Leonard  Bernstein,  he  led 
the  Accademia  di  Santa  Cecilia  Orchestra  and  the  Schleswig-Holstein  Music  Festival 
Orchestra  in  East  Berlin,  Leningrad,  Milan,  Paris,  Rome,  and  other  major  European 
cities.  In  addition  to  his  European  engagements,  Mr.  St.  Clair  has  conducted  the  Bal- 
timore Symphony,  Hartford  Symphony,  Indianapolis  Symphony,  Minnesota  Orchestra, 
Montreal  Symphony,  New  Haven  Symphony,  Phoenix  Symphony,  Pittsburgh  Sym- 
phony, Toronto  Symphony,  and  the  Simon  Bolivar  Orchestra  of  Caracas,  Venezuela. 

A  native  of  Texas,  Carl  St.  Clair  began  his  musical  studies  at  age  six  and  was  a 
National  Federation  of  Music  Clubs  award-winner  in  piano.  He  received  his  master  of 
music  degree  in  opera  and  orchestral  conducting  under  the  guidance  of  Dr.  Walter 
Ducloux,  a  student  of  Felix  Weingartner  and  assistant  to  Arturo  Toscanini  with  the 
NBC  Symphony.  In  1976  Mr.  St.  Clair  accepted  a  position  on  the  music  faculty  of 
Southern  Illinois  University  at  Edwardsville.  In  1978  he  was  appointed  to  the  con- 
ducting faculty  at  the  University  of  Michigan,  holding  that  position  until  1985.  Dur- 
ing that  time  he  was  conductor  of  the  Philharmonia  Orchestra  and  music  director  and 
conductor  of  the  Contemporary  Directions  Ensemble.  For  the  summers  1981  through 
1985  he  was  conductor  and  artistic  director  of  the  Sinfonietta  and  music  director  of 
the  Festival  Orchestra  at  the  Interlochen  Center  for  the  Arts.  A  faculty  member  at 
the  Tanglewood  Music  Center  and  the  New  England  Conservatory  of  Music,  Mr.  St. 
Clair  continues  his  strong  commitment  to  education.  He  also  programs  and  conducts 
the  Boston  Symphony  Orchestra  Youth  Concerts  and  works  with  many  young  musi- 
cians throughout  the  world.  He  has  also  conducted  numerous  American  and  world 
premiere  performances,  as  well  as  a  wide  range  of  orchestral  repertoire,  opera,  ballet, 
and  film  scores.  In  1988  Mr.  St.  Clair  recorded  Renaissance  antiphonal  brass  music 
with  the  Empire  Brass  Quintet  for  Telarc  records;  this  year  he  led  a  recording  of  con- 
temporary oboe  concertos  for  Crystal  records.  He  conducted  the  Boston  Symphony 
Orchestra  most  recently  in  subscription  concerts  last  month. 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Wednesday,  November  22,  at  8 
Friday,  November  24,  at  2 

SEIJI  OZAWA  conducting 
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PROKOFIEV 


PROKOFIEV 


PROKOFIEV 


Prelude  for  Orchestra 
(world  premiere) 

Violin  Concerto  No.  2  in  G  minor,  Opus  63 

Allegro  moderato 
Andante  assai 
Allegro  ben  marcato 

TAMARA  SMIRNOVA-gAJFAR 


INTERMISSION 


Symphony  No.  4  in  C,  Opus  47 

Andante  assai— Allegro  eroico 
Andante  tranquillo 
Moderato:  Scherzoso 
Allegro  risoluto 

Lieutenant  Kizhe,  Symphonic  suite,  Opus  60 

Birth  of  Kizhe 
Romance 
Kizhe' s  Wedding 
Troika 
Kizhe 's  Burial 

HAIJING  FU,  baritone 


These  concerts  will  end  about  10:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion. 

Baldwin  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Listen  to 
Your 

neighbor 


Monty  Haas 


Pat  Bodnar 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood,  now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MONITORADIO  brought  to  you  by  your  neighborhood 
stations. 


EARLY  EDITION 

BOSTON 

WUMB-FM 

91.9 

M-F 

5:00  AM 

DAILY  EDITION 

WORCESTER 

WICN-FM 

90.5 

M-F 

5:30  PM 

CONCORD 

WADN-AM 

1120 

M-F 

7:00  PM 

WEEKEND  EDITION 

BOSTON 

WGBH-FM 

89.7 

SAT 

6:00  AM 

FRAMINGHAM 

WK0X-AM 

1200 

SUN 

9:00  AM 

Distributed  b> 


Ai 


\   American  Public  Radio  Network 


The  Christian  Science  Monitor  , 

Broadcast  service  for  public  radio 
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Richard  Tsang 

Prelude  for  Orchestra 


Richard  Tsang  was  born  in  Hong  Kong  on  Septem- 
ber 11,  1952,  and  is  living  there.  He  composed  his 
Prelude  for  large  orchestra  in  1988  on  a  commis- 
sion from  the  Urban  Council  of  Hong  Kong  in  asso- 
ciation with  the  CA.S.H.  Hong  Kong  Music  Fund 
for  Boston  Symphony  Orchestra  concerts  on  Novem- 
ber 30  and  December  3  which  will  be  part  of  an 
international  festival  marking  the  opening  of  the 
new  Hong  Kong  Cultural  Centre.  These  are  the  first 
performances.  The  score  calls  for  two  flutes  and  pic- 
colo (first  flute  also  doubling  piccolo),  two  oboes  and 
English  horn,  two  clarinets  and  bass  clarinet,  two 
bassoons  and  contrabassoon,  four  horns,  three  trum- 
pets, three  trombones  and  bass  tuba,  timpani,  harp, 
percussion  (tam-tam,  glockenspiel,  vibraphone,  xylo- 
phone, cymbals,  chimes,  snare  drum,  triangle,  and  maracas),  and  strings. 

Richard  Tsang' s  Prelude  for  Orchestra  was  explicitly  designed  as  the  opening  music 
for  a  special  occasion:  it  will  soon  be  performed  by  the  Boston  Symphony  Orchestra 
in  Hong  Kong,  when  the  BSO  becomes  the  first  major  foreign  orchestra  to  play  in  the 
concert  hall  of  the  new  Hong  Kong  Cultural  Centre.  Tsang  himself  is  a  native  of 
Hong  Kong  who  graduated  from  the  music  department  of  the  Chinese  University 
there,  taking  First  Honors,  then  went  to  England  for  two  years  of  study  at  the  Uni- 
versity of  Hull,  where  he  earned  a  master's  degree  in  1978.  Since  then  he  has  been  an 
active  figure  on  the  musical  scene  in  Hong  Kong  as  composer,  conductor,  critic,  and 
organizer  of  contemporary  music.  He  has  taught  at  his  alma  mater  and  been  in 
charge  of  the  programming  of  serious  music  for  Radio  Television  Hong  Kong 
(RTHK).  He  is  currently  Head  of  Radio  4,  the  cultural  and  arts  channel  of  RTHK. 
In  1986,  Tsang  organized  the  First  Contemporary  Chinese  Composers'  Festival, 
which  took  place  in  Hong  Kong,  offering  a  forum  for  the  performance  of  new  music 
by  Chinese  composers  from  all  over  the  world. 

Tsang  has  provided  the  following  commentary  on  his  new  piece: 

The  most  striking  features  of  this  short  orchestral  prelude  are  its  soaring  horn 
figures  and  the  clashes  in  semitones  and  tritones  that  permeate  the  entire  move- 
ment. High  registers  in  the  woodwind  section  are  frequently  employed,  giving  the 
piece  a  glistening  identity.  Although  structurally  the  work  reflects  the  formation 
of  an  arch  which  constitutes  a  loose  mirror  of  its  outer  parts,  it  can  also  be 
viewed  as  a  series  of  variations  on  a  simple  subject  first  heard  very  near  to  the 
beginning  of  the  piece.  These  subsequent  variations  gradually  give  identity  and 
focus  to  the  theme  and  unfold  its  potentials  in  the  manipulation  of  fifths  in  semi- 
tone clashes  and  mirror  treatments. 

There  is  no  program  attached  to  this  composition.  However,  its  character 
suggests  a  vigorous  upsurge  of  energy  and  drive  representative  of  our  modern 
society. 

—  Steven  Ledbetter 
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Sergei  Prokofiev 

Violin  Concerto  No.  2  in  G  minor,  Opus  63 
Symphony  No.  4  in  C,  Opus  47 
Lieutenant  Kizhe  Suite,  Opus  60 


Sergei  Sergeyevitch  Prokofiev  was  born  in  Sontzovka, 
near  Ekaterinoslav  in  the  Ukraine,  on  April  23,  1892, 
and  died  at  Moscow  on  March  5,  1953.  He  began 
sketching  his  Second  Violin  Concerto  in  the  fall  of 
1934  and  completed  it  in  1935,  in  response  to  a  com- 
mission from  a  group  of  French  musicians  for  a  con- 
cert piece  for  their  friend,  the  violinist  Robert  Soetens; 
it  was  his  last  non-Soviet  commission.  The  concerto 
received  its  first  performance  in  Madrid  on  December 
1  of  that  year  with  Soetens  as  soloist  and  Enrique 
Fernandez  Arbos  conducting.  The  first  American 
performances  were  given  by  the  Boston  Symphony 
Orchestra  under  Serge  Koussevitzky  with  soloist 
Jascha  Heifetz  on  December  1 7  and  18,  1937.  It  has 
also  been  played  at  Boston  Symphony  concerts  by 
Heifetz  under  Richard  Burgin;  Zino  Francescatti,  Isaac  Stern,  and  Joseph  Silverstein 
under  Charles  Munch;  Masuko  Ushioda  and  Itzhak  Perlman  under  Erich  Leinsdorf;  and, 
most  recently,  in  November  1980,  Peter  Zazofsky  under  Seiji  Ozawa.  In  addition  to  the  solo 
violin,  the  concerto  is  scored  for  flutes,  oboes,  clarinets,  bassoons,  horns,  and  trumpets  in 
pairs,  bass  drum,  snare  drum,  triangle,  cymbals,  castanets,  and  strings. 

After  fifteen  years  of  living  in  the  West,  Prokofiev  returned  to  Russia  in  1933  and 
remained  there,  except  for  brief  tours,  the  remaining  two  decades  of  his  life.  His  Russian 
tour  in  1927  had  been  a  singular  success;  such  works  as  the  Third  Piano  Concerto,  the 
Classical  Symphony,  and  the  suite  from  his  opera  Love  for  Three  Oranges  had  attracted 
widespread  applause.  Later  tours  in  1929  and  1932  showed  him,  however,  that  his  more 
demanding  music  would  not  have  the  same  enthusiastic  response,  and  when  he  finally 
decided  to  return  for  good,  it  was  largely  out  of  nostalgia.  Prokofiev  was  essentially  non- 
political,  and  his  choice  of  settling  in  a  state  so  different  from  what  he  had  become  used 
to  in  the  West  brought  a  difficult  period  of  readjustment.  At  first  he  seemed  to  agree  that 
it  was  necessary  consciously  to  simplify  his  musical  style  for  the  new  and  wider  audiences 
he  was  facing:  "In  the  Soviet  Union  music  is  addressed  to  millions  of  people  who  had  for- 
merly had  little  or  no  contact  with  music.  It  is  this  new  mass  audience  that  the  modern 
Soviet  composer  must  strive  to  reach."  In  conformity  with  this  view,  he  sought  to  produce 
works  of  melodic  character  with  clear  formal  structures.  Within  a  few  years,  though,  he 
insisted  that  audiences  wanted  great  music,  not  simplification.  Still,  his  music  had  always 
contained  a  strong  lyric  element,  even  during  the  days  when  he  was  still  regarded  as  an 
enfant  terrible,  and  his  most  recent  biographer,  Harlow  Robinson,  believes  that  Prokofiev's 
return  to  Russia  was  motivated  in  large  part  by  his  desire  to  write  in  a  simpler  style.  Cer- 
tainly the  best-known  works  of  his  Soviet  period— Lieutenant  Kizhe,  Romeo  and  Juliet, 
the  Second  Violin  Concerto,  Peter  and  the  Wolf,  and  Alexander  Nevsky  among  them  —  seem 
to  confirm  that  view.  And  those  works  achieved  a  widespread  popularity. 

Whatever  his  artistic  aims,  Prokofiev's  works  were  not  always  accepted  at  once  by 
the  public  or  by  the  musicians  who  acted  as  political  functionaries  for  the  arts  and 
dominated  critical  discussion  of  new  music.  Many  of  his  late  works  —  especially  the 
operas— were  vilified  and  attacked  as  "formalist,"  the  Soviet  buzzword  for  music  that 
is  neither  immediately  accessible  to  a  broad  general  audience  nor  directed  to  clearly 
propagandists  ends.  Only  after  Stalin's  death  and  his  own  (the  two  events  occurred 
within  hours  of  each  other)  did  much  of  the  later  music  attain  a  position  of  honor  in 
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the  prophet's  homeland;  within  a  decade  of  his  death,  the  derided  operas  were  hailed 
as  classics. 

Though  we  deplore  the  intrusion  of  political  pressure  into  artistic  creation,  it  is  not 
clear  that  Prokofiev's  music  would  have  been  markedly  different  between  1933  and 
1953  if  there  had  been  no  Union  of  Composers  looking  over  his  shoulder.  Russian 
critics  insist  that  his  music  took  on  lyrical  qualities  as  a  result  of  his  "Sovietization" 
upon  his  return  to  Russia,  but  these  qualities  certainly  appeared  in  —  and  sometimes 
even  dominated  —  earlier  compositions,  including  the  Classical  Symphony  and  the 
First  Violin  Concerto,  as  well  as  some  of  the  piano  concertos.  Western  critics,  on  the 
contrary,  tend  to  charge  that  Prokofiev's  music  completely  lost  its  wit  and  satirical 
bite,  its  occasional  grotesquerie,  once  he  bowed  to  Soviet  domination.  This  view  is 
equally  one-sided,  since  parodistic  and  witty  elements  still  appear  in  many  scores,  and 
reports  from  his  Russian  colleagues  in  those  years  indicate  that  the  composer  often 
stood  up  to  the  critics  quite  boldly,  at  least  until  the  Zhdanov  denunciation  of  1948, 
when  he  was  no  longer  in  good  health  and  lacked  the  strength  for  the  struggle.  All  in 
all,  it  is  perhaps  more  sensible  to  refer  to  Prokofiev's  style  as  having  mellowed 
through  the  years,  while  remaining  fundamentally  consistent  throughout  his  life. 

Prokofiev  worked  on  the  Second  Violin  Concerto  at  about  the  same  time  as  he  was 
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writing  Romeo  and  Juliet.  The  concerto  was  commissioned  while  he  was  on  a  visit  to 
Paris,  where  a  group  of  French  musicians,  friends  of  the  violinist  Robert  Soetens, 
requested  a  concert  work  for  their  friend  with  the  stipulation  that  he  was  to  have 
exclusive  rights  of  performance  for  one  year  after  the  premiere.  Prokofiev  began  com- 
posing while  still  in  Paris,  recalling  in  his  memoirs: 

As  in  the  case  of  the  preceding  concertos,  I  began  by  searching  for  an  original 
title  for  the  piece,  such  as  "concert  sonata  for  violin  and  orchestra,"  but  finally 
returned  to  the  simplest  solution:  Concerto  No.  2.  Nevertheless  I  wanted  it  to  be 
altogether  different  from  No.  1  both  as  to  music  and  style. 

In  mid-December  Prokofiev  found  himself  in  Voronezh,  on  the  banks  of  the  Don,  at 
the  end  of  a  concert  tour,  and  there  he  wrote  down  the  theme  that  became  the  first 
subject  of  the  second  movement.  During  the  summer  of  1935  he  worked  in  a  quiet, 
secluded  house  in  Polenovo,  a  country  retreat  for  the  staff  of  the  Bolshoi  Theater  in 
central  Russia,  which  proved  conducive  to  work.  There  he  made  rapid  progress  on 
both  the  concerto  and  the  ballet.  Part  of  the  concerto  was  also  composed  on  tour,  and 
he  completed  it  in  Baku,  capital  of  Azerbaijan,  in  August. 

During  the  winter  of  1935-36,  Prokofiev  made  a  concert  tour  with  Soetens,  playing 
one  of  his  own  violin  sonatas  as  well  as  works  of  Beethoven  and  Debussy.  It  was  dur- 
ing this  tour  that  the  concerto  received  its  first  performance;  it  was  successful  from 
the  very  first  and  was  popularized  in  this  country  by  Jascha  Heifetz,  who  played  it 
frequently  following  his  performances  in  Boston,  the  American  premiere. 

From  the  very  outset,  with  its  opening  phrase  for  the  unaccompanied  solo  violin, 
Prokofiev  emphasizes  the  cantabile  qualities  of  the  instrument.  The  structure  of  the 
opening  movement,  a  straightforward  sonata  form,  is  purposely  kept  clear,  with  artic- 
ulations to  set  off  the  various  sections  and  to  mark,  for  example,  the  beginning  of  the 
second  theme  (in  the  classically  expected  key  of  B-flat),  a  lyric  descending  line  over 
murmuring  strings  in  contrast  to  the  ascending  (but  equally  lyrical)  line  of  the  first 
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theme.  The  long-breathed  melody  of  the  Andante  assai,  which  here  and  there  plays  off 
the  slight  rhythmic  jolt  of  4/4  time  against  the  accompanimental  12/8,  has  long  been 
recognized  as  one  of  Prokofiev's  most  glorious  melodic  effusions.  The  last  movement, 
lively  and  dance-like  (with  castanets  occasionally  lending  it  a  Spanish  flavor),  is  still 
rather  more  lyrical  than  virtuosic,  though  the  various  sections  of  its  rondo  shape  have 
plenty  of  vigor. 


Prokofiev  composed  his  Fourth  Symphony  in  1929-30  on  a  commission  from  the  Boston 
Symphony  Orchestra  for  its  fiftieth  anniversary.  In  its  original  form,  the  symphony 
was  identified  as  Opus  47.  In  1947,  Prokofiev  substantially  revised  the  work  and  pub- 
lished it  as  Opus  112.  Serge  Koussevitzky  conducted  the  first  performances  on  November 
14  and  15,  1930.  The  present  performances  are  the  first  of  either  version  by  the  Boston 
Symphony  Orchestra  since  the  premiere.  The  original  version,  which  will  be  performed 
at  these  concerts,  calls  for  an  orchestra  of  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  two 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  side  drum,  tambou- 
rine, and  strings. 

Except,  perhaps,  when  involved  with  children,  for  whom  he  had  great  affection  and 
understanding,  Prokofiev  was  a  hard  man  to  deal  with.  Arrogantly  assured  of  his  own 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 
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term  financial  foundation. 
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worth,  he  belittled  others  and  often  vituperated  musicians  —  even  those  who  had  just 
performed  his  music.  His  response  upon  receiving  word  from  Serge  Koussevitzky  that 
the  Boston  Symphony  wished  to  commission  a  work  from  him  for  its  fiftieth  anniver- 
sary season  was  anything  but  encouraging.  He  felt  that  the  amount  offered  — $1,000  — 
was  insultingly  low,  and  wrote  to  the  conductor: 

For  one  thousand  dollars  you  can  order  a  symphony  from  Lazar  or  Tansman,  but 
I  find  it  awkward  to  accept  such  a  commission.  Prokofiev  is  paid  three  to  five 
thousand  dollars  for  a  symphony,  or  even  for  the  right  to  announce  that  "we've 
commissioned  it  from  him." 

Information  that  Stravinsky  had  accepted  that  sum  for  a  commission  (for  which  he 
would  compose  the  Symphony  of  Psalms)  did  not  mollify  Prokofiev.  Perhaps,  he 
rejoined,  he  would  let  the  Boston  Symphony  buy  the  manuscript  for  $1,000,  but  not 
commission  the  piece!  Meanwhile,  he  asked,  why  didn't  the  Boston  Symphony  perform 
his  latest  work,  the  Sinfonietta.  Eventually  Koussevitzky  tired  of  Prokofiev's  postur- 
ing. Rather  than  replying  through  his  wife,  as  he  often  did,  he  himself  wrote  the 
composer: 

I  must  tell  you  that  in  spite  of  all  my  propaganda  during  these  last  five  years, 
your  name  is  not  so  popular  as  that  of  Bach,  Beethoven,  and  Brahms,  nor  so 
popular  that  I  can  transport  my  orchestra  to  New  York  to  give  a  Prokofiev  festi- 
val. This  doesn't  mean  that  festivals  should  be  given  only  to  honor  the  dead  — I 
hope  that  I  will  live  to  a  time  when  a  festival  will  be  given  in  your  honor— but  we 
must  be  patient  and  not  allow  any  silly  little  things,  any  pleasant  nonentities,  like 
your  Sinfonietta,  to  be  performed. 

The  dispute  took  place  while  Prokofiev  was  covering  large  portions  of  the  United 
States  by  train  in  a  months-long  concert  tour  during  the  winter  of  1929-30.  He  must 
have  replied  orally  to  Koussevitzky,  since  no  letter  survives  in  response  to  the  conduc- 
tor's rather  blunt  comments.  Yet  despite  the  rancor  of  Prokofiev's  remarks,  he  did 
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appear  as  a  pianist  with  the  BSO  on  five  concerts  that  season,  which  included  the 
American  premiere  of  his  Second  Piano  Concerto.  During  this  time  he  worked  on  the 
Fourth  Symphony,  writing  some  of  the  score  on  the  trains  that  took  him  from  one 
concert  date  to  another.  During  the  summer  of  1930  he  returned  to  Paris  with  his 
family,  and  there  he  completed  the  Fourth  before  the  beginning  of  a  vacation  that  he 
took  in  the  French  countryside  in  August. 

Prokofiev's  Third  Symphony  had  been  constructed  out  of  whole  segments  taken 
from  his  opera  The  Flaming  Angel,  which  had  still  not  been  performed  (it  was  not  to 
be  put  on  the  stage  until  after  the  composer's  death).  When  he  started  work  on  the 
Fourth,  he  decided  to  draw  upon  themes  composed  for  his  ballet  The  Prodigal  Son, 
Opus  46,  his  last  score  for  Diaghilev  (and  the  last  new  work  produced  by  the  Ballets 
Russes  before  its  dissolution  after  Diaghilev' s  death  in  August  1929).  The  production 
boasted  designs  by  Georges  Rouault  and  choreography  by  Balanchine.  Typically,  after 
the  ballet's  successful  premiere,  Prokofiev  alienated  Balanchine  by  refusing  him  a 
share  in  the  royalties  (such  things  were  handled  by  a  gentleman's  agreement  in  those 
days,  not  by  contract  in  advance),  telling  him  he  was  "nothing  but  a  lousy  ballet 
master"!  Not  surprisingly,  Balanchine  had  nothing  more  to  do  with  Prokofiev,  but  he 
continued  to  work  for  decades  with  Stravinsky,  who  did  assign  a  percentage  of  the 
royalties  to  him. 
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When  Koussevitzky  learned  that  Prokofiev  was  mining  his  ballet  for  the  symphony 
score,  he  expressed  his  annoyance  in  the  suggestion  that  perhaps  the  composer  was 
overdoing  the  habit  of  turning  his  stage  music  into  symphonies.  Prokofiev  rejoined 
that  Beethoven  had  based  the  finale  of  the  Eroica  Symphony  on  his  own  ballet  music 
for  The  Creatures  of  Prometheus .  In  any  case,  Koussevitzky  was  concerned  mostly  that 
he  would  be  presenting  a  secondhand  novelty  to  BSO  audiences  under  the  guise  of  a 
world  premiere,  but  Prokofiev  explained  to  him  that  the  material  from  TTie  Prodigal 
Son  had  been  reworked  and  developed  in  a  totally  different  way,  and  that  much  of  the 
music  in  the  symphony,  though  conceived  in  the  first  place  for  the  ballet,  had  not 
made  it  into  that  work  after  all. 

The  Fourth  is  on  the  cusp  between  early  and  late  Prokofiev,  or  (to  oversimplify) 
between  the  "satirical"  and  the  "lyrical"  Prokofiev.  Where  the  Third  Symphony,  like 
the  opera  from  which  it  was  drawn,  was  often  violent  in  its  expression  of  emotional 
obsession,  the  Fourth  was  far  more  direct.  Yet  listeners  expected  the  "naughty" 
Prokofiev  that  predominated  in  the  earlier  work,  and  critics  still  applied  the  label 
"enfant  terrible ,"  whether  it  was  relevant  or  not.  Prokofiev  told  Olin  Downes  in  1930 
that  he  was  tired  of  that  image:  "I  have  become  simpler,  and  more  melodic." 

The  reception  in  Boston  was  lukewarm  at  best.  The  critic  of  the  Christian  Science 
Monitor  summed  it  up:  "The  symphony,  if  not  calculated  to  rouse  the  public  to  fren- 
zies of  delight,  is  individual,  and  musically  interesting."  The  symphony  dropped  from 
sight.  But  Prokofiev  always  felt  a  fondness  for  the  work,  especially  for  what  he  called 
its  "wealth  of  material  and  .  .  .  absence  of  noise."  In  1947,  after  completing  his  more 
successful  Fifth  and  Sixth  symphonies,  Prokofiev  returned  to  the  Fourth  and  substan- 
tially reworked  it.  He  did  this  partly  by  adding  new  linking  material  —  ten  bars  here, 
fifteen  bars  there— wherever  he  felt  the  seams  showed,  and  partly  by  reworking  the 
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development  of  his  material.  Even  so,  whole  sections  remained  unchanged  or  only 
slightly  reorchestrated. 

The  Fourth  Symphony  gives  something  of  the  effect  of  a  "montage,"  a  pasting- 
together  of  striking,  but  unrelated,  episodes.  In  this  respect  it  is  less  successful  sym- 
phonically  than  the  Fifth,  but  it  is  filled  with  attractive  music  nonetheless,  and  the 
frequent  cross-cutting  between  ideas  foreshadows  Prokofiev's  own  future  work  as  a 
film  composer,  where  this  kind  of  musical  approach  would  serve  him  in  good  stead. 
For  many  years  the  Fourth  was  scarcely  ever  heard,  though  it  seems  to  be  returning 
to  the  repertory  now  (there  are  several  recent  recordings  of  the  symphony  in  both  the 
original  and  revised  versions).  Quite  possibly  the  popularity  of  The  Prodigal  Son, 
which  is  still  in  the  repertory  of  a  number  of  ballet  companies,  has  played  some  role 
in  the  renewed  interest. 

The  original  version  of  the  Fourth  begins  with  a  slow  introduction  that  was  not  part  of 
the  ballet.  The  first  movement  is  built  on  two  principal  ideas  laid  out  in  the  pattern  of  a 
sonata  form:  the  first,  Allegro  eroico,  is  related  to  the  Prodigal's  "false  friends"  who  fleece 
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"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

■fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 

"a  highly  polished  collection"  —  Los  Angeles  Times 

"ranks  with  the  best"  —  Dallas  Morning  News 

"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"- National  Public  Radio 

"the  power  to  wound  —  deeply  suddenly  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 
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him  when  they  have  the  chance;  the  gentler  second  theme  offers  a  strong  contrast.  The 
second  movement  (Andante  tranquillo)  is  built  up  of  the  expressive  music  connected  to  the 
Prodigal's  return  home,  penniless,  and  his  father's  loving  forgiveness. 

One  respect  in  which  the  ballet  scenario  differed  from  the  Biblical  story  of  the 
prodigal  son  was  the  inclusion  of  a  "Beautiful  Maiden"  whose  charms  had  something 
to  do  with  the  young  man's  refusal  to  come  home  until  driven  by  necessity.  The 
graceful  third  movement  is  taken  over,  almost  without  change,  from  that  episode  of 
the  ballet.  Prokofiev  built  up  his  finale  from  music  conceived  for  the  early  part  of  the 
ballet  as  an  expression  of  the  son's  eagerness  to  leave  home;  its  bustling  energy  brings 
a  vigorous  close. 


Prokofiev  composed  the  music  for  the  film  Lieutenant  Kizhe,  produced  by  the  studio 
Belgoskino  in  Leningrad,  in  1933;  the  following  year  he  adapted  several  selections  from 
it  to  fashion  the  popular  orchestral  suite.  The  first  performance  of  the  suite  took  place  in 
Moscow  in  1934.  Serge  Koussevitzky  led  the  Boston  Symphony  Orchestra  in  the  Ameri- 
can premiere  on  October  14,  1937,  and  repeated  it  frequently  until  1942.  Erich  Leins- 
dorf  led  the  only  other  Boston  Symphony  performances  of  the  suite,  at  Tanglewood  in 
July  1967,  and  in  Symphony  Hall  in  April  1968.  The  film  score  included  several  songs, 
two  of  which  appear  in  the  suite,  for  which  Prokofiev  offered  the  option  of  purely  instru- 
mental performance  or  performance  with  a  baritone  soloist.  Leinsdorfs  performances  of 
the  suite  used  the  version  with  baritone,  with  David  Clatworthy  as  the  soloist.  In  addi- 
tion to  the  optional  singer,  the  suite  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clar- 
inets, tenor  saxophone,  two  bassoons,  cornet  a  piston,  two  trumpets,  four  horns,  three 
trombones  and  tuba,  triangle,  sleigh  bells,  tambourine,  snare  drum,  cymbals,  bass  drum, 
celesta,  harp,  piano,  and  strings. 

The  great  Russian  film  director  Sergei  Eisenstein  marveled  at  Prokofiev's  genius 
for  film  music.  In  the  evening  he  would  watch  a  series  of  edited  takes  a  few  times, 
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note  down  the  number  of  seconds  that  certain  events  lasted,  then  go  off  to  his  studio 
and  return  the  next  day  at  noon  with  the  score  of  that  scene  perfectly  synchronized  to 
the  screen  action.  To  Eisenstein,  Prokofiev  was  capturing  the  inner  rhythm  of  the  film 
in  his  music.  Indeed,  Eisenstein's  Alexander  Nevsky  is  one  of  those  very  rare  occasions 
when  a  great  film  is  accompanied  by  a  superb  score. 

But  Prokofiev  had  written  film  music  before  meeting  Eisenstein.  His  first  project 
on  returning  to  Russia  in  1933,  after  years  of  self-imposed  exile  in  the  West,  was  the 
score  to  Lieutenant  Kizhe  *  a  satiric  comedy  set  in  the  court  of  Tsar  Paul  I,  the  son 
of  Catherine  the  Great.  The  film,  based  on  a  story  by  Yuri  Tynianov  (1894-1943), 
makes  fun  of  bureaucrats  embroiled  in  red  tape  and  terrified  of  being  discovered  in  an 
error.  While  copying  over  some  military  documents,  a  clerk  accidently  repeats  two 
letters  ("zh"  and  "e")  on  a  list  of  soldiers  being  presented  for  the  Tsar's  approval. 
The  Tsar  misreads  the  report  and  creates  a  non-existent  name  out  of  the  syllable 
"ki"  which  ended  the  aide's  name,  and  the  syllable  "zhe",  a  Russian  expletive.  The 
aide  is  afraid  to  correct  an  Imperial  error,  so  Lieutenant  Kizhe  must  come  into  exis- 
tence. With  a  little  connivance  from  the  courtiers,  Kizhe  assumes  a  paper  existence 
that  keeps  everyone  hopping  to  prevent  the  Tsar  from  learning  the  truth.  The  subor- 
dinates are  hard  put  to  keep  up  the  charade  when  the  Tsar  decides  to  promote  the 
non-existent  soldier  to  his  elite  guard.  Later  Kizhe  falls  into  disfavor  and  is  sentenced 
to  Siberia,  only  to  be  reprieved  and  made  a  general.  Eventually,  to  the  great  relief  of 
all  involved  in  the  coverup,  Kizhe  "dies,"  and  his  funeral  is  carried  out  with  all  the 
panoply  of  Imperial  pomp  — and  an  empty  coffin. 

Prokofiev's  film  score  consisted  of  sixteen  musical  numbers,  brilliantly  colored  for 
orchestra  and  capturing  the  spirit  of  the  eighteenth-century  setting  with  a  twist  of 
twentieth-century  satire.  It  was  his  very  first  attempt  to  write  a  film  score,  but  it  was 
a  clear  artistic  success  and  led  the  way  to  seven  further  film  projects  (of  which 
Alexander  Nevsky  is  far  and  away  the  best-known).  His  music  easily  conjures  up  the 
visual  image  of  the  elements  of  the  story  and  the  period.  As  Harlow  Robinson  has 
commented, 

That  Woody  Allen  was  later  able  to  use  pieces  of  the  Lieutenant  Kizhe  Suite  so 
successfully  in  his  film  parody  of  Russian  literature,  Love  and  Death,  indicates 
just  how  well  Prokofiev  conveyed  a  sarcastic,  ironic  tone  and  an  unmistakably 
"Russian"  atmosphere. 

As  with  the  later  Alexander  Nevsky,  Prokofiev  reworked  some  of  the  film's  music 
into  a  concert  suite.  It  was  not  simply  a  matter  of  extracting  the  cues  wholesale  and 
lining  them  up  to  be  performed;  the  music  is  substantially  rewritten  to  stand  on  its 
own  while  tracing  some  of  the  central  incidents  of  the  film  —  in  this  case  the  history  of 
the  fictitious  hero:  his  birth,  his  romantic  ardor  when  in  love,  his  marriage  (combining 
brief  pomp  with  unbuttoned  festivity  in  the  tavern),  a  ride  in  a  troika  (a  carriage 
drawn  by  three  horses)  to  the  tune  of  a  tavern  song,  and  the  death  of  our  hero.  This 
is  in  no  way  mournful:  on  the  contrary,  once  Kizhe  dies,  all  those  involved  in  main- 
taining the  deception  can  at  last  breathe  a  sigh  of  relief.  Each  movement  has  its  own 
characteristic  color  and  mood,  presented  in  brilliant  primary  colors. 
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Texts  and  translations  begin  on  page  32. 
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The  title  is  usually  transliterated  as  Lieutenant  Kije,  but  "Kizhe"  gives  a  more  accurate  repre- 
sentation in  English  of  the  pronunciation,  since  the  Cyrillic  spelling  of  the  fictional  lieutenant's 
name  uses  the  Russian  letter  "zhe,"  pronounced  like  the  "z"  in  "azure."  The  customary  translit- 
eration "Kije"  was  made  for  publication  in  France,  so  it  naturally  employed  "j,"  which  corre- 
sponds in  sound  to  the  Russian  "zh." 
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Ston'et  sizyi  golubochek, 
ston'et  on  i  d'en  i  noeh. 
Evo  milen'koi  druzhochek 
otl'etel  dal'eko  proch. 

On  uzh  bol'she  ne  vorku'et, 
vs'etosku'et  i  tosku'et. 

S  n'ezhnoi  v'etki  na  druguyu 
p'ereparkhi  vayet  on. 
I  podruzhku  doroguyu 
zhdyot  k  s'eb'e  so  vs'ekh  storon. 

Polno,  s'erdts'e  uspokoisya, 
polno,  babochkoi  l'etat'! 
Ty  poprobuy  i  n'e  boisya 
ugolok  drugoi  dostat' 
S'erdts'e  nachalo  iskat. 

Polno,  s'erdts'e  uspokoisya, 
polno,  babochkoi  l'etat'! 

Kak  zhe,  s'erdts'e,  ty  reshilo, 
gd'e  my  bud'em  l'etom  zhyt'? 
S'erdts'e  bedno'e  zabilos' 
i  n'e  znalo,  kak  nam  byt'. 

Ston'et  sizyi  golubochek, 
ston'et  on  i  d'en  i  noch. 
Evo  milen'koi  druzhochek 
otl'etel  dal'eko  proch. 

Ston'et  sizyi  golubochek. 


The  gray  dove  moans, 
he  moans  day  and  night. 
His  beloved  sweetheart 
has  flown  far  away. 

He  no  longer  coos, 

but  only  grieves  and  grieves. 

From  one  tender  branch 
to  another  he  flits, 
and  awaits  the  arrival  of  his 
dear  companion  from  all  sides. 

Enough,  my  heart,  grow  calm, 

enough  fluttering  like  a  butterfly! 

Try  without  fear 

to  gain  another  nook. 

The  heart  has  begun  to  seek. 

Enough,  my  heart,  grow  calm, 
enough  fluttering  like  a  butterfly! 

How,  then,  my  heart,  have  you  decided 
where  we  shall  live  in  the  summer? 
My  poor  heart  began  to  throb 
and  did  not  know  how  we  were  to  exist. 

The  gray  dove  moans, 
he  moans  day  and  night. 
His  beloved  sweetheart 
has  flown  far  away. 

The  gray  dove  moans. 


Serving  Greater  Boston 

Residential  Properties 

*^       Sales  and  Rentals 

Condominiums 


1412  B  Beacon  Street,  Brookl in e,  Massachusetts  02146 
17)738-5700   •    1-800-343-8535   •   FAX  (617)  738-1512 
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S'erdtsa  u  zhenshin  kak  traktir: 

Prokhozhikh  ts'eliy  mir. 

Ot  utra  do  utra, 

kto  na  dvor,  kto  so  dvora. 

Kto  na  dvor,  kto  so  dvora, 
i  tak  ot  utra  do  utra. 


Troika  Song 

The  heart  of  a  woman  is  like  an  inn: 
it  has  a  whole  world  of  guests. 
From  morn  to  morn, 
someone  drives  in,  someone  drives  out. 

Someone  drives  in,  someone  drives  out 
from  morn  to  morn. 


S'erdtsa  u  zhenshin  kak  traktir: 

Prokhozhikh  ts'eliy  mir. 

Ot  utra  do  utra, 

kto  na  dvor,  kto  so  dvora. 

Akh,  pod'  s'udy,  da  pod'  s'udy, 

n  'e  boys'  mnoi  b'edy,  n'e  boys'  mnoi  b'edy, 

i  pol'  s'udy,  da  pol'  s'udy. 

Kto  kholost  il'  n'e  kholost, 
ili  kholost  il'  zhenat, 
kto  robok  il'  n'e  robok, 
ili  robok  ili  khvat. 

Akh,  pod'  s'udy,  da  pod'  s'udy, 
n  'e  boys'  mnoi  b'edy. 

Kto  kholost  ili  kto  zhenat, 
kto  robok  ili  khvat, 

Akh,  pod'  s'udy,  da  pod'  s'udy, 
n  'e  boys'  mnoi  b'edy. 

Ei!  Ei!  Ei!  Ei! 

Tak  ot  utra  do  utra, 
kto  na  dvor,  kto  so  dvora, 
kto  na  dvor,  kto  so  dvora, 
i  tak  ot  utra  do  utra. 

Akh,  pod'  s'udy,  da  pod'  s'udy, 

n  'e  boys'  mnoi  b'edy. 

N  'e  boys'  mnoi  b'edy, 

i  pod'  s'udy,  da  pod'  s'udy. 

Kto  kholost  il'  n'e  kholost, 
ili  kholost  il'  zhenat, 
kto  robok  il'  n'e  robok, 
ili  robok  ili  khvat. 

Akh,  pod'  s'udy,  da  pod'  s'udy, 
n  'e  boys'  mnoi  b'edy. 

S'erdtsa  u  zhenshin  kak  traktir: 

Prokhozhikh  ts'eliy  mir. 

Ot  utra  do  utra, 

kto  na  dvor,  kto  so  dvora. 


The  heart  of  a  woman  is  like  an  inn: 
it  has  a  whole  world  of  guests. 
From  morn  to  morn, 
someone  drives  in,  someone  drives  out. 

Ah,  come  here,  yes,  come  here, 
fear  no  harm,  fear  no  harm, 
and  come  here,  yes,  come  here. 

One  is  single,  one  is  not, 
one  is  single,  one  is  married, 
one  is  shy,  one  is  not, 
one  is  shy,  one's  a  daredevil. 

Ah,  come  here,  yes,  come  here, 
fear  no  harm. 

One  is  single,  one  is  married, 
one  is  shy,  one's  a  daredevil. 

Ah,  come  here,  yes,  come  here, 
fear  no  harm. 

Hey!  Hey!  Hey!  Hey! 

Thus  from  morn  to  morn, 
someone  drives  in,  someone  drives  out, 
someone  drives  in,  someone  drives  out, 
thus  from  morn  to  morn. 

Ah,  come  here,  yes,  come  here, 

fear  no  harm. 

Fear  no  harm, 

and  come  here,  yes,  come  here. 

One  is  single,  one  is  not, 
one  is  single,  one  is  married, 
one  is  shy,  one  is  not, 
one  is  shy,  one's  a  daredevil. 

Ah,  come  here,  yes,  come  here, 
fear  no  harm. 

The  heart  of  a  woman  is  like  an  inn: 
it  has  a  whole  world  of  guests. 
From  morn  to  morn, 
someone  drives  in,  someone  drives  out. 
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The  Shreve  Wedding 


For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Prokofiev  has  long  suffered  from  a  lack  of  balanced  critical  evaluation  both  in  Russia 
and  in  the  West;  Soviet  historians  tend  to  attack  those  works  written  while  the  com- 
poser was  in  the  "decadent"  West  as  "formalistic"  and  unmusical,  while  European 
and  American  critics  tend  to  criticize  the  works  of  Prokofiev's  later  years,  after  he 
had  returned  to  Russia,  as  responses  to  the  pressure  of  "official"  standards  of  musical 
style.  By  far  the  most  balanced  general  study  to  date  is  the  newest,  Sergei  Prokofiev: 
A  Biography,  by  Harlow  Robinson  (Viking),  rich  in  biographical  detail,  more  cursory 
but  still  useful  in  musical  discussion.  A  fundamental  and  very  reasonable  book  is 
Music  and  Musical  Life  in  Soviet  Russia,  1917-1970  by  Boris  Schwarz  (Norton  paper- 
back), which  is  filled  with  a  broad  range  of  fascinating  material,  though,  of  course, 
Prokofiev  is  only  one  of  many  players.  An  updated  edition  carries  the  story  forward  to 
1980  (University  of  Indiana).  Of  the  older  Prokofiev  literature,  the  standard  Soviet 
biography  by  Israel  Nestyev,  Prokofiev  (Standard),  has  much  information  but  strong 
biases  against  the  composer's  pre-Soviet  period.  On  the  other  hand,  Victor  Seroff  s 
Sergei  Prokofiev:  A  Soviet  Tragedy  is  little  more  than  a  hatchet  job  from  the  opposite 
point  of  view  and  is  by  no  means  scrupulously  accurate.  Prokofiev's  earliest  years, 
through  his  conservatory  days,  are  richly  illuminated  in  his  recently  published  mem- 
oir, Prokofiev  by  Prokofiev  (Doubleday). 

Jascha  Heifetz  was  closely  associated  with  the  Second  Violin  Concerto,  especially 
when  accompanied  by  the  Boston  Symphony  Orchestra.  His  recording  with  the  BSO 
under  Charles  Munch  has  been  reissued  on  a  compact  disc  which  also  includes  the 
Glazunov  and  Sibelius  concertos;  a  cassette  release  of  the  same  performance  omits  the 
Glazunov  (RCA).  Other  noteworthy  recordings  of  the  Second  Violin  Concerto  include 
those  of  Itzhak  Perlman  with  the  BBC  Symphony  under  Gennady  Rozhdestvensky 
(Angel,  coupled  with  the  Concerto  No.  1)  and  Henryk  Szeryng  with  the  Polish 
National  Radio  Symphony  under  Jan  Krenz  (Preludio,  coupled  with  the  violin  concer- 
tos of  Berg  and  Ponce). 

Whether  as  Opus  47  or  Opus  112,  the  Fourth  Symphony  has  not  been  much 
recorded  until  recently.  At  the  moment,  though,  we  are  faced  with  the  happy  situation 
of  two  fine  recordings  of  each  version  by  conductors  with  a  special  affinity  for  this 
music.  Neeme  Jarvi's  recording  of  the  Opus  47  version  (the  one  performed  here)  with 
the  Scottish  National  Orchestra  is  coupled  with  Prokofiev's  Third  Symphony;  the 
same  performers  have  recorded  the  Opus  112  version  coupled  with  the  Classical  Sym- 
phony (separately  available  on  Chandos).  Gennady  Rozhdestvensky  has  recorded  both 
versions  with  the  Orchestre  National  de  France  (Erato;  Opus  47  is  coupled  with  the 
Seventh  Symphony,  while  Opus  112  stands  alone). 

None  of  the  recorded  versions  of  the  Lieutenant  Kizhe  Suite  offers  the  songs. 
Among  the  several  recordings  currently  available,  Andre  Previn's  with  the  Los  Ange- 
les Philharmonic  is  particularly  fresh  and  bright  (Telarc,  coupled  with  a  strong  Alex- 
ander Nevsky),  and  Claudio  Abbado's  reading  with  the  Chicago  Symphony  is  also  very 
fine  (DG,  also  coupled  with  Nevsky).  Two  famous  older  versions  reissued  on  compact 
disc  are  very  much  worth  your  attention:  George  Szell  with  the  Cleveland  Orchestra 
(CBS,  coupled  with  Kodaly's  Hdry  Jdnos)  and  Fritz  Reiner  with  the  Chicago  Sym- 
phony (RCA,  coupled  with  a  great  recording  of  Alexander  Nevsky  [sung  in  English]). 

-S.L. 
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The  Privileged  Client. 


A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment, PERSONAL  LENDING. 

money  market  investments, 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary.  boston  safe 
Deposit  and  1T<ust  Company, 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

We  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
Telephone  l-800-CALL-BOS 
(1-800-225-5267  Ext.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIC. 

An  Equal  Housing  Lender.  f=r 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 
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THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


® 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON  LIAGE 

100  Old  BillericaRd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


Tamara  Smirnova-lSajfar 


Tamara  Smirnova-Sajfar  joined  the  Boston  Symphony 
Orchestra  at  the  beginning  of  the  1986-87  season;  she  is 
associate  concertmaster  of  the  Boston  Symphony  Orchestra 
and  concertmaster  of  the  Boston  Pops  Orchestra.  Born  in 
1958  in  Siberia,  Ms.  Smirnova-Sajfar  started  playing  the 
violin  at  the  age  of  six  and  graduated  in  1981  from  the  Cen- 
tral Music  School  of  the  Tchaikovsky  Conservatory  in  Mos- 
cow, where  she  studied  with  Eugenia  Chugaava,  a  longtime 
assistant  of  Professor  Yankelevich.  Upon  completing  her 
studies  she  moved  to  Zagreb,  where  she  soon  became  con- 
certmaster of  the  Zagreb  Philharmonic  Orchestra,  the 
youngest  concertmaster  in  the  history  of  that  ensemble.  While  in  Zagreb,  Ms. 
Smirnova-Sajfar  won  acclaim  for  her  numerous  solo  recitals  and  solo  appearances 
with  the  Zagreb  Philharmonic  Orchestra,  the  Slovene  Philharmonic  Orchestra,  and 
the  Dubrovnik  City  Orchestra,  among  others.  She  has  also  appeared  with  orchestras 
in  Moscow,  Leningrad,  Kiev,  Minsk,  Gorky,  and  other  Soviet  music  centers,  and  she 
has  concertized  in  Czechoslovakia,  West  Germany,  and  Great  Britain.  In  November 
1986  Ms.  Smirnova-Sajfar  made  her  acclaimed  American  recital  debut  at  Jordan  Hall 
with  a  benefit  performance  for  Project  STEP  (String  Training  and  Educational  Pro- 
gram for  Minority  Students).  She  has  been  soloist  locally  with  the  Boston  Pops 
Orchestra,  the  Worcester  Symphony  Orchestra,  and  the  Wellesley  Symphony  Orches- 
tra; this  week's  performances  mark  her  first  appearance  as  a  concerto  soloist  on  Bos- 
ton Symphony  subscription  concerts.  Ms.  Smirnova-Sajfar  has  recorded  for  Jugoton 
and  has  been  a  lecturer  at  the  Music  Academy  in  Zagreb.  She  now  makes  her  home  in 
Newton  with  her  husband  Miljenko  Sajfar,  who  was  principal  cellist  of  the  Zagreb 
Philharmonic,  and  their  son. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA    yjj 

Music  Director 
/ 


(617)-542-6913 
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Haijing  Fu 


An  esteemed  artist  in  the  People's  Republic  of  China,  baritone 
Haijing  Fu  has  already  sung  in  Portugal,  Czechoslovakia,  Bul- 
garia, the  Soviet  Union,  Finland,  England,  Japan,  and  Hong 
Kong.  He  came  to  the  United  States  following  his  success  as 
second  prize  winner  in  the  Benson  &  Hedges  Gold  Award 
International  Competition.  In  April  1988  he  was  a  winner  in 
the  Metropolitan  Opera  National  Council  Auditions.  Last  sea- 
son, Mr.  Fu  appeared  in  a  concert  with  other  winners  of  the 
Metropolitan  Opera  National  Council  Auditions  at  the  Shreve- 
port  Opera  in  January,  sang  in  performances  of  Hoist's 
Sdvitri  in  Boston  in  February,  and  sang  the  title  role  in  a 
fully-staged  production  at  Boston  University  of  Mozart's  Don  Giovanni  to  open  the  newly 
renovated  Tsai  Performance  Center.  Last  April  he  performed  the  role  of  Miller  in  Verdi's 
Luisa  Miller  with  Luciano  Pavarotti  and  the  Opera  Company  of  Philadelphia  (a  perform- 
ance to  be  telecast  on  PBS  this  spring);  in  May  he  appeared  as  Germont  in  Verdi's  La 
traviata  with  the  Merrimack  Opera  Company  in  Massachusetts;  and  this  past  summer  he 
sang  the  role  of  Renato  in  Verdi's  Un  hallo  in  maschera  at  the  Monadnock  Festival  in 
New  Hampshire.  Also  this  past  summer  he  participated  in  a  special  concert  celebrating 
Phyllis  Curtin's  twenty-five  years  of  teaching  at  Tanglewood;  he  was  a  Vocal  Fellow  at 
the  Tanglewood  Music  Center  in  the  summer  of  1988.  Last  month  Mr.  Fu  returned  to 
the  Opera  Company  of  Philadelphia  for  performances  as  Enrico  in  Donizetti's  Lucia  di 
Lammermoor  opposite  Cheryl  Studer.  During  the  1989-90  season,  Haijing  Fu's  concert 
engagements  include  Mozart's  C  minor  Mass  with  Jesus  Lopez-Cobos  and  the  Cincinnati 
Symphony,  his  Boston  Symphony  Orchestra  debut  with  Prokofiev's  Lieutenant  Kizhe 
Suite  under  the  direction  of  Seiji  Ozawa,  and  Mahler's  Songs  of  a  Wayfarer  with  the 
Brockton  Symphony  in  Massachusetts.  In  the  summer  of  1990  he  will  sing  the  role  of 
Marcello  in  a  concert  performance  of  Puccini's  La  boheme  with  Charles  Dutoit  and  the 
Philadelphia  Orchestra  at  the  Mann  Music  Center,  and  he  is  scheduled  to  sing  Faure's 
Requiem  with  Mr.  Dutoit  and  the  Pittsburgh  Symphony  in  the  spring  of  1991. 


CAREY8 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  II.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block  ' 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


7X 


&L 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

"Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Alan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

'Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

'LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*AJ.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Aden  Electronics,  Inc. 
John  M.  Aden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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^  ^P^     The  Boston  Opera  Association 
O^Js^  Is  Honored  to  Present 


of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11,  1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat.,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

The,  Cafe  'Promenade 

-Jho 


BO       S    IIIIIIX    T      i  >      N 


7 or  Reservations  Call,  G17 -424-7000 

Reduced  parking  rates  when  dining  at  Ifo  Colonnade  for 

Symphony  Patrons. 


Wjtfl 


The  Colonnade.  "Hotel  is  located  at  120  Huntington  Avenue,  'Boston 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 

Donald  T.  Goldberg 
Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 


Entertainment/ Media 

GENERAL  cinema 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/ Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 

Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instalments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


H^H 
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Life  looks  SO  good  from  here! 


It  was  obvious  from  the  start. 
Ruth  and  Ted  were  up  to 
something. 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love. ..with 
a  new  lifestyle! 

They  say  there's  so  much 
freedom  living  right  down- 
town in  historic  Salem. 


If  they  want  to,  they  can  walk 
almost  EVERYWHERE.  To  the 
museum. ..to  the  wharf. ..they 
actually  LIVE  in  the  middle  of 
the  Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex.  Call 
us  and  we'll  tell  you  why  life 
looks  SO  good  from  here. 


The  Essex 


The  Essex  of  the  North  Shore 

11  Church  Street 

Downtown,  Historic 

Salem,  MA 

508-744-4050 


A  Prime  Living  Inc.  residence 
Also  The  Georgian  617-524-7228 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Baek  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 
♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*  Sheraton  Boston  Hotel  &  Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Eastern  Refractories  Company 

David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


m 


Peter  G.  Harwood 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


(^mpmts  at  (^fmpkmfif 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music  and  concludes 
with  supper  immediately  following. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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Management/Financial/Consulting 

^WANTED  MANAGEMENT 
gSOCUTES 
Harvey  Chet  Krentzman 

*Bain  &  Company,  Inc. 
William  W.  Bain 
t^_R08TON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

*  Corporate  Decisions 
David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 
*Haynes  Management,  Inc. 
G.  Arnold  Haynes 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 
PBUDENTLAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*Towers  Perrin 
J.  Russell  Southworth 

*William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 


Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 


Manufacturing/ 'Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*  Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Gran  off 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
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THE  BSO 
ANNOUNCES  AN 


HOLIDAY  J 


PROGRAM 


DECEMBER  19,  1989 

Give  your  company  an  early  Christmas  present  by  treating  your 

management,  employees,  customers,  vendors,  and  friends  to  a 

special  evening  at  Pops  in  a  unique  holiday  program.  This 

program,  available  to  only  130  businesses  and  professional 

organizations  at  $3,000  per  company,  includes  16  seats  and 

pre-concert  hors  d'oeuvres  and  a  gourmet  picnic  dinner. 

Please  join  the  Boston  business  community  for  this 

celebrated  holiday  tradition! 

For  information  on  "A  Company  Christmas  at  Pops": 

William  F.  Connell,  Chairman  and  CEO,  Connell  Limited  Partnership  (737-2700) 

James  F.  Clear/,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Chet  Krentzman,  President,  Advanced  Management  Associates  (332-3141) 

Stephen  J.  Sweeney,  Chairman  and  CEO,  Boston  Edison  Company  (424-2000) 

William  F  Meagher,  Managing  Partner,  Arthur  Andersen  &  Co.  (330-4300) 

Craig  D.  Peffer,  Vice  President,  Boston  Edison  Company  (424-2000) 

William  D.  Roddy,  Vice  President  and  General  Manager,  Neiman  Marcus  (536-3600) 

Michael  H.  Reingold,  President,  Delia  Femina,  McNamee  WCRS,  Inc.  (737-6450) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  x207) 
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*The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Platley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

"Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

*Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Informatioyi  Services 

CULLINET  SOFTWARE,  INC. 

John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamoce  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Thursday,  January  4,  at  8 
Friday,  January  5,  at  2 
Saturday,  January  6,  at  8 
Tuesday,  January  9,  at  8 

KLAUS  TENNSTEDT  conducting 


BRUCKNER  Symphony  No.  8  in  C  minor 

(Bruckner-Schalk  revision,  1890,  ed.  Nowak) 

Allegro  moderato 
Scherzo:  Allegro  moderato; 

Trio:  Langsam  [Slow] 
Adagio:  Feierlich  langsam;  doch  nicht  schleppend 

[Solemnly  slow,  but  not  dragging] 
Finale:  Feierlich,  nicht  schnell 
[Solemn,  not  fast] 


From  Thursday,  November  30,  through  Thursday,  December  14,  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  perform  twelve  concerts  in  Hong  Kong  and  Japan. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 


5t  15o&fykj~ResUurant-> 


UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)  266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 
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THE  SYMPHONY  SHOP 

A  fundraising  project  of 

The  Boston  Symphony 

Association  of  Volunteers 


Featuring  a  delightful 

selection  of  Christmas 

ornaments  and  holiday 

gifts  for  everyone 

Candy  made  exclusively 

for  the  BSO 

by  Harbor  Sweets 


Mail  order  available 
(617)267-2692 


AH  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrang  em  ents . . .  at  no 

extra  charge  to  you. 

Travel  is  our  forte;  X, 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 


Coming  Concerts  .  .  . 


From  Thursday,  November  30,  through 

Thursday,  December  14,  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  perform 
twelve  concerts  in  Hong  Kong  and  Japan. 

Wednesday,  January  3,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'-  January  4,  8-9:35 
Friday  'A' -January  5,  2-3:35 
Saturday  'B'  — January  6,  8-9:35 
Tuesday  'B'-  January  9,  8-9:35 

KLAUS  TENNSTEDT  conducting 

BRUCKNER  Symphony  No.  8 

Thursday  'C-  January  11,  8-10:10 
Friday  'B'-  January  12,  2-4:10 
Saturday  'A'  — January  13,  8-10:10 
KLAUS  TENNSTEDT  conducting 
RADU  LUPU,  piano 

ALL-BEETHOVEN     Leonore  Overture  No.  3 
PROGRAM  Piano  Concerto  No.  3 

Symphony  No.  3,  Eroica 

Wednesday,  January  17,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'-  January  18,  8-9:55 
Friday  'A'- January  19,  2-3:55 
Saturday  'A'  — January  20,  8-9:55 
Tuesday  'C-  January  23,  8-9:55 

DENNIS  RUSSELL  DAVIES  conducting 
LJUBA  KAZARNOVSKAYA,  soprano 
THOMAS  PAUL,  bass 
MOZART  Symphony  No.  38, 

Prague 
SHOSTAKOVICH    Symphony  No.  14 

Thursday  'C -January  25,  8-9:50 
Friday  'B'-  January  26,  2-3:50 
Saturday  'B' -January  27,  8-9:50 
PHILHARMONIA  ORCHESTRA      ' 
GIUSEPPE  SINOPOLI  conducting 

STRAUSS  Death  and 

Transfiguration 
BRAHMS  Symphony  No.  1 

Programs  and  artists  subject  to  change. 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&.CO.  1989 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Symz- 
phony  Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  at  the  Symphony 
Hall  West  Entrance  on  Fridays  beginning  9 
a.m.  and  Saturdays  beginning  5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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iliank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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Tanqueray.  A  singular  experience. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J.P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbuiy,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice- Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 
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Virtuoso  perrormance 
rrom  balanced  portfolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Washington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 
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The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  5  and  6,  1990 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  Friday-afternoon  and 
Saturday-evening  Boston  Symphony  concerts 
of  the  new  year  are  dedicated  to  the  memory 
of  Mrs.  Gillet  and  her  husband,  the  late 
Fernand  Gillet,  who  was  the  BSO's  principal 
oboe  from  1925  to  1946.  Mrs.  Gillet's  bequest 
will  be  used  to  endow  in  perpetuity  two  sub- 
scription concerts  each  year,  in  memory  of  her 
and  her  husband. 

Throughout  her  eighty-nine  years,  Marie 
Gillet  was  surrounded  by  glorious  music  that 
brought  her  much  joy  and  pleasure.  Married  to 
Fernand  Gillet  for  almost  fifty  years,  she 
devoted  much  of  her  life  to  teaching  piano  pri- 
vately and  at  the  New  England  Conservatory 
of  Music,  and  attending  Boston  Symphony  con- 
certs in  Symphony  Hall  and  at  Tanglewood. 
She  maintained  a  very  special  relationship  with 
several  of  her  "pupils"  until  her  death  in  Octo- 
ber 1988.  Mrs.  Gillet's  love  for  and  devotion  to 
the  Boston  Symphony  Orchestra  spanned  more 
than  sixty  years.  A  faithful  subscriber  to  the 
Friday-afternoon  concerts  through  the  1987 
season,  she  was  a  member  of  the  Higginson 
Society  from  its  inception  and  regularly 
attended  special  events,  including  the  luncheon 
in  the  spring  of  1987  for  those  who  had  been 
attending  BSO  concerts  for  fifty  years  or 
more.  The  Tanglewood  Music  Center  was  very 
important  to  her;  in  1983  she  endowed  two 
Guarantor  Fellowships  —  the  Fernand  Gillet 
Fellowship  for  an  oboe  student  and  the  Marie 
L.  Audet  Gillet  Fellowship  for  a  piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet  (1882- 
1980)  performed  with  the  Lamoureux  Orches- 
tra and  the  Paris  Grand  Opera  before  Serge 
Koussevitzky  invited  him  to  join  the  Boston 
Symphony  Orchestra  in  1925  as  principal  oboe, 
a  position  he  held  for  twenty-one  years.  During 
the  course  of  his  seventy-five-year  teaching 
career  he  served  on  the  faculties  of  the  Tangle- 
wood Music  Center,  the  New  England  Conser- 
vatory, and  Boston  University;  the  New 
England  Conservatory  and  the  Eastman  School 
of  Music  presented  him  with  honorary  Doctor 
of  Music  degrees;  and  he  published  several 


technical  methods  for  oboe  in  his  native 
France.  Mr.  Gillet  was  awarded  the  Croix  de 
Guerre  for  his  service  in  the  French  Flying 
Corps  during  World  War  I. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Ann  S.M.  Banks  Chair 

Ann  S.M.  Banks,  who  died  in  1970,  was  an 
accomplished  pianist  who  played  with  the  Bos- 
ton Pops  Orchestra  and  the  Louisville  Sym- 
phony Orchestra.  Mrs.  Banks  was  a  trustee  of 
the  New  England  Conservatory  and  was  active 
with  the  Legal  Defense  and  Education  Fund  of 
the  NAACP.  Talcott  Miner  Banks,  her  hus- 
band, served  the  BSO  in  many  capacities  for 
almost  thirty  years  beginning  in  1954,  when  he 
was  elected  a  trustee;  he  then  became  a  mem- 
ber of  the  Board,  vice-president,  chairman, 
and,  finally,  chairman  emeritus,  the  post  he 
held  at  the  time  of  his  death  in  1983.  A  distin- 
guished lawyer  and  a  man  of  wide  cultural 
interests,  he  gave  tirelessly  of  his  time,  talent, 
and  financial  resources,  serving  on  many 
important  Boards  with  vigor,  restraint,  and 
humor.  Sir  Colin  Davis,  for  many  years  the 
BSO's  principal  guest  conductor,  often  corre- 
sponded with  Mr.  Banks  during  the  latter's 
final  years  and  wrote  in  a  letter  to  him:  "Let 
us  all  give  thanks/For  tall  Ted  Banks." 

Evans  Mirageas  is  New 
BSO  Artistic  Administrator 

Evans  Mirageas  joined  the  Boston  Symphony 
Orchestra  in  mid- November  as  its  Artistic 
Administrator,  in  which  position  he  will  assist 
Music  Director  Seiji  Ozawa  with  the  orches- 
tra's long-  and  short-term  planning  of  reper- 
tory and  the  selection  of  guest  conductors  and 
soloists.  From  1982  until  joining  the  staff  of 
the  BSO,  Mr.  Mirageas  was  a  producer  for 
WFMT,  Chicago's  leading  classical  music  sta- 
tion. He  has  been  producer  of  the  nationally 
syndicated  CIGNA/Philadelphia  Orchestra 
broadcasts;  executive  producer  for  "The  Best 
of  the  BBC";  and  producer  of  the  1989  Van 
Cliburn  Competition  broadcast  series.  While  at 
WFMT  he  assisted  in  the  creation,  production, 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVECRUMP  SfLOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


and  hosting  of  the  award-winning  "Lincoln's 
Music  in  America,"  a  weekly  series  that  took 
him  across  the  country  to  preview  major  classi- 
cal music  events.  He  has  also  produced  and 
hosted  the  syndicated  broadcasts  of  the  Mil- 
waukee Symphony  Orchestra  and  assisted  in 
the  production  of  Lyric  Opera  of  Chicago 
broadcasts.  An  experienced  radio  interviewer, 
Mr.  Mirageas  has  also  produced  several  com- 
mercial recordings  and  traveled  across  the 
country  as  a  guest  lecturer  for  the  Chicago 
Symphony,  the  St.  Louis  Symphony,  the  Indi- 
anapolis Symphony,  and  Lincoln  Center's 
"Great  Performers"  series.  A  native  of  Ann 
Arbor,  Michigan,  Mr.  Mirageas  is  a  graduate 
of  the  University  of  Michigan,  where  he 
majored  in  speech.  He  replaces  former  BSO 
Artistic  Administrator  Costa  Pilavachi,  who  is 
now  based  in  Amsterdam  as  Vice-President, 
Artists  and  Repertoire,  for  Philips  Classics. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein, 
Collage  New  Music  performs  music  of  Kathryn 
Alexander,  Charles  Fussell,  Nicholas  Maw,  and 
Paul  Schoenfield  on  Sunday,  January  7,  at  3 
p.m.  at  Longy  School  of  Music  in  Cambridge. 
Christopher  Kendall  conducts;  tenor  David 
Gordon  is  the  featured  soloist.  Admission  is 
$10  ($5  students  and  seniors);  for  further 
information  call  776-3166. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Warlock's  Capriol  Suite, 
Britten's  Serenade  for  tenor,  horn,  and  strings, 
with  tenor  Ray  DeVoll  and  BSO  principal  horn 
Charles  Kavalovski,  and  Elgar's  Enigma  Vari- 
ations on  Sunday,  January  14,  at  8  p.m.  at 
Aquinas  Junior  College,  15  Walnut  Park  in 
Newton.  Single  tickets  are  $12;  for  further 
information  call  965-2555. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  continues  its 
tenth-anniversary  season  with  music  for  strings 
by  Boccherini,  Kreisler,  and  Glazunov  on  Fri- 
day, January  19,  at  8  p.m.  in  the  Chapel  Gal- 
lery of  the  Second  Church  in  Newton,  60 
Highland  Street,  West  Newton.  Admission  is 
$9  ($7  students  and  seniors).  The  performers 
are  Tatiana  Dimitriades  and  Arturo  Delmoni, 


violin,  Mary  Ruth  Ray,  viola,  and  Jonathan 
Miller  and  Richard  Locker,  cello.  Tickets  may 
be  reserved  by  calling  527-8662. 

The  Richmond  Performance  Series  offers  a 
program  of  music  by  Afro-American  Compos- 
ers on  Sunday,  January  21,  at  3  p.m.  at  the 
Berkshire  Museum  in  Pittsfleld,  with  Ann 
Hobson  Pilot,  Ronan  Lefkowitz,  Mark  Ludwig, 
Sato  Knudsen,  Virginia  Eskin,  Vivian  Taylor, 
Joseph  Scheer,  and  Prentice  Pilot.  For  further 
information,  call  (617)  437-0204  or  (413)  698- 
2837. 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  BSO 
violinist  Amnon  Levy  (January  9),  BSO 
Librarian  Marshall  Burlingame  (January  11), 
BSO  Managing  Director  Kenneth  Haas  (Jan- 
uary 18),  and  former  BSO  principal  trumpet 
Roger  Voisin  (January  23).  Upcoming  Supper 
Concerts  will  feature  music  of  Brahms  (Jan- 
uary 25  and  February  1)  and  music  of  Haydn 
and  Shostakovich  (February  6  and  10).  The 
suppers  are  priced  at  $21  per  person  for  an 
individual  event,  $58  for  any  three,  or  $112  for 
any  six.  Single  reservations  are  available  only 
as  space  permits  and  are  accepted  until  two 
business  days  prior  to  the  event.  For  further 
information  and  reservations,  please  call  the 
Volunteer  Office  at  (617)  266-1492,  ext.  177. 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 

Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besancon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  Oeorge  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 

Leonard  Moss 
*Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 

*  Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 


10 


Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 
*Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Toft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagojf  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

rjArthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 


Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 

NORTH  KINGSTON  Rl  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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.Louis  Vuitton.  JL  he  art  oi  travel. 


"^yT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
N  J  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MALLETIERAPARIS 


MAISON  FONDEE  EN  1854 


A  good  private  banker 

krc>wsaU  about  invest^^ 

accounts^  lines  Qfoedit, 

andquiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


H 


BANKOF  BOSTON 

Put  our  strength  to  work  far  you. 

Call  Warren  Bacon7  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

©  1988  The  First  National  Bank  of  Boston 
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An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


at  Neiman  Marcus 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers —  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


rn> 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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Great  Artists.  Great  Art. 


BOSTON  SYMPHONY  ORCHESTEA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  January  4,  at  8 
Friday,  January  5,  at  2 
Saturday,  January  6,  at  8 
Tuesday,  January  9,  at  8 


ZDENEK  MACAL  conducting 

Please  note  that  illness  has  prevented  Klaus  Tennstedt  from  conducting  these  Boston 
Symphony  Orchestra  concerts.  We  are  fortunate  to  have  secured  the  services  of 
Zdenek  Macal  as  guest  conductor  on  short  notice.  Please  note,  too,  the  following 
change  of  program: 


SCHUBERT 


Symphony  No.  1  in  D,  D.82 

Adagio— Allegro  vivace 
Andante 
Allegro;  Trio 
Allegro  vivace 


SMETANA 


Sdrka  [The  Bohemian  Amazon], 
from  Md  Vlast 


INTERMISSION 


dvoMk 


Symphony  No.  8  in  G,  Opus  88 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 


The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

T 

Week  9 


Zdenek  Macal 


Mi 


Making  his  Boston  Symphony  Orchestra  debut  with  these 
concerts,  Zdenek  Macal  has  been  music  director  of  the  Mil- 
waukee Symphony  Orchestra  since  1986;  he  has  been 
acclaimed  internationally  for  his  distinctive  conducting  style 
in  repertory  ranging  from  the  eighteenth  to  the  twentieth 
century.  Besides  conducting  some  fifty  concerts  each  season 
with  the  Milwaukee  Symphony,  Mr.  Macal  has  been  princi- 
pal conductor  of  Chicago's  Grant  Park  Summer  Festival 
since  1985  and  artistic  advisor  of  the  San  Antonio  Sym- 
phony since  1988.  The  Milwaukee  Symphony  and  Mr.  Macal 
have  recently  signed  an  agreement  with  Koss  Classics;  their 
first  discs,  of  Dvorak's  Sixth  and  Eighth  symphonies  and  Beethoven's  Symphony  No.  9, 
have  just  been  released,  with  Berlioz's  Symphonie  fantastique  and  Dvorak's  Symphony 
No.  7  forthcoming.  In  October  1989,  in  honor  of  the  Milwaukee  Symphony's  thirtieth 
anniversary,  Mr.  Macal  and  that  orchestra  completed  a  highly  successful  east  coast 
tour  highlighted  by  appearances  at  the  Kennedy  Center  in  Washington  and  New 
York's  Carnegie  Hall.  One  of  North  America's  most  popular  guest  conductors,  Mr. 
Macal  has  led  the  orchestras  of  Chicago  (where  he  made  his  United  States  debut  in 
1972),  New  York,  Pittsburgh,  Minnesota,  St.  Louis,  Houston,  San  Francisco,  Dallas, 
Detroit,  Montreal,  Ottawa,  and  the  National  Symphony,  among  many  others.  He  has 
also  been  guest  conductor  with  orchestras  throughout  Europe,  the  Berlin  Philhar- 
monic, the  London  Symphony,  and  the  Czech  Philharmonic  among  them,  and  at  the 
international  festivals  of  Lucerne,  Edinburgh,  Vienna,  Zurich,  Besangon,  and  Holland. 
In  future  seasons  he  will  conduct  the  National  Symphony  and  the  orchestras  of  Min- 
nesota, Detroit,  Dallas,  Houston,  and  others. 

Zdenek  Macal  was  born  in  1936  in  Brno,  Czechoslovakia.  His  first  musical  studies 
were  with  his  father.  He  then  studied  at  the  Brno  Conservatory  from  1951  to  1956 
and  at  the  Janacek  Academy  of  Music,  from  which  he  graduated  in  1960  with  highest 
honors.  Mr.  Macal  was  principal  conductor  of  the  Prague  Symphony  Orchestra,  con- 
ducting both  symphonic  concerts  and  opera  performances.  He  gained  international 
attention  by  winning  two  prestigious  competitions:  the  1965  International  Conducting 
Competition  in  Besancon,  France,  and  the  1966  Dimitri  Mitropoulos  Competition  in 
New  York.  He  then  established  his  reputation  in  Europe,  making  his  debut  in  Italy 
with  the  RAI  Orchestras  of  Milan  and  Turin,  conducting  Tchaikovsky's  Eugene  One- 
gin  at  the  Cologne  Opera,  and  leading  the  BBC  Symphony,  the  Vienna  Symphony, 
and  the  Orchestre  de  la  Suisse  Romande,  among  others.  In  1966  he  conducted  the 
Czech  Philharmonic  at  the  Prague  Spring  Festival  and  on  an  extensive  tour  of  Hun- 
gary and  the  Balkan  states;  in  1968  he  toured  with  that  ensemble  to  Germany,  Aus- 
tria, and  Switzerland.  In  1968  Mr.  Macal  initiated  a  six-month  engagement  in  the 
Netherlands;  during  this  period  he  established  a  home  in  Switzerland.  He  and  his  wife 
now  live  in  a  suburb  of  Milwaukee  and  have  a  home  in  California.  Mr.  Macal  was 
music  director  of  the  Cologne  Radio  Symphony  from  1970  to  1974,  chief  conductor  of 
the  Sydney  Symphony  Orchestra  from  1985  to  1986,  and  music  director  of  the  Radio 
Orchestra  of  Hanover.  Besides  his  recordings  with  the  Milwaukee  Symphony,  he  has 
recorded  music  of  Bruckner,  Dvorak,  Mozart,  Tchaikovsky,  and  Janacek  with  the 
London  Philharmonic,  the  Halle  Orchestra,  and  the  French  National  Radio  Orchestra 
for  the  EMI  and  French  Decca  labels. 


H 


Franz  Schubert 

Symphony  No.  1  in  D,  D.82 


Franz  Peter  Schubert  was  born  in  Liechtental,  a  suburb  of  Vienna,  on  January  31, 
1797,  and  died  in  Vienna  on  November  19,  1828.  He  completed  his  First  Symphony 
on  October  28,  1813.  The  date  and  location  of  the  first  performance  are  not  known, 
but  it  was  probably  a  reading  by  the  student  orchestra  of  the  Stadtkonvikt  (City  Col- 
lege) to  which  he  had  gained  admission  as  a  choirboy  of  the  Imperial  Court  Chapel. 
The  only  previous  Boston  Symphony  performance  was  given  at  Tanglewood  in  July 
1989  by  Charles  Dutoit.  The  score  calls  for  one  flute,  two  each  of  oboes,  clarinets, 
bassoons,  horns,  and  trumpets,  timpani,  and  strings. 

Of  all  the  great  composers  who  lived  and  worked  in  Vienna  in  the  late  eighteenth 
and  early  nineteenth  centuries,  Schubert  was  the  only  one  actually  to  have  been  born 
in  the  city.  His  earliest  musical  training  came  in  his  family,  with  violin  lessons  from 
his  father  and  piano  lessons  from  his  eldest  brother.  Before  he  was  ten,  his  father 
sent  him  to  Michael  Holzer,  the  organist  of  the  local  parish  church,  for  more 
advanced  musical  training.  But  Holzer  later  wrote,  "If  I  wished  to  instruct  him  in 
anything  fresh,  he  already  knew  it.  Consequently  I  gave  him  no  actual  tuition,  but 
merely  conversed  with  him  and  watched  him  with  great  astonishment."  Schubert's 
First  Symphony  is  an  amazing  work  for  a  boy  three  months  shy  of  his  seventeenth 
birthday.  It  summarizes  everything  Schubert  had  learned  from  the  music  of  his  great 
predecessors,  and  adds  to  it  here  and  there  hints  of  the  special  flair  for  harmonic 
adventure  that  we  will  later  recognize  as  Schubertian. 


Bedfich  S  me  tan  a 

Sdrka,  from  Md  Vlast  (A  cycle  of  six  symphonic  poems) 

Bedfich  Smetana  was  born  in  Leitomischl,  Bohemia,  on  March  2,  1824,  and  died  in 
Prague,  insane,  on  May  12,  1884.  The  six  symphonic  poems  (of  which  The  Moldau  is 
most  famous)  that  make  up  Md  Vlast  (My  Homeland),  a  celebration  in  music  of  Smet- 
ana's  native  Bohemia,  were  composed  between  1872  and  1879.  Sdrka  was  written 
between  January  and  February  25,  1875,  and  first  played  on  March  17,  1877,  in 
Prague.  By  October  1878,  Smetana  had  decided  that  Md  Vlast  would  be  dedicated  to 
the  city  of  Prague,  writing:  "I  wish  to  give  this  work  to  Prague  since  it  was  the  city 
in  which  I  received  my  musical  education,  where  for  many  years  I  performed  officially, 
and  where  I  was  smitten  with  deafness.  I  ask  you  to  accept  this  offering  and  to  place 
my  scores  in  the  city  archive."  The  city's  musical  public  received  each  of  the  tone 
poems  with  the  greatest  warmth.  When  the  complete  Md  Vlast  was  played  for  the  first 
time  on  November  5,  1882,  the  scene  was  possibly  the  most  moving  in  Smetana's  life. 
The  Boston  Symphony  Orchestra  has  performed  the  complete  cycle  on  three  occa- 
sions: under  Karel  Ancerl  in  August  1969,  under  Rafael  Kubelik  in  March  1971,  and 
under  Jifi  Belohlavek  in  August  1988.  Sdrka,  the  second  of  the  six  symphonic  poems 
in  the  cycle,  was  performed  separately  on  one  previous  occasion,  by  Emil  Paur  in  Jan- 
uary 1895.  The  score  of  Sdrka  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  cym- 
bals, triangle,  and  strings. 

Sdrka  is  a  fiery,  concentrated  piece,  vividly  detailed,  rich  in  psychological  penetra- 
tion, and  astoundingly  varied  within  its  brief  span.  The  composer  himself  sent  brief 
commentary  on  Md  Vlast  to  his  publisher  Urbanek  in  May  1879.  Of  Sdrka  he  wrote: 
"This  poem  depicts  not  the  landscape  but  the  story  of  Sarka.  It  begins  with  a  por- 
trayal of  the  enraged  girl  who  swears  vengeance  on  the  whole  male  sex  for  the  infi- 
delity of  her  lover.  From  afar  is  heard  the  arrival  of  armed  men  led  by  Ctirad,  who 


has  come  to  punish  Sarka  and  her  rebel  maidens.  In  the  distance,  Ctirad  hears  the 
feigned  cries  of  a  girl  [Sarka]  bound  to  a  tree.  On  seeing  her  he  is  so  overcome  by  her 
beauty  and  so  inflamed  with  love  that  he  is  moved  to  free  her.  By  means  of  a  previ- 
ously prepared  philtre  she  intoxicates  Ctirad  and  his  men,  who  finally  fall  asleep.  As 
she  blows  her  horn  (a  pre-arranged  signal),  the  rebel  maidens,  hidden  in  nearby  rocks, 
rush  to  the  spot  and  commit  their  bloody  deed.  The  horror  of  general  slaughter  and 
the  passion  and  fury  of  Sarka's  fulfilled  revenge  form  the  end  of  the  composition." 


Antonin  Dvorak 

Symphony  No.  8  in  G,  Opus  88 

Antonin  Dvorak  was  born  at  Muhlhausen,  Bohemia,  on  September  8,  1841,  and  died 
in  Prague  on  May  1,  1904.  He  wrote  his  Symphony  No.  8  between  August  26  and 
November  8,  1889,  and  conducted  the  first  performance,  in  Prague,  on  February  2, 
1890.  Arthur  Nikisch  and  the  Boston  Symphony  Orchestra  gave  the  first  American 
performance  on  February  26,  1892;  the  orchestra's  most  recent  performances  were 
given  by  Yuri  Temirkanov  in  November  1987.  The  score  calls  for  two  flutes  (second 
doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  tuba,  timpani,  and  strings. 

Dvorak's  G  major  symphony  opens  strikingly  with  a  melody  that  sounds  gloriously 
rich  in  cellos,  clarinets,  bassoons,  and  horns;  this  introduction  to  the  symphony  was 
actually  an  afterthought,  and  the  composer  figured  out  how  to  bring  it  back  most 
splendidly  during  the  first  movement.  After  a  broad  Adagio,  Dvorak  gives  us  an 
enchanting  quasi- scherzo,  a  loping  sort  of  movement  in  minor;  the  middle  part,  in 
major,  which  comes  back  transformed  to  serve  as  a  brief  and  quick  coda,  he  borrowed 
from  his  1874  comic  opera  The  Stubborn  Lovers.  After  this  strong  taste  of  national 
flavor,  Dvorak  becomes  more  Czech  than  ever  in  the  finale,  which  one  might  describe 
as  a  sort  of  footloose  variations  full  of  delightful  orchestral  effects. 


—  From  notes  by  Steven  Ledbetter  and  Michael  Steinberg 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  January  4,  at  8 
Friday,  January  5,  at  2 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  6,  at  8 

THE  FERNAND  GILLET  CONCERT 
Tuesday,  January  9,  at  8 

KLAUS  TENNSTEDT  conducting 
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BRUCKNER 


Symphony  No.  8  in  C  minor 
(Bruckner-Schalk  revision,  1890,  ed.  Nowak) 

Allegro  moderato 
Scherzo:  Allegro  moderato; 

Trio:  Langsam  [Slow] 
Adagio:  Feierlich  langsam;  doch  nicht  schleppend 

[Solemnly  slow,  but  not  dragging] 
Finale:  Feierlich,  nicht  schnell 
[Solemn,  not  fast] 


The  evening  concerts  will  end  about  9:35  and  the  afternoon  concert  about  3:35. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  world's  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund. 


Nc 


Phone. 


Address. 


City. 


State. 


Zip- 


l_ 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)266-1492. 
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KEEP  GREAT  MUSIC  ALIVE 
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Anton  Bruckner 

Symphony  No.  8  in  C  minor 


Joseph  Anton  Bruckner  was  born  in  Ansfelden, 
Upper  Austria,  near  Linz,  on  September  4,  1824, 
and  died  in  Vienna  on  October  11,  1896.  He  com- 
posed the  original  version  of  his  Eighth  Symphony 
between  1884  and  August  10,  1887,  dedicating  the 
score  to  "His  Imperial  and  Royal  Apostolic  Maj- 
esty, Franz  Joseph  I,  Emperor  of  Austria  and  Apos- 
tolic King  of  Hungary, "  but  subjected  it  to  revisions 
in  1889  and  1890  (see  below).  The  revised  version 
received  its  first  performance  on  December  18,  1892, 
Hans  Richter  conducting  the  Vienna  Philharmonic. 
(The  "original  version"  received  its  first  perform- 
ance only  on  September  2,  1973,  on  a  BBC  broad- 
cast.) Max  Fiedler  conducted  the  Boston  Symphony 
Orchestra  in  the  first  American  performances  on 
March  12  and  13,  1909.  Later  BSO  performances  were  given  by  Serge  Koussevitzky, 
William  Steinberg,  Erich  Leinsdorf,  Klaus  Tennstedt  (subscription  concerts  in  Decem- 
ber 1974,  and  then  the  orchestra's  only  Tanglewood  performance,  on  July  20,  1975), 
and  Seiji  Ozawa,  who  gave  the  orchestra's  most  recent  Symphony  Hall  performances  in 
April  1983,  on  the  closing  concerts  of  the  1982-83  subscription  season.  For  the  1983  per- 
formances, Ozawa  used  the  score  prepared  in  1939  by  Robert  Haas  for  the  International 
Bruckner  Society  and  first  performed  by  Wilhelm  Furtwangler  in  Hamburg  on  July  5 
that  year;  at  the  present  performances,  Klaus  Tennstedt  uses  the  score  edited  by  Leopold 
Nowak  and  published  in  1955  for  the  complete  Bruckner  edition  (more  on  this  below). 
The  symphony  is  scored  for  three  flutes,  three  oboes,  three  clarinets,  three  bassoons,  con- 
trabassoon,  eight  horns  (with  doublings  on  two  tenor  and  two  bass  Wagner  tubas),  three 
trumpets,  three  trombones,  contrabass  tuba,  timpani,  triangle,  cymbals,  two  harps,  and 
strings. 

"The  son  of  a  poor  schoolmaster  in  the  village  of  Ansfelden,  in  Upper  Austria,  he 
came  from  the  most  primitive  stratum  of  European  society— the  Catholic  peasantry. 
In  Metternich's  reactionary  Austria,  this  class  was  unaffected  by  the  growing  liberal- 
ism and  sophistication  of  European  life  in  general,  and  its  best  stock  had  retained  its 
original  characteristics  practically  unchanged  since  feudal  times  —  an  earthy  identifica- 
tion with  the  vast  power  of  nature,  a  slow  and  massive  natural  strength  of  character, 
a  genuine  humility,  and  an  unquestioning,  childlike  faith  in  God.  Bruckner,  by  virtue 
of  his  musical  gifts  alone,  rose  from  his  'humble  station'  ..." 

Such  basic  observations  about  Bruckner's  life,  as  quoted  here  in  Deryck  Cooke's 
words,  have  become  commonplace,  recounted  in  the  literature  again  and  again.  Yet 
they  retain  their  relevance  to  any  consideration  of  Bruckner's  work  because  the  sense 
of  his  music  is  founded  in  those  basic  peasant  values  he  brought  with  him  to  the 
musical  center  of  Vienna,  where  he  arrived  in  1868  at  age  forty-four  to  become  pro- 
fessor of  harmony  and  counterpoint  at  the  Conservatory,  where  the  Philharmonic 
Orchestra  was  a  crucial  force  representative  of  that  city's  overwhelmingly  conservative 
sensibilities,  and  where  he  would  find  himself  totally  unprepared  to  be  caught  up  in 
the  political  fray  between  the  Brahmsians  and  the  Wagnerians. 

Although  Bruckner's  early  work  won  favorable  reports  from  the  conservative,  anti- 
Wagnerian  critic  Eduard  Hanslick,  Bruckner  lost  that  support  instantaneously,  just  a 
few  years  after  his  arrival  in  Vienna,  when  he  linked  himself  with  Wagner  by  dedicat- 
ing his  Third  Symphony,  his  so-called  "Wagner  Symphony,"  to  the  Bayreuth  master. 
The  Vienna  premiere  of  the  Third  Symphony  in  December  1877  was  one  of  the  great 
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Tiffany  &co 


Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE    02116     617-353-0222     ©T&CO.  1989 


debacles  of  Bruckner's  career.  The  premiere  was  to  have  been  directed  by  Johann 
Herbeck,  one  of  Bruckner's  strongest  supporters  in  Vienna,  but  was  led  by  the  com- 
poser himself,  due  to  Herbeck's  death  some  weeks  before  the  scheduled  performance. 
Bruckner's  podium  ability  was  inadequate;  the  audience  fled  the  hall  in  increasing 
numbers  during  the  performance;  the  orchestra  itself  left  the  composer  alone  onstage 
when  the  work  was  done;  and  the  anti-Wagnerian  press  did  its  worst.  It  was  only 
some  years  later,  with  the  premiere  of  his  Seventh  Symphony  in  Leipzig  under  Arthur 
Nikisch  in  late  December  1884,  and  then  an  equally  successful  performance  of  that 
work  under  the  direction  of  Hermann  Levi  in  Munich  several  months  later,  that 
Bruckner  found  himself  the  recipient  of  widespread  fame.  To  an  extent,  even  Vienna 
succumbed,  following  two  performances  of  Bruckner's  music  under  Hans  Richter:  first 
came  a  performance  of  Bruckner's  Te  Deum  in  January  1886,  and  then,  that  March, 
the  first  Vienna  performance  of  the  Seventh  Symphony,  during  which  Bruckner  was 
applauded  by  the  audience  after  each  movement.  Hanslick,  not  to  be  daunted,  hurled 
adjectives  like  "sick  and  perverted"  at  the  music  of  the  Seventh.  But,  now,  to  no  avail. 
In  July  1886,  just  two  months  before  his  sixty- second  birthday,  Bruckner  was 
awarded  the  Order  of  Franz  Joseph  and  a  stipend,  from  the  Emperor  himself,  of  300 
gulden.  This  period  coincided  with  that  of  Bruckner's  work  on  the  original  version  of 
his  Eighth  Symphony,  which  took  him  some  three  years  to  complete,  what  with  the 
teaching  and  lecturing  to  which  he  gave  so  much  of  his  time. 

Bruckner  completed  the  composition  sketch  of  the  Eighth  Symphony's  first  move- 
ment on  his  sixtieth  birthday,  September  4,  1884,  while  on  a  visit  to  his  sister  at 
Vocklabruck.  He  had  sketched  the  Adagio  (which  would  be  the  third  movement)  by 
mid-February  1885.  It  was  only  during  the  following  summer  that  he  was  able  to 
compose  the  remaining  movements,  finishing  the  sketch  of  the  scherzo  and  Trio  on 
July  26  and  completing  the  draft  of  the  finale  the  following  month.  His  signature  on 
the  score  reflected  his  joy  ("Steyr,  Stadtpfarrhof,  16  August  1885.  A.  Bruckner.  Hal- 
lelujah!"), as  did  the  organ  improvisation  he  gave  at  the  church  of  St.  Florian  on 


Three  important  Bruckner  conductors:  (from 
left)  Hermann  Levi,  Felix  Mottl,  and  Hans 
Richter 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of-Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
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August  28,  when  he  interwove  motives  from  his  new  symphony  with  themes  from 
Wagner's  Gotterddmmerung.  (It  was  at  the  Augustinian  monastery  of  St.  Florian,  in 
the  countryside  southeast  of  Linz,  that  Bruckner  had  been  appointed  to  one  of  his 
earliest  posts,  as  organist,  in  1848.)  Then  came  two  more  years  of  scoring,  polishing, 
revising,  and  retouching,  work  that  he  would  not  entirely  complete  until  August  10, 
1887.  But  Bruckner  finished  this  symphony  full  of  confidence,  and  his  immediate  and 
logical  thought  was  to  send  a  copy  of  the  score  to  Hermann  Levi,  his  "kiinstleriscker 
Vater"  ("artistic  father"),  as  he  called  him  — little  foreseeing  that  the  result  would 
completely  shatter  his  self-worth  as  a  composer.  For  Levi  was  simply  unable  to  com- 
prehend the  massive  score  of  the  Eighth  and  sent  word  of  this  to  Bruckner  through 
the  composer's  pupil,  Josef  Schalk,  who  reported  back  to  Levi  on  October  18:  "It  is 
hardly  surprising  that  Professor  Bruckner  has  taken  your  verdict  very  badly.  He  is 
still  very  unhappy  about  it  and  refuses  to  listen  to  a  word  of  comfort ...  I  only  hope 
he  will  soon  calm  down  and  follow  your  advice  by  attempting  a  revision  .  .  .  For  the 
time  being,  of  course,  it  would  be  better  if  he  stopped  working  on  it,  since  he  is  upset 
and  in  despair  and  has  lost  all  confidence  in  himself." 

Indeed,  Bruckner  never  completed  another  symphony  (the  Ninth  was  left  unfinished 
at  his  death),  for  he  now  devoted  himself  to  revising  not  only  the  Eighth,  but  some  of 
his  earlier  symphonies  as  well,  largely  with  the  assistance  of  well-meaning  disciples 
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and  students  like  Schalk  whose  opinions  and  suggestions  often  led  Bruckner  to  make 
changes  sometimes  completely  at  odds  with  his  own  true  intentions  as  a  composer. 
This  ultimately  led  to  questions  of  authenticity  that  would  not  be  answered  until 
decades  after  the  composer's  death,  and  the  Eighth  Symphony  is  a  case  in  point.  As 
Deryck  Cooke  points  out,  the  "original  version"  of  Bruckner's  Eighth,  the  1887  score 
that  Bruckner  thoroughly  revised  in  response  to  Levi's  reaction,  was  seriously 
rethought  by  the  composer,  who,  among  other  things,  rescored  it  virtually  from  begin- 
ning to  end  (in  the  course  of  which  he  expanded  the  size  of  the  orchestra  to  call  for 
triple  rather  than  double  woodwinds  at  the  climaxes)  and  generally  tightened  up  the 
musical  discourse.  There  were  more  obvious  changes  to  the  musical  structure  as  well: 
the  original  fortissimo  ending  of  the  first  movement  now  became,  in  Bruckner's  own 
words,  a  quiet  "death  watch";  the  second-movement  Trio  was  entirely  rewritten;  and 
the  original  C  major  climax  near  the  end  of  the  Adagio  was  replaced  by  one  in  E-flat. 
These  significant  alterations  resulted  in  a  new  version  of  the  Symphony  No.  8  that 
effectively  superseded  the  "original  version"  of  1887  as  far  as  the  composer  himself 
was  concerned.  Unfortunately,  the  revisions  of  1889-90  reflected  more  than  just  the 
composer's  own  intentions,  for  the  third  and  fourth  movements  were  subjected  to  cuts 
instigated  by  Joseph  Schalk  (who  even  added  a  transitional  phrase  of  his  own  to 
replace  a  short  passage  cut  from  the  last  movement),  although  Bruckner  steadfastly 
believed  that  the  full  score  should  be  made  available  once  the  music  gained  accep- 
tance. This  new  version,  dedicated  to  the  Emperor  Franz  Joseph,  was  successfully 
premiered  by  the  Vienna  Philharmonic  under  Hans  Richter  on  December  18,  1892. 
However,  because  of  Schalk's  influence,  the  1890  version  of  the  score  (published 
1892)  is  not  generally  considered  definitive,  and  it  was  only  when  Robert  Haas,  pro- 


Above:  Last  page  of  the  first  movement  from  the  1887  autograph  manu- 
script of  Bruckner's  Eighth.  Right:  The  end  of  the  first  movement  in  the 
1890  manuscript. 
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fessor  of  musicology  at  the  University  of  Vienna,  prepared  his  edition  of  the  Bruckner 
Eighth  for  the  International  Bruckner  Society  during  the  1930s  that  a  score  appeared 
that  attempted  to  reflect  the  composer's  actual  intentions  by  reinstating  the  (1887) 
material  cut  at  Schalk's  instigation  to  Bruckner's  improved  score  of  1890,  producing, 
again  to  quote  Deryck  Cooke,  a  "conjectural  restoration  of  what  Bruckner's  revision 
would  have  been  like  without  Josef  Schalk's  interference." 

All  of  this  is  to  simplify  an  extremely  complicated  situation.  Without  going  into 
detail,  it  should  be  stated  that,  although  some  of  Haas's  decisions  may  be  questioned 
on  musicological  grounds  based  on  the  evidence  of  Bruckner's  own  manuscript,  his 
decision  to  reinstate  certain  passages  from  the  1887  score  into  the  revised  score  of 
1890  makes  musical  sense  insofar  as  the  structure  of  the  piece  is  concerned  and  inso- 
far as  his  intent  was  to  eliminate  as  much  as  possible  the  results  of  Schalk's  interfer- 
ence in  Bruckner's  work.  For  this  reason,  Haas's  edition  of  the  Symphony  No.  8  is 
often  preferred  to  that  of  the  Austrian  bibliographer  Leopold  Nowak,  even  though  the 
differences  between  them  represent  only  a  very  small  fraction  of  the  symphony  as  a 
whole.  On  the  other  hand,  there  are  those  who  maintain  that  Nowak's  score,  prepared 
for  the  complete  Bruckner  edition  in  1955  and  based  on  the  composer's  own  final 
manuscript,  is  preferable,  since  the  necessarily  conjectural  Haas  version  represents  a 
hybrid  that  never  received  the  composer's  approval,  and  even  incorporates  passages 
that  retain  the  earlier,  1887  instrumentation  into  Bruckner's  revised  score  of  1890. 
At  the  present  performances,  Klaus  Tennstedt  uses  Leopold  Nowak's  edition  of 
Bruckner's  Eighth  Symphony. 

Bruckner's  symphonies  are  frequently  described  as  "cathedrals  in  sound"  erected  to 
the  glory  of  God,  massive  musical  edifices  that  testify  to  the  strength  of  the  compos- 
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"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

''touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 

lla  highly  polished  collection"  —  Los  Angeles  Times 

"ranks  with  the  best"  —  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply  suddenly  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

London 
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er's  enduring  faith.  In  the  Eighth  Symphony,  Bruckner  calls  for  a  huge  orchestra, 
including  triple  woodwind  for  the  first  time  in  his  symphonic  output;  it  is  also  the 
only  one  of  his  symphonies  that  uses  a  harp  (in  the  Trio  of  the  scherzo,  and  in  the 
Adagio).  Also  in  this  symphony  for  the  first  time,  and  like  Beethoven  in  his  Ninth 
Symphony,  Bruckner  places  the  scherzo  second  and  the  slow  movement  third  (a  pro- 
cedure he  would  adopt  in  his  unfinished  Ninth  Symphony  as  well).  A  slow  movement 
the  size  that  Bruckner  writes  here  would  be  out  of  place,  out  of  proportion,  as  the 
second  movement;  it  is  the  cumulative  weight  of  the  Eighth  Symphony's  first  two 
movements  that  prepares  the  way  for  the  Adagio,  which  runs  nearly  as  long  as  the 
first  two  movements  combined.  Further  contributing  to  the  sense  of  size  is  the 
broadly  monumental  pacing  within  the  overall  time-scale,  which  demands  of  the  lis- 
tener a  willingness  to  be  patient,  to  become  absorbed  in  the  steady  but  slow  and  gra- 
nitic process  by  which  the  composer  introduces,  connects,  and  develops  his  ideas 
within  and  even  across  the  four  movements  of  this  eighty-minute  symphony.  At  the 
same  time,  however,  Bruckner's  musical  logic  is  remarkably  concise,  and  nowhere 
moreso  than  during  the  twenty-five  minutes  that  make  up  this  symphony's  crowning 
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Adagio,  a  towering  achievement  that  can  provide  one  of  the  concert  hall's  most  pro- 
foundly moving  experiences. 

This  is  not  the  place  for  a  detailed  harmonic  and  thematic  analysis  of  Bruckner's 
Eighth  Symphony  (for  which  the  reader  is  referred  to  Robert  Simpson's  The  Essence 
of  Bruckner).  It  is  useful,  however,  to  examine  the  very  beginning  of  the  work  for  a 
sense  of  how  Bruckner  gets  things  underway  and  the  types  of  musical  materials  he  is 
inclined  to  use.  As  in  many  of  his  other  symphonies,  the  initial  theme  of  Bruckner's 
Eighth  emerges  gradually,  out  of  near  silence,  beginning  with  a  grumbled  whisper  in 
the  low  strings  and  then  with  fragments  that  coalesce  into  a  recognizable,  rhythmi- 
cally charged  idea  (the  obvious  comparison,  often  made,  is  to  the  beginning  of 
Beethoven's  Ninth).  At  the  same  time,  the  harmonic  sense  of  Bruckner's  theme  is 
unstable,  in  flux,  suggesting  the  tonic  C  minor  along  the  way  but  never  really  settling 
upon  it,  thereby  setting  up  the  expectation  that  much  of  this  movement's  time  (and, 
indeed,  much  of  the  symphony's  time)  will  be  taken  up  with  the  search  for  the  home 
key.  In  fact,  within  the  scale  of  the  whole,  solid  harmonic  arrivals  will  be  spaced 
rather  widely  apart,  and  our  sense  of  the  symphony's  overall  architectural  scheme  will 
be  dependent  upon  these  key  structural  points  of  arrival  and  departure. 

Following  the  buildup  to  the  first  big  crescendo  and  the  subsequent  winding-down, 
the  second  theme  is  characterized  by  the  clearly  identifiable,  two-plus-three  "Bruckner 
rhythm"  that  has  already  appeared  very  early  on  in  a  variant  phrase  of  the  opening 
idea:  two  even  quarter-notes  followed  by  three  quarter-notes  making  up  a  triplet. 
Another  powerful  crescendo  brings  a  fortissimo  fanfare  heralding  an  exposition  close 


**•"—*"  '«'"»'^'        ,n hi  1 1  mum— mint 


PHIL8AE10KISC8S  C0ICIET1 

'"**" ■■  ***•«,■*»«'  ■      ■      ■•■•*»■•■ 

8cttftt*«  4m  IB.  0*o»mto*r  ISOa 
Mftg!i«<Wn  ir«  fc.k.  HofOp«rnoc<:hf«ter» 


HA  sm   RICHTKR. 

"     ■     '     ■''."■■   ■■■■ '"■"  ■  ■ < 

Symphonie  in  C-molL  Nr.  8, 


(Ini* 


.■■■.■■.■■■■    ■♦■'■■■ :  ■".  ■■■'■"■■■.■ 


i      «»i  ftHtrnwh.ii»  (mm  *m  m  ft.  mm  *■»  «■*■ 

*'  gyfUWHW IMl»n ummmmmm^t^Hmmmmmm  "■  i   i      ■ik.iiiiii  "WpMB 


»»»»»■. .1.1  r,  >  »  ,  (Mfc,.!!,.,,, 


Program  from  the  first  performance 
of  Bruckner's  Eighth  Symphony 


n 


29 


Week  9 


OFFICERS 

H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN W COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISECRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street 

Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 

30 


in  E-flat.  The  middle  of  the  movement  brings  the  expected  development  of  these  the- 
matic ideas  in  various  degrees  of  fragmentation  and  interaction.  A  particularly  note- 
worthy aspect  of  the  recapitulation  is  that,  when  it  arrives,  the  harmonies  once  more 
prove  to  be  unstable,  and  the  main  theme  itself,  fragmented  in  the  oboe,  clarinet,  and 
trumpet,  is  barely  audible.  The  composer's  plan  is,  in  fact,  a  long-term  one:  only  near 
the  very  end  of  the  symphony,  just  before  the  closing  pages  of  the  last  movement, 
with  their  final,  triumphal  affirmation  of  C  major  combining  fragments  of  themes 
from  all  four  of  the  symphony* s  movements,  will  the  first-movement  theme  reappear 
to  reinforce  the  symphony's  home  key  of  C  minor.  For  now,  the  first  movement  must 
end  quietly,  with  Bruckner's  "death  watch"  collapsing  into  hushed  silence. 

The  forceful  C  minor  scherzo  is  fiercely  energetic,  suggesting  to  Robert  Simpson 
"the  constant  thud  of  a  colossal  celestial  engine"  rather  at  odds  with  Bruckner's  own 
characterization  of  this  music  as  representing  a  sturdy  "German  Michael"  ("Deutscher 
Michel").  The  calm  of  the  Trio,  with  its  magical  moment  for  harp,  stands  in  bold 
relief,  providing  respite  from  the  preceding  tensions  and  set  in  A-flat,  a  key  not  heard 
so  far  in  this  symphony,  thereby  offering  a  new  "sound-world"  to  the  ear.  This  A-flat 
can  be  heard  to  prepare  the  key  of  the  great  Adagio,  which  is  in  D-flat.  As  suggested 
earlier,  the  cohesiveness  of  this  movement  belies  its  considerable  length.  The  initial 
sense  of  motion  is  provided  by  hardly  more  than  a  whisper  that  barely  moves  from  a 
single  note  in  the  first  violins,  but  the  composer's  skill  in  spinning  out  broad-breathed 
utterances  unerringly  draws  the  listener  deep  into  the  musical  and  spiritual  world  of 
this  true  "cathedral  in  sound." 

The  finale  begins  with  a  rush  of  energy  that  serves  as  backdrop  to  a  mighty  chorale 
in  the  brass  and  then  a  quick  series  of  fanfares  that  propel  the  music  forward  even  as 
they  herald  a  momentary  arrival.  Indeed,  the  various  contrasting  materials  of  this 
movement,  powerfully  energetic  on  the  one  hand  and  more  relaxed  and  lyrical  on  the 
other,  share  a  common  goal:  to  affirm  Bruckner's  notion  of  truth  as  embodied  in  the 
massive  musical  structure  that  he  has  created  in  this  symphony.  The  harmonic  uncer- 
tainties of  the  first  movement  must  now  give  way  to  triumphant  affirmation,  espe- 
cially after  the  Adagio  has  allowed  us,  in  a  sense,  to  touch  heaven.  As  mentioned  ear- 
lier, the  end  of  the  finale  brings  a  final,  forceful  statement,  previously  withheld,  of  the 
first  movement's  main  theme,  and  the  closing  pages  build  to  an  ecstatic  outburst  com- 
bining fragments  of  themes  from  all  four  movements.  The  very  last  gesture,  a  figure 
derived  from  the  opening  theme  of  the  symphony's  first  movement,  is  shouted  out  by 
the  full  orchestra  in  unison,  a  triumphant,  life-affirming  transformation  of  the  uncer- 
tain, whispered  fragments  that  had  ended  the  "death  watch"  of  the  first  movement 
nearly  an  hour  earlier. 

—Marc  Mandel 


©1988  Mare  Mandel;  printed  by  permission. 
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Call  LANDVEST  617/723-1800  or 
L.  DAVENPORT  BOYD  617/893-4500 


Dover,  Massachusetts 
"SOUTHGATE  FARM"  -  60  ACRE  ESTATE 

One  of  the  last  large,  unrestricted  estates  in  Dover.  The 
gracious  brick  manor  house  is  privately  located  on  Farm 
Street.  Its  16  rooms  include  6  bedrooms,  dining  &  living 
rooms  with  fabulous  vistas  of  open  fields  &  paddocks,  a 
charming  library  &  wing  with  servant's  quarters.  A 
separate  carriage  house  is  divided  into  2  apartments.  A 
tennis  court  &  indoor  lap  pool  are  additional  amenities. 
Just  reduced  $3,900,000 


Westwood,  Massachusetts 
"MULBERRY  FARM"  ON  2.3  ACRES 

Just  12  miles  from  Boston,  this  country  manor  estate  is 
surrounded  by  sunny,  open  meadows,  bordering 
woodlands  &  lovely  gardens.  The  c.  1810  main  residence 
has  been  beautifully  restored  including  a  large  country 
kitchen,  8  fireplaces,  wonderful  conservatory,  library  & 
elegant  foyer  plus  separate  au  pair  suite,  2  car  garage, 


serene  pnvacy  &  more 


$1,200,000 


Charming  3  bedroom  cottage  &  2  car  garage  on  1.8 


Acres  available  for  separate  purchase 
Call  LANDVEST  617/723-1800  or 
GREER  ASSOC.  617/965-344 
SALLY  HARPER,  RE/MAX  617/235-0344 


$550,000 


Concord  Massachusetts 
"GREAT  MEADOWS"  -  WATERFRONT  HOME 
ABUTTING  W1LDIJFE  REFUGE 

Stunning  English  country  house  perched  on  4  acres 
overlooking  The  Great  Meadows  National  Wildlife 
Refuge.  Trie  house  blends  old  world  charm  with 
modem  conveniences  &  spectacular  views  of  ponds,  the 
Concord  River  &  protected  acreage.  Additional  build- 
ings include  a  4-bay  carriage  house  with  large  apartment 
&  a  studio/workshop.  This  secluded  estate  offers  com- 
plete privacy  &  tranquility  less  than  1  mile  from  the 
center  of  Concord.  $29M 

Call  LANDVEST  617/723-1800  or 
J.M.  BARRETT  &  CO.  508/369-6453 


For  color  brochure  or  information  on  the  above  properties 

contact  FJJJF.  SONIS,  Director  Buyer  Services  at  LANDVEST  61 7/723-1800 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


More  .  .  . 

There  are  two  good  basic  biographies  of  Bruckner:  the  one  by  Derek  Watson  in  the 
Master  Musicians  series  (Littlefield  paperback),  and  Hans-Hubert  Sehonzeler's  copi- 
ously illustrated  Bruckner  in  the  Library  of  Composers  series  (Calder,  also  Grossman 
paperback).  Philip  Barford's  Bruckner  Symphonies  in  the  BBC  Music  Guides  provides 
a  useful  brief  introduction  to  the  composer's  symphonic  output,  including  consider- 
ation of  the  authenticity  questions  surrounding  certain  scores  (University  of  Washing- 
ton paperback).  Robert  Simpson's  The  Essence  of  Bruckner  subjects  the  symphonies  to 
very  close  critical  and  musical  analysis  (Chilton).  Deryck  Cooke's  chapter  on  Bruck- 
ner in  The  Symphony,  edited  by  Robert  Simpson,  is  excellent,  providing  analyses  of 
the  first  and  final  movements  of  the  Third  Symphony,  the  slow  movement  of  the  Sev- 
enth, and  the  scherzo  of  the  Eighth  as  examples  of  Bruckner's  symphonic  procedure 
(Pelican  paperback).  Cooke  also  wrote  the  article  on  Bruckner  for  The  New  Grove 
Dictionary  of  Music  and  Musicians.  Crucial  to  sorting  out  the  different  versions  of 
Bruckner's  symphonies  is  Deryck  Cooke's  "The  Bruckner  Problem  Simplified,"  a 
monograph  based  on  a  series  of  articles  originally  published  in  The  Musical  Newsletter; 
its  most  recent  incarnation  is  in  Vindications,  a  posthumous  collection  of  Cooke's 
essays  (Cambridge  University  Press).  Cooke  also  wrote  the  article  on  Bruckner  for 
The  New  Grove  Dictionary  of  Music  and  Musicians.  Also  of  interest  is  Dika  Newlin's 
Bruckner,  Mahler,  Schoenberg,  which  links  the  three  composers  with  regard  to  the 
Viennese  musical  tradition  (Norton). 

Record  companies  are  getting  better  about  labeling  their  recordings  of  the  Bruckner 
Eighth  as  to  the  edition  used.  Deutsche  Grammophon  has  just  recently  issued  a  new 
recording  of  the  Haas  edition  by  Herbert  von  Karajan  and  the  Vienna  Philharmonic; 
it  is  being  hailed  as  a  fitting  (if  unplanned)  memorial  to  the  late  conductor,  who  was 
considered  one  of  the  great  interpreters  of  this  work  (two  discs).  (Karajan's  1975 
Berlin  Philharmonic  recording,  also  on  DG,  has  currently  been  displaced  from  the 
catalogue;  his  earliest  recording,  from  1957  and  also  with  the  Berlin  Philharmonic, 
may  well  reappear  on  EMI.)  Carlo  Maria  Giulini  and  the  Vienna  Philharmonic  have 
recorded  the  Nowak  edition  of  Bruckner's  Eighth  (DG,  two  discs).  Eliahu  Inbal  and 
the  Radio-Sinfonie-Orchester  Frankfurt  have  given  the  1887  "first  version"  of  the 
Bruckner  Eighth  its  "world  premiere  recording"  (on  a  single,  seventy-six  minute  Tel- 
dec  disc).  This  really  is  the  original  score  of  1887,  with  the  fortissimo  ending  to  the 
first  movement  and  Bruckner's  lighter  instrumentation,  among  other  differences  from 
the  revised  score.  Previously,  recordings  labeled  "original  version"  have  been  of  the 
Haas  score,  i.e.,  Bruckner's  1890  revision  with  the  Schalkisms  replaced  by  material 
from  the  composer's  1887  score.  Bernard  Haitink  has  recorded  Bruckner's  Eighth 
with  the  Concertgebouw  of  Amsterdam  (Philips,  two  discs,  with  Wagner's  Siegfried 
Idyll;  the  performing  edition  is  not  identified  on  the  package).  Wilhelm  Furtwangler's 
great  1949  recording  with  the  Berlin  Philharmonic  is  not  yet  on  compact  disc  but  will 
probably  appear  soon  as  Deutsche  Grammophon  continues  to  remaster  its  Furtwang- 
ler  catalogue.  Also  of  interest:  Deutsche  Grammophon  has  just  reissued  Eugen 
Jochum's  complete  Bruckner  symphony  cycle  with  the  Berlin  Philharmonic  and  the 
Bavarian  Radio  Symphony  Orchestra  (so  far  only  in  a  nine-disc  set,  but  single  issues 
will  likely  follow). 

-M.M. 
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Member  FDIC. 
An  Equal  Housing  Lender.  (=> 
'Certain  products  may  not  be 
available  in  all  states. 

1989  The  Boston  Company,  Inc 


Klaus  Tennstedt 


Klaus  Tennstedt's  schedule  this  season  includes  appearances 
with  the  Concertgebouw  Orchestra,  the  Boston  Symphony 
Orchestra,  the  Philadelphia  Orchestra,  the  New  York  Phil- 
harmonic, and  the  Chicago  Symphony  Orchestra.  Born  in 
Merseburg,  East  Germany,  Mr.  Tennstedt  studied  piano, 
violin,  and  music  theory  at  the  Leipzig  Conservatory.  At 
twenty-one  he  became  concertmaster  at  the  Municipal  The- 
ater in  Halle,  later  becoming  that  theater's  main  conductor. 
Mr.  Tennstedt  was  appointed  general  music  director  at  the 
Dresden  Opera  in  1958  and  later  became  director  of  the 
state  orchestra  and  theater  in  Schwerin.  He  left  East  Ger- 
many in  1971  for  Sweden,  where  he  was  engaged  by  the  Stora  Theater  in  Goteborg 
and  by  the  Swedish  Radio  Symphony  in  Stockholm.  In  1972  he  became  general  music 
director  of  the  Kiel  Opera.  Mr.  Tennstedt  made  his  North  American  debut  with  the 
Toronto  Symphony  Orchestra  in  1974.  He  made  his  United  States  debut  with  the 
Boston  Symphony  Orchestra  in  December  that  year,  conducting  an  all-Brahms  pro- 
gram and  the  Bruckner  Eighth  Symphony;  his  Tanglewood  debut  followed  in  July 
1975,  with  Bruckner's  Eighth  Symphony  and  an  all-Beethoven  program.  Mr.  Tenn- 
stedt was  principal  guest  conductor  of  the  Minnesota  Orchestra  from  1979  to  1982; 
music  director  of  the  NDR  Symphony  in  Hamburg  until  March  1981;  and  made  his 
Metropolitan  Opera  debut  with  Beethoven's  Fidelio  in  December  1982.  In  1983  he 
was  named  principal  conductor  and  music  director  of  the  London  Philharmonic, 
retaining  that  post  until  1987,  when  he  became  that  orchestra's  conductor  laureate; 
last  season  he  led  the  London  Philharmonic  on  a  tour  of  Japan.  Recording  has  played 
a  significant  part  in  Mr.  Tennstedt's  career.  Shortly  after  his  debut  with  the  London 
Philharmonic  in  1977  he  began  his  recently  completed  Mahler  symphony  cycle  with 
that  orchestra.  His  debut  recording  with  the  Berlin  Philharmonic  — a  disc  coupling 
Schumann's  Symphony  No.  3  and  Conzertstiick  for  four  horns— was  the  first  recording 
that  orchestra  had  made  in  more  than  ten  years  with  a  conductor  other  than  Herbert 
von  Karajan.  Mr.  Tennstedt's  awards  have  included  a  Diapason  d'Or  in  1981  for 
Mahler's  Symphony  No.  3,  the  1980  International  Gustav  Mahler  Award  for  Mahler's 
Symphony  No.  5,  and  a  1980  Stereo  Review  Award  for  Mahler's  Symphony  No.  9. 
Mr.  Tennstedt  has  received  an  Honorary  Doctor  of  Fine  Arts  from  Colgate  Univer- 
sity. The  Federal  Republic  of  Germany  has  awarded  him  the  Officer's  Cross  of  the 
Order  of  Merit  for  his  contribution  to  the  arts;  this  was  presented  by  the  German 
ambassador  in  an  award  ceremony  at  the  embassy  in  London.  Klaus  Tennstedt  has 
returned  frequently  to  Symphony  Hall  and  Tanglewood  since  his  Boston  Symphony 
debut,  for  music  of  Beethoven,  Brahms,  Bruckner,  Dvorak,  Handel,  Haydn,  Mahler, 
Mozart,  Schubert,  Strauss,  Stravinsky,  Wagner,  and  Weber.  His  most  recent  appear- 
ances were  for  two  programs  of  music  by  Beethoven,  Dvorak,  and  Mozart  in  January 
1987. 
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Your  place  for  a  beautifully  orchestrated  season. 
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DUbir  lew  rruiebbiur  idi 
Leadership  Program 

BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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Classical  Harmonies: 


ius  III  Edition.   ^  ( 


( 


r<1 


LASSALE 


©Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  'TILL  7 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


*'  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind.'' 


BayBank 


m 


WATE BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. ■  Now 

imagine  what  a  Swedish  Massage 
could  do. -Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr. 


Robert  B.  Minturn,  Jr. 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch .* 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St..  Boston     617  451-1900     800  543-4300 


42 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

"Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

"Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

"Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

'LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*  Analytical  Systems 
Engineering  Corporation 

Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413«253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


PERFORMANCE  YOU'LL  APPRECIATE. 


^L 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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^     1  ne  Uinerence. 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  01  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


S  State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101 .  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Biilerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


w   ■ 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FIMCM  CROUP,  IMC. 

(617)  439-3000. 


Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*Boston  Showcase  Company- 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ 'Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*  Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 

Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*  General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


mm  rains™ 
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BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Hotels/ Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 

Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Mark  W.  Hollands 
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SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUIMIMEMAIM  ftfrBetter 

S  COMPANY  •  REALTORS^    I  ^&M  HOITieSfi 
■    ■  ■■■  A  A  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 


(Xou  are  corcCiaCCy  invited  to  sample  our 

Symphony  (Menu 

at 

The  Cafe  (Promenade 

~3ho 


(for  Nervations  Call,  617-424-7000 

%ed.uce& -parking  rates  when  dining  at  The  Colonnade  for 

Symphony  Matrons. 


WjjP 


The  Colonnade  Hotel  is  located  at  120  Huntington  Avenue,  Boston 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKTNSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDENTIAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*Towers  Perrin 
J.  Russell  Southworth 

*William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 
Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB - 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MTFFLTN  COMPANY 
Harold  T.Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.Box300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


x^  ^p^     The  Boston  Opera  Association 
02^;  Is  Honored  to  Present 


<$ 


$°w 


of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
TA.  Demoulas 

PILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 


Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

*  International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

"Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 


Thursday,  January  11,  at  8 
Friday,  January  12,  at  2 
Saturday,  January  13,  at  8 

KLAUS  TENNSTEDT  conducting 


ALL-BEETHOVEN  PROGRAM 

Leonore  Overture  No.  3,  Opus  72a 

Piano  Concerto  No.  3  in  C  minor,  Opus  37 

Allegro  con  brio 
Largo 
Rondo:  Allegro 

RADU  LUPU 


INTERMISSION 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19  th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


Our  desk . 


Now  with  bookshelf  or  drawers. 

still 

stands 

alone. 

Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 

For  free  brochure:         5207  Baltimore  Ave. 
(301)657-3630  Bethesda,Md.20816 


If  it's  formal . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 


Coming  Concerts  .  .  . 


Thursday  'C-  January  11,  8-10:10 
Friday  'B'-  January  12,  2-4:10 
Saturday  'A'- January  13,  8-10:10 

KLAUS  TENNSTEDT  conducting 

RADU  LUPU,  piano 

ALL-BEETHOVEN     Leonore  Overture  No.  3 

PROGRAM  Piano  Concerto  No.  3 

Symphony  No.  3,  Eroica 

Wednesday,  January  17,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'- January  18,  8-9:55 
Friday  A' -January  19,  2-3:55 
Saturday  A'  — January  20,  8-9:55 
Tuesday  'C-  January  23,  8-9:55 

DENNIS  RUSSELL  DAVIES  conducting 
LJUBA  KAZARNOVSKAYA,  soprano 
THOMAS  PAUL,  bass 
MOZART  Symphony  No.  38, 

Prague 
SHOSTAKOVICH    Symphony  No.  14 

Thursday  'C-  January  25,  8-9:50 
Friday  'B'- January  26,  2-3:50 
Saturday  'B' -January  27,  8-9:50 

PHILHARMONIA  ORCHESTRA 
GIUSEPPE  SINOPOLI  conducting 
STRAUSS  Death  and 

Transfiguration 
BRAHMS  Symphony  No.  1 

Thursday  A' -February  1,  8-9:50 
Friday  A' -February  2,  2-3:50 
Saturday  A' -February  3,  8-9:50 

SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 

MOZART  Symphony  No.  32 

MAHLER  Adagio  from 

Symphony  No.  10 
BRAHMS  Double  Concerto 

Programs  and  artists  subject  to  change. 
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Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF    •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


CAREY' 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 


three  times... 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  andFineArt 


357  Main  Street      2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


Garber  TVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  wonl 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  usat  734-2100  ^M 


Main  Office: 
1406  Beacon  St., 

Brookline 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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LmRare  Cases  WoodDo 
^/Conduct  Electricity. 

Hiank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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CHARLES  TANQUERAY  &  C°  LT 
LONDON.    ENGLAND. 

6UCE  Of  ENGLAND       •       100%  GR AIN  NEUTRALS' 


After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co.,  New  York,  N.Y. 


Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J.  P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE, 


BSO 


A  Tribute  to  Virginia  Wellington  Cabot 

The  Friday-afternoon  concert  on  January  12 
has  been  funded  by  the  Virginia  Wellington 
Cabot  Endowment  Fund.  Mrs.  Cabot  attended 
the  Boston  Symphony  Orchestra's  Friday- 
afternoon  concerts  as  a  young  girl  with  her 
mother,  Louise  Lawton  Wellington,  who  was  a 
talented  pianist.  In  1934  she  took  over  her 
mother-in-law's  Friday-afternoon  subscription; 
she  has  been  a  faithful  and  dedicated  Friend  of 
the  orchestra  ever  since.  Mrs.  Cabot,  the  wife 
of  Thomas  Dudley  Cabot,  has  five  children, 
twenty-two  grandchildren,  and  many  great- 
grandchildren. 

A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  1 1 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony-Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 


la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  (Jabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  BSO 
Managing  Director  Kenneth  Haas  (January 
18),  former  BSO  principal  trumpet  Roger  Voi- 
sin  (January  23),  BSO  violinist  Bonnie  Bewick 
(February  15),  and  BSO  Assistant  Conductor 
Carl  St.  Clair  (February  22).  Upcoming  Sup- 
per Concerts  will  feature  music  of  Brahms 
(January  25  and  February  1)  and  music  of 
Haydn  and  Shostakovich  (February  6  and  10). 
The  suppers  are  priced  at  $21  per  person  for 
an  individual  event,  $58  for  any  three,  or  $112 
for  any  six.  Single  reservations  are  available 
only  as  space  permits  and  are  accepted  until 
two  business  days  prior  to  the  event.  For  fur- 
ther information  and  reservations,  please  call 
the  Volunteer  Office  at  (617)  266-1492,  ext. 
177. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Ann  S.M.  Banks  Chair 

Ann  S.M.  Banks,  who  died  in  1970,  was  an 
accomplished  pianist  who  played  with  the  Bos- 
ton Pops  Orchestra  and  the  Louisville  Sym- 
phony Orchestra.  Mrs.  Banks  was  a  Trustee  of 
the  New  England  Conservatory  and  was  active 
with  the  Legal  Defense  and  Education  Fund  of 
the  NAACP.  Talcott  Miner  Banks,  her  hus- 
band, served  the  BSO  in  many  capacities  for 
almost  thirty  years  beginning  in  1954,  when  he 
was  elected  a  Trustee;  he  then  became  a  mem- 
ber of  the  Board,  vice-president,  chairman, 
and,  finally,  chairman  emeritus,  the  post  he 
held  at  the  time  of  his  death  in  1983.  A  distin- 
guished lawyer  and  a  man  of  wide  cultural 
interests,  he  gave  tirelessly  of  his  time,  talent, 
and  financial  resources,  serving  on  many 
important  Boards  with  vigor,  restraint,  and 
humor.  Sir  Colin  Davis,  for  many  years  the 
BSO's  principal  guest  conductor,  often  corre- 
sponded with  Mr.  Banks  during  the  latter's 
final  years  and  wrote  in  a  letter  to  him:  "Let 
us  all  give  thanks/For  tall  Ted  Banks." 
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Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 
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Evans  Mirageas  is  New 
BSO  Artistic  Administrator 

Evans  Mirageas  joined  the  Boston  Symphony 
Orchestra  in  mid-November  as  its  Artistic 
Administrator,  in  which  position  he  will  assist 
Music  Director  Seiji  Ozawa  with  the  orches- 
tra's long-  and  short-term  planning  of  reper- 
tory and  the  selection  of  guest  conductors  and 
soloists.  From  1982  until  joining  the  staff  of 
the  BSO,  Mr.  Mirageas  was  a  producer  for 
WFMT,  Chicago's  leading  classical  music  sta- 
tion. He  has  been  producer  of  the  nationally 
syndicated  CIGNA/Philadelphia  Orchestra 
broadcasts;  executive  producer  for  "The  Best 
of  the  BBC";  and  producer  of  the  1989  Van 
Cliburn  Competition  broadcast  series.  While  at 
WFMT  he  assisted  in  the  creation,  production, 
and  hosting  of  the  award-winning  "Lincoln's 
Music  in  America,"  a  weekly  series  that  took 
him  across  the  country  to  preview  major  classi- 
cal music  events.  He  has  also  produced  and 
hosted  the  syndicated  broadcasts  of  the  Mil- 
waukee Symphony  Orchestra  and  assisted  in 
the  production  of  Lyric  Opera  of  Chicago 
broadcasts.  An  experienced  radio  interviewer, 
Mr.  Mirageas  has  also  produced  several  com- 
mercial recordings  and  traveled  across  the 
country  as  a  guest  lecturer  for  the  Chicago 
Symphony,  the  St.  Louis  Symphony,  the  Indi- 
anapolis Symphony,  and  Lincoln  Center's 
"Great  Performers"  series.  A  native  of  Ann 
Arbor,  Michigan,  Mr.  Mirageas  is  a  graduate 
of  the  University  of  Michigan,  where  he 
majored  in  speech.  He  replaces  former  BSO 
Artistic  Administrator  Costa  Pilavachi,  who  is 
now  based  in  Amsterdam  as  Vice-President, 
Artists  and  Repertoire,  for  Philips  Classics. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  Newton  Symphony 
Orchestra  in  Warlock's  Capriol  Suite,  Britten's 
Serenade  for  tenor,  horn,  and  strings,  with 
tenor  Ray  DeVoll  and  BSO  principal  horn 
Charles  Kavalovski,  and  Elgar's  Enigma  Vari- 
ations on  Sunday,  January  14,  at  8  p.m.  at 
Aquinas  Junior  College,  15  Walnut  Park  in 
Newton.  Single  tickets  are  $12;  for  further 
information  call  965-2555. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  continues  its 
tenth-anniversary  season  with  music  for  strings 
by  Boccherini,  Kreisler,  and  Glazunov  on  Fri- 


day, January  19,  at  8  p.m.  in  the  Chapel  Gal- 
lery of  the  Second  Church  in  Newton,  60 
Highland  Street,  West  Newton.  Admission  is 
$9  ($7  students  and  seniors).  The  performers 
are  Tatiana  Dimitriades  and  Arturo  Delmoni, 
violin,  Mary  Ruth  Ray,  viola,  and  Jonathan 
Miller  and  Richard  Locker,  cello.  Tickets  may 
be  reserved  by  calling  527-8662. 

The  Richmond  Performance  Series  offers  a 
program  of  music  by  Afro-American  Compos- 
ers on  Sunday,  January  21,  at  3  p.m.  at  the 
Berkshire  Museum  in  Pittsfield,  with  Ann 
Hobson  Pilot,  Ronan  Lefkowitz,  Mark  Ludwig, 
Sato  Knudsen,  Virginia  Eskin,  Vivian  Taylor, 
Joseph  Scheer,  and  Prentice  Pilot.  For  further 
information,  call  (617)  437-0204  or  (413)  698- 
2837. 

Harry  Ellis  Dickson  leads  the  Boston  Classi- 
cal Orchestra  at  Faneuil  Hall  on  Wednesday, 
January  24,  and  Friday,  January  26,  at  8  p.m. 
The  program  includes  the  overture  to  Rossini's 
Barber  of  Seville,  Haydn's  Concerto  in  G  and 
Hummel' s  Potpourri  with  BSO  assistant  prin- 
cipal viola  Patricia  McCarty  as  soloist,  and 
Schubert's  Symphony  No.  6.  Tickets  are  $18 
and  $12  ($8  students  and  seniors).  For  further 
information  caU  426-2387. 

The  John  Oliver  Chorale  performs  Frank 
Martin's  he  Vin  herbe,  based  on  the  legend  of 
Tristan  and  Isolde,  on  Friday,  February  2,  at 
8  p.m.  at  Old  South  Church  at  Copley  Square. 
Soprano  Dominique  Labelle  and  tenor  Brad 
Cresswell  are  the  featured  soloists.  Tickets  are 
$18,  $14,  and  $7;  for  further  information  call 
965-0906. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  January7  16  are  works  by  members  of 
the  Framingham  Artist  Guild,  to  be  followed 
by  works  from  the  Arden  Gallery  ( January 
16-February  12)  and  works  by  members  of  the 
Cambridge  Art  Association  (February  12- 
March  12).  These  exhibits  are  sponsored  by 
the  Boston  Symphony  Association  of  Volun- 
teers, and  a  portion  of  each  sale  benefits  the 
orchestra.  Please  contact  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177,  for  further 
information. 
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Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood.  Now  you  can  listen  in  on  the  world 
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Seiji  Ozawa 


Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  fist  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Willrison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

Ronald  Feldman 

*  Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

C  ontr  abassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagojf  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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For  style  and  savvy,  it's  the  place  to  be. 


Copley  Place.  A  legendary  place. 
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Shopping  at  Neiman  Marcus 


and  100  trend-setting  shops. 


Your  place  for  a  beautifully  orchestrated  season. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers —  and  the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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*'  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Bay  Bank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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.Louis  Vuitton.  1  he  art  of  travel. 


"^yT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
N  j  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAUETIERAPAMS 


MAISON  FONDEE  EN  1854 


A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


^-rrii    - 


BANKOF  BOSTON 

Put  our  strength  to  work  for  ym. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

©1988  The  First  National  Bank  of  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds. 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


J  Burroughs  L 
■H     Wharf     \t 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  fighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid- west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 


Thursday,  January  11,  at  8 
Friday,  January  12,  at  2 
Saturday,  January  13,  at  8 

STANISLAW  SKROWACZEWSKI  conducting 

Please  note  that  illness  has  prevented  Klaus  Tennstedt  from  conducting  these  con- 
certs. We  are  fortunate  to  have  secured  the  services  of  Stanislaw  Skrowaczewski  as 
guest  conductor  on  short  notice.  The  program  remains  unchanged. 


ALL-BEETHOVEN  PROGRAM 

Leonore  Overture  No.  3,  Opus  72a 

Piano  Concerto  No.  3  in  C  minor,  Opus  37 

Allegro  con  brio 
Largo 
Rondo:  Allegro 

RADU  LUPU 


INTERMISSION 


Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

Allegro  con  brio 
Marcia  funebre.  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


The  Friday-afternoon  concert  is  made  possible  by  the 
Virginia  Wellington  Cabot  Fund. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  4:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Radu  Lupu  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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••••because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Name(s) 

information  about  The  Essex  Lifestyle! 

Arlrlrp« 

State 
Telephone 

City                    Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
JAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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Ludwig  van  Beethoven 

Leonore  Overture  No.  3,  Opus  72a 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17,  1 770,  and  died  in  Vienna, 
Austria,  on  March  26,  1827.  He  completed  the 
Leonore  Overture  No.  3  in  March  1806  for  the  sec- 
ond version  of  the  opera  we  know  now  as  Fidelio, 
and  it  was  first  played  at  a  performance  of  the 
opera  under  the  direction  of  Ignaz  von  Sey fried  on 
March  29,  1806.  The  first  American  performance  of 
the  overture  was  given  at  the  Tremont  Temple  in 
Boston  by  the  Musical  Fund  Society  under  George 
J.  Webb  on  December  7,  1850.  Georg  Henschel  led 
the  first  Boston  Symphony  performance  in  March 
1882;  it  has  also  been  heard  at  BSO  concerts  under 
Wilhelm  Gericke,  Arthur  Nikisch,  Franz  Kneisel, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack, 
Henri  Rabaud,  Pierre  Monteux,  Georg  Schneevoigt,  Serge  Koussevitzky,  Daniele 
Amfitheatrof  Tauno  Hannikainen,  Richard  Burgin,  Leonard  Bernstein,  Charles  Munch, 
Erich  Leinsdorf,  William  Steinberg,  Eugene  Ormandy,  Joseph  Silverstein,  Seiji  Ozawa, 
who  led  the  most  recent  subscription  performances  in  October  1981,  and  Lukas  Foss, 
who  led  the  most  recent  Tanglewood  performance  in  July  1989.  The  score  calls  for  two 
each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trombones, 
timpani,  and  strings. 

Beethoven's  love  affair  with  opera  was  long  and  not  fairly  requited.  During  the  last 
four  years  of  his  life  he  cherished  a  plan  to  collaborate  with  the  poet  Franz  Grill- 
parzer  on  a  work  based  on  the  legend  of  the  fairy  Melusine,  and  the  success  of  the 
one  opera  he  actually  wrote,  the  work  that  began  as  Leonore  and  came  finally  to  be 
called  Fidelio,  came  slowly  and  late,  and  at  the  cost  of  immense  pain.  That 
Beethoven,  over  the  course  of  a  decade,  wrote  four  overtures  for  the  work  tells  its 
own  story.  These  four  works  embody  three  distinct  concepts,  Leonore  No.  2  (1805) 
and  Leonore  No.  3  (1806)  being  variant  workings-out  of  the  same  design,  while  the 
Fidelio  Overture  (1814)  is  the  most  different  of  the  bunch.  Fidelio  is  the  one  that 
normally  introduces  performances  of  the  opera,  which  is  in  accordance  with  Beetho- 
ven's final  decision  on  the  question,  and  Leonore  No.  3  is  the  most  popular  of  the  four 
as  a  concert  piece.  {Leonore  No.  3  also  shows  up  in  the  opera  house  from  time  to 
time,  as  a  sort  of  aggressive  intermezzo  before  the  finale,  but  that  is  strictly  a  touch 
of  conductorial  vanity,  and  the  fact  that  Mahler  was  the  first  so  to  use  the  piece  does 
not  in  any  way  improve  the  idea.) 

Leonore-Fidelio  is  a  work  of  the  type  historians  classify  as  a  "rescue  opera,"  a 
genre  distinctly  popular  in  Beethoven's  day.  A  man  called  Florestan  has  been  spirited 
away  to  prison  by  a  right-wing  politician  by  the  name  of  Don  Pizarro.  Florestan' s 
whereabouts  is  not  known,  and  his  wife,  Leonore,  sets  out  to  find  him.  To  make  her 
quest  possible,  she  assumes  male  disguise  and  takes  the  name  of  Fidelio.  She  finds 
him.  Meanwhile,  Pizarro  gets  word  of  an  impending  inspection  of  the  prison  by  a  min- 
ister from  the  capital.  The  presence  of  the  unjustly  held  Florestan  is  compromising  to 
Pizarro,  who  determines  simply  to  liquidate  him.  At  the  moment  of  crisis,  Leonore 
reveals  her  identity  and  a  trumpeter  on  the  prison  tower  signals  the  sighting  of  the 
minister's  carriage. 

Leonore  No.  3  tells  the  story.  It  traces,  at  least,  a  path  from  darkly  troubled  begin- 
nings to  an  anticipation  of  the  aria  in  which  Florestan,  chained,  starved,  deprived  of 
light,  recalls  the  happy  springtime  of  his  life;  from  there  to  music  of  fiery  energy  and 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


I .  ~  7  - , - 1 

Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund. 


Nc 


Phone. 


Address. 


City. 


State. 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 


J 


action,  interrupted  by  the  trumpet  signal  (heard,  as  it  is  in  the  opera,  from  offstage); 
and  finally  to  a  symphony  of  victory.  In  Beethoven's  music,  humanistic  idealism  tran- 
scends the  claptrap  and  melodrama  of  the  libretto.  In  a  way,  Leonore  No.  3  is  the 
distillation  of  the  Fidelio  ideal.  It  is  too  strong  a  piece  and  too  big,  even  too  dramatic 
in  its  own  musical  terms,  effectively  to  introduce  a  stage  action.  Beethoven  allowed  its 
use  for  only  two  performances  of  Leonore,  and,  for  the  next  revival,  the  extensively 
rewritten  Fidelio  of  1814,  there  was  a  new  overture,  less  overwhelming  and  more 
appropriate.  Leonore  No.  3,  however,  stands  as  one  of  the  great  emblems  of  the  heroic 
Beethoven,  a  potent  and  controlled  musical  embodiment  of  a  noble  passion. 

—  Michael  Steinberg 

Now  Artistic  Adviser  of  the  Minnesota  Orchestra,  Michael  Steinberg  was  the  Boston  Sym- 
phony Orchestra's  Director  of  Publications  from  1976  to  1979. 


Ludwig  van  Beethoven 

Piano  Concerto  No.  3  in  C  minor,  Opus  37 

Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany,  on  December  17,  1 770,  and 
died  in  Vienna  on  March  26,  1827.  Sketches  for  this  concerto  appear  as  early  as  1796 
or  1797,  though  the  principal  work  of  composition  came  in  the  summer  of  1800.  It  may 
have  been  revised  at  the  end  of  1802  for  the  first  performance,  which  took  place  in 
Vienna  on  April  5,  1803,  with  the  composer  as  soloist.  Some  time  after  completing  the 
concerto  — but  before  1809  — Beethoven  wrote  a  cadenza,  possibly  for  the  Archduke 
Rudolph.  The  first  performance  in  America  took  place  in  Boston's  Tremont  Temple  on 
December  8,  1842,  with  George  J.  Webb  conducting  the  forces  of  the  Musical  Fund  Soci- 
ety and  J.L.  Hatton  as  the  pianist.  The  concerto  entered  the  repertory  of  the  Boston 
Symphony  Orchestra  on  April  21,  1888,  with  soloist  Amy  Beach  (or,  as  she  was  always 
billed,  Mrs.  H.H.A.  Beach)  under  the  direction  ofWilhelm  Gericke.  Since  then  Heinrich 
Gebhard  and  Katherine  R.  Heyman  have  performed  the  concerto  under  Gericke;  Mrs. 
Emil  Paur  appeared  as  soloist  with  her  husband  conducting;  Ferruccio  Busoni  with 
Max  Fiedler;  Alfred  Cortot,  Mischa  Levitzki,  and  Rudolf  Firkusny  with  Pierre  Monteux; 
Eleanor  Packard,  Arthur  Schnabel,  and  Myra  Hess  with  Serge  Koussevitzky;  Harold 
Bauer  and  Byron  Janis  with  Richard  Burgin;  Claudio  Arrau,  Clara  Haskil,  Firkusny, 
and  Janis  with  Charles  Munch;  Grant  Johannesen,  Arthur  Rubinstein,  and  Eugene 
Istomin  with  Erich  Leinsdorf;  Theodore  Lettvin  with  William  Steinberg;  Rudolf  Serkin 
with  Max  Rudolf;  Vladimir  Ashkenazy  with  Antal  Dorati;  Garrick  Ohlsson  with  Seiji 
Ozawa;  Malcolm  Frager  with  Klaus  Tennstedt;  Serkin  with  Eugene  Ormandy;  Alexis 
Weissenberg  with  Emil  Tchakarov;  Emanuel  Ax  with  Kurt  Masur;  Serkin  with  Seiji 
Ozawa;  Rudolf  Buchbinder  with  Jeffrey  Tate;  Alfred  Brendel  with  Ozawa;  and  Mitsuko 
Uchida  with  Ozawa  (the  most  recent  subscription  performances,  in  October  1986). 
Ozawa  also  conducted  the  most  recent  Tanglewood  performance,  with  pianist  Vladimir 
Feltsman,  in  July  1988.  In  addition  to  solo  piano,  the  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

One  morning  during  the  summer  of  1799  Beethoven  was  walking  through  the 
Augarten*  with  Johann  Baptist  Cramer,  one  of  the  most  brilliant  pianists  of  his  day 
and  one  of  the  few  whom  Beethoven  found  worthy  of  praise.  Cramer  was  on  a  conti- 


*In  the  Leopoldstadt  suburb  of  Vienna,  on  an  island  located  between  the  Danube  proper  and  a 
semicircular  man-made  arm  called  the  Danube  Canal,  there  is  a  stretch  of  open  meadowland 
that  was  once  part  of  the  Imperial  hunting  preserve.  Emperor  Joseph  II  opened  it  to  the  public 
as  a  garden  in  1775,  and  for  nearly  half  a  century,  the  "meadow  garden"  ("Augarten"  in  Ger- 
man) featured,  in  addition  to  the  usual  alfresco  pleasures,  a  rich  musical  life  centered  in  a 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 


SHREVECRUMP  &>LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


nental  tour  from  his  home  town  of  London  and  had  stopped  in  Vienna  to  look  up 
Haydn,  whose  favorite  he  had  been  during  Haydn's  London  visits  a  few  years  earlier. 
At  this  time  he  made  the  acquaintance  of  Beethoven.  As  the  two  men  were  strolling 
through  the  Augarten  early  one  Thursday  morning,  they  heard  a  performance  of 
Mozart's  C  minor  piano  concerto,  K.491.  Beethoven  suddenly  stopped  and  drew 
Cramer's  attention  to  a  simple  but  beautiful  theme  introduced  near  the  end  of  the 
concerto  and  exclaimed,  "Cramer,  Cramer!  We  shall  never  be  able  to  do  anything  like 
that!"  Opinions  may  (and  do)  differ  as  to  exactly  what  passage  affected  Beethoven  so 
strongly,  but  there  is  no  doubt  that  Mozart's  C  minor  concerto  was  one  of  his  favorite 
works,  and  echoes  of  that  enthusiasm  are  clearly  to  be  found  in  his  own  C  minor  con- 
certo, which  was  already  in  the  works  — at  least  in  some  preliminary  way— at  the  time 
of  the  reported  incident. 

It  is  misleading  to  think  of  the  concerto  as  "Opus  37,"  a  number  applied  when  the 
work  was  published  four  years  after  composition;  rather  it  should  be  linked  with  the 
other  compositions  of  1799-1800:  the  six  Opus  18  string  quartets,  the  Septet,  Opus  20, 
and  the  First  Symphony,  Opus  21.  Still,  even  though  it  is  an  early  work,  the  Third 
Piano  Concerto  shows  a  significant  advance  over  its  predecessors. 


concert-hall-with-restaurant  built  there  by  the  early  1780s.  The  concerts  were  held  outdoors  on 
summer  days,  usually  on  Thursday  mornings  at  the  extraordinary  hour  of  half-past-seven. 
Mozart  played  there  in  at  least  one  series  of  concerts,  and  Beethoven  introduced  his  Kreutzer 
Sonata  there;  moreover  his  first  five  symphonies  and  first  three  piano  concertos  all  came  to  be 
regularly  featured  at  the  Augarten  concerts.  (Although  the  Augarten  ceased  to  function  as  an 
important  concert  location  by  1830,  there  remains  even  today  at  least  one  musical  connection: 
the  Vienna  Choir  Boys  are  housed  on  the  grounds,  where  they  can  presumably  soak  up  linger- 
ing resonances  of  Mozart  and  Beethoven.) 


Beethoven  in  1804 
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For  some  reason  Beethoven  withheld  performance  of  the  concerto  for  three  years. 
When  the  performance  finally  took  place,  it  was  part  of  a  lengthy  concert  that 
Beethoven  himself  produced  to  introduce  several  of  his  newest  works  (this  concerto, 
the  Second  Symphony,  and  the  oratorio  Christ  on  the  Mount  of  Olives);  he  also 
inserted  the  First  Symphony,  already  becoming  a  favorite  in  Vienna,  to  attract  the 
audiences.  The  performance  was  to  take  place  on  April  5,  1803,  in  the  Theater-an- 
der-Wien,  where  Beethoven  himself  lodged  gratis  while  working  on  his  opera  Fidelio, 
which  was  ultimately  produced  there.  The  last  rehearsal  for  the  concert,  on  the  day  of 
the  performance,  was  a  marathon  affair  running  without  pause  from  8  a.m.  until  2:30 
p.m.,  when  everyone  broke  for  a  lunch  provided  by  Prince  Lichnowsky,  after  which  the 
oratorio  was  given  still  another  run-through.  It  is  a  wonder  that  any  of  the  perform- 
ers could  manage  the  actual  concert,  which  began  at  6  p.m.  and  proved  to  be  so  long 
that  some  of  the  shorter  pieces  planned  for  the  program  were  dropped.  Still,  audi- 
ences were  accustomed  to  sitting  through  three  or  four  hours  of  musical  performances 
in  those  days,  yet  they  can  scarcely  have  been  expected  to  hear  three  large  new  com- 
positions in  a  completely  fresh  and  receptive  frame  of  mind.  The  fact  that  Beethoven 
made  up  the  program  entirely  of  his  own  works  —  and  then  charged  elevated  prices  for 
tickets  —  clearly  indicates  that  he  expected  the  power  of  his  name  to  work  at  the  box 
office,  and  so  it  seems  to  have  befallen,  since  he  cleared  1800  florins  on  the  event. 


THE  NEXT 
HOROWITZ  NEEDS 
YOUR  PIANO 

Why  not  consider  a  tax 
deductible  gift  to  New 
England  Conservatory? 


For  further 
information  please 

0311(617)262-1120, 
ext.  426. 


BEFORE  OR  AFTER 


umm 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 

PEARSON'S 

Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 
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Ignaz  Seyfried,  the  Kapellmeister  of  the  Theater-an-der-Wien,  had  a  special  reason 
to  remember  the  evening  clearly: 

In  the  playing  of  the  concerto  movements  [Beethoven]  asked  me  to  turn  the 
pages  for  him;  but  — heaven  help  me!  — that  was  easier  said  than  done.  I  saw 
almost  nothing  but  empty  leaves;  at  the  most  on  one  page  or  the  other  a  few 
Egyptian  hieroglyphs  wholly  unintelligible  to  me  scribbled  down  to  serve  as  clues 
for  him;  for  he  played  nearly  all  of  the  solo  part  from  memory,  since,  as  was 
often  the  case,  he  had  not  had  time  to  put  it  all  down  on  paper.  He  gave  me  a 
secret  glance  whenever  he  was  at  the  end  of  one  of  the  invisible  passages  and  my 
scarcely  concealed  anxiety  not  to  miss  the  decisive  moment  amused  him  greatly 
and  he  laughed  heartily  at  the  jovial  supper  which  we  ate  afterwards. 

Seyfried's  explanation  for  the  empty  pages  in  the  solo  part  — that  Beethoven  had  not 
had  time  to  write  it  out  —  seems  unlikely,  since  the  concerto  had  been  finished  three 
years  earlier  (doubtless  with  details  touched  up  in  the  interim).  It  is  much  more  likely 
that  the  composer's  failure  to  write  out  the  solo  part  reflected  his  desire  — for  the 
moment,  at  any  rate  —  to  keep  the  concerto  entirely  to  himself.  Beethoven  was  still 
making  his  living  in  part  as  a  piano  virtuoso,  and  the  pianist-composer's  stock- 
in-trade  was  a  supply  of  piano  concertos  that  he  and  he  alone  could  perform. 


David  &  Company 


Graduate  Gemologist 


\s 


Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life,  iordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     •     NEW  YORK 
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Critical  response  to  the  concerto  at  its  first  performance  ranged  from  lukewarm  to 
cold;  in  fact,  the  only  thing  that  really  pleased  the  audience,  it  seems,  was  the  famil- 
iar First  Symphony;  even  the  delightful  Second,  receiving  its  first  performance,  put  off 
the  critic  of  the  Zeitung  fiir  die  Elegante  Welt  with  what  he  perceived  to  be  too  much 
"striving  for  the  new  and  surprising."  And  in  the  concerto  Beethoven's  playing  was 
apparently  not  up  to  his  best  standards.  Perhaps  he  was  tired  from  the  strenuous 
day's  rehearsal.  Still,  the  concerto  quickly  established  itself  in  the  public  favor.  When 
Ferdinand  Ries  played  the  second  performance,  in  July  1804,  the  prestigious  Allge- 
meine  Musikalische  Zeitschrift  declared  it  to  be  "indisputably  one  of  Beethoven's  most 
beautiful  compositions." 

Although  Beethoven  refused  to  write  a  cadenza  for  Ries,  he  eventually  did  compose 
one,  probably  for  another  of  his  students  who  may  not  have  been  competent  to  do  so 
himself.  It  was  written  as  an  entirely  separate  manuscript,  and  in  fact  the  two  manu- 
scripts—one of  the  concerto  proper  and  one  of  the  cadenza  —  suffered  different  fates, 
which  brings  up  a  musicological  detective  story  with  a  happy  ending.  The  cadenza  has 
for  a  number  of  years  been  safely  housed  in  the  library  of  the  Paris  Conservatory. 
The  concerto  proper  was  part  of  the  extraordinary  music  collection  of  the  Prussian 
State  Library  in  Berlin  which,  during  World  War  II,  was  divided  up  into  several 
smaller  components  and  shipped  away  for  safekeeping  (to  avoid  damage  in  the  event 
that  Berlin  was  bombed).  One  of  the  subsections  of  the  library's  holdings  completely 
disappeared  for  decades.  Among  the  missing  manuscripts  was  the  autograph  of 
Beethoven's  C  minor  concerto.  The  collection  was  the  object  of  a  long  and  intensive 
search  on  the  part  of  scholars  who  hoped  that  it  had  not  been  destroyed  during  the 
war  and  who  pursued  various  rumors  regarding  the  whereabouts  of  the  collection. 
Finally,  a  member  of  the  staff  of  the  Natural  History  Department  of  the  British 
Museum,  who  was  tracing  an  important  collection  of  zoological  drawings  that  had 
been  part  of  the  same  library  shipment,  managed  to  trace  the  collection  to  a  Benedic- 
tine monastery  in  Griissau  (today  the  Polish  village  of  Krzeszow),  where  it  lay  uni- 
dentified and  uncatalogued  long  after  the  end  of  the  war.  The  whole  complicated 
account  of  secrecy,  double-dealing,  political  pressure,  and  at  least  one  violent  death 
sounds  more  like  James  Bond  than  the  usual  activities  of  sober  scholars.*  Although 
there  is  still  some  dispute  between  Poland  and  East  Germany  as  to  the  final  disposi- 
tion of  the  collection,  this  discovery— or,  rather,  rediscovery— is  surely  the  most  sig- 
nificant musical  find  of  our  lifetime,  including  as  it  does  the  manuscripts  for  all  or 
part  of  Beethoven's  Seventh,  Eighth,  and  Ninth  symphonies,  over  one  hundred 
Mozart  works  including  most  of  his  major  operas,  various  Haydn  symphonies,  many 
Bach  cantatas,  and  some  of  the  most  famous  works  of  Mendelssohn,  including  Elijah, 
the  Scottish  Symphony,  A  Midsummer  Night's  Dream,  and  the  Violin  Concerto.  The 
collection  is  now  largely  located  in  the  University  Library  of  Krakow,  and  the  auto- 
graph of  Beethoven's  Third  Piano  Concerto  has  happily  been  found  again. 

Although  Beethoven  knew  and  admired  the  Mozart  concertos,  he  had  not  yet 
learned  one  important  trick  of  Mozart's:  that  of  withholding  some  tune  for  the  soloist. 
Invariably  Mozart  left  something  out  of  the  orchestral  exposition  so  that  it  could  first 
be  presented  by  the  piano  in  the  solo  exposition,  thereby  helping  to  characterize  the 
pianist  as  an  individual  personality  against  the  orchestra.  But  in  the  C  minor  con- 
certo, Beethoven  lays  out  all  of  the  thematic  material  at  once  in  the  longest  and  full- 
est orchestral  statement  that  he  ever  wrote  for  a  concerto.  The  main  theme  is  typi- 
cally Beethovenian  in  its  pregnant  simplicity,  outlining  a  triad  of  C  minor  in  the  first 


*  There  is  an  excellent  popular  account  of  the  search  for  the  missing  manuscripts  —  and  the 
misunderstandings,  errors,  lying,  treachery,  and  personal  and  political  complexities  of  post-war 
Europe  that  kept  them  underground  for  so  long:  Nigel  Lewis,  Paperchase:  Mozart,  Beethoven, 
Bach  .  .  .  The  Search  for  Their  Lost  Music  (London:  Hamish  Hamilton,  1980);  for  anyone  even 
mildly  interested  in  the  subject,  it  makes  gripping  reading. 
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"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
—  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply  suddenly  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

London 
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measure,  marching  down  the  scale  in  the  second,  and  closing  off  the  first  phrase  with 
a  rhythmic  "knocking"  motive  that  was  surely  invented  with  the  timpani  in  mind 
(although  Beethoven  does  not  explicitly  reveal  that  fact  yet).  Much  of  the  "action"  of 
the  first  movement  involves  the  gradually  increasing  predominance  of  the  "knocking" 
motive  until  it  appears  in  one  of  the  most  strikingly  poetic  passages  Beethoven  had 
yet  conceived— but  that's  anticipating. 

As  the  orchestral  statement  proceeds,  Beethoven  modulates  rather  early  to  the 
secondary  key  of  E-flat  (something  else  Mozart  wouldn't  have  done  — he  would  let  the 
soloist  engineer  the  appearance  of  the  new  key)  and  introduces  the  secondary  theme. 
But  then,  as  if  suddenly  recognizing  his  faux  pas,  he  returns  to  the  tonic  major,  C, 
and  passes  on  to  the  closing  thoughts,  once  again  in  C  minor.  The  orchestra's  definite 
close  on  the  tonic  threatens  stasis,  but  the  soloist  enters  with  forthright  scales  that 
run  directly  into  the  principal  theme,  whereupon  the  real  forward  momentum  begins. 

The  piano  exposition  restates  all  the  major  ideas  that  the  orchestra  has  already 
presented  but  makes  the  modulation  to  the  new  key  definitive  with  an  extended  clos- 
ing idea  based  on  the  rhythm  of  the  "knocking"  motive,  which  begins  to  grow  in 
prominence.  It  completely  dominates  the  development  section,  which  intertwines  other 
thematic  ideas  over  the  recurring  staccato  commentary  of  that  rhythm.  The  recapitu- 
lation does  not  emphasize  the  knocking  beyond  what  is  minimally  necessary  for  the 
restatement;  Beethoven  is  preparing  to  spring  one  of  his  most  wonderful  ideas,  the 
success  of  which  requires  him  to  build  on  the  other  themes  for  the  movement.  Even  in 
the  cadenza,  which  Beethoven  composed  some  years  after  the  rest  of  the  concerto,  he 
retains  his  long-range  plan  by  basing  it  on  all  the  important  thematic  ideas  except  the 
knocking  rhythm.  The  reason  appears  as  the  cadenza  ends.  Beethoven  (following  the 
example  of  Mozart's  C  minor  concerto)  allows  the  piano  to  play  through  to  the  end  of 
the  movement,  rather  than  simply  stopping  with  the  chord  that  marks  the  reentry  of 
the  orchestra,  as  happens  in  most  classical  concertos.  But  it  is  what  the  soloist  plays 
that  marks  the  great  expressive  advance  in  this  score:  wonderfully  hushed  arabesques 


The  young  Beethoven 
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against  a  pianissimo  statement  of  the  original  knocking  motive  at  last  in  the  timpani, 
the  instrument  for  which  it  was  surely  designed  from  the  very  start.  Here  for  the  first 
time  in  Beethoven's  concerto  output  he  produces  one  of  those  magical  "after  the 
cadenza"  moments  of  otherwordly  effect,  moments  for  which  listeners,  to  his  later  con- 
certos wait  with  eager  anticipation. 

The  Largo  seems  to  come  from  an  entirely  different  expressive  world,  being  in  the 
unusually  bright  key  of  E  major.  It  is  a  simple  song-form  in  its  outline  but  lavish  in 
its  ornamental  detail.  In  his  last  two  piano  concertos,  Beethoven  links  the  slow  move- 
ment and  the  final  rondo  directly.  He  has  not  quite  done  that  here,  though  he  invents 
a  clever  way  of  explaining  the  return  from  the  distant  E  major  to  the  home  C  minor: 
the  last  chord  of  the  slow  movement  ends  with  the  first  violins  playing  a  G-sharp  as 
the  top  note  of  their  chord,  which  also  includes  a  B-natural;  Beethoven  reinterprets 
the  G-sharp  as  A-flat  (part  of  the  scale  of  his  home  key)  and  invents  a  rondo  theme 
that  seems  to  grow  right  out  of  the  closing  chord  of  the  slow  movement.  Nor  does  he 
forget  that  relationship  once  he  is  safely  embarked  on  the  rondo;  one  of  the  most 
charming  surprises  in  the  last  movement  is  a  solo  passage  in  which  the  pianist  takes 
over  an  A-flat  from  the  orchestra  and,  while  repeating  it  in  an  "oom-pah"  pattern, 
reinterprets  it  again  as  a  G-sharp  to  recall  momentarily  the  key  of  the  slow  movement 
before  the  strings  return  with  hints  that  it  is  high  time  to  end  such  stunts  and  return 
to  the  main  theme  and  the  main  key.  But  Beethoven  has  not  yet  run  out  of  surprises; 
when  we  are  ready  for  the  coda  to  ring  down  the  curtain,  the  pianist  takes  the  lead  in 
turning  to  the  major  for  a  brilliant  ending  with  an  unexpected  6/8  transformation  of 
the  material. 

—  Steven  Ledbetter 


Ludwig  van  Beethoven 

Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany,  on  December  17,  1 770,  and 
died  in  Vienna  on  March  26,  1827.  The  Eroica  was  composed  between  May  and  Novem- 
ber 1803,  with  some  further  polishing  in  the  following  year.  It  was  privately  performed 
in  the  Vienna  town  house  of  Prince  Joseph  von  Lobkowitz,  to  whom  the  score  is  dedi- 
cated, in  the  summer  of  1804,  Beethoven  conducting;  the  first  public  performance  took 
place  in  Vienna  on  April  7,  1805.  The  theme  of  the  slow  movement  was  published  under 
the  title  "Judgment  Hymn"  in  an  issue  of  "The  Euterpiad"  (Boston,  1820-22),  but  the 
earliest  performance  in  this  country  came  later.  Though  the  Eroica  was  evidently  per- 
formed in  the  United  States  in  an  arrangement  for  septet  as  early  as  1828,  the  first 
American  performance  with  full  orchestra  came  in  the  inaugural  season  of  the  Philhar- 
monic Society  in  New  York,  on  February  18,  1843,  under  the  direction  of  Ureli  Corelli 
Hill.  Boston  first  heard  the  symphony  on  May  5,  1849,  with  George  J.  Webb  conducting 
the  Musical  Fund  Society  in  Tremont  Temple.  Georg  Henschel  led  the  first  Boston  Sym- 
phony performances  in  November  1881  on  the  fifth  program  of  the  orchestra's  inaugural 
season.  It  has  since  been  performed  at  Boston  Symphony  concerts  under  Wilhelm  Ger- 
icke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Ernst  Schmidt,  Henri 
Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Vladimir  Golschmann,  Richard  Burgin, 
Bruno  Walter,  Charles  Munch,  Carl  Schuricht,  Eugene  Ormandy,  Erich  Leinsdorf,  Jean 
Martinon,  Stanislaw  Skrowaczewski,  Max  Rudolf,  William  Steinberg,  Claudio  Abbado, 
Colin  Davis,  Ferdinand  Leitner,  Seiji  Ozawa,  Klaus  Tennstedt,  Christoph  Eschenbach, 
Edo  de  Waart,  Kurt  Masur,  Leonard  Bernstein,  Michael  Tilson  Thomas,  and  Seiji 
Ozawa,  who  led  the  most  recent  subscription  performances  in  January  1986,  tour  per- 
formances in  Japan  the  following  month,  and  the  most  recent  Tanglewood  performance 


30 


Week  10 


in  August  1989.  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons, 
three  horns,  two  trumpets,  timpani,  and  strings. 

Rarely  has  any  composition  been  so  closely  entwined  with  an  anecdote  about  its 
composer's  life  as  Beethoven's  Eroica  Symphony  and  the  story  of  its  intended  dedica- 
tion to  Napoleon.  On  the  face  of  it,  everything  seems  direct  and  simple.  Beethoven's 
friend,  Ferdinand  Ries,  recalled  the  incident  this  way: 

In  this  symphony  Beethoven  had  Buonaparte  in  mind,  but  as  he  was  when  he 
was  First  Consul.  Beethoven  esteemed  him  greatly  at  the  time  and  likened  him 
to  the  greatest  Roman  consuls.  I  as  well  as  several  of  his  more  intimate  friends 
saw  a  copy  of  the  score  lying  upon  his  table  with  the  word  "Buonaparte"  at  the 
extreme  top  of  the  title  page,  and  at  the  extreme  bottom  "Luigi  van  Beethoven," 
but  not  another  word.  Whether  and  with  what  the  space  between  was  to  be  filled 
out,  I  do  not  know.  I  was  the  first  to  bring  him  the  intelligence  that  Buonaparte 
had  proclaimed  himself  emperor,  whereupon  he  flew  into  a  rage  and  cried  out:  "Is 
he  then,  too,  nothing  more  than  an  ordinary  human  being?  Now  he,  too,  will 
trample  on  all  the  rights  of  man  and  indulge  only  his  ambition.  He  will  exalt 
himself  above  all  others,  become  a  tyrant!"  Beethoven  went  to  the  table,  took 
hold  of  the  title  page  by  the  top,  tore  it  in  two,  and  threw  it  on  the  floor.  The 
first  page  was  rewritten  and  only  then  did  the  symphony  receive  the  title  Sinfo- 
nia  eroica. 

Stated  thus,  it  appears  that  Beethoven  admired  the  republican  Napoleon,  the  hero  of 
the  French  Revolution,  and  despised  the  later  Napoleon,  the  emperor  and  despot. 
But,  in  fact,  the  composer's  feelings  were  more  ambivalent  and  fluctuated  wildly  over 
many  years.  As  early  as  1796-97  he  had  composed  some  patriotic  fighting  songs 
which  were  explicitly  anti-French.  And  when  a  publisher  suggested  in  1802  that  he 
compose  a  sonata  to  celebrate  the  Revolution,  Beethoven  wrote  explicitly  of  his  disillu- 
sionment with  Napoleon  for  having  concluded  a  Concordat  with  the  Vatican. 
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Title  page  from  a  copyist's  manuscript  of  Beethoven's  Third  Symphony;  the  words 
"intitolata  Bonaparte"  are  crossed  out. 
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Beethoven's  notion  of  dedicating  a  symphony  to  Napoleon,  formed  while  he  was 
writing  the  piece  in  the  summer  of  1803,  had  already  begun  to  weaken  by  October 
when  he  found  out  that  his  patron,  Prince  Lobkowitz,  would  be  willing  to  pay  a  good 
fee  for  the  dedication  and  performance  rights  for  six  months.  The  composer  then 
thought  of  titling  the  symphony  "Bonaparte"  but  dedicating  it  to  Lobkowitz.  This  was 
evidently  the  state  of  affairs  in  May  1804  when  he  heard  from  Ries  the  disconcerting 
news  that  Napoleon  had  declared  himself  emperor  and  (according  to  Ries's  account) 
tore  up  the  title  page  in  a  fine  dramatic  gesture  and  rewrote  it  as  "Sinfonia  eroica" 
("heroic  symphony"). 

Unfortunately,  however  accurate  Ries's  recollection  may  be  in  the  broad  outline,  it 
is  mistaken  in  the  final  point:  the  title  Eroica  was  not  used  until  the  parts  were  pub- 
lished over  two  years  later.  The  title  page  that  Beethoven  tore  up  may  have  been  that 
to  his  own  manuscript  (which  has  since  disappeared),  but  another  manuscript  (in  the 
hand  of  a  copyist)  which  was  in  Beethoven's  possession  reveals  his  outburst  of  emo- 
tion. The  copyist  had  headed  the  manuscript  "Sinfonia  grande  intitolata  Bonaparte," 
but  the  last  two  words  are  heavily  crossed  out  — indeed,  almost  obliterated.  Still,  at 
some  point,  Beethoven  himself  added  the  words  "Geschrieben  auf  Bonaparte"  ("written 
on  Bonaparte")  in  pencil  on  the  title  page,  suggesting  that  he  later  reconsidered  his 
emotional  outburst.  This  reconsideration  may  have  taken  place  already  by  August 
1804,  when  he  wrote  to  the  publishers  Breitkopf  &  Hartel  in  Leipzig  to  offer  his  lat- 
est works  —  a  cornucopia  including  the  oratorio  Christ  on  the  Mount  of  Olives,  "a  new 
grand  symphony"  (the  Third),  the  Triple  Concerto,  and  three  piano  sonatas,  including 
two  of  the  most  famous  (the  Waldstein,  Op.  53,  and  the  Appassionata,  Op.  57).  At 
that  time,  Beethoven  noted  to  the  publisher  "The  title  of  the  symphony  is  really 
Bonaparte" 

By  1805,  though,  war  broke  out  again  between  Austria  and  France  after  a  peace 
that  had  held  since  about  1800.  A  title  like  Bonaparte  would  have  marked  Beethoven 
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as  politically  suspicious.  Thus,  when  it  was  published  in  1806,  the  work  became 
known  as  Sinfonia  eroica.  The  heroism  involved  is  not  the  revolutionary  propaganda 
of  the  true  believer;  it  involves  death  as  well  as  affirmation.  Beethoven's  most  recent 
biographer,  Maynard  Solomon,  sees  the  symphony  as  Beethoven's  rejection  of  the 
heroic  ideals  of  the  Revolution  that  had  been  spawned  in  the  Enlightenment,  owing  to 
the  fatal  imperfection  of  the  ruler,  whose  coming  proved  to  be  less  than  totally 
enlightened. 

There  was  another  "fatal  imperfection"  that  played  an  increasing  role  in  Bee- 
thoven's consciousness  (and  perhaps  therefore  in  the  character  of  his  music)  in  these 
years:  the  physical  infirmity  of  deafness,  of  which  the  composer  had  been  gradually 
becoming  aware  for  some  time.  He  wrote  to  two  of  his  close  friends  in  the  summer  of 
1801  and  revealed  to  them  the  awful  secret  that  the  one  sense  he  prized  more  than 
any  other  was  gradually  weakening,  despite  the  efforts  of  doctors  to  do  something 
about  it.  Then,  late  in  that  year  or  early  in  the  next,  he  was  walking  in  the  woods 
near  Heiligenstadt  with  Ferdinand  Ries,  who  pointed  out  a  shepherd  playing  a  home- 
made flute.  Beethoven,  realizing  that  he  had  not  heard  anything  at  all,  became  very 
upset.  (Were  they  to  take  that  same  walk  today,  Ries  might  not  hear  the  shepherd's 
pipe  either,  since  it  would  most  likely  be  drowned  in  traffic  noises;  Heiligenstadt  is  no 
longer  a  quiet  country  retreat  but  is  within  the  city  limits  of  Vienna.)  Although 
Beethoven  was  sometimes  merry  enough  in  this  period,  he  suffered  from  wide  emo- 
tional swings  and  on  at  least  one  occasion  contemplated  suicide.  In  October  1802  he 
wrote  a  lengthy  personal  statement  (which  he  then  retained  privately  until  his  death  a 
quarter  of  a  century  later)  now  known  as  the  Heiligenstadt  Testament;  here  he  placed 
full  responsibility  for  his  apparent  misanthropy  and  willfulness  on  the  increasing 
awareness  of  his  infirmity  (this  was  a  little  disingenuous  considering  the  stories  of  his 
moods  and  stubbornness  even  from  childhood). 

Despite  the  fact  that  Beethoven's  deafness  came  on  more  slowly  than  is  often 
believed  (even  as  late  as  the  1820s  visitors  could  occasionally  make  themselves  under- 
stood by  shouting  into  an  ear  trumpet),  the  simple  fact  of  its  approach  was  personally 
devastating  even  when  his  hearing  was  still  good  enough  to  allow  him  to  take  part  in 
musical  performances;  the  progressive  deterioration  meant  that  it  was  only  a  matter 
of  time  before  such  performances  would  no  longer  be  possible.  Beethoven's  response 
to  this  dark  night  of  the  soul  was  to  turn  to  creation;  in  fact  he  began  an  extraordi- 
narily fertile  period,  a  time  in  which  he  turned  out  most  of  the  works  that  have  gener- 
ated the  popular  view  of  the  composer  wresting  control  of  his  fate  from  a  malign  uni- 
verse. (Maynard  Solomon  refers  to  this  period  as  the  "heroic  decade.")  And  the  first 
of  these  new  and  overpowering  works  was  the  Third  Symphony. 

Early  listeners  were  astonished  most  of  all,  perhaps,  by  the  unusual  length  of  the 
symphony:  it  ran  almost  twice  as  long  as  any  symphony  written  to  that  date. 
Beethoven  was  aware  of  the  dangers  inherent  in  the  length  of  the  work,  but  he  still 
insisted  on  the  importance  of  repeating  the  first-movement  exposition,  which  thereby 
assures  the  maximum  length  of  a  given  performance.  Now,  it  is  most  unusual  for  a 
musical  composition  to  appear  in  which  the  overall  size  doubles  overnight,  as  it  were, 
in  comparison  with  works  that  have  gone  immediately  before.  Here  an  analogy  with 
biological  evolution  may  be  appropriate  (though  it  is  usually  dangerous  and  misleading 
when  applied  to  the  history  of  an  art  form).  The  creation  of  the  Eroica  is  somewhat 
akin,  in  the  surprise  it  arouses,  to  a  child  who  grows  to  twelve  feet  in  height  born  to 
six-foot- tall  parents.  Not  the  least  of  the  surprises  would  be  the  viability  of  the  off- 
spring, the  fact  that  the  gravitational  force  of  the  earth  did  not  crush  the  bones  and 
overpower  the  muscles  that  had  evolved  for  an  organism  half  the  size.  Similarly  we 
may  marvel  at  a  symphonic  movement  that  is  double  the  length  of  its  predecessors 
(the  first  movements  of  Beethoven's  first  two  symphonies  ran  298  and  360  measures 
respectively;  the  first  movement  of  the  Eroica  is  but  five  bars  short  of  700).  But  the 
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movement  has  not  simply  doubled  its  size  with  twice  as  many  measures  in  each  sec- 
tion. The  proportions  have  changed,  too,  in  a  vital  way  that  is  made  possible  —  even 
necessary— by  a  different  thematic  character. 

In  the  symphonies  of  Haydn,  Mozart,  and  the  earlier  Beethoven,  the  lion's  share  of 
the  time  is  allotted  to  the  laying  out  of  the  main  thematic  ideas  and  the  tension 
inherent  in  the  key  relationships  that  they  have  with  one  another  (the  part  known  as 
the  "exposition")  and  the  resolution  of  those  tensions  (the  "recapitulation").  The 
development  section,  which  comes  in  between  and  takes  the  musical  discourse  through 
a  series  of  modulations  ultimately  returning  to  the  home  key,  was  usually  shorter 
than  the  exposition  or  recapitulation.  A  concluding  coda,  which  simply  reaffirmed  the 
home  key  in  the  strongest  possible  way,  would  be  shorter  still. 

In  the  Eroica,  these  proportions  underwent  a  dramatic  change.  Although  the  expo- 
sition and  recapitulation  remained  roughly  the  same  size,  the  development  grew  to 
mammoth  proportions,  becoming  the  longest  section  of  the  movement;  and  the  coda, 
far  from  being  a  perfunctory  closing  fanfare,  became  almost  as  long  as  the  exposition. 
How  was  this  possible?  The  answer  lies  basically  in  the  concentration  of  the  musical 
ideas  and  their  harmonic  implications. 

The  first  movement  of  the  Eroica  has  not  a  single  theme  that  stands  complete  in 
and  of  itself,  no  melody  that  runs  its  course  and  comes  to  a  full  stop.  On  the  con- 
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trary,  things  begin  in  a  straightforward  way  but  shade  off  immediately  into  doubt  and 
ambiguity.  This  is  most  strikingly  observed  in  the  very  first  theme: 


Si 


He 


r 


Much  has  been  made  of  the  fact  that  Mozart  supposedly  used  the  same  idea  in  the 
overture  to  his  youthful  opera  Bastien  und  Bastienne.  But  Mozart's  overture  corre- 
sponds to  Beethoven's  theme  only  for  the  first  eight  notes.  It  is  the  tenth  note  —  the 
C-sharp  that  Beethoven  leaves  dangling  uncomfortably  at  the  end  (a  feature  of  his 
earliest  musical  sketch  for  this  piece)  — that  infuses  such  energy  into  the  Eroica 
theme,  enough  energy  to  generate  that  unusually  lengthy  musical  discourse,  one  func- 
tion of  which  is  to  explain  the  meaning  of  the  C-sharp,  a  note  that  does  not  belong  in 
the  key  of  E-flat. 

The  troublesome  note  appears  in  every  conceivable  context,  as  if  Beethoven  is  try- 
ing to  suggest  each  time,  "Perhaps  this  is  its  true  meaning."  In  the  exposition,  it  is  a 
C-sharp  (which  is  to  say  that,  when  it  resolves,  it  moves  up  to  D);  in  the  recapitula- 
tion it  functions  as  a  D-flat  (the  same  pitch,  but  written  differently)  by  moving  down 
to  C.  Finally,  in  a  two-fisted  way  that  we  recognize  as  characteristic  of  the  "heroic 
decade,"  Beethoven  presents  us  with  a  direct  challenge:  after  ending  his  recapitulation 
with  a  solid  return  in  the  home  key  of  E-flat,  Beethoven  suddenly  makes  the  entire 
orchestra  jump  to  a  loud  D-flat  chord.  The  glove  has  been  cast  into  our  faces:  here  is 
the  direct  confrontation  of  the  home  key  with  its  most  problematic  element.  What  are 
we  to  make  of  it?  Beethoven  makes  of  it  a  new  developmental  section  of  great  breadth 
that  takes  us  back  to  the  home  key  triumphantly,  having  exorcised  that  disturbing, 
out-of-place  note.  Only  now,  at  the  very  end  of  the  movement,  do  we  hear  the  opening 
musical  idea  presented  four  successive  times  (with  orchestral  excitement  building 
throughout)  as  a  complete  melody  without  the  last  two  notes  of  the  theme  as  quoted 
above. 

Of  course,  a  great  deal  happens  in  that  monumental  first  movement  aside  from  the 
issue  of  E-flat  and  C-sharp.  Beethoven's  control  of  the  constant  flux  of  relative  ten- 
sion and  relative  relaxation  from  moment  to  moment  throughout  that  gigantic  archi- 
tectural span  remains  one  of  the  most  awe-inspiring  accomplishments  in  the  history  of 
music. 

Although  the  first  movement  is  perhaps  the  most  remarkable  in  terms  of  the  degree 
of  new  accomplishment  it  reveals,  each  of  the  other  movements  is  justly  famous  in  its 
own  right.  The  Adagio  assai  generated  heated  discussion  as  to  the  appropriateness  of 
including  a  funeral  march  in  a  symphony;  it  is  Beethoven  at  his  most  sombre.  No 
attentive  listener  can  fail  to  be  moved  by  the  shattering  final  measures  in  which  the 
dark  march  theme  of  the  opening  returns  for  the  last  time,  truncated,  broken  into 
fragments  in  a  dying  strain:  a  convincing  demonstration  of  the  power  inherent  in  the 
music  of  silence.  Beethoven's  comment  upon  hearing  of  the  death  of  Napoleon  in 
1821  is  well  known:  "I  have  already  written  the  music  for  that  catastrophe."  He 
seems  in  the  end  to  have  admired,  on  the  whole,  the  meteoric  figure  who,  over  the 
years,  inspired  such  violently  contrasting  reactions. 

The  whirlwind  of  activity  in  the  scherzo  scarcely  ceases  for  a  moment.  All  sugges- 
tion of  the  traditional  menuetto  of  symphonic  third  movements  vanishes  before  a  tor- 
rent of  rushing  notes  and  the  irregular  phrase  structure  of  the  opening.  The  three 
horns  have  an  opportunity  to  show  off  in  the  Trio.  The  third  horn  was  something  of  a 
problem,  it  seems,  since  Beethoven  found  it  necessary  to  add  a  special  note  to  the 
score  about  it.  Conventional  practice  was  to  play  (and  write  for)  horns  in  pairs,  with 
the  first  horn  having  a  higher  part  and  the  second  a  much  lower  part  (both  parts 
being  assigned  to  specialists  in  the  given  range).  Perhaps  to  assure  potential  perform- 


1 


37 


Week  10 


Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

iOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


ers  that  the  presence  of  the  third  horn  part  was  not  an  undue  burden,  Beethoven 
noted  that  the  part  could  be  played  by  either  a  first  or  second  hornist,  i.e.,  it  was  not 
necessary  to  hire  the  expensive  specialist  in  the  more  difficult  higher  notes. 

The  last  movement  recalls  one  of  Beethoven's  major  successes  of  the  years  immedi- 
ately preceding— his  ballet  music  for  The  Creatures  of  Prometheus.  Its  closing  dance 
contained  a  musical  idea  that  he  had  later  worked  into  a  set  of  piano  variations  (now 
known  anachronistically  as  the  "Eroica  Variations")  and  to  which  he  returned  still 
later  for  the  finale  of  the  Third  Symphony.  Once  again  Beethoven  produced  a  set  of 
variations,  sometimes  using  the  bass  of  the  theme,  sometimes  the  melody.  Compared 
to  the  powerful  finales  that  he  was  later  to  write,  this  one  is  something  of  a  letdown  — 
though  hardly  a  disappointment!  The  music  is  delightfully  full  of  witty  and  felicitous 
touches,  but  it  lacks  the  expressive  weight  of  the  earlier  sections,  having  nothing  like 
the  tension  of  the  opening  movement,  the  sombre  darkness  of  the  funeral  march,  or 
the  near-demonic  energy  of  the  scherzo.  The  finale  starts  out  as  nothing  more  than  a 
cheerful,  whistleable  little  tune  varied  in  charming  and  characteristic  ways.  A  fugal 
section  in  the  center  of  the  movement  lends  some  density,  and  the  wonderfully  expres- 
sive oboe  solo,  accompanied  by  clarinets  and  bassoons  in  the  Poco  Andante  just  before 
the  final  rush  to  the  end,  lends  an  unexpected  poignancy.  The  conclusion,  with  virtu- 
osic  outbursts  in  the  horns  and  energetic  fanfares  for  the  full  orchestra,  loses  nothing 
in  the  way  of  rousing  excitement,  no  matter  how  many  times  we  hear  it. 

Many  years  later  (though  before  he  had  composed  the  Ninth  Symphony),  Beethoven 
maintained  that  the  Third  remained  his  favorite  of  all  his  symphonies.  In  saying  this, 
he  was  no  doubt  recognizing  what  listeners  have  felt  ever  since:  that  in  the  Eroica 
they  first  know  the  mature  Beethoven,  the  composer  who  has  held  such  a  grip  on  the 
public  imagination  and  on  the  attention  of  later  composers.  They  know  the  Artist  as 
Hero,  a  role  that  was  eagerly  sought  by  the  romantics  after  Beethoven's  time  and 
remains,  perhaps,  the  most  frequently  encountered  image  of  the  artist  to  this  day. 

-S.L. 
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More  .  .  . 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been  reissued  as 
such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's  Life  of 
Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot  Forbes 
(Princeton,  available  in  paperback).  It  has  been  supplemented  by  Maynard  Solomon's 
Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous  techniques  of  psy- 
chohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds  of  Beethoven  books 
(Schirmer,  available  in  paperback).  There  have,  of  course,  been  many  studies  of  the  sym- 
phonies. George  Grove's  Beethoven  and  his  Nine  Symphonies,  though  written  nearly  a 
century  ago  from  a  now-distant  point  of  view,  is  filled  with  perceptive  observations  (Dover 
paperback).  Basil  Lam's  chapter  on  Beethoven  in  the  first  volume  of  The  Symphony, 
edited  by  Robert  Simpson,  is  enlightening  (Penguin),  as  is  Simpson's  own  concise  contri- 
bution to  the  BBC  Music  Guides,  Beethoven  Symphonies  (University  of  Washington 
paperback).  Donald  Francis  Tovey^s  classic  essays  on  the  symphonies  and  the  concertos 
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appear  in  Essays  in  Musical  Analysis  (Oxford  paperback,  in  a  recent  three-volume 
reprint).  Roger  Fiske  has  contributed  a  short  volume  on  Beethoven  Concertos  and  Over- 
tures to  the  BBC  Music  Guides  (University  of  Washington  paperback). 

Recordings  of  Beethoven's  works  are,  if  anything,  even  more  numerous  than  writ- 
ings about  him.  Several  complete  cycles  of  the  nine  symphonies  exist  on  compact  disc, 
including  distinguished  sets  from  Kurt  Masur  with  the  Leipzig  Gewandhaus  Orchestra 
(Philips),  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (DG),  and  Roger  Nor- 
rington,  who  has  recently  completed  his  original-instrument  traversal  with  the  London 
Classical  Players  (EMI).  Distinguished  cycles  not  yet  completely  available  on  compact 
disc  include  Arturo  Toscanini's  famous  performances  with  the  NBC  Symphony  (RCA), 
George  Szell's  with  the  Cleveland  Orchestra  (CBS),  and  Leonard  Bernstein's  with  the 
Vienna  Philharmonic  (DG).  Among  historically  important  recordings  of  the  Eroica, 
Toscanini's  with  the  NBC  Symphony  (RCA),  Wilhelm  Purtwangler's  with  the  Berlin 
Philharmonic  (DG),  and  Felix  Weingartner's  with  the  Vienna  Philharmonic  (Turn- 
about) make  an  interestingly  diverse  group.  Among  recent  recordings,  I  especially  like 
Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (Telarc  compact  disc). 

Radu  Lupu  has  recorded  the  five  Beethoven  piano  concertos  for  London/Decca  with  the 
Israel  Philharmonic  under  Zubin  Mehta.  Rudolf  Serkin  has  recorded  Beethoven's  C  minor 
concerto  with  the  Boston  Symphony  Orchestra  under  Seiji  Ozawa  (Telarc  LP  and  CD, 
coupled  with  the  Choral  Fantasy  on  a  single  disc  or  with  the  other  four  Beethoven  piano 
concertos  in  a  three-CD  box).  Other  strong  contenders  on  CD  include  Emanuel  Ax's  per- 
formance with  Andre  Previn  and  the  Royal  Philharmonic  (RCA,  with  the  Concerto  No.  4), 
Alfred  Brendel's  with  James  Levine  and  the  Chicago  Symphony  (Philips,  with  the  Con- 
certo No.  4  on  a  single  disc,  or  in  a  three-disc  set),  Leon  Fleisher's  with  George  Szell  and 
the  Cleveland  Orchestra  (CBS,  in  a  three-disc  set  of  the  Beethoven  piano  concertos  also 
including  Mozart's  C  major  concerto,  K.503),  Murray  Perahia's  with  the  Concertgebouw 
Orchestra  under  Bernard  Haitink  (CBS,  on  a  single  disc  with  the  Fourth  Concerto  or  in 
a  three-disc  box),  Maurizio  Pollini's  with  Karl  Bohm  and  the  Vienna  Philharmonic  (DG), 
and  Russell  Sherman's  with  Vaclav  Neumann  and  the  Czech  Philharmonic  (Pro  Arte). 
Important  older  recordings  include  Artur  Schnabel's  with  Sir  Malcolm  Sargent  and  the 
London  Philarmonic  (Arabesque,  with  the  Concerto  No.  4)  and  Artur  Rubinstein's  with 
Toscanini  and  the  NBC  Symphony  (RCA,  from  a  1944  studio  broadcast;  recently  remas- 
tered and  made  newly  listenable,  coupled  with  the  Violin  Concerto,  with  soloist  Jascha 
Heifetz). 

As  for  the  Leonore  Overture  No.  3,  the  many  available  recordings  include  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (CBS,  various  couplings),  Christoph  von 
Dohnanyi's  with  the  Cleveland  Orchestra  (Telarc,  with  the  Pastoral  Symphony),  Herbert 
von  Karajan's  with  the  Berlin  Philharmonic  (DG,  various  couplings),  Charles  Munch's 
with  the  Boston  Symphony  (RCA,  in  an  album  of  Beethoven  overtures),  and  Otto  Klem- 
perer's  with  the  Philharmonia  (Angel,  also  in  an  album  of  Beethoven  overtures). 

-S.L. 
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Week  10 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of- Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


C?  Life  Care  Services  Corporation 


Edgew< 


Call  (508)  689-0202. 


10284 
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Stanislaw  Skrowaczewski 


Stanislaw  Skrowaczewski  commands  a  unique  position  on 
the  international  music  scene,  being  both  a  major  conduct- 
ing figure  and  a  highly  regarded  composer.  In  1984,  follow- 
ing nineteen  years  as  music  director  of  the  Minnesota 
Orchestra,  Mr.  Skrowaczewski  was  elected  principal  conduc- 
tor of  the  Halle  Orchestra.  With  the  Halle  Orchestra  he  has 
given  concerts  in  Manchester,  London,  and  throughout 
England,  led  tours  to  the  United  States,  Germany,  Austria, 
Switzerland,  Scandinavia,  Spain,  and  Poland,  and  made 
recordings  for  RCA,  Chandos,  and  IMP.  Born  in  Lwow, 
Poland,  Stanislaw  Skrowaczewski  began  piano  and  violin 
studies  at  the  age  of  four.  He  composed  his  first  symphonic  work  at  seven,  gave  his 
first  public  piano  recital  at  eleven,  and  two  years  later  played  and  conducted  Beetho- 
ven's Third  Piano  Concerto.  An  injury  to  his  hands  during  World  War  II  terminated 
his  keyboard  career,  after  which  he  concentrated  on  composing  and  conducting.  In 
1946  he  became  conductor  of  the  Wroclaw  (Breslau)  Philharmonic;  he  later  served  as 
music  director  of  the  Katowice  Philharmonic  from  1949  to  1954,  of  the  Krakow  Phil- 
harmonic from  1954  to  1956,  and  of  the  Warsaw  National  Orchestra  from  1956  to 
1959.  Mr.  Skrowaczewski  spent  the  immediate  post-war  years  in  Paris,  where  he 
studied  with  Nadia  Boulanger  and  co-founded  the  avant-garde  group  known  as  "Zodi- 
aque."  In  1956  he  won  the  International  Competition  for  Conductors  in  Rome,  and, 
invited  by  George  Szell,  he  made  his  American  debut  with  the  Cleveland  Orchestra  in 
1958.  This  led  to  engagements  with  the  New  York  Philharmonic,  the  Pittsburgh  Sym- 
phony, and  the  Cincinnati  Symphony,  and  then,  in  1960,  to  his  appointment  as  music 
director  of  the  Minneapolis  Symphony  Orchestra  (later  called  the  Minnesota  Orches- 
tra, and  of  which  he  is  now  conductor  laureate).  Since  then,  he  has  regularly 
conducted  major  orchestras  throughout  the  world,  as  well  as  at  the  Vienna  State 
Opera  and  the  Metropolitan  Opera.  Mr.  Skrowaczewski 's  interpretations  of  the  Bruck- 
ner symphonies  have  earned  him  the  Gold  Medal  of  the  Mahler-Bruckner  Society;  his 
programming  of  contemporary  music  while  he  was  with  the  Minnesota  Orchestra  was 
acknowledged  by  five  ASCAP  awards.  He  has  recorded  an  extensive  repertoire  for 
RCA,  Philips,  CBS,  EMI/Angel,  Mercury,  Vox,  Erato,  Muza,  and  other  labels.  Begin- 
ning with  his  Overture  1947,  which  won  the  Szymanowski  Competition  in  Poland, 
many  of  Mr.  Skrowaczewski 's  works  have  received  major  international  awards.  Among 
his  most  recent  compositions  are  the  Violin  Concerto,  commissioned  and  premiered  by 
the  Philadelphia  Orchestra,  and  the  Concerto  for  Orchestra,  commissioned  and  pre- 
miered by  the  Minnesota  Orchestra.  Earlier  works  that  have  been  performed  by  major 
European  and  American  orchestras  have  included,  among  others,  the  Concerto  for 
Clarinet,  the  English  Horn  Concerto,  and  the  Ricercari  Notturni,  the  latter  the  recipi- 
ent of  a  Kennedy  Center  Friedheim  Award  in  1979.  Stanislaw  Skrowaczewski  first 
conducted  the  Boston  Symphony  Orchestra  in  1966  at  Tanglewood  and  led  subscrip- 
tion concerts  with  the  orchestra  in  December  1967.  He  has  led  the  orchestra  on 
numerous  occasions  at  Tanglewood  since  then,  most  recently  in  July  1984,  when  he 
conducted  Beethoven's  Seventh  and  Ninth  symphonies. 
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SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNNEMAN  •kBetter 

&  COMPANY  •  REALTORS  ■     I  ^^M  MOIllCS,, 

■     ■  "■  ±  ±  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 


x^  -jp^     The  Boston  Opera  Associati 
O^J^  Is  Honored  to  Present 


<* 


&F 


of  Puccini  and  Tchaikovsky 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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Radu  Lupu 


Radu  Lupu  is  firmly  established  as  one  of  his  generation's 
most  important  musicians  and  is  widely  acknowledged  as  a 
leading  interpreter  of  Brahms,  Mozart,  and  Schubert.  Since 
winning  the  1969  Leeds  Piano  Competition,  Mr.  Lupu  has 
performed  regularly  as  soloist  and  recitalist  in  the  music 
capitals  and  at  the  major  festivals  of  Europe  and  the  United 
States.  He  has  appeared  many  times  with  the  Berlin  Phil- 
harmonic since  his  debut  with  that  orchestra  under  Herbert 
von  Karajan  at  the  1978  Salzburg  Festival.  He  returned  to 
Salzburg  the  following  year  with  Riccardo  Muti  and  the 
Vienna  Philharmonic  and  was  subsequently  invited  by  Muti 
to  perform  a  Beethoven  cycle  with  Muti  and  the  Philharmonia  Orchestra  in  London  in 
1981.  Mr.  Lupu's  first  American  appearances  came  in  1972  with  the  Cleveland 
Orchestra  under  Daniel  Barenboim  in  New  York  and  with  the  Chicago  Symphony  led 
by  Carlo  Maria  Giulini.  Concerts  with  the  New  York  Philharmonic  soon  followed,  and 
the  pianist  now  appears  regularly  in  every  major  United  States  city.  During  the  1988- 
89  season  he  performed  with  the  Philadelphia  Orchestra,  and  with  the  Montreal  Sym- 
phony under  Charles  Dutoit  on  a  tour  of  several  American  cities  that  included  Car- 
negie Hall;  he  also  played  recitals  at  Avery  Fisher  Hall,  and  in  Pittsburgh,  Toronto, 
Montreal,  and  Quebec.  In  1989-90  he  returns  to  the  United  States  for  engagements 
with  the  Chicago  Symphony  under  Daniel  Barenboim,  the  Boston  Symphony  under 
Klaus  Tennstedt,  the  Philadelphia  Orchestra  under  Riccardo  Muti,  and  the  Cincinnati 
Symphony  under  Jesus  Lopez-Cobos.  He  also  gives  recitals,  in  Los  Angeles,  San 
Francisco,  Chicago,  Fort  Worth,  Ottawa,  College  Park,  and  La  Jolla.  Besides  his  reg- 
ular visits  to  the  United  States  and  Europe,  Mr.  Lupu's  overseas  engagements  have 
taken  him  as  far  as  China,  where  he  toured  with  the  European  Community  Youth 
Orchestra.  Radu  Lupu  has  made  more  than  twenty  recordings  for  London/Decca, 
including  the  complete  Beethoven  piano  concertos  with  the  Israel  Philharmonic  and 
Zubin  Mehta,  the  complete  Mozart  violin  and  piano  sonatas  with  Szymon  Goldberg, 
and  numerous  solo  recordings  of  Beethoven,  Brahms,  and  Schubert.  Recent  chamber 
music  projects  have  included  records  for  EMI  with  soprano  Barbara  Hendricks  and 
for  CBS  with  pianist  Murray  Perahia.  A  recording  of  Mozart's  Double  and  Triple 
Concertos  with  Murray  Perahia  and  the  English  Chamber  Orchestra  is  also  due  for 
release. 

Born  in  Rumania  in  1945,  Radu  Lupu  began  studying  the  piano  at  age  six.  He 
made  his  public  debut  at  twelve  with  a  complete  program  of  his  own  music,  continuing 
his  studies  for  several  years  with  Florica  Muzicescu  and  Cella  Delavrance.  In  1961  he 
won  a  scholarship  to  the  Moscow  State  Conservatory,  where  he  studied  with  Heinrich 
Neuhaus  and  the  latter's  son,  Stanislav  Neuhaus.  During  his  seven  years  at  the  Mos- 
cow Conservatory  he  won  first  prizes  in  the  1966  Van  Cliburn  Competition,  the  1967 
Enescu  International  Competition,  and  the  1969  Leeds  International  Competition. 
Mr.  Lupu  has  performed  on  three  previous  occasions  with  the  Boston  Symphony 
Orchestra:  in  December  1977  (playing  Mozart's  A  major  concerto,  K.488),  in  April 
1981  (Mozart's  A  major  concerto,  K.414),  and  February  1987  (Mozart's  C  major 
concerto,  K.503). 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 


• 
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The  Difference. 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEl 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value*  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


I     THE  FINCH  CHOUP,  IMC. 

M  (617)  439-3000. 


1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  P.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


The  Spa  introduces 
the  facial  that's  more 
than  skin  deep. 
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A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. ■  Now 

imagine  what  a  Swedish  Massage 
could  do. -Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10, 000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

♦First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Worlringmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.  J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

♦Analytical  Systems 
Engineering  Corporation 
Michael  B.  RuMn 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 

Samuel  W.  Bodman 
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PERFORMANCE  YOU'LL  APPRECIATE 


l!k 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19  Payson  Ave.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

•Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATPTE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 


MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*  Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*  Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

*  Boston  Copley  Marriott  Hotel 

Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*  Sheraton  Boston  Hotel  &  Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Eastern  Refractories  Company 

David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 

Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*  Charles  H.  Watkins  &  Company 

Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

*Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 

Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*  Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

♦Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCK3NSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

♦Towers  Perrin 
J.  Russell  South  worth 

♦William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

♦The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

♦Avedis  Zildjian  Company 
Armand  Zildjian 

♦Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 
Joseph  Tiberio 

♦Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

♦Erving  Paper  Mills 
Charles  B.  Housen 

♦FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

♦Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

♦Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

♦New  England  Door  Corporation 
Robert  C.  Frank 

♦Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

♦Termiflex  Corporation 
William  E.  Fletcher 


♦Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

♦Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison- Wesley  Pubhshing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

♦Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


THE  WORLD'S  LARGEST 

RECORD  STORE 
IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


1«  RUDSMU 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 


TrcK*r/j/*awTMm 


*& 
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♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Platley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 

Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A  Demoulas 

PILENE'S 
David  P.  Mullen 

♦Hills  Department  Stores 
Stephen  A  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

THE  STOP  &  SHOP 
COMPANIES,  INC. 
Avram  J.  Goldberg 

Suzanne 
Suzanne  Seitz 

*Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  (  '<> 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  I\< 

John  J.  Cullinane 

""International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Thursday,  January  18,  at  8 
Friday,  January  19,  at  2 
Saturday,  January  20,  at  8 
Tuesday,  January  23,  at  8 

DENNIS  RUSSELL  DAVIES  conducting 


MOZAKT 


Symphony  No.  38  in  D,  K.504,  Prague 

Adagio — Allegro 
Andante 
Finale:  Presto 


INTERMISSION 


SHOSTAKOVICH 


Symphony  No.  14,  Opus  135,  for  soprano, 
bass,  string  orchestra,  and  percussion 

I.  De  Profundis  (poem  by  Lorca) 
II.  Malaguena  (Lorca) 
III.  Lorelei  (Apollinaire,  after 
Clemens  Brentano) 
The  Suicide  (Apollinaire) 
On  the  Alert  (Apollinaire) 
Look  Here,  Madame!  (Apollinaire) 
At  the  Sante  Jail  (Apollinaire) 
The  Zaporozhye  Cossacks'  Reply 
to  the  Sultan  of  Constantinople 
(Apollinaire) 
0  Delvig,  Delvig!  (Kuchelbecker) 
The  Poet's  Death  (Rilke) 
Conclusion  (Rilke) 


IV. 

V 

VI. 

VII 

VIII. 


EX. 

X. 

XI. 


LJUBOV  KAZARNOVSKAYA,  soprano 
THOMAS  PAUL,  bass 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Coming  Concerts  .  .  . 


UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)  266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


If  it's  formal . . . 
we  present 
the 

classics, 
tool 


Tuxedo  rentals  and  sales  since  1914 


Wednesday,  January  17,  at  7:30 

Open  Rehearsal 
Mare  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'- January  18,  8-9:55 
Friday  'A' -January  19,  2-3:55 
Saturday  'A'- January  20,  8-9:55 
Tuesday  'C-  January  23,  8-9:55 

DENNIS  RUSSELL  DAVIES  conducting 
LJUBOV  KAZARNOVSKAYA,  soprano 
THOMAS  PAUL,  bass 
MOZART  Symphony  No.  38, 

Prague 
SHOSTAKOVICH    Symphony  No.  14 

Thursday  'C-  January  25,  8-9:50 
Friday  'B'-  January  26,  2-3:50 
Saturday  'B'- January  27,  8-9:50 

PHILHARMONIA  ORCHESTRA 
GIUSEPPE  SINOPOLI  conducting 

STRAUSS  Death  and 

Transfiguration 
BRAHMS  Symphony  No.  1 

Thursday  'A' -February  1,  8-9:50 
Friday  'A' -February  2,  2-3:50 
Saturday  'A' -February  3,  8-9:50 
SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 

MOZART  Symphony  No.  32 

MAHLER  Adagio  from 

Symphony  No.  10 
BRAHMS  Double  Concerto 


Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a  beat. 

Call  me  at  734-2100 

I  know  we  can  work  in 
perfect  harmony. 

Main  Office: 
1406  Beacon  St., 
Brookline 


Tuesday  'C -February  6,  8-10 

Friday  Evening— February  9,  8-10 

Saturday  'B'-  February  10,  8-10 

SEIJI  OZAWA  conducting 

YO-YO  MA,  cello 

HAYDN  Symphony  No.  104, 

London 
SHOSTAKOVICH        Cello  Concerto  No.  2 
ROSSINI  Overture  to  Semiramide 

Programs  and  artists  subject  to  change. 
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A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413*253»9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0]004 


(^upmn  at  (^fnmhonf 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music  and  concludes 
with  supper  immediately  following. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 
(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday- afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

II. R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 
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Massachusetts  Council  on  the 


p  arts  and 
humanities 


and  the 


--, 


also  serving  science  museums 
and  environmental  institutions 


National 
Endowment 
for  the  Arts 


Concord,  Massachusetts 
ELEGANT  MANOR  HOUSE 
ON  MONUMENT  STREET 

Gracious  shingle-style  residence  in  private  enclave  of  4 
houses  on  over  25  acres  of  protected  land  with  lovely 
views  of  Estabrook  Woods.  Spacious  rooms  with  high 
ceilings,  fireplaces,  grand  entry  hall,  sumptuous  master 
suite  &  so  much  more.  Impeccable  detail  &  quality. 

$2.65M 


Caoe  Cod 
WINGS  NECK  WATERFRONT 

Choice  2.5  acres  on  Buzzards  Bay  with  charming  5 
bedroom,  3  bath  seasonal  residence.  Very  private  with 
sandy  beach  &  lovely  sunsets.  Association  tennis  courts 
&  docks .  Ten  minutes  from  the  bridge .  $  1 .  2M 

Call  LANDVEST  617/723-1800 


Sudbury,  Massachusetts 
ELEGANT  GEORGIAN  MANSION  ON  2  +  ACRES 

Electric  wrought  iron  gates  open  to  a  gracious  drive, 
sweeping  lawns,  formal  gardens,  stonewalls  &  terraces 
leading  to  the  magnificent  Georgian  mansion.  Fourteen 
large  rooms  encompassing  7,500  sq.ft.  with  wonderful 
detail,  high  ceilings,  9  fireplaces  with  hand-carved 
mantels,  marble  floors,  fabulous  woods  including  cor- 
nice &  dentil  moldings,  fluted  columns  &  a  stunning 
2-story  family  room  that  rises  to  a  rotunda  &  antique 
gilded  dome  with  second  floor  circular  balcony. 

$2,750,000 
Call  LANDVEST  617/723-1800  or 
COUNTRY  HOMES  &  ESTATES  508/443-9892 


Concord,  Massachusetts 
IMPRESSIVE  GEORGIAN  REVMAL  ESTATE 
ON  3.9  ACRES 

This  rare  &  stately  home  within  walking  distance  of  the 
historic  town  center  combines  the  grandeur  of  a  by-gone 
era  with  all  of  today's  needs.  Fabulous  crown  mould- 
ings, high  ceilings,  carved  mantels,  &  tall  windows 
overlooking  manicured  lawns,  gardens,  bluestone  ter- 
races &  pool.  Complete  privacy  in  Concord's  most  desir- 
able neighborhood  only  30  minutes  to  Boston.  $2.25M 
Call  LANDVEST  617/723-1800  or 
SENKLER  &  ASSOC.  508/369-3600 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109:  (617)  723-1800 


BSO 


A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  11 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony-Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 


NYNEX  Sponsors 
"Salute  to  Symphony' 
March  2-5 


1990 


For  the  second  consecutive  year,  NYNEX  is 
corporate  sponsor  of  "Salute  to  Symphony," 
the  BSO's  annual  fundraising  event  and 
community  outreach  project.  "Salute  to  Sym- 
phony" 1990,  to  take  place  Friday,  March  2, 
through  Monday,  March  5,  marks  the  twenti- 
eth year  that  the  Boston  Symphony  Orchestra 
and  WCRB  102.5  FM  have  collaborated  in 
producing  a  radiothon.  WCRB  will  again  dedi- 
cate more  than  forty  hours  of  on-air  time  to 
"Salute,"  and  WCVB-TV-Channel  5  will  again 
telecast  a  live  BSO  concert,  on  Monday 
evening,  March  5.  This  year's  performance,  led 
by  Seiji  Ozawa  and  John  Williams,  will  cele- 
brate Mr.  Williams's  tenth-anniversary  season 
as  ( Conductor  of  the  Boston  Pops  Orchestra. 
On  Sunday,  March  4,  Symphony  Hall  will  once 
again  open  its  doors  to  the  greater  Boston 
community  for  a  day  of  free  musical  perform- 
ances and  activities  for  the  entire  family. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
th<-  Cabot-Cahners  Room  to  accept  pledges  at 
(617)  262-8700  throughout  the  weekend. 
Donors  to  "Salute  to  Symphony"  1990  will  be 


able  to  choose  from  a  variety  of  incentive  gifts 
when  they  pledge  to  the  BSO,  including  the 
"Salute"  compact  disc  for  a  donation  of  $50, 
this  year  featuring  Leonard  Bernstein  leading 
the  Boston  Pops  Orchestra.  In  addition,  a  con- 
tribution of  $50  or  more  will  make  you  a 
"Friend"  of  the  orchestra,  entitling  you  to  a 
variety  of  benefits.  Watch  this  column  for  more 
information  on  "Salute"  as  the  weekend  of 
March  2-5  approaches! 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Farla  and  Harvey  Chet  Krentzman  Chair 

Recognized  as  the  "Vince  Lombardi"  of  the 
small  business  world,  Harvey  Chet  Krentzman 
has  infused  the  musical  life  of  the  BSO  with 
his  outstanding  business  accomplishments.  As 
founding  chairman  of  the  Business  and  Profes- 
sional Leadership  Committee,  he  was  responsi- 
ble for  creating  "Presidents  at  Pops"  and  "A 
Company  Christmas  at  Pops,"  which  have 
become  Boston  Symphony  traditions,  as  well 
as  the  marketing  committee.  Mr.  Krentzman 
was  named  to  the  Board  of  Overseers  in  1980 
and  became  its  chairman  four  years  later.  He 
was  voted  a  member  of  the  BSO  Board  of 
Trustees  in  1986.  Over  the  years  Chet  Krentz- 
man has  been  deeply  involved  with  Boston's 
business  community  as  an  entrepreneur,  educa- 
tor, author,  and  management  consultant.  Both 
Mr.  Krentzman  and  his  wife  Farla  accompa- 
nied the  BSO  on  its  recent  European  and 
Japan  tours.  Chet  and  Farla  Krentzman  chose 
to  recognize  his  sixtieth  birthday  by  endowing 
the  bass  clarinet  position,  currently  held  by 
Craig  Nordstrom. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1988-89 
season,  these  communities  generously  donated 
$9,600  to  the  orchestra:  Andover,  Cape  Cod, 
Concord,  Dedham,  Marblehead,  Newton/Welles- 
ley,  and  North  Shore  in  Massachusetts; 
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Concord,  New  Hampshire;  and  Rhode  Island. 
The  area  buses  are  a  project  of  the  Boston 
Symphony  Association  of  Volunteers.  If  you 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  contact  the  BSO  Volunteer  Office  at 
(617)  266-1492. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists'  Ensemble  continues  its  tenth- 
anniversary  season  with  music  for  strings  by 
Boccherini,  Kreisler,  and  Glazunov  on  Friday, 
January  19,  at  8  p.m.  in  the  Chapel  Gallery  of 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton.  Admission  is  $9  ($7  stu- 
dents and  seniors).  The  performers  are  Tati- 
ana  Dimitriades  and  Arturo  Delmoni,  violin, 
Mary  Ruth  Ray,  viola,  and  Jonathan  Miller 
and  Richard  Locker,  cello.  Tickets  may  be 
reserved  by  calling  527-8662. 

The  Richmond  Performance  Series  offers  a 
program  of  music  by  Afro-American  Compos- 
ers on  Sunday,  January  21,  at  3  p.m.  at  the 
Berkshire  Museum  in  Pittsfield,  with  Ann 
Hobson  Pilot,  Ronan  Lefkowitz,  Mark  Ludwig, 
Sato  Knudsen,  Virginia  Eskin,  Vivian  Taylor, 
Joseph  Scheer,  and  Prentice  Pilot.  For  further 
information,  call  (617)  437-0204  or  (413)  698- 
2837. 

Harry  Ellis  Dickson  leads  the  Boston  Classi- 
cal Orchestra  at  Faneuil  Hall  on  Wednesday, 
January  24,  and  Friday,  January  26,  at  8  p.m. 
The  program  includes  the  overture  to  Rossini's 
Barber  of  Seville,  Haydn's  Concerto  in  G  and 
Hummel's  Potpourri  with  BSO  assistant  prin- 
cipal viola  Patricia  McCarty  as  soloist,  and 
Schubert's  Symphony  No.  6.  Tickets  are  $18 
and  $12  ($8  students  and  seniors).  For  further 
information  call  426-2387. 

Max  Hobart  conducts  the  Civic  Symphony 
Orchestra  in  its  annual  Pops  concert  on 
Friday,  January  26,  at  8  p.m.  at  the  Royal 
Sonesta  Hotel  in  Cambridge.  The  program  is 
"A  Salute  to  Arthur  Fiedler,"  with  pianist 
Virginia  Eskin  featured  in  Gershwin's  Rhap- 
sody in  Blue.  Champagne  and  dessert  are 
included  in  the  ticket  price;  for  information  call 
(617)  326-8483. 

The  John  Oliver  Chorale  performs  Frank 
Martin's  Le  Vin  herbe,  based  on  the  legend  of 
Tristan  and  Isolde,  on  Friday,  February  2,  at 
8  p.m.  at  Old  South  Church  at  Copley  Square. 
Soprano  Dominique  Labelle  and  tenor  Brad 


Cresswell  are  the  featured  soloists.  Tickets  arc 
$18,  $14,  and  $7;  for  further  information  call 
965-0906. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
at  the  6th  Annual  Trombone  Convention  spon- 
sored by  the  Trombone  Association  of  Western 
Massachusetts,  on  Sunday,  February  1 1 ,  at  8 
p.m.  at  Holyoke  Community  College  in  Hol- 
yoke,  MA.  Other  activities  that  day  will  include 
master  classes  and  recitals  by  trombonists 
David  Taylor  and  Jiggs  Whigham.  For  further 
information  contact  the  Trombone  Association 
of  Western  Massachusetts  at  (413)732-4137. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  BSO 
Managing  Director  Kenneth  Haas  (January 
18),  former  BSO  principal  trumpet  Roger  Voi- 
sin  (January  23),  BSO  violinist  Bonnie  Bewick 
(February  15),  and  BSO  Assistant  Conductor 
Carl  St.  Clair  (February  22).  Upcoming  Sup- 
per Concerts  will  feature  music  of  Brahms 
(January  25  and  February  1)  and  music  of 
Haydn  and  Shostakovich  (February  6  and  10). 
The  suppers  are  priced  at  $21  per  person  for 
an  individual  event,  $58  for  any  three,  or  $112 
for  any  six.  Single  reservations  are  available 
only  as  space  permits  and  are  accepted  until 
two  business  days  prior  to  the  event.  For  fur- 
ther information  and  reservations,  please  call 
the  Volunteer  Office  at  (617)  266-1492,  ext. 
177. 
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Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 
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Seiji  Ozawa 


Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
♦Mark  Ludwig 
*Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  8.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Ronald  Feldman 
•Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 
1 1 an ild  I).  Hodgkinson  chair 

Lawrence  Wolfe 

Mana  Nistazos  Stata  chair, 
fit  Hi/  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 
♦Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
♦John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Mi/ra  and  Robert  Kraft  chair 

Leone  Buyse 

Ma rmn  dray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 

Peter  Hadcock 
E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

tChester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  I^ires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 

Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  season,  1989-90 

Thursday,  January  18,  at  8 
Friday,  January  19,  at  2 
Saturday,  January  20,  at  8 
Tuesday,  January  23,  at  8 

DENNIS  RUSSELL  DAVIES  conducting 


MOZART 


Symphony  No.  38  in  D,  K.504,  Prague 

Adagio  —Allegro 
Andante 
Finale:  Presto 


INTERMISSION 


SHOSTAKOVICH 


Symphony  No.  14,  Opus  135,  for  soprano, 
bass,  string  orchestra,  and  percussion 

I.  De  Profundis  (poem  by  Federico  Garcia  Lorca) 
II.  Malagmena  (Lorca) 

III.  Lorelei  (Guillaume  Apollinaire, 

after  Clemens  Brentano) 

IV.  The  Suicide  (Apollinaire) 
V.  On  the  Alert  (Apollinaire) 

VI.  Look  Here,  Madame!  (Apollinaire) 
VII.  At  the  Sante  Jail  (Apollinaire) 
VIII.  The  Zaporozhye  Cossacks'  Reply 
to  the  Sultan  of  Constantinople 
(Apollinaire) 
IX.  0  Delvig,  Delvig!  (Kiichelbecker) 
X.  The  Poet's  Death  (Rainer  Maria  Rilke) 
XL.  Conclusion  (Rilke) 

LJUBOV  KAZARNOVSKAYA,  soprano 
THOMAS  PAUL,  bass 


The  appearance  of  this  week's  soloists  is  funded  in  part  by  income 
from  the  Ethan  Ayer  Fund. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  4. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Wolfgang  Amade  Mozart 

Symphony  No.  38  in  D,  K.504,  Prague 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1 770  and  Wolfgang  Amade  about  1 777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died 
in  Vienna  on  December  5,  1791.  He  completed  the 
Prague  Symphony  on  December  6,  1786,  and  con- 
ducted its  first  performance  in  Prague  on  January 
19,  1787.  Carl  Lenschow  led  the  Germania  Musical 
Society  in  the  first  American  performance  on  Feb- 
ruary 2,  1850,  at  Carroll  Hall  in  Baltimore.  Georg 
Henschel  conducted  the  first  Boston  Symphony  per- 
formances of  the  Prague  Symphony  in  January 
1882,  later  performances  being  led  by  Emit  Paur, 
Wilhelm  Gericke,  Karl  Muck,  Henri  Rabaud,  Pierre 
Monteux,  Serge  Koussevitzky,  Adrian  Boult,  Charles 
Munch,  Erich  Leinsdorf,  Rafael  Kubelik,  Bruno  Maderna,  Colin  Davis,  Eugen  Jochum, 
Gennady  Rozhdestvensky,  Christoph  Eschenbach,  Leinsdorf  again  (the  most  recent  sub- 
scription performances,  in  November  and  December  1980),  Kurt  Masur,  and  Jifi 
Belohldvek,  who  led  the  orchestra's  most  recent  performance  in  August  1988  at  Tangle- 
wood.  The  Prague  Symphony  is  scored  for  two  flutes,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  timpani,  and  strings. 

It  was  in  1781  that  Mozart  made  his  permanent  move  from  Salzburg  to  Vienna; 
1787  was  the  date  of  the  first  of  his  four  journeys  to  Prague,  the  year  of  the  C  major 
and  G  minor  viola  quintets,  of  the  A  minor  Rondo  for  piano  and  Eine  kleine  Nacht- 
musik,  of  the  A  major  violin  sonata,  K.526,  and  of  Don  Giovanni,  and  the  year  also 
of  the  deaths  of  his  father  and  of  the  pet  starling  who  could  whistle  the  theme  of  the 
finale  of  the  piano  concerto  in  G.  Between  the  two  years  we  have  the  phenomenal  rise 
of  Mozart's  reputation  in  Vienna  and  the  start  of  its  decline.  He  married  Constanze 
Weber,  with  whose  older  sister  Aloysia  he  had  once  been  very  much  in  love,  and  three 
children  were  born,  of  whom  one  survived  infancy.  And  he  wrote  in  those  few  years 
The  Abduction  from  the  Seraglio,  the  .six  quartets  dedicated  to  Haydn,  most  of  his 
great  piano  concertos,  the  Haffner  and  Linz  symphonies,  a  quartet  and  a  quintet  with 
piano,  the  large  fragment  of  the  C  minor  Mass,  and  Figaro.  Among  other  things. 

As  Vienna  began  to  lose  interest,  Prague  adopted  him.  he  nozze  di  Figaro  was  first 
given  there  on  December  10,  1786,  seven  months  after  its  premiere  in  Vienna,  and  so 
great  was  its  triumph  that  the  Prague  musical  community  invited  Mozart  to  attend 
and  conduct  some  of  its  performances  as  well  as  give  some  concerts.  He  arrived  on 
January  11,  1787,  in  the  company  of  his  wife  and  sister-in-law,  amazed  and  touched 
by  the  universal  Figaro  madness,  everyone,  as  he  reported,  "writing  about  it,  talking 
about  it,  humming  it,  whistling  it,  and  dancing  it."  For  Prague  Mozart  played  his 
newest  piano  concerto,  the  magnificent  C  major,  K.503,  and  at  a  Grand  Musical 
Academy  on  January  19  he  gave  them  his  newest  symphony.  As  an  encore,  he  impro- 
vised at  the  piano  one  dozen  variations  on  "Non  piu  andrai"  from  Figaro  —  this  after 
half  an  hour's  free  extemporization  at  the  keyboard!  When  he  returned  to  Vienna  in 
February,  it  was  with  a  commission  for  a  new  opera  especially  for  Prague:  the  con- 
tract was  met  with  Don  Giovanni,  first  staged  in  Prague  that  October. 

"My  orchestra  is  in  Prague,"  wrote  Mozart  to  the  musicians  who  had  invited  him, 
"and  my  Prague  people  understand  me."  When  the  news  of  his  death  reached  them, 
they  prepared  in  five  days  a  chorus  of  120  voices  to  sing  a  Requiem,  all  the  bells  in 
the  city  were  set  to  ringing,  and  people  stood  by  hundreds  in  the  bitter  December  cold 
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Week  1 1 


Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  world's  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


I 1 

Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Name 

Address. 
City 


Phone- 


State. 


Zip_ 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 
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KEEP  GREAT  MUSIC  ALIVE 
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because  the  cathedral  could  not  accommodate  them  all.  Reporting  on  an  all-Mozart 
concert  three  years  after  the  composer's  death,  a  newspaper  wrote  that  it  was 

easy  to  imagine  how  full  the  hall  was  if  one  knows  Prague's  artistic  sense  and  its 
love  for  Mozart  .  .  .  This  evening  was  fittingly  and  admirably  devoted  to  an  act  of 
homage  to  merit  and  genius;  it  was  a  rewarding  feast  for  sensitive  hearts  and  a 
small  tribute  to  the  unspeakable  delight  that  Mozart's  divine  tones  often  drew 
from  us  ...  It  is  as  though  Mozart  had  composed  especially  for  Bohemia; 
nowhere  was  his  music  better  understood  and  executed  than  in  Prague,  and  even 
in  the  country  districts  it  is  universally  popular. 

The  Prague  is  one  of  three  Mozart  symphonies  to  begin  with  a  slow  introduction, 
being  anticipated  in  this  by  the  Linz  Symphony,  No.  36,  of  1783  and  followed  by  the 
E-flat  symphony,  No.  39,  of  1788.*  Mozart  begins  here  with  gestures  of  utmost  for- 
mality, but  it  becomes  evident  at  once  that  these  are  a  point  of  reference  against 
which  to  project  what  turns  into  an  astonishing  series  of  diversions  and  extensions. 
The  music  goes  on  and  on,  eschewing  repose,  and  when  we  think  that  a  firm  cadence 
is  inevitable  —  and  we  are  now  about  to  enter  the  sixteenth  measure  of  a  very  slow 
tempo  —  Mozart  stops  our  breath  by  his  dramatic  turn  into  minor.  This  D  minor,  with 
drums  and  pungently  flavorful  low  trumpets,  harks  back  to  the  piano  concerto  in  that 
key,  K.466,  and  ahead  to  Don  Giovanni.  Having  reached  that  harmony  of  foreboding, 
Mozart  writes  first  a  powerful  rising  sequence  and  then  music  of  gradual,  tensely 
anticipatory  subsidence.  Our  attention  thus  captured,  the  Allegro  can  begin  in  quiet, 
subtly  off-center  harmonically,  and  against  an  accompaniment  of  taut  syncopations.  It 
is  a  beginning  that  strikingly  sets  off  the  festive  trumpet-and-drum  music  to  come. 
When  a  new  theme  arrives,  it  is  one  of  ideally  Mozartian  grace  and  freshness.  Yet 
neither  the  drama  of  the  Adagio  nor  the  urgent  elegance  of  the  Allegro  prepares  us 
for  the  coming  together  of  learning  and  fire  that  produces  the  densely  polyphonic, 
irresistibly  energetic  development,  one  of  the  few  passages,  incidentally,  for  which 
Mozart  made  elaborate  sketches.  The  extraordinary  spirit  of  these  pages  enters  the 
recapitulation  and  the  blazing  coda. 

If  we  pay  but  casual  attention  to  how  the  Andante  begins,  we  could  take  it  to  be 
simply  another  instance  of  Mozartian  grace.  Attend,  however,  to  the  specific  colora- 
tion with  which  Mozart  has  here  invested  the  familiar  gestures  —  listen,  that  is,  to  the 
effect  produced  by  the  gently  unyielding  bass  and  to  the  poignant  chromatic  embellish- 
ment when  the  first  phrase  is  repeated  —  and  you  learn  that  nothing  is  going  to  be 
ordinary.  Strange  shadows  on  the  harmonies,  the  quiet  force  behind  the  contrapuntal 
imitations,  the  sighs  in  the  closing  melody,  all  these  contribute  to  what  caused 
Mozart's  biographer,  Alfred  Einstein,  to  exclaim,  "What  a  deepening  of  the  concept  of 
Andante  is  here!"  Here,  too,  there  is  no  minuet;  rather,  Mozart  moves  straight  into 
one  of  his  most  miraculous  finales,  a  movement  that  combines  strength  without  heavi- 
ness, crackling  energy  of  rhythm,  a  challenge  to  the  most  virtuosic  of  orchestras,  and, 
as  always,  grace.  We  think  of  Mozart's  last  three  symphonies  as  a  special  group.  If, 
however,  we  think  not  of  chronology,  but  of  quality,  then  surely  attainment  of  miracle 
in  the  genre  is  reached  first,  and  no  less,  in  the  Prague. 

—  Michael  Steinberg 

Now  Artistic  Advisor  of  the  Minnesota  Orchestra,  Michael  Steinberg  was  the  Boston  Sym- 
phony Orchestra's  Director  of  Publications  from  1976  to  1979. 


*The  work  that  is  misleadingly  listed  as  Mozart's  Symphony  No.  37,  K.444,  is  actually  a  slow 
introduction  by  Mozart  for  a  symphony  by  Michael  Haydn. 
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^'Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 
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Dmitri  Shostakovich 

Symphony  No.  14,  Opus  135 


Dmitri  Dmitrievich  Shostakovich  was  born  in  St. 
Petersburg  (now  Leningrad)  on  September  25,  1906, 
and  died  in  Moscow  on  August  9,  1975.  He  com- 
posed his  Fourteenth  Symphony  in  1969.  The  score 
is  dedicated  to  Benjamin  Britten.  Rudolf  Barshai 
led  the  Moscow  Chamber  Orchestra  in  the  first  per- 
formance on  September  29,  1969,  with  vocal  soloists 
Galina  Vishnevskaya  and  Mark  Reshetin.  Benjamin 
Britten  conducted  the  English  Chamber  Orchestra 
in  the  western  premiere  of  the  work,  at  Aldeburgh, 
on  June  14,  1970.  These  are  the  first  performances 
by  the  Boston  Symphony  Orchestra.  In  addition  to 
the  soprano  and  bass  soloists,  the  score  calls  for  a 
small  string  orchestra  (ten  violins,  four  violas,  three 
cellos,  and  two  double-basses)  and  ten  percussion 

instruments  (castanets,  wood  block,  whip,  bells,  vibraphone,  xylophone,  celesta,  and  three 

tom-toms). 

Shostakovich's  fifteen  symphonies  are  as  widely  varying  in  form  and  character  as 
any  randomly  chosen  collection  of  symphonies  from  the  entire  history  of  the  genre. 
Indeed,  the  question  may  be  fairly  raised  whether  some  of  them  are  symphonies  at 
all.  The  majority  of  the  symphonies  are  for  instruments  alone,  but  even  these  often 
have  an  explicit  or  implied  program.  A  few  of  them  —  scarcely  ever  heard  in  the 
West  —  are  symphonic  cantatas  celebrating  various  events  in  the  Russian  Revolution: 
No.  2  (To  October),  No.  3  (The  First  of  May),  No.  11  (The  Year  1905),  and  No.  12 
(variously  titled  To  the  Memory  of  Lenin  and  The  Year  1917). 

Even  those  symphonies  more  or  less  in  the  normal  pattern  of  abstract  movements, 
usually  four  in  number,  without  text  or  explicit  program,  range  widely  from  the 
youthful  brilliance  of  the  First  to  the  hard-edged  dissonance  of  the  Fourth,  the  tragic 
expressive  power  of  the  Fifth,  Eighth,  and  Tenth,  the  seeming  lightheartedness  of  the 
Ninth,  and  the  enigmatic  character  of  the  Fifteenth. 

But  two  of  Shostakovich's  symphonies  — the  Thirteenth  and  Fourteenth  —  stretch 
the  notion  of  symphony  almost  to  the  breaking  point.  Of  these,  the  Fourteenth  is  far 
and  away  the  more  radical.  The  Thirteenth  Symphony,  Babi  Yar  (1962),  calls  for  a 
bass  solo  and  male  chorus  to  sing  the  satirical  or  acerbic  poetry  of  Yevgeny  Yevtu- 
shenko.  Strictly  speaking,  it  is  a  cantata,  but  Shostakovich  arranged  the  sequence  of 
movements  into  an  order  that  not  only  approximates  the  customary  symphonic  struc- 
ture, but,  moreover,  employs  a  musical  "cell"  to  unify  the  score  in  a  manner  com- 
monly found  in  the  symphonic  tradition.  Thus,  the  Thirteenth,  for  all  its  seeming 
variance  at  first,  turns  out  to  be  among  the  more  "normal"  Shostakovich  symphonies. 

The  Fourteenth  is  a  different  matter  entirely.  It  calls  for  a  greatly  restricted 
orchestra  —  nineteen  strings  and  ten  percussion  instruments.  Its  eleven  movements  are 
settings  of  poems  by  a  diverse  group  of  writers  whose  common  subject  is  death  — 
death  considered  in  the  most  anguished  and  pessimistic  fight,  with  only  the  slightest 
touches  of  sardonic  humor  and  no  sense  of  consolation.  With  virtually  no  thematic 
repetition  in  the  score  and  a  thoroughly  syllabic  approach  to  setting  the  words  (which 
greatly  reduces  any  feeling  of  overarching  lyrical  flow),  the  piece  is  about  as  unsym- 
phonic  — by  any  definition  of  symphony— as  it  is  possible  to  be. 

Impending  death  was  certainly  present  in  Shostakovich's  mind  as  he  composed  the 
piece.  A  severe  heart  attack  almost  killed  him  in  1966,  and  he  never  entirely  regained 
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his  health.  The  nine  years  that  remained  to  him  were  borrowed  time.  During  that 
period  he  completed  some  of  his  most  expressive  works  —  the  seven  songs  to  poems  of 
Alexander  Blok  for  soprano  and  piano  trio,  the  last  two  symphonies,  the  last  four 
string  quartets,  and  one  sonata  each  for  violin  or  viola  with  piano.  By  this  stage, 
Shostakovich  clearly  felt  that  he  no  longer  needed  to  adhere  to  the  demands  of  the 
government  in  matters  of  musical  expression.  Even  less  did  he  feel  the  need  to  play  to 
the  galleries  with  slick,  crowd-pleasing  tricks.  These  late  works  are,  for  the  most  part, 
extraordinarily  internal.  Shostakovich's  music  had  always  had  a  personal  quality,  even 
when  he  seemed  to  be  writing  the  kind  of  work  officially  expected  of  him.  But  here,  in 
the  Fourteenth  Symphony,  it  reaches  a  private  center  of  such  poignant  power  as  to  be 
almost  unbearable.  Death  has  often  enough  been  the  implied  subject  of  musical  com- 
positions, especially  in  operatic  tragedies  and  settings  of  the  Requiem,  though  never 
with  such  down-to-earth  matter-of-factness  as  in  this  symphony. 

Shostakovich  chose  eleven  texts  by  four  different  poets.  Only  one  of  them  wrote  in 
Russian;  Shostakovich  set  the  others  in  Russian  translation,  though  he  later  prepared 
a  version  of  the  score  in  which  each  poem  was  sung  in  its  original  language.  (In  the 
present  performances,  the  work  will  be  sung  in  Russian,  as  the  composer  conceived 
it.)  The  first  two  movements  are  settings  of  Federico  Garcia  Lorca  (1898-1936), 
whose  own  tragic  sense  is  evident  in  his  poetic  dramas  and  lyrical  poems  and  seems 


THE  NEXT 
HOROWITZ  NEEDS 
YOUR  PIANO 

Why  not  consider  a  tax 
deductible  gift  to  New 
England  Conservatory? 


For  further 
information  please 

call  (617)  262-1120, 
ext.  426. 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INU1T 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  ♦  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


20 


symbolized  in  his  assassination  by  Franco's  soldiers  at  the  outbreak  of  the  Spanish 
Civil  War.  The  third  through  eighth  movements  set  lyrics  by  the  innovative  French 
poet  Guillaume  Apollinaire  (1880-1918).  The  single  Russian  poem  in  the  symphony, 
used  for  the  ninth  movement,  is  by  Wilhelm  Karlovich  Kuehelbeeker  (1797-1846),  a 
participant  in  the  Decembrist  uprising  of  1825,  who  spent  the  remainder  of  his  life  in 
prison  or  in  Siberian  exile.  The  last  two  movements  set  texts  by  Rainer  Maria  Rilke 
(1875-1926),  one  of  the  greatest  masters  of  German  lyric  poetry,  mystical  and 
introspective. 

For  all  its  originality  in  approach,  the  Shostakovich  Fourteenth  evokes  two  other 
composers,  one  an  older  Russian  figure  and  hero  of  the  composer's,  the  other  a  con- 
temporary English  friend  and  colleague. 

The  Russian  figure  is  Mussorgsky,  whose  particular  genius  at  setting  the  Russian 
language  to  music  with  a  natural  rhythm  and  flow  influenced  Shostakovich's  own 
approach  to  the  language.  (A  few  years  before  writing  the  Fourteenth,  Shostakovich 
had  orchestrated  Mussorgsky's  song  cycle  Songs  and  Dances  of  Death.)  Shostakovich 
took  enormous  care  with  the  words,  setting  them  syllabically  to  capture  the  poetic 
rhythm  and  emphasize  their  sense.  Even  though  Shostakovich  eventually  authorized 
performances  with  the  poems  sung  in  their  original  languages,  he  created  the  music  in 
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response  to  the  Russian  texts,  and  a  performance  in  Russian  will  thus  be  closer  to  the 
sounds  he  had  in  mind  as  he  wrote. 

The  English  figure  evoked  by  the  score  is  Benjamin  Britten,  and  not  simply 
because  he  is  the  dedicatee.  The  form  of  the  piece  — an  anthology  of  poems  by  dif- 
ferent poets  on  a  single  subject,  set  to  music  of  strongly  varying  character  for  a  care- 
fully limited  ensemble  deployed  with  vivid  imagination  —  is  one  that  Britten  chose  on 
several  occasions,  notably  in  his  early  Serenade  for  Tenor,  Horn,  and  Strings,  Opus 
31  (1943),  and  especially  the  later  Nocturne,  Opus  60  (1958),  for  tenor  voice,  string 
orchestra,  and  seven  obbligato  instruments.  In  Britten's  Nocturne,  the  subject  of  the 
poems  is  sleep;  Shostakovich  chooses  the  deeper,  perpetual  sleep  of  death.  Britten's 
work  has  elaborate  connecting  passages  between  the  movements,  featuring  the  solo 
instruments.  The  movements  of  the  Shostakovich  symphony  are  linked,  though  with- 
out the  elaborate  connections.  Each  section  is  unique  and  self-contained,  but  the  over- 
all effect  is  of  a  continuous  progression. 

In  one  other  respect  Shostakovich  seems  to  recall  Britten.  Both  men  wrote  music 
that  remained  strongly  tonal  at  a  time  when  the  most  "advanced"  music  firmly 
avoided  tonal  centers.  Yet  both  of  them  occasionally  use  twelve-tone  themes,  not  as 
the  structural  underpinning  of  an  entire  score,  in  the  manner  of,  say,  Schoenberg,  but 
as  a  way  of  enriching  the  harmonic  and  melodic  material  with  which  they  are  work- 
ing. Dyed-in-the-wool  serialists  go  to  great  lengths  to  arrange  their  tone  rows  in  ways 
that  avoid  suggesting  a  traditional  harmonic  center.  Both  Britten  and  Shostakovich 
sometimes  create  a  twelve-tone  theme  made  up  mostly  of  fourths  and  fifths,  the  very 
intervals  that  are  avoided  by  the  serialists  because  they  draw  attention  to  a  tonal  cen- 
ter. Perhaps  the  best-known  example  in  Britten's  work  is  the  twelve-tone  theme  that 
forms  the  main  thematic  material  of  his  opera  The  Turn  of  the  Screw: 
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Shostakovich  employs  a  very  similar  twelve-note  theme  in  the  fifth  movement  of  Sym- 
phony No.  14,  "On  the  Alert,"  where  it  is  used  to  suggest  a  military  fanfare: 
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Rather  than  avoiding  the  tonal  implications  of  such  themes,  Shostakovich  seeks  them 
out  and  welcomes  them  into  his  music. 

Four  of  the  eleven  movements  (1,  8,  9,  and  11)  use  only  strings,  while  the  second 
movement  is  for  strings  alone  until  the  castanets  enter  in  the  last  six  measures.  The 
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syllabic  word-setting  goes  hand  in  hand  with  a  near- total  lack  of  thematic  repetition. 
The  words  seem  to  take  on  musical  shape  of  their  own  accord,  in  response  to  their 
linguistic  rhythm  and  emotional  content.  Only  once  is  there  substantial  musical  repe- 
tition, when  the  tenth  movement  brings  back  the  hovering  violin  melody  that  opened 
the  entire  score.  This  melody  thus  frames  the  symphony,  leaving  the  final  movement 
to  serve  as  a  shattering  epilogue. 

I.  De  profundis  (Garcia  Lorca).  Out  of  silence  a  quiet,  hovering  melody  appears  in 
the  violins. 


™       VP 


The  violas  (and  later  the  double  basses,  but  not  the  cellos)  join  them.  The  singer  tells 
of  a  "hundred  ardent  lovers"  buried  at  Cordoba,  and  the  music  depicts  a  lonely 
stillness. 

II.  Malaguena  (Lorca).  There  is  no  joy  in  the  Spanish  dance  hinted  at  in  this 
movement,  only  a  fierce,  grotesque  energy  as  the  singer  describes  Death  striding 
through  a  Spanish  tavern,  interrupting  the  thoughtless  merrymaking.  One  of  the  per- 
cussion instruments  (castanets)  enters  for  the  first  time  in  the  last  six  measures  of 
the  movement. 
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III.  Lorelei  (Apollinaire).  The  third  movement  is  emotionally  in  a  different  world 
from  Heine's  familiar  poem  about  Lorelei  ("Ich  weiss  nicht,  was  soil  es  bedeuten")  and 
the  sentimental  folk-like  setting  by  Friedrich  Silcher.  Shostakovich  gives  us  an 
extended  narrative  that  hurtles  ahead  dramatically  in  a  dialogue  between  the  two 
singers.  In  this  poem,  Lorelei  is  a  beautiful  woman  condemned  by  her  bishop  to  life  in 
a  convent  while  her  loved  one  is  away  because  she  is  irresistibly  attractive  to  men. 
The  bishop  orders  three  knights  to  take  her  away,  but  en  route  she  gazes  into  the 
Rhine  and  leaps  to  her  death  in  the  river,  finding  in  death  a  friendly  release  from  her 
torment. 

IV.  The  Suicide  (Apollinaire).  After  the  operatic  energy  of  the  third  movement,  the 
restraint  of  the  fourth  —  much  of  it  is  for  the  soprano  and  a  single  cello  —  suggests  the 
loneliness  of  the  suicide's  grave.  The  lilies  that  grow  there,  seemingly  things  of 
beauty,  turn  out  to  be  gruesome  symbols  of  the  horrendous  death. 

V.  On  the  Alert  (Apollinaire).  The  xylophone  and  tom-toms  set  the  military  scene 
with  the  evocation  of  trumpets  and  drums.  This  fanfare  becomes  a  sardonic  counter- 
point to  the  incestuous  sacrifice  of  the  girl,  who  foresees  her  brother's  death  in  the 
trenches  by  nightfall  and  who  offers  herself  to  him  so  that  he  can  experience  love 
before  his  death. 

VI.  Look  Here,  Madame!  (Apollinaire).  The  poem  describes  a  woman  whose  lover 
has  been  taken  by  Death.  Her  mood  becomes  one  of  hysterical  laughter,  which  domi- 
nates the  close  of  the  song,  to  be  picked  up  by  the  xylophone. 

VII.  At  the  Sante  Jail  (Apollinaire).  Apollinaire  was  once  imprisoned  when  falsely 
accused  of  an  art  theft.  His  poem  depicts  the  endless  monotony  of  imprisonment,  and 
Shostakovich  captures,  with  astonishingly  graphic  sounds,  the  pacing,  the  counting  of 
the  hours.  "Here  I  am  dead  to  everyone,"  the  bass  sings,  and  an  extended  instrumen- 
tal interlude  (for  strings  played  col  legno  and  wood  block)  depicts  the  slow  passage  of 
time,  the  closeness  of  the  cell. 

VIII.  The  Zaporozhye  Cossacks'  Reply  to  the  Sultan  of  Constantinople  (Apolli- 
naire). The  poem  is  an  outspoken  attack  on  a  symbol  of  evil.  Whether  legend  or  his- 
tory, a  sultan  during  the  Russo-Turkish  war  (1769-74)  offered  a  group  of  captured 
Cossacks  their  lives  if  they  swore  allegiance  to  him.  The  poem  consists  of  the  Cos- 
sacks' withering  response,  set  to  music  with  satirical  gestures.  At  the  end  of  their 
taunting  of  the  sultan,  the  Cossacks  are  brutally  murdered  (the  ten  violins  begin  play- 
ing in  unison,  but  quickly  move  apart  into  a  rapidly  moving  figure  piled  up  into  ten- 
note  clusters).  The  movement  unexpectedly  breaks  off  with  ruthless  suddenness. 

IX.  O  Delvig,  Delvig!  (Kuchelbecker).  This  poem  surely  spoke  with  uncommon 
directness  to  Shostakovich.  Its  sentiment  —  that  art  is  the  true  monument  that  will 
last  for  posterity,  despite  the  temporary  dominance  of  "villains  and  fools"— would 
naturally  appeal  to  an  artist  whose  own  career  was  so  often  sidelined  by  political 
forces  outside  his  control.  This  movement  offers  the  most  sustained  lyricism  in  the 
symphony. 

X.  The  Poet's  Death  (Rilke).  Recalling  the  lonely  violin  opening  of  the  first  move- 
ment, the  soprano  sings  of  the  poet's  death  as  a  form  of  withdrawal  from  the  world, 
commitment  turning  to  indifference. 

XL  Epilogue  (Rilke).  The  brief  final  movement  builds  grimly  from  a  quiet 
announcement  of  death's  power  to  a  powerful  outcry  of  lamentation.  A  very  dark,  dis- 
sonant chord  low  in  the  strings  begins  to  repeat  faster  and  louder,  not  resolving,  but 
suddenly  ending  in  silence. 

—  Steven  Ledbetter 
Texts  and  translations  begin  on  page  29. 
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.  .  .created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to 
combine  a  thorough  knowledge  of 
the  acoustical  values  of  wood  with  a 
fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything 
before  or  after,  his  violins  have  such 
purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Charles 
H.  Watkins  has  earned  a  most 
favorable  reputation  for  providing 
special  insurance  programs  for  the 
musical  community  in  Eastern 
Massachusetts.  In  addition,  we 
have  built  a  close  working 
relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Charles  H, 

Watkins  &  Co.  will  find  the  solutions 

you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 

INSURANCE 


% 


18  NORTH  ROAD,  BEDFORD,  MA  01730,  617-271-0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803  617-272-1870 

A  Caddetl  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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De  Profundis 


Sto  goryacho  vlyublyonnykh 
snom  vekovym  usnuli 
gluboko  pod  sukhoy  zemlyoyu. 
Krasnyn  peskom  pokryty 
dorogi  Andaluzii. 
Vetvi  oliv  zelyonykh 
Kordovu  zaslonili. 
Zdes  im  kresty  postavyat 
chtob  ikh  ne  zabyli  lyudi. 
Sto  goryacho  vlyublyonnykh 
snom  vekovym  usnuli. 


A  hundred  ardent  lovers 

Fell  into  eternal  sleep 

Deep  beneath  the  dry  ground. 

Red  sands  now  cover 

The  Andalusian  roads. 

The  olive  trees'  green  boughs 

Spread  shade  over  Cordova. 

Here  crosses  will  be  set 

So  that  people  will  not  forget  them. 

A  hundred  ardent  lovers 

Fall  into  eternal  sleep. 


—Federico  Garcia  Lorca 

(Russian  translation  by  I.  Tynyanova) 


Smert  voshla  i  ushla  iz  taverny. 
Chyornyye  koni  i  tyomnyye  dushi 
v  ushehelhyakh  gitary  brodyat. 
Zapakhli  solyu  i  zharkoy  krovyu 
sotsvetya  zybi  nervnoy. 

A  smert  vsyo  vykhodit  i  vkhodit 
i  vsyo  ne  uidyot  iz  taverny. 


Malaguciia 

Death  strides  in  and  out  of  the  tavern. 
Black  horses  and  dark  souls 
Wander  in  the  depths  of  the  guitar. 
The  smell  of  salt  and  hot  blood 
Permeates  the  blossoms  of  the  nervous 

sea. 
Death  keeps  striding  in  and  out 
And  will  not  leave  the  tavern. 


—  Lorca 

(Russian  translation  by  L.  Geleskula) 


—  Please  turn  the  page  quietly.— 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEITI  OZAWA     As 

Music  Director    \S    ,  \« 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 


29 


Lorelei 


K  belokuroy  koldunye  iz 

prireinskovo  kraya  shli 
muzhchiny  tolpoy,  ot  lyubvi 

umiraya. 
I  velel  yeyo  vyzvat  yepiskop  na 

sud, 
vsyo  v  dushe  yei  proshchaya  za 

yeyo  krasotu. 
"0,  skazhi,  Loreleya,  chyi  glaza 

tak  prekrasny, 
kto  tebya  nauchil  etim  charam 

opasnym?" 
"Zhizn  mne  v  tyagost,  yepiskop,  i 

proklyat  moy  vzor. 
Kto  vzglyanul  na  menya,  svoy 

prochol  prigovor. 
0,  yepiskop,  v  glazakh  moikh 

plamya  pozhara, 
tak  predaite  ognyu  eti  strashnyye 

chary!" 
"Loreleya,  pozhar  tvoy  vsesilen; 

ved  ya 
sam  toboy  okoldovan  i  tebe  ne 

sudya!" 
"Zamolchite,  yepiskop!  Pomolites 

i  verte 


To  the  blonde  bewitcher  from  the 

Rhineland 
Men  came  in  droves,  all  sick  with  love. 

And  the  bishop  summoned  her  to  question 

her, 
Forgiving  her  everything  because  of  her 

beauty. 
"Oh,  tell  me,  Lorelei,  whose  eyes  are 

so  beautiful, 
Who  taught  you  your  wicked  sorcery?" 

"Life  is  a  burden  to  me,  Bishop, 

and  my  glance  is  accursed. 
Whoever  looks  on  me  reads  his  own 

doom. 
0,  Bishop,  my  eyes  are  full  of  fire, 

so  let  my  sorcery  be  devoured  by 

flames." 
"Lorelei,  your  fire  is  powerful;  even  I 

Find  myself  bewitched  and  cannot  judge 

you." 

"Be  silent,  Bishop!  Pray  and  learn 
that 
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eto  volya  Gospodnya  predat  menya 

smerti. 
Moy  lyubimyi  uyekhal,  on  v 

dalyokoy  strane. 
Vsyo  teper  mne  ne  milo, 

vsyo  teper  ne  po  mne. 
Serdtse  tak  issstradalos,  chto 

dolzhna  umeret  ya. 
Dazhe  vid  moy  vnushayet  mne  mysli 

o  smerti. 
Moy  lyubimyi  uyekhal,  i  s  etovo 

dnya 
svet  mne  belyi  ne  mil,  noch  v 

dushe  u  menya." 
I  tryokh  rytsarei  kliknul 

yepiskp:  "Skoreye 
uvedite  v  glukhoy  monastyr 

Loreleyu. 
Proch,  bezumnaya  Lor,  volookaya 

Lor! 
Ty  monakhiney  stanesh,  i 

pomerknet  tvoy  vzor!" 
Trove  rytsarei  s  devoy  idut  po 

doroge. 
Govorit  ona  strazhnikam  khmurym  i 

strogim: 
"Na  skale  toy  vysokoy  daite  mne 

postoyat, 
chtob  uvidet  moy  zamok  mogla  ya 

opyat, 
chtob  svoyo  otrzhenye  ya  uvidela 

snova 
pered  tern  kak  voiti  v  monastyr 

vash  surovyi." 
Veter  volosy  sputal,  i  gorit  yeyo 

vzglyad. 
Tshchtono  strazha  krichit  yei: 

"Loreleya,  nazad!" 
"Na  izluchinu  Reina  ladya 

vyplyvayet. 
V  nei  sidit  moy  lyubimyi,  on 

menya  prizyvayet. 
Tak  lehko  na  dushe,  tak 

prozrachna  volna"  .  .  . 
I  s  vysokoy  skaly  v  Rein  upala 

ona, 
uvidav  otrazhonnyye  v  gladi 

potoka 
svoi  reinskiye  ochi,  svoy 

solnechnyi  lokon. 

—  Guillaume  Apollinaire 

(Russian  translation  by  M.  Kudinov) 


God  wills  that  I  shall  die. 

My  beloved  has  gone  to  a  distant  land, 

Nothing  gives  me  pleasure, 

Nothing  is  worthwhile. 

My  heart  is  so  sick  that  I  know  I  will 

die. 
Even  my  own  beauty  makes  me  think  of 

death. 
My  beloved  has  gone,  and  from  that 

moment 
Nothing  gives  me  pleasure,  all  is  dark 

in  my  heart." 
And  the  Bishop  summoned  three  knights: 

"Take 
Lorelei  to  a  far-off  convent. 

Begone,  demented  Lor',  doe-eyed  Lor'! 

You  will  become  a  nun,  and  your  gaze 

will  dim!" 
The  three  knights  lead  the  maiden  along 

a  road. 
She  speaks  to  her  guards,  grave  and 

serious. 
"Let  me  stand  upon  that  high  rock, 

So  that  I  may  see  my  castle  once  more, 

Let  me  see  my  reflection  in  the  waters 

Before  I  enter  the  harsh  convent  life." 

Her  hair  is  wild,  her  eyes  like  fire, 

And  the  guards  call:  "Lorelei,  come 

back!" 
"At  the  bend  of  the  Rhine  a  boat  comes 

forth 
And  therein  sits  my  beloved,  calling  to 

me. 
My  heart  is  so  light,  the  waters  are 

clear  —  " 
And  from  the  rocky  cliff  into  the  Rhine 

plunges  Lorelei, 
Deep  into  the  smooth  stream  that 

reflected  to  her 
Her  Rhine-colored  eyes,  her  hair  like 

the  sun. 


Please  turn  the  page  quietly.  — 
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The  Suicide 


Tri  lilii,  tri  lilii,  lilii  tri 

na  mogile  moyei  bez  kresta. 
Tri  lilii,  chyu  pozolotu 

kholodnyye  vetry  sduvayut, 
i  chornoye  nebo,  prolivshis 

dozhdyom,  ikh  poroy  omyvayet. 
I  slovno  u  skipetrov  groznykh, 

torzhestvenna  ikh  krasota. 
Rastyot  iz  rany  odna,  i  kak  tolko 

zakat  zapylayet, 
okrovavlennoy  kazhetsya  skorbnaya 

liliya  ta. 
Tri  lilii,  tri  lilii,  lilii  tri 

na  mogile  moyei  bez  kresta. 
Tri  lilii,  chyu  pozolotu 

kholodnyye  vetry  sduvayut. 
Drugaya  iz  serdtza  rastyot 

moyevo,  chto  tak  silno  stradayet 
na  lozhe  chervivom;  a  tretya 

kornyami  mne  rot  razryvayet. 
Oni  na  mogile  moyei  odinoko 

rastut,  i  pusta 
vokrug  nikh  zemlya,  i,  kak  zhizn 

moya,  proklyata  ikh  krasota. 
Tri  lilii,  tri  lilii,  lilii  tri 

na  mogile  moyei  bez  kresta. 

— Apollinaire 
(Russian  translation  by  Kudinov) 


Three  lilies,  three  lilies,  lilies 

three  lie  on  my  unmarked  grave. 
Three  lilies,  whose  freshness  the  cold 

wind  wears  away 
And  the  black  rain  sometimes 

washes  over  them. 
They  are  as  beautiful  and  solemn 

as  the  royal  sceptres. 
One  grows  from  my  wound, 

and  at  sunset 
That  mournful  lily  seems  stained  with 

blood. 
Three  lilies,  three  lilies,  lilies 

three  lie  on  my  unmarked  grave. 
Three  lilies,  whose  freshness  the  cold 

wind  wears  away. 
Another  lily  grows  from  my  heart,  which 

suffers  sorely  on  its  wormy  bed. 
The  third  tears  at  my  mouth 

with  its  roots. 
They  grow  alone  on  my  grave,  and 

Bare  around  them  is  the  earth,  for,  as 
with  my  life,  their  beauty  is  accursed. 

Three  lilies,  three  lilies,  lilies 
three  lie  on  my  unmarked  grave. 


V  transheye  on  umryot  do 

nastuplenya  nochi, 
moy  malenkii  soldat,  chey 

utomlyonnyi  vzglyad 
iz-za  ukrytiya  sledil  vse  dni 

podryad 
za  Slavoy,  chto  vzletet  uzhe  ne 

knochet. 
Sevodnya  on  umryot  do  nastuplenya 

nochi, 
moy  malenkii  soldat,  lyubovnik 

moy  i  brat. 
I  vot  poetomu  knochu  ya  stat 

krasivoy. 
Pust  yarkim  fakelom  grud  u  menya 

gorit, 
pust  opalit  moy  vzglyad 

zasnezhennyye  nivy, 
pust  poyasom  mogil  moy  budet  stan 

obvit. 


On  the  Alert 

He  will  die  in  the  trench  before 

night  falls, 
My  little  soldier,  whose 

weary  eyes 
Kept  watch  from  the  shelter  day 

after  day, 
For  Glory,  which  no  longer  takes  to 

flight. 
Today  he  will  die,  before  night 

falls, 
my  little  soldier,  my  love,  my 

brother. 
And  that  is  why  I  want  to  become 

beautiful. 
Let  my  breast  burn  as  bright  as  a 

torch, 
Let  my  gaze  melt  the  snow  in  the 

fields, 
Let  me  wear  a  belt  of  graves  around 

my  waist. 
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V  krovosmeshenii  i  v  smerti  stat 

krasivoy 
khochu  ya  dlya  tovo,  kto  dolzhen 

byt  ubit. 
Zakat  korovoyu  revyot,  pylayut 

rozy, 
i  siney  ptitseyu  moy  zacharovan 

vzglyad. 
To  probil  chas  Lyubvi  i  chas 

likhoradki  groznoy, 
to  probil  Smerti  chas,  i  nyet 

puti  nazad. 
Sevodnya  on  unryot,  kak  umirayut 

rozy, 
moy  malenkii  soldat,  lyubovnik 

moy  i  brat. 

—Apollinaire 
(Russian  translation  by  Kudinov) 


In  incest  and  death,  I  want  to  become 

beautiful 
For  him  who  is  to  be  killed. 

The  sunset  lows  like  a  cow;  the 

roses  blaze, 
My  eyes  are  enchanted  by  a  blue  bird. 

The  hour  of  Love  sounded,  the  hour  of 

terrible  fever, 
The  hour  of  Death  sounded,  and  there  is 

no  way  back. 
Today  he  will  die,  as  roses  die, 

My  little  soldier,  my  lover,  my  brother. 


"Madam,  posmotrite! 
Poteryali  vy  chto-to  ..." 
"Akh,  pustyaki!  Eto  serdtse 

moyo, 
skoreye  evo  podberite. 
Zakhochu  — otdam.  Zakhochu  — 
zaberu  evo  snova,  poverte, 
i  ya  khokhochu,  khokhochu, 

khokhochu 
nad  lyubovyu,  chto  skoshena 

smertyu." 

— Apollinaire 
(Russian  translation  by  Kudinov) 


Look  Here,  Madame! 

"Madame,  look  here! 

You  have  lost  something  ..." 

"Oh,  it's  nothing!  Just  my  heart. 

Quickly,  pick  it  up. 

I  may  give  it  away,  or  I  may 

Take  it  back  again,  you  can  be  sure, 

And  I  laugh,  laugh,  laugh, 


At  love,  which  is  cut  down  by  death." 


—  Please  turn  the  page  quietly.— 
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At  the  Sante  Jail 


Menya  razdeli  do  gola 
kogda  weli  v  tjiirmu. 
Sudboy  srazhon  iz-za  ugla, 

nizvergnut  ya  vo  tmu. 
Proshchai,  vesyolyi  khorovod, 
proshchai,  devichii  smekh. 
Zdes  nada  mnoy  mogilnyi  svod, 
zdes  umer  ya  dlya  vsekh. 
Nyet,  ya  ne  tot, 
sovsem  ne  tot,  chto  prezhde. 
Teper  ya  arestant, 
i  vot  konets  nadezhde. 

V  kakoy-to  yame,  kak  medved, 
khozhu  vpreyod  — nazad. 

A  nebo  .  .  .  luchshe  ne  smotret  — 
ya  nebu  zdes  ne  rad. 

V  kakoy-to  yame,  kak  medved, 
khozhu  vperyod  —  nazad. 

Za  chto  ty  pechal  nine  etu 

prinyosf 
Skazhi,  Vsemogushchii  Bozhe. 
O,  szhalsya,  szhalsya! 

V  glazakh  moikh  netu  slyoz, 
na  masku  litso  pokhozhe. 

Ty  vidish  skolko  neschastnykh 

serdets 
pod  s\Todom  tyuremnym  byotsya! 
Sorvi-zhe  s  menya  ternovyi 

venets, 
ne  to  on  mne  v  mozg  vopyotsya. 
Den  konchilsya.  Lampa  nad 

golovoyu 
gorit,  okruzhonnaya  tmoy. 
Vsyo  tikho.  Nas  v  kamere 

tolko  dvoye: 
Ya  i  rassudok  moy. 

—Apollinaire 
(Russian  translation  by  Kudinov 


They  stripped  me  naked 

When  they  brought  me  to  prison. 

Struck  by  fate,  from  around  a  dark 

corner, 
I  am  thrust  down  into  darkness. 
Farewell,  merry  dances, 
Farewell,  girlish  laughter. 
The  tomb's  vault  now  covers  me. 
Here  I  am  dead  to  everyone. 
No,  I  am  not  the  same, 
Not  at  all  the  same  as  I  was: 
Now  I  am  a  prisoner. 
Hope  ends  here. 
Like  a  caged  bear 
I  pace  back  and  forth. 
And  the  sky— it  is  better  not  to  see, 
For  it  can  give  me  no  happiness. 
Like  a  caged  bear 
I  pace  back  and  forth. 
Why  have  you  brought  me  this  sadness? 

Tell  me,  Almighty  God. 

0,  have  pity,  have  pity! 

There  are  no  more  tears  in  my  eyes, 

My  face  is  like  a  mask. 

You  see  how  many  hopeless  hearts 

Beat  under  this  prison  vault. 
Tear  away  my  crown  of  thorns, 

Before  it  pierces  my  brain. 

The  day  is  ended.  The  lamp  above 

my  head 
Burns  in  the  surrounding  darkness. 
All  is  quiet.  In  our  cell 

there  are  only  two  of  us: 
Myself  and  my  mind. 


* 
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The  Zaporozhye  Cossacks'  Reply 

Ty  prestupney  Varawy  v  sto  raz. 

S  Velzevulom  zhivya  po  sosedstvu, 
v  samykh  merzkikh  grekhakh  ty 

pogryaz, 
nechistotami  vskormlyonnyi  s 

detstva. 
Znay,  svoy  shabash  ty  spravish 

bez  nas. 
Rak  protukhshii,  Salonik  otbrosy, 
skvernyi  son,  chto  nelzya 

rasskazat! 
Okrivevshyi,  gniloy  i  beznosyi, 
ty  rodilsya,  kogda  tvoya  mat 
izvivalas  v  korchakh  ponosa. 
Zloy  palach  Podolya,  vzglyani: 
ves  ty  v  ranakh,  yazvakh  i 

strupyakh. 
Zad  kobyly,  rylo  svini. 
Pust  tebe  vse  snadobya  skupyat 
chtob  lechil  ty  bolyachki  svoi. 

— Apollinaire 
(Russian  translation  by  Kudinov) 


to  the  Sultan  of  Constantinople 

You  are  more  wicked  than  Barabbas  by 

a  hundred  times. 
With  Beelzebub  as  your  neighbor, 
You  are  steeped  in  the  mire  of  sin, 

You  have  fed  on  filth  since  childhood. 

Know  that  you  will  celebrate  your 

Sabbath  without  us. 
Rotten  cancer,  garbage  of  Salonica, 
Nightmare  too  horrid  to  be  told, 

Evil-eyed,  rotten  and  noseless, 
You  were  born  when  your  mother 
Wallowed  in  torrents  of  filth. 
Mad  butcher  of  Padolie,  look: 
You  are  covered  with  holes,  cankers, 

and  scabs. 
Horse's  rump,  pig's  snout. 
There  are  not  enough  medicines 
To  treat  your  rotten  sores. 


O  Delvig,  Delvig! 


0  Delvig,  Delvig!  Chto  nagrada 
i  del  vysokikh  i  stikhov? 
Talantu  chto  i  ged  otrada 
sredi  zlodeyev  i  gluptsov? 

V  rake  surovoy  Yuvenala 
zlodeyam  groznyi  bich  svistit 
i  krasku  gonit  s  ikh  lanit. 

1  vlast  tiranov  zadrozhala. 

0,  Delvig,  Delvig!  Chto  gonenya? 
Bessmertiye  ravno  udel 
i  smelykh  vdokhnovennykh  del 
i  sladostnovo  pesnopenya! 
Tak  ne  umryot  i  nash  soyoz, 
svobodnyi,  radostnyi  i  gordyi! 
I  v  schastye  i  v  neschastye 

tvyordyi 
xoyuz  lyubimtzev  vechnykh  muz. 

—  Wilhelm  Karlovich  Kiichelbecker 


0  Delvig,  Delvig!  What  is  the  reward 

For  lofty  deeds  and  for  poetry? 

For  talent,  what  comfort  is  there 

Among  villains  and  fools? 

In  Juvenal's  stern  hand, 

A  stinging  whip  menaces  villains 

And  drives  the  color  from  their  faces. 

And  powerful  tyrants  shudder. 

Oh,  Delvig,  Delvig!  What  persecution? 

Immortality  is  the  same  destiny 

Of  bold  and  lofty  deeds 

And  sweet  song! 

And  so  our  bond  will  not  perish 

In  freedom,  joyful  and  proud. 

In  happiness  and  sorrow  it  stands 

firmly, 
The  bond  of  eternal  lovers  of  the 
Muses. 


—  Please  turn  the  page  quietly.— 


■ 
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Virtuoso  performance 
irom  balanced  portrolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Waskington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 


□ 


□ 
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The  Poet's  Death 


Poet  byl  myortv.  Litsvo  evo, 

khranya 
vsyo  tu-zhe  blednost,  chto-to 

otvergalo. 
Ono  kogda-to  vsyo  o  mire  znalo, 

no  eto  znanye  ugasalo 

i  vozvrashchalos  v  ravnodushye 

dnya. 
Gde  im  ponyat,  kak  dolog  etot 

put? 
0!  mir  i  on— vsyo  bylo  tak 

yedino: 
ozyora  i  ushchelya,  i  ravnina 
evo  litsa  i  sostavlyali  sut. 
Litso  evo  i  bylo  tern  prostorom, 
chto  tyanetsya  k  nemu  i  tshchotno 

lnyot, 
a  eta  maska  robkaya  vzoram, 
otkryto  predostavlennaya  vzoram, 
na  tenya  obrechonnyi,  nezhnyi 

plod. 

—Rainer  Maria  Rilke 

(Russian  translation  by  T.  Silman) 


The  poet  was  dead.  His  face, 

Keeping  its  paleness,  rejected 

something. 
Once  it  knew  everything  about  the 

world, 
But  this  knowledge  died 
And  turned  into  indifference  of  the 

time. 
How  can  they  understand  how  long  the 

road  is? 
Oh,  World  and  He  —  once  they  were  as 

one. 
The  lakes,  valleys,  and  plains 
made  up  the  very  essence  of  his  face. 
His  face  was  that  landscape 
He  vainly  sought  to  call  his  own; 

But  this  weak  mask  will  die 

Upon  being  exposed, 

A  tender  fruit,  doomed  to  rot. 


Conclusion 


Vsevlastna  smert. 

Ona  na  strazhe 

i  v  schastya  chas. 

V  mig  vysshey  zhizhni  ona  v  nas 

strazhdet, 
zhivyot  i  zhazhdet 
i  plachet  v  nas. 

—Rilke 

(Russian  translation  by  Silman) 


Death  is  all-powerful. 

It  watches, 

Even  in  the  hour  of  happiness. 

In  our  moments  of  goodness,  it  watches, 

Lives  and  longs, 
And  weeps  within  us. 
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More  .  .  . 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman 
paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred  Ein- 
stein's classic  Mozart:  The  Man,  The  Music  is  still  worth  knowing  (Oxford  paperback). 
Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a  Vintage 
paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short  sections 
dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides  a  stimu- 
lating point  of  view  for  readers  who  have  not  followed  the  recent  specialist  literature 
on  the  composer.  There  are  chapters  on  the  Mozart  symphonies  by  Jens  Peter  Larsen 
in  The  Mozart  Companion,  edited  by  Donald  Mitchell  and  H.C.  Robbins  Landon  (Nor- 
ton paperback),  and  by  Hans  Keller  in  The  Symphony,  edited  by  Robert  Simpson 
(Pelican  paperback).  Any  serious  consideration  of  Mozart's  music  must  include 
Charles  Rosen's  splendid  study  The  Classical  Style  (Norton  paperback).  The  Mozart 
symphonies  are  available  in  a  historical-instrument  performance  by  the  Academy  of 
Ancient  Music  under  the  direction  of  Christopher  Hogwood  on  Oiseau-Lyre;  in  this 
set,  each  symphony  is  played  by  an  orchestra  of  the  same  size  and  physical  placement 
as  the  one  for  which  Mozart  composed  it  (neither  size  nor  arrangement  was  standard- 
ized in  his  day,  and  the  music  sometimes  reflects  the  character  of  a  given  ensemble). 
Hogwood's  performance  of  the  Prague  Symphony  is  also  available  on  a  single  disc, 
coupled  with  the  Symphony  No.  39.  Other  recommended  recordings  include  Leonard 
Bernstein's  with  the  Vienna  Philharmonic  (DG,  with  the  Symphony  No.  36,  Linz), 
Karl  Bohm's  with  the  Vienna  Philharmonic  (DG,  with  the  Symphony  No.  39),  James 
Levine's  with  the  Vienna  Philharmonic  (DG,  with  the  Symphony  No.  39),  and  Bruno 
Walter's  with  the  Columbia  Symphony  (CBS,  with  the  Symphony  No.  36). 

Boris  Schwarz's  Shostakovich  article  in  The  New  Grove  has  been  reprinted,  along 
with  the  articles  on  Rimsky-Korsakov,  Scriabin,  Rachmaninoff,  and  Prokofiev,  in  The 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


IQUllRRUUSra 


TTCtCBT/y/vaSTBa 


*£ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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New  Grove  Russian  Masters  2  (Norton,  available  in  paperback);  the  Shostakovich  piece 
benefits  especially,  in  this  reprint,  from  a  revised  work-list  and  a  much-enlarged  bibli- 
ography prepared  by  Laurel  E.  Fay.  The  smallest  book  about  Shostakovich  is  one  of 
the  most  informative:  Norman  Kay's  Shostakovich  (Oxford)  summarizes  his  musical 
style  through  the  Twelfth  String  Quartet  of  1968,  though  it  deals  with  the  works 
selectively,  and  only  treats  Symphony  No.  14  in  passing.  The  Music  of  Dmitri  Shosta- 
kovich: The  Symphonies  by  Roy  Blokker  with  Robert  Dearling  is  a  useful  guide  to  all 
fifteen  symphonies,  with  some  technical  detail,  but  intended  for  the  layman  (Fairleigh 
Dickinson  University  Press).  Brief  but  sympathetic  and  informed  discussion  of  all  of 
Shostakovich's  symphonic  works  is  to  be  found  in  Hugh  Ottaway's  Shostakovich  Sym- 
phonies in  the  BBC  Music  Guides  series  (University  of  Washington  paperback).  The 
best  general  study  of  music  in  Soviet  Russia  is  Boris  Schwarz's  Music  and  Musical 
Life  in  Soviet  Russia,  1917-1980  (University  of  Indiana  Press;  the  older  edition,  with 
a  cutoff  date  of  1970,  is  available  as  a  Norton  paperback).  As  with  Prokofiev,  but  for 
different  reasons,  political  strains  make  it  hard  to  find  a  solidly  documented,  reliable 
biographical  study  of  the  composer.  A  highly  controversial  light  was  cast  on  Shosta- 
kovich by  the  publication  in  English  of  Testimony:  The  Memoirs  of  Dmitri  Shostakov- 
ich, "as  related  to  and  edited  by"  Solomon  Volkov  (Harper  &  Row,  available  in  paper- 
back). The  reliability  of  these  memoirs  is  a  matter  of  serious  doubt,  yet  on  publication 
the  book  was  hailed  in  the  West  as  an  authentic  view  of  the  composer's  recollections, 
while  the  Russians  insist  that  the  book  is  a  fake.  Volkov  claims  to  have  smuggled  out 
of  Russia  pages  dictated  to  him  by  the  composer  and  authenticated  with  his  initials. 
It  is  true  that  Shostakovich  wrote  on  the  first  page  of  each  chapter  uChital  [Read]. 
D.S."  But  there  is  no  way  of  telling  how  many  pages  he  read,  and  the  American  musi- 
cologist Laurel  Fay,  a  leading  Shostakovich  specialist,  has  shown  that,  despite  Vol- 
kov's  claims  to  have  drawn  entirely  on  extensive  interviews  with  Shostakovich  and  to 
have  used  no  previously  published  material,  the  beginning  of  every  chapter  — precisely 
the  pages  Shostakovich  initialed  —  are  simply  copies  of  material  that  was  already 
printed  in  the  Soviet  Union;  the  "revelations"  of  the  book  appear  much  farther  back 
in  each  chapter,  where  we  have  no  evidence  that  Shostakovich  ever  saw,  much  less 
approved  them.  (Laurel  Fay's  review  of  Testimony  was  published  in  the  Russian 
Review  for  October  1980,  pp.  484-93.)  Politics  clearly  lie  at  the  heart  of  the  more 
recent  Pages  from  the  Life  of  Shostakovich  by  Dmitri  and  Ludmilla  Sollertinsky  (Har- 
court  Brace  Jovanovich):  it  is  an  "official"  Soviet  view  that  completely  glosses  over 
most  of  the  difficulties  in  the  composer's  life,  with  rarely  a  mention  of  Stalin  or  the 
official  criticisms  of  his  music,  dwelling  only  on  the  sunny  side.  The  book  is  filled  with 
glaring  inaccuracies;  it  must  be  regarded  as  willfully  misleading.  A  more  recent  vol- 
ume, D.  Shostakovich  About  Himself  and  His  Times,  compiled  by  Mikhail  Iakovlev 
(Moscow:  Progress  Publishers,  1980),  is  a  generous  collection  of  the  composer's  own 
words  in  speeches  and  writings  over  many  years;  while  far  less  "sensational"  than  the 
purported  memoirs,  it  is  also  more  balanced  and  accurate  in  its  portrayal  of  the 
"official"  and  public  side  of  a  very  private  man.  Mstislav  Rostropovich  recorded  Shos- 
takovich's Symphony  No.  14  with  Galina  Vishnevskaya  and  Mark  Reshet,  the  soloists 
of  the  premiere,  and  an  Ensemble  of  Soloists  from  the  Moscow  Philharmonic  (Melo- 
diya/Columbia  LP,  out  of  print).  Bernard  Haitink's  recording  with  the  Concertgebouw 
Orchestra,  with  Julia  Varady  and  Dietrich  Fischer-Diskau  singing  the  texts  in  their 
original  languages,  is  not  listed  in  the  current  catalog  but  has  been  issued  on  CD 
(London).  The  Schwann  catalog  does  list  one  other  CD  version,  but  I  have  not  heard 
it:  Yuli  Turovsky  conducts  I  Musici  de  Montreal  with  soloists  E.  Holleque  and  N. 
Storojev  (Chandos). 

-S.L. 
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The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me  information  about  The  Essex  Lifestyle! 

Name(s) 

Address 


State 
Telephone 


City 


Zip 


Clip  &  Mail  Coupon 


ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
IAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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Dennis  Russell  Davies 


Dennis  Russell  Davies  is  one  of  classical  music's  most  inno- 
vative and  active  conductors;  he  holds  three  music  director- 
ships and  performs  as  guest  conductor  with  major  orches- 
tras on  both  sides  of  the  Atlantic.  Now  in  his  third  year  as 
general  music  director  of  the  City  of  Bonn,  West  Germany, 
he  is  also  principal  conductor  and  co-founder  of  the  Ameri- 
can Composers  Orchestra  and  music  director  of  the  Cabrillo 
Music  Festival.  As  music  director  of  Bonn,  Mr.  Davies 
serves  as  artistic  director/chief  conductor  of  the  Orchester 
der  Beethovenhalle  Bonn  and  music  director  of  the  Bonn 
Opera  House.  Highlights  of  his  1989-90  Bonn  season 
include  a  seventeen-city  North  American  debut  tour  in  March  and  April,  three  new 
operatic  productions  (Aida.  Das  Rheingold,  and  Philip  Glass's  77?^  Fall  of  the  House  of 
Usher),  and  the  International  Beethoven  Festival  held  once  even*  three  years.  During 
his  1989-90  European  season,  he  also  appears  as  guest  conductor  with  the  Vienna 
Radio  Orchestra,  the  RAI  Radio  Orchestra  in  Rome,  and  the  Cologne  Radio  Orches- 
tra. In  the  United  States,  as  leader  of  the  American  Composers  Orchestra.  Mr. 
Davies  continues  to  bring  modern  American  music  to  Carnegie  Hall.  His  activities  as 
guest  conductor  during  1989-90  include  performances  with  the  Boston  Symphony  and 
Philadelphia  Orchestra.  From  1980  to  1987,  Mr.  Davies  served  as  general  music 
director  of  the  Stuttgart  Opera.  From  1972  to  1980  he  was  music  director  of  the  St. 
Paul  Chamber  Orchestra,  leading  the  ensemble  to  international  recognition  through 
increased  touring  activities  and  recording  projects.  In  addition,  he  was  principal  con- 
ductor/classical music  program  director  of  the  Saratoga  Performing  Arts  Center  (the 
summer  home  of  the  Philadelphia  Orchestra)  from  1985  to  1988.  His  operatic- 
engagements  in  the  United  States  have  included  performances  with  Chicago  Lyric 
Opera,  Houston  Grand  Opera,  and  Santa  Fe  Opera.  In  Europe  he  has  conducted  the 
Netherlands  Opera.  Paris  Opera,  and  Hamburg  Opera,  and  was  the  second  American 
ever  to  conduct  at  the  Wagner  Festival  in  Bayreuth. 

Born  in  Toledo,  Ohio,  in  1944,  Dennis  Russell  Davies  studied  piano  with  Berenice 
B.  McNab.  He  later  attended  the  Juilliard  School,  where  he  studied  piano  with  Lonny 
Epstein  and  Sascha  Gorodnitski  and  conducting  with  Jean  Morel  and  Jorge  Mester. 
Mr.  Davies  first  attracted  public  attention  in  1968,  when  he  and  Luciano  Berio 
founded  the  Juilliard  Ensemble.  In  1987  he  received  the  Ditson  Conductor's  Award 
from  Columbia  University.  A  champion  of  contemporary  music.  Mr.  Davies  has  pre- 
sented works  of  such  composers  as  William  Bolcom.  Philip  Glass.  Hans  Werner 
Henze,  Heinz  Winbeck,  and  Arvo  Part.  Throughout  his  career  he  has  collaborated 
with  a  wide  range  of  musicians,  including  Laurie  Anderson.  Keith  Jarrett.  Duke 
Ellington,  and  Elliott  Carter.  His  recordings  include  a  Grammy-winning  performance 
of  Copland's  Appalachian  Spring  with  the  St.  Paul  Chamber  Orchestra  and  a  CBS 
Masterworks  release  of  Philip  Glass's  Akhnaten.  Musicmasters  has  recently  released 
two  recordings  —  an  all-Mozart  album  and  an  all-Dvofak  album  — with  the  Orchester 
der  Beethovenhalle  Bonn.  Dennis  Russell  Davies  first  appeared  with  the  Boston  Sym- 
phony Orchestra  in  February  1981,  conducting  music  of  Berio.  Haydn.  Copland,  and 
Scriabin.  He  returned  in  the  fall  of  1986  to  lead  music  of  Reger.  Thomson,  and 
Mozart,  and  then  in  October  1988  with  music  of  Schumann,  Roy  Harrison,  and 
Nielsen. 
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Your  place  for  a  beautifully  orchestrated  season 
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-Louis  Vuitton.  1  he  art  ol  travel. 


Y/    Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
P*  /  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MALLETIER  A  PARIS 
MAISON  FONDEE  EN  I8S4 


Put  air  strength  to  work  fa*  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


Burroughs  U 
Wharf     H- 


at  Neiman  Marcus 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Gall  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


teh  Street.  Westwood.  MA  0 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


Please  call  to  arrange 
a  personal  tour. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


Ljubov  Kazarnovskaya 


Spinto  soprano  Ljubov  Kazarnovskaya  made  her  Salzburg 
Festival  debut  in  August  1989  in  performances  of  Verdi's 
Requiem  under  the  direction  of  Riccardo  Muti,  having  been 
engaged  for  those  concerts  by  the  late  Herbert  von  Karajan. 
She  has  been  invited  to  appear  in  major  theaters  throughout 
Europe  during  the  next  four  seasons  and  is  making  her 
North  American  debut  with  the  Boston  Symphony  Orchestra 
at  these  concerts.  Ms.  Kazarnovskaya  made  her  Zurich 
Opera  debut  as  Amelia  in  Verdi's  Un  hallo  in  maschera  in 
September  1989  and  makes  her  Royal  Opera,  Covent  Gar- 
den, debut  as  Desdemona  in  Otello  in  March  1990.  Also  this 
season  she  performs  three  roles  with  Cologne  Opera:  she  makes  her  debut  there  as 
Amelia  Grimaldi  in  Verdi's  Simon  Boccanegra,  then  sings  the  title  role  of  Puccini's 
Manon  Lescaut  and  appears  as  the  Countess  Almaviva  in  Mozart's  Le  nozze  di  Figaro. 
She  will  also  be  heard  this  season  with  the  Cologne  Radio  Orchestra.  During  the 
1990-91  season,  Ms.  Kazarnovskaya  will  sing  the  Countess  in  a  new  Salzburg  Easter 
Festival  production  of  Le  nozze  di  Figaro  conducted  by  Bernard  Haitink  and  directed 
by  Michael  Hampe;  the  production  will  be  part  of  the  1991  summer  festival  as  well. 
Also  during  1990-91  she  will  return  to  Zurich  for  R  trovatore  and  make  her  Nether- 
lands Opera  debut  in  a  new  production  of  Ba llo.  At  the  beginning  of  the  1991-92  sea- 
son, Ms.  Kazarnovskaya  will  join  the  Vienna  State  Opera;  she  will  make  her  debut 
there  as  Desdemona  in  Otello  and  will  also  sing  Elisabetta  in  Don  Carlo,  Leonora  in 
Laforza  del  destino,  Amelia  in  Ballo,  and  Mimi  in  La  boheme. 

Ljubov  Kazarnovskaya  was  born  in  Moscow  and  completed  her  vocal  studies  at  the 
Moscow  Conservatory  with  Irina  Archipova  and  with  Elena  Shumilova.  She  made  her 
professional  debut  as  Tatiana  in  Tchaikovsky's  Eugene  Onegin  at  the  Stanislasky 
Opera  Theater  in  Moscow  and  was  subsequently  heard  there  and  at  the  Bolshoi  in 
roles  including  Mimi,  Nedda  in  Pagliacci,  and  Lida  in  Verdi's  La  battaglia  di  Leg- 
nano.  In  1984  she  won  several  European  vocal  competitions  and  received  special 
acclaim  in  Italy  on  tour  with  the  Maly  Theater  of  Leningrad  in  performances  of 
Eugene  Onegin.  In  1986  she  was  invited  to  make  her  Kirov  Opera  debut  in  Leningrad 
as  Leonora  in  Laforza  del  destino;  from  1986  to  1989  she  was  the  Kirov's  leading 
soprano,  appearing  in  such  roles  as  Violetta  in  La  traviata,  Leonora  in  R  trovatore, 
Donna  Anna  in  Don  Giovanni,  Marguerite  in  Faust,  Marina  in  Boris  Godunov,  and 
the  title  role  of  Tchaikovsky's  Iolantive.  She  participated  in  several  tours  with  the 
company  and  came  to  the  attention  of  the  West  after  her  performances  in  Eugene 
Onegin  with  the  Kirov  in  London.  In  1989  Ms.  Kazarnovskaya  married  and  moved  to 
Vienna,  where  she  now  lives.  In  addition  to  her  operatic  roles,  her  repertory  also 
encompasses  a  large  number  of  orchestral  and  vocal  works,  including  music  of 
Brahms,  Liszt,  Tchaikovsky,  Mozart,  and  Verdi. 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 


SHREVECRUMP  SfLOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Thomas  Paul 


Thomas  Paul  is  acclaimed  both  in  the  United  States  and 
abroad,  whether  singing  music  new  or  old,  in  oratorio, 
opera,  and  Lieder.  His  schedule  this  season  takes  him  to 
Finland  for  concert  performances  of  Bartok's  Bluebeard's 
Castle  with  the  Helsinki  Philharmonic;  in  the  United  States, 
besides  his  Boston  Symphony  appearances,  he  performs  with 
the  Rochester  Philharmonic,  the  Charleston  Symphony,  and 
the  New  Haven  Symphony.  Mr.  Paul's  performances  last 
season  included  Handel's  Messiah  with  the  Pittsburgh  Sym- 
phony, the  Mozart  Requiem  at  the  Cincinnati  May  Festival 
with  Robert  Shaw,  and  the  role  of  Ramfis  in  a  concert  ver- 
sion of  Aida  at  the  Cincinnati  May  Festival  under  the  direction  of  James  Conlon.  His 
engagements  last  summer  included  the  title  role  in  Boito's  Mefistofele  at  the  Interna- 
tional Choral  Festival  in  Toronto;  previous  summers  have  brought  appearances  at 
festivals  including  Basically  Bach  and  Mostly  Mozart  at  New  York's  Lincoln  Center, 
Meadow  Brook,  Aspen,  and  Tanglewood.  Mr.  Paul  has  sung  leading  roles  with  the 
New  York  City  Opera,  as  well  as  with  the  opera  companies  of  San  Francisco,  Hous- 
ton, Cincinnati,  Philadelphia,  New  Orleans,  Toronto,  San  Antonio,  and  Vancouver, 
among  others.  On  Good  Friday  in  1987,  he  participated  in  a  special  performance  of 
Haydn's  Seven  Last  Words  of  Christ  with  the  Juilliard  String  Quartet  at  Carnegie 
Hall;  the  work  was  subsequently  recorded  by  CBS  Masterworks.  He  has  frequently 
appeared  as  guest  soloist  with  such  major  American  orchestras  as  the  New  York  Phil- 
harmonic, the  Boston  Symphony,  the  Chicago  Symphony,  the  Cleveland  Orchestra, 
the  Baltimore  Symphony,  the  Pittsburgh  Symphony,  and  the  Dallas  Symphony.  His 
many  recitals  have  included  a  recent  appearance  at  Alice  Tully  Hall  in  New  York. 

Thomas  Paul  began  studying  the  violin  at  age  seven  in  his  native  California;  after 
graduation  from  Occidental  College  in  Los  Angeles,  he  came  east  for  graduate  work 
in  violin,  viola,  and  conducting  at  the  Juilliard  School.  His  teachers  soon  noticed  his 
impressive  bass  voice,  but  he  did  not  give  serious  consideration  to  singing  until  he 
joined  the  United  States  Army  Chorus.  Mr.  Paul's  professional  singing  debut  took 
place  in  a  Carnegie  Hall  performance  of  Handel's  Belshazzar;  during  the  same  season, 
he  won  first  place  in  the  Liederkranz  Foundation  Competition  and  received  a  Ford 
Foundation  Grant  for  operatic  study.  A  contract  with  New  York  City  Opera  followed, 
and  he  sang  with  that  company  for  the  next  several  years.  Mr.  Paul  has  recorded  for 
CBS,  CRI  (in  the  award-winning  recording  of  Elliott  Carter's  Syringa  with  Speculum 
Musicae),  Deutsche  Grammophon,  the  Marlboro  Recording  Society,  Nonesuch,  RCA 
Victor,  and  Vox.  He  is  also  a  devoted  teacher  and  is  professor  of  voice  at  the  East- 
man School  of  Music.  Mr.  Paul  made  his  Boston  Symphony  Orchestra  debut  in  Janu- 
ary 196."),  in  performances  of  Haydn's  The  Seasons  under  the  direction  of  Erich  Leins- 
dorf;  he  has  appeared  with  the  orchestra  on  numerous  occasions  in  Symphony  Hall,  at 
Tanglewood,  and  in  New  York,  in  Stravinsky's  Pulcinella,  several  cantatas  and  the  St. 
John  Passion  of  Bach,  and  Beethoven's  Ninth  Symphony.  His  most  recent  appear- 
ances with  the  orchestra  were  as  Brander  in  Berlioz's  Damnation  of  Faust,  under 
Seiji  Ozawa's  direction  in  the  fall  of  1973;  at  that  time  he  also  participated  in  the 
orchestra's  recording  of  that  work  for  Deutsche  Grammophon. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Pitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. ■  Now 

imagine  what  a  Swedish  Massage 
could  do. Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.)  ■ 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02H6  (617)  426-6999 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

*  Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Worlringmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*  Barter  Connections 

Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

"Analytical  Systems 
Engineering  Corporation 
Michael  B.  RuMn 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 

Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATP7E  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology /Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

♦Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

♦The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

♦Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*Oharles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Croup  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

♦International  Insurance  Group 
John  Perkins 

♦The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

♦Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

♦Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LD3ERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

♦Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

"Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

"Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

"Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY. 
INC. 
John  Lazlo 

PAINEWEBBER,  IN( ' 


James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

♦State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

♦Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

♦Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

♦Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


H 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

*  Corporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKJNSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 

J.  Russell  Southworth 

*  William  M.  Mercer  Meidinger 
Hansen 

Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISfflNG  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


*The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Platley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE'S 
David  P.  Mullen 

*  Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


tthaiighncssy  &  Ahcrn  Co. 

John  J.  ShaughneMy 

Ho  ft  wa  re/Info  rm  atio  n  Sen  < 

CULLINET  SOFTWARE,  I\< 
John  J.  Cnllinane 

"■International  I);i);i  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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ThE  WHITE 
ELECTION 

•  cycU 

poems 

Emily  Dickinson  % 

musk 

Gordon  Getty     U 

soprano 

Kaaren  Krkkson 

Afmcn  Guiflimiari  piami  ^ 


THE  WHITE  ELECTION 

poems  by  Emily  Dickinson 
music  by  Gordon  Getty 

Kaaren  Erickson,  soprano 

Armen  Guzelimian,  piano 


Delos  D/ CD  3057 


"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


"the  power  to  wound  —  deeply,  suddenly,  unexpectedly" 

—  Washington  Post 

"an  extraordinary  release.  .  .  very  highly  recommended" 

—  Fanfare 

"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

London 


DELOS 


Available  now  at  fine 
record  shops  everywhere. 


DIGITAL  AUDIO 
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Boston 

Symphony 

Annual 

Fund 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously  responded 
to  our  fundraising  programs  during  the  past  sea- 
son. Membership  in  the  Higginson  Society  is 
awarded  to  those  individuals  whose  gifts  to  the 
Boston  Symphony  Annual  Fund  together  with 
their  actual  gifts  to  the  general  endowment  funds 
of  the  Orchestra,  total  $1,250  or  more.  This  list 
reflects  gifts  received  between  September  1,  1988 
and  August  31,  1989. 


The  Higginson  Society 

Patrons 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Dr.  and  Mrs.  Leo  L.  Beranek 

Dr.  and  Mrs.  Edward  F.  Bland 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

Mr.  and  Mrs.  John  M.  Bradley 

Mrs.  Ralph  Bradley 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mrs.  Helene  R.  Cahners-Kaplan 

Earle  M.  Chiles 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Mr.  and  Mrs.  James  P.  Cleary 

Mrs.  George  HA.  Clowes 

Mr.  and  Mrs.  John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  F.  Connell 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Pierre  De  Beaumont 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Sponsors 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Bruce  A.  Beal 

Roger  and  Florence  Chesterton-Norris 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Walter  Connor 

Mr.  and  Mrs.  Alex  V.  d  Arbeloff 

Ms.  Phyllis  Dohanian 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Beverly  Brooks  Floe 

Mrs.  Anne  Dudley  Gill 


Mrs.  Marion  Dubbs 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  John  B.  Goodwin 

Haskell  and  Ina  Gordon 

Mrs.  Rosamond  Gowen 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Barbara  and  Steven  Grossman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  Carl  Koch 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  George  Krupp 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Frank  J.  Hagney,  Maj  (Ret.) 
Rosamond  Eleanor  Hagney  (d) 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Dr.  and  Mrs.  S.  Charles  Kasdon 
Robert  J.  Kaufman 
Mr.  and  Mrs.  Robert  D.  King 


Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Charlotte  N.  May 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Robert  B.  Newman 

Stephen  Paine,  Sr. 

Mrs.  James  H.  Perkins 

Miss  Pauline  Perry 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Daniel  E.  Rothenberg 

Mrs.  George  R.  Rowland 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Roger  A.  Saunders 

Dr.  and  Mrs.  Raymond  H.  Schneider 

Mr.  and  Mrs.  George  G.  Schwenk 

Richard  and  Susan  Smith  Foundation 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

William  F.  and  Juliana  W.  Thompson 

John  and  Samantha  Williams 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 


Mr.  and  Mrs.  Gordon  F.  Kingsley 

Philip  Krupp 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Ms.  Carolyn  G.  Mugar 

Mr.  and  Mrs.  Robert  P.  O'Block 

Mrs.  Andrew  Palmer 

Nancy  Edgehill  Perry 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  David  I.  Riemer 

Mr.  and  Mrs.  Thomas  A.  Rosse 


Mr  and  Mrs  Michael  B.  Balke 
Miss  Sylvia  Sandeen 

Mr   .ind  Mrs    Francis  P.  Sears 

Mrs  Donald  B.  Sinclair 

Mr  and  Mrs  Thornton  Stearns 


Mrs.  Patricia  Hansen  Strang 
Mr   and  Mrs.  John  L.  Thorndike 
Mrs.  Irving  ('sen 
I  )r.  and  Mrs.  Charles  W. 
von  Rosenberg,  Jr. 


Charles  M.  Werly 

Miss  Christine  White 

Mrs.  Margaret  Williams-DeCelles 

Mr.  and  Mrs.  Erwin  N.  Ziner 

Anonymous  (4) 


I  .  II. M 


Mrs    WeatOD  W.  Adams 

Mrs  Julius  II   Appleton 
Mrs  Richard  E.  Bennink 
James  K.  Beranek 

W    Walt.-r  Boyd 

Mr   and  Mrs.  William  L.  Brown 

Mr  and  Mrs   Brie  T.  Clarke 

Dr.  and  Mrs  Stewart  H.  Clifford 

Mr   and  Mis.  William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Mr   and  Mrs.  John  L.  Cooper 

Mr  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  (Joetz  B.  Eaton 

Mrs.  Robert  G.  Fuller 


Members 


Mr   and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Richard  M.  Adams 

Mr.  and  Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  David  L.  Anderson 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Elsie  J.  Apthorp 

Mr.  and  Mrs.  Harry  Axelrod 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mr  and  Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Xorman  V.  Ballou 

Kenneth  C.  Barron 

Mr.  and  Mrs.  Stephen  Y.  Barrow 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Jordan  Birger 

Mr  and  Mrs.  Donald  C.  Bowersock,  Jr. 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Allan  T.  Buros 

Dr.  and  Mrs.  Paul  A.  Buttenweiser 

Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Milton  Cades 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mrs.  Morton  R.  Godine 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr. 

Mrs.  Dewitt  John 

Ms.  Susan  B.  Kaplan  and  Mr.  Ami  Trauber 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  Robert  G.  Millar 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 


Mr.  and  Mrs.  Stanford  Calderwood 
Mrs.  Elizabeth  Paine  Card 
Mr.  and  Mrs.  Harold  Caro 
Mr.  and  Mrs.  Arthur  Can- 
Ms.  Virgina  L.  Carroll 
Mrs.  Barbara  S.  Chase 
Charles  Christenson 
James  Russell  Clarke,  Jr. 
Ms.  Mary  Hart  Cogan 
Mr.  and  Mrs.  I.W.  Colburn 
Mr.  and  Mrs.  Aaron  H.  Cole 
Mr.  and  Mrs.  Marvin  A.  Collier 
Harold  G.  Colt 

Mr.  and  Mrs.  Henry  E.  Cooper  III 
Mrs.  Patricia  E.  Crandall 
Mrs.  John  Crocker 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Mr.  and  Mrs.  Charles  H.  Davis  II 
Mr.  and  Mrs.  Stanton  W.  Davis 
Miss  Amy  Davol 
Mrs.  F.  Stanton  Deland,  Jr. 
Nathaniel  T.  Dexter 
Mr.  and  Mrs.  Allen  F.  Dickerman 
Mr.  and  Mrs.  John  H.  Dickison 
Mr.  and  Mrs.  Walter  L.  Downing 
Dr.  Richard  W.  Dwight 
Mrs.  Otto  Eckstein 
Mr.  and  Mrs.  William  Elfers 
Mrs.  Alexander  Ellis,  Jr. 
Mr.  and  Mrs.  Richard  S.  Emmet 


Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Leo  N.  Panesevich 

Mrs.  Paul  Pigors 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Robert  Segel 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Anonymous  (6) 


Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  Robert  Fain 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  Murray  W.  Finard 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Maynard  Ford 

Dr.  and  Mrs.  Henry  L.  Foster 

Mr.  and  Mrs.  Robert  L.V.  French 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  William  H.  Ganick 

Thomas  Gardiner 

Mr.  and  Mrs.  Thomas  P.  Gerrity 

Dr.  and  Mrs.  Donald  B.  Giddon 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

The  Goldberg  Foundation 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Harold  K.  Gross 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mr.  and  Mrs.  Graham  Gund 

Mrs.  Elisabeth  F.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 
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Mrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Harry  R.  Hauser 

Daniel  P.  Hays 

Mr.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Richard  R.  Higgins 

Mrs.  Waldo  H.  Holcombe 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Carleton  A.  Holstrom 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.H.  Jenkins,  Jr. 

E.  Morton  Jennings 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mrs.  Louise  Shonk  Kelly 

Mason  J.O.  Klinck 

Mr.  and  Mrs.  William  Kopans 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Edward  J.  Kutlowski 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Brian  W.A.  Leeming 

Dr.  and  Mrs.  Clinton  N.  Levin 

Barbara  and  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Mrs.  Mary  Ann  Harris  Livens 

Ms.  Isabelle  Lloyd 

Mrs.  John  Lloyd 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Amos  C.  Mathews 

Dr.  Clinton  F.  Miller  and 

Ms.  Adele  Wick 
Mrs.  Dudley  L.  Millikin 
Mr.  and  Mrs.  Adolf  F.  Monosson 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mrs.  Olney  S.  Morrill 


Mr.  and  Mrs.  Wells  Morss 

David  G.  Mugar 

Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 

Makito  Nagashima 

Mr.  and  Mrs.  Melvin  B.  Nessel 

Miss  Alice  B.  Newell 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mr.  and  Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Mrs.  Robert  W.  Palm 

Mr.  and  Mrs.  Walter  H.  Palmer 

Gary  M.  Palter 

Mrs.  Brackett  Parsons 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Sandra  B.  and  William  LaC.  Phippen 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Albert  Pratt 

Mr.  and  Mrs.  Richard  Preston 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  F.  Remington 

Mrs.  Charles  A.  Rheault,  Jr. 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  Ex  Rodgers 

Mr.  and  Mrs.  Warren  M.  Rohsenow 

Jerry  Rosen 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

A.  Herbert  Sandwen 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Michael  S.  Scott  Morton 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Barbara  Sidell 

Mrs.  Lawrence  W.  Snell 

Mr.  and  Mrs.  Jeffrey  P.  Somers 

Mr.  and  Mrs.  Charles  H.  Spaulding 


Mi   .iikI  Mrs  Ira  Stepanian 

Mi     and  Mrs    ILrl,.tt   I',    M.-rn 
Mr.  and  Mrs    K/.ra  K    - 

Mrs.  Edward  8  Stimpeon 

Mr.  find  Mrs  Harris  K  BtODC 
Mr.  and  Mrs  Henry  S  Stone 
Mr.  and  Mrs.  Janus  \V 

Ms  Barbara  P.  Svraebe 

Dr.  and  Mrs    Nat  dan  B    Talbot 
Mr.  and  Mrs.  John  F    Taplin 
Mrs.  Charles  II.  Taylor 
Mr.  and  Mrs.  William  0    Taylor 

Mr.  and  Mrs.  Theodore  II. 

Teplow 
Dr.  and  Mrs.  Richard  II   Thompson 
Mr.  and  Mrs.  Richard  K 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tillinghast 
Dr.  and  Mrs.  Eugene  J.  Tillman 
Mr.  and  Mrs.  Stephen  G.  Traynor 
Mr.  and  Mrs.  Charles  W.  Trippe,  Jr 
Mrs.  Richard  F.  Treadway 
Mrs.  George  C.  Underwood 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  James  N. 

Von  Germeten 
Mrs.  Roland  von  Weber 
Mrs.  H.  St.  John  Webb 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mr.  and  Mrs.  Bernard  Weinstein 
Mr.  and  Mrs.  Matthew  C.  Weisman 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Barbara  West 
Stetson  Whitcher 
Dr.  and  Mrs.  Harold  J.  White 
Robert  W.  White 
Mrs.  Florence  T.  Whitney 
Richard  T.  Whitney 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Keith  G.  Willoughby 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 
Sherman  M.  Wolf 
Miss  Elizabeth  Woolley 
Anonymous  (14) 
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Come  see  how  things  are 


SRWJ 


I  *MT 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of- Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


£}  Life  Care  Services  Corporation 

Edgew 

Call  (508)  689*0202, 


10284 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$600  -  $1,249 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Peter  C.  Aldrieh 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  W.  Bentinck-Smith 

Mrs.  Arthur  W.  Bingham 

Mr.  and  Mrs.  Walter  W.  Birge  III 

Peter  M.  Black 

Mrs.  Lenore  Boehm 

Mr.  and  Mrs.  Herbert  Bremner 

Bartol  Brinkler 

Mrs.  Adrian  J.  Broggini 

Dr.  Naney  L.  R.  Bucher 

Mrs.  Berta  M.  Cammarano 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

George  A.  Chamberlain  III 

David  Cheever  III 

Mrs.  William  Claflin  III 

Mrs.  William  0.  Clark 

Mr.  and  Mrs.  Loring  W.  Coleman 

Mr.  and  Mrs.  Michael  0.  Craig 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Mr.  and  Mrs.  Morris  Darling 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Ms.  Ella  Dolan 

Elbert  Drazy 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Archie  Epps 

Ms.  Martha  A.  Erickson 

Mr.  and  Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Louis  Antony  Fisher 

Stefan  M.  Freudenberger 

Miss  Eleanor  Garfield 

Robert  P.  Giddings 

Nelson  and  Amy  Gore 

Mrs.  Charles  D.  Gowing 


Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Carl  W.  Haffenreffer 

Mr.  and  Mrs.  Joseph  W.  Hammer 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Edwin  W.  Hiam 

Gordon  Holmes 

Mrs.  Louise  P.  Hook 

Mrs.  David  H.  Howie 

Miss  Sidney  Hudig 

Mr.  and  Mrs.  James  F.  Hunnewell 

Shigenori  Imaizumi 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Mr.  and  Mrs.  Howard  W.  Johnson 

Sen.  Edward  M.  Kennedy 

Mr.  and  Mrs.  Robert  Keohanne 

William  Kermond 

Mr.  and  Mrs.  David  Knight 

Mrs.  F.  Danby  Lackey 

James  R.  Lajoie 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mrs.  George  C.  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Graham  Atwell  Long 

Ms.  Anne  Lovett 

Mrs.  Carlton  R.  Mabley 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Satoru  Masamune 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mrs.  Justin  O'Brien 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  Richard  T.  O'Rourke 

Mr.  and  Mrs.  George  A.  Ott 

Christopher  A.  Pantaleoni 

Mr.  and  Mrs.  Joseph  Paresky 

Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  John  A.  Perkins 


Mr   and  Mrs    Malcolm  I)    Perkins 

Mr.  and  Mrs    Daniel  I'mtcc 

Mr.  and  Mrs    Rolx-rt  P    Pills 

Russell  E.  Planitzer 

Mr.  Anthony  Piatt  and  Ms  Naney  Goodwin 

Mrs.  Fairfield  E.  Raymond 

Ms.  Patricia  B.  Rice 

Dr.  and  Mrs.  Karl  Riemer 

Mr.  and  Mrs.  Frederic  A.  Sharf 

Mr.  and  Mrs.  George  A.  Shape 

Mr.  and  Mrs.  Robert  Shenton 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Howard  J.  Stagg 

Mrs.  Robert  Stearns 

Mr.  and  Mrs.  Maximilian  Steinmann 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Stephen  J.  Sweeney 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mrs.  John  I.  Taylor 

Robert  Tello 

G.  Robert  Tod 

Mr.  and  Mrs.  George  R.  Walker 

Mr.  and  Mrs.  John  P.  Weitzel 

John  M.  Wells 

Julien  Vose  Weston 

Mr.  and  Mrs.  John  W.  White 

Mrs.  M.  L.  Wilding- White 

Mr.  and  Mrs.  Thomas  B.  Williams 

Sally  and  Dudley  Willis 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  David  J.  Winstanley 

Ms.  Katharine  Winthrop 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Mr.  and  Mrs.  Edward  Younis 

Anonymous  (10) 


Friends 

$300  -  $599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Frank  Adams 

Ms.  Shirley  Adams 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Richard  D.  Angel 

Mr  and  Mrs.  Harold  E.  Applegate 

Ms   Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Aspinwall 


Mr.  and  Mrs.  Raymond  P.  Atwood 

Mrs.  Richard  Baer 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Yonathon  Bard 

B.  Devereux  Barker,  Jr. 

Dr.  and  Mrs.  W.  B.  Barker 

Miss  Anahid  Barmakian 

Mr.  and  Mrs.  Brewster  Barnard 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  Michael  E.  Barton 


Rev.  and  Mrs.  Frank  J.  Bauer 

Ms.  Martha  Bean 

Dr.  and  Mrs.  Martin  D.  Becker 

Mr.  and  Mrs.  Gerald  A.  Berlin 

Mrs.  Paul  Bernat 

William  I.  Bernell 

Mrs.  Charles  S.  Bird  IH 

Mr.  and  Mrs.  John  B.  Bishop 

Mr.  and  Mrs.  George  Blagden 

Mr.  and  Mrs.  William  C.  Blanker 

Mr.  and  Mrs.  Constantin  R.  Boden 

Judge  Charles  S.  Bolster 

Miss  Rhoda  C.  Bonville 


Mrs.  Vincent  V.  R.  Booth 

Mrs.  James  L.  Boyd 

Mr.  and  Mrs.  Henry  K.  Bramhall,  Jr. 

Mr.  and  Mrs.  William  M.  Breed 

Mr.  and  Mrs.  John  D.  Brewer,  Jr. 

Mr.  and  Mrs.  E.  Burton  Brown 

Mr.  and  Mrs.  Jacob  B.  Brown,  Jr. 

Jeffrey  and  Nancy  Budge 

Mr.  and  Mrs.  Paul  C.  Cabot 

Miss  Hannah  C.  Campbell 

Mr.  and  Mrs.  Philip  E.  Campbell 

Leon  M.  Cangiano,  Jr. 

Mrs.  Ephron  Catlin 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Ms.  Starr  Chambers  and 

Mr.  Thomas  Deegan 
Mr.  and  Mrs.  Hugh  M.  Chapin 
Ms.  Suzanne  Chapman 
William  F.  Chase  II 
Mr.  and  Mrs.  Daniel  S.  Cheever 
Mr.  and  Mrs.  Charles  Y.  Chittick,  Jr. 
Mr.  and  Mrs.  Robert  N.  Chrane 
Mr.  and  Mrs.  Putnam  Cillley 
Mrs.  Miles  Nelson  Clair 
Mr.  and  Mrs.  Ernest  C.  Clark,  Jr. 
Lincoln  Clark 
Robert  Clemence 
Mrs.  S.  H.  M.  Clinton 
F.  Douglas  Cochrane 
Ms.  Lois  Coit 

Mr.  and  Mrs.  Charles  C.  Colby  IH 
Mrs.  Gilman  W.  Conant 
Johns  H.  Congdon 
Mr.  and  Mrs.  John  Cook 
Mrs.  William  Corbett 
Mr.  and  Mrs.  David  Baer  Cotton 
Dr.  and  Mrs.  Nathan  P.  Couch 
Marc  H.  Cramer 

Mr.  and  Mrs.  Frederic  Crane,  Jr. 
Mr.  and  Mrs.  Julian  Crocker 
Mr.  and  Mrs.  David  C.  Crockett 
Dr.  and  Mrs.  Perry  J.  Culver 
Ms.  Carol  M.  Cunningham 
Mrs.  Ernest  B.  Dane,  Jr. 
Mrs.  Clarence  A.  Dauber 
Ms.  Elizabeth  Davis 
Dr.  and  Mrs.  Roman  W.  DeSanctis 
Mr.  and  Mrs.  Paul  A.  Deal,  Jr. 
Mrs.  Brenton  H.  Dickson  III 
Ms.  Victoria  J.  Dodd 
Miss  Sally  Dodge 
Mr.  and  Mrs.  Armen  Dohanian 
Mr.  and  Mrs.  Robert  A.  Don 
Mrs.  Malcolm  Donald 
Alfred  B.  Downes 
Richard  R.  Downey 
Mrs.  Carl  Durei 
Ms.  Marjorie  C.  Dyer 
Rev.  and  Mrs.  William  S.  Eaton 
Mrs.  Eleanor  B.  Edwards 
Mrs.  Philip  Eiseman 
Mr.  and  Mrs.  William  V.  Ellis 
Mrs.  A.  Bradlee  Emmons 
Felix  Ermanis 
Mr.  and  Mrs.  Leroy  Fadem 
Mette  and  Julius  Feinleib 
Martin  P.  Feldman 
Dr.  Harvey  V.  Fineberg  and 

Dr.  Mary  E.  Wilson 


Mr.  and  Mrs.  Richard  J.  Fishburn 

Miss  Elaine  Foster 

John  A.  Fox 

Mrs.  Edward  L.  Francis 

Mr.  and  Mrs.  Daniel  Frank 

Mr.  and  Mrs.  Maynard  Freedman 

Mrs.  Charles  Mack  Ganson 

Mrs.  Robert  H.  Gardiner 

Mrs.  Joseph  Gaziano 

Rabbi  and  Mrs.  Everett  E.  Gendler 

Robert  J.  Gerardi 

Mr.  and  Mrs.  Paul  J.  Gerry 

Mr.  and  Mrs.  John  R.  Ghublikian 

Steven  Gilbert 

Alan  R.  Goff 

Mr.  and  Mrs.  Jacob  Goldberg 

Malcolm  H.  Goodman 

Mr.  and  Mrs.  William  Goodman 

Ms.  Lesli  Gordon 

Mr.  and  Mrs.  William  H.  Gorham 

Hon.  Willis  D.  Gradison 

Dr.  and  Mrs.  Paul  E.  Gray 

Mr.  and  Mrs.  Alan  Green 

George  L.  Greenfield 

Mr.  and  Mrs.  Howard  R.  Grimes 

Ms.  Mona  Gross 

Mrs.  Julius  Grossman 

Kenneth  G.  Haas 

Dr.  and  Mrs.  Edgar  Haber 

Mr.  and  Mrs.  Arthur  T.  Hadley 

Mrs.  John  M.  Haffenreffer 

Mr.  and  Mrs.  George  A.  Hall 

Dr.  and  Mrs.  Ronald  Hamburger 

Mrs.  Robert  T.  Hamlin 

Lincoln  Hansel 

Mrs.  Arthur  W.  Harris 

Neal  J.  Harte 

Mr.  and  Mrs.  Baron  M.  Hartley 

Mrs.  Murray  C.  Harvey 

Mr.  and  Mrs.  Ralph  Hayden 

Mrs.  James  J.  Hayes 

Mr.  and  Mrs.  Thomas  B.  Haynes 

Mrs.  Harold  L.  Hazen 

Ms.  Mary  Ann  Head 

Mrs.  Donald  C.  Heath 

Mrs.  David  P.  Heilner 

Mr.  and  Mrs.  Robert  P.  Henderson 

Dr.  Philip  D.  Herrick 

Mrs.  Caroline  Lee  Herter 

Mr.  and  Mrs.  Paul  J.  Hickey 

Mr.  and  Mrs.  Lawrence  Hicks 

Richard  A.  Hicks 

Mr.  and  Mrs.  Denny  High 

Mrs.  Emmy  D.  Hilsinger 

Mr.  and  Mrs.  Joseph  D.  Hmkle 

Mr.  and  Mrs.  Karl  J.  Hirshman 

Mrs.  Lowell  M.  Hollingsworth 

Mrs.  Harry  P.  Hood,  Jr. 

Ms.  Priscilla  L.  Hook 

Miss  Isabel  B.  Hooker 

Dr.  and  Mrs.  Terry  Howard 

Mrs.  David  E.  Howe 

Roger  H.  Howland 

Mr.  and  Mrs.  Franklin  K.  Hoyt 

Mr.  and  Mrs.  Henry  S.  Hoyt 

Dr.  Richard  F.  Hoyt,  Jr. 

Mrs.  Henry  S.  Huber 

Dr.  and  Mrs.  Roger  L.  Hybels 

Mark  Hyman,  Jr. 


Miss  Carol  F.  Ishimoto 

Mr.  and  Mrs.  Charles  W.  Jack 

Martin  L.  Jack 

Mr.  and  Mrs.  Charles  Jackson,  Jr. 

Mr.  and  Mrs.  Henry  B.  Jackson 

Mrs.  Paul  M.  Jacobs 

William  R.  and  Pamela  Johnson 

Mr.  and  Mrs.  Howland  B.  Jones,  Jr. 

Dr.  and  Mrs.  Nissim  Joseph 

Jacqueline  M.  Jung 

Dr.  and  Mrs.  Charles  F.  Kane 

Francis  Kane 

Ms.  Sarah  Kantor 

Mr.  and  Mrs.  Leonard  Kaplan 

Ms.  Dorothy  Karg 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Raymond  L.  Kelly 

Mrs.  F.  Corning  Kenly,  Jr. 

Mrs.  Prescott  L.  Kettell 

Dr.  Samuel  H.  Kim 

Mr.  and  Mrs.  James  E.  Kimball  II 

Mr.  and  Mrs.  Richard  W.  Kimball 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  David  C.  Knapp 

Mr.  and  Mrs.  Russell  W.  Knight 

Ms.  Eunice  M.  Kohler 

Dr.  and  Mrs.  William  Kornfeld 

Mr.  and  Mrs.  George  S.  Kouri 

Mr.  and  Mrs.  James  N.  Krebs 

Mr.  and  Mrs.  Selwyn  A.  Kudisch 

Mr.  and  Mrs.  Peter  Lacaillade 

Mr.  and  Mrs.  Edward  H.  Ladd 

Miss  Rosamond  Lamb 

Dr.  and  Mrs.  John  H.  Lamont 

Mr.  and  Mrs.  Gene  Landy 

Mr.  and  Mrs.  Richard  E.  Lang 

Dr.  Catherine  Coolidge  Lastavica 

Miss  Elizabeth  Lathrop 

Dr.  and  Mrs.  William  B.  Latta 

Frederick  M.  Lawton 

Mrs.  Paul  B.  Le  Baron 

Phillip  F.  Leach 

Mr.  and  Mrs.  David  S.  Lee 

Dr.  and  Mrs.  Merle  A.  Legg 

Richard  Leventhal 

Laurence  W.  Levine 

Mrs.  Jo  Levinson 

Mr.  and  Mrs.  Jacob  Lichman 

Dr.  and  Mrs.  Elia  Lipton 

John  M.  Loder 

Mr.  and  Mrs.  Victor  A.  Lutnicki 

Christopher  Lydon 

Mrs.  George  H.  Lyman,  Jr. 

Mr.  and  Mrs.  Henry  Lyman,  Jr. 

Mrs.  Richard  W.  Lyman 

Mr.  and  Mrs.  Leonard  Lynch,  Jr. 

Ms.  Karen  MacDougall 

Peter  MacDougall 

Douglas  N.  MacPherson 

Mr.  and  Mrs.  David  MacNeill 

Dr.  and  Mrs.  Hywel  Madoc-Jones 

Charles  Francis  Mahoney 

John  Mahoney 

Mr.  and  Mrs.  Gael  Mahony 

Mr.  and  Mrs.  William  S.  Malcom 

Ms.  Therese  A.  Maloney 

Mr.  and  Mrs.  Donald  M.  Manzelli 

Mr.  and  Mrs.  William  M.  Marcus 

Dr.  Judith  Marquis 


Mrs.  Gerald  M.  Mayer,  Jr. 

Ms.  Joanne  M.  McCarthy 

Dr.  Kathryn  A.  McCarthy 

Mrs.  Maurice  J.  McCarthy 

Dr.  and  Mrs.  William  M.  McDermott 

Mr.  and  Mrs.  Francis  M.  McDonnell 

Mr.  and  Mrs.  Raymond  W.  MeKittrick 

Mrs.  Patricia  Mcleod 

Mrs.  Eugene  Merkert 

Mr.  and  Mrs.  Leon  D.  Michelove 

Mr.  and  Mrs.  Francis  S.  Moulton 

Mr.  and  Mrs.  Stephen  Moulton 

Ms.  Martha  S.  Mugar 

Ms.  Marilyn  S.  Murphy 

Stewart  Myers 

Mr.  and  Mrs.  Andrew  L.  Nichols 

Mrs.  Louville  Niles 

Ms.  Mariko  Noda 

Rev.  Joseph  James  O'Hare  in 

Ms.  Betty  Luther  Ogle 

Mrs.  George  Olmsted 

Miss  Esther  E.  Osgood 

Ms.  Helen  R.  Pall 

Ms.  Katharine  F.  Pantzer 

Mrs.  Richard  J.  Pape 

Ms.  Man-  B.  Parent 

Mr.  and  Mrs.  William  Park 

Franklin  E.  Parker 

Miss  Harriet  F.  Parker 

Mr.  and  Mrs.  Robert  T.  Parry 

Mrs.  Helen  W.  Parsons 

Mrs.  Martha  S.  Patrick 

Dr.  and  Mrs.  James  T.  Patten 

Robert  and  Jean  Pelletier 

Mr.  and  Mrs.  Martin  Peretz 

David  B.  Perini 

Miss  Sylvia  Perkins 

Mr.  and  Mrs.  E.  Lee  Perry 

H.  Angus  Perry 

Mr.  and  Mrs.  Richard  G.  Peters 

Mr  and  Mrs.  Vincent  F.  Petroni 

Ms.  Barbara  W.  Phinney 

Maureen  Philips  and  Douglas  Horst,  MD 

C  Marvin  Pickett,  Jr. 

Anthony  M.  Pisani 

Mr.  and  Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  David  E.  Place 

Mr.  and  Mrs  Alvar  W.  Polk,  Jr. 

George  J.  Power 

Mr  and  Mrs.  Richard  Prouty 

Richard  Quinn 


James  and  Melinda  Rabb 

Mr.  and  Mrs.  Norman  S.  Rabb 

Dr.  Robert  M.  Rawen 

Mr.  and  Mrs.  John  Re 

Mr.  and  Mrs.  Henry  S.  Reeder,  Jr. 

Mr.  and  Mrs.  Bernard  N.  Reynolds 

Mr.  and  Mrs.  Peter  M.  Richards 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Mr.  and  Mrs.  Harold  Righter 

Mr.  and  Mrs.  Walter  J.  Riley  III 

Mr.  and  Mrs.  James  Ring 

Dr.  and  Mrs.  Richard  M.  Robb 

Mr.  and  Mrs.  Owen  W.  Robbins 

Mrs.  David  G.  Robinson 

Mr.  and  Mrs.  Hugo  D.  Rockett 

Dr.  and  Mrs.  Ralph  A.  Ross 

Dr.  and  Mrs.  A.  Daniel  Rubenstein 

Mr.  and  Mrs.  Lawrence  G.  Rubin 

Mr.  and  Mrs.  Peter  G.  Russell 

William  T.  Salisbury,  Esq. 

Mrs.  Wilbert  R.  Sanger 

Mr.  and  Mrs.  Ernest  J.  Sargeant 

Ms.  Suzanne  Satterfield 

Mr.  and  Mrs.  Gary  L.  Saunders 

John  H.  Saxe 

Mrs.  Frances  W.  Schaefer 

Robert  W.  Schlundt 

Ms.  Carole  M.  Schnizer 

Dr.  and  Mrs.  Leslie  R.  Schroeder 

Mr.  and  Mrs.  Douglas  H.  Sears 

Dr.  and  Mrs.  Howard  Shapiro 

Dr.  and  Mrs.  Jerome  H.  Shapiro 

Mrs.  Francis  G.  Shaw 

Mr.  and  Mrs.  Robert  E.  Siegfried 

Mrs.  Jeannette  S.  Simon 

Mr.  and  Mrs.  Edgar  A.  Smith 

Mr.  and  Mrs.  Edward  J.  Smith 

Ms.  Peggy  Snow 

Mr.  and  Mrs.  Joseph  P.  Solomon 

Mrs.  Josiah  A.  Spaulding 

Mrs.  Hester  D.  Sperduto 

Capt.  and  Mrs.  Roy  M.  Springer,  Jr. 

Mr.  and  Mrs.  James  R.  Squire 

Mr.  and  Mrs.  Dennis  Staats 

Dr.  and  Mrs.  David  G.  Stahl 

Mr.  and  Mrs.  Charles  W.  Stampler 

Mr.  and  Mrs.  Glenn  D.  Steele,  Jr. 

Mr.  and  Mrs.  Joel  Stein 

Norman  Stein 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Mr.  and  Mrs.  Galen  L.  Stone 


Dr.  and  Mrs   Somers  II .  Sturgis 

Miss  Faith  Thayer  Sulloway 

Mr  and  Mrs   Elliot  If.  Surkin 

Mrs.  Omur  Tasar 

Timothy  G.  Taylor 

Mr.  and  Mrs.  Everett  A.  TenBrook 

Mrs.  Alfred  Thomas 

Mrs.  Charlotte  Thompson 

Mr.  and  Mrs.  Mark  Tishler 

Miss  Alice  Tully 

C.  Robert  Tully 

Ms.  Carol  E.  Tully 

Mr.  and  Mrs.  Victor  M.  Tyler 

Dr.  and  Mrs.  Howard  Ulfelder 

Mr.  and  Mrs.  W.  Alan  Vandenburgh 

Mr.  and  Mrs.  Gordon  F.  Vawter 

Mr.  and  Mrs.  Jack  H.  Vernon 

Dr.  and  Mrs.  Ingvars  J.  Vittands 

Mrs.  Charles  F.  Walcott 

Mr.  and  Mrs.  William  G.  Walker 

Mrs.  Dorothy  Wallace 

Mr.  and  Mrs.  Howland  S.  Warren 

Mrs.  Sue  S.  Watson 

Mr.  and  Mrs.  Walter  Watson  H 

Mr.  and  Mrs.  Paul  R.  Weaver 

Ms.  Susan  Weber 

Mr.  and  Mrs.  David  Zach  Webster 

Adam  Weisblatt 

Paul  F.  Weiss 

Mrs.  Francis  C.  Welch 

Mr.  and  Mrs.  Roger  Wellington 

Mr.  and  Mrs.  Richard  Wengren 

Mrs.  Mark  R.  Werman 

Ms.  Carrie  Weyerhauser 

Mrs.  Betty  Wheeler 

Mrs.  George  Macy  Wheeler 

John  Hazen  White 

Mr.  and  Mrs.  Robert  J.  Whitehead 

Mr.  and  Mrs.  Amos  N.  Wilder 

John  P.  Wilkins 

Mrs.  Shepard  F.  Williams 

Mrs.  Margaret  W.  Winslow 

Dr.  Brunetta  R.  Wolfman 

Ms.  Mary  Wolfson 

Dr.  and  Mrs.  Edward  F.  Woods 

Mrs.  Frederic  P.  Worthen 

Mr.  and  Mrs.  William  R.  Wright 

Dr.  and  Mrs.  Harvey  Zarren 

Hans  P.  Ziegler 

Mrs.  Vincent  C.  Ziegler 

Anonymous  (30) 


Friends 

$100  -  $299 


Dr.  Gerald  Aaronson 
Mrs  William  Abbot 
Mrs.  Linda  Abegglen 
Mr.  and  Mrs.  John  Abele 
Mrs.  Milton  G.  Abramson 
Ms.  Elizabeth  Accorsi 
Robert  Ackart 
Mrs.  John  A.  Adair 
Ms  Denise  R.  Adams 
Mrs.  John  Q.  Adams 
Ms  Pamela  D.  Adams 
Mrs  Thomas  H.  Adams,  Jr. 


Dr.  and  Mrs.  Thomas  W.  Adams 

Edward  Addison 

Ralf  A.  Adolfsson 

Mrs.  Seth  M.  Agnew 

Dr.  and  Mrs.  Barry  J.  Agranat 

Mr.  and  Mrs.  Howard  J.  Aibel 

Mr.  and  Mrs.  Robert  A.  Alberty 

Ms.  Elizabeth  Alden 

Ms.  Marcia  S.  Alevizos 

Ms.  Carol  Alexander 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mrs.  Ann  Allen 


David  Allen 

Mr.  and  Mrs.  Howard  D.  Allen 

Mrs.  Stephen  G.  Allen 

Mr.  and  Mrs.  John  R.  Allison 

Mr.  and  Mrs.  Melvin  Alperin 

Edward  Alterman 

Ms.  Anita  A.  Amadei 

Hajime  Amano 

Richard  Amato 

Joseph  M.  Ambrose 

Mrs.  Theodore  Ames 

Mr.  and  Mrs.  Theodore  Anastos 

Edward  G.  Andelman 
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David  and  Melinda  Anderson 

Mrs.  E.  Ross  Anderson 

Ms.  Elaine  Zeitz  Anderson 

Mr.  and  Mrs.  Jay  Anderson 

Mr.  and  Mrs.  John  A.  Anderson,  Jr. 

Ms.  Susan  Anderson 

Mrs.  F.  William  Andres 

James  R.  Andrew 

H.  J.  Andrews 

Leonard  J.  Andrews 

Mr.  and  Mrs.  Edward  L.  Anthony  II 

Dr.  and  Mrs.  Mortimer  Appley 

Mr.  and  Mrs.  William  T.  Appleyard 

Mr.  and  Mrs.  Richard  F.  Armknecht,  Jr. 

Mrs.  Horace  L.  Arnold 

Mr.  and  Mrs.  John  Arnold 

Ms.  Irene  Aronin 

Mr.  and  Mrs.  Martin  L.  Aronson 

Myrna  and  Martin  Aronson 

Richard  S.  Aronson 

Ms.  Susan  Ary 

G.  Michael  Ashmore 

Mrs.  Frederick  W.  Atherton 

Mr.  and  Mrs.  Charles  E.  Aucoin 

Mr.  and  Mrs.  David  Auerbach 

Mrs.  W.  Gerald  Austen 

Mr.  and  Mrs.  Dalton  J.  Avery 

Mr.  and  Mrs.  Paul  F.  Avery,  Jr. 

Miss  Grazia  Avitabile 

Mr.  and  Mrs.  Leonard  Axelrod 

Dr.  Lloyd  Axelrod 

Mr.  and  Mrs.  Richard  P.  Axten 

Mr.  and  Mrs.  William  E.  Aydelott 

James  C.  Ayer 

Mrs.  Neil  R.  Ayer 

Dr.  and  Mrs.  Henry  H.  Babcock 

Mrs.  Philip  H.  Babcock 

Ms.  Eleanor  Babikian 

Mr.  and  Mrs.  Arthur  C.  Babson 

Mr.  and  Mrs.  Richard  P.  Baccari 

Ms.  Marta  K.  Bach 

Mr.  and  Mrs.  W.  Benjamin  Bacon 

Mr.  and  Mrs.  Bruce  M.  Bailey 

Mr.  and  Mrs.  Fred  C.  Bailey 

Mr.  and  Mrs.  Leon  Bailey 

Ms.  Beverly  Baker 

Ms.  Elizabeth  A.  Baker 

Mrs.  Hope  Lincoln  Baker 

Mrs.  Mary  Amory  Baker 

Mr.  and  Mrs.  Spencer  H.  Baker 

Steven  Baker 

Robert  H.  Baldi 

Robert  F.  R.  Ballard 

Mrs.  John  Ballou 

Mr.  and  Mrs.  Herbert  Bamel 

Mr.  and  Mrs.  John  P.  Banjak 

Dr.  and  Mrs.  Henry  H.  Banks 

Mrs.  Nancy  Banus 

Carlos  M.  Baranano 

Ms.  Sally  N.  Barbarossa 

Louis  B.  Barber 

Dr.  and  Mrs.  A.  Clifford  Barger 

Mr.  and  Mrs.  Manuel  Bargardo 

Ms.  Beth  Barker 

Steven  G.  Barkus 

Mr.  A.  Dilek  and 

Ms.  Joeth  S.  Barlas 
Carmen  A.  Barletta 
Mr.  and  Mrs.  John  M.  Bamaby 


Dr.  Benjamin  A.  Barnes 

Ms.  Beth  Barnes 

Mr.  and  Mrs.  Curtis  Barnes 

Paul  Barresi 

Dr.  Beatrica  H.  Barrett 

Douglas  M.  Barrett 

Edmund  E.  Barrett 

Dr.  and  Mrs.  Joseph  R.  Barrie 

Mr.  and  Mrs.  Stephen  Barrow 

Mr.  and  Mrs.  A.  A.  Barry 

Ms.  Joan  B.  Barry 

Mr.  and  Mrs.  Arthur  L.  Bartlett 

Dr.  and  Mrs.  Marshall  K.  Bartlett 

Mrs.  Randolph  P.  Barton 

Peter  A.  Barzidines 

Mrs.  Georgia  K.  Basbanes 

Mr.  and  Mrs.  Harris  I.  Baseman 

Ms.  Margaret  E.  Bass 

Mr.  and  Mrs.  Robert  A.  Bastille 

Mr.  and  Mrs.  Kenneth  J.  Bate 

Prof,  and  Mrs.  George  E.  Bates 

Ms.  Marion  C.  Bates 

Mr.  and  Mrs.  Nathaniel  B.  Bates 

Dr.  and  Mrs.  George  E.  Battit 

Boyden  C.  Batty 

Mr.  and  Mrs.  Edward  H.  Bauerband,  Jr. 

Mrs.  William  Baumrucker 

Mr.  and  Mrs.  David  Bayer 

Mrs.  James  C.  Bayley 

Mr.  and  Mrs.  John  H.  Beale 

Mrs.  Philip  C.  Beals 

Mr.  and  Mrs.  Ralph  Beatley 

Miss  Anne  Beauchemin 

Joseph  Beaudoin 

Mr.  and  Mrs.  Warren  R.  Beaulieu 

Dr.  Robert  Beazley 

Dr.  James  Becker  and 

Dr.  Mary  Amanda  Dew 
Mr.  and  Mrs.  Ronald  I.  Becker 
Mrs.  Elizabeth  G.  Beckett 
Mr.  and  Mrs.  Sherman  C.  Bedford 
Mrs.  Diane  Bedrosian 
Mrs.  Marcus  G.  Beebe 
Mr.  and  Mrs.  Martin  Begien 
Mrs.  George  D.  Behrakis 
Dr.  and  Mrs.  Glenn  Behringer 
Mr.  and  Mrs.  Harold  J.  Bejcek 
Dr.  and  Mrs.  Stanley  Belcher 
Mr.  and  Mrs.  David  M.  Beldotti 
Mr.  and  Mrs.  G.  D'Andelot  Belin 
Mr.  and  Mrs.  L.  William  Bell 
Mr.  and  Mrs.  Nelson  Bell 
Ms.  Barbara  Belmer 
Mr.  and  Mrs.  F.  Gregg  Bemis 
A.  E.  Benfield 

Mr.  and  Mrs.  Richard  Benka 
Mr.  and  Mrs.  Harrison  L.  Bennett 
Mr.  and  Mrs.  John  T.  Bennett,  Jr. 
Mr.  and  Mrs.  Stewart  Bennett 
Mr.  and  Mrs.  Norbert  Benotti 
Mr.  and  Mrs.  Dennis  Baker  Bent 
Lawrence  I.  Berenson 
Mrs.  Mary  Jane  Bergantino 
Marshall  K.  Berger 
Richard  M.  Berger 
Mr.  and  Mrs.  Robert  Berger 
Mr.  and  Mrs.  Thomas  M.  Berger 
Ms.  Carol  G.  Bergler 
Ms.  Sylvia  Berkman 


Mr.  and  Mrs.  Sidney  Berkowitz 

Miss  Bessie  A.  Berman 

Mr.  and  Mrs.  Edward  Berman 

Mrs.  Estelle  Berman 

Dr.  and  Mrs.  Harris  A.  Berman 

Carol  and  Harvey  Berman 

Mrs.  David  W.  Bernstein 

Mr.  and  Mrs.  Stanley  J.  Bernstein 

Mr.  and  Mrs.  Raymond  E.  Berry 

Mr.  and  Mrs.  Paul  D.  Bertrand 

Richard  L.  Berube 

Miss  Barbara  Betts 

Gus  Bevona 

Mr.  and  Mrs.  Philip  W.  Bianchi 

Frederic  Bick 

Dr.  and  Mrs.  Benjamin  E.  Bierbaum 

Mr.  and  Mrs.  Robert  P.  Bigelow 

Mrs.  V.  Stoddard  Bigelow 

Ms.  Dorothea  S.  Birch 

Mrs.  Anna  Child  Bird 

Desmond  H.  Birkett 

Mr.  and  Mrs.  John  P.  Birmingham,  Jr. 

Mrs.  D.  Scott  Birney 

Donald  Bishop 

Mrs.  Eva  F.  Bitsberger 

Mr.  and  Mrs.  Herbert  E.  Bixler 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Don  C.  Blacklaw 

Jim  Blades 

Graham  Blaine 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Mr.  Robert  L.  and 

Miss  Ida  Marjorie  Blanchard 
Mrs.  Shirley  I.  Blancke 
Ms.  Judith  Blatchley 
Frederick  W.  Blatz 
Miss  Margaret  Blethen 
Charles  F.  Blevins 
Dr.  Pengwynne  P.  Blevins 
Mrs.  Edith  B.  Bliss 
Mr.  and  Mrs.  Edward  P.  Bliss 
Mr.  and  Mrs.  Zenas  W.  Bliss 
Mr.  and  Mrs.  Donald  M.  Bloch 
John  W.  Block 

Timothy  and  Rebecca  Blodgett 
Mr.  and  Mrs.  John  C.  Bloom 
Mrs.  Maxwell  V.  Blum 
John  R.  Blutt 
Mrs.  George  K.  Boday,  Jr. 
Mr.  and  Mrs.  John  Bodenmann 
Ms.  Arlene  L.  Bodge 
Dr.  Carol  F.  Boerner 
Raymond  A.  Boffa 
Colonel  Ernestine  H.  Bolduc 
Kenyon  C.  Bolton  III 
Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 
Mr.  and  Mrs.  Albert  Bonfatti,  Jr. 
Allen  Boorstein 
Mr.  and  Mrs.  Milton  Bordwin 
John  Borek 

Mr.  and  Mrs.  Jeffrey  Borenstein 
Morris  B.  Bornstein 
Ronald  Boscow 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 
Mr.  and  Mrs.  Bruce  A.  Bouton 


Sen.  Walter  J.  Boverini 

Mrs.  J.  Bradley  Bowen 

Peter  H.  Bower 

Mr.  and  Mrs.  Allan  Bowermaster 

Mrs.  Jane  M.  Bowland 

Dr.  and  Mrs.  Edward  L.  Bowles 

Arthur  J.  Bowman 

Raymond  Bowman 

Ms.  Martha  A.  Bowser 

Mrs.  Elias  Boyce 

Mrs.  John  W.  Boyd 

Mr.  and  Mrs.  W.  Lincoln  Boyden 

Leo  V.  Boyle 

Mrs.  Barbara  G.  Bradley 

Mrs.  James  W.  Bradley 

Lee  C.  Bradley  HI 

Morton  Bradley 

Richard  and  Mary  Bradley 

Mrs.  Lawrence  D.  Bragg,  Jr. 

Jonathan  and  Renee  Brant 

Mr.  and  Mrs.  Daniel  M.  Braude 

Mrs.  W.  P.  Braves,  Jr. 

David  M.  Bray 

Mrs.  Edward  P.  Breau 

Mrs.  J.  Dante  Brebbia 

Mr.  and  Mrs.  Frederick  Brech 

Donald  D.  Breed 

Mrs.  William  C.  Brengle 

Mr.  and  Mrs.  Paul  J.  Brennan 

Mr.  and  Mrs.  Richard  Brennan 

John  J.  Bresnahan 

Mr.  and  Mrs.  Benjamin  Brewster 

Ms.  Elise  C.  Brewster 

Mrs.  K.  Peabody  Brewster 

Mr.  and  Mrs.  Karl  L.  Briel 

Mr.  and  Mrs.  James  Brilliant 

Miss  Eleanor  Broadhead 

Mr.  and  Mrs.  Irving  Brodsky 

Mr.  and  Mrs.  Alan  J.  Brody 

Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Ms.  Phyllis  Brooks 

Mr.  and  Mrs.  Richard  0.  Brooks 

Mr.  and  Mrs.  August  D.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Douglas  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  F.  Brown 

Ms.  Judith  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Dr.  William  J.  Brown 

Willis  Brown 

Mr  and  Mrs.  Donald  Brack 

John  Brasger 

Mrs.  Marcus  K.  Bryan 

Ms.  Maureen  Bryk 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W.  Buckley 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Mrs.  Virginia  H.  Buending 

Thomas  H.  Buffington  III 

Brace  and  Maria  Krokidas  Bullen 

Miss  Miriam  Hawthorne  Bunker 


Mr.  and  Mrs.  Richard  B.  Bunn 

Mrs.  Ann  Burack 

Mrs.  Karl  Burack 

Mrs.  Sylvia  K.  Burack 

Mrs.  William  Burchard 

Edward  N.  Burchell 

Brian  L.  Burgess 

Frank  Burgess 

Michael  L.  Burkard 

Joseph  C.  Burley 

Mr.  and  Mrs.  Robert  M.  Burley 

Mr.  and  Mrs.  Eugene  Burlingame 

Mrs.  Marilyn  Burnes 

Mr.  and  Mrs.  Carleton  Burr 

Mr.  and  Mrs.  Francis  H  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Gilbert  T.  Busch 

Mr.  and  Mrs.  John  Bushby 

Mr.  and  Mrs.  Joseph  R.  Busk,  Jr. 

Rev.  William  L.  Butler 

Mrs.  Paul  Butterworth 

John  E.  Butzel 

Dr.  Sheldon  Buzney  and  Ms.  Jane  Manin 

Buzney 
Mr.  and  Mrs.  Paul  S.  Byard 
Mrs.  Joan  J.  Byrd 
Mrs.  John  Moors  Cabot 
Mr.  and  Mrs.  Gordon  E.  Cadwgan 
Francis  H.  Cahill 
Dr.  and  Mrs.  George  F.  Cahill,  Jr. 
Mrs.  Robert  H.  Cain 
Mrs.  Peter  Cameron 
Dr.  Charlotte  C.  Campbell 
Richard  P.  Campbell 
Gabriel  Campos 
Mr.  and  Mrs.  David  Cane 
Mr.  and  Mrs.  James  H.  Cannon 
Mr.  and  Mrs.  David  Caplan 
Dr.  and  Mrs.  Hubert  I.  Caplan 
Dr.  and  Mrs.  Robert  J.  Capone 
James  Carangelo 
David  Carder 
Ms.  Patricia  I.  Carella 
Mr.  and  Mrs.  David  H.  Carls 
Milton  Carmen 
Ray  F.  Carmichael 
Mr.  and  Mrs.  Raymond  Carmichael 
Mr.  and  Mrs.  Richard  D.  Carmichael 
Ms.  Martha  M.  Carpenter 
Mrs.  Martha  V.  Can- 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mrs.  J.  Laurence  Carroll 
Ronald  H.  Caruso 
Dorothy  &  Herbert  Carver 
Mr.  and  Mrs.  John  J.  Casey 
Lawrence  and  Mary  Casey 
Dr.  Aldo  R.  Castaneda 
Nicole  Godin  Castro,  MD 
John  Caswell 
Alan  Catalano 
John  A.  Cataldo 
Mrs.  Henry  F.  Cate,  Jr. 
Mr.  and  Mrs.  Paul  H.  Cauchon 
Dr.  Mary  C.  Cavallaro 
Mr.  and  Mrs.  Lawrence  G.  Cetrulo 
Mr.  and  Mrs.  Mark  Challant 
Mr.  and  Mrs.  Richard  S.  Chamberlain 
Miss  Stephanie  Chamberlain 


Ms.  Jean  Chandler 

Dr.  Verne  Chaney 

Dr.  and  Mrs.  David  N.  (  'hapm 

Miss  Nancy  Chapm 

Robert  Ross  Chapin 

Richard  Chapman 

John  C.  Chappell 

Mr.  and  Mrs.  Howard  J    Charles,  Jr. 

Mr.  and  Mrs.  L.  Robert  Charles 

Mr.  and  Mrs.  Irving  H.  (  'hase 

Mr.  and  Mrs.  Charles  W.  Chatfield 

Mr.  and  Mrs.  Jose  A.  Chaves 

Dr.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Ms.  Ta-ko  Chen 

Mrs.  Aaron  P.  Cheskis 

Mr.  and  Mrs.  Thomas  Chin 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Frank  S.  Christian 

Mrs.  Edward  D.  Churchill 

Prof,  and  Mrs.  Vincent  Cioffari 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Miss  Margaret  G.  Clark 

Dr.  Richard  Clark 

Mrs.  Ronald  C.  Clark 

Dr.  and  Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Don  P.  Clausing 

Mr.  and  Mrs.  Frederick  S.  Clayton 

Mr.  and  Mrs.  Eugene  Cleary 

Barbara  and  Samuel  Clement 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

James  J.  Clifford 

Mr.  and  Mrs.  Thomas  M.  Clyde 

Russell  S.  Clymer 

Mr.  and  Mrs.  Lloyd  Cobb 

Robert  J.  Cobuzzi 

Mrs.  G.  Jean  Cochrun 

Samuel  B.  Coco,  Jr. 

Miss  Elizabeth  Coe 

Mrs.  John  W.  Coffey 

Willard  Coffin 

Mr.  and  Mrs.  Abraham  B.  Cohen 

David  Cohen 

Ms.  Deborah  J.  Cohen 

Mr.  and  Mrs.  Martin  E.  Cohen 

Ms.  Minnie  Cohen 

Mr.  and  Mrs.  Paul  L.  Cohen 

Mr.  Daniel  C.  Cohn  and 

Ms.  Donna  L.  Tesiero 
Mr.  and  Mrs.  Haskell  Cohn 
Albert  L.  Colburn 
Dr.  and  Mrs.  Edwin  M.  Cole 
Wallace  A.  Cole 
William  A.  Coles 
Robert  E.  Collings 
Mrs.  Edward  C.  Collins 
Ms.  Margery  C.  Collins  and 

Dr.  Joel  Mumford 
Douglas  P.  Colpitts 
Mr.  and  Mrs.  David  G.  Colt 
Mrs.  Nicholas  Comey 
Mrs.  Donald  W.  Comstock 
Mrs.  Donald  B.  Conant 
Edward  W.  Conard 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  George  C.  Condon 
Mrs.  William  T.  Conlan 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure :  The  BoStOIl  Home,  InC . 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 
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Mr.  and  Mrs.  J.  S.  Connolly 
Ms.  Patricia  Connolly 
Thomas  E.  Connolly 
Woolsey  Conover 
Mr.  and  Mrs.  Frank  P.  Conrad 
Mr.  and  Mrs.  Robert  A.  Conrads 
Dr.  and  Mrs.  John  Constable 
H.  Peter  Converse 
John  J.  Conway 

Mr.  and  Mrs.  Thomas  H.  Conway 
Mrs.  Edith  Temple  Cook 
Mr.  and  Mrs.  Henry  W.  Cook 
Mr.  and  Mrs.  James  Cooke 
Ms.  Dorothy  Grace  Cooley 
Dr.  and  Mrs.  John  C.  Coolidge 
Mrs.  Nathaniel  S.  Coolidge 
Dr.  Charles  L.  Cooney  and 

Ms.  Peggy  Reiser 
Dr.  Amiel  Cooper 
Mrs.  Janet  R.  Cooper 
Mr.  and  Mrs.  Saul  J.  Copellman 
James  E.  and  Lucy  A.  Coppola 
Mr.  and  Mrs.  Allan  M.  Cormack 
Mr.  and  Mrs.  Frederic  G.  Corneel 
Miss  Dorothy  A.  Cornish 
Ms.  Susan  Cornu 
Mr.  and  Mrs.  Jason  M.  Cortell 
Mrs.  Robert  W.  Costello 
Ms.  Joanne  Cotellesso 
Dr.  Ramzi  S.  Cotran 
Dr.  and  Mrs.  J.  Holland  Cotter 
Robert  F.  Cotter 
Mr.  and  Mrs.  Robert  J.  Cotton 
Ms.  Nancy  Couch 

Mr.  and  Mrs.  John  C.  Coughlin,  Jr. 
Mr.  and  Mrs.  Jesse  X.  Cousins 
Mr.  and  Mrs.  Robert  E.  Cowden  HI 
Mr.  and  Mrs.  James  Cowderoy 
Dr.  and  Mrs.  Henry  R.  Cowell 
Mr.  and  Mrs.  Howard  E.  Cox 
Mr.  and  Mrs.  Frank  W.  Crabill 
Dr.  and  Mrs.  John  M.  Craig 
Mr.  and  Mrs.  Merwin  H.  Craig 
Mr.  and  Mrs.  Thomas  G.  Craig 
Ms.  Pamela  A.  Crandall 
Mrs.  Stephen  H.  Crandall 
Miss  Ellen  M.  Crane 
Mr.  and  Mrs.  William  Creelman 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Ms.  Margo  Crist 
Paul  A.  Croce 
Mrs.  U.  Haskell  Crocker 
Mrs.  Phyllis  J.  Crolius 
Ms.  Judith  Cronin 
Miss  Lianne  M.  Cronin 
Dr.  Mary  Jean  Crooks 
Mr.  and  Mrs.  Gorham  L.  Cross 
Ms.  Ann  Crotty 
Paul  M.  Crowe 

Mr.  and  Mrs.  William  F.  Crowley 
Dr.  and  Mrs.  Robert  Cserr 
Mr.  and  Mrs.  John  F.  Cullen 
Ms.  Sally  A.  Culler 
Thomas  and  Donna  Cullinane 
Ms.  Dolores  A.  Cummings 
Mrs.  Donald  B.  Cummings 
Mrs.  R.  T.  Cunningham 
Robert  L.  Cunningham 
Bruce  Curran 


Ms.  Mary  C.  Curran 

Ms.  Phyllis  Smith  Curtin 

Mr.  and  Mrs.  James  T.  Curtis 

John  W.  Curtis 

Ms.  Margaret  M.  Curtis 

Michael  and  Robin  Curtis 

William  D.  Curtis 

Mr.  and  Mrs.  Francis  W.  Cusack 

Mr.  and  Mrs.  Gardner  Cushman 

Mr.  and  Mrs.  Robert  Cushman 

Arnold  R.  Cutler 

Mrs.  Donald  F.  Cutler 

Mr.  and  Mrs.  Tarrant  Cutler 

Robert  W.  Cutts 

Mr.  and  Mrs.  Alfred  D'Alessandro 

Mrs.  Norma  D'Orazio 

Mr.  and  Mrs.  Stanley  E.  Dale 

Alexander  S.  Daley 

Mr.  and  Mrs.  Dale  R.  Dallon 

John  L.  Daly 

Mr.  and  Mrs.  Joseph  L.  Daly 

Mr.  and  Mrs.  David  Dana 

Mr.  and  Mrs.  Richard  M.  Dana 

Mrs.  Victoria  L.  Danberg  and 

Dr.  John  P.  Ficcarelli 
Arnold  Daniels 
Mrs.  Bruce  G.  Daniels 
Mr.  and  Mrs.  Grover  B.  Daniels 
Mrs.  Douglas  Danner 
Ms.  Barbara  A.  Darling 
Mrs.  Elizabeth  K.  Darlington 
Mrs.  George  H.  Darrell 
Harold  Davidson 
Ms.  G.  Ashley  Davis 
Mr.  and  Mrs.  Holbrook  R.  Davis 
Ms.  Marianne  Davis 
Rev.  Russell  H.  Davis 
Stanley  and  Barbara  Davis 
Wayne  C.  Davis 
Mrs.  Freeman  I.  Davison,  Jr. 
Mr.  and  Mrs.  George  Davol 
Ms.  Ann  B.  Day 

Mr.  and  Mrs.  Richard  J.  De  Agazio 
Mr.  and  Mrs.  C.  Russell  De  Burlo,  Jr. 
Mr.  and  Mrs.  Hubert  De  Lacvivier 
Mrs.  Francis  De  Marnaffe 
Ms.  Susan  DeColaines 
Ms.  Karen  DeCourcey 
Dr.  and  Mrs.  Ronald  A.  DeLellis 
Mr.  and  Mrs.  Casimir  de  Rham,  Jr. 
Ms.  Elisabeth  F.  DeRoetth 
Mr.  and  Mrs.  Thomas  DeSwarte 
Dr.  James  Bond  Dealy,  Jr. 
Mr.  and  Mrs.  Philip  Dean 
Mrs.  Storer  G.  Decatur 
Mrs.  Philip  Dechert 
Mr.  and  Mrs.  Richard  C.  Dehmel 
Joseph  Deignan 
Ms.  June  Dellipriscoli 
Dr.  Ilham  Deloomy 
Mrs.  William  T.  Demmler 
Mr.  and  Mrs.  Richard  B.  Denning 
Mr.  and  Mrs.  James  T.  Dennison 
Pierre  L.  Dersin 
Ms.  Dianne  C.  Dervis 
John  M.  Deutch 
Mr.  and  Mrs.  Robert  Devorin 
Ms.  Etehl  Dewey 
Mr.  and  Mrs.  Henry  B.  Dewey 


William  R.  Dewey  III 
Joseph  Ernest  Di  Franco 
Ms.  Emily  DiMatgio 
Ms.  Lynn  R.  DiMatteo 
Ms.  Margaret  M.  DiNanno 
Tom  DiPietro 

Dr.  and  Mrs.  Norman  H.  Diamond 
Mr.  Thomas  R.  Diaz  and 
Ms.  Mary  Diaz-Przbyl 
Alan  Diefenbach 
Mrs.  Hammond  Diggle 
Ms.  Carolyn  A.  Dilts 
Mrs.  Dominic  P.  Dimaggio 
Dr.  Milton  Dines 
Ms.  Anita  M.  Diorio 
Ms.  Janneke  R.  Disbrow 
Edward  J.  Doctoroff 
Mr.  and  Mrs.  Albert  W.  Dodge 
Mr.  and  Mrs.  William  Doggett,  Jr. 
Ms.  Eliz  Dohanian 
Mrs.  Yoshiko  Doi 
Mr.  and  Mrs.  Robert  J.  Dolan 
Mr.  and  Mrs.  William  P.  Dole 
Dennis  Donahue 
Ms.  Virginia  M.  Donahue 
Mrs.  Donald  P.  Donaldson 
Mr.  and  Mrs.  John  J.  Donelan 
Mr.  and  Mrs.  James  Donohue 
Mrs.  Alfred  F.  Donovan,  Sr. 
Miss  Catharine-Mary  Donovan 
Mr.  and  Mrs.  John  T.  Donovan 
Mrs.  Arthur  C.  Doran 
Mr.  and  Mrs.  Julius  Dorfman 
Dr.  and  Mrs.  Barry  C.  Dorn 
Mr.  and  Mrs.  Philip  H.  Dorn 
Mr.  and  Mrs.  Melbourne  S.  Don- 
Mrs.  Zelma  Dorson 
William  M.  Dougherty 
Mr.  and  Mrs.  Charles  B.  M.  Douglas 
Charles  H.  Douglass,  Jr. 
Mr.  and  Mrs.  Jeremy  F.  Douglass 
Mr.  and  Mrs.  Walter  Downey 
Mr.  and  Mrs.  Mason  L.  Downing 
Ms.  Pauline  Downing 
Mrs.  Phyllis  G.  Downing 
Mr.  and  Mrs.  Orrin  L.  Doxer 
Mrs.  Margaret  E.  Doyle 
Dr.  and  Mrs.  Emerson  H.  Drake 
Ms.  Theodora  Drapos 
John  C.  Dreier 
Mr.  and  Mrs.  John  Otis  Drew 
David  Driscoll 

Mr.  and  Mrs.  John  P.  Driscoll,  Jr. 
Ms.  Susan  F.  Drogin 
Mr.  and  Mrs.  Howard  T.  Du  Bois 
Mr.  and  Mrs.  Jonathan  B.  Dubitzky 
Mr.  and  Mrs.  Philip  Mason  Dubois 
Ronald  Dudak 

Peter  F.  and  Celeste  P.  Duffy 
Stephen  Dufuria 
Ms.  Gayle  E.  Dugas 
Mr.  and  Mrs.  Edward  J.  Duggan 
Mrs.  Panos  S.  Dukakis 
Mr.  and  Mrs.  F.  C.  Dumaine 
Ms.  Karen  A.  Dumbaugh 
Ms.  Barbara  Dumont 
Henry  Dunbar 
Keller  Duncan 
Miss  Marjorie  H.  Dunham 


Mr.  and  Mrs.  Charles  N.  Dunn,  Jr. 

Stephen  R.  Dunn 

William  D.  Dunn 

Mrs.  Ann  G.  Durant 

Wesley  H.  Durant 

Ms.  Maria  Durham 

Mr.  and  Mrs.  William  D.  Duryea  II 

Ms.  June  Dussault 

Mr.  and  Mrs.  C.  Dean  Dusseault 

Frank  A.  Duston 

John  Dwinell 

Mr.  and  Mrs.  Michael  Dziekan 

Ms.  Mary  C.  Easterlin 

Mrs.  Charles  C.  Eaton,  Jr. 

Mr.  and  Mrs.  Louis  F.  Eaton,  Jr. 

Betty  and  Warren  Eberhart 

Ms.  Takao  Echikawa 

Edwin  E.  Eckl 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  George  P.  Edmonds,  Jr. 

Mr.  and  Mrs.  Walter  D.  Edmonds 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Barbara  Eggers 

Mrs.  Gladys  A.  Eggiman 

Dr.  and  Mrs.  Leon  Eisenberg 

Dr.  and  Mrs.  John  P.  Eliopoulos 

Miss  Mary  C.  Eliot 

Mrs.  Phyllis  S.  Eliot 

Mr.  and  Mrs.  Seymour  Ellin 

Joseph  H.  Ellinwood 

Prof,  and  Mrs.  John  F.  Elliott 

Miss  Beverly  R.  Ellis 

Charles  H.  Ellis,  Jr. 

Ms.  Winifred  Ellis 

Mrs.  William  P.  Ellison 

Mrs.  H.  Bigelow  Emerson 

Mrs.  Gardner  G.  Emmons 

Mr.  and  Mrs.  George  Engdahl 

Ms.  Therese  M.  Engstrom 

Mrs.  Kurt  Enoch 

Mr.  and  Mrs.  Ferd  B.  Ensinger 

Dr.  and  Mrs.  Gary  R.  Epler 

Mr.  and  Mrs.  John  W.  Erhard 

Dr.  and  Mrs.  Manfred  Ernesti 

Dr.  and  Mrs.  Alan  N.  Ertel 

Ms.  Laura  A.  Ervin 

Mr.  and  Mrs.  W.  K.  Estes 

Dr.  and  Mrs.  Eli  Etscovitz 

Mr.  and  Mrs.  Donald  J.  Evans 

Mr.  and  Mrs.  Robert  K.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Bayard  Ewing 

Ms.  Bessie  R.  Ezekiel 

Mr.  and  Mrs.  Sidney  Fagelman 

Dr.  and  Mrs.  Charles  A.  Fager 

Ms.  Lucille  Fairfield 

Mrs.  Howard  L.  Fales 

Mr.  and  Mrs.  Peter  G.  Fallon 

Ms.  Priscilla  Alley  Falls 

Frank  C.  Fancieullo 

Ms.  Jeanne  C.  Farinella 

Mr.  and  Mrs.  John  S.  Farlow,  Jr. 

Mr.  and  Mrs.  Geoffrey  Farnum 

Ms.  Cynthia  M.  Farrar 

G.  Farrell,  Jr. 

Miss  Ruth  M.  Farrisey 

Francis  Faulkner 

Anthony  Faunce 

Ms.  Winnifred  Faust 


Mrs.  M.  Eliot  Fay 

Ms.  Barbara  Fearing 

Mrs.  Olga  Fedorovsky 

Edward  J.  Fee 

Ira  D.  Feinberg 

Mrs.  Samuel  B.  Feinberg 

Mr.  and  Mrs.  Steven  S.  Feinberg 

Mrs.  Walter  C.  Feinberg 

Joseph  Feinstein 

Mrs.  Hortense  F.  Feldblum 

Mr.  and  Mrs.  Carl  Feldman 

Dr.  Merrill  I.  Feldman 

Mrs.  Robert  Feldman 

Dr.  and  Mrs.  Robert  G.  Feldman 

Mr.  and  Mrs.  Michael  Fenlon 

Ms.  Carol  A.  Fenniman 

Mr.  and  Mrs.  George  M.  Fenollosa 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Fernald 

Dr.  and  Mrs.  Benjamin  G.  Ferris,  Jr. 

Mr.  and  Mrs.  Edward  Fey 

Mr.  and  Mrs.  Richard  R.  Fidler 

Mr.  and  Mrs.  Spencer  Field 

Mr.  and  Mrs.  Alan  Fields 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  Alan  R.  Finberg 

Dr.  and  Mrs.  Albert  J.  Finck 

Miss  Elio  Ruth  Fine 

Mr.  and  Mrs.  Daniel  E.  Finger 

Paul  W.  Finnegan 

John  G.  Finneran 

Robert  A.  Fischer 

David  and  Nancy  Fisher 

Miss  Janet  P.  Fitch 

Dr.  and  Mrs.  James  E.  Fitzgerald 

Mr.  and  Mrs.  Paul  M.  Fitzgerald 

Mr.  and  Mrs.  James  F.  Flagg 

John  D.  Flaherty 

Mrs.  Carlyle  G.  Flake 

Mr.  and  Mrs.  Evan  B.  Flamer 

Mrs.  James  E.  Flanagan 

Mr.  and  Mrs.  Niles  Flanders 

Rev.  Brian  M.  Flatley 

Rev.  and  Mrs.  G.  Peter  Fleck 

Mr.  and  Mrs.  Gustav  Fleischmann  III 

Ms.  Marcia  G.  Fleishman 

Edward  J.  Fleming  III 

Mr.  and  Mrs.  Brent  P.  Fletcher 

Mr.  and  Mrs.  Richard  Flewelling 

Mrs.  Richard  T.  Flood 

John  C.  Floras 

Mr.  and  Mrs.  James  T.  Flynn 

Jay  W.  Flynn 

Joseph  M.  Flynn 

William  Flynn 

Mr.  and  Mrs.  Gordon  Fogg 

Mrs.  Henry  E.  Foley 

Mr.  Barry  James  Folsom  and 

Tacey  Stewart 
John  Forbush,  Jr. 
Mr.  and  Mrs.  Elliott  Forbes 
F.  Murray  Forbes,  Jr. 
Lee  and  Judith  Forker 
Mrs.  Joanne  S.  Forkner 
Mr.  and  Mrs.  Orville  W.  Forte,  Jr. 
Mrs.  Judith  A.  Fortin 
Mr.  and  Mrs.  Alden  T.  Foster 
Dr.  and  Mrs.  Gerald  S.  Foster 
Mr.  and  Mrs.  John  S.  Foster 


Mr.  and  Mrs.  Sumner  J.  Foster 

Ms.  Carol  E.  Fountain 

Franklin  H.  Fox 

Mr.  and  Mrs.  John  B.  Fox,  Jr. 

Mrs.  Marie  H.  Fox 

Mrs.  Miriam  D.  Fox 

Walter  S.  Fox,  Jr. 

Charles  T.  Francis 

Mrs.  Lorraine  T.  Frankel 

Benjamin  Franklin 

Mr.  James  R.  Franklin  and 

Mrs.  Brenda  J.  Swithenbank 
Dr.  and  Mrs.  William  Franklin 
Mrs.  Elizabeth  Von  T.  Frawley 
Gerald  R.  Frazee 
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Mrs.  Virginia  F.  Leach 

Burke  and  Barbara  Leahey 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  Kenneth  V.  Leard 

Mrs.  Hart  D.  Leavitt 

Robert  E.  Leavitt 

Ms.  Paula  Leckinger 

Mr.  and  Mrs.  Eddington  Lee 

Mr.  and  Mrs.  Ging  S.  Lee 

Mr.  and  Mrs.  Henry  Lee 

Ms.  Alice  E.  Lehmann 

Mr.  and  Mrs.  Arthur  Lehr 

Mr.  and  Mrs.  Samuel  Leibowitz 

Mrs.  Edmund  F.  Leland  III 

Mrs.  Tudor  Leland 

Richard  Van  S.  Lenk 

Arthur  S.  Leonard 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Ms.  Martha  L.  Lepow 

Mr.  and  Mrs.  John  A.  Lepper 

Mr.  and  Mrs.  Laurence  Lesser 

Miss  Elizabeth  M.  Letson 


Mr.  and  Mrs    Hardin  J^-vavy 
Mr.  and  Mrs    Paul  Levenson 

Mis  Itolx-ri  LeventhaJ 

Mrs  George  Levin 

Mr.  and  Mrs  Robert  .1   Levin 

Mr.  and  Mrs.  Alan  H    Levine 

Mr.  and  Mrs.  Allan  L    Levine 

Mrs  Carlisle  N  Levine 

Mr.  and  Mrs.  Harold  Levine 

Mrs.  Leona  Levine 

Mr.  and  Mrs.  Morev  Levine 

Benjamin  B.  Levy 

Ms.  Janice  Lewin 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mrs.  Frank  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mrs.  Sachiko  Liebergesell 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Ms.  Sylvia  Lilienthal 

Mr.  and  Mrs.  Murray  H.  Lilly 

Y.  Lin 

Mr.  and  Mrs.  A.  James  Lincoln 

Mrs.  Ann  M.  Linehan 

Edward  C.  Lingel  II 

Mr.  and  Mrs.  Morton  A.  Lipman 

Mr.  and  Mrs.  Steven  B.  Lipner 

Southard  Lippincott 

Mark  H.  Lippolt 

Dr.  Charles  S.  Lipson 

Dr.  Stanley  E.  Listernick 

Kevin  M.  Liston 

Mr.  and  Mrs.  David  B.  Little 

Mrs.  Elbert  P.  Little 

John  D.  C.  Little 

Mr.  and  Mrs.  Richard  E.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  W.  Andrew  Locke 

Mrs.  Dunbay  Lockwood,  Jr. 

Mr.  and  Mrs.  Herbert  Loeffler 

Frank  A.  Logan 

Stephen  E.  Loher 

Ms.  Esther  Loitherstein 

Mrs.  Laurence  M.  Lombard 

Mr.  and  Mrs.  Edward  B.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

George  G.  Loring,  Jr. 

Mrs.  Robert  P.  Loring 

Mr.  and  Mrs.  Louis  Lotstein 

Ms.  Cynthia  Gail  Lovell 

Mr.  and  Mrs.  Richard  H.  Lovell 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Mr.  and  Mrs.  Douglas  T.  Lowerre 

Hans  Lowey 

Ralph  W.  Lowry 

Mr.  and  Mrs.  David  Lubrano 

Mr.  and  Mrs.  Aldo  F.  Luca 

Dr.  John  M.  Ludden 

Ms.  K.  Ramsey  Ludlow 

Nelson  Luria 

Mr.  and  Mrs.  Robert  I.  Lurie 

Dirk  K.  Lust 

Ms.  Susan  J.  Luth 

Mr.  and  Mrs.  S.  Vanvliet  Lyman 

Dr.  George  D.  Lynch 

Ms.  Susan  Lynch 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520     FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


70 


Mrs.  Patricia  Lyons  Harrington 

William  0.  Lytle,  Jr. 

Mr.  and  Mrs.  William  H.  Mae  Crellish 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr. 

Mr.  and  Mrs.  Richard  C.  MacGowan 

Alan  Maclnnis 

Marge  and  Biff  MacLean 

Mr.  and  Mrs.  Alan  J.  Mac  Leod 

Jeffrey  F.  MacMann 

John  Macauley 

Miss  Ann  E.  Macdonald 

Mrs.  Myles  L.  Mace 

Mr.  and  Mrs.  Dennis  H.  Mack 

Mr.  and  Mrs.  David  D.  Mackintosh 

Mrs.  Norman  E.  Macneil 

Mrs.  Kathleen  J.  Madden 

Mr.  and  Mrs.  Peter  E.  Madsen 

Joseph  C.  Magnus 

Roger  Magoun 

Mrs.  Calvert  Magruder 

Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 

Mrs.  Robert  S.  Magruder 

Charles  Maling 

Dr.  and  Mrs.  Saul  Malkiel 

Mr.  and  Mrs.  Edwin  A.  Malloy 

John  F.  Malloy 

Mr.  and  Mrs.  Donald  F.  O.  Maloney 

Mr.  and  Mrs.  Donald  Malpass,  Jr. 

Mrs.  Edward  Maltzman 

Donald  A.  Mandell 

Miss  Ellen  J.  Mandigo 

Mr.  and  Mrs.  Herbert  L.  Manevich 

Mrs.  Anne  Sawyer  Manners 

James  A.  Manninen 

Ms.  Christine  Manns 

Mr.  and  Mrs.  James  E.  Marble,  Jr. 

James  A.  Marchese 

Mr.  and  Mrs.  Farley  Marcus 

Mr.  and  Mrs.  Mitchell  J.  Marcus 

Mr.  and  Mrs.  G.  Herbert  Marcy 

Mrs.  Keith  A.  Marden 

Virginia  and  Nicholas  Marinakis 

Richard  Marius 

Mr.  and  Mrs.  J.  Thomas  Markley 

Paul  and  Elaine  Marks 

Mr.  and  Mrs.  William  J.  Marks,  Jr. 

Ms.  Gloria  S.  Marron 

Dr.  Pamela  Marron 

Mr.  and  Mrs.  Franklin  J.  Marryott 

Mr.  and  Mrs.  Alan  C.  Marshall 

Mr.  and  Mrs.  Thomas  L.  Marsilli 

Ms.  Jane  Martin 

Mr.  and  Mrs.  Lawrence  E.  Martin 

William  J.  Masek 

William  J.  Masellinas 

Harry  W.  Mason 

Edward  I.  Masterman 

John  H.  Masters 

Ronald  Mastrocola 

Prof,  and  Mrs.  Koichi  Masubuchi 

Miss  Tomiko  Masui 

Gerald  A.  Mata 

Mr.  and  Mrs.  John  H.  Matsinger 

Mr.  and  Mrs.  Leo  D.  Matteosian 

Alvin  T.  Matthew 

Peter  D.  Matthews 

Nathan  M.  Matz 

Mrs.  Frank  Mauran 

Mr.  and  Mrs.  Paul  D.  May 


Thomas  J.  May 

Ms.  Kristine  A.  Mayer 

Mr.  and  Mrs.  Robert  L.  Mayer 

Mrs.  Frederic  B.  Mayo 

Andrew  J.  Mazzella,  Jr. 

Ms.  Ann  McCaleb 

Bruce  and  Mary  McCarthy 

Dorothy  E.  McCarthy 

Mrs.  Joyce  G.  McCarthy 

Mr.  and  Mrs.  Kevin  J.  McCarthy 

Dr.  and  Mrs.  Richard  E.  McCarthy 

Ms.  Marguerite  T.  McCauley 

Dr.  Sally  Ann  McColgan 

Edward  J.  McCormack,  Jr. 

Ms.  Patsy  McCormack 

Ms.  Marie  C.  McCormick 

Mrs.  Gail  F.  McCoy 

Mr.  and  Mrs.  C.  Chesney  McCracken 

Jeremiah  P.  McDonald 

Mr.  and  Mrs.  Leland  McDonough 

Mr.  and  Mrs.  Robert  McDonough 

Ms.  Winifred  McDonough 

Harvey  McFeators 

Professor  F.  J.  McGarry 

Dr.  and  Mrs.  David  E.  McGaw 

Robert  L.  McGeehan 

John  P.  McGonagle 

Dr.  and  Mrs.  John  S.  McGovern 

Mrs.  Evelyn  H.  McGowan 

Mrs.  Thomas  W.  McGrath 

Mr.  and  Mrs.  Stephen  D.  McGreevey 

Mr.  and  Mrs.  James  S.  McGuire 

Ms.  Katherine  S.  McHugh 

Mr.  and  Mrs.  Kenneth  Mcllraith 

Ms.  Elizabeth  McKay 

Jon  McKee 

Ms.  Patricia  M.  McKee 

Mr.  and  Mrs.  Sidney  F.  McKenna 

Mr.  and  Mrs.  M.  E.  McKibben,  Jr. 

Mr.  and  Mrs.  Gordon  P.  McKinnon 

Mrs.  Donald  H.  McLean,  Jr. 

Dr.  Theresa  McLoud 

Mr.  and  Mrs.  Edward  H.  McMorrow,  Jr. 

Arthur  R.  McMurrich 

Kevin  MeQuaid 

Mr.  and  Mrs.  James  McWilliams 

Dr.  and  Mrs.  Isaac  0.  Mehrez 

Mrs.  Annabelle  M.  Melville 

Armand  Menconi 

Michael  V.  Merola 

Joseph  C.  Merriam,  Jr. 

Ms.  Carol  Jennings  Merrill 

Nathaniel  S.  Merrill 

Robert  C.  Merrill 

G.  Merser 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  James  Messing 

Mrs.  Albion  E.  Metcalf 

H.  P.  Metcalf,  Jr. 

Miss  Karen  Metcalf 

Mrs.  Robert  F.  Metcalf,  Jr. 

Mr.  and  Mrs.  Thomas  N.  Metcalf,  Jr. 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Ms.  Carolyn  B.  Meyer 

Mr.  and  Mrs.  Henry  H.  Meyer,  Jr. 

John  B.  Meyer 

Ms.  Fern  King  Meyers 

Mr.  and  Mrs.  Walter  V.  Miceli 

Dr.  and  Mrs.  Alan  S.  Michaels 


George  Michaels 

Mr.  and  Mrs    Robert  Miehaud 

Eiji  Miki 

Alvin  II.  Miller 

Ms   Catharine  II.  Miller 

Mr.  and  Mrs.  Fred  W    Miller 

John  T.  Miller 

Ms.  Judith  Ann  Miller 

Ms.  Lisa  Miller 

Dr.  M.  E.  Miller 

Samuel  J.  T.  Miller 

Mr.  and  Mrs.  Theodore  T.  Miller 

Ms.  Carolyn  Millett 

Mrs.  B.  A.  Milligan 

Mr.  and  Mrs.  Michael  B.  Millis 

Mrs.  Jeffrey  Millman 

Ms.  Carol  Mills 

Mr.  and  Mrs.  Donald  Mills 

Yasuki  Mineshima 

Robert  B.  Minturn,  Jr. 

Mr.  and  Mrs.  Allen  Mintz 

Claude  Miquelle 

Mrs.  Harry  L.  Mirick 

Dr.  and  Mrs.  Robert  F.  Misiewicz 

Stefan  Missbrenner 

William  P.  Mitchell 

William  R.  Mitchell 

Mrs.  Clifford  Mitman 

Ms.  Anne  Mercier  Mohn 

Ms.  Constance  Mohr 

Mrs.  Tia  D.  Moir 

Mr.  and  Mrs.  Robert  P.  Moncreiff 

Mr.  and  Mrs.  Leonard  A.  Moniz 

Donald  J.  Moore,  Jr. 

Elbert  E.  Moore,  Jr. 

Peter  S.  Moore 

Mrs.  Ellen  G.  Moot 

Ms.  Janet  E.  Morehouse  and 

Mr.  Brian  Handspicker 
Mr.  and  Mrs.  Charles  L.  Morgan 
Mr.  and  Mrs.  John  Morgan 
Robert  A.  Morgan 

Mr.  and  Mrs.  Frederic  R.  Morgenthaler 
Mr.  and  Mrs.  Elting  E.  Morison 
Mr.  and  Mrs.  Ernest  B.  Morris 
Ms.  Marcia  C.  Morris 
Mr.  and  Mrs.  Paul  S.  Morris 
Richard  B.  Morron 
Mrs.  Alan  R.  Morse,  Sr. 
Mrs.  Garlan  Morse 
Ms.  Priscilla  A.  Morse 
Mrs.  Richard  S.  Morse 
Mr.  and  Mrs.  Robert  F.  Morse 
Mr.  and  Mrs.  Tim  Morse 
John  M.  Morss 
Mr.  and  Mrs.  Sherman  Morss 
Ms.  Patricia  A.  Morten 
Mr.  and  Mrs.  David  S.  Mortensen 
David  Morton 
Ms.  Margaret  Morton 
Mr.  and  Mrs.  Perry  W.  Morton 
Mr.  and  Mrs.  Frederick  S.  Moseley  HI 
Mrs.  Hardwick  Moseley 
Ms.  Judith  Moss  Feingold 
Dr.  and  Mrs.  James  L.  Moss  HI 
Mr.  and  Mrs.  Edward  Motley 
Geoffrey  P.  Mott 
Ms.  Angelina  P.  Mottola 
Mrs.  James  T.  Mountz 


Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Richard  Mozger 

Ms.  Christine  A.  Mudgett 

Dr.  and  Mrs.  H.  Peter  Mueller 

Mr.  and  Mrs.  Dan  C.  Muessel 

Mrs.  Judith  Palmer  Muggia 

Mr.  and  Mrs.  Hugo  A.  Mujica 

Mrs.  Laverne  Mullen 

Ms.  Brigid  P.  Mullins 

Mr.  and  Mrs.  Michael  Mulroy 

Jeffrey  H.  Munger 

Mr.  and  Mrs.  John  H.  Munier,  Jr. 

Mrs.  Paul  Murdock 

Mrs.  Barry  Murphy 

Mr.  and  Mrs.  Edward  R.  Murphy 

Mr.  and  Mrs.  Glenn  E.  Murphy,  Jr. 

John  J.  Murphy 

Paul  P.  Murphy 

Dr.  Joseph  E.  and  Ms.  Virginia  L.  Murray 

Mr.  and  Mrs.  Lawrence  A.  Murray 

Steven  F.  Murray 

Ms.  Margaret  Musculus 

Mr.  and  Mrs.  Allen  Myers 

Ms.  Mary  H.  Myers 

Ms.  Ellen  Dana  Nagler 

Ms.  Alice  Naidich 

Robert  Nardella 

Mr.  and  Mrs.  John  Nardi 

Ms.  Lynn  Nathanson 

Mr.  and  Mrs.  Norris  L.  Nathanson 

Mr.  and  Mrs.  Daniel  Needham,  Jr. 

Mr.  and  Mrs.  Robert  B.  Neff 

Mr.  and  Mrs.  Harold  L.  Nelson 

Mr.  and  Mrs.  Stuart  K.  Nelson 

Mr.  and  Mrs.  Richard  Nemrow 

Dr.  and  Mrs.  Paul  Nesbeda 

Mrs.  John  S.  Nesbit 

Mrs.  Roy  Neuberger 

Ms.  Sylvia  Neumann 

Mr.  and  Mrs.  Richard  0.  Neville 

Mrs.  Henry  H.  Newell 

Mr.  and  Mrs.  Malcolm  C.  Newell 

Mr.  and  Mrs.  Henry  Newman  II 

Mr.  and  Mrs.  G.  William  Newton 

Mr.  and  Mrs.  H.  Gilman  Nichols 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

W.  Sayles  Nicholson 

Mr.  and  Mrs.  Albert  L.  Nickerson 

Mr.  and  Mrs.  John  P.  Nixon 

Mr.  and  Mrs.  Donald  W.  Noble 

Lynn  and  Carolyn  Noble 

Robert  W.  Noel 

Kevin  T.  Nolan 

Ms.  Sharon  Nolan 

Richard  A.  Norman 

Hubert  C.  Normile,  Jr. 

Dr.  and  Mrs.  Lawrence  A.  Norton 

Ms.  Miriam  A.  Nowlin 

Dr.  Samuel  Nun 

Mr.  and  Mrs.  Geoffrey  Nunes 

Dr.  Aaron  J.  Nurick  and  Ms.  Diane  M. 

Austin 
Mr.  and  Mrs.  Joseph  S.  Nye 
Ms.  Genevieve  A.  O'Brien 
Ms.  Margaret  A.  O'Brien 
Mrs.  Margaret  M.  O'Brien 
Ms.  Rita  A.  O'Brien 
Dennis  O'Connor 


Mr.  and  Mrs.  Fred  O'Connor 

John  F.  O'Connor 

Ms.  Eleanor  R.  O'Keefe 

Robert  F.  O'Malley 

Ms.  Eileen  O'Meara  and 

Ms.  Ann  O'Meara 
Mr.  and  Mrs.  John  P.  O'Neil 
Richard  J.  O'Neil 
Mrs.  Stella  Z.  O'Neill 
J.  P.  O'Toole 

Mr.  and  Mrs.  Eric  Oddleifson 
Mr.  and  Mrs.  Herbert  W.  Oedel 
Mrs.  John  D.  Ogilby 
Mr.  and  Mrs.  Ara  J.  Ohanian 
Mr.  and  Mrs.  Bruce  S.  Old 
Mr.  and  Mrs.  Louis  C.  Olmstead 
Mr.  and  Mrs.  Peter  B.  Olney 
Thomas  L.  Olsen 
Mr.  and  Mrs.  Peter  Onanian 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Derek  0.  Oram 
Ms.  Eleanor  T.  Orloff 
Mr.  and  Mrs.  William  Orme-Johnson 
Mrs.  Josef  A.  Orosz 
Mrs.  Herman  A.  Osgood 
Mrs.  Robert  L.  Osgood 
Mr.  and  Mrs.  Hyman  Ossoff 
Mr.  and  Mrs.  Joseph  A.  Ossoff 
Mr.  and  Mrs.  Michael  Ossoff 
Samuel  Otis 

Mr.  and  Mrs.  John  Avery  Ould 
Ken  Ozaki 

Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 
Mr.  and  Mrs.  John  F.  Palmer 
Mr.  and  Mrs.  Robert  L.  Palmer 
John  J.  Pankosky,  Jr. 
Mr.  and  Mrs.  Gerard  A.  Paquette 
Alfred  Paranay 
Mr.  and  Mrs.  Stephen  J.  Paris 
Charles  G.  Parker 
Mr.  and  Mrs.  Henry  M.  Parker 
Mr.  and  Mrs.  J.  Harry  Parker 
Richard  Parker 

Mr.  and  Mrs.  Richard  A.  Parker  III 
Dr.  Stephen  Parker 
Mr.  and  Mrs.  W.  James  Parker 
Thomas  Parks 
Mrs.  Charles  C.  Parlin,  Sr. 
Mr.  and  Mrs.  Jack  W.  Parmley 
Miss  Barbara  S.  Partridge 
Miss  Elizabeth  H.  Partridge 
Mr.  and  Mrs.  Harvey  L.  Pastan 
John  Pastore 

Mr.  and  Mrs.  James  J.  Pastoriza 
Mrs.  C.  Campbell  Patterson 
Mrs.  Robert  E.  Patterson 
Mrs.  Theodore  G.  Patterson 
Mr.  and  Mrs.  Peter  Pattison 
Dr.  and  Mrs.  Anthony  S.  Patton 
Edward  L.  Pattullo 
Dr.  and  Mrs.  G.  Richard  Paul 
Saul  Paulder 
Mrs.  William  T.  Payne 
Mr.  and  Mrs.  Samuel  R.  Payson 
Mr.  and  Mrs.  Francis  W.  Peabody 
Mr.  and  Mrs.  George  Peacock 
Ms.  Dorothy  S.  Pearlstein 
Mr.  and  Mrs.  Jerome  Pearlstein 


Mrs.  Leopold  Peavy,  Jr. 

Mr.  and  Mrs.  John  Pierce 

Mrs   Marion  L.  Peirson 

Mr.  and  Mrs.  John  B.  Pepper 

Ms.  Elsbeth  M.  Percy 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Ms.  Marian  Perkins 

Mrs.  Paul  F.  Perkins.  Jr. 

Frank  Perrin 

Mrs.  Marjorie  Marsh  Perry 

Mr.  and  Mrs.  Marvin  D.  Perry 

Miss  Theodora  Perry 

Mr.  and  Mrs.  Lorens  Persson 

Mr.  and  Mrs.  Charles  R.  Peters 

Mrs.  Douglas  Peters 

Mr.  and  Mrs.  Lovett  C.  Peters 

Mr.  and  Mrs.  Philip  H.  Peters 

Richard  W.  Peters 

Robert  E.  Peters 

Dr.  and  Mrs.  Robert  A.  Petersen 

Miss  Nancy  Peterson 

Stephen  Peterson 

Raoul  Pettai 

Mr.  and  Mrs.  D.  R.  Petterson 

Mr.  and  Mrs.  Charles  Pfund 

Mr.  and  Mrs.  Frederick  L.  Phelps 

Mr.  and  Mrs.  Otis  Philbrich 

Drs.  James  and  Beverly  Philip 

Ms.  Grace  P.  Phillips 

Ms.  Kathy  Phillips 

Mrs.  Overton  A.  Phillips 

Mr.  and  Mrs.  William  E.  Phillips 

Ms.  Sharon  N.  Pickett 

George  E.  Pichette 

Mr.  and  Mrs.  Jay  B.  Pieper 

Dr.  E.  C.  Pierce,  Jr. 

Mr.  and  Mrs.  Elisha  G.  Pierce  3rd 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Paul  H.  Pierce 

Mr.  and  Mrs.  Harlan  T.  Pierpont,  Jr. 

Dr.  Ely  E.  Pilchik 

William  W.  Pinney 

Mr.  and  Mrs.  Donald  F.  Pitcher,  Jr. 

Mr.  and  Mrs.  Albert  R.  Pitcoff 

Andrew  R.  Piwcio 

Ms.  Penelope  G.  Place 

Dr.  and  Mrs.  Irving  H.  Plotkin 

Mrs.  William  B.  Plumer 

Dr.  Peter  E.  Pochi 

Mr.  and  Mrs.  Orville  F.  Poland 

Rodney  F.  Poland,  Jr. 

Mrs.  Toby  Polayes 

Mr.  and  Mrs.  Rodney  Poling 

Mr.  and  Mrs.  Howard  D.  Ponty 

Mrs.  Sumner  Poorvu 

Dr.  and  Mrs.  Alfred  Pope 

Mrs.  David  Pope 

Ms.  Margery  Pope 

Mr.  and  Mrs.  Mark  A.  Popovsky 

Dr.  Philip  J.  Porter 

Mr.  and  Mrs.  Robert  L.  Posner 

Peter  B.  Post 

Mr.  and  Mrs.  Herbert  I.  Potter 

Mrs.  Sophie  Poulos 

Mrs.  David  George  Powell 

Mr.  and  Mrs.  Dennis  M.  Powers 

Mr.  and  Mrs.  Donald  Powers 

Mr.  and  Mrs.  Franklin  H.  Powers 

Gerald  Powers 


Mrs.  H.  Burton  Powers 

William  Powers 

Mr.  and  Mrs.  Melvin  M.  Prague 

Mrs.  Albert  E.  Pratley 

Mr.  and  Mrs.  James  D.  Pratt 

Warren  Preece 

Mrs.  Roger  Preston 

Dr.  Gail  Price 

Ms.  Gilbert  A.  Price 

Mrs.  John  H.  Privitera 

Mrs.  Samuel  H.  Proger 

Mr.  and  Mrs.  Edward  0.  Provost,  Jr. 

Robert  W.  Puffer  III 

Nathaniel  Pulsifer 

Mr.  and  Mrs.  James  A.  Putnam 

Dr.  Michael  C.  J.  Putnam 

Ms.  Joan  E.  Quagenti 

Mr.  and  Mrs.  Jeffrey  D.  Queen 

Robert  Quick 

Miss  Kathleen  Quill  and 

Miss  Barbara  Quill 
Mrs.  Hannah  A.  Quint 
Mrs.  William  H.  Radebaugh 
Mr.  and  Mrs.  Robert  G.   Rafferty 
Dr.  Dave  Rafkin 
R.  M.  Raja 
John  J.  Rallis 
Robert  D.  Ramsdell 
Mr.  and  Mrs.  Robert  E.  Ramsdell 
Miss  Elizabeth  S.  Ramseyer 
Philip  F.  Randall 
Mrs.  Walter  M.  Rankin 
Mr.  and  Mrs.  Peter  M.  Rapp 
Ms.  Nancy  Winship  Rathborne 
Mr.  and  Mrs.  Stephen  Raube-Wilson 
Mrs.  J.  C.  Rauscher 
George  Raymond 
Mr.  and  Mrs.  Robert  J.  Raymond 
Ralph  Raynard 
Harold  Raynolds,  Jr. 
Bradford  C.  Read 
John  B.  Read,  Jr. 
Ms.  Cecilia  Reardon 
Mrs.  Louise  A.  Reardon 
Mrs.  Eugene  E.  Record 
Mr.  and  Mrs.  John  Reddy 
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in  tsoston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10   (617)  423-9190 


JEWELERS 


Now  with  bookshelf  or  drawers. 

Our  desk ...  still 

stands 
alone. 

Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
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mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 
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(301)657-3630  Bethesda,Md.20816 


$t  ^otoifhJT^stmrm^ 


UNDER 

NEW 
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A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 
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Mrs.  Helen  B.  Gring  Wallace 

Ms.  Martha  Redfield  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K.  Walters 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Ms.  Joyce  A.  Warchol 

Mr.  and  Mrs.  Donald  R.  Ware 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mr.  and  Mrs.  Louis  M.  Warlick 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Earl  E.  Watson  III 

Mrs.  Estelle  Watters 

Catherine  Weary-Steets 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Alexander  Webb  III 

Ms.  Bryna  Webber  and 

Dr.  Richard  Tompkins 
Mr.  and  Mrs.  David  L.  Weber 
Mrs.  Eric  T.  Weber 
Ms.  Josephine  Webster 
Mrs.  Mina  M.  Webster 
Stuart  Wecker 


Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Mrs.  Rosemary  Weich 

Mr.  and  Mrs.  Jeffrey  M.  Weiesen 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Marvin  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mrs.  David  Weisberger 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Kathy  L.  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mr.  and  Mrs.  Christopher  M.  Weld 

Mrs.  Philip  S.  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F.  David  Wells 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Mrs.  Thomas  H.  West,  Jr. 

John  H.  Westerbeke,  Jr. 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  m 

Irving  Wharton 

Thomas  Wharton,  Jr. 

David  Wheeler 

Mrs.  Henry  Wheeler 

Ms.  Joan  Wheeler 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Mrs.  Richard  P.  Wheeler 

Joseph  F.  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

William  M.  Whipple 

Clark  and  Nancy  Whitcomb 

Ms.  Ann  M.  White 

Mrs.  Benjamin  W.  White 

Miss  Christine  White 

Mrs.  Constance  V.R.  White 

Frank  M.  White 

Mrs.  Henry  K.  White 

John  R.  White 

Mrs.  Ogden  White,  Jr. 

Richardson  White 

Mrs.  Robert  E.  White 


Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Mr.  and  Mrs.  Robert  Whitman 

Leonard  Whitmore 

Dr.  and  Mrs.  Charles  A.  Whitney 

Edward  T.  Whitney,  Jr. 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Mrs.  Morrill  Wiggin 

Mrs.  David  Wilder 

Mr.  and  Mrs.  H.  Seymour  Wiley 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Chester  W.  Williams 

Roger  N.  Williams 

Mr.  and  Mrs.  Arthur  H.  Willis 

Richard  Wills 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  O.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Howard  Wilson 

Mr.  and  Mrs.  J.  Thomas  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Robert  G.  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  Richard  Winneg 

Dr.  and  Mrs.  David  E.  Winograd 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mrs.  John  Wise,  Jr. 

Daniel  Wistran 

G.  N.  Wogan 

Mrs.  Roger  Wolcott 

Mrs.  Charlotte  Wolf 

Daniel  and  Beverly  Wolf 

Mr.  and  Mrs.  Allan  Wolfe 

Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Mr.  and  Mrs.  Laurence  S.  Wolk 

Suzanne  &  Allen  Wolozin 


Dr.  Elaine  Woo 

Mr.  and  Mrs    K    S   Wood 
Mr.  and  Mrs    Harvey  Wood 

Mr.  and  Mrs.  Samoa  Lyman  Wood 
K  Rolx-ri  Woodburn,  Jr. 
Mr.  and  Mrs.  John  Woodman 
Mrs.  Marilyn  Woodworlli 

Mr.  and  Mrs  Victor  II  Woolley 

Robert  W.  Wormatead,  Jr 

Mr.  and  Mrs.  Merrill  Wortheo 

Mr.  and  Mrs.  Paul  I.  Wren 

Ms.  Janice  E.  Wright  and  Mr   Rolxi 

Mr.  and  Mrs.  Kenneth  A.  Wright 

Mr.  and  Mrs.  Rol>ert  W.  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright. 

Mrs.  Frederick  W.  Wrightson  III 

Mr.  and  Mrs.  Walter  Wrigley 

Mr.  and  Mrs.  John  H.  Wylde 

Mrs.  Joan  Wylie 

Mr.  and  Mrs.  Donald  Wyman,  Jr. 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Mrs.  Kazer  Yahnian 

Arthur  Yama 

Susumu  Yamaguchi 

Mr.  and  Mrs.  David  Yarosh 

Takashi  Yoshimura 

Jeffrey  Young 

Ms.  Joyce  L.  Young 

Nathaniel  J.  Young,  Jr. 

Mr.  and  Mrs.  Raymond  H.  Young 

Ms.  Ruth  E.  Young 

Arnold  and  Norma  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Zenon  S.  Zannetos 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Dr.  and  Mrs.  Robert  E.  Zeller 

Mr.  and  Mrs.  Robert  G.  Zeller 

Mr.  and  Mrs.  Charles  A.  Ziering,  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Barry  Zimman 

Mr.  and  Mrs.  Jerry  Zimmerman 

Roger  Zimmerman 

Mr.  and  Mrs.  David  Zussman 

Anonymous  (172) 
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A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413-253»9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


a£,  ^y*    The  Boston  Opera  Association 
O^N>t  Is  Honored  to  Present 


of  Puccini  and  Tchaikovsky      " 

Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11, 1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat.,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 
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Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989 

fiscal  year  in  honor  of  the  following  individuals: 


Sandy  and  David  Bakalar 
Mrs.  Robert  F.  Bradford 
N.  Brooks 
Helene  R.  Cahners-Kaplan 

and  George  Kaplan 
John  G.  Coe 
Harry  Ellis  Dickson 
Charles  T.  Francis 


Ms.  Dorothy  Karg 
and  Dr.  Leo  Berman 

Mrs.  Robert  M.  P.  Kennard 

Harvey  Chet  Krentzman 

Alexandra  Leith 

Dr.  and  Mrs.  William  M. 
McDermott 

Virginia  Morse 


Mrs.  L.  S.  Pilcher 

Mr.  and  Mrs.  David  K.  PokrOM 

Cecilia  Reunion 

Arthur  S.  Reinherz 

David  Rogovin 

Adrienne  and  Herbert  Rubin 

Christopher  and  Linda  Sprague 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989  fiscal 
year  in  memory  of  the  following  individuals: 


Isadore  M.  Alpher 

Sol  M.  Alpher 

Florence  Barry 

Frank  Berry 

L.  Bohr 

Adelaide  R.  Browne 

Duke  Castanha 

Richard  P.  Chapman 

Dr.  George  H.  A.  Clowes,  Jr. 

Isabelle  Crocker 

Katharine  E.  Driscoll 

Thomas  B.  Frost 

Frieda  Goldberg 

Susan  Gordon 


Julie  Harrison 

F.  R.  Hersey 

Richard  R.  Higgins 

Stanwood  Hooper 

Boris  A.  Jackson 

Mrs.  E.  Morton  Jennings, 

T.  Edson  Jewell,  Jr. 

Rachel  Kohn 

Mrs.  Stella  A.  Kulig 

Clement  R.  Lamson 

Edmands  P.  Lingham 

Roderick  MacDougall 

Thomas  N.  Metcalf 

Katherine  Mushkin 


Dr.  Gene  Nelson 
George  Ott 
Donald  Outerbridge 
Mrs.  Stephen  Paine 
Wendy  Patrick 
Jr.         Esther  Rabb 
Ben  Rowe 
Stanley  A.  Swaebe 
Kaliopi  Sylligardos 
Roland  Tapley 
Mrs.  Abbott  Payson  Usher 
W.  Burgess  Warren 
Roger  Whittemore 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals  who 
chose  to  remember  the  BSO  through  a  bequest. 


Margaret  Arnold 

Jane  P.  Guild 

Robert  C.  Orr 

Louise  V.  Blake 

Charlotte  C.  Hartley 

Louise  H.  Parsons 

Arthur  P.  Contas 

Edith  M.  Henderson 

Lucy  B.  Putnam 

Albert  R.  Demers 

Adeline  H.  Leary 

Helen  Secrist 

Frances  H.  Dwight 

Betty  B.  McAndrew 

Violet  Sieder 

Edith  F.  Eustis 

Angela  McDermott 

Julius  Steiner 

Frances  M.  Fee 

Edith  Mclntire 

John  E.  Stevens 

Charles  Fleischer 

Ruch  Munro 

Grace  Hall  Thacher 

Helen  Graustein 

Frances  B.  Nalle 

Richmond  G.  Wight 

William  C.  Gray 

John  Northcott 
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Thursday,  January  25,  at  8 
Friday,  January  26,  at  2 
Saturday,  January  27,  at  8 

The  Boston  Symphony  Orchestra  is  pleased  to  present 

THE  PHILHARMONIA  ORCHESTRA 

GIUSEPPE  SINOPOLI,  Music  Director  and  Conductor 

GIUSEPPE  SINOPOLI  conducting 


STRAUSS 


Death  and  Transfiguration,  Tone  poem 
for  large  orchestra,  Opus  24 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto— Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio  — Piu  Andante— Allegro  non  troppo 
ma  con  brio  —  Piu  Allegro 


Supper  Concerts  at  Symphony  Hall 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.,  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 

Thursday,  January  25,  and  Thursday,  February  1,  at  6  p.m. 

JEROME  ROSEN,  violin  SATO  KNUDSEN,  cello 

RONALD  WILKISON,  viola  DEBORAH  EMORY,  piano 

BRAHMS  Piano  Quartet  in  G  minor,  Opus  25 

Tuesday,  February  6,  and  Saturday,  February  10,  at  6  p.m. 

AZA  RAYKHTSAUM,  violin  ROBERT  BARNES,  viola 

VYACHESLAV  URITSKY,  violin         JOEL  MOERSCHEL,  cello 

HAYDN  String  Quartet  in  F  minor,  Opus  20,  No.  5 
SHOSTAKOVICH  String  Quartet  No.  8  in  C  minor,  Opus  110 
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Coming  Concerts  . 


Thursday  'C-  January  25,  8-9:50 
Friday  'B'- January  26,  2-3:50 
Saturday  'B'-  January  27,  8-9:50 

PHILHAKMONIA  ORCHESTRA 
GIUSEPPE  SINOPOLI  conducting 

STRAUSS  Death  and 

Transfiguration 
BRAHMS  Symphony  No.  1 


Thursday  'A'  -  February  1,  8-9:50 
Friday  'A' -February  2,  2-3:50 
Saturday  'A' -February  3,  8-9:50 

SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 

MOZART  Symphony  No.  32 

MAHLER  Adagio  from 

Symphony  No.  10 
BRAHMS  Double  Concerto 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak,  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Tuesday  'C-  February  6,  8-10 
Friday  Evening— February  9,  8-10 
Saturday  'B'-  February  10,  8-10 
SEIJI  OZAWA  conducting 
YO-YO  MA,  cello 
HAYDN 


SHOSTAKOVICH 
ROSSINI 


Symphony  No.  104, 

London 
Cello  Concerto  No.  2 
Overture  to  Semiramide 


Wednesday,  February  14,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D' -February  15,  8-9:55 
Friday  'B'- February  16,  2-3:55 
Saturday  'A' -February  17,  8-9:55 
Tuesday  'B'- February  20,  8-9:55 

CLAUS  PETER  FLOR  conducting 
IDA  HAENDEL,  violin 
GAIL  DUBINBAUM,  mezzo-soprano 
JON  GARRISON,  tenor 
HAIJING  FU,  baritone 

BRAHMS  Violin  Concerto 

MENDELSSOHN    Die  erste  Walpurgisnacht 

Thursday  'A' -February  22,  8-9:35 
Friday  'A' -February  23,  2-3:35 
Saturday  'B'- February  24,  8-9:35 

GIUSEPPE  SINOPOLI  conducting 

WAGNER  Prelude  to 

Die  Meistersinger 
STRAUSS  Don  Juan 

SCHUMANN  Symphony  No.  2 

Programs  and  artists  subject  to  change. 
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PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

The  Cafe  Promenade 

~Oho 


olonna 


7 or  Reservations  Call,  61 7-424-  7000 

Reduced  paring  rates  when  dining  at  cIhe  Colonnade  for 

Symphony  'Patrons. 


W/afl 


The  Colonnade  'Hotel  is  located  at  120  Huntington  Avenue,  'Boston 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 

artists,  children  under-  four-  years  of  ;i^<-  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 

Huntington  Avenue  stairwell  near  the  Cohen 

Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 

Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  ©  1988  Schieffelin  &  Somerset  Co..  New  York.  N.Y. 


Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

irtaor    \jm»gi- 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Assistant  Director 

of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1990  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Jaycole  Advertising,  Inc./Cover  photo  by  Steve  J.  Sherman 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra, 

John  P.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


inc. 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar  ' 

David  Nelson 

Robert  P.  O' Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  II.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  II.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


^ 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 


Massachusetts  Council  on  the 

arts  and 
humanities 

also  serving  science  museums 
and  environmental  institutions 


and  the 


National 
Endowment 
for  the  Arts 


ffflffftft 


He 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 

4 


BSO 


A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  11 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony-Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 


NYNEX  Sponsors 
"Salute  to  Symphony' 
March  2-5 


1990 


For  the  second  consecutive  year,  NYNEX  is 
corporate  sponsor  of  "Salute  to  Symphony," 
the  BSO's  annual  fundraising  event  and 
community  outreach  project.  "Salute  to  Sym- 
phony" 1990,  to  take  place  Friday,  March  2, 
through  Monday,  March  5,  marks  the  twenti- 
eth year  that  the  Boston  Symphony  Orchestra 
and  WCRB  102.5  FM  have  collaborated  in 
producing  a  radiothon.  WCRB  will  again  dedi- 
cate more  than  forty  hours  of  on-air  time  to 
"Salute,"  and  WCVB-TV-Channel  5  will  again 
telecast  a  live  BSO  concert,  on  Monday 
evening,  March  5.  This  year's  performance,  led 
by  Seiji  Ozawa  and  John  Williams,  will  cele- 
brate Mr.  Williams's  tenth-anniversary  season 
as  Conductor  of  the  Boston  Pops  Orchestra. 
On  Sunday,  March  4,  Symphony  Hall  will  once 
again  open  its  doors  to  the  greater  Boston 
community  for  a  day  of  free  musical  perform- 
ances and  activities  for  the  entire  family. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 
(617)  262-8700  throughout  the  weekend. 
Donors  to  "Salute  to  Symphony"  1990  will  be 


able  to  choose  from  a  variety  of  incentive  gifts 
when  they  pledge  to  the  BSO,  including  the 
"Salute"  compact  disc  for  a  donation  of  $50, 
this  year  featuring  Leonard  Bernstein  leading 
the  Boston  Pops  Orchestra.  In  addition,  a  con- 
tribution of  $50  or  more  will  make  yon  a 
"Friend"  of  the  orchestra,  entitling  yon  to  ;i 
variety  of  benefits.  Watch  this  column  tor  more 
information  on  "Salute"  as  the  weekend  of 
March  2-5  approaches! 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  th£  generous  individuals 
who  have  endowed  chairs  in  ths  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Farla  and  Harvey  Chet  Krentzman  Chair 

Recognized  as  the  "Vince  Lombardi"  of  the 
small  business  world,  Harvey  Chet  Krentzman 
has  infused  the  musical  life  of  the  BSO  with 
his  outstanding  business  accomplishments.  As 
founding  chairman  of  the  Business  and  Profes- 
sional Leadership  Committee,  he  was  responsi- 
ble for  creating  "Presidents  at  Pops"  and  "A 
Company  Christmas  at  Pops,"  which  have 
become  Boston  Symphony  traditions,  as  well 
as  the  marketing  committee.  Mr.  Krentzman 
was  named  to  the  Board  of  Overseers  in  1980 
and  became  its  chairman  four  years  later.  He 
was  voted  a  member  of  the  BSO  Board  of 
Trustees  in  1986.  Over  the  years  Chet  Krentz- 
man has  been  deeply  involved  with  Boston's 
business  community  as  an  entrepreneur,  educa- 
tor, author,  and  management  consultant.  Both 
Mr.  Krentzman  and  his  wife  Farla  accompa- 
nied the  BSO  on  its  recent  European  and 
Japan  tours.  Chet  and  Farla  Krentzman  chose 
to  recognize  his  sixtieth  birthday  by  endowing 
the  bass  clarinet  position,  currently  held  by 
Craig  Nordstrom. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1988-89 
season,  these  communities  generously  donated 
$9,600  to  the  orchestra:  Andover,  Cape  Cod, 
Concord,  Dedham,  Marblehead,  Newton/Welles- 
ley,  and  North  Shore  in  Massachusetts; 


The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

l\1f\mp(<;) 

information  about  The  Essex  Lifestyle! 

AHHrp<i<; 

State 
Telephone 

City                     Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTONS 
IAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 


Concord,  New  Hampshire;  and  Rhode  Island. 
The  area  buses  are  a  project  of  the  Boston 
Symphony  Association  of  Volunteers.  If  you 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  contact  the  BSO  Volunteer  Office  at 
(617)  266-1492. 

BSO  Members  in  Concert 

Harry  Ellis  Dickson  leads  the  Boston  Classical 
Orchestra  at  Faneuil  Hall  on  Wednesday, 
January  24,  and  Friday,  January  26,  at  8  p.m. 
The  program  includes  the  overture  to  Rossini's 
Barber  of  Seville,  Haydn's  Concerto  in  G  and 
Hummel' s  Potpourri  with  BSO  assistant  prin- 
cipal viola  Patricia  McCarty  as  soloist,  and 
Schubert's  Symphony  No.  6.  Tickets  are  $18 
and  $12  ($8  students  and  seniors).  For  further 
information  call  426-2387. 

Max  Hobart  conducts  the  Civic  Symphony 
Orchestra  in  its  annual  Pops  concert  on 
Friday,  January  26,  at  8  p.m.  at  the  Royal 
Sonesta  Hotel  in  Cambridge.  The  program  is 
"A  Salute  to  Arthur  Fiedler,"  with  pianist 
Virginia  Eskin  featured  in  Gershwin's  Rhap- 
sody in  Blue.  Champagne  and  dessert  are 
included  in  the  ticket  price;  for  information  call 
(617)  326-8483. 

The  John  Oliver  Chorale  performs  Frank 
Martin's  Le  Vin  herbe,  based  on  the  legend  of 
Tristan  and  Isolde,  on  Friday,  February  2,  at 
8  p.m.  at  Old  South  Church  at  Copley  Square. 
Soprano  Dominique  Labelle  and  tenor  Brad 
Cresswell  are  the  featured  soloists.  Tickets  are 
$18,  $14,  and  $7;  for  further  information  call 
965-0906. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
at  the  6th  Annual  Trombone  Convention  spon- 
sored by  the  Trombone  Association  of  Western 
Massachusetts,  on  Sunday,  February  11,  at  8 
p.m.  at  Holyoke  Community  College  in  Holy- 
oke,  MA.  Other  activities  that  day  will  include 
master  classes  and  recitals  by  trombonists 
David  Taylor  and  Jiggs  Whigham.  For  further 
information  contact  the  Trombone  Association 
of  Western  Massachusetts  at  (413)  732-4137. 

BSO  violist  Michael  Zaretsky  performs  a 
Boston  University  faculty  recital  with  pianist 


Randall  Hodgkinson  on  Monday,  February  12, 
at  8  p.m.  at  BU's  Tsai  Performance  Center, 
685  Commonwealth  Avenue  in  Boston.  The 
program  includes  music  of  Schubert,  Ilinde- 
mith,  Glinka,  and  Shostakovich.  Admission  is 
free. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  presents  a 
program  entitled  "Towards  the  Center  Out," 
including  music  of  Michael  Torke,  Joyce 
Mekeel,  Lori  Dobbins,  and  Tod  Machover 
on  Friday,  February  16,  at  8  p.m.  at  the 
Longy  School  of  Music  in  Cambridge.  Stephen 
Mosko  conducts;  soprano  Joan  Heller  is 
the  featured  soloist.  Admission  is  $10  ($5  stu- 
dents and  seniors);  for  further  information  call 
(617)  776-3166. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  founder,  presents 
the  New  England  String  Quartet  in  music  of 
Haydn,  Ravel,  and  Beethoven  on  Sunday, 
March  4,  at  3  p.m.  at  the  Richmond  Congrega- 
tional Church.  Admission  is  $10  ($8  students 
and  seniors).  For  further  information  call 
(617)  437-0204  or  (413)  698-2837. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Tchaikovsky's  Violin 
Concerto  with  soloist  Lynn  Chang  and 
Dvorak's  Symphony  No.  8  on  Sunday,  March 
4,  at  8  p.m.  at  Aquinas  Junior  College,  15 
Walnut  Park  in  Newton.  Tickets  are  $12;  for 
further  information  call  965-2555. 


Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  February  12  are  works  from  the 
Arden  Gallery,  to  be  followed  by  works  of 
members  of  the  Cambridge  Art  Association 
(February  12-March  12)  and  works  from  the 
Priscilla  Heartley  Gallery  (March  12-April  16). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 
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LASSALE 


©Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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Seiji  Ozawa 


Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musicai 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jearrneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 
*Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

*  Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagojf  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  January  25,  at  8 
Friday,  January  26,  at  2 
Saturday,  January  27,  at  8 

The  Boston  Symphony  Orchestra  is  pleased  to  present 

THE  PHILHARMONIA  ORCHESTRA 

GIUSEPPE  SINOPOLI,  Music  Director  and  Conductor 

GIUSEPPE  SINOPOLI  conducting 


STRAUSS 


Death  and  Transfiguration,  Tone  poem 
for  large  orchestra,  Opus  24 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto— Allegro 
Andante  sostenuto 
Un  poeo  allegretto  e  grazioso 
Adagio  — Piu  Andante— Allegro  non  troppo 
ma  con  brio  —  Piu  Allegro 


The  Philharmonia  Orchestra's  United  States  tour  is  made  possible  by 
the  Parker  Pen  Company. 


Deutsche  Grammophon  records 

The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:50. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  12 


^Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property  I  wanted 
peace  of  mind." 


BayBank 


m 


WATEBANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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Richard  Strauss 

Death  and  Transfiguration,  Tone  poem  for  large  orchestra,  Opus  24 

Richard  Strauss  was  born  in  Munich,  Germany,  on 
June  11,  1864,  and  died  in  Garmisch-Partenkir- 
chen,  Bavaria,  on  September  8,  1949.  He  began 
composing  Tod  und  Verkldrung  (Death  and  Trans- 
figuration,) in  the  late  summer  of  1888,  completing 
the  score  on  November  18,  1889.  Strauss  himself 
conducted  the  first  performance,  at  the  Eisenach 
Festival  on  June  21,  1890.  The  first  American  per- 
formance was  given  by  Anton  Seidl  and  the  Phil- 
harmonic Society  of  New  York  at  the  Metropolitan 
Opera  House  on  January  9,  1892.  Emil  Paur  and 
the  Boston  Symphony  Orchestra  gave  the  first  Bos- 
ton performances  on  February  5  and  6,  1897,  on 
which  occasion  BSO  program  annotator  William 
Foster  Apthorp  wrote  in  his  capacity  as  critic  for 
the  Boston  Transcript  that  "Strauss'  'Death  and  Damnation' —  we  beg  pardon  — 'Death 
and  Transfiguration' —  is  an  unholy  terror.  It  is  like  a  musical  reflection  of  all  the 
deadly  and  noisome  diseases  flesh  is  heir  to,  viewed  through  a  magnifying  glass  of  three 
thousand  diameters.  Such  a  farrago  of  hospital  sounds  vividly  suggests  hospital  sights! 
The  worst  of  it  is,  the  man  does  show  talent.  He  has  something  really  grand  and  great 
in  his  mind,  and  moreover  a  certain  vague  inkling  of  how  to  say  it  grandly. "  Death 
and  Transfiguration  has  also  been  given  at  BSO  concerts  by  Wilhelm  Gericke,  Max 
Fiedler,  Karl  Muck,  Ernst  Schmidt,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Bur- 
gin,  Bruno  Walter,  Eleazar  de  Carvalho,  Charles  Munch,  William  Steinberg,  Leopold 
Stokowski,  Joseph  Silverstein,  and  Seiji  Ozawa.  The  most  recent  Tanglewood  perform- 
ance was  Stokowski's,  in  August  1964;  the  most  recent  subscription  performances,  under 
Seiji  Ozawa,  were  given  in  April  1988.  Strauss's  score  calls  for  three  flutes,  two  oboes 
and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  timpani,  tam-tam,  two  harps,  and 
strings. 

In  the  summer  of  1889,  Strauss  was  between  posts,  serving  as  rehearsal  assistant 
at  Bayreuth  where  Cosima  Wagner  held  sway.  He  had  just  completed  a  three-year 
contract  as  third  conductor  at  the  Munich  Court  Opera,  and  that  fall  he  would 
assume  the  assistant  conductorship  of  the  Weimar  Opera.  In  hand  were  three  projects 
which  had  been  occupying  him:  the  completed  score  of  Don  Juan,  whose  premiere 
under  his  own  baton  at  Weimar  on  November  11,  1889,  would  secure  his  reputation 
as  "the  most  significant  and  progressive  German  composer  since  Wagner";  the  libretto 
for  Guntram,  his  first  opera;  and  a  rough  sketch  for  Death  and  Transfiguration. 
Strauss  had  referred  to  this  sketch  already  in  a  letter  to  his  friend  (and  perhaps 
lover)  Dora  Wihan*  written  from  Munich  on  April  9  that  year: 

.  .  .  the  artist  Richard  Strauss  is  in  excellent  shape,  particularly  since  he  ceases 
to  be  the  Munich  Hofmusikdirector.  .  .  .  True,  it  is  difficult  for  me  to  leave 
Munich,  away  from  my  family  and  from  friends  such  as  Ritter  .  .  .  With  the  help 
of  Ritter,  I  have  now  acquired  a  stronger  viewpoint  of  art  and  life  .  .  .  Just  think! 


*Dora's  husband  (for  four  years)  was  Hanus  Wihan,  for  a  while  principal  cellist  of  the  Munich 
orchestra,  and  for  whom  Strauss  wrote  his  Opus  6  cello  sonata,  completed  in  1883.  Wihan's 
career  as  a  soloist  took  him  throughout  Europe;  in  1888  he  became  professor  of  cello  and 
chamber  music  at  the  Prague  Conservatory.  It  was  Wihan  for  whom  Dvorak  wrote  his  B  minor 
cello  concerto  of  1894-95. 
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TttE  WHITE 
ELECTION 


puems 

Emily  Dickinson 

musk 

Gordon  Getty 

soprano 

Kaaren  Erickson 

Arnien  Guzelimum  pianti 


THE  WHITE  ELECTION 

poems  by  Emily  Dickinson 

music  by  Gordon  Getty 

Kaaren  Erickson,  soprano 

Armen  Guzelimian,  piano 


Delos  D/CD  3057 


"a  work  of  haunting  beauty"  —  Newhouse  News  Service 

"touching .  .  .  matches  Dickinson's  bright  stillness  and  her 
vulnerability  with  beautiful  precision.  His  is  a  real  talent, 
undoubtedly"  —  Gramophone 

"fits  the  inwardness  and  elemental  simplicity  of  Dickinson's 
poetry  extremely  well"  HiFi  News  and  Record  Review 

—  London 


'a  highly  polished  collection' 
'ranks  with  the  best" 


—  Los  Angeles  Times 
—  Dallas  Morning  News 


"Getty's  concise  style  melds  so  seamlessly  into  the  verse  that 
the  words  and  music  seem  inseparable"         —  Stereo  Review 

"spare  introspective  melodies  seem  drawn  out  of  the  poems 
as  if  the  music  were  there  all  the  time"  -National  Public  Radio 


'the  power  to  wound  —  deeply,  suddenly,  unexpectedly" 

—  Washington  Post 


'an  extraordinary  release.  .  .  very  highly  recommended' 


Fanfare 


"a  disc  of  superb  and  beautiful  songs.  .  .  the  performances 
could  hardly  be  bettered"  —  Music  &  Musicians 

London 


DELOS 


Available  now  at  fine 
record  shops  everywhere. 


DIGITAL  AUDIO  I 
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I  have  joined  the  ranks  of  the  Lisztians!  In  short,  it  is  hard  to  imagine  a  more 
progressive  viewpoint  than  the  one  which  I  now  hold.  I  feel  wonderful;  a  new  clar- 
ity has  overcome  me  .  .  . 

Where  am  I  going?  ...  To  the  city  of  the  future,  Weimar,  to  the  post  where 
Liszt  worked  so  long!  I  have  great  hopes  .  .  . 

In  addition,  I  have  sketched  out  a  new  tone  poem,  to  be  entitled  probably 
Death  and  Transfiguration.  I  plan  to  begin  to  write  the  score  right  after  Easter. 

Of  Alexander  Ritter,  an  ardent  Wagnerian  who  had  married  Wagner's  niece  Julie, 
Strauss  wrote  that  "his  influence  was  in  the  nature  of  the  storm -wind.  He  urged  me 
on  to  the  development  of  the  poetic,  the  expressive  in  music,  as  exemplified  in  the 
works  of  Liszt,  Wagner,  and  Berlioz."  Strauss's  first  essay  in  music  of  this  kind  was 
his  "symphonic  fantasy,"  Aus  Italien,  of  1886,  deriving  from  impressions  of  his  first 
visit  to  Italy  that  summer.  By  this  time,  Strauss  had  come  to  be  noticed  as  both  a 
composer  and  conductor  of  significance.  In  Munich,  where  his  father  Franz  Joseph 
Strauss  was  principal  horn  of  the  Court  Opera  for  forty-nine  years,  he  had  written  his 
first  compositions  when  he  was  six,  begun  piano  lessons  at  four  and  violin  lessons  at 
eight,  and  had  studied  theory,  harmony,  and  instrumentation  from  the  time  he  was 
eleven.  His  musically  conservative  father  wouldn't  let  him  near  a  Wagner  score, 
restricting  him  to  "the  classics"  until  he  was  in  his  early  teens,  and  his  appreciation 
for  Wagner  came  only  when  he  secretly  studied  the  score  of  Tristan,  which  along  with 
Mozart's  Le  nozze  di  Figaro  would  remain  throughout  his  life  one  of  his  two  favorite 
operas.  In  March  1881,  Hermann  Levi  (who  would  conduct  the  premiere  of  Parsifal 
at  Bayreuth  the  following  year)  led  the  Munich  Court  Orchestra  in  Strauss's  D  minor 
symphony,  and  in  December  1882  Strauss  accompanied  the  violinist  Benno  Walter  in 
a  piano  reduction  of  his  own  violin  concerto  in  Vienna.  But  his  first  work  really  to 
make  the  rounds  was  the  Serenade  in  E-flat  for  thirteen  wind  instruments,  Opus  7, 
which  was  performed  by  Franz  Wullner  at  Dresden  and  by  Hans  von  Bulow  in 
Meiningen.  Bulow,  who  declared  Strauss  "by  far  the  most  striking  personality  since 
Brahms,"  offered  the  young  composer  the  post  of  assistant  conductor  at  Meiningen  in 
the  summer  of  1885.  Before  returning  to  the  Munich  Opera  in  April  1886,  Strauss 


fade 


Tdrgram  Mt 


ricnard  atraass  fcerua 


Crftgrapf)tt  to* 


* 


Df ulfdjrn  Kr tip. 


^— yt  -  a* iff  rty ^mt 


de    Kri8tiaoia  TOO  £5/32  W2  1  I)  a  ,.-■■  —  »*-—**. 


«  #ieder  ?q  tnraeoeo  ^eraenrt  ae&er  "  tod  oad  v8rtcuapoa^ 
Western  la  oauooaltfteater  Qatar  fiauorsen  >  edvard  $rta*  .+ 


A  telegram  dated  February  12,  1906,  from  Edvard  Grieg  to  Richard  Strauss:  "Once  again  moved 
to  tears  by  'Death  and  Transfiguration'  yesterday  at  the  National  Theater  under  Halvorsen. 
Edvard  Grieg." 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     ■     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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met  Alexander  Ritter,  who  was  himself  a  composer  as  well  as  a  violinist  in  the 
Meiningen  Orchestra,  and  who  converted  him  to  the  cause  of  Berlioz,  Liszt,  and  War- 
ner. The  immediate  result  was  Aus  Italien.  The  original  version  of  Macbeth  was  com- 
pleted in  1888,  followed  by  Don  Juan  in  1888-89.  Death  and  Transfiguration  was 
next  in  the  succession  of  tone  poems  that  continued  with  Till  Eulenspiegel's  Merry 
Pranks  (1895),  Tlius  Spake  Zarathustra  (1896),  Don  Quixote  (1897),  Ein  Heldenleben 
(1898),  and  the  Symphonia  domestica  (1903)  before  Strauss  gave  his  full  attention  to 
opera,  completing  Salome  in  1905  and  Elektra  in  1908. 

The  piece  had  a  great  success  when  Strauss  led  the  premiere  at  the  Eisenach  new 
music  festival  in  1890,  and  it  continued  to  hold  its  own  well  into  this  century;  but  in 
recent  times  the  popularity  of  Death  and  Transfiguration  has  declined,  perhaps 
because  its  subject  matter  is  less  immediately  engaging  and  less  consistently  appeal- 
ing than  that  of,  say,  Till  Eulenspiegel.  But  there  are  undeniably  great  pages  in  this 
score:  the  opening  is  brilliantly  evocative  of  the  deathbed  setting;  the  flood  of  memo- 
ries relived  by  the  protagonist  in  the  face  of  the  struggle  with  death  is,  for  the  most 
part,  convincingly  and  excitingly  traced*;  and  the  final  transfiguration  can  be  both 


*  Those  interested  in  a  detailed  thematic  guide  to  Death  and  Transfiguration  can  find  it  in  the 
first  volume  of  Norman  Del  Mar's  biography  of  the  composer. 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     ■     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Bostons  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


If  you'd  like 

toowna 

one-of-a-kind 

treasure, 

just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street      2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVECRUMP  &LOW 

330  BOYLSTON  ST..  BOSTON,  MASS  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  ■  SOUTH  SHORE  PLAZA 
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_Louis  V uitton.  J.  he  art  of  travel. 


"^/*  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
N  *  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAllETIER  A  PARIS 


MAISON  FONDEE  EN  1854 


A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  for  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
©  1988  The  First  National  Bank  of  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


J  Burroughs  L 
■H     Wharf     \t 
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moving  and  transcendent.  For  the  time,  Strauss  does  not  require  an  exceptionally 
large  orchestra:  the  use  of  two  harps  is  the  only  real  novelty,  and  percussion  is 
restricted  to  just  timpani  and  tam-tam,  the  latter  first  heard  at  the  moment  of  death. 
In  his  demands  upon  the  orchestra,  however,  the  composer  knows  no  hounds,  and  he 
extends  even  further  the  difficulties  already  imposed  by  the  score  of  Don  Juan. 

Strauss  felt  that  audiences  could  only  understand  Death  and  Transfiguration  if  they 
knew  quite  specifically  what  it  was  about,  and  he  saw  to  it  that  the  programs  distrib- 
uted at  the  first  performance  included  Alexander  Ritter's  verse  treatment  of  his  sce- 
nario; this  sixteen-line  poem  he  also  included  on  the  title  page  of  his  score.  The  pub- 
lished score  incorporated  an  even  more  expansive  verse  treatment  by  Ritter,  this  one 
running  sixty- two  lines  (see  page  42).  But  the  best  introduction  to  Death  and  Trans- 
figuration is  the  composer's  own,  from  a  letter  he  wrote  in  1894: 

It  was  six  years  ago  that  it  occurred  to  me  to  present  in  the  form  of  a  tone  poem 
the  dying  hours  of  a  man  who  had  striven  towards  the  highest  idealist  aims, 
maybe  indeed  those  of  an  artist.  The  sick  man  lies  in  bed,  asleep,  with  heavy 
irregular  breathing;  friendly  dreams  conjure  a  smile  on  the  features  of  the  deeply 
suffering  man;  he  wakes  up;  he  is  once  more  racked  with  horrible  agonies;  his 
limbs  shake  with  fever  — as  the  attack  passes  and  the  pains  leave  off,  his  thoughts 
wander  through  his  past  life;  his  childhood  passes  before  him,  the  time  of  his 
youth  with  its  strivings  and  passions  and  then,  as  the  pains  already  begin  to 
return,  there  appears  to  him  the  fruit  of  his  life's  path,  the  conception,  the  ideal 
which  he  has  sought  to  realize,  to  present  artistically,  but  which  he  has  not  been 
able  to  complete,  since  it  is  not  for  man  to  be  able  to  accomplish  such  things. 
The  hour  of  death  approaches,  the  soul  leaves  the  body  in  order  to  find  gloriously 
achieved  in  everlasting  space  those  things  which  could  not  be  fulfilled  here  below. 

As  the  title  of  the  piece  suggests,  the  music  is  in  two  main  sections:  an  "Allegro 
molto  agitato"  depicting  the  struggle  with  death,  and  the  "Moderate"  transfiguration 
of  the  final  pages.  These  two  parts  are  preceded  by  a  slow  introduction,  which  sets 
the  scene  and  introduces  two  important  themes  that  will  figure  prominently  during 
the  sick  man's  recollections.  Both  are  presented  rather  dreamily,  the  first  in  the  flute: 
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and  the  other  in  the  oboe: 
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The  flute  theme  will  recur  in,  among  other  forms,  a  lively  variant  for  the  horns  to 
represent,  in  Ritter's  words,  "the  impudent  play  of  youth."  The  oboe  theme  suggests 
the  innocence  of  "childhood's  golden  time"  and  will  play  a  significant  role  in  the  clos- 
ing transfiguration.  The  death  struggle  begins  with  (what  should  be)  a  frightening 
thwack  of  the  kettledrum  followed  by  the  syncopated  rhythm  of  the  opening  measures, 
the  labored  breathing  of  the  sick  man  now  greatly  intensified.  Just  before  the  first 
phase  of  the  struggle  subsides,  giving  way  to  recollections  of  childhood  and  youth,  a 
new  idea  emerges,  played  full  out  by  the  brass.  This  becomes  the  most  important 
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theme  of  the  work,  that  of  "the  ideal"  that  the  dying  man  throughout  his  life 
sought  to  realize  .  .  .  but  whieh  he  has  not  been  able  to  complete": 


'has 


It  is  this  theme  (a  close  relative  of  the  two  themes  quoted  earlier:  "the  ideal"  is  an 
outgrowth  of  "childhood"  and  "youth")  upon  which  the  successive  climaxes  of  the 
piece  are  built  and  which,  together  with  the  theme  of  "childhood,"  will  achieve  its  apo- 
theosis in  the  score's  final  pages. 

Strauss  never  forgot  this  music.  Nearly  sixty  years  later,  in  Im  Abendrot,  the  last 
of  his  posthumously  published  Four  Last  Songs,  he  quoted  the  theme  of  "the  ideal" 
just  after  the  last  line  of  text,  "1st  dies  etwa  der  TodV  ("Is  this  perhaps  death?"). 
And  his  view  of  death  —  and,  one  hopes,  its  aftermath  —  as  he  imagined  it  when  he  was 
only  twenty-five  must  at  the  end  have  seemed  very  right  to  him.  Among  his  last  words 
were  these,  spoken  to  Ins  daughter-in-law  Alice  when  he  was  on  his  deathbed:  "Death 
is  just  as  I  composed  it  in  Death  and  Transfiguration." 

-Marc  Mandel 


Alexander  Ritter's  preface  to  the  published  score  of  "Death  and  Transfiguration": 


In  der  armlich  kleinen  Kammer, 
Matt  vom  Lichtstumpf  nur  erhellt, 
Liegt  der  Kranke  auf  dem  Lager.  - 
Eben  hat  er  mit  dem  Tod 
Wild  verzweifelnd  noch  gerungen. 
Nun  sank  er  erschopft  in  Schlaf, 
Und  der  Wanduhr  leises  Ticken 
Nur  vernimmst  du  im  Gemach, 
Dessen  grauenvolle  Stille 
Todesnahe  ahnen  lasst. 
Um  des  Kranken  bleiche  Ziige 
Spielt  ein  Lacheln  wehmutsvoll. 
Traumt  er  an  des  Lebens  Grenze 
Von  der  Kindheit  goldner  Zeit? 


In  the  small,  wretched  room, 

dimly  lit  only  by  a  candle  stump, 

the  sick  man  lies  upon  his  bed.  — 

Even  now  he  has  been  struggling 

ferociously,  despairingly,  with  death. 

Now  he  has  sunk,  exhausted,  into  sleep, 

and  the  quiet  ticking  of  the  clock 

is  all  that  you  hear  in  the  room, 

whose  dreadful  silence 

gives  heed  to  death's  approach. 

Upon  the  sick  man's  pale  features 

plays  a  melancholy  smile. 

At  the  end  of  his  life,  does  he  dream  now 

of  childhood's  golden  time? 


Doch  nicht  lange  gonnt  der  Tod 
Seinem  Opfer  Schlaf  und  Traume. 
Grausam  riittelt  er  ihn  auf, 
Und  beginnt  den  Kampf  aufs  neue. 
Lebenstrieb  und  Todesmacht! 
Welch  entsetzenvolles  Ringen!  — 
Keiner  tragt  den  Sieg  davon, 
Und  noch  einmal  wird  es  stille! 


But  death  does  not  grant  his  victim 

sleep  and  dreams  for  long. 

Cruelly  he  shakes  him  awake, 

and  the  battle  begins  anew. 

The  will  to  live  and  the  power  of  death! 

What  frightful  struggling!  — 

Neither  is  victorious, 

and  yet  again  there  is  silence! 
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Kampfesmiid  zuriickgesunken, 
Schlaflos,  wie  im  Fieberwahn, 
Sieht  der  Kranke  nun  sein  Leben, 
Zug  um  Zug  und  Bild  um  Bild, 
Inn'rem  Aug  voruberschweben. 
Erst  der  Kindheit  Morgenrot, 
Hold  in  reiner  Unsehuld  leuchtend! 
Dann  des  Junglings  keckres  Spiel  — 
—  Krafte  iibend  und  erprobend  — 
Bis  er  reift  zum  Mannerkampf, 
Der  um  hochste  Lebensgiiter 
Nun  mit  heisser  Lust  entbrennt.  — 
Was  ihm  je  verklart  erschien, 
Noch  verklarter  zu  gestalten, 
Dies  allein  der  hohe  Drang, 
Der  durchs  Leben  ihn  geleitet. 
Kalt  und  hohnend  setzt  die  Welt 
Schrank'  auf  Schranke  seinem  Drangen. 
Glaubt  er  sich  dem  Ziele  nah, 
Donnert  ihm  ein  «Halt"  entgegen. 
uMach  die  Schranke  dir  zur  Staffel! 
Immer  hoher  nur  hinan!" 
Also  drangt  er,  also  klimmt  er, 
Lasst  nicht  ab  vom  heil'gen  Drang. 
Was  er  so  von  je  gesucht 
Mit  des  Herzens  tiefstem  Sehnen, 
Sucht  er  noch  im  Todesschweiss, 
Suchet  — ach!  und  findet's  nimmer. 
Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
Da  erdrohnt  der  letzte  Schlag 
Von  des  Todes  Eisenhammer, 
Bricht  den  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 


Battle- weary,  sunk  back, 

sleepless,  as  in  a  delirium, 

the  sick  man  now  sees  his  life, 

successively,  scene  by  scene, 

pass  before  his  inner  eye. 

First  the  morning-red  of  childhood, 

shining  bright  in  pure  innocence! 

Then  the  impudent  play  of  youth  — 

exercising  and  testing  its  strength  — 

until  he  ripens  to  manhood's  struggle, 

which  to  life's  highest  achievements 

is  now  kindled  with  burning  passion.  — 

What  once  appeared  glorified  to  him 

now  takes  clearer  shape, 

this  alone  the  lofty  impulse 

which  leads  him  through  his  life. 

Cold  and  mocking,  the  world  sets 

obstacle  after  obstacle  against  his  strivings. 

Each  time  he  believes  himself  nearer  his  goal, 

a  "Halt!"  thunders  against  him. 

"Treat  each  obstacle  as  another  rung, 

climbing  ever  and  always  higher!" 

So  he  presses  forward,  so  climbs  higher, 

never  desisting  from  his  sacred  striving. 

What  he  has  always  sought 

with  his  heart's  deepest  yearning 

he  seeks  still  in  the  grip  of  death, 

he  seeks  — alas!— yet  never  finds. 

Whether  he  grasps  it  yet  more  clearly, 

whether  it  gradually  grows  upon  him, 

still  he  can  never  exhaust  it, 

it  can  never,  in  his  spirit,  be  fulfilled. 

Then  the  last  stroke 

of  death's  iron  hammer  resounds, 

breaks  the  earthly  body  asunder, 

covers  the  eye  with  death's  night. 


Aber  machtig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen, 
Was  er  sehnend  hier  gesucht: 
Welterlosung,  Weltverklarung! 

—Alexander  Ritter 


But  resounding  mightily  round  him 
from  the  expanse  of  heaven, 
is  what  he  sought  here,  ever  yearning: 
World-redemption,  world-transfiguration! 

—  translation  by  MM. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  1989-1990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
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Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
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Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 
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Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Name 

Address. 
City 


Phone. 


State. 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 
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Johannes  Brahms 

Symphony  No.  1  in  C  minor,  Opus  68 


-** 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7,  1833,  and  died  in  Vienna  on  April  3, 
1897.  He  completed  his  First  Symphony  in  1876, 
though  some  of  the  sketches  date  back  to  the  1850s. 
Otto  Dessoff  conducted  the  first  performance  at 
Karlsruhe  on  November  4,  1876,  and  Leopold 
Damrosch  introduced  the  symphony  to  America  on 
December  15,  1877,  in  New  York's  Steinway  Hall. 
Boston  heard  it  for  the  first  time  when  Carl  Zer- 
rahn  conducted  it  at  a  Harvard  Musical  Associa- 
tion concert  in  the  Music  Hall  on  January  3,  1878, 
and  the  Boston  Symphony  played  it  during  its  first 
season  on  December  9  and  10,  1881,  Georg  Henschel 
conducting.  It  has  also  been  played  at  BSO  concerts 
under  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur, 
Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Sir 
Adrian  Boult,  Charles  Munch,  Guido  Cantelli,  Carl  Schuricht,  Eugene  Ormandy,  Erich 
Leinsdorf,  William  Steinberg,  Rafael  Kubelik,  Bruno  Maderna,  Joseph  Silverstein,  Seiji 
Ozawa,  Sir  Georg  Solti,  Eugene  Ormandy,  and  Leonard  Bernstein,  who  gave  the  most 
recent  Tanglewood  performance  in  July  1985.  Christoph  von  Dohndnyi  and  Pascal  Ver- 
rot  led  the  most  recent  subscription  performances  in  February  1989.  The  symphony  is 
scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four 
horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

When  Brahms  finished  his  First  Symphony  in  September  1876,  he  was  forty- two 
years  old.  (Beethoven  was  thirty,  Schumann  thirty-one,  Mahler  twenty-eight  at  the 
completion  of  their  respective  first  symphonies;  Mozart  was  eight  or  nine,  but  that's 
another  story  altogether.)  As  late  as  1873,  the  composer's  publisher  Simrock  feared 
that  a  Brahms  symphony  would  never  happen  ("Aren't  you  doing  anything  any  more? 
Am  I  not  to  have  a  symphony  from  you  in  '73  either?"  he  wrote  the  composer  on 
February  22),  and  Eduard  Hanslick,  in  his  review  of  the  first  Vienna  performance, 
noted  that  "seldom,  if  ever,  has  the  entire  musical  world  awaited  a  composer's  first 
symphony  with  such  tense  anticipation." 

Brahms  already  had  several  works  for  orchestra  behind  him:  the  Opus  11  and 
Opus  16  serenades,  the  D  minor  piano  concerto  (which  emerged  from  an  earlier 
attempt  at  a  symphony),  and  that  masterwork  of  orchestral  know-how  and  control, 
the  Variations  on  a  Theme  by  Haydn,  a  piece  too  little  performed  today.  But  a  sym- 
phony was  something  different  and  had  to  await  the  sorting  out  of  Brahms's  compli- 
cated emotional  relationship  with  Robert  and  Clara  Schumann,  and,  more  important, 
of  his  strong  feelings  about  following  in  Beethoven's  footsteps. 

Beethoven's  influence  is  certainly  to  be  felt  in  Brahms's  First  Symphony:  in  its 
C  minor- to-major  progress,  in  the  last-movement  theme  resembling  the  earlier  com- 
poser's Ode  to  Joy  (a  relationship  Brahms  himself  acknowledged  as  something  that 
"any  ass  could  see")*,  and,  perhaps  most  strikingly,  in  the  rhythmic  thrust  and  tight, 
motivically-based  construction  of  the  work  —  in  some  ways  quite  different  from  the 
melodically  expansive  Brahms  we  know  from  the  later  symphonies.  But,  at  the  same 
time,  there  is  really  no  mistaking  the  one  composer  for  the  other:  Beethoven's  rhyth- 


*  Perhaps  less  obvious  is  the  relationship  between  the  theme  itself  and  the  violin  phrase  of  the 
last  movement's  opening  measures. 
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mic  drive  is  very  much  his  own,  whereas  Brahms's  more  typical  cxpansivencss  is 
still  present  throughout  this  symphony,  and  his  musical  language  is  unequivocally 
nineteenth-century-Romantic  in  manner. 

Following  its  premiere  at  Karlsruhe  on  November  4,  1876,  and  its  subsequent 
appearance  in  other  European  centers,  the  symphony  elicited  conflicting  reactions. 
Brahms  himself  had  already  characterized  the  work  as  "long  and  not  exactly  amia- 
ble." Clara  Schumann  found  the  ending  "musically,  a  bit  flat  .  .  .  merely  a  brilliant 
afterthought  stemming  from  external  rather  than  internal  emotion."  Hermann  Levi, 
court  conductor  at  Munich  and  later  to  lead  the  1882  Bayreuth  premiere  of  Wagner's 
Parsifal,  found  the  two  middle  movements  out  of  place  in  such  a  sweeping  work,  but 
the  last  movement  he  decreed  "probably  the  greatest  thing  [Brahms]  has  yet  created 
in  the  instrumental  field."  The  composer's  close  friend  Theodor  Billroth  described  the 
last  movement  as  "overwhelming,"  but  found  the  material  of  the  first  movement 
"lacking  in  appeal,  too  defiant  and  harsh." 

One  senses  in  these  responses  an  inability  to  reconcile  apparently  conflicting  ele- 
ments within  the  work,  and  the  two  inner  movements  do  indeed  suggest  a  world  quite 
different  from  the  outer  ones.  At  the  same  time,  these  reactions  also  point  to  the 
seeming  dichotomy  between,  as  Hanslick  put  it,  "the  astonishing  contrapuntal  art"  on 
the  one  hand  and  the  "immediate  communicative  effect"  on  the  other.  But  the  two  go 
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hand  in  hand:  the  full  effect  of  the  symphony  is  dependent  upon  the  compositional 
craft  that  binds  the  work  together  in  its  progress  from  the  C  minor  straggle  of  the 
first  movement  through  the  mediating  regions  of  the  Andante  and  the  Allegretto  to 
the  C  major  triumph  of  the  finale. 

The  first  Allegro's  two  principal  motives  — the  three  eighth-notes  followed  by  a 
longer  value,  representing  an  abstraction  of  the  opening  timpani  strokes,  and  the  hesi- 
tant, three-note  chromatic  ascent,  across  the  bar,  heard  at  the  start  in  the 
violins  —  are  already  suggested  in  the  sostenuto  introduction,  which  seems  to  begin  in 
mid-struggle.  The  movement  is  prevailingly  sombre  in  character,  with  a  tension  and 
drive  again  suggestive  of  Beethoven.  The  second  idea's  horn  and  wind  colorations  pro- 
vide only  passing  relief:  their  dolce  and  espressivo  colorings  will  be  spelled  out  at 
greater  length  in  the  symphony's  second  movement. 

The  second  and  third  movements  provide  space  for  lyricism,  for  a  release  from  the 
tension  of  the  first.  The  calmly  expansive  oboe  theme  of  the  E  major  Andante  is 
threatened  by  the  G-sharp  minor  of  the  movement's  middle  section  (whose  sixteenth- 
note  figurations  anticipate  the  main  idea  of  the  third  movement),  but  tranquility 
prevails  when  the  tune  returns  in  combined  oboe,  horn,  and  solo  violin.  The  A-flat 
Allegretto  is  typical  of  Brahms  in  a  grazioso  mood  —  compare  the  Second  Symphony's 
third  movement  — and  continues  the  respite  from  the  main  battle.  And  just  as  the 
middle  movements  of  the  symphony  are  at  an  emotional  remove  from  the  outer  ones, 
so  too  are  they  musically  distant,  having  passed  from  the  opening  C  minor  to  third- 
related  keys:  E  major  for  the  second  movement  and  A-flat  major  for  the  third. 

At  the  same  time,  the  third  movement  serves  as  preparation  for  the  finale:  its  end- 
ing seems  unresolved,  completed  only  when  the  C  minor  of  the  fourth  movement, 
again  a  third  away  from  the  movement  that  precedes  it,  takes  hold.  As  in  the  first 
movement,  the  sweep  of  the  finale  depends  upon  a  continuity  between  the  main 
Allegro  and  its  introduction.  This  C  minor  introduction  gives  way  to  an  airy  C  major 
horn  call  (originally  conceived  as  a  birthday  greeting  to  Clara  Schumann  in  1868) 
which  becomes  a  crucial  binding  element  in  the  course  of  the  movement.  A  chorale  in 
the  trombones,  which  have  been  silent  until  this  movement,  brings  a  canonic  buildup 
of  the  horn  motto  and  then  the  Allegro  with  its  two  main  ideas:  the  broad  C  major 
tune  (intimated  in  the  first  violin  phrase  of  the  movement's  introduction,  as 
mentioned  above)  suggestive  of  Beethoven's  Ninth,  and  a  powerful  chain  of  falling 
intervals,  which  crystallize  along  the  way  into  a  chain  of  falling  thirds,  Brahms's 
musical  hallmark.  The  movement  drives  to  a  climax  for  full  orchestra  on  the  trom- 
bone chorale  heard  earlier  and  ends  with  a  final  affirmation  of  C  major  — Brahms  has 
won  his  struggle. 

-M.M. 
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The  big  biography  of  Richard  Strauss  is  Norman  Del  Mar's,  which  gives  equal  space 
to  the  composer's  life  and  music  (three  volumes,  now  available  in  paperback  from  Cor- 
nell University  Press);  Death  and  Transfiguration  is  given  detailed  consideration  in 
Volume  I.  Michael  Kennedy's  account  of  the  composer's  life  and  works  for  the  Master 
Musicians  series  is  excellent  (Littlefield  paperback),  and  the  symposium  Richard 
Strauss:  The  Man  and  his  Music,  edited  by  Alan  Walker,  is  worth  looking  into  (Barnes 
and  Noble).  Kennedy  has  also  provided  the  Strauss  article  in  The  New  Grove  Diction- 
ary of  Music  and  Musicians,  also  available  in  paperback  in  The  Modern  Masters  I 
(Norton).  Giuseppe  Sinopoli  has  recorded  Death  and  Transfiguration  with  the  New 
York  Philharmonic  (DG,  coupled  with  Also  sprach  Zarathustra).  Klaus  Tennstedt's 
recording  with  the  London  Philharmonic  is  deeply  felt  and  highly  personalized  (EMI/ 
Angel,  coupled  with  a  fine  performance  of  the  Four  Last  Songs  with  soprano  Lucia 
Popp).  Herbert  von  Karajan's  recording  with  the  Berlin  Philharmonic  is  gorgeously 
played,  sometimes  at  the  expense  of  the  drama  (DG,  with  Strauss's  rarely  heard 
Metamorphosen  for  twenty- three  solo  strings).  George  Szell's  fine  recording  with  the 
Cleveland  Orchestra  is  available  on  a  mid-priced  CD  that  also  includes  Don  Juan  and 
Till  Eulenspiegel  (CBS).  Toscanini's  intense  1953  recording  with  the  NBC  Symphony 
will  doubtless  be  remastered  for  compact  disc  now  that  RCA  has  settled  negotiations 
over  the  CD  reissue  of  the  conductor's  recorded  legacy  with  the  conductor's  heirs. 
Meanwhile,  a  1938  broadcast  performance  with  the  NBC  is  available  on  a  single  disc 
that  also  includes  Don  Quixote  with  cellist  Emanuel  Feuermann  and  the  Dance  of  the 
Seven  Veils  from  Salome  (Hunt  Productions). 

Florence  May,  an  Englishwoman  who  knew  Brahms  and  studied  piano  with  him, 
produced  a  comprehensive  two-volume  biography  of  the  composer  which  is  available  in 
an  expensive  reprint  of  the  original  1905  edition  (Scholarly).  Karl  Geiringer's  Brahms: 
His  Life  and  Work  is  a  smaller  but  no  less  important  biography  (Oxford).  Also  useful 
are  Peter  Latham's  Brahms  in  the  Master  Musicians  series  (Littlefield  paperback); 
John  Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  (Univer- 
sity of  Washington  paperback);  and  Julius  Harrison's  chapter  on  Brahms  in  The 
Symphony:  Vol.  I,  Haydn  to  Dvorak,  edited  by  Robert  Simpson  (Penguin  paperback). 
Donald  Francis  Tovey's  program  note  on  the  Brahms  First  is  included  in  his  Essays 
in  Musical  Analysis  (Oxford  paperback).  Of  special  interest  are  Arnold  Schoenberg's 
essay  "Brahms  the  Progressive"  in  Style  and  Idea  (St.  Martin's),  and  an  interview 
with  "Carlo  Maria  Giulini  on  Brahms"  in  Bernard  Jacobson's  Conductors  on  Conduct- 
ing (Columbia  Publishing  Company).  Recommended  recordings  of  the  Brahms  First 
include  — in  alphabetical  order  by  conductor— Leonard  Bernstein's  with  the  Vienna 
Philharmonic  (DG),  Christoph  von  Dohnanyi's  with  the  Cleveland  Orchestra  (Teldec), 
Wilhelm  Furtwangler's  powerful  statement  with  the  Berlin  Philharmonic  (DG,  with 
the  Haydn  Variations;  monaural),  Herbert  von  Karajan's  with  the  Berlin  Philhar- 
monic (DG);  and  Georg  Solti's  with  the  Chicago  Symphony  (London).  Besides  his 
studio  recording  with  the  NBC  Symphony  for  RCA  (LP  only  at  present),  two  Tosca- 
nini  performances  on  compact  disc  vie  for  attention:  a  powerful  1940  NBC  broadcast 
available  on  Melodram  (coupled  with  the  opening  movement  of  the  Serenade  No.  1; 
monaural),  and  the  Philharmonia  performance  that  was  part  of  his  1952  Brahms 
cycle  in  London,  on  the  occasion  of  his  last  concerts  in  that  city  (on  a  single  Fonit- 
Cetra  disc,  with  the  Tragic  Overture  from  that  cycle,  or  in  a  three-disc  Hunt  Produc- 
tions box  including  all  four  symphonies,  the  Haydn  Variations,  and  the  Tragic  Over- 
ture). Worth  watching  for  is  Guido  Cantelli's  beautiful  and  moving  performance  with 
the  Philharmonia  Orchestra,  likely  to  be  reissued  on  compact  disc  by  EMI. 

-M.M. 
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and  from  Mr.  Sinopoli's  catalogue 
with  the  New  York  Philharmonic: 

Wagner:  Flying  Dutchman,  Meistersinger  and  Lohengrin  Overtures 
Strauss:  Death  &  Transfiguration  and  Also  sprach  Zarathustra 


©  1990  DG  /  PolyGram  Records 
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Giuseppe  Sinopoli 


Giuseppe  Sinopoli  was  appointed  music  director  of  the  Phil- 
harmonia  Orchestra  in  January  1987,  having  been  principal 
conductor  since  1984.  In  the  autumn  of  1990,  Mr.  Sinopoli 
becomes  music  director  of  the  Deutsche  Oper,  Berlin.  The 
1989-90  season  is  a  busy  one  for  Mr.  Sinopoli.  Immediately 
after  an  extended  period  conducting  Tannhauser  at  the  Bay- 
reuth  Festival  this  past  summer,  including  a  televised  per- 
formance, he  made  history  conducting  that  company's  first 
performances  outside  of  Bayreuth,  in  Japan.  The  occasion 
also  marked  the  inauguration  of  Tokyo's  newest  performing 
arts  center,  the  Tokyo  Bunkamura;  the  repertoire  included 
Tannhauser  and  several  concerts,  including  Beethoven's  Missa  Solemnis.  Upon  return- 
ing to  Europe,  Mr.  Sinopoli  led  a  new  production  of  Arabella  in  Berlin,  followed  by 
concerts  and  recordings  with  the  New  York  Philharmonic.  The  conductor  then  trav- 
eled back  to  Europe,  for  four  performances  of  Aida  at  the  Vienna  State  Opera.  After 
the  Philharmonia  Orchestra's  United  States  tour,  Mr.  Sinopoli  conducts  perform- 
ances of  Siegfried  at  Santa  Cecilia  in  Rome,  leads  concerts  in  Prague,  and  records  the 
next  installment  of  a  complete  Bruckner  symphony  cycle  in  Dresden.  He  returns  to 
Symphony  Hall  at  the  end  of  February  to  conduct  the  Boston  Symphony  Orchestra  in 
music  of  Wagner,  Strauss,  and  Schumann;  he  made  his  Boston  Symphony  debut  in 
October  1985.  In  the  summer  of  1990  he  returns  to  Bayreuth  for  a  new  production  of 
Der  fiiegende  Hollander. 

Born  in  1946,  Giuseppe  Sinopoli  began  his  musical  studies  at  age  twelve.  He  con- 
tinued to  study  music  with  various  distinguished  professors  while  simultaneously  pur- 
suing a  doctor  of  medicine  degree.  In  1972  he  was  appointed  professor  for  contempo- 
rary and  electronic  music  at  the  Venice  Conservatory.  He  moved  shortly  afterwards  to 
Vienna,  where  he  studied  conducting  with  Hans  Swarowsky.  He  took  on  additional 
duties  as  a  lecturer  in  Siena  in  1973  and  Darmstadt  in  1976  before  accepting  the 
post  of  teacher  of  conducting  at  the  Paris  Conservatory  in  1977.  During  this  period 
Mr.  Sinopoli  was  also  active  as  a  composer,  receiving  numerous  commissions,  includ- 
ing one  for  his  full-length  opera  Lou  Salome,  which  received  its  world  premiere  with 
the  Bavarian  State  Opera  in  1981.  Under  exclusive  contract  to  Deutsche  Grammo- 
phon,  Mr.  Sinopoli  records  both  operatic  and  symphonic  works,  with  the  Philharmo- 
nia, the  New  York  Philharmonic,  and  other  major  orchestras.  Recent  releases  include 
Strauss 's  Also  sprach  Zarathustra  and  Death  and  Transfiguration,  Elgar's  Symphony 
No.  2,  Puccini's  Madama  Butterfly  with  Mirella  Freni,  and  Wagner's  Tannhauser  with 
Placido  Domingo.  Other  recordings  include  works  by  Bussotti,  Maderna,  Manzoni, 
Mendelssohn,  Schumann,  Schoenberg,  and  Schubert.  Mr.  Sinopoli's  recording  with  the 
Philharmonia  and  Mirella  Freni  of  Manon  Lescaut  won  the  1983  Grand  Prix  Interna- 
tional du  Disque  and  the  International  Record  Critics  Award  at  Montreux.  His 
recordings  of  Mahler's  Second,  Fifth,  and  Sixth  symphonies  have  become  best-sellers 
for  Deutsche  Grammophon;  the  recording  of  the  Fifth  was  named  Stereo  Review's 
Record  of  the  Year  in  1986.  His  Deutsche  Grammophon  recording  of  Verdi's  Laforza 
del  destino  was  named  Best  Record  of  1987  by  Gramophone.  For  Philips,  he  has  made 
complete  recordings  of  Verdi's  Macbeth,  Nabucco,  and  Rigoletto,  and  a  disc  of  Verdi 
overtures. 
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The  Philharmonia  Orchestra 


Patron:  HRH  The  Prince  of  Wales,  KG,  KT,  PC,  GCB 

President:  Vincent  Meyer 

Music  Director:  Giuseppe  Sinopoli 

Principal  Guest  Conductor:  Esa-Pekka  Salonen 

Composer-in-Residence:  Oliver  Knussen 

Leader:  Bradley  Creswick 

Chairman:  Rodney  Stewart 

Managing  Director:  David  Whelton 


First  Violins 

Bradley  Creswick 
Stephen  Levine 
John  Gralak 
David  Thomas 
Imogen  East 
Eleanor  Wilkinson 
Bogdan  Offenberg 
Martin  Jones 
Justin  Jones 
Linda  Speck 
David  Ellis 
Robert  Atchison 
Angus  Anderson 
Deborah  Preece 
Catherine  Craig 
Sarah  White 

Second  Violins 

Nicholas  Whiting 
Brian  Moyes 
Anders  Fog- Nielsen 
Andrew  Wickens 
Timothy  Colman 
Julian  Milone 
Simon  Horsman 
Gillian  Costello 
Gillian  Bailey 
Susan  Hedger 
Samantha  Reagan 
Andrew  Thurgood 
Ann  Morfee 
Robert  Chew 

Violas 

Stephen  Shakeshaft 
John  Chambers 
Michael  Lloyd 
Michael  Turner 
Graham  Griffiths 
Margaret  Lamb 
Susan  Salter 
Rebecca  Carrington 
Mary  Whittle 
Georgina  Payne 
Kathryn  Burgess 
Deborah  Lander 


Cellos 

George  Ives 
Michael  Hurwitz 
Jenifer  Curtis 
Jocelyn  Gale 
Ann  Barber 
Mark  Stephenson 
Sara  Gilford 
Anne  Baker 
Katherine  Thulborn 
David  Daniels 

Basses 

Gerald  Drucker 
Richard  Lewis 
David  H.  Jones 
Rodney  Stewart 
Celia  Johnson 
Ian  Eyres 
Timothy  Lyons 
Mary  Scully 

Flutes 

Kenneth  Smith 
June  Scott 
Keith  Bragg 
Sarah  Newhold 

Piccolos 

Keith  Bragg 
June  Scott 
Sarah  Newhold 

Oboes 

John  Anderson 
Margaret  Tindale 
Jane  Marshall 
Keith  Marshall 

English  Horn 

Jane  Marshall 

Clarinets 

Michael  Collins 
Peter  Seago 
Michael  Angress 
Damaris  Wollen 


E-flat  Clarinet 

Michael  Angress 
Damaris  Wollen 

Bass  Clarinet 

Peter  Seago 

Bassoons 

John  Orford 
Michael  Cole 
Nicholas  Reader 

Contrabassoon 

Nicholas  Reader 

Horns 

Richard  Watkins 
Peter  Blake 
James  Handy 
Robert  Maskell 
Colin  Horton 
Jason  Crouch 
James  Rattigan 
Roger  Clark 

Trumpets 

John  Wallace 
David  Munden 
John  Miller 
William  Stokes 
Robert  Farley 
William  Kitchen 
Andrew  Mitchell 
Roy  Bilham 

Trombones 

Dudley  Bright 
Simon  Gunton 
Robert  Hughes 
David  Purser 

Tuba 

John  Jenkins 
Timpani 

Andrew  Smith 
Jacqueline  Kendle 

Percussion 

David  Corkhill 
Kevin  Hathway 
Peter  Fry 

Harps 

Bryn  Lewis 
Miriam  Keogh 
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The  Philharmonia  Orchestra 


One  of  the  world's  most  recorded  orchestras,  the  Philharmonia  Orchestra  is  also  one 
of  the  most  widely  traveled,  regularly  appearing  at  the  Royal  Festival  Hall  in  London 
and  in  concert  throughout  the  United  Kingdom  and  Europe.  In  addition  to  its  United 
States  tour  in  1990,  the  orchestra  is  currently  planning  tours  of  Italy,  Spain,  Switzer- 
land, Austria,  Germany,  Australia,  Hong  Kong,  and  Japan.  The  Philharmonia 
Orchestra  last  visited  the  United  States  during  the  1987-88  season,  on  a  tour  that 
featured  New  York  appearances  at  Carnegie  Hall  and  Avery  Fisher  Hall,  the  latter  as 
part  of  Lincoln  Center's  "Great  Performers"  series.  The  orchestra's  extraordinarily 
extensive  record  catalogue  features  works  by  virtually  every  major  orchestral  com- 
poser. Nearly  one  hundred  conductors,  including  Claudio  Abbado,  Sir  John  Barbirolli, 
Karl  Bohm,  Pierre  Boulez,  Guido  Cantelli,  Wilhelm  Furtwangler,  Carlo  Maria  Giulini, 
Bernard  Haitink,  Herbert  von  Karajan,  Otto  Klemperer,  James  Levine,  Lorin  Maazel, 
Riccardo  Muti,  Simon  Rattle,  Giuseppe  Sinopoli,  and  Leopold  Stokowski,  have 
recorded  with  the  orchestra.  Among  the  soloists  who  have  recorded  with  the  Philhar- 
monia are  Claudio  Arrau,  Dennis  Brain,  Maria  Callas,  Yehudi  Menuhin,  Anne-Sophie 
Mutter,  Maurizio  Pollini,  Charles  Rosen,  Artur  Schnabel,  Elisabeth  Schwarzkopf,  and 
Elisabeth  Soderstrom. 

Founded  by  Walter  Legge,  the  Philharmonia  Orchestra  gave  its  first  concert  at 
London's  Kingsway  Hall  in  October  1945,  under  the  baton  of  Sir  Thomas  Beecham. 
It  was  soon  established  as  one  of  the  world's  truly  great  orchestras,  attracting  such 
legendary  conductors  as  Wilhelm  Furtwangler,  Arturo  Toscanini,  Guido  Cantelli, 
Richard  Strauss,  and  Herbert  von  Karajan,  who  became  its  first  principal  conductor. 
When  the  Philharmonia  chorus  was  founded  in  1957,  the  orchestra  appointed 
Wilhelm  Pitz  of  the  Bayreuth  Festival  as  its  first  chorus  master.  Karajan  was  suc- 
ceeded by  Otto  Klemperer,  who  was  appointed  principal  conductor  for  life  in  1959;  it 
was  under  his  leadership  that  the  orchestra  entered  into  an  epic  era.  In  1964,  Walter 
Legge's  withdrawal  threatened  the  administrative  stability  of  the  orchestra,  but  the 
players  immediately  formed  themselves  into  a  self-governing  cooperative  under  the 
name  "New  Philharmonia  Orchestra,"  with  Klemperer  as  honorary  president  of  both 
the  orchestra  and  the  chorus.  In  1970  Lorin  Maazel  became  associate  principal  con- 
ductor. In  1972,  a  year  after  Klemperer's  retirement  from  the  concert  platform,  Ric- 
cardo Muti  was  appointed  principal  conductor. 

At  the  opening  of  the  1977-78  season,  the  orchestra  reverted  to  its  original  name 
and  reestablished  its  close  association  with  Carlo  Maria  Giulini.  Riccardo  Muti 
became  the  orchestra's  first  music  director  in  August  1979.  The  following  year,  His 
Royal  Highness  the  Prince  of  Wales  became  the  orchestra's  first  Patron.  In  February 
1983,  immediately  after  giving  his  first  concert  with  the  Philharmonia  Orchestra, 
Giuseppe  Sinopoli  was  offered  the  post  of  principal  conductor.  He  accepted  the  title  in 
January  1984,  going  on  to  become  music  director  in  1987.  Today,  Giuseppe  Sinopoli's 
leadership  builds  upon  the  heritage  of  Karajan,  Klemperer,  and  Muti,  sustaining  the 
Philharmonia  Orchestra  as  a  major  force  on  the  international  concert  platform,  and 
ensuring  a  continuing  tradition  of  excellence. 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

lOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


S9A 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


Hi 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Wiliard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON  -WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-WHlard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FIMCM  QROUP,  IMC. 

(617)  439-3000. 


Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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^^  ^Pv     The  Boston  Opera  Association 
O^Js^  Is  Honored  to  Present 


of  Puccini  and  Tchaikovsky 

with 
Mirella  Freni,  soprano  Peter  Dvorsky,  tenor 

Seiji  Ozawa,  conductor 

and  the 

Boston  Symphony  Orchestra 

Sunday,  February  11,  1990 

8:00  P.M. 

Symphony  Hall 

The  Best  of  Two  Musical  Worlds 

Opera  and  Symphony 

Tickets  priced  at  $50,  $40,  $30,  $16  may  be  ordered  as  of  November  6  by  calling  Symphony-Charge  (617) 
266-1200,  M-Sat,  10  a.m.  to  6  p.m. 

Gala  Tickets  at  $200  are  limited  and  include  dinner,  performance,  reception  following,  and  program 
recognition.  To  order  now  call  (617)  482-2840  or  write  the  Boston  Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116. 

This  event  is  not  available  on  any  Boston  Symphony  Orchestra  subscription  series. 

Program  subject  to  change. 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

Ihe  Cafe  (Promenade 


7 or  Reservations  Call,  617-424-7000 

Reduced  parking  rates  when  dining  at  The  Colonnade  for 

Symphony  Patrons. 


Wj?P 


The  Colonnade  Hotel  is  located  at  120  Huntington  Avenue,  <Boston 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


t  I 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return- 
of-Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $190,000. 

Call  for  an  appointment  at 
(508)689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


^  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202, 


10284 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 

Avram  J.  Goldberg 
Suntory  Limited 

Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


A  proper  facial  should  cleanse  more 
than  your  skin.  At  The  Spa  at  The 
Heritage,  we'll  restore  and  replenish 
your  total  well-being.  European  trained 
aestheticians  and  our  exclusive  Bios- 
thetique  skin  care  products,  the  most 
elegant  environment,  terry  robes, 
sauna,  shower,  refreshments,  all  turn 

necessity  into  a  luxury. ■  Now 

imagine  what  a  Swedish  Massage 
could  do. ■  Come  for  A  Morn- 
ing at  The  Spa,  and  enjoy  both.  (The 
next  time,  you'll  want  to  spend  A  Day 
at  The  Spa.  A  glorious  day  of  exercise, 

spa,  and  salon  treatments.) 

All  Spa  services  are  offered  by  appoint- 
ment. We  invite  you  to  call  426-6999. 
Gift  Certificates  available. 


The  Spa  at  The  Heritage,  28  Arlington  Street  (Mailing  address:  75  Park  Plaza),  Boston,  MA  02116  (617)  426-6999 
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Discovering  a  brave 
new  worldin  time. 

The  Christopher  Columbus."  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus '  comes  in 
moonphase  or  multi-analog  types. 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10   (617)  423-9190 


JEWELERS 


$t  3orofp(:u'T^5taur^wt-, 


UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


CAREY* 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  tin- 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

♦Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

♦Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 


Jack  Connors,  Jr. 

Aerospace 

♦Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

♦LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 

David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 


CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

♦First  Mutual  of  Boston 
Keith  G.  WUloughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

♦GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

♦Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

♦A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

♦Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  inc. 
Lee  M.  Kennedy 

♦National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 

David  B.  Perini 

Consumer  Goods/Distribulors 

♦Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

''Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*  The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

Neighbor 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood.  Now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MONITORADIO  brought  to  you  by  your  neighborhood 
stations. 


EARLY  EDITION 

BOSTON 

WUMB-FM 

91.9 

M-F 

5:00  AM 

DAILY  EDITION 

WORCESTER 

WICN-FM 

90.5 

M-F 

5:30  PM 

CONCORD 

WADN-AM 

1120 

M-F 

7:00  PM 

WEEKEND  EDITION 

BOSTON 

WGBH-FM 

89.7 

SAT 

6:00  AM 

FRAMINGHAM 

WK0X-AM 

1200 

SUN 

9:00  AM 

Distributed  b> 
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American  Public  Radio  Network 


The  Christian  Science  Monitor  , 

Broadcast  service  for  public  radio 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 

Donald  T.  Goldberg 
Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertain  men  t/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olseri 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC 

Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 

Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Mont  rone 

HKWLETT-PA( 'KARD  ( 'OMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*The  Analytical  Sciences  Corporation 
(TASC) 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


45 


HOTEL  MERIDIEN 

Who  could  ask  for 
anything  more? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston     617  451-1900     800  543-4300 


SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNIMEMAIM  ft*  Better 

S  COMPANY  •  REALTORS       I  ^^M  WOIT1CS,, 

■     ■  ™™  A  A  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 
.  .  .  $5,600,000 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 
♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

♦Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*  Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

♦International  Insurance  Group 
John  Perkins 

♦The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

♦Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LD3ERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

♦Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

♦Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

♦Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

♦Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  I  <  tMI'.WY 

INC. 
John  Lazlo 

PAINKWKBBKK,  INC. 

James  F.  ( 'Icary 

SALOMON  BROTHERS,  [NC. 
Sherif  A.  Nada 

♦stale  Street  Development  Company 
John  B.  Gallagher  III 

TUCKER  ANTHONY.  I.\< 
John  Goldsmith 

WOODSTOCK  CORPORATION 

Nelson  J.  Darling,  Ar. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

♦Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

♦Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520     FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


itn  n«Qs\ra 


THX^/lluZSTBr* 


*& 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

♦Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

♦Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

♦Towers  Perrin 
J.  Russell  Southworth 

*  William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

♦FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

♦Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

♦Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


"Textron,  Inc. 
B.P.  Dolan 

Win-  Bell  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON'  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCKB-  102. 5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  ( loppersmith 

Personnel 

TAD  TECHNICAL  SERVICE8 
CORPORATION 

David  J.  McGrath,  Jr. 

Printing 

♦Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY' 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company. 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY' 
Ron  Segel 

HOUGHTON  MTFFLLN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

♦Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 


Please  call  413-253»9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0]004 


PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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"The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WPNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudv  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  II.  Barron 

DEMOULAS  FOUNDATION 
TA.  Demouias 

FILENE'S 
David  P.  Mullen 

"Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 

Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

♦Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co 
.John  J,  Shaughnessy 

S'lfhran/Itijoiriiulioii 

CULLINBT  SOFTWARE,  INC 

-John  .].  ( hillinane 

•International  Data  Group 
Patrick  J   McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 

Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 


Thursday,  February  1,  at  8 
Friday,  February  2,  at  2 
Saturday,  February  3,  at  8 

SEIJI  OZAWA  conducting 


MOZART 


Symphony  No.  32  in  G,  K.318 

Allegro  spiritoso— Andante  — Tempo  I 


MAHLER 


Adagio  from  the  Symphony  No.  10  in  F-sharp 


INTERMISSION 


BRAHMS 


Concerto  in  A  minor  for  violin  and  cello, 
Opus  102 

Allegro 

Andante 

Vivace  non  troppo 

MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 


caBSSu 


w> 


Supper  Concerts  at  Symphony  Hall 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.,  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 

Thursday,  January  25,  and  Thursday,  February  1,  at  6  p.m. 
JEROME  ROSEN,  violin  SATO  KNUDSEN,  cello 

RONALD  WILKISON,  viola  DEBORAH  EMERY,  piano 

BRAHMS  Piano  Quartet  in  G  minor,  Opus  25 

Tuesday,  February  6,  and  Saturday,  February  10,  at  6  p.m. 
AZA  RAYKHTSAUM,  violin  ROBERT  BARNES,  viola 

VYACHESLAV  URITSKY,  violin         JOEL  MOERSCHEL,  cello 

HAYDN  String  Quartet  in  F  minor,  Opus  20,  No.  5 
SHOSTAKOVICH  String  Quartet  No.  8  in  C  minor,  Opus  110 
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BEFORE  OR  AFTER 


Coming  Concerts  .  .  . 


Theatre,  Symphony  or Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


n^ 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Garber  TVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will  L'V 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won! 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2 100 


Main  Office: 
1406  Beacon  St., 
Brookline 


Thursday  'A' -February  1,  8-9:50 
Friday  'A' -February  2,  2-3:50 
Saturday  'A'  -  February  3,  8-9:50 
SEIJI  OZAWA  conducting 
MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 

MOZART  Symphony  No.  32 

MAHLER  Adagio  from 

Symphony  No.  10 
BRAHMS  Double  Concerto 

Tuesday  'C -February  6,  8-10 
Friday  Evening— February  9,  8-10 
Saturday  'B' -February  10,  8-10 
SEIJI  OZAWA  conducting 
YO-YO  MA,  cello 
HAYDN 


SHOSTAKOVICH 
ROSSINI 


Symphony  No.  104, 

London 
Cello  Concerto  No.  2 
Overture  to  Semiramide 


Wednesday,  February  14,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'-  February  15,  8-9:55 
Friday  'B'-  February  16,  2-3:55 
Saturday  'A' -February  17,  8-9:55 
Tuesday  'B'- February  20,  8-9:55 
CLAUS  PETER  FLOR  conducting 
IDA  HAENDEL,  violin 
GAIL  DUBINBAUM,  mezzo-soprano 
JON  GARRISON,  tenor 
HAIJING  FU,  baritone 

BRAHMS  Violin  Concerto 

MENDELSSOHN    Die  erste  Walpurgisnacht 

Thursday  'A' -February  22,  8-9:35 
Friday  'A' -February  23,  2-3:35 
Saturday  'B'-  February  24,  8-9:35 

GIUSEPPE  SINOPOLI  conducting 

WAGNER  Prelude  to  . 

Die  Meistersinger 
STRAUSS  Don  Juan 

SCHUMANN  Symphony  No.  2 

Programs  and  artists  subject  to  change. 
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David  &  Company 


Graduate  Gemolog 


7\A 


Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-696-5267    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA     Ji 

Music  Director    x$    ,  yr 


(617)-542-6913 


54 


Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 

artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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.  .lank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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BOSTON  SYMPHONY  ORCHESTRA 


Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 


SUPPER  CONCERT  IV 

Thursday,  January  25,  at  6 
Thursday,  February  1,  at  6 

RONAN  LEFKOWITZ,  violin 
RONALD  WILKISON,  viola 
SATO  KNUDSEN,  cello 
DEBORAH  EMERY,  piano 


BRAHMS 


Quartet  No.  1  in  G  minor  for  piano,  violin, 
viola,  and  cello,  Opus  25 

Allegro 

Intermezzo:  Allegro  ma  non  troppo; 

Trio:  Animato 
Andante  con  moto— Animato 
Rondo  alia  Zingarese:  Presto 


Baldwin  piano 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Weeks  12/13 


Johannes  Brahms 

Piano  Quartet  No.  1  in  G  minor,  Opus  25 


Brahms  may  have  begun  this  quartet  as  early  as  1857,  though  by  July  1861  he  had 
only  finished  the  first  two  movements  when  he  sent  them  along  to  his  friend  and 
adviser  Clara  Schumann  (along  with  the  first  movement  of  the  sibling  Opus  26  quar- 
tet). Her  reactions  being  generally  favorable,  he  sent  the  entire  score  to  Joseph 
Joachim  at  the  end  of  September;  Joachim  particularly  praised  the  last  three  move- 
ments but  considered  the  first  "not  as  original  as  I  usually  expect  of  you,"  and  he 
found  the  modulation  to  the  secondary  theme  "positively  painful."  Later  he  expanded 
his  views,  particularly  on  the  gypsy  rondo  in  the  finale,  to  assert  warmly  that  "you 
have  completely  defeated  me  on  my  own  territory."  We  do  not  know  if  Brahms 
changed  anything  after  reading  Joachim's  views;  the  first  public  performance  took 
place  in  Hamburg  in  mid-November  with  Clara  Schumann  at  the  piano.  The  quartet 
also  played  a  part  in  spreading  Brahms's  name  in  Vienna,  where  he  went  on  what 
was  intended  to  be  a  short  visit  the  following  autumn,  though  as  it  turned  out  he  set- 
tled there  for  life.  After  a  private  performance  at  the  home  of  the  pianist  Julius 
Epstein  in  October  1862,  Joseph  Hellmesberger,  who  had  played  the  violin  in  the 
reading,  exclaimed,  "He  is  Beethoven's  heir!"  At  his  insistence,  Brahms  himself 
played  the  piano  part  at  a  public  performance  in  which  the  "gypsy  rondo"  again 
attracted  the  most  attention.  At  least  one  later  Viennese  composer  showed  a  special 
interest  in  the  quartet:  Arnold  Schoenberg,  whose  admiration  for  Brahms  was  as 
boundless  as  his  understanding  was  profound,  paid  it  the  very  special  homage  of  scor- 
ing it  for  full  orchestra. 

The  opening  Allegro  starts  off  on  its  course  with  two  very  different  thematic  ideas, 
one  in  G  minor,  the  other  immediately  following  in  the  relative  major.  The  remainder 
of  the  spacious  exposition  spends  a  large  part  of  its  time  (too  much,  Clara  Schumann 
thought)  in  D  major;  the  opening  phrase  is  literally  repeated,  and  the  listener  has  no 
way  of  knowing  at  first  whether  the  entire  recapitulation  is  to  be  repeated  literally,  or 
whether  this  is  a  feint  to  lead  into  the  development.  Only  with  the  harmonic  changes 
of  the  second  phrase  is  it  clear  that  the  latter  is  the  case.  After  a  wide-ranging  devel- 
opment, Brahms  brings  in  the  recapitulation  not  with  the  opening  phrase  (which  we 
have  by  now  heard  twice  in  the  tonic),  but  rather  with  the  following  phrase,  stated  in 
the  bright,  consoling  key  of  G  major.  Of  still  greater  emotional  impact  is  the  return 
of  the  secondary  material,  originally  heard  in  D  major,  now  in  G  minor,  as  the  fiery 
elements  take  control  and  close  the  movement  solidly  in  the  minor  mode. 

At  one  point  Brahms  labeled  the  second  movement  "Scherzo,"  then  recoiled  (from  a 
comparison  with  Beethoven  perhaps?)  and  chose  instead  what  became  a  favorite  term 
for  this  type  of  movement,  "Intermezzo."  In  any  case,  there  is  nothing  jokelike  about 
this  movement,  which  has  a  mysterious,  subdued  feeling  with  its  muted  strings,  har- 
monic shifts,  and  unexpected  phrase  lengths.  The  noble  melody  of  the  Andante  con 
moto  is  first  accompanied  by  eighth-notes  in  the  piano,  but  over  the  course  of  an 
extended  statement  Brahms  introduces  triplet  rhythm  and  later  dotted  notes,  both  of 
which  play  a  part  in  the  masterful  transition  to  a  quasi-military  middle  section.  This 
in  turn  gradually  returns  to  the  opening  theme  but  (at  first)  in  the  key  of  the  middle 
part  before  it  melts  back  to  its  proper  level. 

Haydn  had  written  a  famous  gypsy  rondo  in  one  of  his  piano  trios,  and  Brahms 
most  assuredly  knew  that  work,  just  as  he  was  familiar  with  what  passed  at  the  time 
for  authentic  Hungarian  —  read  "gypsy"  — musical  style.  The  energy  and  drive,  coupled 
with  the  instrumental  colors  and  dance  rhythms  (including  the  unusual  three-bar 
phrases  at  the  beginning),  have  aroused  enthusiasm  in  audiences  since  the  earliest 
performances,  especially  in  the  final  headlong  tumble  to  the  end. 

—  Steven  Ledbetter 
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Born  in  Oxford,  England,  Ronan  Lefkowitz 

joined  the  Boston  Symphony  Orchestra  in 
1976.  Mr.  Lefkowitz  is  a  graduate  of  Brook- 
line  High  School  and  Harvard  College.  His 
most  notable  teachers  included  Gerald 
Gelbloom,  Max  Rostal,  Louise  Vosgerchian, 
Joseph  Silverstein,  and  Szymon  Goldberg. 
In  1972  Mr.  Lefkowitz  won  the  Gingold- 
Silverstein  Prize  at  the  Tanglewood  Music 
Center,  where  he  is  now  a  chamber  music 
coach.  In  1984  he  helped  establish  and 
endow  the  Gerald  Gelbloom  Fellowship  for  a 


student  of  violin  at  the  Tanglewood  Music 
Center.  Also  in  1984  he  was  featured  on  the 
PBS  television  program  "Evening  at  Pops" 
as  soloist  with  three  of  his  Boston  Sym- 
phony colleagues  in  a  performance  of 
Vivaldi's  Concerto  for  Four  Violins.  In  1986 
Mr.  Lefkowitz  joined  the  contemporary 
music  group  Collage;.  That  summer  he  per- 
formed the  American  premiere  of  Witold 
Lutosjawski's  Chain  II  for  violin  and  cham- 
ber orchestra  as  part  of  the  Festival  of 
Contemporary  Music  at  Tanglewood. 


Ronald  Wilkison  grew  up  in  Sacramento, 
California,  where  he  began  violin  lessons  as 
a  fourth-grader  under  the  tutelage  of  Jim 
Adair.  While  in  his  teens,  he  was  chosen  as 
a  Fellow  of  the  American  Federation  of 
Musicians  and  was  sent  to  the  Congress  of 
Strings  for  further  study.  Mr.  Wilkison 
joined  the  United  States  Army  when  he  was 
eighteen,  serving  for  five  years;  he  played  in 


the  Army  Band's  Strolling  Strings  in  Wash- 
ington, including  performances  at  White 
House  dinners.  Before  joining  the  Boston 
Symphony  Orchestra  as  a  violinist  in  1971 
he  was  a  member  of  the  Baltimore  Sym- 
phony and  the  Temple  Institute  String 
Quartet.  Mr.  Wilkison  switched  to  the  Bos- 
ton Symphony  Orchestra's  viola  section  at 
the  beginning  of  the  1982-83  season. 


Born  in  Baltimore  in  1955,  cellist  Sato 
Knudsen  joined  the  Boston  Symphony 
Orchestra  in  1983.  His  teachers  included 
David  Soyer  at  Bowdoin  College  and 
Stephen  Geber,  Robert  Ripley,  and 
Madeleine  Foley  at  the  New  England  Con- 
servatory of  Music.  He  also  attended  the 
Piatigorsky  Seminar  in  Los  Angeles  and  was 
a  Fellow  for  two  summers  at  the  Tangle- 
wood Music  Center.  Before  joining  the  Bos- 
ton Symphony  Orchestra,  Mr.  Knudsen  was 
associate  principal  cellist  of  the  San  Antonio 
Symphony  for  three  years;  prior  to  that  he 


performed  with  the  Boston  Pops  Orchestra, 
Boston  Opera  Company,  New  Hampshire 
Symphony,  and  Worcester  Symphony.  As 
cellist  with  the  Anima  Piano  Trio,  he  per- 
formed at  Carnegie  Recital  Hall  and  Jordan 
Hall,  throughout  New  England,  and  on 
radio  stations  WQXR-FM  in  New  York  and 
WGBH-FM  in  Boston.  Since  the  1988-89 
season,  Mr.  Knudsen  has  occupied  the 
Esther  S.  and  Joseph  M.  Shapiro  Chair  in 
the  second  stand  of  the  Boston  Symphony 
Orchestra's  cello  section. 


Originally  from  Iowa,  pianist  Deborah 
Emery  holds  her  bachelor  of  music  degree 
from  Oberlin  and  studied  in  master  classes 
with  Andre  Watts  at  Tanglewood  in  1973; 
she  has  been  active  as  a  freelance  musician 
since  graduating  from  college.  Since  moving 
to  Boston  with  her  husband,  trumpet  player 
Steven  Emery,  who  joined  the  Boston  Sym- 
phony at  the  start  of  the  1988  Tanglewood 
season,  she  has  performed  chamber  music 


regularly  with  members  of  the  Boston  Sym- 
phony Orchestra  and  other  Boston-area 
musicians,  and  performed  as  an  extra  player 
with  the  Boston  Symphony  and  Boston 
Pops  orchestras.  Previously,  Ms.  Emery  per- 
formed as  orchestra  pianist  with  the  Kansas 
City  Philharmonic  and  Columbus  (Ohio) 
Symphony  and  worked  with  Lyric  Opera  of 
Kansas  City  and  Opera  Columbus. 
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A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  1 1 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony- Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 

"Salute  to  Symphony" 
Turns  Twenty 
March  2-5 

This  year's  "Salute  to  Symphony,"  to  take 
place  Friday,  March  2,  through  Monday, 
March  5,  marks  an  important  milestone  for 
this  annual  event— 1990  is  the  twentieth  year 
that  the  Boston  Symphony  Orchestra  and 
WCRB  102.5  FM  have  collaborated  to  produce 
a  radiothon.  Known  as  the  "Musical  Mara- 
thon" from  1971  through  1984,  the  event  has 
become  one  of  the  BSO's  most  important  fund- 
raising  efforts  and  community  outreach  proj- 
ects. WCRB  will  again  dedicate  more  than 
forty  hours  of  on-air  time  to  "Salute,"  this 
year  spotlighting  favorite  BSO  performances  of 
Beethoven's  concertos  and  overtures.  To  cele- 
brate the  50th  anniversary  of  the  Tanglewood 
Music  Center  this  summer,  TMC  alumni  con- 
ductors and  soloists  will  also  be  featured  in  the 
broadcast.  NYNEX  is  the  corporate  sponsor  of 
"Salute  to  Symphony"  for  the  second  consecu- 
tive year. 

A  highlight  of  the  event  since  1977  has  been 
a  live  BSO  concert  telecast  by  WCVB-Channel 
5.  This  year's  performance,  to  be  led  by  Seiji 
Ozawa  and  John  Williams,  will  celebrate  Mr. 
Williams's  tenth-anniversary  season  as  Con- 
ductor of  the  Boston  Pops  Orchestra,  Monday, 


March  5,  from  7:30  to  9  p.m.  Hosted  by 
WCVB's  Chet  Curtis,  Natalie  Jacobson,  and 
Frank  Avruch,  the  telecast  will  also  feature 
footage  from  the  BSO's  recent  tour  to  the  Par 
East  and  of  Seiji  Ozawa  at  a  Celtics  basketball 
game. 

Following  upon  last  year's  success,  Sym- 
phony Hall  will  once  again  open  its  doors  to 
the  greater  Boston  community,  on  Sunday, 
March  4,  from  11  a.m.  to  5  p.m.  This  day  of 
free  performances  and  activities  for  the  entire 
family  will  include  tours  of  Symphony  Hall, 
performances  by  choral  and  instrumental 
ensembles,  performances  on  Symphony  Hall's 
famous  organ,  and  informal  discussions  led  by 
prominent  musicians  closely  associated  with 
the  BSO.  Refreshments  will  be  available 
throughout  the  day. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 
(617)  262-8700  or  1-800-325-9400  throughout 
the  "Salute"  weekend  of  March  2  through  5. 

When  they  pledge  to  the  BSO,  donors  to 
"Salute  to  Symphony"  1990  will  be  able  to 
choose  from  a  variety  of  incentive  gifts,  rang- 
ing from  a  limited-edition  T-shirt  for  a  $25 
donation  to  an  opportunity  to  conduct  The 
Stars  and  Stripes  Foreverl  at  a  Boston  Pops 
concert  for  a  donation  of  $5,000.  The  1990 
"Salute"  compact  disc  or  cassette— your  gift 
for  a  donation  of  $50  —  features  Leonard  Bern- 
stein leading  the  Boston  Pops  Orchestra.  In 
addition,  a  contribution  of  $50  or  more  will 
make  you  a  "Friend"  of  the  orchestra,  entitling 
you  to  a  variety  of  benefits.  Be  a  part  of 
"Salute  to  Symphony"  1990 -listen  to  WCRB, 
watch  WCVB,  and  please  call  262-8700  or 
1-800-325-9400  and  make  a  pledge  to  help 
keep  great  music  a  vital  part  of  our  lives! 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1988-89 
season,  these  communities  generously  donated 
$9,600  to  the  orchestra:  Andover,  Cape  Cod, 
Concord,  Dedham,  Marblehead,  Newton/Welles- 
ley,  and  North  Shore  in  Massachusetts; 
Concord,  New  Hampshire;  and  Rhode  Island. 
The  area  buses  are  a  project  of  the  Boston 
Symphony  Association  of  Volunteers.  If  you 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  contact  the  BSO  Volunteer  Office  at 
(617)  266-1492. 
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^Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Ba/Bank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 


6 


■'.".-■ 


*!*« 


■ 


BSO  Members  in  Concert 

The  John  Oliver  Chorale  performs  Prank 
Martin's  Le  Vin  herbe,  based  on  the  legend  of 
Tristan  and  Isolde,  on  Friday,  February  2,  at 
8  p.m.  at  Old  South  Church  at  Copley  Square. 
Soprano  Dominique  Labelle  and  tenor  Brad 
Cresswell  are  the  featured  soloists.  Tickets  are 
$18,  $14,  and  $7;  for  further  information  call 
965-0906. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
at  the  6th  Annual  Trombone  Convention  spon- 
sored by  the  Trombone  Association  of  Western 
Massachusetts,  on  Sunday,  February  11,  at  8 
p.m.  at  Holyoke  Community  College  in  Holy- 
oke,  MA.  Other  activities  that  day  will  include 
master  classes  and  recitals  by  trombonists 
David  Taylor  and  Jiggs  Whigham.  For  further 
information  contact  the  Trombone  Association 
of  Western  Massachusetts  at  (413)  732-4137. 

BSO  violist  Michael  Zaretsky  performs  a 
Boston  University  faculty  recital  with  pianist 
Randall  Hodgkinson  on  Monday,  February  12, 
at  8  p.m.  at  BU's  Tsai  Performance  Center, 
685  Commonwealth  Avenue  in  Boston.  The 
program  includes  music  of  Schubert,  Hinde- 
mith,  Glinka,  and  Shostakovich.  Admission  is 
free. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  presents  a 
program  entitled  "Towards  the  Center  Out," 
including  music  of  Michael  Torke,  Joyce 
Mekeel,  Lori  Dobbins,  and  Tod  Machover 
on  Friday,  February  16,  at  8  p.m.  at  the 
Longy  School  of  Music  in  Cambridge.  Stephen 
Mosko  conducts;  soprano  Joan  Heller  is 
the  featured  soloist.  Admission  is  $10  ($5  stu- 
dents and  seniors);  for  further  information  call 
(617)  776-3166. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  founder,  presents 
the  New  England  String  Quartet  in  music  of 
Haydn,  Ravel,  and  Beethoven  on  Sunday, 
March  4,  at  3  p.m.  at  the  Richmond  Congrega- 
tional Church.  Admission  is  $10  ($8  students 
and  seniors).  For  further  information  call 
(617)  437-0204  or  (413)  698-2837. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Tchaikovsky's  Violin 
Concerto  with  soloist  Lynn  Chang  and 
Dvorak's  Symphony  No.  8  on  Sunday,  March 
4,  at  8  p.m.  at  Aquinas  Junior  College,  15 
Walnut  Park  in  Newton.  Tickets  are  $12;  for 
further  information  call  965-2555. 


Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  Qu  Bos- 
ton Symphony  Orchestra. 

Edward  A.  Taft  Chair 

At  the  time  of  his  death  in  1974,  Edward  A. 
Taft  had  been  a  Trustee  Emeritus  of  the  Bos- 
ton Symphony  Orchestra  for  seven  years.  The 
late  Talcott  M.  Banks,  President  of  the  Board 
of  Trustees  at  the  time,  said  this  about  Mr. 
Taft:  "He  had  a  profound  sense  of  the  orches- 
tra's history  and  was  dedicated  to  its  achieve- 
ment of  the  ultimate  in  performance  and  the 
maintenance  of  its  place  of  honor  in  the  world 
of  music.  For  many  years  a  member  of  the  law 
firm  of  Herrick,  Smith,  Donald,  Farley  and 
Ketchum,  Mr.  Taft  was  a  graduate  of  Harvard 
University  and  of  the  Harvard  Law  School.  A 
regular  attendee  of  BSO  concerts  since  1900, 
he  became  a  Trustee  in  1933  and  in  the  fol- 
lowing year  founded  the  Council  of  Friends. 
The  BSO  is  grateful  to  have  been  the  recipient 
of  nearly  three-quarters  of  a  century  of  Mr. 
Taft's  devotion  and  service."  The  Edward  A. 
Taft  Chair  is  currently  held  by  BSO  principal 
bassoon  Richard  Svoboda. 


Our  desk . . 


Now  with  bookshelf  or  drawers, 

still 

stands 

alone. 

Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 

For  free  brochure:          5207  Baltimore  Ave. 
(301)657-3630  Bethesda,Md.20816 


Seiji  Ozawa 


Now  in  his  seventeenth  year  as  music 
director  of  the  Boston  Symphony  Orches- 
tra, Seiji  Ozawa  was  named  the  BSO's 
thirteenth  music  director  in  1973,  follow- 
ing a  year  as  music  adviser.  His  many 
tours  with  the  orchestra  in  Europe,  Japan, 
and  throughout  the  United  States  have 
included  the  orchestra's  first  tour  devoted 
exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  four 
visits  to  Japan;  and,  to  celebrate  the 
orchestra's  centennial  in  1981,  a  fourteen- 
city  American  tour  and  an  international 
tour  to  Japan,  France,  Germany,  Austria, 
and  England.  In  March  1979  Mr.  Ozawa 
and  the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  gave 
eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium.  In  December 
1989  Mr.  Ozawa  and  the  orchestra  trav- 
eled to  Japan  for  the  fourth  time,  on  a 
tour  that  also  included  the  orchestra's  first 
concerts  in  Hong  Kong. 

Mr.  Ozawa's  recent  recordings  for  Phil- 
ips with  the  Boston  Symphony  Orchestra 


include  Richard  Strauss's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that 
also  includes  the  Symphony  No.  8  (Sym- 
phony of  a  Thousand).  Mahler's  Symphony 
No.  1,  Symphony  No.  7,  and  Kindertoten- 
lieder,  with  Jessye  Norman,  have  been 
recorded  for  future  release.  Mr.  Ozawa's 
recent  recordings  with  the  Boston  Sym- 
phony Orchestra  for  Deutsche  Grammo- 
phon  include  Poulenc's  Gloria  and  Stabat 
mater  with  soprano  Kathleen  Battle  and 
the  Tanglewood  Festival  Chorus,  the  two 
Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music  by 
Gabriel  Faure,  and  "Gaite  parisienne,"  an 
album  of  music  by  Offenbach,  Gounod, 
Chabrier,  and  Thomas.  Other  Deutsche 
Grammophon  releases  include  Prokofiev's 
complete  Romeo  and  Juliet,  Berlioz's 
Romeo  et  Juliette  and  Damnation  of  Faust, 
and,  with  Itzhak  Perlman,  an  award- 
winning  album  of  the  Berg  and  Stravinsky 
violin  concertos.  Also  available  are  Schoen- 
berg's  Gurrelieder,  on  Philips;  the  complete 
Beethoven  piano  concertos  with  Rudolf 
Serkin,  on  Telarc;  the  Dvorak  Cello  Con- 
certo with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Con- 
certo with  Isaac  Stern,  and  Berlioz's  Les 
Nuits  d'ete  with  Frederica  von  Stade,  on 
CBS  Masterworks;  and  Stravinsky's  Fire- 
bird, on  EMI/Angel. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have 
included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  con- 
ducted at  Salzburg  and  Covent  Garden.  In 
1983,  at  the  Paris  Opera,  he  conducted 


the  world  premiere  of  Olivier  Messiaen's 
St.  Francis  ofAssisi.  In  addition  to  his 
many  Boston  Symphony  Orchestra  record- 
ings, he  has  recorded  with  the  Berlin  Phil- 
harmonic, the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago 
Symphony  Orchestra,  the  Orchestre 
National,  the  Orchestre  de  Paris,  the  San 
Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His 
recording  of  Bizet's  Carmen  with  Jessye 
Norman  and  the  Orchestre  National  was 
released  by  Philips  this  past  summer.  Forth- 
coming from  Deutsche  Grammophon  is  his 
recording  of  Les  Contes  d  'Hoffmann  with 
Placido  Domingo  and  Edita  Gruberova. 

Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  gradu- 
ated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 


While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and 
was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  Janu- 
ary 1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with 
the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Sym- 
phony Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director 
of  the  Toronto  Symphony  Orchestra  from 
1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orches- 
tra's music  advisor.  He  conducted  the 
Boston  Symphony  Orchestra  for  the  first 
time  at  Tanglewood,  in  1964,  and  made 
his  first  Symphony  Hall  appearance  with 
the  orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of 
Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in 
Norton,  Massachusetts.  He  has  won  an 
Emmy  for  the  Boston  Symphony  Orches- 
tra's "Evening  at  Symphony"  PBS  televi- 
sion series. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Real,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Alien  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Ronald  Feldman 

*  Jerome  Patterson 
♦Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 
Steps  from  the  Peabody  Museum 


11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Namp(i;| 

information  about  The  Essex  Lifestyle! 

AHHrp« 

State 
Telephone 

City                     Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OLR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTONS 
)AMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers—and the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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LASSALE 


©Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  February  1,  at  8 
Friday,  February  2,  at  2 
Saturday,  February  3,  at  8 

SEIJI  OZAWA  conducting 


MOZART 


Symphony  No.  32  in  G,  K.318 
Allegro  spiritoso— Andante  — Tempo  I 


MAHLER 


Adagio  from  the  Symphony  No.  10  in  F-sharp 


INTERMISSION 


BRAHMS 


Concerto  in  A  minor  for  violin  and  cello, 
Opus  102 

Allegro 

Andante 

Vivace  non  troppo 

MALCOLM  LOWE,  violin 
JULES  ESKIN,  cello 


The  appearance  of  Malcolm  Lowe  and  Jules  Eskin  as  this  week's  soloists 
is  made  possible  in  part  by  the  Roberta  M.  Strang  Memorial  Fund. 


The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:50. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
and  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  13 


BRILLIANTLY   DRY 
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Wolfgang  Amade  Mozart 

Symphony  No.  32  in  G,  K.318 
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Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1 770  and  Wolfgang  Amade  about  1 777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died 
in  Vienna  on  December  5,  1791.  The  G  major  sym- 
phony is  dated  April  26,  1 779.  The  date  of  its  first 
performance  is  unknown.  In  1 785  Mozart  provided 
two  new  arias  for  an  opera  buffa  by  Bianchi,  enti- 
tled La  villanella  rapita;  he  also  used  the  G  major 
symphony  as  the  overture  to  that  work.  Julius 
Rudel  introduced  the  work  to  the  repertory  of  the 
Boston  Symphony  Orchestra  in  April  1968.  Colin 
Davis  conducted  the  orchestra's  only  other  Sym- 
phony Hall  performances  in  1974.  Klaus  Tennstedt 
programmed  the  work  at  Tanglewood  in  1978,  and 
Christopher  Hogwood  led  the  most  recent  BSO  performance,  also  at  Tanglewood,  in 
1986.  The  original  score  called  for  flutes,  oboes,  and  bassoons,  all  in  pairs,  four  horns, 
and  strings.  Mozart  later  wrote  out  separate  parts  for  two  trumpets  and  timpani. 

This  symphony  is  so  atypical  of  Mozart  that  the  most  recent  edition  of  the  Kochel 
catalogue  and  the  New  Mozart  Edition  of  his  complete  works  subtitle  it  as  uouver- 
ture."  The  reasons  are  easy  enough  to  discover:  it  is  essentially  a  one-movement  piece, 
lasting  about  eight  minutes,  with  a  middle  section  in  a  contrasting  meter.  This  is  the 
style  of  Gretry's  overtures  to  his  operas-comiques,  and,  since  Mozart  had  spent  much 
of  the  preceding  year  in  Paris,  we  can  safely  assume  that  he  was  thoroughly  familiar 
with  the  genre.  Scholars  have  proposed  that  Mozart  wrote  the  Symphony  in  G  as  an 
overture  to  one  or  the  other  of  two  stage  works,  Thamos,  King  of  Egypt  (K.345[336a]) 
or  the  unfinished  Zaide  (K.344[336b]),  but  the  date  of  composition  simply  does  not 
fit  either  piece,  being  too  late  for  Thamos  and  too  early  for  Zaide. 

Still,  the  brilliance  of  this  short  work  seems  to  suggest  the  theater.  Neal  Zaslaw 
has  suggested  that  it  might  have  been  intended  not  for  a  normal  concert,  but  for  the 
large  theatrical  troupe  of  Johann  Heinrich  Bohm,  which  was  playing  in  Salzburg— 
and  playing  some  of  Mozart's  own  works  — during  the  same  period. 

The  modern  designation  of  "Overture- Symphony"  for  this  piece  implies  that  there 
was  a  difference  between  symphonies  intended  for  use  in  the  concert  hall  and  operatic 
overtures.  But  in  the  eighteenth  century,  both  kinds  of  works  were  simply  identified 
as  "sinfonia,"  the  word  Mozart  almost  always  chose  when  speaking  of  either  type.  In 
fact  the  regular  four-movement  symphony,  which  we  think  of  today  as  the  centerpiece 
of  an  orchestral  concert,  was  normally  used  in  Mozart's  day  as  the  "overture"  to  the 
evening.  The  first  movement  was  performed  at  the  beginning  of  the  concert,  followed 
by  a  miscellaneous  program  of  songs,  instrumental  solos,  chamber  music,  and  impro- 
visations; then  the  remainder  of  the  symphony  would  end  the  event. 

We  know  that  Mozart  did,  in  fact,  use  the  present  G  major  symphony  as  a  theatri- 
cal overture  on  at  least  one  occasion,  when,  in  1785,  he  composed  some  new  arias  for 
Bianchi's  comic  opera  La  villanella  rapita  when  it  was  produced  in  Vienna.  On  that 
occasion  the  opera  opened  with  Mozart's  symphony  as  its  overture.  It  was  probably  at 
that  time  that  Mozart  expanded  the  score,  which  did  not  originally  include  trumpets 
or  percussion,  by  writing  out  additional  parts  for  the  new  instruments. 

The  one-movement  work  begins  with  a  spirited  fanfare  that  might  well  be  a  conclu- 
sion (in  fact,  it  will  be  the  conclusion  later  on).  With  great  energy  Mozart  establishes 
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Week  13 


25TH 

ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

SUNDAY,  FEBRUARY  18,  1990,  AT  3:00PM 

with  DAWN  UPSHAW,  soprano 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 
STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

SUNDAY,  MARCH  25,  1990,  AT  3:00PM 

MOZART  Quartet  in  D  for  flute  and  strings,  K.285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

GOOD  SEATS  ARE  STILL  AVAILABLE 

TICKET  PRICES:  $15.00,  $11.50,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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.Louis  Vuitton.  J.  he  art  ol  travel. 


'^fT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
Jz-J  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAllE  TIER  A  PARIS 
MAISON  FONDEE  EN  1854 


A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 
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BANKOF  BOSTON 

Put  our  strength  to  woik  for  ym. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

©1988  The  FirstNational  Bank  of  Boston 


mm. 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 
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at  Neiman  Marcus 
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the  new  key  and  introduces  the  secondary  theme  (strings  alone),  based  upon  a  melodic 
outline  from  the  main  theme 
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but  with  a  different  rhythmic  profile: 


iEfcfefefa^ 


The  development  section  builds  gradually  with  a  slow  increase  in  the  dynamic  and 
the  number  of  instruments  performing  until  the  climactic  moment  that  normally  sig- 
nals the  return  to  the  opening.  Here,  though,  Mozart  suddenly  breaks  off  and  intro- 
duces a  poignant  Andante  in  3/8  time.  It  is  quite  extended,  and  just  as  it  seems  to 
reach  its  final  note,  the  opening  tempo  returns.  Since  we  have  been  "cheated"  of  a 
recapitulation,  we  expect  Mozart  to  begin  this  passage  with  the  same  material  that 
opened  the  symphony.  But  instead  he  gives  us  the  measures  that  led  up  to  the  secon- 
dary theme  and  a  full  statement  of  that  theme  (which,  for  proper  classical  balance,  is 
now  in  the  home  key) .  At  the  end  of  the  recapitulation,  Mozart  caps  off  the  work  by 
finally  reintroducing  the  opening  of  the  symphony  as  a  festive  coda. 

—  Steven  Ledbetter 


CAREY* 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 
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The  Privileged  Client. 
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Gustav  Mahler 

Adagio  from  the  Symphony  No.  10  in  F-sharp 


Gustav  Mahler  was  born  in  Kalischt  (now  Kaliste), 
Bohemia,  on  July  7,  1860,  and  died  in  Vienna  on 
May  18,  1911.  He  did  most  of  the  work  on  his 
unfinished  Tenth  Symphony  in  the  summer  of  1910. 
Ernst  Kfenek  prepared  a  full  score  of  the  first  and 
third  movements  in  1924;  these  sections  were  first 
performed  on  October  14  that  year  in  a  version 
incorporating  some  additional  retouchings  by  Franz 
Schalk  and  Alexander  von  Zemlinsky,  with  Schalk 
conducting  the  Vienna  Philharmonic  Orchestra.  The 
two  movements  were  introduced  in  the  United 
States  in  that  edition  by  the  Erie  Philharmonic 
under  Fritz  Mahler,  the  composer's  nephew,  on 
December  6,  1949.  Richard  Burgin  conducted  the 
JUl    Boston  Symphony's  first  performances  of  the  Adagio 
only  in  December  1953.  Charles  Munch  led  both  the  Adagio  and  the  third  movement 
(Allegro  moderato)  in  December  1959  and  February  1960,  Richard  Burgin  then  leading 
tour  performances  of  the  two  movements  in  the  Far  East  that  May  and  June.  The 
orchestra's  only  performance  of  the  Adagio  since  then  was  given  by  Klaus  Tennstedt  at 
Tanglewood  in  August  1982,  although  Niklaus  Wyss  conducted  the  entire  symphony  in 
Deryck  Cooke's  performing  version  on  subscription  concerts  in  February  1979  and  at 
Tanglewood  the  following  summer.  At  the  present  performances,  Seiji  Ozawa  uses  the 
score  edited  by  Erwin  Ratz  for  the  International  Gustav  Mahler  Society  and  published 
in  1964.  The  score  calls  for  three  flutes  (third  doubling  piccolo),  three  oboes,  three  clari- 
nets, three  bassoons,  four  horns,  four  trumpets,  three  trombones,  bass  tuba,  harp,  and 
strings. 

Mahler's  last  years  were  a  race  against  ill  health,  which  he  knew  was  persistently 
gaining  on  him.  From  the  summer  day  in  1907  when,  almost  by  accident,  he  discov- 
ered that  he  had  a  serious  heart  lesion  caused  by  subacute  bacterial  endocarditis, 
Mahler's  energies  were  turned  ever  more  fully  to  composing  whenever  he  could  tear 
the  free  time  away  from  the  conducting  commitments  that  supported  him.  The  discov- 
ery came  under  tragic  circumstances:  his  two  daughters  had  contracted  scarlet  fever, 
and  the  elder  one  died.  Mahler  and  his  wife  Alma  were  shattered.  Soon  afterward,  his 
mother-in-law,  who  had  come  to  help  during  this  sad  period,  suffered  a  heart  attack. 
The  doctor  who  examined  her  also  found  that  the  strain  had  affected  Alma's  heart.  In 
a  morbid  joking  mood,  Mahler  remarked,  "You  might  as  well  examine  me  too."  And 
thus  he  learned  that  his  activities  had  to  be  severely  curtailed. 

During  the  summer  of  1908  he  composed  Das  Lied  von  der  Erde  (The  Song  of  the 
Earth),  a  work  that  he  carefully  avoided  calling  his  Ninth  Symphony  out  of  a  super- 
stitious fear  that  no  composer  after  Beethoven  could  live  beyond  a  "Ninth."  The  work 
composed  in  1910  and  called  the  Ninth  Symphony  was  actually,  to  the  composer's 
mind,  his  tenth;  thus  he  hoped  to  circumvent  "the  limit."  No  sooner  had  he  finished 
the  Ninth  than  he  began  extensive  and  concentrated  work  on  what  was  to  be  the 
Tenth.  But  it  was  not  to  be  finished:  at  his  death  he  left  extensive  sketches,  but  not 
even  the  fair  copy  of  a  single  completed  movement. 

There  are  plenty  of  indications  on  the  manuscript  sketches  that  the  Tenth-in- 
progress  was  to  be  an  unusually  personal  symphony,  and  a  very  painful  one  at  that. 
Mahler  in  1910  was  tormented  by  the  knowledge  that  his  greatly  beloved,  lively,  and 
beautiful  wife  Alma  was  seriously  considering  leaving  him  for  another  man,  Walter 
Gropius,  who  was  on  the  verge  of  a  distinguished  career  in  architecture.  She  chose  to 
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stay  with  Mahler,  who  told  her  later  that  if  she  had  left  him  then,  "I  would  simply 
have  gone  out  like  a  torch  deprived  of  air."  Through  the  score  of  the  symphony, 
Mahler  wrote  personal  notes  of  pleading  and  despair  to  his  "Almschi,"  begging  her  to 
remain  with  him. 

At  the  time  of  Mahler's  death,  it  seemed  unlikely  that  any  of  the  music  from  the 
Tenth  would  ever  be  heard.  Those  who  looked  at  the  score  considered  it  too  sketchy, 
too  incomplete.  But  in  1924,  when  the  composer  Ernst  Kfenek  married  the  Mahlers' 
nineteen-year-old  daughter  Anna,  Mahler's  widow  asked  him  to  prepare  a  practical 
full  score  of  the  two  movements  that  were  most  nearly  complete.  This  he  did  (though 
others  played  a  hand  in  its  final  form),  and  thus  the  Adagio,  the  most  extended  of  the 
two  movements,  entered  the  repertory  in  a  shadowy  sort  of  way.  More  recently 
Deryck  Cooke  undertook  to  "complete"  the  entire  symphony,  by  elaborating  on  Mah- 
ler's sketches  as  they  stood  at  his  death  to  produce  a  performing  version.  Cooke's  ini- 
tial version  was  first  performed  complete  by  the  London  Symphony  under  Berthold 
Goldschmidt  in  August  1964  at  the  Royal  Albert  Hall,  a  revised  score  being  intro- 
duced by  Wyn  Morris  and  the  New  Philharmonia  in  October  1972  at  the  Royal  Festi- 
val Hall  (further  revisions  followed  during  the  next  several  years).  Cooke's  work  even 
won  the  approval  of  Alma,  who  heard  a  tape  in  the  early  1960s  and  found  herself 
moved  to  tears  to  discover  "how  much  Mahler  there  was  in  it." 

But  there  remains  a  scholarly  dispute  as  to  the  ethics  of  second-guessing  a  compos- 
er's unfinished  work,  especially  in  the  case  of  movements  that  were  so  far  from  com- 
pletion as  were  some  of  the  five  movements  of  the  Tenth.  The  International  Gustav 
Mahler  Society,  which  has  edited  the  critical  editions  of  Mahler's  works,  produced  for 
the  Tenth  only  a  score  of  the  Adagio  that  Mahler  intended  as  the  first  movement. 
Editor  Erwin  Ratz  argues  (and  many  agree  with  him)  that  no  one  could  possibly 
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"finish"  Mahler's  score  with  even  remote  certainty  that  Mahler  would  have  done  it  the 
same  way.  There  were  simply  too  many  cases  in  his  life  where  he  made  sweeping 
changes  — not  to  mention  myriad  alterations  of  detail  — even  at  the  last  minute.  As 
Ratz  explains,  "What  stands  on  these  sheets  [the  sketch  pages]  was  fully  intelligible 
to  Mahler  alone  and  not  even  a  genius  would  be  able  from  this  stage  of  the  work's 
development  to  divine  the  approach  to  its  final  shape."  What  we  have,  then,  is  the 
first  movement  only,  which  was  nearest  completion  and  is  performed  here  in  the  edi- 
tion that  follows  the  readings  of  Mahler's  manuscript  as  exactly  as  possible. 

The  movement  is  known  as  the  "Adagio"  even  though  the  first  fifteen  measures  are 
marked  "Andante"  becoming  "Adagio"  only  in  the  sixteenth;  it  begins  with  a  probing 
upbeat  in  the  violas,  questioning  and  wandering— a  beginning  that  does  everything  but 
affirm  the  tonic  of  F-sharp.  The  main  thematic  material  arrives  in  F-sharp  in  the 
first  violins  (marked  "piano,  but  very  warm")  and  becomes  an  urgent  duet  with  the 
second  violins.  (It  is  worth  remembering  that  in  Mahler's  day,  the  orchestral  seating 
plan  put  second  violins  to  the  front  of  the  stage  on  the  conductor's  right,  so  that  this 
duet  involved  a  conversation  back  and  forth  across  the  entire  foreground  of  the 
orchestra.)  The  viola  music  from  the  opening  recurs  in  developments  through  various 
keys  as  a  questioning  alternative  to  the  warm  F-sharp  music.  The  conversation  builds 
to  a  powerful  climax  in  A-flat  minor:  woodwinds  and  brass  instruments  sustain  full 
chords  at  maximum  volume  while  harp  and  strings  sweep  up  and  down  in  broken- 
chord  figurations,  attempting  to  stem  the  crisis.  A  sustained  solo  trumpet  holding  a 
long  high  A  is  opposed  by  the  second  violins,  then  the  cellos,  which  bring  in  a  last 
recurrence  of  the  F-sharp  music,  which  partakes  of  reminiscences  and  fragments  of 
all  the  thematic  ideas  before  closing  in  a  wide-spaced,  gentle  cadence. 

-S.L. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  1989-1990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund. 
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Please  send  your  contribution  to:  Susan  E.  Tumi  in,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)266-1492. 
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Johannes  Brahms 

Concerto  in  A  minor  for  violin  and  cello,  Opus  102 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7,  1833,  and  died  in  Vienna  on  April  3, 
1897.  He  composed  his  Double  Concerto  at  Thun  in 
Switzerland  in  the  summer  of  1887  and  led  its  first 
public  performance  at  Cologne  on  October  18,  1887, 
with  Joseph  Joachim  and  Robert  Hausmann  as  the 
soloists  (see  below).  Theodore  Thomas  led  his  orches- 
tra in  the  American  premiere  on  January  5,  1889, 
at  Chickering  Hall  in  New  York,  with  soloists  Max 
Bendix  and  Victor  Herbert  (about  which  more 
below).  BSO  principals  have  typically  been  the  fea- 
tured soloists  in  Boston  Symphony  performances  of 
the  Brahms  Double:  concertmaster  Franz  Kneisel 
and  principal  cellist  Alwin  Schroeder  under  the 
direction  of  E mil  Paur  (who  led  the  orchestra's  first 
performances  in  November  1893)  and  Wilhelm  Gericke;  principals  Willy  Hess  and 
Alwin  Schroeder  under  Max  Fiedler;  principals  Anton  Witek  and  Heinrich  Warnke 
under  Karl  Muck;  and  principals  Richard  Burgin  and  Jean  Bedetti  under  Pierre  Mon- 
teux  and  Serge  Koussevitzky,  taking  us  through  April  1933.  Erica  Morini  and  Gregor 
Piatigorsky  were  the  soloists  for  the  first  Tanglewood  performance,  under  Koussevitzky 
on  August  4,  1946;  Zino  Francescatti  joined  principal  cellist  Samuel  Mayes  for  Charles 
Munch 's  only  BSO  performance  of  the  piece  in  April  1956.  After  that,  BSO  concert- 
master  Joseph  Silverstein  was  violin  soloist  for  all  but  two  of  the  orchestra's 
performances  between  August  1963  and  July  1983,  under  Erich  Leinsdorf,  William 
Steinberg,  Eugene  Ormandy,  and  Edo  de  Waart  (violinist  Jaime  Laredo  filled  in  at 
two  performances  in  January  1966  when  Silverstein  was  ill).  After  BSO  principal 
Samuel  Mayes'  performance  with  Silverstein  in  1963  under  Leinsdorf,  and  except  for 
cellist  Zara  Nelsova's  performance  with  Silverstein  under  Steinberg  in  1971,  BSO  prin- 
cipal Jules  Eskin  was  cello  soloist  for  every  BSO  performance  from  December  1964  to 
the  present.  The  orchestra's  most  recent  subscription  performances,  during  the  1965-66 
season,  featured  Joseph  Silverstein  (and  the  substituting  Jaime  Laredo)  and  Jules 
Eskin  under  the  direction  of  Erich  Leinsdorf.  There  have  been  four  Tanglewood  perform- 
ances since  then,  the  most  recent  taking  place  in  July  1987  with  concertmaster  Malcolm 
Lowe  and  Jules  Eskin  under  the  direction  of  Charles  Dutoit.  In  addition  to  the  solo 
performers,  the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four 
horns,  two  trumpets,  timpani,  and  strings. 

After  completing  his  Fourth  Symphony,  Brahms  wrote  only  one  more  work  for 
orchestra  in  the  more  than  ten  years  that  remained  to  him,  concentrating  instead  on 
chamber  music,  small  choral  pieces,  songs,  and  piano  and  organ  music.  But  the  last 
work  involving  orchestra,  the  Double  Concerto,  Opus  102,  was  a  work  viewed  in  the 
early  years  as  knotty  and  inaccessible.  It  is,  without  any  doubt,  as  closely  wrought  as 
anything  by  Brahms,  a  serious  work  of  great  strength  with  little  in  it  of  mere  virtuoso 
flash.  And  yet  the  solo  instruments  are  given  prominent  and  very  different  roles  (the 
cello  predominating  slightly  and  given  to  taking  the  lead)  that  are  carefully  woven 
into  the  texture  and  designed  especially  to  produce  a  rich  sonority  when  the  two  solo- 
ists are  playing  without  orchestral  accompaniment. 

In  a  sense  Brahms  conceived  the  concerto  as  a  peace  offering  to  his  friend  Joseph 
Joachim,  from  whom  he  had  been  estranged  since  1880,  when  his  clumsy  attempts  to 
patch  up  the  Joachims'  marriage,  which  was  foundering  over  Joachim's  apparently 
unreasonable  jealousy,  actually  precipitated  their  divorce.  The  violin  and  cello  parts 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life".  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     •     NEW  VDRK 
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were  conceived  for  Joachim  and  Robert  Hausmann  (cellist  of  the  Joachim  Quartet); 
Brahms  sent  them  the  solo  parts  from  Thun,  Switzerland,  where  he  had  composed 
the  concerto  during  the  summer  of  1887.  A  piano  rehearsal  at  Clara  Schumann's 
home  in  Baden-Baden  late  that  September  marked  the  first  time  the  two  men  had 
spoken  in  some  seven  years.  The  first  public  performance  took  place  just  under  a 
month  later.  The  response  was  mixed,  and  even  today  the  Double  Concerto  is  the 
least  familiar  of  Brahms's  four  concertos.  Tovey  explains  the  cool  reaction  this  way: 
"Brahms  did  not  make  the  new  work  a  systematic  display  of  the  charms  of  the  new 
combination,  but  simply  expressed  some  of  his  most  powerful  and  dramatic  ideas  for 
all  the  world  as  if  the  combination  of  instruments  was  perfectly  familiar." 

For  the  American  premiere,  given  by  Theodore  Thomas  just  over  a  year  later,  on 
January  5,  1889,  the  difficulties  of  the  solo  parts  induced  the  violinist  and  cellist  to 
undertake  a  heroic  sacrifice  to  benefit  the  performance.  The  two  soloists,  Max  Bendix 
and  Victor  Herbert,  both  personable  young  men  in  their  twenties  (Herbert  was  not 
yet  known  as  an  operetta  composer  but  was  regarded  as  the  finest  cellist  in  America), 
knew  that  the  main  part  of  the  rehearsal  period  would  fall  within  the  period  of 
Christmas  and  New  Year's,  seasons  normally  full  of  social  obligations,  especially  for 
genial  young  fellows  like  themselves.  So  in  order  to  allow  themselves  enough  time  to 
rehearse  their  demanding  parts,  and  to  fortify  their  resolution  to  turn  down  all  party 
invitations,  the  two  young  men  abjured  shaving  during  the  rehearsal  period.  Their 
decision  was  apparently  a  good  idea,  since  all  the  critics  praised  the  playing,  though, 
as  the  Musical  Courier  asserted,  the  concerto  itself  was  "not  the  most  catchy  thing 
imaginable." 

The  concerto  opens  with  a  brief  forceful  assertion  for  full  orchestra  interrupted  by 
the  unaccompanied  cello  for  a  meditative  recitative  that  takes  off  from  the  orchestra's 
last  three  notes.  The  orchestra  tries  again,  this  time  with  a  more  lyrical  idea,  but  now 
the  violin  picks  up  the  close  of  the  phrase  as  the  basis  for  its  recitative.  The  cello 
rejoins  the  violin  in  a  brief  virtuosic  display  that  leads  into  the  orchestral  exposition 
proper;  it  elaborates  the  two  ideas  already  presented,  linking  them  with  a  dissonant 
syncopated  idea  that  will  have  consequences  later.  The  brevity  of  the  thematic  ideas 
as  originally  presented  does  not  of  course  prevent  Brahms  from  working  out  a  long- 
breathed  symphonic  development  in  which  the  solo  instruments  participate  themati- 
cally  as  well  as  having  enormously  difficult  parts  making  demands  on  solo  technique 
and  ensemble. 

By  contrast  with  the  terse  first-movement  themes,  the  lyrical  melody  that  opens  the 
slow  movement,  growing  out  of  Brahms's  favorite  horn  call  figure,  is  elaborated  into 
generous  length,  with  the  solo  instruments  highlighting  the  richly  textured  orchestral 
strings.  A  new  theme,  rather  folklike  in  character,  provides  contrast  of  key,  and  the 
return  to  the  tonic  brings  the  two  melodies  back  in  reverse  order,  the  principal  theme 
this  time  wonderfully  elaborated  in  the  winds  while  the  two  solo  instruments  sing 
their  hearts  out  in  unison. 

The  cellist  leads  off  the  proceedings  in  the  closing  rondo-sonata  to  introduce  the 
lightly  scored  principal  theme  in  A  minor;  the  cellist  also  has  first  crack  at  the  second 
theme,  in  C  major.  But  when  he  attempts  to  assert  rondo  form  by  returning  to  the 
opening  theme  and  key,  the  violin  disagrees  and  brings  further  elaboration  that  will 
lead  to  new  episodes,  including  passages  in  the  stirring  Hungarian  gypsy  style  that 
Brahms  managed  so  well.  When  both  themes  have  been  restated  in  the  tonic  at  the 
recapitulation,  the  soloists  take  off  on  their  hair-raising  run  homewards,  while 
Brahms  considerately  scores  the  orchestra  very  lightly  to  give  his  soloists  every  oppor- 
tunity of  having  the  last  word. 

-S.L. 
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Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman 
paperback),  a  convenient  brief  life-and-vvorks  survey  with  nice  pictures.  Alfred 
Einstein's  classic  Mozart:  Tin  Man.  T)u  Music  is  still  worth  knowing  (Oxford  paper- 
back). Wolfgang  Hildesheimer's  Mozart  (Farrar  Straus  Giroux,  available  also  as  a 
Vintage  paperback),  though  frustrating  to  read  since  it  is  built  up  out  of  many  short 
sections  dealing  primarily  with  Mozart's  character,  personality,  and  genius,  provides  a 
stimulating  point  of  view  for  readers  who  have  not  followed  the  recent  specialist  liter- 
ature on  the  composer.  There  are  chapters  on  the  Mozart  symphonies  by  Jens  Peter 
Larsen  in  The  Mozart  Companion,  edited  by  Donald  Mitchell  and  H.C.  Robbins 
Landon  (Norton  paperback),  and  by  Hans  Keller  in  The  Symphony,  edited  by  Robert 
Simpson  (Pelican  paperback).  Any  serious  consideration  of  Mozart's  music  must 
include  Charles  Rosen's  splendid  study  The  Classical  Style  (Norton  paperback).  The 
Mozart  symphonies  are  available  in  a  historical-instrument  performance  by  the  Acad- 
emy of  Ancient  Music  under  the  direction  of  Christopher  Hogwood;  in  this  set,  each 
symphony  is  played  by  an  orchestra  of  the  same  size  and  physical  placement  as  the 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  s5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  dailv.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


If  it's  formal . . . 
we  present 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 
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one  for  which  Mozart  composed  it  (neither  size  nor  arrangement  was  standardized  in 
his  day,  and  the  music  sometimes  reflects  the  character  of  a  given  ensemble).  The 
Symphony  No.  32  is  in  Volume  VI  of  the  series,  which  includes  the  symphonies 
Mozart  wrote  for  Paris  and  Vienna  between  1778  and  1788  (Oiseau-Lyre,  three 
discs).  The  symphony  is  also  included  in  Neville  Marriner's  set  of  "The  Late  Sympho- 
nies" with  the  Academy  of  St.  Martin-in-the-Fields  (Philips,  six  discs;  also  available 
on  a  single  disc  with  the  symphonies  39  and  41,  Jupiter),  and  in  recordings  by  Sir 
Colin  Davis  with  the  Bavarian  Radio  Symphony  (Novalis,  with  the  Serenade  No.  7), 
James  Levine  with  the  Vienna  Philharmonic  (DG,  with  symphonies  30  and  31),  and 
Jeffrey  Tate  with  the  English  Chamber  Orchestra  (EMI,  with  the  symphonies  35 
and  39). 

The  best  place  to  start  reading  about  Gustav  Mahler  is  Paul  Banks's  superbly 
insightful  article  in  The  New  Grove  Dictionary  of  Music  and  Musicians.  Next,  a  little 
larger,  is  the  splendid  short  study  by  Michael  Kennedy  in  the  Master  Musicians  series 
(Littlefield  paperback).  Going  by  increasing  size,  we  come  to  Kurt  Blaukopf  s  biogra- 
phy, a  readable  journalistic  account  (London),  and  Egon  Gartenberg's,  which  is  espe- 
cially good  on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer  paper- 
back). Henry-Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed 
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Boston 
Ireland 
New  Mexico 

For  more  information, 
please  call 


boston 
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Continuing  Education 
School  of  the 

Museum  of  Fine  Arts 
230  The  Fenway 
Boston,  MA  02115 
(617)  267-1219 


Go  to  one  of 
our  auctions 

and  you  U  be 
going  once, 
goingtwice, 

three  times... 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  andFineArt 


357  Main  Street 

Bolton,  MA  01740 

508-779-6241 


2  Newbury  Street 
Boston,  MA  02116 
617-236-1700 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 


Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 
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everett  ma  617-387-6560 
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biographical  study.  Only  one  volume  has  been  published  in  English  yet,  although  the 
second  and  third  volumes  are  out  in  the  original  French.  It  will  be  the  standard  bio- 
graphical study  for  many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of  the 
music  now  runs  to  three  volumes  with  a  fourth  volume  yet  to  come;  the  series  consists 
of  Gustav  Mahler:  The  Early  Years,  Gustav  Mahler:  The  Wunderhom  Yearn,  and  Gustav 
Mahler:  Songs  and  Symphonies  of  Death  (California;  the  second  volume  is  available  in 
paperback).  The  extremely  detailed  study  is  informed  by  a  strong  musical  intelligence. 
Alma  Mahler's  autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich) 
and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback) 
offer  essential  source  material,  but  they  must  be  treated  with  caution  and  considerable 
skepticism.  The  most  recent  edition  of  the  latter  book  provides  important  corrections 
by  Donald  Mitchell  and  Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected 
Letters  (Farrar,  Straus  and  Giroux),  which  contains  all  of  the  letters  published  earlier 
in  Alma  Mahler's  less  than  reliable  collection  plus  a  good  many  more,  though  it  is  still 
a  far  cry  from  the  complete  edition  of  Mahler  letters  we  need.  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  will  record  the  Adagio  from  Mahler's  Tenth  Symphony 
later  this  season,  as  part  of  their  continuing  Mahler  cycle  for  Philips.  Meanwhile,  the 
Adagio  has  been  recorded  by  Claudio  Abbado  with  the  Vienna  Philharmonic  (DG,  two 
discs,  with  the  Symphony  No.  9),  Leonard  Bernstein  with  the  New  York  Philharmonic 
(CBS,  three  discs,  with  the  Seventh  and  Ninth  symphonies),  Giuseppe  Sinopoli  and  the 
Philharmonia  (DG,  two  discs,  with  the  Symphony  No.  6),  and  Klaus  Tennstedt  with  the 
London  Philharmonic  (EMI,  two  discs,  with  the  Symphony  No.  5).  Simon  Rattle  and  the 
Bournemouth  Symphony  Orchestra  have  recorded  Deryck  Cooke's  final  revised  perform- 
ing version  of  the  complete  score  (EMI,  two  discs,  with  the  Brahms's  G  minor  piano 
quartet  in  Schoenberg's  orchestral  arrangement,  with  the  City  of  Birmingham  Symphony 
Orchestra),  as  have  James  Levine  and  the  Philadelphia  Orchestra  (RCA). 

Hie  Life  of  Johannes  Brahms  by  Florence  May,  a  two-volume  biography  that  came 
out  in  1905,  is  still  available,  superb,  and  expensive  (Scholarly).  The  most  recent  life- 
and-works  on  a  more  modest  scale  is  Karl  Geiringer's  (Oxford).  John  Horton  has 
contributed  a  good  volume  on  Brahms  Orchestral  Music  to  the  BBC  Music  Guides 
(University  of  Washington  paperback).  Donald  Francis  Tovey's  note  on  the  Double 
Concerto  is  included  in  his  Essays  in  Musical  Analysis  (Oxford  paperback,  in  a 
recently  published  two-volume  edition).  For  the  reader  with  some  technical  knowledge 
of  music,  Arnold  Schoenberg's  essay  "Brahms  the  Progressive"  is  not  to  be  missed;  it 
is  contained  in  Style  and  Idea  (St.  Martin's).  Bernard  Jacobson's  The  Music  of 
Johannes  Brahms  is  a  fine  introduction  to  Brahms's  style  for  those  not  afraid  of 
musical  examples  (Fairleigh  Dickinson  University  Press).  Noteworthy  recordings  of 
the  Brahms  Double  Concerto  in  the  current  catalogue  include  those  of  Jascha  Heifetz 
and  Gregor  Piatigorsky  with  Alfred  Wallenstein  and  the  RCA  Symphony  (RCA,  with 
Bach's  Double  Violin  Concerto  and  Mozart's  Sinfonia  concertante  for  violin  and  viola); 
Anne-Sophie  Mutter  and  Antonio  Meneses  with  Herbert  von  Karajan  and  the  Berlin 
Philarmonic  (DG,  with  the  Tragic  Overture);  Itzhak  Perlman  and  Mstislav 
Rostropovich  with  Bernard  Haitink  and  the  Amsterdam  Concertgebouw  (EMI,  with 
Mendelssohn's  Violin  Concerto);  and  Isaac  Stern  and  Yo-Yo  Ma  with  Claudio  Abbado 
with  the  Chicago  Symphony  (CBS,  with  Brahms's  Piano  Quartet  No.  3).  The  historic 
1929  recording  by  Jacques  Thibaud  and  Pablo  Casals  with  the  Pablo  Casals  Orches- 
tra under  Alfred  Cortot  has  been  revived  on  CD  by  Pearl  GEMM  (with  Casals'  per- 
formance of  Brahms's  Cello  Sonata  No.  2).  Worth  looking  at  for  is  George  Szell's 
performance  with  David  Oistrakh,  Mstislav  Rostropovich,  and  the  Cleveland  Orchestra 
(previously  available  on  an  Angel  LP;  not  yet  on  CD). 

-S.L. 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly -owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value*  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


[      I     THE  MUCH  OWOUP,  IMC. 

U  (617)  439-3000. 


Malcolm  Lowe 


J        ....  .^\  With  his  appointment  in  1984,  Malcolm  Lowe  became  the 

*  -»*'  v^'l  tenth  concertmaster  of  the  Boston  Symphony  Orchestra, 

and  only  its  third  concertmaster  since  1920.  As  the  orches- 
tra's principal  violinist,  he  also  performs  with  the  Boston 
Symphony  Chamber  Players.  Mr.  Lowe  is  equally  at  home 
as  an  orchestral  player,  chamber  musician,  solo  recitalist, 
and  teacher.  He  makes  frequent  appearances  as  soloist  with 
the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  at 
Tanglewood,  and  he  has  returned  many  times  to  his  native 
Canada  for  guest  appearances  as  a  soloist  with  orchestras 
including  those  of  Toronto  and  Montreal.  Mr.  Lowe  gives 
solo  recitals,  chamber  music  performances,  and  master  classes  in  the  United  States 
and  Canada.  He  is  a  faculty  member  at  the  Tanglewood  Music  Center,  the  New 
England  Conservatory  of  Music,  and  Boston  University.  Prior  to  his  appointment  in 
Boston,  he  was  concertmaster  of  the  Orchestre  Symphonique  de  Quebec.  Mr.  Lowe 
has  been  the  recipient  of  many  awards,  including  art  grants  from  the  Canada  Council. 
In  1979  he  was  one  of  the  top  laureate  winners  in  the  Montreal  International  Violin 
Competition.  Born  to  musical  parents  — his  father  a  violinist,  his  mother  a  vocalist  — 
in  Hamiota,  Manitoba,  where  he  was  raised  on  a  farm,  Malcolm  Lowe  moved  with  his 
family  to  Regina,  Saskatchewan,  when  he  was  nine.  There  he  studied  at  the  Regina 
Conservatory  of  Music  with  Howard  Leyton-Brown,  former  concertmaster  of  the  Lon- 
don Philharmonic.  Mr.  Lowe  studied  with  Ivan  Galamian  at  the  Meadowmount  School 
of  Music  and  at  the  Curtis  Institute  of  Music.  He  also  studied  violin  with  Sally  Tho- 
mas and  Jaime  Laredo  and  was  greatly  influenced  by  Josef  Gingold,  Felix  Galimir, 
Alexander  Schneider,  and  Jascha  Brodsky. 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 


Please  call  41 3-253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 
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Concord,  Massachusetts 
ELEGANT  MANOR  HOUSE 
ON  MONUMENT  STOEET 

Gracious  shingle-style  residence  in  private  enclave  of  4 
houses  on  over  25  acres  of  protected  land  with  lovely 
views  of  Estabrook  Woods.  Spacious  rooms  with  high 
ceilings,  fireplaces,  grand  entry  hall,  sumptuous  master 
suite  &  so  much  more.  Impeccable  detail  &  quality. 

$2.65M 


Dover,  Massachusetts 
"SOUTHGATE  FARM"  -  60  ACRE  ESTATE 

One  of  the  last  large,  unrestricted  estates  in  Dover.  The 
gracious  brick  manor  house  is  privately  located  on  Farm 
Street.  Its  16  rooms  include  6  bedrooms,  dining  &  living 
rooms  with  fabulous  vistas  of  open  fields  &  paddocks,  a 
charming  library  &  wing  with  servant's  quarters.  A 
separate  carriage  house  is  divided  into  2  apartments.  A 
tennis  court  &  indoor  lap  pool  are  additional  amenities. 


Weston,  Massachusetts 
WESTON  ESTATE  ON  2  +  ACRES 

Just  20  minutes  from  Boston  in  the  exclusive  Weston 
Golf  Club  area,  this  formal  brick  Colonial  with  slate  roof 
has  been  completely  renovated  &  in  mint  condition. 
The  grounds  include  natural  and  formal  landscaping, 
with  woods  &  lawns,  lovely  terrace  &  stonewalls  plus 
lighted  tennis  court,  garaging  for  4  cars,  separate  apart- 
ment, office  &  more.  $"i  ,850,000 
Call  LANDVEST  617/723-1800  or 
L.  DAVENPORT  BOYD  617/893-4500 


Westwood,  Massachusetts 
"MULBERRY  FARM"  ON  2.3  ACRES 

Just  12  miles  from  Boston,  this  country  manor  estate  is 
surrounded  by  sunny,  open  meadows,  bordering 
woodlands  &  lovely  gardens.  The  c.  1810  main  residence 
has  been  beautifully  restored  including  a  large  country 
kitchen,  8  fireplaces,  wonderful  conservatory,  library  & 
elegant  foyer  plus  separate  au  pair  suite,  2  car  garage, 
serene  privacy  &  more.  $1 ,200,000 

Charming  3  bedroom  cottage  &  2  car  garage  on  1.8 
Acres  available  for  separate  purchase  $550,000 

Call  LANDVEST  617/723-1800  or 
GREER  ASSOC.  617/965-3444 
SALLY  HARPER,  RE/MAX  617/235-0344 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Jules  Eskin 


Born  in  Philadelphia,  BSO  principal  cellist  Jules  Eskin 
came  to  the  Boston  Symphony  Orchestra  in  1964  after 
three  years  as  principal  cellist  with  the  Cleveland  Orchestra 
under  George  Szell.  His  father,  an  amateur  cellist,  gave  him 
his  first  lessons,  and  at  age  sixteen  he  joined  the  Dallas 
Symphony  under  Antal  Dorati.  Mr.  Eskin  studied  with 
Janos  Starker  in  Dallas  and  later  with  Gregor  Piatigorsky 
and  Leonard  Rose  at  the  Curtis  Institute  in  Philadelphia.  In 
1954  he  was  awarded  first  prize  in  the  prestigious  Walter 
Naumburg  Competition;  he  gave  his  New  York  Town  Hall 
debut  recital  that  same  year.  This  led  to  an  extended  con- 
cert tour  in  Europe.  Mr.  Eskin  has  participated  in  the  Marlboro  Music  Festival  and 
played  with  the  Casals  Festival  Orchestra  in  Puerto  Rico.  His  chamber  music  collabo- 
rations have  included  appearances  with  Isaac  Stern  and  Friends  and  the  Guarneri 
String  Quartet,  and  piano  trio  performances  with  Arnold  Steinhardt  and  Lydia  Arty- 
miw.  As  a  founding  member  of  the  Boston  Symphony  Chamber  Players,  Mr.  Eskin 
has  performed  in  numerous  concerts  throughout  the  world  and  has  recorded  many 
major  works  of  the  chamber  music  repertoire  for  the  RCA,  Deutsche  Grammophon, 
Northeastern,  and  Nonesuch  labels.  He  has  been  soloist  with  the  Boston  Symphony 
Orchestra  in  Strauss's  Don  Quixote,  Bloch's  Schelomo,  the  Brahms  Double  Concerto, 
and  the  cello  concertos  of  Dvorak,  Haydn,  Saint-Saens,  and  Schumann.  He  is  fea- 
tured on  the  recent  Deutsche  Grammophon  album  of  music  by  Faure  with  the  Boston 
Symphony  Orchestra. 


HOTEL  MERIDIEN 


w* 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston's  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  Sl..  Boston     617  451-1900     800  543-4300 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Hanks,  Inc. 
Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


■ 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

D3M  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Miehael  K.  Lorelli 

Prudential-Baehe  Securities 
David  F.  Remington 

R&I)  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worlcfin  time. 

The  Christopher  Columbus."  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus  ■  comes  in 
moonphase  or  multi-analog  types. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  P.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*  Theodore  S.  Samet  &  Company 

Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*  Cabot  Advertising 

William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*  Northrop  Corporation 

Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automoti  ve/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 


George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

♦Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

♦Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

♦National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

♦Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

♦p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

♦Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

♦The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 

Samuel  W.  Bodman 
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Come  see  how  things  are 


l*.*-**--1 


\mi 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


#% 


%3?  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202. 


10284 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

|  Stone  &  Webster  Engineering 
i  Corporation 
Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olscn 

DYNATECII  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


OFFICERS 

- 

H.GILM AN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.  MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

GEORGE  L.  GRAY 
CHARLES  C  J.  PLATT 
ANTHONY  B.BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C  PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street 

Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 
♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

♦Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MaeKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Eastern  Refractories  Company 

David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

*  Charles  H.  Watkins  &  Company 

Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

■"International  Insurance  Group 
John  Perkins 

The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LD3ERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  ft  COMPANY, 

INC. 
John  Lazlo 

PAINEWEBBEK,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS.  I.\c 
Sherif  A.  Nadu 

♦State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  I.M 
John  Goldsmith 

WOODSTOCK  ( JORPORATH  >N 

Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


tyou  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

cThe  Cafe  (Promenade 


u     o     s  lillllff   '      l ' 


J ror  Reservations  Call,  617-424-7000 

Reduced  parting  rates  when  dining  at  <The  Colonnade  for 

Symphony  Matrons. 


*flj& 


The  Colonnade  Motel  is  located  at  120  ^Huntington  Avenue,  'Boston 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

♦Bain  &  Company,  Inc. 
William  W.  Bain 
THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 

J.  Russell  Southworth 

*William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Win;  Belt  Company  of  America 

F.  Wade  (in-i'v 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB-  102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*  Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC. 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 


PERFORMANCE  YOU'LL  APPRECIATE. 


k 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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.  *The  Chiofaro  Company 
Donald  Chiofaro 
Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WTNTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 

Lewis  Heafitz 
Hilon  Development  Corporation 

Haim  S.  Eliachar 

"John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

"Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A  Demoulas 

FILENE'S 
David  P.  Mullen 

'Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

*Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  I  'o 
John  J.  Shaughnessy 

Software/ Information  8etvi 

CULLIXET  SOFTWARE,  INC. 
John  J.  Cullinane 

'International  Data  Gtroup 
Patrick  J.  MeGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

""Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*  Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Tuesday,  February  6,  at  8 
Friday,  February  9,  at  8 
Saturday,  February  10,  at  8 


SEUI  OZAWA  conducting 


HAYDN 


J? 


Symphony  No.  104  in  D,  London 

Adagio  —  Allegro 

Andante 

Menuetto:  Allegro;  Trio 

Allegro  spiritoso 


INTERMISSION 


SHOSTAKOVICH 


ROSSINI 


Cello  Concerto  No.  2,  Opus  126 

Largo 

Allegretto 

Allegretto 

YO-YO  MA 

Overture  to  Semiramide 


Supper  Concerts  at  Symphony  Hall 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.,  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 

Tuesday,  February  6,  and  Saturday,  February  10,  at  6  p.m. 

AZA  RAYKHTSAUM,  violin  ROBERT  BARNES,  viola 

VYACHESLAV  URITSKY,  violin         JOEL  MOERSCHEL,  cello 

HAYDN  String  Quartet  in  F  minor,  Opus  20,  No.  5 
SHOSTAKOVICH  String  Quartet  No.  8  in  C  minor,  Opus  110 

Saturday,  February  17,  and  Tuesday,  February  20,  at  6  p.m. 
JAMES  COOKE,  violin  DANIEL  KATZEN,  horn 

NANCY  BRACKEN,  violin  DAVID  DEVEAU,  piano 

RACHEL  FAGERBURG,  viola 

LITTLEFIELD  String  Quartet  No.  1 

BRAHMS  Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 
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BEFORE  OR  AFTER 


J--:-nc;  ■   '-'-£ 

Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


PEARSON* 


Steak  &  Sea  Grille 


Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Garber  TYavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of 
offices  and  experience  the 
talents  of  our  travel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a  solo 
performance  you  wonl 
soon  forget .  We  bet  you'll 
even  ask  for  an  encore! 
Call  us  at  734-2100 


our  55 


Main  Office: 
1406  Beacon  St., 

Brookline 


Coming  Concerts  .  .  . 


Tuesday  'C- February  6,  8-10 

Friday  Evening— February  9,  8-10 

Saturday  'B' -February  10,  8-10 

SEIJI  OZAWA  conducting 

YO-YO  MA,  cello 

HAYDN  Symphony  No.  104, 

London 
SHOSTAKOVICH    Cello  Concerto  No.  2 
ROSSINI  Overture  to  Semiramide 

Wednesday,  February  14,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D'-  February  15,  8-9:55 
Friday  'B'- February  16,  2-3:55 
Saturday  'A' -February  17,  8-9:55 
Tuesday  'B'-  February  20,  8-9:55 

CLAUS  PETER  FLOR  conducting 
IDA  HAENDEL,  violin 
GAIL  DUBINBAUM,  mezzo-soprano 
JON  GARRISON,  tenor 
HAIJING  FU,  baritone 

BRAHMS  Violin  Concerto 

MENDELSSOHN    Die  erste  Walpurgisnacht 

Thursday  'A' -February  22,  8-9:35 
Friday  'A' -February  23,  2-3:35 
Saturday  'B' -February  24,  8-9:35 
GIUSEPPE  SINOPOLI  conducting 

WAGNER  Prelude  to 

Die  Meistersinger 
STRAUSS  Don  Juan 

SCHUMANN  Symphony  No.  2 

Wednesday,  February  28,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'- March  1,  8-9:55 
Friday  'B'  -March  2,  2-3:55 
Saturday  'A' -March  3,  8-9:55 
Tuesday  'C-  March  6,  8-9:55 
ROGER  NORRINGTON  conducting 


HAYDN 


TIPPETT 


MENDELSSOHN 


Symphony  No.  83, 

The  Hen 
Fantasia  on  a  Theme 

of  Corelli 
Symphony  No.  4,  Italian 


Programs  and  artists  subject  to  change. 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


wtrasira 


Trcx*r/n**mTMm_ 


*& 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age;  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 

during  the  first  eonvenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Calmers  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starling  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Come  see  how  things  are 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 

O  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689-0202. 
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A  Gala  Operatic  Evening  with 
Mirella  Freni,  Peter  Dvorsky, 
Seiji  Ozawa,  and  the  BSO, 
Sunday,  February  11 

The  Boston  Opera  Association  is  pleased  to 
present  a  gala  evening  of  music  by  Puccini  and 
Tchaikovsky  with  world-renowned  soprano 
Mirella  Freni,  tenor  Peter  Dvorsky,  Seiji 
Ozawa,  and  the  Boston  Symphony  Orchestra 
on  Sunday,  February  11,  1990,  at  8  p.m.  at 
Symphony  Hall.  Tickets  at  $50,  $40,  $30,  and 
$16  are  available  from  Symphony-Charge  at 
(617)  266-1200,  Monday  through  Saturday 
from  10  a.m.  to  6  p.m.  A  limited  number  of 
Gala  Tickets  at  $200,  including  dinner  and  a 
post-concert  reception,  are  available  by  calling 
(617)  482-2840  or  by  writing  the  Boston 
Opera  Association,  270  Tremont  Street, 
Boston,  MA  02116.  This  special,  non- 
subscription  concert  is  not  included  on  any 
BSO  subscription  series. 

Boston  Symphony  Chamber  Players  at 
Jordan  Hall,  Sunday,  February  18,  at  3  p.m. 

Soprano  Dawn  Upshaw  joins  the  Boston  Sym- 
phony Chamber  Players  and  pianist  Gilbert 
Kalish  for  the  second  concert  of  the  Chamber 
Players'  1989-90  season  on  Sunday  afternoon, 
February  18,  at  Jordan  Hall  at  3  p.m.  Dedi- 
cated to  the  memory  of  the  distinguished 
American  mezzo-soprano  Jan  DeGaetani,  the 
program  will  include  music  of  Debussy, 
Stravinsky,  Delage,  Piston,  Falla,  and  Ravel, 
with  Ms.  Upshaw  featured  in  Stravinsky's 
Three  Japanese  Lyrics  and  Two  Poems  of 
Konstantin  Balmont,  Ravel's  Three  Poems  of 
Stephane  Mallarme,  Delage's  Four  Hindu 
Poems,  and  Falla's  Psyche.  Single  tickets  are 
$15,  $11.50,  and  $8.50,  available  in  advance  at 
the  Symphony  Hall  box  office  or  by  calling 
Symphony-Charge  at  (617)  266-1200  (tickets 
are  available  at  the  Jordan  Hall  box  office  only 
on  the  day  of  the  concert). 

"Salute  to  Symphony" 
Turns  Twenty 
March  2-5 

This  year's  "Salute  to  Symphony,"  to  take 
place  Friday,  March  2,  through  Monday, 
March  5,  marks  an  important  milestone  for 


this  annual  event— 1990  is  the  twentieth  year 
that  the  Boston  Symphony  Orchestra  and 
WCRB  102.5  FM  have  collaborated  to  produce 
a  radiothon.  Known  as  the  "Musical  Mara- 
thon" from  1971  through  1984,  the  event  has 
become  one  of  the  BSO's  most  important  fund- 
raising  efforts  and  community  outreach  proj- 
ects. WCRB  will  again  dedicate  more  than 
forty  hours  of  on-air  time  to  "Salute,"  this 
year  spotlighting  favorite  BSO  performances  of 
Beethoven's  concertos  and  overtures.  To  cele- 
brate the  50th  anniversary  of  the  Tanglewood 
Music  Center  this  summer,  TMC  alumni  con- 
ductors and  soloists  will  also  be  featured  in  the 
broadcast.  NYNEX  is  the  corporate  sponsor  of 
"Salute  to  Symphony"  for  the  second  consecu- 
tive year. 

A  highlight  of  the  event  since  1977  has  been 
a  live  BSO  concert  telecast  by  WCVB-Channel 
5.  This  year's  performance,  to  be  led  by  Seiji 
Ozawa  and  John  Williams,  will  celebrate  Mr. 
Williams's  tenth-anniversary  season  as  Con- 
ductor of  the  Boston  Pops  Orchestra,  Monday, 
March  5,  from  7:30  to  9  p.m.  Hosted  by 
WCVB's  Chet  Curtis,  Natalie  Jacobson,  and 
Frank  Avruch,  the  telecast  will  also  feature 
footage  from  the  BSO's  recent  tour  to  the  Far 
East  and  of  Seiji  Ozawa  at  a  Celtics  basketball 
game. 

Following  upon  last  year's  success,  Sym- 
phony Hall  will  once  again  open  its  doors  to 
the  greater  Boston  community,  on  Sunday, 
March  4,  from  11  a.m.  to  5  p.m.  This  day  of 
free  performances  and  activities  for  the  entire 
family  will  include  tours  of  Symphony  Hall, 
performances  by  choral  and  instrumental 
ensembles,  performances  on  Symphony  Hall's 
famous  organ,  and  informal  discussions  led  by 
prominent  musicians  closely  associated  with 
the  BSO.  Refreshments  will  be  available 
throughout  the  day. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 
(617)  262-8700  or  1-800-325-9400  throughout 
the  "Salute"  weekend  of  March  2  through  5. 

When  they  pledge  to  the  BSO,  donors  to 
"Salute  to  Symphony"  1990  will  be  able  to 
choose  from  a  variety  of  incentive  gifts,  rang- 
ing from  a  limited-edition  T-shirt  for  a  $25 
donation  to  an  opportunity  to  conduct  The 
Stars  and  Stripes  Foreverl  at  a  Boston  Pops 
concert  for  a  donation  of  $5,000.  The  1990 
"Salute"  compact  disc  or  cassette— your  gift 
for  a  donation  of  $50  —  features  Leonard  Bern- 
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Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


stein  leading  the  Boston  Pops  Orchestra.  In 
addition,  a  contribution  of  $50  or  more  will 
make  you  a  "Friend"  of  the  orchestra,  entitling 
you  to  a  variety  of  benefits.  Be  a  part  of 
"Salute  to  Symphony"  1990 -listen  to  WCRB, 
watch  WCVB,  and  please  call  262-8700  or 
1-800-325-9400  and  make  a  pledge  to  help 
keep  great  music  a  vital  part  of  our  lives! 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Edward  A.  Taft  Chair 

At  the  time  of  his  death  in  1974,  Edward  A. 
Taft  had  been  a  Trustee  Emeritus  of  the  Bos- 
ton Symphony  Orchestra  for  seven  years.  The 
late  Talcott  M.  Banks,  President  of  the  Board 
of  Trustees  at  the  time,  said  this  about  Mr. 
Taft:  "He  had  a  profound  sense  of  the  orches- 
tra's history  and  was  dedicated  to  its  achieve- 
ment of  the  ultimate  in  performance  and  the 
maintenance  of  its  place  of  honor  in  the  world 
of  music.  For  many  years  a  member  of  the  law 
firm  of  Herrick,  Smith,  Donald,  Farley  and 
Ketchum,  Mr.  Taft  was  a  graduate  of  Harvard 
University  and  of  the  Harvard  Law  School.  A 
regular  attendee  of  BSO  concerts  since  1900, 
he  became  a  Trustee  in  1933  and  in  the  fol- 
lowing year  founded  the  Council  of  Friends. 
The  BSO  is  grateful  to  have  been  the  recipient 
of  nearly  three-quarters  of  a  century  of  Mr. 
Taft's  devotion  and  service."  The  Edward  A. 
Taft  Chair  is  currently  held  by  BSO  principal 
bassoon  Richard  Svoboda. 

BSO  Members  in  Concert 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
at  the  6th  Annual  Trombone  Convention  spon- 
sored by  the  Trombone  Association  of  Western 
Massachusetts,  on  Sunday,  February  11,  at  8 
p.m.  at  Holyoke  Community  College  in  Holy- 
oke,  MA.  Other  activities  that  day  will  include 
master  classes  and  recitals  by  trombonists 
David  Taylor  and  Jiggs  Whigham.  For  further 
information  contact  the  Trombone  Association 
of  Western  Massachusetts  at  (413)  732-4137. 

BSO  violist  Michael  Zaretsky  performs  a 
Boston  University  faculty  recital  with  pianist 


Randall  Hodgkinson  on  Monday,  February  12, 
at  8  p.m.  at  BU's  Tsai  Performance  Center, 
685  Commonwealth  Avenue  in  Boston.  The 
program  includes  music  of  Schubert,  Hinde- 
mith,  Glinka,  and  Shostakovich.  Admission  is 
free. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  presents  a 
program  entitled  "Towards  the  Center  Out," 
including  music  of  Michael  Torke,  Joyce 
Mekeel,  Lori  Dobbins,  and  Tod  Machover 
on  Friday,  February  16,  at  8  p.m.  at  the 
Longy  School  of  Music  in  Cambridge.  Stephen 
Mosko  conducts;  soprano  Joan  Heller  is 
the  featured  soloist.  Admission  is  $10  ($5  stu- 
dents and  seniors);  for  further  information  call 
(617)  776-3166. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  founder,  presents 
the  New  England  String  Quartet  in  music  of 
Haydn,  Ravel,  and  Beethoven  on  Sunday, 
March  4,  at  3  p.m.  at  the  Richmond  Congrega- 
tional Church.  Admission  is  $10  ($8  students 
and  seniors).  For  further  information  call 
(617)  437-0204  or  (413)  698-2837. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Tchaikovsky's  Violin 
Concerto  with  soloist  Lynn  Chang  and 
Dvorak's  Symphony  No.  8  on  Sunday,  March 
4,  at  8  p.m.  at  Aquinas  Junior  College,  15 
Walnut  Park  in  Newton.  Tickets  are  $12;  for 
further  information  call  965-2555. 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Seiji  Ozawa 


Now  in  his  seventeenth  year  as  music 
director  of  the  Boston  Symphony  Orches- 
tra, Seiji  Ozawa  was  named  the  BSO's 
thirteenth  music  director  in  1973,  follow- 
ing a  year  as  music  adviser.  His  many 
tours  with  the  orchestra  in  Europe,  Japan, 
and  throughout  the  United  States  have 
included  the  orchestra's  first  tour  devoted 
exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  four 
visits  to  Japan;  and,  to  celebrate  the 
orchestra's  centennial  in  1981,  a  fourteen- 
city  American  tour  and  an  international 
tour  to  Japan,  France,  Germany,  Austria, 
and  England.  In  March  1979  Mr.  Ozawa 
and  the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  gave 
eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium.  In  December 
1989  Mr.  Ozawa  and  the  orchestra  trav- 
eled to  Japan  for  the  fourth  time,  on  a 
tour  that  also  included  the  orchestra's  first 
concerts  in  Hong  Kong. 

Mr.  Ozawa' s  recent  recordings  for  Phil- 
ips with  the  Boston  Symphony  Orchestra 


include  Richard  Strauss's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that 
also  includes  the  Symphony  No.  8  (Sym- 
phony of  a  Thousand).  Mahler's  Symphony 
No.  1,  Symphony  No.  7,  and  Kindertoten- 
lieder,  with  Jessye  Norman,  have  been 
recorded  for  future  release.  Mr.  Ozawa's 
recent  recordings  with  the  Boston  Sym- 
phony Orchestra  for  Deutsche  Grammo- 
phon  include  Poulenc's  Gloria  and  Stabat 
mater  with  soprano  Kathleen  Battle  and 
the  Tanglewood  Festival  Chorus,  the  two 
Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music  by 
Gabriel  Faure,  and  "Gaite  parisienne,"  an 
album  of  music  by  Offenbach,  Gounod, 
Chabrier,  and  Thomas.  Other  Deutsche 
Grammophon  releases  include  Prokofiev's 
complete  Romeo  and  Juliet,  Berlioz's 
Romeo  et  Juliette  and  Damnation  of  Faust, 
and,  with  Itzhak  Perlman,  an  award- 
winning  album  of  the  Berg  and  Stravinsky 
violin  concertos.  Also  available  are  Schoen- 
berg's  Gurrelieder,  on  Philips;  the  complete 
Beethoven  piano  concertos  with  Rudolf 
Serkin,  on  Telarc;  the  Dvorak  Cello  Con- 
certo with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  CeDo  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Con- 
certo with  Isaac  Stern,  and  Berlioz's  Les 
Nuits  d'ete  with  Frederica  von  Stade,  on 
CBS  Masterworks;  and  Stravinsky's  Fire- 
bird, on  EMI/Angel. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have 
included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  con- 
ducted at  Salzburg  and  Covent  Garden.  In 
1983,  at  the  Paris  Opera,  he  conducted 


the  world  premiere  of  Olivier  Messiaen's 
St.  Francis  of  Assist.  In  addition  to  his 
many  Boston  Symphony  Orchestra  record- 
ings, he  has  recorded  with  the  Berlin  Phil- 
harmonic, the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago 
Symphony  Orchestra,  the  Orchestre 
National,  the  Orchestre  de  Paris,  the  San 
Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His 
recording  of  Bizet's  Carmen  with  Jessye 
Norman  and  the  Orchestre  National  was 
released  by  Philips  this  past  summer.  Forth- 
coming from  Deutsche  Grammophon  is  his 
recording  of  Les  Contes  d'Hoffmann  with 
Placido  Domingo  and  Edita  Gruberova. 

Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  gradu- 
ated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 


While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and 
was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  Janu- 
ary 1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with 
the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Sym- 
phony Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director 
of  the  Toronto  Symphony  Orchestra  from 
1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orches- 
tra's music  advisor.  He  conducted  the 
Boston  Symphony  Orchestra  for  the  first 
time  at  Tanglewood,  in  1964,  and  made 
his  first  Symphony  Hall  appearance  with 
the  orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of 
Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in 
Norton,  Massachusetts.  He  has  won  an 
Emmy  for  the  Boston  Symphony  Orches- 
tra's "Evening  at  Symphony"  PBS  televi- 
sion series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


* Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  Oeorge  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 
*Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Alien  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Oray  Lev/is  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVECRUMP&LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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.Louis  Vuitton.  _L  he  art  ol  travel. 


"^yT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
JLJ  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAUETIER  A  PARIS 
MAISON  FONDfE  EN  1854 


_- 

1     ^H 

|        I 

^H-v^fjM 

I         I  I 

A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
vour  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  for  jot. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 


'1988The  First  National  Bank  of  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


J  Burroughs 
H     Wharf 


at  Neiman  Marcus 


mm»* 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers—and the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfiUing  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky' s  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky' s  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky' s  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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The  arts  are  essential  to  the  quality  of  life. 

They  inspire  us  as  individuals  and  enrich  us  as  a  nation.  Bank  of  Boston 

is  proud  to  play  a  part  in  supporting  this  vital  and 

vibrant  piece  of  our  heritage.  It  is  one  of  the  best  investments  we  can  make. 


BANKOF  BOSTON 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Tuesday,  February  6,  at  8 
Wednesday,  February  7,  at  8,  at  Carnegie  Hall 
Thursday,  February  8,  at  8,  at  Carnegie  Hall 
Friday,  February  9,  at  8 

SPONSORED  BY  BANK  OF  BOSTON 
Saturday,  February  10,  at  8 

ANDRfi  PREVIN  conducting 

Seiji  Ozawa  is  ill  and  unable  to  conduct  these  concerts.  We  are  fortunate  to  have 
secured  the  sendees  of  Andre  Previn  as  guest  conductor  on  short  notice.  Please 
note,  too,  the  following  change  of  program: 


HAYDN 


Symphony  No.  104  in  D,  London 

Adagio — Allegro 
Andante 
Menuetto 
Allegro  spiritoso 


RAVEL 


Le  Tombeau  de  Couperin 

Prelude 
Forlane 
Menuet 
Rigaudon 


INTERMISSION 


ELGAR 


Cello  Concerto  in  E  minor,  Opus  85 

Adagio  —  Moderato 

Lento— Allegro  molto 

Adagio 

Allegro  — Moderato— Allegro,  ma  non  troppo 

YO-YO  MA 


RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 


Week  14 


Andre  Previn 


Andre  Previn  was  music  director  of  the  Los  Angeles  Phil- 
harmonic for  three  seasons  beginning  in  October  1985;  he 
succeeded  Carlo  Maria  Ciiulini,  to  become  that  orchestra's 
ninth  conductor.  Daring  his  first  season  with  the  Los  Ange- 
les Philharmonic,  Mr.  Previn  led  that  ensemble  on  a  two- 
week  tour  of  the  eastern  and  midwestern  United  States  and 
a  one-week  tour  of  the  western  United  States;  also  that  year 
he  reestablished  the  Los  Angeles  Philharmonic  Chamber 
Music  Society,  participating  as  pianist  in  various  chamber 
works.  This  season  Mr.  Previn  returns  to  the  Los  Angeles 
Philharmonic  for  several  guest  appearances  and,  in  the 
spring,  a  tour  of  the  United  States.  His  engagements  in  Europe  include  performances 
with  the  Berlin  Philharmonic  and  the  Vienna  Philharmonic;  in  the  summer  of  1990 
he  will  appear  with  the  Boston  Symphony  Orchestra  at  Tanglewood.  Mr.  Previn  has 
been  music  director  of  the  Houston  Symphony,  London  Symphony,  Pittsburgh  Sym- 
phony, and  Los  Angeles  Philharmonic.  He  is  principal  conductor  of  London's  Royal 
Philharmonic  and  has  been  guest  conductor  with  the  orchestras  of  Boston,  Chicago, 
New  York,  Philadelphia,  Amsterdam,  Berlin,  Prague,  and  Vienna,  among  others.  An 
extremely  versatile  musician,  Mr.  Previn  is  active  as  pianist,  composer,  and  television 
personality.  His  first  television  appearance  with  the  Los  Angeles  Philharmonic,  "Mr. 
Previn  Comes  to  Town,"  aired  nationwide  by  PBS  in  1985,  featured  a  portion  of  the 
concert  that  inaugurated  his  collaboration  with  that  orchestra. 

As  a  child  Andre  Previn  moved  from  Berlin  to  California,  where  he  studied  compo- 
sition with  Joseph  Achron  and  Mario  Castelnuovo-Tedesco  and  conducting  with  Pierre 
Monteux.  He  began  to  earn  his  living  in  music  as  a  teenager,  working  in  Hollywood 
film  studios  as  a  conductor,  arranger,  and  composer;  his  achievements  in  film  include 
four  Academy  Awards.  It  wras  during  this  period  that  he  developed  a  personal  and 
musical  relationship  with  violinist  Joseph  Szigeti  that  was  largely  responsible  for  what 
has  become  an  abiding  enthusiasm  for  chamber  music.  In  1960  Mr.  Previn  began  con- 
centrating his  efforts  on  a  symphonic  conducting  career;  his  rise  to  the  front  rank  of 
major  conductors  became  one  of  the  music  world's  most  impressive  success  stories.  In 
1976  he  succeeded  William  Steinberg  as  music  director  of  the  Pittsburgh  Symphony, 
bringing  it  heightened  stature  through  recordings,  tours,  and  the  Emmy-winning  PBS 
television  series,  "Previn  and  the  Pittsburgh."  Prior  to  his  television  series  with  the 
Pittsburgh  Symphony,  he  had  already  established  a  wide  reputation  in  Britain 
through  his  many  musical  programs  on  BBC  Television.  Mr.  Previn's  recordings  with 
the  London  Symphony,  Royal  Philharmonic,  Vienna  Philharmonic,  Chicago 
Symphony,  Pittsburgh  Symphony,  Philadelphia  Orchestra,  and  Los  Angeles  Philhar- 
monic encompass  more  than  150  major  wTorks.  Mr.  Previn  is  also  a  recognized  com- 
poser: his  works  include  a  piano  concerto  and  two  suites  of  preludes  commissioned 
and  performed  by  Vladimir  Ashkenazy,  a  cello  concerto,  a  guitar  concerto,  two  quin- 
tets for  wind  and  brass,  a  song  cycle  for  Dame  Janet  Baker,  orchestral  wrorks  com- 
missioned by  the  Pittsburgh  Symphony,  Vienna  Philharmonic,  and  Philadelphia 
Orchestra,  and  a  music  drama  called  Every  Good  Boy  Deserves  Favour,  on  which  he 
collaborated  with  playwright  Tom  Stoppard.  Mr.  Previn  first  conducted  the  Boston 
Symphony  Orchestra  in  1977,  at  Tanglewood,  and  led  subscription  concerts  with  the 
orchestra  in  1982.  His  most  recent  appearance  with  the  Boston  Symphony  Orchestra 
was  at  Tanglewood,  in  1985,  though  he  returned  to  Symphony  Hall  for  a  special 
"Evening  at  Pops"  television  taping  in  the  spring  of  1989. 


Maurice  Ravel 

Le  Tombeau  de  Couperin 


Joseph  Maurice  Ravel  was  born  in  Ciboure  near  Saint-Jean-de-Luz,  Basses-Pyrenees,  in 
the  Basque  region  of  France  just  a  short  distance  from  the  Spanish  border,  on  March  7, 
1875,  and  died  in  Paris  on  December  28,  1937.  He  composed  Le  Tombeau  de  Couperin  as 
a  suite  in  six  movements  for  piano  solo  between  1914  and  1917;  he  orchestrated  four  of 
these  movements  in  1919.  The  orchestral  suite  was  first  performed  in  Paris  on  February 
28,  1920,  Rhene-Baton  conducting.  The  score  calls  for  two  flutes,  oboe,  two  clarinets,  two 
bassoons,  two  horns,  trumpet,  harp,  and  strings. 

During  the  sixteenth  and  seventeenth  centuries,  French  poets  frequently  wrote 
short  poems  —  or  assembled  collections  of  such  poems  —  commemorating  the  death  of  a 
notable  person.  Such  poems  were  called  "tombeaux"  ("tombstones").  During  the  sev- 
enteenth century  the  tombeau  tradition  was  adopted  by  French  composers,  who  wrote 
their  works  usually  in  the  form  of  a  slow,  stately  dance  movement.  A  group  of  French 
composers  in  the  late  nineteenth  and  early  twentieth  centuries,  concerned  with  recap- 
turing some  of  the  history  of  the  French  musical  tradition,  began  reusing  the  neo- 
classical dance  forms  in  their  compositions.  Ravel  was  the  first  to  reuse  the  term 
"tombeau,"  in  his  tribute  to  his  great  predecessor  Francois  Couperin  (1668-1733), 
whose  music  shares  with  Ravel's  own  a  characteristic  concern  for  grace,  elegance,  and 
decoration.  The  original  piano-solo  version  of  Le  Tombeau  de  Couperin  occupied  Ravel 
for  some  three  years,  on  and  off,  during  the  devastating  course  of  World  War  I,  which 
was  personally  shattering  to  him.  The  piano  work  was  a  tombeau  not  only  to  the 
Baroque  composer  Couperin  but  also  to  deceased  friends  —  each  of  the  six  movements 
was  dedicated  to  a  victim  of  the  war.  The  piano  version  contained  the  following  sec- 
tions: Prelude,  Fugue,  Forlane,  Rigaudon,  Menuet,  and  Toccata.  When  Ravel  decided 
to  orchestrate  the  work  in  1919,  he  omitted  the  Fugue  and  Toccata  entirely  and 
reversed  the  positions  of  the  Menuet  and  Rigaudon. 

The  music  of  Ravel's  Tombeau  is  not  really  an  evocation  of  Couperin's  own  style. 
Ravel  simply  hoped  to  pay  tribute  to  the  entire  French  musical  tradition  (then  evi- 
dently under  attack  —  culturally  as  well  as  militarily— from  Germany).  In  its  orches- 
tral guise,  the  Prelude  makes  extended  demands  on  the  articulation  and  breath  con- 
trol of  the  woodwinds,  especially  the  oboe.  The  Forlane  is  delicate  and  highly  polished 
(oddly,  the  forlane  is  an  old  dance  from  Italy,  not  France!).  Ravel  was  especially  fond 
of  the  Menuet,  which  was  the  last  music  to  be  seen  on  his  music  rack  when  he  died  in 
1937.  And  the  Rigaudon,  with  its  brassy  outbursts,  brings  the  Tombeau  to  a  cheerful 
and  livelv  conclusion. 


Sir  Edward  Elgar 

Cello  Concerto  in  E  minor,  Opus  85 


Edward  Elgar  was  born  at  Broadheath,  near  Worcester,  England,  on  June  2,  1857, 
and  died  in  Worcester  on  February  23,  1934;  he  was  knighted  on  July  5,  1904.  Elgar 
began  composing  his  Cello  Concerto  in  September  1918  and  completed  it  in  August 
1919;  it  received  its  world  premiere  in  London  on  October  26,  1919,  with  Elgar  him- 
self conducting  the  London  Symphony  Orchestra  and  Felix  Salmond  as  soloist.  In 
addition  to  the  solo  instrument,  the  score  calls  for  two  flutes  (the  second  doubling 
piccolo  ad  lib.),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  tuba  ad  lib.,  timpani,  and  strings. 

Elgar' s  periods  of  active  composition  regularly  alternated  with  months  of  severe 
depression,  when  he  could  scarcely  bring  himself  to  work.  The  first  great  outburst  of 
masterworks  —  which  had  produced  the  Enigma  Variations  and  The  Dream  of  Geron- 
tius  —  followed  such  a  depression.  Later,  after  a  despondent  1907,  he  quickly  turned 


■ 


dffi 


■ 


out  his  two  symphonies  and  the  Violin  Concerto.  Another  fallow  period  came  following 
the  premiere  of  Falstaff'w  1913;  for  nearly  five  years  he  composed  no  really  substan- 
tial works.  Then,  in  1918  and  1919,  his  creative  impulse  exploded  in  a  sudden  out- 
pouring of  chamber  music  — a  string  quartet,  a  violin  sonata,  and  a  piano  quintet,  all 
his  very  first  ventures  into  each  medium  — capped  by  his  most  personal  concerto,  for 
cello  and  orchestra.  The  years  immediately  before  had  been  made  bleak  by  the  death 
of  friends,  by  war  news  from  the  European  fronts,  and  by  his  own  ill  health. 

In  Elgar's  Cello  Concerto,  the  introspective  element  predominates.  The  orchestra  is 
masterfully  treated,  as  usual,  but  the  restraint  with  which  it  balances  the  soloist  con- 
tributes to  the  autumnal  quality  of  the  score.  The  poignant  music  of  the  piece,  which 
far  outweighs  the  brilliant  passages,  makes  it  one  of  the  great  expressive  works  for 
the  instrument.  At  the  same  time,  it  is  not  only  a  valedictory  to  an  age,  but  the  fare- 
well of  a  great  composer.  Elgar  had  every  intention  of  composing  new  works  after  this 
concerto,  but  the  death  on  April  7,  1920,  of  his  wife  Alice  left  him  utterly  devastated; 
it  was  her  complete  confidence  in  his  creative  genius  that  time  and  again  gave  him  the 
strength  to  overcome  doubt  and  depression.  Now7  he  devoted  his  energies  largely  to 
overseeing  recordings  of  the  music  that  already  existed.  Michael  Kennedy  has  noted 
that  Elgar  wrote  on  his  score  of  The  Dream  ofGerontius,  "This  is  the  best  of  me." 
Although  he  didn't  say  it  in  so  many  words,  the  pathos  of  the  Cello  Concerto  tells  us, 
"This  is  the  last  of  me." 

—  From  notes  by  Steven  Ledbetter 
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Director 


HAYDN 


Symphony  No.  104  in  D,  London 

Adagio — Allegro 
Andante 
Menuetto 
Allegro  spiritoso 


INTERMISSION 


SHOSTAKOVICH 


Cello  Concerto  No.  2,  Opus  126 

Largo 

Allegretto 

Allegretto 

YO-YO  MA 


ROSSINI 


Overture  to  Semiramide 


These  concerts  will  end  at  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 


17 


Week  14 


ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     •     NEW  YORK 
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Joseph  Haydn 

Symphony  No.  104  in  D,  London 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1732,  and  died  in  Vienna  on 
May  31,  1809.  He  wrote  this  symphony  in  1795 
and  led  its  first  performance  on  May  4  that  year  at 
the  King's  Theatre,  Haymarket,  London.  There  is 
no  record  of  the  first  American  performance. 
Wilhelm  Gericke  introduced  this  symphony  to  Bos- 
ton Symphony  audiences  in  December  1884,  later 
BSO  performances  being  given  by  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Pierre  Monteux,  Serge 
Koussevitzky,  Georges  Enesco,  Richard  Burgin, 
Charles  Munch,  Robert  Shaw,  Joseph  Silverstein 
(the  most  recent  subscription  performances,  in 
November  1979),  and  Christopher  Hogwood  (the 
most  recent  Tanglewood  performance,  in  July 
1983).  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  bassoons,  horns,  and  trum- 
pets, plus  timpani  and  strings. 

Not  often  have  an  artist  and  his  public  been  so  wondrously  and  delightedly  attuned 
to  one  another  as  were  Haydn  and  his  enchanted  London  audiences  in  the  first  half  of 
the  1790s.  For  nearly  thirty  years,  Haydn  had  worked  for  the  Esterhazy  family  under 
conditions  that  were  artistically  stimulating  but  that  also  kept  him  in  geographic  iso- 
lation much  of  the  time.  His  music  the  while  circulated  widely  in  printed  and  manu- 
script copies,  and  when,  after  the  disbanding  of  the  Esterhazy' s  musical  establishment 
upon  the  death  in  September  1790  of  old  Prince  Nicholas,  Haydn  became,  so  to 
speak,  a  free  man,  he  was  more  famous  than  he  knew. 

Johann  Peter  Salomon  lost  not  a  moment  in  perceiving  the  chance  that  Haydn's 
sudden  availability  offered.  Salomon,  born  1745  in  Bonn,  but  actively  and  indeed 
exceedingly  successful  in  London  as  violinist  and  impresario  since  1781,  happened  to 
be  on  the  continent  when  he  heard  of  the  death  of  Haydn's  employer.  He  left  at  once 
for  Vienna,  where  he  simply  presented  himself  at  Haydn's  apartment  one  December 
morning  with  the  words,  "I  am  Salomon  from  London  and  I  have  come  to  fetch  you." 
His  words  and  his  splendid  offer  — £1,000  for  an  opera,  six  symphonies,  and  some 
miscellaneous  pieces,  plus  a  £200  guarantee  for  a  benefit  concert  —  persuaded,  and 
within  a  matter  of  weeks  the  two  were  on  their  way. 

The  story  is  familiar  — the  farewell  with  Mozart  at  which  both  shed  tears,  the  rough 
crossing  from  Calais  to  Dover  ("But  I  fought  it  all  off  and  came  ashore  without  — 
excuse  me  — actually  being  sick,"  he  wrote  to  his  friend  Marianne  von  Genzinger),  the 
stunning  success  of  his  London  concerts  and  the  six  new  symphonies  he  wrote  for 
them,  the  honorary  degree  at  Oxford,  the  gentle  love  affair  with  Mrs.  Rebecca 
Schroeter,  the  grief  at  Mozart's  death.  Haydn  returned  to  Vienna  in  1792,  but  a  sec- 
ond visit  to  London  was  a  foregone  conclusion.  The  1794-95  sojourn  in  England 
equaled  the  earlier  one  as  a  triumph. 

The  Symphony  No.  104  is  the  last  of  the  twelve  works  he  wrote  for  and  introduced 
in  London;  indeed,  it  is  his  last  symphony  altogether.  It  is  commonly  known  as  "the 
London"  which,  given  that  the  designation  applied  equally  to  eleven  other  sympho- 
nies, must  be  one  of  the  most  pointless  of  all  musical  nicknames.  But  the  Germans 
outdo  us  in  silliness.  They  call  it  the  "Salomon"  Symphony,  but  in  fact  Haydn's  last 
three  symphonies  were  written  for  concerts  not  presented  by  Salomon  but  by  another 
violinist-impresario  (and  quite  considerable  composer),  Giovanni  Battista  Viotti. 
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Week  14 


25TH 

ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

SUNDAY,  FEBRUARY  18,  1990,  AT  3:00PM 

with  DAWN  UPSHAW,  soprano 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 

STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

SUNDAY,  MARCH  25,  1990,  AT  3:00PM 

MOZART  Quartet  in  D  for  flute  and  strings,  K.  285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

GOOD  SEATS  ARE  STILL  AVAILABLE 

TICKET  PRICES:  $15.00,  $1130,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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All  the  music  at  the  concert  at  which  this  D  major  symphony  was  introduced  was 
by  Haydn,  and  the  program  included  the  seventh  performance  in  as  many  months  of 
the  work  that  had  turned  out  the  greatest  hit  of  the  second  London  visit,  the  Military 
Symphony.  There  were  also  some  vocal  numbers  and  of  one  of  the  singers,  a  certain 
Madame  Banti,  Haydn  noted  in  his  diary— in  English  — that  "she  song  very  scanty." 
Of  the  event  altogether,  though,  Haydn  noted  (back  in  German  now)  that  "the  whole 
company  was  thoroughly  pleased  and  so  was  I.  I  made  4,000  gulden  on  this  evening. 
Such  a  thing  is  possible  only  in  England."  The  reviewer  for  the  Morning  Chronicle 
wrote:  "It  is  with  pleasure  that  we  inform  the  public  that  genius  is  not  so  totally 
neglected  as  some  are  too  often  apt  to  confirm,"  commenting  also  on  the  "fullness, 
richness,  and  majesty,  in  all  its  parts,"  of  Haydn's  new  symphony. 

Contemporary  criticism  is  apt  to  stress  the  complexity,  the  sense  of  amplesse  and 
abundance  in  Haydn's  work.  But  his  intoxicating  intelligence  and  invention  —  and  thus 
also  his  famous  sense  of  humor  — are  tied  as  well  and  inextricably  to  his  feeling  for 
economy.  (This  is  one  of  the  ways  in  which  Haydn  differs  from  Mozart.  Mozart  could 
play  Haydn's  game,  as,  for  example,  in  the  finale  to  the  E-flat  piano  concerto,  K.449, 
but  his  natural  inclination  was  toward  the  prodigal.) 

It  is  Haydn's  way  to  work  with  few,  simple,  striking,  and  malleable  ideas.  The 
purely  formal  fanfare  that  opens  this  D  major  symphony  is  an  example.  We  hear  it 
first  in  its  most  obvious,  its  most  "natural"  form.  But  it  returns  twice  during  the 
introduction,  subtly  transformed  the  first  time  and  dramatically  the  second.  And  what 
rich  returns  Haydn  derives  from  the  sighing  figure  the  violins  introduce  in  the  first 
measure  after  the  fanfare!  When,  after  that,  minor  gives  way  to  major  and  Adagio  to 
Allegro,  a  single  theme  virtually  suffices  to  propel  this  densely  and  wittily  worked 
movement  along. 

Melodies  like  the  one  at  the  beginning  of  the  Andante  earned  Haydn  his  nineteenth- 
century  reputation  for  innocence.  Butter  would  indeed  melt  in  the  sweet  mouth  of  the 
personage  who  speaks  in  the  first  four  measures.  But  the  poignant  and  accented 
B-flat  in  the  next  phrase  is  fair  warning,  and  the  extraordinary  extensions  when  the 
opening  phrase  returns  —  the  violin  sound  now  edged  with  a  bit  of  bassoon  tone  — 
persuade  us  that  innocence  is  but  a  point  of  departure  for  adventures  both  subtle  and 
deep.  The  most  astonishing  of  these  adventures  —  the  mysterious  cessation  of  motion 
on  remote  and  mysterious  harmonies  and  the  touching  speculations  of  the  flute  —  is  in 
its  present  form  a  late  second  thought  of  Haydn's. 

The  robust  minuet  is  alive  with  amusing  syncopations;  the  Trio,  charmingly  scored, 
is  gently  lyrical.  Haydn  provides  ten  measures  of  retransition  to  the  reprise  of  the 
minuet,  and  that  is  a  very  rare  feature  in  his  music.  The  finale  starts  with  a  Croation 
folk  song,  presented  in  rustic  style  over  a  bagpipe-like  drone.  But  the  movement  as  a 
whole  is  full  of  city  wisdom,  about  counterpoint  and  rapidly  swirling  dissonance.  Its 
most  remarkable  feature  is  perhaps  the  contrasting  theme,  much  slower  and  delicately 
harmonized,  that  Haydn  uses  to  make  the  most  breathstoppingly  surprising  retransi- 
tion into  a  recapitulation  that  ever  occurred  to  him. 

—  Michael  Steinberg 

Now  Artistic  Advisor  of  the  Minnesota  Orchestra,  Michael  Steinberg  was  the  Boston  Sym- 
phony Orchestra's  Director  of  Publications  from  1976  to  1979. 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 


Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Dmitri  Shostakovich 

Cello  Concerto  No.  2,  Opus  126 


Dmitri  Dmitrievich  Shostakovich  was  born  in  St. 
Petersburg  (now  Leningrad)  on  September  25,  1906, 
and  died  in  Moscow  on  August  9,  1975.  He  com- 
posed his  Second  Cello  Concerto  in  the  spring  of 
1966,  completing  it  at  a  health  resort  in  Yalta  on 
April  27;  the  first  performance  took  place  in  Moscow 
on  a  gala  concert  celebrating  the  composer's  sixtieth 
birthday,  September  25,  1966.  Yevgeny  Svetlanov 
conducted;  the  soloist  was  Mstislav  Rostropovich,  to 
whom  the  score  is  dedicated.  The  only  previous  Bos- 
ton Symphony  performance  took  place  at  Tangle- 
wood  on  August  10,  1975,  with  Mstislav  Rostro- 
povich as  soloist  and  Seiji  Ozawa  conducting.  In 
addition  to  the  solo  cello,  the  score  calls  for  flute 
and  piccolo,  two  oboes,  two  clarinets,  two  bassoons 
and  contrabassoon  (doubling  third  bassoon),  two  horns,  timpani,  whip,  wood  block,  tom- 
tom, tambourine,  side  drum,  bass  drum,  xylophone,  harps  ("at  least  two, "  the  score 
notes),  and  strings. 

A  striking  characteristic  of  the  late  music  of  Shostakovich  is  its  amazing  feeling  of 
"innerness"  — intimate,  confidential  thoughts  not  to  be  uttered  publicly,  but  only  pon- 
dered internally  or  hinted  at  within  a  small  circle  of  close  friends.  The  note  of  demon 
sarcasm  familiar  from  his  early  years  was  still  present,  though  in  the  late  works  it 
often  had  an  even  more  ironic  twist  for  being  so  frequently  embedded  in  music  of  dark 
sadness  and  even  gloom. 

The  Second  Cello  Concerto  was  written  only  seven  years  after  the  first,  but  the  two 
works  are  vastly  different,  and  that  has  affected  their  reception.  The  First  is  practi- 
cally a  standard  repertory  item  these  days,  while  the  Second  is  almost  never  heard. 
Boston  Symphony  audiences  have  had  only  one  previous  occasion  to  hear  the  piece, 
and  that  happened  under  remarkable  circumstances.  It  was  the  second  weekend  in 
August  1975;  conductor  and  cellist  Mstislav  Rostropovich  and  his  wife,  soprano 
Galina  Vishnevskaya,  were  the  featured  artists  at  Tanglewood.  The  weekend  created 
headlines  around  the  world.  Just  as  Rostopovich  and  Vishnevskaya  were  leaving  for 
the  Saturday  concert  in  which  he  was  to  conduct  Shostakovich's  Fifth  Symphony, 
they  received  a  phone  call  from  Rostropovich' s  sister  in  Moscow,  informing  them  that 
Shostakovich  had  just  died  of  a  heart  attack.  After  intermission,  just  before  the  per- 
formance of  the  Fifth,  Seiji  Ozawa  came  onstage  with  Rostropovich  and  made  an 
announcement  that  Rostropovich  was  unable  to  make  himself,  asking  that  the  audi- 
ence and  orchestra  stand  for  a  minute  of  silence  before  the  performance.  This,  as  it 
turned  out,  was  the  world's  first  report  of  the  great  composer's  passing;  it  was  not 
confirmed  by  Tass  until  twenty-four  hours  later. 

The  Saturday-night  concert  was  a  deeply  moving  experience  for  all  present,  not 
least  when,  at  the  end,  Rostropovich  made  a  typically  Russian  gesture  of  kissing  the 
score  and  placed  on  it  a  bouquet  delivered  by  an  admirer  during  the  applause.  Sunday's 
concert,  which  contained  the  Second  Cello  Concerto,  continued  in  that  mood  of  unre- 
ality and  loss,  heightened  by  the  poignancy  of  the  music  itself. 

Not  quite  so  striking,  though  remarkable  enough,  was  the  occasion  of  the  world 
premiere:  Shostakovich  chose  to  give  this  dark,  sombre  concerto  its  first  hearing  on  a 
celebratory  concert  given  on  his  sixtieth  birthday.  But  then,  he  had  suffered  a  heart 
attack  a  few  months  previously,  and  perhaps  the  intimations  of  mortality  were  too 
strong  to  ignore. 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

OSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Many  Shostakovich  compositions  begin  with  a  slow  movement  and  a  mood  of  sad- 
ness, yearning,  or  loss.  But  in  many  of  his  later  compositions  —  particularly  the  late 
string  quartets  —  slow  tempos  predominate.  Even  in  the  Second  Cello  Concerto  the 
two  linked  Allegrettos  that  follow  the  opening  Largo  rarely  become  rambunctious  and 
never  cheerful.  Their  energy  is  expressed  in  determination,  in  a  drive  to  persist,  but 
with  little  in  the  way  of  animal  high  spirits. 

The  musical  ideas  of  the  concerto  are  dominated  by  the  descending  semitone,  that 
age-old  emblem  of  lament.  It  appears  everywhere,  a  keening  sound  that  shapes  most 
of  the  thematic  ideas  in  the  work,  starting  from  the  unaccompanied  cello's  opening 
notes.  The  concerto  is  lightly  scored  almost  throughout.  There  are  no  trumpets  or 
trombones,  and  the  texture  is  often  of  chamber  music  delicacy.  Shostakovich  does, 
however,  create  a  prominent  role  for  the  percussion.  In  each  movement  one  of  the 
percussion  instruments  engages  in  an  extended  dialogue  — or  argument  — with  the 
soloist. 

The  cello  begins  the  work  unaccompanied,  intoning  a  slow,  dark,  low-pitched  first 
theme,  based  on  the  descending  semitone: 


This  is  developed  at  some  length.  A  contrasting  "second  theme"  sparked  by  wood- 
winds is  sardonic  in  mood  and  ends  in  a  long  cello  solo  accompanied  by  the  bass 
drum,  after  which  the  momentum  falls  away,  and  the  movement  closes  with  bassoon 
and  contrabassoon  in  the  low  opening  material. 

The  second  and  third  movements,  played  without  pause,  are  in  the  same  tempo  but 
differ  strongly  in  character.  The  second  movement  is  a  kind  of  acid  scherzo,  filled  with 
gestures  of  the  march  and  colored  by  its  prominent  use  of  staccato  woodwinds. 

The  last  movement  interrupts  the  close  of  the  scherzo  with  a  nightmare  fanfare  on 
horns  and  snare  drum,  a  fanfare  devoid  of  heroism.  After  a  lengthy  cello/tambourine 
duet  (with  references  to  the  second  movement),  the  principal  theme  arrives  in  the  form 
of  a  lyrical  6/8  theme  sung  jointly  by  solo  cello  and  flute.  This  contrasts  with  a  dry 
march  in  2/4  time  that  ranges  the  cello  against  the  percussion  instruments.  These 
ideas  alternate  with  some  variation,  finally  ending  in  the  murky  gloom  of  the  first 
movement.  Another  of  those  cello/percussion  duets  (this  time  with  the  snare  drum) 
leads  to  the  only  fortissimo  tutti  in  the  entire  score,  a  powerful  outburst  quoting  ear- 
lier material,  then  fading  in  an  ambivalent  close  that  recalls  earlier  themes  again, 
before  dying  away  to  the  accompaniment  of  soft  percussion  strokes  and  a  pizzicato 
double  bass. 

One  of  the  reasons  we  hear  the  Second  Cello  Concerto  so  rarely  is  that  it  is 
strongly  different  from  the  popular  First  Concerto;  in  fact,  it  is  different  from  almost 
everything  we  tend  to  think  of  as  making  a  concerto.  Though  the  solo  part  is  enor- 
mously difficult,  it  generally  lacks  the  kind  of  bravura  that  brings  the  house  down. 
Rather  Shostakovich  confided  to  this  most  poignant  and  melancholy  of  instruments 
some  of  his  own  deepest  thoughts  and  feelings,  things  that  could  not  be  said  in  words. 

—  Steven  Ledbetter 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  world's  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 
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(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $. 


Name — 
Address. 
City 


Phone. 


State- 


Zip. 


Please  send  vour  contribution  to:  Susan  E.  Tomlin,  Director  of -Annjwl  Giving , 
BostonSymphonvOrchestra.  Symphony  Hall,  Boston,  MA02115.  (617)^66-1492. 


KEEP  GREAT  MUSIC  ALIVE 


Gioachino  Rossini 

Overture  to  Semiramide 

Gioachino  Antonio  Rossini  was  born  in  Pesaro, 
Italy,  on  February  29,  1 792,  and  died  at  Passy, 
near  Paris,  on  November  13,  1868.  He  composed  his 
opera  seria  Semiramide  in  1823;  it  was  first  per- 
formed in  Venice  at  the  Teatro  la  Fenice  on  Febru- 
ary 3,  1823.  Pierre  Monteux  conducted  the  first  Bos- 
ton Symphony  Orchestra  performances  on  February 
23  and  24,  1923.  Since  then  it  has  been  performed 
on  BSO  concerts  under  the  direction  of  Daniele 
Amfitheatrof  Guido  Cantelli,  Richard  Burgin, 
Arthur  Fiedler,  Seiji  Ozawa,  Adam  Fischer  (the 
most  recent  subscription  performances,  in  March 
1984),  Charles  Dutoit,  and  Pascal  Verrot  (the  most 
recent  Tanglewood  performance,  in  July  1988).  The 
score  calls  for  flute  and  piccolo,  two  each  of  oboes, 

clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  bass  drum, 

and  strings. 

How  many  Rossini  operas  there  are  that  the  average  music-lover  knows  today  only 
by  their  overtures  —  and  how  ironic  Rossini  would  have  found  that  fact!  First  of  all, 
because  his  overtures  were  sometimes  shuffled  from  one  opera  to  another,  so  slight 
was  their  connection  with  the  drama  to  follow.  And  in  any  case,  he  soon  gave  up  writ- 
ing overtures  altogether,  choosing  instead  to  begin  many  of  his  operas  only  with  an 
"Introduzione"  an  extended  orchestral  prelude  leading  directly  to  the  first  scene,  but 
not  in  any  sense  self-sufficient.  There  are  even  spurious  overtures  cooked  up  by  third- 
rate  hacks  at  the  behest  of  operatic  managements  determined  to  begin  the  evening 
with  an  overture,  regardless  of  the  composer's  wishes.  (In  such  cases,  the  "overture" 
was  usually  a  potpourri  of  music,  generally  drawn  from  the  finale  and  other  big 
moments  of  the  score.)  It  is  well  known,  for  example,  that  The  Barber  of  Seville,  one 
of  the  greatest  of  comic  operas,  is  performed  all  over  the  world  with  an  overture  that 
had  already  served  Rossini  twice  for  serious  operas.  Semiramide,  though,  has  an  over- 
ture composed  specifically  for  this  opera. 

After  making  his  mark  with  a  number  of  brilliant  comic  operas  (most  notably 
R  barbiere  di  Siviglia,  La  Cenerentola,  R  turco  in  Ralia,  and  L'italiana  in  Algeri), 
Rossini  turned  more  and  more  to  serious  opera,  and  during  the  years  1816-1822  he 
wrote  a  considerable  series  of  them,  mostly  for  Naples.  One  reason  for  his  new  inter- 
est in  the  serious  genre  was  his  connection  with  the  great  dramatic  soprano  Isabella 
Colbran,  who  was  first  his  mistress  and  then  his  wife.  She  created  the  leading  female 
role  in  Elisabetta,  regina  d'Inghilterra,  Otello,  Armida,  Mose  in  Egitto,  and  six  other 
Rossini  operas  up  to  and  including  his  final  contribution  to  the  genre,  Semiramide. 
This  last-named  work  was  produced  in  Venice  rather  than  Naples,  but  in  all  other 
respects  it  resembles  the  earlier  opere  serie.  But  after  this  splendid  work,  one  of  his 
finest  in  the  genre,  Rossini  turned  his  back  on  Italy  and  moved  to  Paris.  His  last 
operas  were  either  original  compositions  in  French  or  extensively  reworked  adapta- 
tions into  French  of  earlier  Italian  operas. 

There  is  a  story  that  Rossini  was  so  upset  with  the  reception  of  Semiramide  in 
Venice  that  he  vowed  never  to  compose  another  note  for  the  Italian  stage.  But  this 
explanation  is  unlikely.  The  first  act  was  coolly  received,  but  by  the  end  of  the  evening 
enthusiastic  applause  signaled  that  the  composer  had  won  his  audience.  His  move  to 
France  was  more  likely  caused  by  the  firm  belief  that  he  could  earn  more  there  for 
his  work,  complicated  also  by  the  fact  that  his  relationship  with  Colbran  was  disinte- 


27 


The  Privileged  Client. 


VVM' 


I? 


A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment, PERSONAL  LENDING. 

money  market  investments. 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary  boston  safe 
Deposit  and  Trust  Company 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

We  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
Telephone  1-300-CALL-BOS 
0-8OO-225-5267  Ext.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Aito  and  London. 

Member  FDIC 

An  Equal  Housing  Lender.  t=l 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 


:,•?.':»■  v.   ■ 


■Ml 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


grating.  In  any  case,  Semiramide  marks  the  culmination  of  Rossini's  serious  Italian 
operas,  which  were  to  be  followed  by  such  French  works  as  the  comic  Le  Comte  Dry, 
the  dramatic  Mo'ise  (an  adaptation  oiMose  in  Egitio),  and  the  prototypical  grand 
opera  Guillaume  Tell,  which  proved  to  be  his  farewell  to  the  operatic  stage,  though  he 
had  more  than  half  his  life  before  him. 

The  conditions  under  which  opera  was  performed  in  Rossini's  day  gave  little  oppor- 
tunity for  calm  reflection  on  the  part  of  a  composer.  The  contract  for  an  opera  might 
be  signed  as  little  as  a  month  before  the  work  was  to  be  put  on  stage!  During  that 
time  the  composer  had  to  find  a  libretto,  if  he  didn't  already  have  one  in  hand,  com- 
pose the  music,  supervise  the  rehearsals,  and  direct  the  first  three  performances! 

Rossini  had  gone  to  Venice  for  a  performance  of  his  Maometto  II  in  a  slightly 
revised  version  with  Colbran  in  the  principal  female  role.  The  premiere  of  this  version 
took  place  at  La  Fenice  on  the  day  after  Christmas,  the  traditional  opening  day  for 
the  "Carnival"  season  of  Italian  opera  companies  —  that  is,  the  period  between  the  end 
of  Advent,  when  all  theaters  were  closed,  and  the  beginning  of  Lent,  when  they  would 
be  closed  again.  Maometto  II  did  not  go  well,  and  the  theater  removed  it  from  the  rep- 
ertory by  the  beginning  of  1823.  Rossini  was  already  involved  in  planning  Semiramide 
by  this  time,  since  he  seems  to  have  had  at  least  some  of  the  text,  by  Gaetano  Rossi, 
the  preceding  fall.  The  score  was  unusually  long  and  elaborate,  but  he  boasted  that 
this  was  the  "only  one  of  my  Italian  operas  which  I  was  able  to  do  at  my  ease;  my 
contract  gave  me  forty  days"!  Actually  it  took  him  only  thirty- three  days  to  complete 
the  score. 

The  overture  was  almost  certainly  composed  last.  Unlike  many  operatic  overtures 
of  the  day,  it  borrowed  musical  ideas  from  the  opera  itself,  thus  making  it  unsuitable 
for  use  with  another  score.  The  range  and  balance  of  musical  ideas,  from  the  hushed, 
rhythmic  opening  through  the  Andantino  for  four  horns  (drawn  from  the  opera  itself) 
and  the  repetition  with  pizzicato  countermelodies  in  the  strings  to  the  lively  Allegro, 
make  the  overture  to  Semiramide  one  of  Rossini's  finest  contributions  to  the  genre 
and  deservedly  one  of  the  most  popular. 

-S.L. 
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More  .  .  . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and 
bibliography  by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in 
paperback).  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback)  is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduc- 
tion!) is  H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works 
(Indiana);  it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and 
the  author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it 
sometimes  rather  hard  to  digest.  Haydn's  London  visits  and  everything  connected 
with  them  receive  lavish  treatment  in  Vol.  III.  Highly  recommended,  though  much 
more  technically  detailed,  is  Haydn  Studies,  edited  by  Jens  Peter  Larsen,  Howard 
Serwer,  and  James  Webster  (Norton);  it  contains  the  scholarly  papers  and  panel  dis- 
cussions held  at  an  international  festival-conference  devoted  to  Haydn  in  Washington, 
D.C.,  at  which  most  of  the  burning  issues  of  Haydn  research  were  at  least  aired  if  not 
entirely  resolved.  No  consideration  of  Haydn  should  omit  Charles  Rosen's  brilliant 
study  The  Classical  Style  (Viking;  also  a  Norton  paperback).  The  complete  recording 
of  Haydn's  symphonies  made  by  Antal  Dorati  with  the  Philharmonia  Hungarica  — 
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one  of  the  epic  achievements  in  the  history  of  recording— is  no  longer  available.  The 
six-LP  box  containing  the  twelve  "London"  symphonies  included  an  exceptionally 
informative  booklet  by  Robbins  Landon  (London  Stereo  Treasury).  My  favorite  per- 
formance of  No.  104,  that  by  Eugen  Jochum  with  the  London  Philharmonic,  once 
part  of  a  box  containing  the  last  six  symphonies,  is  currently  available  only  on  cas- 
sette (DG,  with  symphonies  93  and  103).  Among  the  recordings  available  on  compact 
disc,  I'd  recommend  Colin  Davis  with  the  Concertgebouw  Orchestra  (Philips,  with 
Symphony  No.  100)  or,  for  an  ensemble  of  historical  instruments,  Christopher  Hog- 
wood  with  the  Academy  of  Ancient  Music  (Oiseau-Lyre,  also  coupled  with  No.  100). 
An  attractive  curiosity  is  the  arrangement  made  by  Haydn's  impresario  Salomon  for 
use  as  chamber  music  at  a  time  when  the  average  concertgoer  might  expect  to  hear  a 
performance  of  a  given  symphony  not  more  than  a  half-dozen  times  in  a  lifetime;  it 
has  been  recorded  by  Hogwood,  the  Salomon  Quartet,  and  other  instrumentalists 
(Oiseau-Lyre,  coupled  with  a  similar  arrangement  of  No.  100). 

Boris  Schwarz's  Shostakovich  article  in  The  New  Grove  has  been  reprinted,  along 
with  the  articles  on  Rimsky-Korsakov,  Scriabin,  Rachmaninoff,  and  Prokofiev,  in  T%e 
New  Grove  Russian  Masters  2  (Norton,  available  in  paperback);  the  Shostakovich  piece 
benefits  especially,  in  this  reprint,  from  a  revised  work-list  and  a  much-enlarged  bibli- 
ography prepared  by  Laurel  E.  Fay.  The  best  general  study  of  music  in  Soviet  Russia 
is  Boris  Schwarz's  Music  and  Musical  Life  in  Soviet  Russia,  1917-1980  (University  of 
Indiana  Press;  the  older  edition,  with  a  cutoff  date  of  1970,  is  available  as  a  Norton 
paperback).  As  with  Prokofiev,  but  for  different  reasons,  political  strains  make  it  hard 
to  find  a  solidly  documented,  reliable  biographical  study  of  the  composer.  A  highly 
controversial  fight  was  cast  on  Shostakovich  by  the  publication  in  English  of  Testi- 
mony: The  Memoirs  of  Dmitri  Shostakovich,  "as  related  to  and  edited  by"  Solomon 
Volkov  (Harper  &  Row,  available  in  paperback).  The  reliability  of  these  memoirs  is  a 
matter  of  serious  doubt,  yet  on  publication  the  book  was  hailed  in  the  West  as  an 
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authentic  view  of  the  composer's  recollections,  while  the  Russians  insist  that  the  book 
is  a  fake.  Volkov  claims  to  have  smuggled  out  of  Russia  pages  dictated  to  him  by  the 
composer  and  authenticated  with  his  initials.  It  is  true  that  Shostakovich  wrote  on  the 
first  page  of  each  chapter  "Chital  [Read].  D.S."  But  there  is  no  way  of  telling  how 
many  pages  he  read,  and  the  American  musicologist  Laurel  Fay,  a  leading  Shostako- 
vich specialist,  has  shown  that,  despite  Volkov' s  claims  to  have  drawn  entirely  on 
extensive  interviews  with  Shostakovich  and  to  have  used  no  previously  published  mate- 
rial, the  beginning  of  every  chapter  — precisely  the  pages  Shostakovich  initialed  —  are 
simply  copies  of  material  that  was  already  printed  in  the  Soviet  Union;  the  "revela- 
tions" of  the  book  appear  much  farther  back  in  each  chapter,  where  we  have  no  evi- 
dence that  Shostakovich  ever  saw,  much  less  approved  them.  (Laurel  Fay's  review  of 
Testimony  was  published  in  the  Russian  Review  for  October  1980,  pp.  484-93.)  Poli- 
tics clearly  lie  at  the  heart  of  the  more  recent  Pages  from  the  Life  of  Shostakovich  by 
Dmitri  and  Ludmilla  Sollertinsky  (Harcourt  Brace  Jovanovich):  it  is  an  "official" 
Soviet  view  that  completely  glosses  over  most  of  the  difficulties  in  the  composer's  life, 
with  rarely  a  mention  of  Stalin  or  the  official  criticisms  of  his  music,  dwelling  only  on 
the  sunny  side.  The  book  is  filled  with  glaring  inaccuracies;  it  must  be  regarded  as 
willfully  misleading.  A  more  recent  volume,  D.  Shostakovich  About  Himself  and  His 
Times,  compiled  by  Mikhail  Iakovlev  (Moscow:  Progress  Publishers,  1980),  is  a  gener- 
ous collection  of  the  composer's  own  words  in  speeches  and  writings  over  many  years; 
while  far  less  "sensational"  than  the  purported  memoirs,  it  is  also  more  balanced  and 
accurate  in  its  portrayal  of  the  "official"  and  public  side  of  a  very  private  man.  The 
recording  of  the  Cello  Concerto  No.  2  that  Mstislav  Rostropovich  made  with  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  soon  after  the  composer's  death  is  no 
longer  available  (DG).  The  only  performance  in  the  current  catalogue  —  and  it  is  a 
very  fine  one  —  features  Heinrich  Schiff  with  Maxim  Shostakovich  conducting  the 
Bavarian  Radio  Symphony  Orchestra  (Philips,  with  the  Cello  Concerto  No.  1). 

Philip  Gossett's  magnificent  Rossini  article  in  The  New  Grove  is  the  very  best  place 
to  start  for  information  about  this  composer,  who  has  been  the  subject  of  all  too 
many  half-scholarly  (or  worse!)  discussions.  That  article,  along  with  those  on  Bellini, 
Donizetti,  and  Verdi,  has  been  published  in  a  separate  volume,  Italian  Bel  Canto 
Opera  (Norton,  available  in  paperback).  The  popular  biographies  by  Francis  Toye 
(Rossini:  A  Study  in  Tragi-Comedy  [Norton  paperback])  and  Herbert  Weinstock 
(Rossini  [Knopf] )  are  useful  but  have  been  generally  supplanted  by  Richard 
Osborne's  Rossini  in  the  Master  Musicians  series  (Dent).  Gossett's  articles  "Gioa- 
chino  Rossini  and  the  Conventions  of  Composition"  (Acta  musicologica,  1970)  and 
"The  Overtures  of  Rossini"  (19th  Century  Music,  1979)  are  very  useful.  At  long  last 
Rossini's  operas  are  being  published  and  recorded  in  authentic  editions  based  on  the 
best  scholarship.  Semiramide  can  best  be  appreciated  by  way  of  a  complete  perform- 
ance; a  studio  recording  with  Joan  Sutherland,  Marilyn  Home,  Spiro  Malas,  and  the 
London  Symphony  Orchestra  under  the  direction  of  Richard  Bonynge  (London  LP) 
has  been  discontinued,  but  a  live-in-performance  recording  featuring  the  same  soprano 
and  conductor  is  available  on  compact  disc  (Nuova  Era;  three  CDs).  For  the  overture 
alone,  recommended  recordings  include  those  by  Claudio  Abbado  with  the  London 
Symphony  Orchestra  (Victrola),  Colin  Davis  with  the  Royal  Philharmonic  (Seraphim, 
cassette  only),  Herbert  von  Karajan  with  the  Berlin  Philharmonic  (DG),  and  Neville 
Marriner  with  the  Academy  of  St.  Martin-in-the-Fields.  All  of  these  are  on  discs  con- 
taining a  varied  selection  of  Rossini  overtures. 

-S.L. 
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Yo-Yo  Ma 

Cellist  Yo-Yo  Ma  gave  his  first  public  recital  when  he  was 
five  and  was  being  compared  with  such  masters  as  Mstislav 
Rostropovich  and  Pablo  Casals  by  the  time  he  was  nineteen. 
He  has  by  now  appeared  with  eminent  conductors  and 
orchestras  in  all  the  music  capitals  of  the  world.  Highly 
acclaimed  for  his  ensemble  playing,  Mr.  Ma  is  deeply  com- 
mitted to  performing  and  recording  the  vast  chamber  music 
literature.  He  has  played  in  a  string  quartet  with  Gidon 
Kremer,  Kim  Kashkashian,  and  Daniel  Phillips  and  has 
recorded  an  album  of  Schubert  quartets  with  them.  He  reg- 
ularly performs  duo  recitals  with  Emanuel  Ax,  a  partnership 
that  has  produced  many  recordings,  including  the  complete  Beethoven  and  Brahms 
cello  sonatas.  The  two  also  play  trio  performances  with  Young-Uck  Kim,  with  whom 
they  have  recorded  the  Dvorak  piano  trios.  Mr.  Ma  has  also  collaborated  with  Isaac 
Stern  on  various  projects,  leading  to  recordings  of  the  Brahms  Double  Concerto  with 
the  Chicago  Symphony  and  the  Shostakovich  Piano  Trio  No.  2  with  Mr.  Ax.  Already 
honored  with  four  Grammys,  Yo-Yo  Ma  is  an  exclusive  CBS  Masterworks  artist,  with 
five  new  releases  this  year:  Britten  and  Strauss  cello  sonatas  with  Emanuel  Ax,  the 
Schumann  Cello  Concerto  with  the  Bavarian  Radio  Orchestra  under  Sir  Colin  Davis, 
the  Shostakovich  Quartet  No.  15  with  Kremer,  Phillips,  and  Kashkashian,  a  collabo- 
ration with  Stephane  Grappelli,  and  the  first  album  of  a  series  titled  "Portrait  of 
Yo-Yo  Ma."  Mr.  Ma  is  also  committed  to  teaching.  At  Tanglewood,  besides  appearing 
with  the  Boston  Symphony  and  in  chamber  ensembles,  he  teaches  at  the  Tanglewood 
Music  Center. 

The  current  season  sees  Mr.  Ma  return  to  the  Suntory  Festival  in  Japan,  where  he 
plays  various  chamber  works  with  Messrs.  Stern,  Ax,  and  Kim,  Nobuko  Imai,  and 
others.  Another  tour  performing  the  Brahms  string  quartets  with  Messrs.  Ax  and 
Stern  and  Jaime  Laredo  will  culminate  in  a  recording  for  CBS  Masterworks,  as  did  a 
recent  tour  playing  the  Brahms  string  sextets  with  Stern,  Cho-Liang  Lin,  Laredo, 
Michael  Tree,  and  Sharon  Robinson.  Orchestral  engagements  include  the  Berlin  Phil- 
harmonic, Munich  Philharmonic,  Boston  Symphony,  Chicago  Symphony,  Orchestre  de 
Paris,  and  Philadelphia  Orchestra;  he  also  appears  with  Stephane  Grappelli  at  Car- 
negie Hall.  Born  in  Paris  in  1955  to  Chinese  parents,  Yo-Yo  Ma  began  his  cello  stud- 
ies with  his  father  at  the  age  of  four.  He  later  studied  with  Janos  Scholz  and  in  1962 
began  his  studies  with  Leonard  Rose  at  the  Juilliard  School.  A  graduate  of  Harvard 
University,  he  lives  near  Boston  with  his  wife  Jill,  son  Nicholas,  and  daughter  Emily. 
At  present  he  plays  a  Montagnana  cello  from  Venice  made  in  1733  and  a  Davidoff 
Stradivarius  made  in  1712.  Mr.  Ma  made  his  Boston  Symphony  debut  in  February 
1983  and  has  since  performed  regularly  with  the  orchestra  at  Symphony  Hall,  Tangle- 
wood, and  on  tour.  He  has  recorded  Strauss's  Don  Quixote  and  the  Monn/Schoenberg 
Cello  Concerto  with  Seiji  Ozawa  and  the  orchestra  for  CBS  Masterworks. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
Richard  F.  Pollard 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me  information  about  The  Essex  Lifestyle! 

Name(s)    

Address 


State 
Telephone 


City 


Zip 


Clip  &  Mail  Coupon 


ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTONS 
JAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Raytheon  Company 

Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worlcun  time. 

The  Christopher  Columbus.®A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus "  comes  in 
moonphase  or  multi-analog  types. 


PHILIPPE  CHARRIOL 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10  (617)  423-9190 
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Harper 
&Faye 

JEWELERS 


*'  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 


A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind. " 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  In  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  P.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASK3NS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*  Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

BELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Xorthrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
Richard  F.  Pollard 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWTNDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


You  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

1#e  Cafe  (Promenade 

-Oho 


olonna 


o     s  mint  T    O    N 


7 or  Reservations  Call,  61 7-424-7000 

Reduced  parking  rates  when  dining  at  <The  Colonnade  for 

Symphony  Matrons. 


*PfiP 


The  Colonnade  Hotel  is  located  at  120  Huntington  Avenue,  'Boston 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
j  Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATrVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VTNING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOET  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*  Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  01  sen 

DYNATEi  II  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


Graduate  Gemolog 


emologiNt    ^^ 


Sellers  &  Bu\ers  of  Fine  Jewelry 


L 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-696-5267    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Musk  Director    £ 


GF*^ 


(617)-542-6913 
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The  Difference. 


wnershi 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


6) 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


III 


V^fvr  to  t^V 


A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FIMCM  CROUP,  IMC. 

(617)  439-3000. 


Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

"Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

"Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

"The  Ritz-Carlton,  Boston 
Sigi  Brauer 

"Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

"Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

""Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

<  'hubb  Group  International 
John  Gillespie 

""Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY. 
INC. 
John  Lazlo 

PAJNEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC 
Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 

Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Mark  W.  Hollands 


SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUIUIMEMAN  •*  Better 

&  COMPANY  •  REALTORS  ■     I  ^^M  HOITICS 
■     ■  ■  ■  A  A  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 


(^mpfezs  at  ^frnphonf 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music  and  concludes 
with  supper  immediately  following. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 


46 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  P.  Magee 

♦Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

♦Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 
PRUDENTIAL-BACHE 

SECURITIES 
David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

♦Towers  Perrin 
J.  Russell  Southworth 

*  William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 

INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Win*  Belt  Company  of  America 
F.  Wad<-  Qreer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Parcel] 

WCRB-  102.5  FM 
Richard  L.  Kayc 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISfflNG  COMPANY 
Ron  Segel 

HOUGHTON  MTFFLLN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


If  you'd  like 

toowna 

one-of-a-kind 

treasure, 

just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street      2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

(2-±~£/^ 

Main  Office: 
1406  Beacon  St., 
Brookline 
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*The  Chiofaro  Company 
Donald  Chiofaro 
Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WTNTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 

Lewis  Heafitz 
Hilon  Development  Corporation 

Haim  S.  Eliachar 

Mohn  M.  Corcoran  &  Company 
John  M.  Corcoran 

Xordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE'S 
David  P.  Mullen 

*  Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Abern  ( '<< 

John  J.  Sliaughncssy 

SoJhrar(/IiiJ(/riiitih<,ri  Srrr,. 

CULLINBT  SOFTWARE,  ISC. 

John  J,  <  tallinane 

'International  Data  Group 
Patrick  J.  MoGovern 

•LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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jewelers  since  1839 


Out  1501 


Classical  Harmonies: 


Opus  III  Edition.  ^ 


i 


i 


LASSALE 


©  Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  generous  support 
of  the  following  foundations.  Their  grants  have  made  possible  a  variety  of 
programs  and  projects. 


The  Lassor  and  Fanny  Agoos 

Charity  Fund 
The  Anthony  Advocate  Foundation 
Astral  Foundation 
J.M.R.  Barker  Foundation 
The  Theodore  H.  Barth  Foundation 
Charles  S.  Bird  Foundation 
The  Boston  Foundation 
The  Britten-Pears  Foundation 
Cabot  Family  Charitable  Trust 
Calvert  Trust 

The  Cambridge  Foundation 
Louis  J.  Chartier  Charitable  Trust 
Chiles  Foundation 
Clark  Charitable  Trust,  in 

memory  of  Frederick  B.  Taylor 
Clifford  Charitable  Foundation 
Clipper  Ship  Foundation 
The  Clowes  Fund,  Inc. 
The  Compton  Foundation,  Inc. 
Jessie  B.  Cox  Charitable  Trust 
Charles  E.  Culpeper  Foundation 
Nancy  Sayles  Day  Foundation 
Dennis  Family  Foundation 
Geraldine  R.  Dodge  Foundation 
Alice  Willard  Dorr  Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
Fidelity  Foundation 
Lincoln  and  Therese  Filene 

Foundation 
Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen  Foundation 
The  Fuller  Foundation 
G.P.  and  Rose  Gardner  Charitable 

Trust 
Ann  and  Gordon  Getty  Foundation 
Charles  and  Sara  Goldberg 

Charitable  Trust 


The  Nehemias  Gorin  Foundation 
The  William  and  Mary  Greve 

Foundation,  Inc. 
Grosberg  Family  Charity  Fund 
Florence  Gould  Foundation 
Luke  B.  Hancock  Foundation 
William  Randolph  Hearst 

Foundation 
George  Henderson  Foundation 
High  Meadows  Foundation 
Henry  Hornblower  Fund,  Inc. 
The  Hunt  Foundation 
Godfrey  M.  Hyams  Trust 
The  Howard  Johnson  Foundation 
Rita  and  Stanley  H.  Kaplan 

Foundation 
Koussevitzky  Music  Foundation 
The  Kresge  Foundation 
Raymond  E.  Lee  Foundation 
June  Rockwell  Levy  Foundation 
Little  Family  Foundation 
Arthur  D.  Little  Foundation 
The  Lovett  Foundation 
Lowell  Institute 

James  A.  Macdonald  Foundation 
MacPherson  Fund 
Massachusetts  Charitable  Society 
Helen  and  Leo  Mayer  Charitable 

Trust 
William  Inglis  Morse  Trust 
Mu  Phi  Epsilon  Memorial 

Foundation 
Max  and  Sophie  Mydans 

Foundation 
National  Charitable  Foundation 
Edward  John  Noble  Foundation 
Olivetti  Foundation,  Inc. 
Oxford  Fund,  Inc. 

The  Palriwala  Foundation  of  America 
The  Bessie  Pappas  Charitable 

Foundation 


The  Theodore  Edson  Parker 

Foundation 
The  Harold  Whitworth  Pierce 

Charitable  Trust 
Polaroid  Foundation 
Property  Capital  Trust 
Olive  Higgins  Prouty  Foundation 
The  Frederick  W.  Richmond 

Foundation,  Inc. 
Billy  Rose  Foundation,  Inc. 
Richard  Saltonstall  Charitable 

Foundation 
Sasco  Foundation 
The  William  E.  and  Bertha 

Schrafft  Charitable  Trust 
Albert  Shapiro  Fund 
Miriam  Shaw  Fund 
George  and  Beatrice  Sherman  Family 

Charitable  Trust 
Sandra  and  Richard  Silverman 

Individualized  Fund 
The  Seth  Sprague  Educational 

and  Charitable  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Nathaniel  and  Elizabeth  P.  Stevens 

Foundation 
The  Stone  Charitable  Foundation, 

Inc. 
The  Strauss  Trust 
Gertrude  W.  and  Edward  M.  Swartz 

Charitable  Trust 
Tisch  Foundation 
Charles  Irwin  Travelli  Fund 
Webster  Charitable  Foundation,  Inc. 
Edwin  S.  Webster  Foundation 
Carl  A.  Weyerhaeuser  Trust 
Yawkey  Foundation 
Anonymous  (3) 
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Next  Program  .  .  . 

Thursday,  February  15,  at  8 
Friday,  February  16,  at  2 
Saturday,  February  17,  at  8 
Tuesday,  February  20,  at  8 

CLAUS  PETER  FLOR  conducting 


BRAHMS 


Violin  Concerto  in  D,  Opus  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

IDA  HAENDEL 


INTERMISSION 


MENDELSSOHN 


Die  erste  Walpurgisnacht  ("The  First  Walpurgis  Night"), 
Cantata,  Opus  60,  for  soloists,  chorus,  and  orchestra 

Overture:  "Das  schlechte  Wetter"  ("Bad  Weather"; 
Allegro  con  fuoco)  —  "Der  Ubergang  zum  Friihling" 
("The  Transition  to  Spring";  Allegro  vivace  non  troppo) 

I.  Allegro  vivace  non  troppo 

(Druid  and  Chorus  of  the  Heathen) 
II.  Allegretto  non  troppo 

(An  Old  Woman  of  the  Heathen  and  Chorus  of  Women) 

III.  Andante  maestoso 

(The  Priest  and  Chorus  of  Men) 

IV.  Allegro  leggiero 
(Chorus  of  Druid  Guards) 

V.  Recitativ— Allegro  moderato 

(One  Druid  Guard  and  Chorus  of  Guards) 
VI.  Allegro  molto 

(The  Priest  and  Chorus  of  Druid  Guards  and  Heathen) 
VII.  L'istesso  tempo— Andante  maestoso 

(Priest  and  Chorus  of  Druids  and  Heathen) 
VIII.  Allegro  non  troppo 

(A  Christian  Guard,  Chorus  of  Christian  Watchmen, 
and  General  Chorus  of  Druids  and  Heathen) 
IX.  Andante  maestoso 

(The  Priest  and  Chorus) 

GAIL  DUBINBAUM,  mezzo-soprano 

(An  Old  Woman  of  the  Heathen) 
JON  GARRISON,  tenor  (Druid;  Christian  Guard) 
HAJJING  FU,  baritone  (Druid  Priest;  Druid  Watchman) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
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Coming  Concerts  .  .  . 


Wednesday,  February  14,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'D' -February  15,  8-9:55 
Friday  'B'-  February  16,  2-3:55 
Saturday  'A' -February  17,  8-9:55 
Tuesday  'B'- February  20,  8-9:55 
CLAUS  PETER  FLOR  conducting 
IDA  HAENDEL,  violin 
GAIL  DUBINBAUM,  mezzo-soprano 
JON  GARRISON,  tenor 
HAIJING  FU,  baritone 
BRAHMS  Violin  Concerto 

MENDELSSOHN    Die  erste  Walpurgisnacht 


THE  SYMPHONY  SHOP 

A  fundraising  project  of 

The  Boston  Symphony 

Association  of  Volunteers 


Serenade  your 

Valentine  with 

one  of  our 

musical  gifts 

Candy  made  exclusively 

for  the  BSO 

by  Harbor  Sweets 


Mail  order  available 
(617)267-2692 


Thursday  'A' -February  22,  8-9:35 
Friday  'A' -February  23,  2-3:35 
Saturday  'B'-  February  24,  8-9:35 
GIUSEPPE  SINOPOLI  conducting 

WAGNER  Prelude  to 

Die  Meistersinger 
STRAUSS  Don  Juan 

SCHUMANN  Symphony  No.  2 

Wednesday,  February  28,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'- March  1,  8-9:55 
Friday  'B'- March  2,  2-3:55 
Saturday  'A' -March  3,  8-9:55 
Tuesday  'C- March  6,  8-9:55 

ROGER  NORRINGTON  conducting 

HAYDN 


TIPPETT 


MENDELSSOHN 


Symphony  No.  83, 

The  Hen 
Fantasia  on  a  Theme 

of  Corelli 
Symphony  No.  4,  Italian 


Thursday  'C- March  8,  8-9:55 
Friday  'B'-  March  9,  2-3:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BACH/SAITO  Chaconne  in  D  minor 

MORET  Violin  Concerto,  En  Reve 

BEETHOVEN  Symphony  No.  5 

Saturday 'B' -March  10,  8-9:45 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BARTOK  Violin  Concerto  No.  2 

BEETHOVEN  Symphony  No.  5 

Wednesday,  March  21,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -March  22,  8-10:05 
Friday  'A' -March  23,  2-4:05 
Saturday  'A' -March  24,  8-10:05 
Tuesday  'C-  March  27,  8-10:05 

BERNARD  HAITINK  conducting 
MAURIZIO  POLLINI,  piano 

COPLAND  Appalachian  Spring 

BEETHOVEN  Piano  Concerto  No.  4 

STRAVINSKY  Petrushka  (original 

version,  1911) 

Programs  and  artists  subject  to  change. 
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A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413^253^9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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BOSTON  SYMPHONY  ORCHESTRA. 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

SUPPER  CONCERT  V 

Tuesday,  February  6,  at  6 
Saturday,  February  10,  at  6 

AZA  RAYKHTSAUM,  violin 
VYACHESLAV  URITSKY,  violin 
ROBERT  BARNES,  viola 
JOEL  MOERSCHEL,  cello 


HAYDN 


String  Quartet  in  F  minor,  Opus  20,  No.  5 

Moderato 

Menuet;  Trio 

Adagio 

Finale.  Fugue  with  two  themes 

Ms.  RAYKHTSAUM,  Mr.  URITSKY, 
Mr.  BARNES,  and  Mr.  MOERSCHEL 


SHOSTAKOVICH 


String  Quartet  No.  8,  Opus  110 

Largo  — 
Allegro  molto  — 
Allegretto  — 
Largo  — 
Largo 

Mr.  URITSKY,  Ms.  RAYKHTSAUM, 
Mr.  BARNES  and  Mr.  MOERSCHEL 


The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  14 


Joseph  Haydn 

String  Quartet  in  F  minor,  Opus  20,  No.  5 


The  string  quartet  and  Haydn  grew  up  together,  and  in  his  Opus  20  quartets,  com- 
posed in  1772  when  he  was  forty  years  old,  both  achieved  their  early  maturity. 
Haydn's  greal  contribution  to  the  medium  of  the  string  quartet— aside  from  the  sheer 
breathtaking  richness  of  his  imagination  in  creating  a  varied  series  of  works  for  the 

same  medium  over  the  span  of  half  a  century— was  in  developing  a  "conversational" 
style  in  which  each  player  had  a  role,  none  of  them  being  simply  "filler"  or  "harmonic 
bass."  It  was  normal  in  Haydn's  time  to  publish  chamber  works  like  string  quartets 
in  groups  of  six,  and  Opus  20  was  the  third  such  work  that  Haydn  had  composed  in 
the  space  of  five  years  — years  of  continuing  achievement  in  the  resources  he  brought 
to  the  medium.  Many  critics  feel  that  the  six  masterpieces  of  Opus  20  finally  demon- 
strate the  real  possibilities  of  the  string  quartet  medium.  And  it  is  not  only  technical 
developments  that  are  notable  here,  but  expressiveness,  too.  Normally  an  "opus"  con- 
tained one  wrork  in  a  minor  key  and  five  in  the  major.  Opus  20  offers  two  minor-key 
works,  and  even  the  works  in  the  major  mode  have  a  greater  intensity  than  before. 

Of  these  six  masterpieces,  the  fifth,  in  F  minor,  has  frequently  been  hailed  as  the 
finest  of  the  lot.  Its  darkly  passionate  opening,  upward-striving  in  broad  phrases, 
grabs  the  listener's  attention  at  once.  The  comparative  brightness  of  the  secondary 
theme  offers  a  contrast  throughout  the  development  section,  in  which  both  themes 
contend,  but  the  theme  takes  on  a  new  character  in  the  extended  coda,  which  is  of 
extraordinary  harmonic  daring  and  virtually  a  new  development  —  a  vast,  subjective 
expression  of  passion.  The  Menuetto  comes  next,  but  it  is  a  dark  dance,  filled  with 
mysterious  twists  of  melody  and  harmony,  its  darkness  relieved  by  the  F  major  of  the 
Trio.  The  slow  movement  offers  the  brightness  of  F  major  in  a  dreamy  pastoral 
mood.  The  finale  comes  as  a  surprise:  it  is  marked  "Fuga  a  due  soggetti"  ("Fugue 
with  two  themes").  This  double  fugue  is  in  part  an  homage  to  the  contrapuntal  styles 
of  older  music  that  Haydn  learned  as  a  student  (and  he  was  a  complete  master  of 
those  skills);  here  he  chooses  a  traditional  contrapuntal  subject  familiar  to  most  from 
Handel's  Messiah,  where  it  appears  to  the  words  "And  with  His  stripes."  But  Haydn's 
fugue  goes  far  beyond  antiquarianism,  for  he  employs  the  technique  in  a  modern  set- 
ting as  an  objective  kind  of  intellectual  tension  in  contrast  to  the  subjective  emotion 
of  the  first  movement.  The  virtuosic  interplay  between  intellect  and  emotion,  between 
subjectivity  and  objectivity,  is  practically  a  definition  of  that  ultimate  refinement  of 
musical  style  we  call  "Classical." 

—  Steven  Ledbetter 


Dmitri  Shostakovich 

String  Quartet  No.  8,  Opus  110 


Shostakovich  had  constant  problems  with  the  Soviet  press  and  government,  not  to 
mention  the  Composer's  Union,  when  he  wrote  a  symphony.  As  a  large  and  public 
sort  of  work,  symphonies  inspired  endless  discussion  on  the  composer's  intended 
"meaning."  All  kinds  of  presumed  significance  could  be  perceived  in  his  large  scores, 
usually  on  the  basis  of  how  closely,  in  any  critic's  view,  the  symphony  approached  the 
ideals  of  "socialist  realism."  Heaven  forbid  that  the  composer  should  attempt  a  dra- 
matic new  step,  for  his  music  might  be  perceived  as  "decadent." 

String  quartets,  which  are  inherently  a  far  more  personal  and  private  medium, 
rarely,  if  ever,  attract  the  kind  of  attention  that  symphonies  do.  So  it  is  only  natural 
that  Shostakovich,  during  a  period  when  symphonies  seemed  to  be  progressively 
harder  to  write  without  alienating  some  powerful  opponent,  should  turn  wholeheart- 


edly  to  string  quartets.  After  Stalin's  death  Shostakovich  had  written  his  first  sym- 
phony in  eight  years  — the  Tenth,  one  of  his  finest  symphonic  scores.  Its  musical 
material  contains  a  surprising  reference  to  the  composer  himself,  one  that  also  lies  at 
the  heart  of  the  Eighth  String  Quartet,  composed  in  1960:  the  musical  monogram 
"D.Sch."  (the  composer's  initials  when  his  name  is  spelled  in  German),  represented  in 
musical  pitches  as  D,  E-flat,  C,  and  B-natural  (E-flat  is  "Es"  [  =S|  in  German  nota- 
tion; B-natural  is  H). 

The  Eighth  Quartet  has  an  implied  program  in  its  dedication  "to  the  victims  of  war 
and  fascism."  But  since  the  score,  throughout  its  linked  five  movements,  keeps  recall- 
ing D-S-C-H  and  quoting  passages  from  Shostakovich's  own  works,  we  may  be  justi- 
fied in  understanding  that  the  "victim"  in  this  case  is  the  composer  himself.  Yet  in  all 
this  intensely  personal  writing,  Shostakovich  balances  the  string  quartet's  strict 
demands  of  harmony  versus  melody,  of  contrapuntal  texture  versus  homophonic,  to 
create  one  of  the  most  masterful  and  expressive  chamber  music  scores  of  this  century. 

The  first  movement  opens  with  a  fugato  on  the  D-S-C-H  motto,  followed  by  a  brief 
quotation  from  the  First  Symphony.  A  suggestion  of  the  Fifth  Symphony  over  a  rock- 
ing accompaniment  figure  comes  later,  but  D-S-C-H  keeps  insinuating  itself.  The 
much  faster  second  movement  begins  with  the  rocking  figure  from  the  first  but  soon 
gives  way  to  energetic  reworking  of  D-S-C-H,  climaxing  in  a  theme  from  the  finale  of 
Shostakovich's  Opus  67  piano  trio.  All  of  these  materials  are  restated.  The  second 
movement  doesn't  end;  it  simply  breaks  off,  and  the  scherzo  movement  that  follows 
begins  with  a  statement  of  D-S-C-H  in  the  first  violin.  It  is  a  rather  sinister  waltz 
with  interruptions  in  different  meters  (and  a  quotation  of  the  main  theme  from  the 
Cello  Concerto  No.  1,  composed  for  Rostropovich  the  year  before,  in  1959).  The  slow 
fourth  movement  begins  with  a  theme  from  the  Cello  Concerto  with  pounding  accom- 
paniment in  the  lower  parts  under  a  long  sustained  note  in  first  violin.  The  pounding 
accompaniment  ceases  as  the  first  violin  sings  a  song  of  the  Russian  Revolution, 
"Languishing  in  prison."  This  leads  to  a  statement  (in  the  cello)  of  a  theme  from  the 
third  act  of  Shostakovich's  Lady  Macbeth  of  Mtsensk,  the  opera  that  had  so  enraged 
Stalin.  The  movement  dies  away  with  references  to  D-S-C-H,  which  turns  into  a 
fugue  subject  for  the  final  movement.  Here  Shostakovich's  Eighth  Quartet  is  typical 
of  so  many  of  the  late  quartets:  empty  rhetoric  is  completely  expunged  in  favor  of  a 
dying  away  in  quiet  whispers  that  hints  of  subjects  too  painful  for  explicit  expression. 

-S.L. 


BSO  violinist  Aza  Raykhtsaum  was  born  in 
Leningrad  and  began  studying  the  piano 
when  she  was  five,  taking  up  the  violin  a 
year  later  at  the  suggestion  of  her  teacher. 
Ms.  Raykhtsaum  majored  in  violin  at  the 
Leningrad  Conservatory,  where  she  studied 
with  the  renowned  Ryabinkov.  She  became 
concertmaster  of  the  Leningrad  Conserva- 
tory Orchestra  and  a  first  violinist  in  the 


Leningrad  Philharmonic  before  coming  to 
the  United  States  in  1980,  after  which  she 
joined  the  Houston  Symphony  as  a  first  vio- 
linist and  then  became  a  member  of  the 
Boston  Symphony  Orchestra  in  1982.  Ms. 
Raykhtsaum  teaches  privately  and  performs 
chamber  music  frequently  in  the  Boston 
area. 


When  Vyacheslav  Uritsky  applied  for  emi- 
gration from  Russia  to  the  United  States, 
he  was  immediately  dismissed  from  the 
Moscow  Philharmonic,  with  which  he  had 
been  a  first  violinist  for  fourteen  years. 
After  waiting  three  months  in  Moscow  and 
three  more  months  in  Rome,  he  arrived  in 


the  United  States  with  his  wife  and  daugh- 
ter just  one  day  before  his  scheduled  Boston 
Symphony  Orchestra  audition  in  April  1975. 
Born  in  Kherson,  Russia,  Mr.  Uritsky  grew 
up  in  Odessa,  a  town  of  strong  musical  tra- 
ditions. He  began  his  musical  training  there 
with  Olga  Goldbown  and  continued  at  the 


Odessa  State  Conservatory  with  Leonid 
Lambersky.  Following  his  graduation  from 
the  conservatory,  he  beeame  a  member  of 
the  Moseow  Philharmonic  and  the  Moscow 
Philharmonic  Soloist  Ensemble  and  toured 
Europe,  Asia,  and  the  United  States.  For- 
merly a  chamber  music  coach  at  the  Gnesin 
Institute  of  Music,  and  a  frequent  performer 


of  chamber  music  throughout  New  England, 

Mr.  Uritsky  is  currently  on  the  faculties  of 
the  New  England  Conservatory  of  Music 
and  the  Boston  University  Tanglewood 
Institute.  He  joined  the  Boston  Symphony 
Orchestra's  second  violin  section  in  1975 
and  became  assistant  principal  of  that  sec- 
tion two  years  later. 


Violist  Robert  Barnes  was  born  in  Lexing- 
ton, Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  when  he 
was  five  and  gained  extensive  chamber  music 
experience  from  his  earliest  years,  both  with 
his  musician-parents  and  as  a  student  of 
Michael  Bistritzky.  As  a  young  man  he 
attended  the  summer  program  at  Inter- 
lochen  and  the  Congress  of  Strings  in 
Puerto  Rico.  In  1961,  while  a  freshman  at 
Wayne  State  University,  Mr.  Barnes  joined 
the  Detroit  Symphony  Orchestra  as  a  violin- 
ist. In  1966,  after  performing  chamber 
music  as  a  violist,  he  decided  to  take  up  the 
viola  permanently;  he  played  his  last  year  in 
the  Detroit  Symphony  as  a  member  of  the 
viola  section.  Mr.  Barnes  joined  the  Boston 


Symphony  Orchestra  in  1967.  He  has  con- 
tinued to  be  active  in  chamber  music  in  vari- 
ous ensembles,  including  the  Cambridge  and 
Francesco  string  quartets  and  the  contem- 
porary music  group  Collage,  and  he  has  per- 
formed numerous  times  on  WGBH  radio.  In 
1984  he  joined  with  BSO  colleagues  Sheila 
Fiekowsky,  violin,  and  Ronald  Feldman, 
cello,  to  form  the  Copley  String  Trio.  Mr. 
Barnes  has  also  taught  extensively  through- 
out his  career.  Besides  maintaining  a  class 
of  private  students,  he  has  coached  viola 
students  and  chamber  groups  at  Lowell 
State  College,  Brown  University,  Wellesley 
College,  and  the  Boston  University  Tangle- 
wood  Institute. 


Born  and  raised  in  Oak  Park,  Illinois,  Joel 
Moerschel  received  his  early  musical  train- 
ing from  Chicago  Symphony  cellist  Nicolai 
Zedeler  and  from  Karl  Fruh,  professor  of 
music  at  the  Chicago  Musical  College. 
Advanced  studies  with  Ronald  Leonard  at 
the  Eastman  School  of  Music  earned  him  a 
bachelor  of  music  degree  and  a  performer's 
certificate.  Mr.  Moerschel  has  been  a  soloist 
on  a  number  of  occasions  with  community 
orchestras  in  the  Boston,  Chicago,  and 
Rochester,  New  York,  areas  and  received 
extensive  training  in  orchestral  music  as  a 
tutti  player  and  principal  cellist  in  profes- 


sional and  student  orchestras  before  joining 
the  Boston  Symphony  Orchestra  in  1970. 
An  active  member  of  Boston's  musical  com- 
munity, Mr.  Moerschel  is  devoted  to  explor- 
ing chamber  music  with  groups  such  as  the 
Wheaton  Trio  and  Francesco  String  Quar- 
tet, and  contemporary  music  with  the  Bos- 
ton Musica  Viva  and  the  new  music  ensem- 
ble Collage.  He  also  performs  the  standard 
cello  and  piano  literature  with  his  wife  Rita. 
Mr.  Moerschel  is  an  instructor  of  cello  at 
Wheaton  and  Wellesley  colleges,  and  at  the 
Boston  University  Tanglewood  Institute. 
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The  Boston  Opera  Association  Continues  the  Tradition 

The  Boston  Opera  Association  has  enjoyed  a  reputation  for  fiscal  stability  and  artistic 
excellence  for  more  than  100  years,  since  the  Metropolitan  Opera  presented  its  first  per- 
formance (Faust)  outside  of  New  York  —  in  Boston.  The  Met  in  Boston,  under  the  auspices 
of  the  Boston  Opera  Association,  continued  until  the  1986  season,  when  the  Metropolitan 
Opera  decided  to  forego  its  National  Tour. 

Over  the  years,  the  B.O.A.  Met  season  has  brought  the  most  distinguished  artists  of  the 
operatic  world  to  this  city  for  the  pleasure  of  Bostonians:  Caruso,  Flagstad,  Pinza,  Mil- 
anov,  Sills,  Price,  Corelli,  Nilsson,  Caballe,  Pavarotti,  and  conductors  Mahler,  Toscanini, 
Leinsdorf,  Monteux,  Bernstein,  and  many  more. 

During  the  last  four  years,  the  Boston  Opera  Association  has  sponsored  a  variety  of 
important  educational  and  artistic  programs  and  special  concerts,  including  Dame  Joan 
Sutherland  in  Concert,  the  Houston  Grand  Opera  production  of  Porgy  and  Bess,  and  the 


New  England  premieres  of  award-winning  films  starring  Placido  Domingo:  La  traviata, 
Carmen,  and  Otello.  In  addition,  the  B.O.A.  inaugurated  a  program  entitled  "An  Evening 
With  ..."  These  very  popular  dinner  programs  at  the  Ritz-Carlton  have  featured  Ms. 
Beverly  Sills  and,  most  recently,  Mrs.  Kitty  Carlisle  Hart. 

In  the  fall  of  1988,  the  Boston  Opera  Association  began  its  Young  Artists  Award  Pro- 
gram with  a  gala  benefit  sponsored  by  Hermes  of  Paris  to  help  establish  this  important 
award.  The  first  B.O.A.  recipient,  Mr.  Haijing  Fu,  a  baritone,  won  the  Metropolitan  Opera 
New  England  Regional  Auditions  and  went  on  to  win  the  finals  at  the  Metropolitan  Opera 
in  New  York.  Mr.  Fu  recently  performed  a  leading  role  in  Luisa  Miller  in  Philadelphia 
with  Luciano  Pavarotti,  and  in  November  1989  he  appeared  in  Symphony  Hall  with  the 
Boston  Symphony  Orchestra.  On  the  second  anniversary  of  the  opening  of  Hermes'  Boston 
store,  another  benefit  evening  was  held  to  continue  the  support  of  this  career  award  for 
young  singers.  Chrys  Fisher,  President,  Hermes  of  Paris,  Inc.,  presented  a  major  gift  to 
the  Association  as  an  expression  of  Hermes'  continuing  support  of  this  career  award  for 
promising  young  singers.  Some  300  guests  attended  the  anniversary  party  in  celebration  of 
Hermes'  presence  in  Boston. 

Another  B.O.A.  opportunity  to  help  the  careers  of  budding  professionals  was  the  Young 
Artists  Recital.  In  the  spring  of  1989,  B.O.A.  presented  two  exciting  artists  from  the  Met- 
ropolitan Opera  Young  Artists  Development  Program,  soprano  Margaret  Jane  Wray  and 
baritone  Mordechai  Kaston,  both  making  their  Boston  debuts.  Ms.  Wray  later  won  the 
Richard  Tucker  Prize  and  Mr.  Kaston  made  his  Metropolitan  Opera  debut. 

In  addition  to  encouraging  young  professionals,  the  Boston  Opera  Association  is  commit- 
ted to  developing  the  audiences  of  tomorrow.  Educational  outreach  programs  have  been 
part  of  the  Association's  activities  for  some  time.  However,  two  years  ago  the  B.O.A. 
established  a  highly- acclaimed  program,  "Opera-tunity"  which  this  year  will  reach  more 
than  2,500  students.  The  unique  features  of  this  cultural  collaboration  between  the  B.O.A. 
and  schools  include  the  following: 

*  Students  in  selected  classes  undergo  seven  weeks  of  opera  instruction  twice  weekly 
for  45  minutes. 

*In-school  programs  combine  on-site  instruction,  workshops,  and  in-school  perform- 
ances conducted  by  professional  artists  from  the  New  York  City  Opera,  with  the 
classroom  teacher  rather  than  an  outside  person  as  the  primary  instructor. 

*The  instructional  pattern  follows  a  unit  sequence. 

There  are  two  on-site  performances  that  prepare  the  students  for  their  out-of- 
school  performance  of  a  fully- staged  opera,  Hansel  and  Gretel,  with  live  orchestra, 
costumes,  lighting,  etc. 

*  Study  materials  emphasize  acquisition  of  basic  skills  and  content  related  to  the  art 
of  opera. 

Participating  schools  include  the  following  in  Boston:  Boston  Latin,  Technical  High 
School,  Quincy,  Ohrenburger,  Curley,  Greenwood,  Winship,  Eliot,  Agassiz,  Hamilton, 
O'Donnell,  Blackstone,  Hernandez,  Wilson,  and  Mather;  and  suburban  schools  including 
J.F.K.  Middle  School  and  Wilson  Middle  School  in  Natick,  Waltham  High  School,  and  the 
Chestnut  Hill  School. 

This  evening's  Opera  Gala  at  Symphony  Hall,  which  is  not  on  any  BSO  series,  is  made 
possible  solely  by  the  underwriting  of  the  Boston  Opera  Association  and  through  the  sup- 
port of  Dynatech,  Merrill  Lynch,  Tiffany's,  Neiman  Marcus,  the  Boston  Park  Plaza  Hotel 
and  Towers,  the  Pioneer  Group,  Sherin  and  Lodgen,  Guild,  Monrad,  and  Oates,  and  loyal 
friends  of  the  Association  to  whom  we  are  deeply  grateful.  This  unique  collaboration  of  two 
of  Boston's  oldest  cultural  institutions  will  contribute  much  to  the  musical  enrichment  of 
both  opera  and  symphony  audiences  throughout  New  England.  It  is  hoped  that  this  joint 
venture  will  result  in  traditional  opera  programs  for  the  enjoyment  of  New  England  opera 
audiences  and  continue  the  tradition  of  artistic  excellence. 
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TCHAIKOVSKY 


Eugene  Onegin: 

Polonaise  (Act  III) 
Lensky's  Aria  (Act  II) 

Mr.  DVORSKY 
Letter  Scene  (Act  I) 

Ms.  FRENI  and  Ms.  BEAN 


INTERMISSION 


PUCCINI 


PUCCINI 
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Tosca: 

"Recondita  armonia"  (Act  I) 

Mr.  DVORSKY 
Tosca-Cavaradossi  Duet  (Act  I) 

Ms.  FRENI  and  Mr.  DVORSKY 
"Vissi  d'arte"  (Act  II) 

Ms.  FRENI 


Intermezzo  from  Manon  Lescaut 


La  boheme,  Act  I  (Mimi-Rodolfo  scene): 

"Non  sono  in  vena  ..." 
"Che  gelida  manina  ..." 
"Mi  chiamano  Mimi  ..." 
"0  soave  fanciulla" 

Ms.  FRENI  and  Mr.  DVORSKY 


The  Boston  Opera  Association  is  deeply  grateful  to  the  following  Special  Bene- 
factors whose  generosity  has  helped  to  underwrite  this  evening's  gala  perform- 
ance: Dynatech  Corporation,  Merrill  Lynch,  Dr.  Mary  Frances  Hayward  Smith, 
the  Hon.  Charles  Francis  Mahoney,  Mr.  and  Mrs.  Roger  Saunders,  and  the  Bos- 
ton Park  Plaza  Hotel  and  Towers. 


Opera  Gala  Committee  Co-Chairs:  Mrs.  Russell  J.  Rowell,  Mrs.  Carl  Koch 


Eugene  Onegin 

In  May  1877,  Tchaikovsky  was  visiting  some  friends,  Lizaveta  Andreevna  Lavrovskaia,  a 
mezzo  on  the  faculty  of  the  Moscow  Conservatory,  and  her  husband,  when  the  subject  of 
their  conversation  turned  to  opera  librettos.  At  first  Madame  Lavrovskaia's  suggestion  of 
using  Eugene  Onegin  as  a  libretto  seemed  "wild"  to  the  composer,  but  on  further  consider- 
ation he  found  it  intriguing.  After  rereading  Pushkin's  great  novel,  written  in  verse  stan- 
zas, and  perhaps  the  single  greatest  poetic  masterpiece  of  Russian  literature  —  comparable 
in  that  sense  to  Faust  for  Germans  or  The  Divine  Comedy  for  Italians  —  Tchaikovsky 
became  enraptured  with  the  idea.  During  a  sleepless  night  he  turned  the  story  into  a  form 
suitable  for  the  operatic  stage.  The  next  day  he  persuaded  Konstantin  Shilovsky  to  turn 
this  into  verse  for  musical  setting.  Tchaikovsky  realized  that  his  opera  would  be  quite  dif- 
ferent from  the  run-of-the  mill  production  of  his  day,  with  its  emphasis  on  scenic  grandeur. 
But,  as  he  said,  "the  lyrical  quality,  the  humanity,  and  the  simplicity  of  the  story  .  .  .  will 
compensate  more  than  enough  for  these  failings."  The  result  was  one  of  the  most  unusual 
operas  ever  composed,  an  opera  of  conversation.  To  be  sure,  there  is  passion  aplenty,  but  it 
is  the  emotion  of  real  people  caught  in  situations  that  we  all  recognize,  and  Tchaikovsky 
responded  with  music  of  an  astonishing  conversational  directness,  devoid  of  empty  rhetoric, 
that  is  rare  in  opera. 

The  story  takes  place  in  the  late  eighteenth  century  in  and  around  St.  Petersburg.  In  the 
opening  scene,  the  young  Tatiana  meets  Eugene  Onegin,  the  friend  of  her  sister's  fiance 
Lensky.  Though  their  conversation  has  been  purely  formal,  Tatiana  finds  herself  experienc- 
ing the  first  pangs  of  love;  in  her  room  that  night,  she  releases  her  pent-up  feelings  by 
writing  a  letter  to  Onegin,  putting  her  reputation  and  even  her  life  in  his  hands.  This  so- 
called  "Letter  Scene"  was  the  first  passage  that  Tchaikovsky  set  when  working  on  the 
opera.  By  the  time  the  act  ends,  Onegin  frankly  tells  Tatiana  that  marriage  is  not  for  him: 
he  can  be  like  a  brother  to  her,  but  nothing  more. 

During  the  second  act  the  bored  Onegin,  an  unwilling  guest  at  Tatiana' s  birthday  party, 
provokes  an  argument  with  his  friend  Lensky  by  stealing  from  Lensky's  fiancee  Olga  a 
dance  she  had  promised  to  her  betrothed.  Angry  words  lead  to  the  challenge  of  a  duel,  to 
be  fought  at  dawn.  Lensky  is  first  to  arrive  at  the  determined  site;  there  he  sings  his  poi- 
gnant aria,  recalling  his  carefree  youth  and  lamenting  the  loss  of  his  beloved  Olga,  which 
will  be  the  outcome  whether  he  lives  or  dies.  Indeed,  when  the  duel  takes  place,  Onegin 
kills  his  friend. 

The  final  act  takes  place  some  years  later.  Onegin  has  been  traveling  abroad  during  this 
time,  while  Tatiana  has  married  Prince  Gremin,  a  retired  general  some  years  her  senior. 
Again  the  scene  is  a  party— but  this  time  one  of  the  utmost  elegance,  as  compared  to  the 
rustic  birthday  party  that  opened  Act  II.  Tchaikovsky  creates  the  brilliant  mood  at  once 
with  a  festive  Polonaise,  which  is  only  the  first  of  a  series  of  dances  that  provide  a  musical 
contrast  to  the  ironic  events  of  the  act  — Onegin's  return;  his  surprise  at  seeing  Tatiana, 
now  transformed  from  a  country  bumpkin  into  an  intelligent  and  fashionable  St.  Peters- 
burg lady;  his  declaration  of  love;  and  her  poignant  insistence  that  he  is  too  late  and  must 
now  follow  the  path  of  honor. 


Eugene  Onegin:  Act  II,  Scene  2 

Kuda,  kuda,  kuda  vi'  udalilis, 

Vyesni  moyei,  zlatiye  dni! 

Shto  dyen  gryadushchi  mnye  gotovit? 

Yevo  moi  vzor  naprasno  lovit, 

V  glubokoi  tmye  taitsya  on. 

Nyet  nuzhdi':  prav  sudb'i  zakon! 

Padu  li  ya,  stryeloi  pronzyoni, 

II  mimo  prolyetit  ona, — 

Vsyo  blago:  bdyeniya  i  sna 

Prikhodit  chas  opredyelyoni; 


LENSKY 

Where,  oh  where  have  you  gone, 

precious  days  of  my  youth? 

What  does  today  have  in  store  for  me\ 

I  search  in  vain, 

the  future  is  in  darkness. 

There  is  no  need:  Fate  will  be  just! 

Should  I  fall,  pierced  by  the  arrow, 

or  should  the  arrow  miss, 

it  matters  little:  there  is  a  time 

for  sleeping,  a  time  for  waking: 


Blagoslovyen  i  dyen  zabot, 
Blagoslovyen  i  tmi  prikhod! 
Blyesnyet  zautra  luch  dyenitsi 
I  zaigrayet  yarki  dyen: 
A  ya,  bit'  mozhet,  ya  grobnitsi 
Soidu  v  tainstvyenuyu  syen, 
I  pamyat'  yunovo  poeta 
Poglotit  myedlennaya  Lyeta, 
Zabudyet  mir  menya,  no  ti .  .  . 
Ti,  Olga  .  .  . 

Skazhi,  pridyosh  li,  dyeva  krasoti, 
Slyozu  prolit'  nad  rannyei  urnoi 
I  dumat':  on  menya  lyubil, 
On  mnye  yedinoi  posvyatil 
Rassvyet  pyechalni  zhizni  burnoi! 
Akh,  Olga,  ya  tebya  lyubil 
Tyebye  yedinoi  nosvyatil 
rassvyet  pyechalni  zhizni  burnoi! 
Akh,  Olga,  ya  tebya  lyubil 
Syerdyechni  drug,  zhelani  drug, 
Pridi!  Pridi! 
Zhelani  drug,  pridi:  ya  tvoi 

suprug!  .  .  . 
Pridi!  Ya  tvoi  suprug! 
Pridi!  Pridi! 

Ya  zhdu  tebya,  zhelani  drug, 
Pridi!  Ya  tvoi  suprug! 
Kuda,  kuda,  kuda  vi  udalilis, 
Zlatiye  dni, 
Zlatiye  dni  moyei  vyesni! 


the  day  of  care  is  blessed, 

and  blessed  is  the  coming  of  night! 

The  light  of  early  morning  will  shine 

and  a  bright  day  will  dawn, 

while  I,  perhaps,  will  enter 

the  dark  depths  of  the  grave, 

and  the  memory  of  a  young  poet 

will  be  engulfed  in  slow-moving  Lethe, 

the  world  will  forget  me,  but  you  .  .  . 

You,  Olga  .  .  . 

Tell  me  you  will  come,  my  lovely  one, 

to  shed  a  tear  on  my  untimely  urn, 

and  to  think:  "He  loved  me! 

To  me  alone  he  gave 

the  sad  beginning  of  his  stormy  life!" 

Ah,  Olga,  I  loved  you, 

To  you  alone  I  gave 

the  sad  beginning  of  my  stormy  life! 

Ah,  Olga,  I  loved  you, 

my  dearest,  longed-for  friend! 

Come!  Come! 

My  own,  come:  I  am  your 

betrothed!  .  .  . 
Come!  I  am  your  betrothed! 
Come!  Come! 

I  wait  for  you,  my  longed-for  friend, 
come!  I  am  your  betrothed! 
Where,  where  have  you  gone, 
precious  days, 
precious  days  of  my  youth. 


Eugene  Onegin:  Act  I,  Scene  2 


Nu,  zaboltalas  ya!  Pora  uzh,  Tanya! 

Rano  tebya  ya  razbuzhu  k  obyednye. 
Zasni  skoryei! 

Nye  spitsya  Nyanya,  zdyes  tak 

dushno! 
Otkroi  okno  i  syad'  ko  mnye. 

Shto,  Tanya,  shto  s  toboi? 

Mnye  skuchno, 
Pogovorim  o  starinye! 

O  chyom  zhe  Tanya?  Ya,  bivalo 
Khranila  v  pamyati  nyemalo 
Starinnikh  bilyei  i  nyebilits 


(Tatiana's  room.  Late  evening.) 
NURSE 

Well,  I  talk  too  much!  Time  now, 

Tanya! 
I'll  wake  you  early  for  Mass. 
Sleep  well! 
TATIANA 

I  can't  sleep,  nurse,  it's  so 

close  here! 
Open  the  window  and  come  sit  by  me. 
NURSE 

What  is  the  matter,  Tanya? 
TATIANA 

I  am  bored. 
Let's  talk  of  old  times. 
NURSE 

What  shall  we  talk  about?  I  used 
to  be  able  to  remember  a  few 
fairy  tales  and  old  stories 


—  Please  turn  the  page  quietly.— 


Pro  zlikh  dukhov  i  pro  dyevits 
A  ninye  vsyo  tyemno  mnye  stalo: 
Shto  znala,  to  zabila.  Da, 
Prishla  khudaya  cheryeda! 
Zashiblo! 

Raskazhi  mnye,  Nyanya, 
Pro  vashi  stariye  goda: 
Bila  ti  vlyublyena  togda? 

I  polno,  Tanya!  V  nashi  lyeta 

Mi  nye  slikhali  pro  lyubov, 
A  to  pokoinitsa  svyekrov, 
Menya  bi  sognala  so  svyeta! 


Da  kak  zhe  ti  vyenchalas,  Nyanya? 


Tak,  vidno,  Bog  velyel.  Moi  Vanya 
Molozhe  bil  menya,  moi  svyet, 
A  bilo  mnye  trinadzat'  lyet. 
Nyedyeli  dvye  khodila  svakha 

K  moyei  rodnye,  i  nakonyets 
Blagoslovil  menya  otyets. 
Ya  gorko  plakala  so  strakha, 
Mnye  s  plachyem  kosu  rasplyeli, 
I  s  pyenyem  v  tserkov  povyeli. 
I  vot,  v  vyeli  v  syemyu  chuzhuyu  .  .  . 

Da  ti  nye  slushayesh  menya! 

Akh,  nyanya,  nyanya,  ya  stradayu,  ya 

toskuyu, 
Mnye  toshno  milaya  moya, 
Ya  plakat',  ya  ridat'  gotova! 

Ditya  moyo,  ti  nyezdorova; 
Gospod'  pomilui  i  spasi! 
Dai  okroplyu,  tebya  svyatoi  vodoyu, 
Ti  vsya  gorish  .  .  . 

Ya  nye  bolna, 

Ya  .  .  .  znayesh  .  .  .  Nyanya,  ya  .  .  . 

vlyublyena! 
Ostav  menya,  ostav  menya! 
Ya  vlublyena! 

Da  kak  zhe  .  .  . 

Podi,  ostav  menya  odnu!  .  .  . 
Dai,  nyanya,  mnye  pyero,  bumagu 
Da  stol  pridvin;  ya  skoro  lyagu  .  .  . 
Prosti  .  .  . 


about  evil  spirits  and  young  maidens, 
but  lately  this  has  become  very  vague. 
What  I  knew  I  have  forgotten.  Yes, 
I  am  not  what  I  used  to  be! 
I  am  quite  poorly! 
TATIANA 

Tell  me,  nurse, 
about  your  own  youth: 
Were  you  in  love  then? 
NURSE 

Enough  of  that,  Tanya!  In  our  young 

days 
we  did  not  speak  of  love, 
and  if  we  had,  my  late  mother-in-law 
would  have  chased  me  off  the  face  of 

the  earth! 
TATIANA 

Then  how  did  you  manage  to  get 

married,  nurse? 
NURSE 

It  was  as  God  willed.  My  Vanya 
was  younger  than  me,  my  dear  one, 
And  I  was  but  thirteen  years  old. 
The  matchmaker  came  for  a  couple  of 

weeks 
to  see  my  family,  and  finally 
my  father  gave  us  his  blessing. 
I  cried  bitterly  from  fear. 
They  undid  my  heart  with  tears, 
and  led  me  to  the  church  with  songs. 
And  thus  they  placed  me  in  the  heart 

of  a  strange  family  .  .  . 
But  you're  not  listening  to  me! 
TATIANA 

Ah  nurse,  nurse,  I  suffer,  I 

yearn, 
I  am  upset,  my  dearest, 
about  to  burst  into  bitter  tears. 
NURSE 

My  child,  you  are  unwell; 
the  Lord  have  mercy  on  us! 
Let  me  sprinkle  you  with  holy  water, 
you  must  be  feverish  .  .  . 
TATIANA 

I  am  not  ill, 

I  .  .  .  you  know  .  .  .  nurse,  I  .  .  . 

am  in  love! 
Leave  me,  leave  me! 
I  am  in  love! 
NURSE 

But  how  .  .  . 
TATIANA 

Go,  leave  me  alone!  .  .  . 
Give  me,  nurse,  pen  and  paper,  move 
the  table  closer;  I'll  soon  sleep  .  .  . 
Forgive  me  .  .  . 


Pokoinoi  nochi,  Tanya! 


NURSE 

Good  night,  Tanya! 
(she  leaves) 


Puskai  pogibnu  ya,  no  prezhdye 

Ya  v  oslyepitelnoi  nadyezhde 

Blazhenstvo  tyomnoye  zovu, 

Ya  nyegu  zhizni  uznayu! 

Ya  pyu  volshebni  yad  zhelanyi, 

Menya  pryeslyeduyut  myechti: 

Vyezdye,  \yezdye  peryedo  mnoi 

Moi  iskusityel  rokovoi, 

Vyezdye,  vyezdye  on  pryedo  mnoyu! 


TATIANA 

May  I  perish,  but  first 

I  will  call  upon  some  mysterious  bliss 

in  the  radiant  hope 

that  I  shall  know  all  life's  joys! 

I  drink  the  magic  potion  of  desire, 

I  am  pursued  by  dreams: 

Everywhere  my  fatal  tempter 

appears  before  me, 

always,  always,  he  is  before  me! 


(She  writes  quickly,  but  immediately  tears  up  what  she  has  written.) 
Nyet,  vsyo  nye  to!  Nachnu  No,  that's  not  it!  I'll  start  over 

snachala!  .  .  .  again  .  .  . 

(She  reflects,  then  writes  again.) 
Akh  shto  so  mnoi!  Ya  vsya  goryu!  Ah  what's  wrong!  I'm  on  fire! 

Nye  znayu  kak  nachat'  ...  I  don't  know  how  to  begin  .  .  . 

(She  writes.  —  She  stops  and  reads  through  what  she  has  written.) 


Ya  k  vam  pishu  —  chevo  zhe  bolye? 
Shto  ya  mogu  yeshcho  skazat'? 
Teper,  ya  znayu,  v  vashyei  volye 
Menya  prezrenyem  nakazat'. 
No  vi,  k  moyei  nestchastnoi  dolye 
Khot'  kaplyu  zhalosti  khranya, 
Vi  nye  ostavitye  menya! 
Snachala  ya  molchat'  khotyela. 
Povyertye:  moyevo  stida 
Vi  nye  uznali  b  nikogda, 
Nikogda! 
0  da,  klyalas  ya  sokhranit'  v  dushe 

Priznanye  v  strasti  pilkoi  i 

byezumnoi! 
Uvi!  Nye  v  silakh  ya  vladyet'  svoyei 

dushoi! 
Pust'  budet  to,  shto  bit'  dolzhno  so 

mnoi,  — 
Yemu  priznayus  ya!  Smelyei!  On  vsyo 

uznayet! 


I  write  to  you  —  what  else  can  I  say? 

What  more  can  I  explain? 

I  know  you  have  the  power 

to  punish  me  with  your  scorn. 

But  you  will  not  desert  me 

and  you  will  find  a  little  pity 

for  me  in  my  unhappiness! 

At  first  I  wanted  to  remain  silent. 

Believe  me:  my  shame 

would  have  remained  unknown  to  you 

forever! 

Oh  yes,  I  had  sworn  to  keep  my 

ardent  passion 
a  secret  locked  within  my  heart. 

But  I  can  no  longer  subdue  my  heart! 

Let  fate  take  its  course,  — 

I'll  confess  to  him!  Courage!  Let 
him  know  everything! 


(She  continues  to  write.) 


Zachyem,  zachyem  vi  posyetili  nas? 
V  glushi  zabitovo  selyenya 
Ya  b  nikogda  nye  znala  vas, 
Nye  znala  b  gorkovo  muchenya. 
Dushi  neopitnoi  volnenya 
Smiriv  so  vryemenyem  (kak  znat') 
Po  serdtsu  ya  nashla  bi  druga, 
Bila  bi  vyernaya  supruga, 
I  dobrodetelnaya  mat'  .  .  . 


Why,  oh  why  did  you  visit  us? 

In  this  remote  country  district 

I  should  never  have  met  you, 

I'd  never  have  known  these  heartaches. 

Time  would  have  soothed  the  emotions 

of  the  guileless  heart  and  (who  knows) 

I  might  have  met  someone  to  my  liking, 

have  become  a  faithful  wife 

and  a  virtuous  mother  .  .  . 


(She  sinks  into  meditation.  —  Suddenly  she  recovers.) 
Drugoi!  .  .  .  Nyet,  nikomu  na  svyetye  Another!  — No,  I  could  not  give  my 

Nye  otdala  bi  serdtsa  ya!  heart  to  anyone  else! 

—  Please  turn  the  page  quietly.— 


To  V  vishnyem  suzhdyeno  sovyetye, 

This  has  been  decreed  from  above, 

To  volya  nyeba:  ya  tvoya! 

Heaven  has  willed  it:  I  am  yours! 

Vsya  zhizn  moya  hila  zalogom, 

My  whole  life  has  been  pledged 

Svidanya  vernovo  s  toboi: 

to  this  true  meeting  with  you! 

Va  znayu,  ti  ranye  poslan  bogom, 

I  know  that  God  has  sent  you  to  me, 

Do  groba  ti  khraiiityel  moi! 

you  are  my  guardian  till  the  grave! 

Ti  v  snovidenyakh  mnye  yavlalsya, 

I  saw  you  in  my  dreams. 

Nezrimi  ti  uzh  bil  nye  mil, 

and  yet  unknown,  I  loved  you! 

Tvoi  ehudni  vzglyad  menya  tomil, 

I  pined  for  your  wonderful  glance! 

V  dushe  tvoi  golos  razdavalsya 

My  soul  has  listened  to  your  voice 

I)a\Tio  .  .  .  Nyet,  eto  bi'l  nye  son! 

for  years  .  .  .  No,  this  was  no  dream! 

Ti  chut'  voshol,  ya  vmig  uznala. 

The  moment  you  entered,  I  knew  you. 

Vsya  obomlela,  zapilala, 

I  swooned,  I  took  fire, 

I  v  mislyakh  molvila:  vot  on! 

and  I  said  to  myself:  It  is  he! 

Vot  on! 

It  is  he! 

Nye  pravda  l'ya  tebya  slikhala: 

Was  it  not  your  voice  that  I  heard 

Ti  govoril  so  mnoi  v  tishi, 

when  you  spoke  to  me  in  the  silence, 

Kogda  ya  bednim  pomogala 

when  I  helped  the  poor, 

Hi  molitvoi  uslazhdala 

or  soothed  my  soul 

Tosku  dushi? 

with  prayers? 

I  v  eto  samoye  mgnovenye 

And  at  this  moment, 

Nye  ti  li,  miloye  vidyenye 

was  it  not  the  dear  vision  of  you 

V  prozrachnoi  tyemnotye  myelknul, 

that  flashed  through  the  transparent 

gloom, 

Priniknuv  tikho  k  izgolovyu, 

quietly  nestling  up  to  my  bedside, 

Nye  ti  1',  s  otradoi  i  lyubovyu 

and  with  love  and  happiness 

Slova  nadyezhdi  mnye  shepnul? 

whispered  words  of  hope  to  me? 

(She  approaches  the  table  and 

again  sits  down  to  write.  —  She  stops 

writing  and  muses  thus.) 

Kto  ti,  moi  angel  li  khranityel 

Who  are  you,  my  guardian  angel 

Ili  kovarni  iskusityel,  — 

or  an  evil  tempter? 

Moi  somnyenya  razreshi. 

Disperse  my  doubts. 

Bit'  mozhet  eto  vsyo  pustoye, 

Perhaps  this  is  all  a  vain  dream, 

Obman  neopitnoi  dushi, 

the  deception  of  an  innocent  heart, 

I  suzhdyeno  sovsyem  inoye? 

and  mine  is  to  be  a  different  fate? 

(Again  she  rises  and  walks  about  musing.) 

No  tak  i  bit'!  Sudbu  moyu 

Then  so  be  it!  My  fate 

Otninye  ta  tebye  vruchayu 

I  confide  into  your  hands, 

Peryed  toboyu  slyozi  lyu, 

and  in  tears  before  you 

Tvoyei  zashchiti  umolyayu, 

I  plead  for  your  protection, 

Umolyayu! 

I  beg  you  for  it! 

Voobrazi:  Ya  zdyes  odna! 

Imagine:  I  am  alone  here! 

Nikto  menya  nye  ponimayet! 

No  one  understands  me! 

Rassudok  moi  iznemogayet, 

I'm  too  exhausted  to  think, 

I  molcha  gibnut'  ya  dolzhna! 

and  I  must  perish  in  silence! 

Ya  zhdu  tebya, 

I  wait  for  you, 

Ya  zhdu  tebya!  Yedinim  slovom 

I  wait  for  you!  With  one  word 

Nadyezhdi  serdtsa  ozhivi, 

you  can  revive  my  hopes, 

11  son  tyazholi  peryervi, 

or  shatter  this  dream 

Uvi,  zasluzhenim  ukorom! 

with  well-merited  scorn! 

(Suddenly  goes  to  the  table  and  quickly  finishes  the  letter.) 

Konchayu  .  .  .  strashno  perechest'  .  .  . 

I  must  end  ...  I  dare  not  read  it 

through  .  .  . 

Stidom  i  strakhom  zamirayu  .  .  . 

I  could  die  for  shame  and  fear  .  .  . 

No  mnye  porukoi  chyest'  yevo, 

but  your  honor  is  my  safeguard, 

I  smyelo  yei  sebya  v  vyeryayu! 

and  fearlessly  I  put  my  trust  in  it! 

fcrL 
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Tosca 

Tosca  (1900),  Puccini's  first  opera  after  La  boheme,  is  a  far  darker  and  sterner  work, 
though  still  filled  with  that  passionate  melodic  declamation  that  characterizes  his  music    It 
is  based  on  a  French  play  by  Sardou  that  had  been  a  vehicle  for  the  great  actress  Sarah 
Bernhardt.  Puccini  saw  a  production  of  it  and  was  struck  by  how  clearly  the  work  made  its 
dramatic  points,  even  though  his  own  French  was  not  good  enough  to  Let  him  follow  all  the 
details  of  the  plot. 

Tosca  tells  a  story  of  vicious  repression  and  vengeance;  it  is  set  in  Rome  during  the  late 
1790s,  when  Napoleon's  army  was  a  threat  to  the  secular  Papal  forces  that  controlled 
Rome  like  a  police  state.  As  the  opera  begins,  the  painter  Cavaradossi,  a  liberal  opponent 
of  the  repressive  government  symbolized  by  the  rapacious  Baron  Scarpia,  the  chief  of 
police,  is  painting  a  large  canvas  of  Mary  Magdalene  in  the  church  of  Sant'Andrea  della 
Valle.  In  the  aria  "Recondita  armonia"  he  compares  the  blond  loveliness  of  the  figure  in  his 
painting  (modeled  on  a  woman  he  saw  praying  in  the  church  the  day  before)  with  the  dark 
beauty  of  his  own  lover,  the  celebrated  singer  Floria  Tosca. 


Tosca,  Act  I: 

Recondita  armonia 

di  bellezze  diverse  .  .  .  !  £  bruna 

Floria, 
l'ardente  amante  mia  .  .  . 
e  te,  beltade  ignota, 
cinta  di  chiome  bionde  .  .  .  ! 
Tu  azzurro  hai  l'occhio, 
Tosca  ha  l'occhio  nero! 
L'arte  nel  suo  mistero 
le  diverse  bellezze  insiem  confonde: 
ma  nel  ritrar  costei  .  .  . 
il  mio  solo  pensiero, 
ah!  il  mio  sol  pensier  sei  tu! 
Tosca  sei  tu! 


CAVARADOSSI 

Strange  harmony 

of  diverse  beauties  .  .  .  !  Floria, 

my  ardent  mistress, 
is  dark  .  .  . 

and  you,  unknown  beauty, 
crowned  with  blonde  tresses  .  .  .  ! 
You  have  blue  eyes, 
Tosca  has  black  eyes! 
Art,  in  its  mystery, 
mixes  the  different  beauties  together: 
but  in  painting  this  one  .  .  . 
my  sole  thought  — 
ah,  my  sole  thought  is  you! 
Tosca,  it  is  you! 


No  sooner  has  Cavaradossi  finished  singing  Tosca' s  praises  than  he  encounters  an  old 
friend,  Angelotti,  a  political  prisoner  who  has  escaped  from  the  great  fortress  of  Castel 
Sant'Angelo  with  the  aid  of  his  sister,  the  Marchesa  Attavanti.  Their  conversation  is  inter- 
rupted by  a  knock  and  the  imperious  voice  of  Tosca,  who  jealously  suspects  that  Cavara- 
dossi has  been  concealing  a  woman  behind  the  locked  door  of  the  chapel.  During  the  course 
of  the  duet  that  follows,  Cavaradossi  assures  Tosca  that  her  jealousy  is  mere  foolishness  — 
although  this  takes  some  doing,  after  she  recognizes  the  face  of  "la  Attavanti"  (who  had 
actually  been  at  the  church  to  leave  food  and  clothing  for  her  brother)  in  his  painting. 


TOSCA  (outside,  irritated) 
Mario!  Mario!  Mario!  Mario!  Mario!  Mario! 

CAVARADOSSI  (pretending  calm,  opens  the  door) 
Son  qui!  Here  I  am! 

(Tosca  enters  with  a  kind  of  violence,  looking  around  suspiciously. 
Mario  approaches  Tosca  to  embrace  her.  Tosca  rebuffs  him  brusquely.) 

TOSCA 
Perche  chiuso?  Why  is  it  locked? 


—  Please  turn  the  page  quietly.— 


Lo  vuole  il  Sagrestano  .  .  . 

A  chi  parlavil 

Ate! 

Alt  re  parole  bisbigliavi. 
Ov'e?  .  .  . 

Chi? 

Colei  .  .  .  !  Quella  donna  .  . 
i  lesti  passi  e  un  fruscio  di 
vesti  .  .  . 

Sogni! 

Lo  neghi? 


Lo  nego  e  t'amo! 

Oh!  innanzi  la  Madonna. 
No,  Mario  mio,  lascia  pria 
che  la  preghi,  ehe  l'infiori  . 


CAVARADOSSI 

The  Sacristan  wanted  it  .  .  . 
TOSCA 

To  whom  were  you  speaking? 
(  AYARADOSSI 
To  you! 
TOSCA 

You  whispered  other  things. 
Where  is  she  .  .  . 
CAVARADOSSI 
Who? 
TOSCA 
!  Ho  udito  She  .  .  .  !  That  woman  .  .  .  !  I  heard 

the  rapid  footsteps  and  a  rustle  of 
clothing  .  .  . 
CAVARADOSSI 

You're  dreaming! 
TOSCA 

Do  you  deny  it? 
CAVARADOSSI  (trying  to  embrace  her) 

I  deny  it  and  I  love  you! 
TOSCA  (with  sweet  reproof) 

Oh!  In  front  of  the  Madonna. 
No,  my  Mario,  first  let  me 
pray  to  her  and  deck  her  with 
flowers  .  .  . 

(She  slowly  nears  the  statue  of  the  Madonna,  and  artfully  arranges  around 
it  the  floivers  she  has  brought  with  her.  She  kneels  and  prays  with  great 
devotion.  Crossing  herself  she  rises.  Then  she  speaks  to  Cavaradossi,  who, 
meanwhile,  has  started  again  with  his  work.) 

Ora  stammi  a  sentir  .  .  .  stassera  Now  listen  to  me  .  .  .  this  evening 

canto,  I'm  singing, 

ma  e  spettaeolo  breve.  Tu  m'aspetti  but  the  program  is  short.  Wait  for  me 

sull'uscio  della  scena  at  the  stage  entrance 

e  alia  tua  villa  andiam  soli,  and  we'll  go  to  your  villa  alone, 

soletti.  all  alone. 

CAVARADOSSI  (lost  in  thought) 
Stassera?!  This  evening? 

TOSCA 
£  luna  piena  It's  a  full  moon 

e  il  notturno  effluvio  floreal  and  the  nocturnal  perfume  of  flowers 

inebria  il  cor.  intoxicates  the  heart. 

Non  sei  contento?  Aren't  you  happy  at  this? 

(She  sits  on  the  stairs  near  Cavaradossi.) 
CAVARADOSSI  (distracted) 
Tanto!  Very  much! 

TOSCA  (struck  by  his  coldness) 
Tornalo  a  dir!  Say  it  again. 

CAVARADOSSI 
Tanto!  Very  much! 

TOSCA  (irritated) 
Lo  dici  male,  lo  dici  male:  You  say  it  badly,  you  say  it  badly: 


non  la  sospiri  la  nostra  casetta 
che  tutta  ascosa  nel  verde  ci 

aspetta? 
nido  a  noi  sacro,  ignoto  al  mondo 

inter, 
pien  d'amore  e  di  mister? 
Al  tuo  fianco  sentire 
per  le  silenziose 
stellate  ombre,  salir 
le  voci  delle  cose  .  .  .  ! 
Dai  boschi  e  dai  roveti, 
dall'arse  erbe,  dall'imo 
dei  franti  sepolcreti 
odorosi  di  timo, 
la  notte  escon  bisbigli 
di  minuscoli  amori 
e  perfidi  consigli 
che  ammolliscono  i  cuori. 
Fiorite,  o  campi  immensi,  palpitate 
aure  marina,  aure  marine  nel  lunare 

albor, 
ah!  piovete  volutta,  volte  stellate! 
Arde  in  Tosca  un  folle  amor! 

Ah!  M'awinci  ne'  tuoi  lacci 
mia  sirena  .  .  . 

Arde  a  Tosca  nel  sangue 
il  folle  amor  .  .  .  ! 

Mia  sirena,  verro! 

O  mio  amore! 


Don't  you  sigh  for  our  little  house 
that  awaits  us,  hidden  in  the 

verdure? 
a  nest  sacred  to  us,  unknown  to  the 

whole  world, 
full  of  love  and  of  mystery1? 
To  hear  at  your  side, 
through  the  silent 
starry  shadows,  the  rising 
voices  of  all  things  .  .  .  ! 
Prom  the  woods  and  hedges, 
from  the  burnt  grass,  from  the  depth 
of  the  broken  tombs, 
fragrant  with  thyme, 
at  night  there  come  forth  whispers 
of  tiny  loves 
and  perfidious  counsels 
that  soften  hearts. 
Flower,  oh  immense  fields,  quiver, 
sea  breezes,  sea  breezes  in  the  lunar 

glow, 
ah!  rain  down  delight,  starry  vaults! 
Tosca  burns  with  a  mad  love! 
CAVARADOSSI 

Ah!  You  capture  me  in  your  bonds, 
my  siren  .  .  . 
TOSCA 

In  Tosca's  blood  burns 
mad  love  .  .  .  ! 
CAVARADOSSI 

My  siren,  I'll  come! 
TOSCA 


Oh,  my  love! 
(Tosca  reclines  her  head  on  the  shoulder  of  Cavaradossi,  who  almost  at 
once  draws  away  from  her  a  little,  looking  in  the  direction  from  which 
Angelotti  left.) 

CAVARADOSSI 

Now  leave  me  to  work. 
TOSCA 

You're  sending  me  away? 
CAVARADOSSI 

The  work  is  urgent,  you  know! 
TOSCA  (irritated,  rising) 

I'm  going  .  .  .  I'm  going! 
(She  moves  away  from  Cavaradossi  a  little,  and,  turning  to  look  at 
him,  sees  the  painting  and  returns  to  him  in  great  agitation.) 
Chi  e  quella  donna  bionda  lassu?  Who  is  that  blond  woman  up  there? 

CAVARADOSSI 
La  Maddalena.  Ti  piace?  The  Magdalen.  Do  you  like  her? 

TOSCA 
£  troppo  bella!  She's  too  beautiful! 


—  Please  turn  the  page  quietly.— 


Or  lasciami  al  lavoro. 


Mi  discacci? 


Urge  l'opra,  lo  sai! 


Vado  .  .  .  vado! 


CAVARADOSSI  (laughing  and  bowing) 

Priceless  praise. 
TOSCA  (suspicious) 

You  Laugh? 

Those  blue  eves  I've  seen 
before  .  .  . 
CAVARADOSSI  (indifferently) 

There  are  lots  of  them  in  the  world! 
TOSCA  (trying  to  remember) 

Wait  .  .  .  wait  .  .  . 
It's  the  Attavanti! 
CAVARADOSSI  (laughing) 

Brava! 
TOSCA  (blind  with  jealousy) 

You  see  her?  She  loves  you? 
You  love  her?  You  love  her? 
CAVARADOSSI  (tries  to  calm  her) 

It  was  pure  ehanee  .  .  . 
TOSCA  (not  hearing,  with  jealous  rage) 

Those  footsteps  and  that  whispering 
Ah!  She  was  just  here  .  .  . 
CAVARADOSSI 

Come  away! 
TOSCA 

Ah!  the  minx! 
To  me!  To  me! 
CAVARADOSSI  (seriously) 

I  saw  her  yesterday,  but  it  was  pure 

chance . . . 
She  came  here  to  pray  .  .  . 
Unseen,  I  sketched  her  .  .  . 
TOSCA 

Swear! 
CAVARADOSSI 
I  swear! 

TOSCA  (with  her  eyes  still  fixed  on  the  painting) 
Come  mi  guarda  fiso!  How'  fixedly  she  looks  at  me! 

CAVARADOSSI 
Vien  via!  Come  away! 

TOSCA 
Di  me,  beffarda,  ride.  At  me,  mocking,  she  laughs. 

CAVARADOSSI 
Pollia!  Madness! 

(Cavaradossi  gently  urges  Tosca  down  the  stairs.  She  descends 
backwards,  holding  her  hands  up,  in  Cavaradossi' s,  without  ceasing 
to  look  at  the  picture.) 

TOSCA  (with  sweet  reproof) 
Ah,  quegli  occhi  .  .  .  !  Ah,  those  eyes  .  .  .  ! 

(Cavaradossi  draws  Tosca  affectionately  to  himself,  looking  her  in 
the  eyes.) 


Prezioso  elogio. 

Ridi? 

Quegl'occhj  eilestrini  gia  li 
vidi  .  .  . 

Ce  n'e  tanti  pel  mondo! 

Aspetta  .  .  .  aspetta  .  .  . 
£  l'Attavanti  .  .  .  ! 

Brava! 

La  vedi?  T'ama? 
Tu  l'ami?  tu  l'ami? 

Fu  puro  caso  .  .  . 

Quei  passi  e  quel  bisbiglio  . 
Ah!  qui  stava  pur  ora  .  .  .  ! 

Vien  via! 

Ah!  la  civetta! 
A  me!  A  me! 


Le  vedi  ieri,  ma  fu  puro  caso 

A  pregar  qui  venne  .  .  . 
non  visto  la  ritrassi  .  .  . 

Giura! 

Giuro! 


Qual'occhio  al  mondo  pud  star  di 

paro 
all'ardente  occhio  tuo  nero? 
£  qui  che  I'esser  mio,  che  l'esser 

mio 
s'affisa  intero  .  .  . 
occhio  all'amor  soave,  all'ira  fiero 
qual  altra  al  mondo  pud  star  di  paro 
alTocchio  tuo  nero? 


CAVARADOSSI 

WTiat  eye  in  the  world  is  the  equal 

of  your  ardent  dark  eyes? 
It  is  here  that  my  being, 

my  entire  being 
is  fixed  .  .  . 

this  eye  sweet  in  love,  proud  in  anger, 
what  other  in  the  world  is  the  equal 
of  your  dark  eyes? 


TOSCA  (rapt,  leaning  her  head  on  Cavaradossi's  shoulder) 


Oh  come  la  sai  bene 
l'arte  di  farti  amare! 
Ma  .  .  .  falle  gli  occhi  neri! 


Mia  gelosa! 

Si,  lo  sento  .  .  . 

ti  tormento  senza  posa. 

Mia  gelosa! 

Certa  sono  del  perdono  .  .  . 
Certa  sono  del  perdono 
se  tu  guardi  al  mio  dolor! 

Mia  Tosca  idolatrata, 

ogni  eosa  in  te  mi  piace; 

Tira  audace  e  lo  spasimo  d'amor! 

_( Vrta  sono,  eec. 
Dilla  aneora  la  parola 
ehe  eonsola  .  .  .  dilla  aneora! 

Mia  vita,  amante  inquieta, 
diro  sempre:  "Floria,  t'amo!" 

Ah!  L'alma  acquieta, 
sempre  "t'amo!"  ti  diro! 


Dio!  quante  peccata! 
M'hai  tutta  spettinata. 

Or  va,  lasciami! 

Tu  fino  a  stassera  stai  fermo 

al  lavoro.  K  mi  prometti 

sia  easo  o  fortuna, 

sia  treccia  bionda  o  bruna, 

a  pregar  uon  verra,  donna  nessuna? 


Oh,  how  well  you  know 

the  art  of  making  me  love  you! 

But  .  .  .  make  her  eyes  dark! 

CAVARADOSSI 

My  jealous  one! 
TOSCA 

Yes,  I  know  .  .  . 

I  torment  you  without  rest. 

CAVARADOSSI 

My  jealous  one! 
TOSCA 

I  am  certain  of  forgiveness  .  .  . 
I  am  certain  of  forgiveness 
if  you  look  at  my  anguish. 

CAVARADOSSI 

My  idolized  Tosca, 
I  like  everything  about  you; 
the  bold  anger  and  the  spasm  of  love! 
TOSCA 

I  am  certain  .  .  .    (etc.) 

Say  again  that  word 

that  consoles  me  .  .  .  say  it  again! 

CAVARADOSSI 

My  life,  my  agitated  love, 

I  shall  always  say:  "Floria,  I  love 

you!" 
Ah!  Calm  your  soul, 
I'll  always  say,  "I  love  you!" 
TOSCA  (releasing  herself  from  Cavaradossi) 
God!  how  many  sins! 
You've  rumpled  me  totally. 

CAVARADOSSI 

No  go,  leave  me! 
TOSCA 

Until  this  evening  you  stay  hard 
at  work.  And  promise  me, 
whether  by  chance  or  fortune, 
neither  blonde  nor  dark  tresses 
will  come  to  pray,  no  woman  at  all? 


—  Please  turn  the  page  quietly.— 


Lo  giuro,  amore!  Va! 
Quanto  m'affretti! 

Ancora? 


CAVARADOSSI 

I  swear  it,  love!  Go! 

TOSCA 

How  you  rush  me! 

CAVARADOSSI  (with  tender  reproof,  seeing  her 
jealousy  about  to  reappear) 

Again? 

TOSCA  (falling  into  his  arms  and  offering  him  her  cheek) 

No,  perdona!  No,  forgive  me! 

CAVARADOSSI  (smiling) 

Davanti  la  Madonna?  In  front  of  the  Madonna? 

TOSCA 

fi  tanto  buona!  She's  so  good! 

( They  kiss.  Tosca,  starting  to  go  out,  looks  at  the  picture.) 

TOSCA 

Ma  falle  gli  occhi  neri  .  .  .  !  But  make  her  eyes  dark  .  . 


By  the  middle  of  the  second  act,  Angelotti's  escape  has  been  discovered  and  Scarpia  is 
sure  that  Cavaradossi  has  had  a  hand  in  concealing  it.  This  delights  him,  because  the 
painter  has  long  been  a  rival  in  love,  Scarpia  himself  having  conceived  a  passion  for  Tosca. 
Tosca  is  forced  to  listen  in  an  adjoining  room  while  her  lover  is  tortured  to  make  him 
reveal  Angelotti's  hiding  place.  Fearing  for  her  lover's  life,  she  herself  blurts  out  that  infor- 
mation, and  then  offers  to  buy  Cavaradossi 's  freedom.  But  Scarpia  wants  no  money:  he 
wants  Tosca  herself.  At  this  point  Tosca  sings  her  famous  aria,  "Vissi  d'arte,"  in  which  she 
asks  how  all  of  this  could  happen  to  someone  who  has  lived  only  for  art  and  love. 


Tosca,  Act  II: 

Vissi  d'arte,  vissi  d'amore, 

non  feci  mai  male  ad  anima  viva! 

Con  man  furtiva 

quante  miserie  conobbi,  aiutai. 

Sempre  con  fe  sincera 

la  mia  preghiera 

ai  santi  tabernacoli  sali. 

Sempre  con  fe  sincera, 

diedi  fiori  agl'altar. 

Nell'ora  del  dolore 

perche,  perche  Signore, 

perche  me  ne  rimuneri  cosi? 

Diedi  gioelli 

della  Madonna  al  manto, 

e  diedi  il  canto 

agli  astri,  al  ciel, 

che  ne  ridean  piu  belli. 

Nell'ora  del  dolor 

perche,  perche  Signor, 

ah,  perche  me  ne  rimuneri  cosi? 


TOSCA  (in  extreme  grief) 

I've  lived  for  art,  I've  lived  for  love, 

I've  never  done  harm  to  a  living  soul! 

With  furtive  hand 

I  aided  as  many  unfortunates  as  I  knew. 

Always  with  sincere  faith 

my  prayer 

arose  in  holy  tabernacles. 

Always  with  sincere  faith 

I  placed  flowers  on  the  altar. 

In  my  hour  of  pain, 

why,  why  Lord, 

why  do  you  repay  me  like  this? 

I  gave  jewels 

for  the  mantle  of  the  Madonna, 

and  I  gave  song 

to  the  stars,  to  heaven, 

which  rejoiced  more  beautifully  in 

them. 
In  my  hour  of  pain, 
why,  why  Lord, 
ah,  why  do  you  repay  me  like  this? 


Intermezzo  from  Manon  Lescaut 

Manon  Lescaut  (1893)  was  the  first  Puccini  opera  for  which  the  composer  himself  chose 
the  subject.  It  was  daring  of  a  young  composer  to  choose  a  story  that  had  recently  been 
treated  successfully  by  another  composer  (Massenet,  in  Manon),  but  his  daring  paid  off:  it 
was  the  first  work  to  establish  his  reputation  outside  of  Italy.  When  the  opera  was  per- 
formed in  London,  Bernard  Shaw,  then  active  as  a  music  critic,  wrote,  "Puccini  looks  to 
me  more  like  the  heir  of  Verdi  than  any  of  his  rivals."  In  the  third  act,  Puccini's  heroine, 
who  had  been  arrested  as  an  "abandoned  woman"  at  the  end  of  the  preceding  act,  must 
sail  to  banishment  in  the  French  territory  of  Louisiana.  Her  journey  to  the  port  of  Havre 
for  embarkation  is  represented  in  the  striking  Intermezzo. 


La  boheme 

With  La  boheme  (1896),  Puccini  achieved  immediate  and  lasting  world  fame.  From  the 
start,  the  opera  has  been  one  of  the  most  popular  and  loved  works  of  the  lyric  stage.  Based 
on  a  novel  by  Henri  Murger  that  enjoyed  considerable  notoriety  in  the  mid-nineteenth  cen- 
tury and  virtually  created  the  image  of  the  artistic  "Bohemian"  — impoverished  but  gifted 
and  somehow  surviving— Puccini's  opera,  despite  its  tragic  ending,  has  mostly  the  charac- 
ter of  a  romantic  comedy.  Certainly  our  introduction  to  the  Bohemians  is  filled  with  good- 
humored  jesting,  and  only  the  persistent  coughing  of  Mimi  reminds  us  of  the  fragile  lives 
of  these  people,  huddled  in  their  cold  garrets  under  the  rooftops  of  Paris. 

The  first  act  of  Puccini's  opera  introduces  us  to  the  four  young  men  who  share  digs  — a 
writer,  a  painter,  a  musician,  and  a  philosopher.  When  the  musician  happens  into  a  little 
extra  money,  the  four  decide  to  go  out  and  celebrate  with  a  wonderful  dinner  —  a  rare  event 
in  their  lives.  The  writer,  Rodolfo,  promises  to  join  them  as  soon  as  he  has  finished  a 
newspaper  article  that  is  due.  Once  his  friends  have  left,  he  finds  himself  not  at  all  in  the 
mood  to  write.  As  he  struggles  with  his  muse,  he  is  interrupted  by  a  knock  on  the  door. 
His  upstairs  neighbor  — Mimi,  a  pretty  and  charming  maker  of  artificial  flowers,  and 
unknown  to  him  until  this  moment  —  has  stopped  to  ask  him  if  he  will  light  her  candle, 
which  has  blown  out  in  the  dark,  windy  hallway. 


La  boheme,  Act  I: 

(Rodolfo  sits  down  to  write,  but  is  unable  to  find  an  idea,  becomes  restless, 
crumples  the  paper  and  throws  the  pen  down.) 

RODOLFO 
Non  sono  in  vena!  I'm  not  in  the  mood. 

(Timid  knock  at  the  door.) 
Chi  e  la?  Who's  there? 

MIMI  (outside) 
Scusi.  Excuse  me. 

RODOLFO 
Una  donna!  A  woman! 

MIMI 
Di  grazia,  mi  s'e  spento  il  lume.  Please,  my  light  has  gone  out. 

RODOLFO  (runs  to  open  the  door) 
Ecco.  Here. 

MIMI  (on  the  threshhold,  a  spent  candle  and  a  key  in  her  hand) 
Vorrebbe?  Would  you? 

RODOLFO 
S'accomodi  un  momento.  Come  in  for  a  moment. 

MIMI 
Non  occorre.  That's  not  necessary. 

—  Please  turn  the  page  quietly.— 


La  prego,  entri. 

Si  sente  male? 

No  .  .  .  nulla. 

Impallidisce! 

II  respir  .  .  .  Quelle  scale 


RODOLFO  (insisting) 

Please,  enter. 
(Mimi  enters,  is  suddenly  overcome  by  a  choking  fit.) 
RODOLFO 

Do  you  feel  ill? 
MIMI 

No  .  .  .  it's  nothing. 
RODOLFO 

You're  pale! 
MIMI  (seized  by  coughing) 

My  breath  .  .  .  those  steps  .  .  . 
(She  faints,  and  Rodolfo  is  barely  able  to  catch  her  and  support  her 
to  a  chair,  while  the  candlestick  and  key  fall  from  Mimi's  hand.) 

RODOLFO 
Ed  ora  come  faccio?  Now  what  do  I  do? 

(Takes  some  water  and  sprinkles  it  on  Mimi's  face.) 
Cosi!  Like  that. 

(looking  at  her  with  great  interest.) 
Che  viso  d'ammalata!  The  face  of  a  sick  girl .  .  . 

(Mimi  revives.) 
Si  sente  meglio?  Do  you  feel  better? 

MIMI 
Si.  Yes. 

RODOLFO 
Qui  c'e  tanto  freddo.  Segga  vicino  It's  so  cold  here.  Sit  near 

al  fuoco.  the  fire. 

Aspetti  .  .  .  un  po'  di  vino.  Wait ...  a  little  wine. 

(Runs  to  the  table  and  brings  a  bottle  and  glass.) 
MIMI 

Thank  you. 
RODOLFO  (giving  her  the  glass  and  pouring) 

For  you. 
MIMI 

Just  a  little. 
RODOLFO 

Like  that? 
MIMI 

Thank  you. 
RODOLFO  (admiring  her) 

(What  a  beautiful  child!) 
MIMI  (rising,  seeking  her  candlestick) 
Ora  permetta  che  accenda  il  lume.  Now  let  me  light  my  candle. 

Tutto  e  passato.  It's  all  over. 

RODOLFO 
Tanta  fretta?  In  such  haste? 

MIMI 
Si.  Yes. 

(Rodolfo  lights  Mimi's  candle  and  gives  it  to  her.) 
MIMI 
Grazie.  Buona  sera.  Thank  you.  Good  evening. 

RODOLFO  (accompanying  her  to  the  door,  then  returning  to  work) 
Buona  sera.  Good  evening. 


Grazie. 

A  lei. 

Poco,  poco. 

Cosi? 

Grazie. 

(Che  bella  bambina!) 


Oh!  sventata,  sventata! 
La  chiave  della  stanza 
dove  l'ha  lasciata? 

Non  stia  sull'uscio; 
il  lume  vacilla  il  vento. 


Oh  Dio!  Torni  ad  accenderlo. 


MIMI  (exits,  then  reappears  at  the  door) 
Oh,  silly,  silly! 
My  room  key— 
where  have  I  left  it? 
RODOLPO 

Don't  stand  in  the  doorway; 
the  wind  makes  the  light  flicker. 
(Mimi's  light  goes  out.) 
MIMI 

Oh  goodness!  Light  it  again. 
(Rodolfo  runs  with  his  candle  to  light  Mimi's,  but  as  he  nears  the 
door,  his  candle  is  also  blown  out,  and  the  room  remains  dark.) 

RODOLFO 

Oh  Dio!  Anche  il  mio  s'e  spento!  Oh,  dear!  Mine  has  gone  out,  too! 

MIMI 

Ah!  e  la  chiave  ove  sara?  Ah!  and  where  can  the  key  be? 

(groping  forward  to  the  table  and  putting  her  candlestick  down) 

RODOLFO 
Buio  pesto!  Pitch  darkness! 

(finds  himself  near  the  door,  and  closes  it) 
MIMI 


Disgraziata! 

Ove  sara? 

Importuna  e  la  vicina  . 

Cosa  dice,  ma  le  pare! 

Cerchi. 


Cerco. 


Unlucky  me! 
RODOLFO 

Where  can  it  be? 
MIMI 

Your  neighbor  is  a  nuisance. 
RODOLFO 

What  are  you  saying?  Not  at  all. 
MIMI 

Search. 
RODOLFO 

I'm  searching. 


(Mimi  tries  to  find  the  key  by  sweeping  her  feet  on  the  floor.  Rodolfo 
does  the  same,  and,  finding  the  table,  puts  his  candlestick  on  it  and 
continues  to  search  for  the  key,  sweeping  his  hands  across  the  floor.) 

MIMI 

Where  can  it  be? 
RODOLFO  (finds  it  and  puts  it  in  his  pocket) 

Ah! 
MIMI 

Did  you  find  it? 
RODOLFO 
No. 
MIMI 

I  thought . . . 
RODOLFO 

Really! 
MIMI 

Looking? 


—  Please  turn  the  page  quietly.— 


Ove  sara? 

Ah! 

L'ha  trovata? 

No! 

Mi  parve  .  .  . 

In  verita! 

Cerca? 


RODOLFO 

( Vivo.  I'm  Looking! 

(Guided  by  Minn's  voire,  Rodolfo  pretends  to  search  white  drawing  nearer 
to  her.  Midi i  leans  over  and  gropes.  Rodolfo's  hand  draws  near  to  that  of 
Mi tn i.  and  takes  it.) 

MIMI  (surprised) 
Ah!  All! 

RODOLFO  (holding  Mimi's  hand) 
Che  gelida  manina,  What  a  cold  little  hand, 

se  la  lasci  riscaldar.  let  it  be  warmed. 

Cercar  che  giova?  —  Al  buio  non  si  What  good  is  it  to  search?  In  the 

trova.  dark  we  won't  find  it. 


Ma  per  fortuna  — e  una  notte  di  luna, 

e  qui  la  luna  l'abbiamo  vicina. 

Aspetti  signorina, 

le  diro  con  duo  parole 

chi  son,  chi  son  e  che  faccio,  come 

vivo. 
Vuole? 

Chi  son?  Chi  son?  —  Sono  un  poeta. 

Che  cosa  faccio?  — Scrivo. 

E  come  vivo?  —Vivo. 

In  poverta  mia  lieta 

scialo  da  gran  signore 

rime  ed  inni  d'amore. 

Per  sogni  e  per  chimere 

e  per  castelli  in  aria 

l'anima  ho  milionaria. 

Talor  dal  mio  forziere 

ruban  tutti  i  gioielli 

due  ladri:  gli  occhi  belli, 

V'entrar  con  voi  pur  ora, 

ed  i  miei  sogni  usati 

e  i  bei  sogni  miei 

tosto  si  dileguar! 

Ma  il  furto  non  m'accora 

poiche  .  .  .  poiche  v'ha  preso  stanza 

la  speranza! 

Or  che  mi  conoscete 

parlate  voi, 

deh!  parlate.  Chi  siete? 

Vi  piaccia  dir! 

Si. 

Mi  chiamano  Mimi, 

ma  il  mio  nome  e  Lucia. 

La  storia  mia 

e  breve.  A  tela  o  a  seta 

ricamo  in  casa  e  fuori. 

Son  tranquilla  e  lieta 

ed  e  mio  svago 

far  gigli  e  rose. 

Mi  piaccion  quelle  cose 

che  han  si  dolce  malia, 


But  fortunately  there's  a  moon  tonight, 

and  here  we  have  the  moon  nearby. 

Wait,  miss, 

I'll  tell  you  in  two  words 

who  I  am,  who  I  am  and  what  I  do,  how 

I  live. 
Would  you  like  that? 
(Mimi  is  silent.) 

Who  am  I?  Who  am  I?  — I'm  a  poet. 
What  do  I  do? -I  write. 
And  how  do  I  live?— I  live. 
In  my  cheerful  poverty 
I  squander,  like  a  great  lord, 
rhymes  and  hymns  of  love. 
For  dreams  and  chimeras 
and  castles  in  the  air, 
I  have  the  soul  of  a  millionaire. 
Sometimes  from  my  strongbox 
two  thieves  steal  all  my  jewrels: 
two  beautiful  eyes. 
They  came  in  with  you  just  now, 
and  my  usual  dreams, 
and  my  beautiful  dreams 
immediately  disappeared! 
But  the  theft  does  not  bother  me 
because  .  .  .  because  their  place  has  been 
taken  by  hope! 
Now  that  you  know  me, 
speak. 

Ah,  speak!  Who  are  you? 
Will  you  please  tell  me! 
MIMI 
Yes. 

They  call  me  Mimi, 
but  my  name  is  Lucia. 
My  story 

is  a  short  one.  On  canvas  or  silk 
I  embroider,  at  home  and  outside. 
I  am  quiet  and  happy 
and  it's  my  hobby 
to  make  lilies  and  roses. 
I  like  those  things 
that  have  such  sweet  magic, 


ehe  parlano  d'amor,  di  primavere, 
che  parlano  di  sogni  e  di  chimere, 
quelle  cose  che  han  nome  poesia  . 
Lei  m'intende? 

Si. 

Mi  chiamano  Mimi, 

il  perche  non  so. 

Sola,  mi  fo 

il  pranzo  da  me  stessa. 

Non  vado  sempre  a  messa 

ma  prego  assai  il  Signor. 

Vivo  sola,  soletta, 

la  in  una  bianca  cameretta: 

guardo  sui  tetti  e  in  cielo, 

ma  quando  vien  lo  sgelo 

il  primo  sole  e  mio! 

il  primo  bacio  dell'aprile  e  mio! 

II  primo  sole  e  mio! 

Germoglia  in  un  vaso  una  rosa  .  .  . 

Foglia  a  foglia  la  spio! 

Cosi  gentil  e  il  profumo  d'un  fior! 

Ma  i  fior  ch'io  faccio,  ahime,  non 

hanno  odore! 
Altro  di  me  non  le  saprei  narrare: 
sono  la  sua  vicina 
che  la  vien  fuori  d'ora  a 

importunare. 


that  speak  of  love,  of  springtimes, 
that  speak  of  dreams  and  chimeras, 
those  things  called  poetry  .  .  . 
Do  you  understand? 
RODOLFO 
Yes. 
MIMI 

They  call  me  Mimi, 

but  I  don't  know  why. 

Alone  I  make 

my  dinner  all  by  myself. 

I  don't  always  go  to  Mass, 

but  I  often  pray  to  the  Lord. 

I  live  alone,  all  alone, 

up  there  in  a  little  white  room. 

I  look  out  on  the  roofs  and  the  sky, 

but  when  the  thaw  comes, 

the  first  sun  is  mine! 

The  first  kiss  of  April  is  mine! 

The  first  sun  is  mine! 

In  a  vase,  a  rose  sprouts  .  .  . 

I  watch  it,  leaf  by  leaf! 

So  delicate  is  a  flower's  scent! 

But  the  flowers  that  I  make,  alas, 

have  no  scent! 
I  don't  know  what  else  to  tell  you; 
I  am  your  neighbor 
who  comes  now  to  ask  a  favor. 


(Mimi  has  drawn  near  the  window  in  such  a  way  that  she  is  illumined 
by  moonlight;  Rodolfo  sees  her  as  wrapped  in  a  halo  of  light,  and  he 
contemplates  her,  as  if  ecstatic.) 

RODOLFO 


0  soave  fanciulla! 

O  dolce  viso 

di  mite  circonfuso  alba  lunar, 

in  te,  rawiso 

il  sogno  ch'io  vorrei  sempre  sognar! 


[Ah!  tu  sol  comandi,  Amor! 
Fremon  gia  nell'anima 
le  dolcezze  estreme. 

Tu  sol  comandi,  amor! 
Oh!  come  dolce  scendono 
le  sue  lusinghe  al  core  .  .  . 

Fremon  dolcezze  estreme, 
_nel  bacio  freme  amor! 


Oh,  sweet  girl! 
Oh  lovely  face 

surrounded  by  a  mild  lunar  dawn, 
in  you  I  recognize 
the  dream  that  I'd  like  to  dream 
forever! 
MIMI 

Ah!  Only  you  command,  Love! 
RODOLFO 

Already  in  my  soul  would 
extreme  sweetnesses  tremble. 
MIMI 

You  alone  command,  love! 
Oh!  how  sweetly  his  compliments 
descend  to  my  heart .  .  . 
RODOLFO 

Extreme  sweetness  tremble, 
Love  trembles  in  the  kiss! 
(Rodolfo  kisses  her.) 


—  Please  turn  the  page  quietly.— 


MIMI  (Jnt  ing  herself) 

No,  per  picta! 

No,  please! 

RODOLFO 

Sei  mia  .  .  .  ! 

You're  mine  .  .  .  ! 

MIMI 

Vaspettan  gli  amici  .  .  . 

Your  friends  are  waiting  for  you  .  .  . 

RODOLFO 

Gia  mi  mandi  via? 

Already  you  send  me  away? 

MIMI 

Yorrei  dir  .  .  .  ma  non  oso  .  .  . 

I'd  like  to  say  .  .  .  but  I  don't  dare  .  .  . 

RODOLFO 

Di\ 

Tell  me. 

MIMI  (with  chaining  slyness) 

Se  venissi  con  voi? 

If  I  might  come  with  you? 

RODOLFO 

Che  ... ?  Mimi! 

What .  .  .  ?  Mimi! 

(with  enticing  intention) 

Sarebbe  cosi  dolce  restar  qui. 

It  would  be  sweet  to  stay  here. 

C'e  freddo  fuori  .  .  . 

It's  cold  outside. 

MIMI 

Vi  staro  vicina  .  .  .  ! 

I'll  stay  near  you  .  .  .  ! 

RODOLFO 

E  al  ritorno? 

And  when  we  get  back? 

MIMI  (mischievous) 

Curioso! 

Curious! 

RODOLFO 

Dammi  il  braecio,  mia  piccina 

Give  me  your  arm,  my  little  one  .  .  . 

MIMI  (giving  him  her  arm) 

Obbedisco,  signor! 

I  obey,  sir! 

RODOLFO 

Che  m'ami .  .  .  di'  .  .  . 

Say  that  you  love  me  .  .  . 

MIMI  (with  abandon) 

Io  t'amo! 

I  love  you! 

(They  go  out.) 

MIMI,  RODOLFO 

Amor!  Amor!  Amor! 

Love!  Love!  Love! 
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Mirella  Freni 

-  «  Soprano  Mirella  Freni  is  in  demand  throughout  the  world.  Her 

current  schedule  includes  performances  of  Adriana  Lecouvreur 
at  La  Scala,  Munich,  and  Barcelona;  Don  ('ado  in  Vicuna; 
Eugene  Onegin  in  Barcelona;  Manon  Lescaut  at  Barcelona, 
Modena,  and  the  Metropolitan  Opera;  and  her  first  perform- 
ances as  Lisa  in  Tchaikovsky's  Pique  Dame,  at  La  Scala,  under 
the  direction  of  Seiji  Ozawa.  This  summer  she  will  perform 
Pique  Dame  with  Mr.  Ozawa  and  the  Boston  Symphony  Orches- 
tra at  Tanglewood,  where  she  made  her  BSO  debut  in  1981  in 
Verdi's  Requiem,  and  also  appears  in  a  joint  recital  with  bass 
Nicolai  Ghiaurov.  Recent  engagements  have  included  perform- 
ances in  Puccini's  La  boheme  as  part  of  La  Scala's  tour  of  Japan;  recital  tours  of  Japan 
and  the  United  States;  San  Francisco  Opera  performances  and  a  PBS  telecast  of  La 
boheme  with  Luciano  Pavarotti;  Met  performances  in  Carmen  as  Micaela,  a  role  she  has 
recorded  for  Philips  with  Jessye  Norman,  Neil  Shicoff,  and  Seiji  Ozawa;  Metropolitan 
Opera  performances  as  Tatiana  in  Eugene  Onegin  under  the  direction  of  James  Levine, 
with  whom  she  recently  recorded  that  opera  for  Deutsche  Grammophon;  Vienna  State 
Opera  performances  of  Eugene  Onegin  under  the  direction  of  Seiji  Ozawa;  and  a  new  pro- 
duction of  Adriana  Lecouvreur  opposite  Peter  Dvorsky  at  La  Scala.  Scheduled  for  release 
in  laser-video  format  are  three  projects  — productions  of  La  boheme,  Otello,  and  Carmen  — 
originally  created  for  the  Salzburg  Festival  in  collaboration  with  the  late  Herbert  von 
Karajan.  Also  due  on  laser  disc  are  her  performances  as  Susanna  in  Le  nozze  di  Figaro 
and  in  the  title  role  of  Madama  Butterfly,  both  directed  by  the  late  Jean-Pierre  Ponnelle. 
Ms.  Freni's  many  recordings  may  be  heard  on  the  Deutsche  Grammophon,  EMI/Angel, 
London/Decca,  and  Philips  labels.  She  recently  recorded  an  album  of  Puccini  and  Verdi 
arias  with  conductor  Giuseppe  Sinopoli,  with  whom  she  has  recorded  Madama  Butterfly 
and  Manon  Lescaut  for  Deutsche  Grammophon.  Future  projects  include  recordings  of 


GALA  OPENING  NIGHT  DINNER  AT  TANGLEWOOD 

Celebrating  the  50th  Anniversary  of  the 
Tanglewood  Music  Center 

Friday,  July  6,  at  6:30  p.m. 

To  celebrate  the  50th  anniversary  of  the  founding  of  the  Tanglewood  Music  Cen- 
ter, BSO  Music  Director  Seiji  Ozawra  will  lead  the  Boston  Symphony  Orchestra 
and  the  TMC's  most  illustrious  alumni  vocalists  in  a  gala  concert  of  operatic 
excerpts  on  the  orchestra's  first  concert  of  the  1990  Tanglewood  season.  Preced- 
ing this  special  concert  will  be  an  elegant,  black-tie  dinner  at  Highwood,  with 
cocktails  at  5:30  p.m.  and  dinner  to  be  served  at  6:30  p.m. 

Tickets  for  the  dinner  are  available  at  the  Benefactor  level  for  $275  each  (also 
including  a  post-concert  reception  with  the  soloists)  and  at  the  Patron  level  for 
$150  each  (dinner  only).  The  names  of  all  Benefactors  and  Patrons  will  be  listed 
in  the  Opening  Night  program  book. 

Please  note  that  concert  tickets  must  be  purchased  separately.  For  further  information, 
please  call  the  Volunteer  Office  at  Symphony  Hall,  (617)  266-1492,  ext.  179. 


Totca  with  PlAcido  Domingo  and  Samuel  Ramey,  and  Verdi's  //  trovakm  opposite  Luciano 
Pavarotti.  Ms   Freni  made  her  professional  debut  as  Mieaela  in  1955  and  sang  in  most  of 

the  leading  Italian  opera  houses  during  the  next  several  seasons,  she  made  her  La  Scala 
debut  in  1962  as  Xanetta  in  Falstaff  and  achieved  immediate  international  stardom  there 
the  following  year,  when  she  was  cast  by  Herbert  von  Karajan  in  a  new  Franco  Zeffirellj 
staging  of  La  bcih&me.  Guest  appearances  soon  took  her  to  the  world's  Leading  opera 
houses,  including  the  Vienna  State  Opera,  where  she  has  been  named  a  Kammersangerin 
of  the  Austrian  government,  and  to  the  Metropolitan  opera,  where  a  gala  performance 
next  season  will  celebrate  the  twenty-fifth  anniversary  of  her  debut  with  thai  company. 
Earlier  this  month,  a  gala  performance  of  Manon  Lescaut  in  her  home  town  of  Modena 
celebrated  the  thirty- fifth  anniversary  of  her  professional  debut.  Next  fall  she  opens  the 
Metropolitan  Opera  season  as  Mimi  in  La  boheme. 


Peter  Dvorsky 

Czechoslovakian-born  tenor  Peter  Dvorsky  is  emerging  as  one  of 
the  leading  tenors  performing  on  the  international  opera  and 
concert  circuit.  During  the  1989-90  season  he  has  added  two 
new  roles  to  his  repertory  —  the  title  role  of  Verdi's  Don  Carlo, 
which  he  performed  opposite  Dame  Kiri  Te  Kanawa  at  Chicago 
Lyric  Opera,  and  Radames  in  Aida,  at  the  Vienna  State  Opera, 
his  home  company,  where  he  was  recently  named  Kammer- 
sdnger  by  the  Austrian  government.  This  month  he  returns  to 
the  Metropolitan  Opera  for  performances  of  Puccini's  Manon 
Lescaut,  with  Mirella  Freni  in  the  title  role.  Also  this  year  he 
appears  with  many  of  Europe's  foremost  opera  companies, 
including  those  of  Munich,  Berlin,  and  Barcelona.  Recordings,  video,  and  television  also 
occupy  much  of  Mr.  Dvorsky's  schedule.  Current  recording  projects  include  a  new  CBS 
recording  of  Boito's  Mefistofele  with  Eva  Marton  and  Samuel  Ramey,  and  Cavalleria  rusti- 
cana  with  Elena  Obraztsova.  On  video  he  can  be  seen  in  a  Chicago  Lyric  production  of 
Tchaikovsky's  Eugene  Onegin  with  Mirella  Freni,  Wolfgang  Brendel,  and  Nicolai  Ghiaurov, 
and  in  two  different  productions  of  Madama  Butterfly,  one  from  La  Scala,  the  other  from 
Chicago  Lyric  Opera.  He  may  be  heard  on  several  recital  discs  of  arias  and  Slovak  folk 
songs  on  the  Acanta  and  Opus  labels,  in  several  Janacek  operas  recorded  by  Decca/Lon- 
don,  and  in  symphonic  repertoire  on  the  Hungaroton  label.  In  recent  seasons,  his  engage- 
ments have  included  performances  in  Cavalleria  rusticana,  La  traviata,  Eugene  Onegin, 
and  Dvorak's  Rusalka  with  Vienna  State  Opera;  tour  performances  in  Japan  in  La  Scala's 
famed  Zeffirelli  production  of  La  boheme  opposite  frequent  onstage  partner  Mirella  Freni 
under  the  direction  of  Carlos  Kleiber;  Puccini's  Manon  Lescaut  with  San  Francisco  Opera; 
Verdi's  Un  ballo  in  maschera  with  Houston  Grand  Opera;  and  a  new  production  at  La 
Scala  of  Cilea's  Adriana  Lecouvreur  with  Mirella  Freni. 


Gweneth  Bean 

Contralto  Gweneth  Bean  is  now  in  her  third  season  with  the 
Metropolitan  Opera,  singing  in  Suor  Angelica,  Die  Frau  ohne 
Schatten,  Tales  of  Hoffmann,  Der  fliegende  Hollander,  Faust, 
and  Gbtterddmmerung .  She  is  also  soloist  this  season  in  Leon- 
ard Bernstein's  Jeremiah  Symphony  with  Christopher  Keene 
and  the  Long  Island  Philharmonic.  Ms.  Bean  made  her  Metro- 
politan Opera  debut  during  the  1987-88  season;  among  her 
roles  was  Dryade  in  Strauss's  Ariadne  auf  Naxos,  seen  on  a 
"Live  from  the  Met"  telecast  in  the  United  States  and  Europe. 
In  1988  she  toured  with  the  Philadelphia  Orchestra  as  a  soloist 
in  Bruckner's  Te  Deum  under  Riccardo  Muti,  sang  Brangaene 
in  Tristan  und  Isolde  with  Hugh  Wolf  and  the  New  Jersey  Symphony,  was  heard  as  Made- 


Ion  in  Andrea  Chenier  with  the  Opera  Orchestra  of  New  York  at  Carnegie  Hall,  and  was 
soloist  in  Prokofiev's  Alexander  Nevsky  with  the  Stamford  Chamber  Orchestra.  Ms.  Bean 
has  also  sung  with  Washington  Opera,  Chicago  Lyric  Opera,  and  Santa  Fe  Opera,  among 
other  companies.  She  made  her  Carnegie  Hall  debut  in  1987  in  the  Opera  Orchestra  of 
New  York's  Wagner  gala  with  Eva  Marton  and  made  her  Boston  Symphony  Orchestra 
debut  in  Honegger's  Jeanne  dArc  an  bucher  in  August  1989  at  Tanglewood.  During  the 
summer  of  1985  she  toured  Europe  and  the  United  States  in  performances  of  Leonard 
Bernstein's  Songfest  under  the  composer's  direction;  in  March  1986  she  performed  again 
with  Mr.  Bernstein,  in  a  production  of  his  opera  A  Quiet  Place  in  Vienna.  A  native  of 
Michigan,  Ms.  Bean  is  an  alumna  of  the  Chicago  Lyric  Opera  Center  for  American  Artists, 
won  the  Richard  Tucker  Music  Award  in  1985,  and  has  received  a  grant  from  the  William 
Matheus  Sullivan  Foundation. 


John  Fiore 

One  of  America's  most  exciting  young  conductors,  John  Fiore 
has  embarked  upon  a  major  international  career.  Born  in  New 
York  in  1960,  Mr.  Fiore  received  his  earliest  musical  training 
from  his  father,  a  pianist  and  choral  director,  and  his  mother,  a 
singer.  His  family  later  moved  to  Seattle,  where  he  studied  cello 
and  other  string  instruments,  as  well  as  piano.  Mr.  Fiore  began 
his  professional  activities  at  age  fourteen,  as  a  pianist/coach  for 
the  Seattle  Opera's  annual  productions  of  Wagner's  Der  Ring 
des  Nibelungen.  He  entered  the  Eastman  School  of  Music  and  in 
1981  joined  the  Santa  Fe  Opera,  where  he  specialized  in  the 
preparation  of  the  operas  of  Richard  Strauss.  He  made  his  pro- 
fessional conducting  debut  in  1986  at  the  San  Francisco  Opera,  with  Gounod's  Faust.  In 
Europe,  Mr.  Fiore  has  worked  at  the  Bayreuth  Festival  as  musical  assistant  to  James 
Levine  for  Parsifal  and  to  Daniel  Barenboim  for  Harry  Kupfer's  recent  production  of  Wag- 
ner's Ring.  He  worked  with  Leonard  Bernstein  on  the  Deutsche  Grammophon  recording  of 
La  boheme  with  the  Santa  Cecilia  Orchestra  and  Chorus  of  Rome.  In  the  spring  of  1989  he 
assisted  Zubin  Mehta  with  the  Maggio  Musicale  Fiorentino's  production  of  Strauss's  Der 
Rosenkavalier.  Mr.  Fiore  has  conducted  Die  Fledermaus  at  Sarasota  Opera,  La  traviata  at 
Santa  Fe  Opera,  Un  hallo  in  maschera  with  the  Canadian  Opera  Company,  Die  Fledermaus 
at  Lyric  Opera  of  Chicago,  Madama  Butterfly  at  San  Francisco  Opera,  and  Manon  Lescaut 
at  Cologne  Opera.  This  season  also  brings  his  symphonic  conducting  debuts  with  the  Seat- 
tle Symphony,  leading  Handel's  Messiah,  Colorado  Symphony,  Minnesota  Orchestra,  and 
the  Orchestra  del  Teatro  Comunale  in  Florence.  During  the  summer  of  1990  Mr.  Fiore 
will  conduct  Cost  fan  tutte  at  Santa  Fe  Opera.  Next  season  he  will  conduct  Rigoletto  at 
San  Francisco  Opera  and  with  Lyric  Opera  of  Chicago,  make  his  German  orchestral  debut 
with  the  Bamberg  Symphony,  and  return  to  Florence  for  concerts  with  the  Orchestra  del 
Teatro  Comunale. 


Members  of  the  Boston  Symphony  Orchestra 


First  Violins 

Malcolm  Lowe 

Tamara  Smirnova-Sajfar 

Lucia  Lin 
Bo  Youp  Hwang 
Max  Winder 
Predy  Ostrovsky 
Leo  Panasevich 
Gottfried  Wilfinger 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
Jennie  Shames 

Second  Violins 

Joseph  McGauley 

Harvey  Seigel 

Ronan  Lefkowitz 

Si-Jing  Huang 

Aza  Raykhtsaum 

Valeria  Vilker  Kuchment 

Bonnie  Bewick 
§Joseph  Conte 
§Joseph  Scheer 
§Ling  Ling  Guan 
§Michael  Rosenbloom 
§Daniel  Banner 

Violas 

Burton  Fine 

Robert  Barnes 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig 

Rachel  Fagerburg 
§Mary  Ruth  Ray 
§Anne  Black 
§  Susan  Culpo 

Cellos 

Martha  Babcock 

Sato  Knudsen 

Joel  Moerschel 

Robert  Ripley 

Carol  Procter 

Jonathan  Miller 
§Miljenko  Sajfar 
§Andrew  Mark 


Basses 

Edwin  Barker 
Bela  Wurtzler 
James  Orleans 
Todd  Seeber 
John  Stovall 
§Thomas  Coleman 

Flutes 

Fenwick  Smith 
§Jane  Garvin 

Piccolo 

§Leonard  Lopatin 

Oboes 

§  Laura  Ahlbeck 
§Andrea  Berry 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Peter  Hadcock 
§Ian  Greitzer 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Svoboda 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 
Steven  Emery 
Timothy  Morrison 

Trombones 

Ronald  Barron 
§Lawrence  Isaacson 


Bass  Trombone 
§Donald  Robinson 

Tuba 

§Gary  Ofenloch 

Timpani 

Frank  Epstein 

Percussion 

Charles  Smith 
§Neil  Grover 

Harp 

Ann  Hobson  Pilot 

Celesta 

§Deborah  Emery 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 
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Administration 
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BSO 


Boston  Symphony  Chamber  Players  at 
Jordan  Hall,  Sunday,  February  18,  at  3  p.m. 

Soprano  Dawn  Upshaw  joins  the  Boston  Sym- 
phony Chamber  Players  and  pianist  Gilbert 
Kalish  for  the  second  concert  of  the  Chamber 
Players'  1989-90  season  on  Sunday  afternoon, 
February  18,  at  Jordan  Hall  at  3  p.m.  Dedi- 
cated to  the  memory7  of  the  distinguished 
American  mezzo-soprano  Jan  DeGaetani,  the 
program  will  include  music  of  Debussy, 
Stravinsky,  Delage,  Piston,  Falla,  and  Ravel, 
with  Ms.  Upshaw  featured  in  Stravinsky's 
Three  Japanese  Lyrics  and  Two  Poems  of 
Konstantin  Balmont,  Ravel's  Three  Poems  of 
Stephane  Mallarme,  Delage 's  Four  Hindu 
Poems,  and  Falla's  Psyche.  Single  tickets  are 
$15,  $11.50,  and  $8.50,  available  in  advance  at 
the  Symphony  Hall  box  office  or  by  calling 
Symphony-Charge  at  (617)  266-1200  (tickets 
are  available  at  the  Jordan  Hall  box  office  only 
on  the  day  of  the  concert) . 

Symphony  Spotlight 

77/  is  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Helen  Sagoff  Slosberg  Chair 

It  is  fitting  that  Helen  Sagoff  Slosberg,  an 
ardent  and  loyal  Boston  Symphony  Orchestra 
devotee  who  died  in  1985,  should  have 
endowed  the  BSO's  first  horn  chair,  currently 
held  by  Charles  Kavalovski,  in  her  name.  A 
longtime  supporter  of  the  Boston  area  arts 
community,  and  most  particularly  of  music, 
Mrs.  Slosberg  had  always  helped  bring  music 
to  many  people,  young  and  old.  She  and  her 
husband  Samuel,  together  with  Mr.  Slosberg's 
brother  Charles  and  sister  Mildred  Landay, 
donated  the  Slosberg  Music  Center  to  Brandeis 
University.  Mrs.  Slosberg's  gifts  also  included 
works  of  art  to  the  Worcester  Art  Museum, 
the  Boston  Public  Library,  and  the  Addison 
Gallery.  She  gave  her  prized  Oceanic  art  collec- 
tion to  Brandeis  University  in  memory  of  a 
brother  who  died  in  childhood.  Through  her 


generous  support  and  encouragement  of  young 
people,  she  has  given  many  beginning  artists, 
dancers,  and  musicians  a  chance  to  succeed  at 
their  chosen  professions. 

"Salute  to  Symphony" 
Turns  Twenty 
March  2-5 

This  year's  "Salute  to  Symphony,"  to  take 
place  Friday,  March  2,  through  Monday, 
March  5,  marks  an  important  milestone  for 
this  annual  event— 1990  is  the  twentieth  year 
that  the  Boston  Symphony  Orchestra  and 
WCRB  102.5  FM  have  collaborated  to  produce 
a  radiothon.  Known  as  the  "Musical  Mara- 
thon" from  1971  through  1984,  the  event  has 
become  one  of  the  BSO's  most  important  fund- 
raising  efforts  and  community  outreach  proj- 
ects. WCRB  will  again  dedicate  more  than 
forty  hours  of  on-air  time  to  "Salute,"  this 
year  spotlighting  favorite  BSO  performances  of 
Beethoven's  concertos  and  overtures.  To  cele- 
brate the  50th  anniversary  of  the  Tanglewood 
Music  Center  this  summer,  TMC  alumni  con- 
ductors and  soloists  will  also  be  featured  in  the 
broadcast.  NYNEX  is  the  corporate  sponsor  of 
"Salute  to  Symphony"  for  the  second  consecu- 
tive year. 

A  highlight  of  the  event  since  1977  has  been 
a  live  BSO  concert  telecast  by  WCVB-Channel 
5.  This  year's  performance,  to  be  led  by  Seiji 
Ozawa  and  John  Williams,  will  celebrate  Mr. 
Williams's  tenth- anniversary  season  as  Con- 
ductor of  the  Boston  Pops  Orchestra,  Monday, 
March  5,  from  7:30  to  9  p.m.  Hosted  by 
WCVB's  Chet  Curtis,  Natalie  Jacobson,  and 
Frank  Avruch,  the  telecast  will  also  feature 
footage  from  the  BSO's  recent  tour  to  the  Far 
East  and  of  Seiji  Ozawa  at  a  Celtics  basketball 
game. 

Following  upon  last  year's  success,  Sym- 
phony Hall  will  once  again  open  its  doors  to 
the  greater  Boston  community,  on  Sunday, 
March  4,  from  11  a.m.  to  5  p.m.  This  day  of 
free  performances  and  activities  for  the  entire 
family  will  include  tours  of  Symphony  Hall, 
performances  by  choral  and  instrumental 
ensembles,  performances  on  Symphony  Hall's 
famous  organ,  and  informal  discussions  led  by 
prominent  musicians  closely  associated  with 
the  BSO.  Refreshments  will  be  available 
throughout  the  day. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shu  re 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Cente 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 

Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


(617)  262-8700  or  1-800-325-9400  throughout 
the  "Salute"  weekend  of  March  2  through  5. 

When  they  pledge  to  the  BSO,  donors  to 
"Salute  to  Symphony"  1990  will  be  able  to 
choose  from  a  variety  of  incentive  gifts,  rang- 
ing from  a  limited-edition  T-shirt  for  a  $25 
donation  to  an  opportunity  to  conduct  The 
Stars  and  Stripes  Foreverl  at  a  Boston  Pops 
concert  for  a  donation  of  $5,000.  The  1990 
"Salute"  compact  disc  or  cassette— your  gift 
for  a  donation  of  $50  —  features  Leonard  Bern- 
stein leading  the  Boston  Pops  Orchestra.  In 
addition,  a  contribution  of  $50  or  more  will 
make  you  a  "Friend"  of  the  orchestra,  entitling 
you  to  a  variety  of  benefits.  Be  a  part  of 
"Salute  to  Symphony"  1990 -listen  to  WCRB, 
watch  WCVB,  and  please  call  262-8700  or 
1-800-325-9400  and  make  a  pledge  to  help 
keep  great  music  a  vital  part  of  our  lives! 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein, 
Collage  New  Music  presents  a  program  entitled 
"Towards  the  Center  Out,"  including  music  of 
Michael  Torke,  Joyce  Mekeel,  Lori  Dobbins, 
and  Tod  Machover  on  Friday,  February  16,  at 
8  p.m.  at  the  Longy  School  of  Music  in  Cam- 
bridge. Stephen  Mosko  conducts;  soprano  Joan 
Heller  is  the  featured  soloist.  Admission  is  $10 
($5  students  and  seniors);  for  further  informa- 
tion call  (617)  776-3166. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  founder,  presents 
the  New  England  String  Quartet  in  music  of 
Haydn,  Ravel,  and  Beethoven  on  Sunday, 
March  4,  at  3  p.m.  at  the  Richmond  Congrega- 
tional Church.  Admission  is  $10  ($8  students 
and  seniors).  For  further  information  call 
(617)  437-0204  or  (413)  698-2837. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Tchaikovsky's  Violin 
Concerto  with  soloist  Lynn  Chang  and 
Dvorak's  Symphony  No.  8  on  Sunday,  March 
4,  at  8  p.m.  at  Aquinas  Junior  College,  15 
Walnut  Park  in  Newton.  Tickets  are  $12;  for 
further  information  call  965-2555. 

BSO  principal  bass  Edwin  Barker  is  soloist 
in  Bottesini's  Concerto  No.  2  for  double  bass 
and  orchestra  with  Harry  Ellis  Dickson  and 
the  Boston  Classical  Orchestra  on  Wednesday, 
March  7,  and  Friday,  March  9,  at  8  p.m.  at 
Faneuil  Hall.  Also  on  the  program  are  the 
overture  to  Mozart's  Marriage  of  Figaro,  Men- 
delssohn's Symphony  No.  1,  and  Haydn's  Sym- 
phony No.  85,  La  Reine.  Tickets  are  $18  and 


$12  ($8  students  and  seniors);  for  further 
information  call  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs 
Mozart's  B-fiat  string  quartet,  K.589,  Havel's 
String  Quartet,  and  Schoenberg's  Quartet 
No.  2  with  soprano  Karol  Bennett  on  Friday, 
March  9,  at  8  p.m.  in  the  Chapel  Gallery  of 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton.  Besides  Mr.  Miller,  the 
ensemble  includes  BSO  violinists  Jerome 
Rosen  and  Tatiana  Dimitriades,  and  violist 
Roberto  Diaz.  Tickets  are  $9  ($7  students  and 
seniors);  for  reservations,  call  527-8662. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  Britten's  Canadian  Carnival, 
Beethoven's  Piano  Concerto  No.  4  with  soloist 
Anthony  DiBonaventura,  and  the  Brahms 
First  Symphony  on  Sunday,  March  11,  at  3 
p.m.  at  Jordan  Hall.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


%f  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689-0202. 
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Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besancon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Ciirohfn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorit  C.  Paleyehair 

Alfred  Schneider 

Raymond  Sird 

Ikuko  Mizuno 

Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  \V  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 


10 


Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 
*Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 

Bela  Wurtzler 

John  Salkowski 
*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  (Way  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William,  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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*'  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 


Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Ba/Bank 


m 


WATEBANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIO 
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.Louis  Vuitton.  J.  he  art  of  travel. 


"^T  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
JLj  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAUETIERAWMIIS 


MAISON  FONDE E  EN  1854 


A  gpod  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 

You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  for  yon 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 


©  1988  The  First  National  Bank  of  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


•J  Burroughs 
H     Wharf 


at  Neiman  Marcus 


N°5 

CHANEL 

PARFUM 


A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers—and the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Tuesday,  February  15,  at  8 
Friday,  February  16,  at  2 
Saturday,  February  17,  at  8 
Tuesday,  February  20,  at  8 

CLAUS  PETER  FLOR  conducting 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZA*Ai 

J,  W.JK 

\bh    Ihr.clor 


BRAHMS 


Violin  Concerto  in  D,  Opus  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

IDA  HAENDEL 


INTERMISSION 
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MENDELSSOHN         Die  erste  Walpurgisnacht  ("The  First  Walpurgis 

Night"),  Cantata,  Opus  60,  for  soloists,  chorus, 
and  orchestra 

Overture:  "Das  sehlechte  Wetter"  ("Bad  Weather"; 

Allegro  con  fuoco)  — "Der  Ubergang  zum 

Fruhling"  ("The  Transition  to  Spring";  Allegro 

vivace  non  troppo) 
I.   Allegro  vivace  non  troppo 

(Druid  and  Chorus  of  the  Heathen) 
II.  Allegretto  non  troppo 

(An  Old  Woman  of  the  Heathen  and  Chorus 

of  Women) 

III.  Andante  maestoso 

(The  Priest  and  Chorus  of  Men) 

IV.  Allegro  leggiero 
(Chorus  of  Druid  Guards) 

V.  Recitativ— Allegro  moderato 

(One  Druid  Guard  and  Chorus  of  Guards) 
VI.  Allegro  molto 

(The  Priest  and  Chorus  of  Druid  Guards  and 
Heathen) 
VII.  L'istesso  tempo— Andante  maestoso 

(The  Priest  and  Chorus  of  Druids  and  Heathen) 
VIII.  Allegro  non  troppo 

(A  Christian  Guard,  Chorus  of  Christian 
Watchmen,  and  General  Chorus  of  Druids 
and  Heathen) 
IX.  Andante  maestoso 

(The  Priest  and  Chorus) 

GAIL  DUBINBAUM,  mezzo-soprano 

(An  Old  Woman  of  the  Heathen) 
JON  GARRISON,  tenor  (Druid;  Christian 

Guard) 
HAIJING  FU,  baritone  (Druid  Priest;  Druid 

Watchman) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  15 


A  SALUTE  TO  THE 
BOSTON  SYMPHONY  &  BOSTON  POPS 

MARCH  2-5 
LISTEN  TO  WCRB  102.5  FM 

FRIDAY,  MARCH  2-MONDAY,  MARCH  5 

Listen  for  historic  BSO  performances  and  interviews  with  celebrities  past  and  present. 

VISIT  SYMPHONY  HALL 

SUNDAY,  MARCH  4, 11AM-5PM 

Come  to  the  Symphony  Hall  Open  House,  a  day  of  free  activities  for  the  entire  family! 


a 


ymphoni[) 


1990 


WATCH  WCVB-TV  CHANNEL  5 

MONDAY,  MARCH  5,  7:30-9PM 

Seiji  Ozawa  and  John  Williams  will  lead  a  live  Boston  Symphony  telecast  celebrating  John  Williams' 
10th  season  as  Conductor  of  the  Boston  Pops  Orchestra. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1990 

Call  (617)  262-8700  or  1-800-325-9400.  In  return  for  your  generosity  we  will  send  you 

a  special  BSO  incentive  gift! 

NYNEX 

Corporate  Sponsor 
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Johannes  Brahms 

Violin  Concerto  in  D,  Opus  77 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7,  1833,  and  died  in  Vienna  on  April  3, 
1897.  He  wrote  the  Violin  Concerto  in  the  summer 
and  early  fall  of  1878,  but  the  published  score  incor- 
porates revisions  made  after  the  premiere,  which 
was  given  by  the  dedicatee,  Joseph  Joachim,  in 
Leipzig,  on  January  1,  1879,  with  the  Gewandhaus 
Orchestra  under  the  composer's  direction.  The  first 
American  performance  was  given  by  BSO  concert- 
master  Franz  Kneisel,  with  Arthur  Nikisch  conduct- 
ing the  Boston  Symphony  Orchestra,  on  December  6 
and  7,  1889.  Kneisel  played  it  in  subsequent  seasons 
with  Emit  Paur  and  Wilhelm  Gericke.  Since  then, 
it  has  also  been  performed  at  BSO  concerts  by 
Adolph  Brodsky  (Nikisch),  Maud  MacCarthy  (Ger- 
icke), Fritz  Kreisler  (Gericke,  Max  Fiedler,  Karl  Muck),  Hugo  Heermann  (Gericke), 
Carl  Wendling  (Muck),  Mischa  Elman  and  Felix  Barber  (Fiedler),  Anton  Witek  (Fied- 
ler, Muck),  Carl  Flesch  (Muck),  Albert  Stoessel  (Pierre  Monteux),  Richard  Burgin 
(Monteux,  Serge  Koussevitzky),  Vladimir  Resnikojf  and  Georges  Enesco  (Monteux), 
Jacques  Thibaud  (Michael  Press),  Albert  Spalding  (Burgin),  Jascha  Heifetz,  Nathan 
Milstein,  Adolf  Busch,  Bronislav  Huberman,  Paul  Makovsky  (Koussevitzky),  Joseph 
Szigeti  (Koussevitzky,  Charles  Munch),  Efrem  Zimbalist  (Koussevitzky),  Ginette  Niveu 
(Burgin),  Yehudi  Menuhin,  Patricia  Travers,  Arthur  Grumiaux  (Munch),  Isaac  Stern 
(Munch,  Monteux),  Leonid  Kogan  (Monteux),  Christian  Ferras,  Jacob  Krachmalnik, 
Roger  Shermont  (Munch),  Zino  Francescatti  (Burgin,  Erich  Leinsdorf,  William  Stein- 
berg), Shmuel  Ashkenasi  and  Joseph  Silverstein  (Leinsdorf),  David  Oistrakh  (Stein- 
berg), Miriam  Fried  (Silverstein,  Klaus  Tennstedt),  Gidon  Kremer  (Colin  Davis), 
Joseph  Silverstein  (Eugene  Ormandy),  Henryk  Szeryng  (Andrew  Davis),  Salvatore 
Accardo  (Leonard  Slatkin),  Stern  (Seiji  Ozawa),  and  Itzhak  Perlman  (Ozawa).  Uto 
Ughi  gave  the  most  recent  Symphony  Hall  performance,  with  Giuseppe  Sinopoli  con- 
ducting, in  October  1985.  Midori  was  the  soloist  in  the  most  recent  performance,  last 
summer  at  Tanglewood,  with  Leonard  Slatkin  on  the  podium.  In  addition  to  the  soloist, 
the  score  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two 
trumpets,  timpani,  and  strings. 

The  Violin  Concerto  of  Brahms  represents  both  a  close  collaboration  of  two  great 
friends  and  the  testament  to  their  friendship.  Brahms  was  twenty  in  May  1853  when 
he  met  the  violinist  Joseph  Joachim,  who  was  also  a  fine  conductor  and  a  solidly 
grounded  composer  in  his  own  right.  Though  just  two  years  older  than  Brahms, 
Joachim  was  already  a  well-established  musician.  A  close  bond  of  shared  artistic 
ideals  sprang  up  between  the  two  men  at  once  and  remained  unbroken  for  more  than 
thirty  years.  (There  was  a  rupture  between  them  in  the  middle  1880s,  when  Brahms 
clumsily  tried  to  help  patch  Joachim's  failing  marriage.  Brahms  later  composed  his 
Double  Concerto  as  a  peace  offering;  it  was  accepted,  but  the  two  never  regained  the 
unfettered  frankness  of  their  earlier  friendship.) 

It  is  not  clear  when  Joachim  first  asked  Brahms  to  write  him  a  concerto,  but,  in 
any  case,  the  violinist  had  to  wait  a  number  of  years  before  receiving  the  work.  Not 
until  the  summer  of  1878  did  the  composer  feel  ready  to  essay  the  concerto,  his  first 
since  the  Piano  Concerto  No.  1,  which  had  been  a  catastrophic  failure  with  the  audi- 
ence at  its  premiere  in  1859.  Brahms  drafted  the  score  during  a  fruitful  summer  in 
Portschach,  a  favorite  vacation  spot  where,  as  he  wrote,  "So  many  melodies  fly  about 
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Week  15 


The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVECRUMPSfLOW 

330  BOYLSTON  ST.,  BOSTON,  MASS  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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that  one  must  be  careful  not  to  step  on  them."  In  fact,  the  Violin  Concerto  bears 
some  resemblance  in  mood  to  another  D  major  work  composed  in  Portschach  the  pre- 
ceding summer,  the  Second  Symphony.  Not  only  do  the  two  works  share  a  key,  but 
also  a  family  resemblance  in  their  melodic  character. 

At  first  Brahms  planned  the  Violin  Concerto  in  four  movements  and  in  fact  drafted 
all  four,  but  eventually  he  replaced  the  two  middle  movements  with  a  new  slow  move- 
ment. One  of  the  movements  thus  removed  was  a  scherzo,  now  apparently  lost.  Still, 
its  planned  inclusion  in  the  Violin  Concerto  is  of  interest  for  showing  that  the  inclu- 
sion of  a  large  and  very  difficult  scherzo  in  the  Second  Piano  Concerto,  which  Brahms 
started  sketching  in  1878  and  then  put  aside  until  after  he  had  finished  the  Violin 
Concerto,  was  not  just  a  freak.  Something  within  Brahms  wanted  the  concerto  to 
aspire  to  the  condition  of  the  symphony. 

On  August  21,  1878,  Brahms  suggested  to  Joachim  that  they  collaborate  on  the 
final  details  of  the  solo  part,  since  the  composer  was  not  himself  a  violinist.  At  first 
Joachim  received  only  the  violin  part  to  edit,  and  he  complained  that  it  was  impossi- 
ble to  do  a  proper  job  without  having  at  hand  the  entire  score.  But  Brahms  did  not 
want  to  let  the  score  out  of  his  hands  until  he  felt  he  had  finished  the  work,  and  that 
took  the  rest  of  the  year,  so  Joachim  was  unable  to  complete  his  editing  before  he 
had  to  play  the  premiere  on  New  Year's  Day,  1879.  Joachim,  of  course,  was  the  solo- 
ist, and  the  normally  shy  and  retiring  Brahms  conducted.  The  critical  response  was 
certainly  more  favorable  than  it  had  been  for  the  piano  concerto  two  decades  earlier, 
but  Brahms  was  still  regarded  as  a  composer  of  severely  intellectual  music  that  made 
extraordinary'  demands  on  its  listeners,  and  despite  Joachim's  ardent  championing  of 
the  concerto,  it  did  not  really  join  the  standard  repertory  until  after  the  turn  of  the 
century. 

But  Brahms  and  his  friends  were  clearly  pleased,  as  we  can  infer  from  this  amus- 
ing description  of  the  evening's  aftermath  as  reported  by  a  Bostonian,  George  W. 
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Cape  Elizabeth,  Maine 
OCEANFRONT  ESTATE 

This  classic  shingle-styled  residence  overlooking  the 
bold  Atlantic  has  wonderful  privacy  in  the  "Two 
Lights"  area  of  Cape  Elizabeth,  just  8  miles  from 
downtown  Portland.  Its  3,500  sq.  ft.  offers  5  to  6 
bedrooms,  3Vi  baths,  wrap-around  porches,  a  guest 
house  8c  barn  /garage  plus  a  tremendous  investment 
opportunity.  In  need  of  updating.  $1. 1M 


Weare,  New  Hampshire 
COLONIAL  ESTATE  ON  100  ACRES 

This  beautiful  c.1770  twin-chimney  colonial  has  a 
majestic  setting  with  spectacular  views  including  6 
bedrooms,  7  fireplaces,  attached  shed,  garage  &  barn 
and  caretaker's  home  with  barn.  There  is  3,459'  of 
town  maintained  road  frontage,  protective 
covenants,  fields,  beaver  pond  &  more.  $775,000 
Call  LAND  VEST  603/228-2020 


Concord,  Massachusetts 
"PUNKATASSET  FARM"  ON 
MONUMENT  STREET 

Grandly  sitting  on  4  acres  atop  a  hill,  the  original  farm- 
house dates  c.1685  with  wonderful  period  features  & 
was  significandy  enlarged  in  the  late  19th  century  in  a 
very  grand  style.  The  property  abuts  conservation  land 
with  miles  or  riding,  hiking  8c  skiing  trails  8c  overlooks 
protected  farmland*  orchards.  The  grounds  include  a 
swimming  pool,  caretaker's  house  bam  &  stable. 
Call  LANDVEST  617/723-1800  or  $2,250,000 

SENKLER  8c  ASSOC.  508/369-3600 


Yarmouth,  Maine 
BURBANK  FARM  - 
CHOICE  WATERFRONT  BUILDING  PARCELS 

These  estate-quality  building  parcels  are  located  in  a 
beautiful  setting  of  rolling  fields  8c  mature  trees  8c 
front  on  the  Royal  River,  one  mile  from  the  open 
ocean.  Privacy,  aesthetics  8c  more  in  a  prestigious 
location.  Choice  3.8  acres  with  200'  of  Waterfront: 
$255,000;  3.1  acres  with  512 'of  Waterfront: 
$375,000;  4  acres  &  520'  of  Waterfront:  $345,000. 
Call  LANDVEST  207/774-8518 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Chadwick,  who  was  a  student  in  Leipzig  at  the  time  and  soon  to  become  one  of  Amer- 
ica's leading  composers.  A  few  days  after  the  premiere,  Chadwick  wrote  to  a  friend  in 
Massachusetts: 

Joachim  played  Brahms's  new  concerto  for  the  violin  in  the  Gewandhaus  that 
night  under  Brahms's  own  direction,  and  about  one  o'clock  I  saw  the  precious 
pair,  with  little  Grieg  (who  is  here  this  winter)  staggering  out  of  Auerbach's 
keller  (of  Faust  renown)  all  congratulating  each  other  in  the  most  frantic  manner 
on  the  excellent  way  in  which  they  had  begun  the  New  Year.  I  thought  to  myself 
that  Johnny  Brahms  might  be  the  greatest  living  composer  but  I  did  not  believe 
it  could  save  him  from  having  a  "Katzenjammer"  the  next  day  about  the  size  of 
the  Nibelungen  Trilogy,  as  many  a  lesser  composer  has  had. 

The  process  of  revision  began  again  after  the  performance.  The  intensity  of  the 
collaboration  is  made  clear  by  the  composer's  manuscript  score,  which  bears  the 
marks  of  extensive  revision  in  Brahms's  hand  — this  often  consists  of  a  reduction  in 
the  orchestral  texture  for  the  benefit  of  the  soloist  —  and  even  more  elaborate  revisions 
to  the  solo  part,  made  in  red  ink  by  Joachim  himself. 

What  early  audiences  found  difficult  to  follow  in  Brahms  was  the  abundance  of  his 
invention.  He  was  never  simply  content  to  state  a  musical  idea  and  then  restate  it; 
rather,  he  begins  to  develop  his  ideas  from  the  moment  they  appear,  and  the  impact 
of  so  much  material  seemed  overwhelming  to  listeners  encountering  these  works  for 
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A  page  from  Brahms's  autograph  manuscript  of  the  Violin  Concerto.  The  bottom  five 
staves  with  music  are  the  orchestra  string  parts.  Brahms  cancelled  the  double  basses  and 
rewrote  the  cello  line  to  lighten  it.  The  ninth  staff  from  the  top  contains  the  solo  violin 
part  as  Brahms  wrote  it.  Halfway  through  the  page,  Joachim  crossed  out  Brahms's  ver- 
sion and  wrote  his  own,  in  red  ink,  on  the  vacant  staff  above  the  solo  part. 
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the  first  time,  as  they  still  can  today  to  a  newcomer.  The  opening  orchestral  ritornello 
flows  in  long  musical  paragraphs,  but  these  are  made  up  of  strikingly  varied  ideas 
interwoven  and  designed  so  to  be  capable  of  development  separately  or  in  combination. 
The  sheer  profusion  of  ideas  —  three  strongly  contrasted  themes  arrive  in  the  first  two 
dozen  measures  and  three  more  not  long  after  — must  have  bewildered  many  first- 
night  listeners.  Yet  Brahms  intertwines  this  material,  linking  it  into  an  astonishingly 
compact  preparation  for  the  soloist's  entrance. 

Following  the  unison  melody  in  the  lower  strings  and  bassoons  at  the  outset,  the 
orchestra's  soft  entrance  on  an  unexpected  harmony  is  clearly  a  Brahmsian  homage 
to  Beethoven's  Fourth  Piano  Concerto. 
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Yet  precisely  at  the  moment  of  that  harmonic  surprise,  a  new  phrase  begins  in  the 
oboe,  and  it  leads  in  turn  to  an  assertive  leaping  figure  that  brings  in  the  full  orches- 
tra for  the  first  time.  Already  Brahms  begins  developing  his  materials  by  presenting 
the  opening  theme  in  a  kind  of  free  canonic  imitation  between  the  bass  and  treble 
instruments.  The  energy  generated  by  this  passage  seems  for  all  the  world  the  begin- 
ning of  a  modulation  to  a  thoroughly  traditional  secondary  key,  A  major,  but  instead 
it  returns  to  the  home  key  to  introduce  a  new  series  of  thematic  ideas. 

This  second  part  of  the  orchestral  exposition  teases  by  aiming  at,  yet  never  quite 
reaching,  a  new  lyric  melody  in  the  normal  secondary  key.  Instead,  the  massed  strings 
play  a  marchlike  figure  in  a  sharply  dotted  rhythm  — in  D  minor  — followed  by  a  pas- 
sage of  sixteenth-note  fiddle  work  that  finally  brings  in  the  soloist. 

The  soloist's  entrance  is  dramatic:  a  timpani  roll  launches  an  upward  rush  and  ref- 
erences to  the  figure  heard  at  the  outset  (though  now  in  the  minor),  punctuated  by 
the  orchestral  strings  in  the  rhythm  of  the  marchlike  figure.  Behind  the  soloist's 
sweeping  arpeggios,  they  convert  the  opening  phrase  into  broad  sequence  phrases,  as 
the  solo  violin's  part  becomes  gradually  gentler,  finally  closing  on  the  soloist's  first 
statement  of  the  opening  theme,  now  in  a  higher  octave,  with  an  important  new 
accompaniment  in  the  violas.  Now  the  soloist  begins  to  expand  on  the  themes  heard  in 
the  orchestral  ritornello,  causing  us  to  reconsider  what  we  have  already  heard.  Fol- 
lowing a  new  phrase  of  "sublime  calm"  (in  Tovey's  phrase),  the  lower  strings  sing  the 
second  phrase  from  the  opening  against  a  new  counterpoint  in  the  solo  part.  The 
leaping  figure  that  follows  now  becomes  the  accompaniment  to  a  new  theme  for  the 
soloist: 
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Through  this  passage  the  transition  to  A  major  is  finally  made,  and  the  themes  that 
follow,  still  familiar  from  the  orchestral  statement,  though  enriched  with  countermel- 
ody  in  the  violin,  appear  in  the  dominant.  Finally,  the  long-awaited  moment  arrives. 
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The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
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and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 
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(508)  744-4050 
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ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
JAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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We  have  been  teased  and  denied  a  culminating  lyric  theme  in  the  opening  section. 
Now  it  appears  —  swaying,  cajoling— as  a  master  stroke  for  the  soloist. 
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The  marchlike  figure  and  the  racing  sixteenths  bring  the  full  exposition  to  an  end, 
solidly  in  A  major  until  the  measure  that  should  produce  the  final  confirming  chord, 
but  there  a  fortissimo  orchestral  tutti  destroys  the  sense  of  that  key  as  it  begins  the 
journey  of  the  development. 

Almost  at  once  Brahms's  homage  to  Beethoven  again  becomes  apparent  as  he 
moves  suddenly  to  the  key  of  C,  far  afield  from  his  home  tonic.  This  new  key  con- 
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Parking  at  $5. 

Make  dinner  at  Boodle  s  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
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and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 
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firms,  on  the  one  hand,  the  unexpected  appearance  of  a  C  major  chord  in  the  ninth 
measure  of  the  concerto,  while  at  the  same  time  it  becomes  an  homage  to  Beethoven, 
whose  Violin  Concerto  (in  the  same  key)  made  an  identical  move  at  the  corresponding 
point.  The  choice  of  Beethoven's  composition  as  a  model  for  his  own  was  a  natural 
one,  not  only  because  of  Brahms's  general  admiration  for  Beethoven,  but  also  because 
it  may  be  considered  the  only  earlier  violin  concerto  that  could  be  said  to  occupy  the 
level  at  which  Brahms  aimed. 

The  development  blends  soloist  and  orchestra  in  reinterpreting  the  ideas  already 
heard  in  new  combinations  and  expressive  development,  constantly  enriched  in  content 
as  a  new  counterpoint  in  turn  becomes  the  basis  of  further  working-out.  Eventually  a 
dominant  pedal  signals  that  the  recapitulation  is  imminent.  The  kind  of  material  that 
had  introduced  the  soloist  earlier  returns  intensified  with  new  additions  from  the 
orchestra;  these  foreshadow  a  powerful  moment  of  arrival,  which  is  not  long  in 
coming. 

The  main  theme  is  sounded  forth  at  full  volume  by  the  winds,  while  the  upper 
strings  feverishly  play  the  countersubject  that  had  been  added  when  the  soloist  first 
played  the  main  theme.  Though  much  of  the  recapitulation  follows  a  "normal"  course, 
echoing  the  exposition,  with  the  necessary  changes  of  key,  there  are  two  wonderful 
surprises:  the  solo  violin's  lyric  theme  is  heard  first  in  the  unexpected  and  bright  key 
of  F-sharp,  though  quickly  enough  it  moves  to  D.  By  way  of  compensation,  the  last 
orchestral  statement,  coming  in  fortissimo  to  introduce  the  cadenza— just  when  we 
expect  all  the  surprises  to  be  past  —  is  in  the  unusually  dark  key  of  B-flat,  precisely  as 
far  from  the  home  D  in  one  direction  as  F-sharp  was  in  the  other.  Thus,  to  the  very 
end  of  the  movement,  Brahms's  astonishing  sense  of  musical  architecture  on  the  large 
scale  is  balanced  with  the  most  refined  attention  to  tiny  melodic  detail. 

The  slow  movement  was  an  afterthought,  replacing  two  whole  movements  that 
Brahms  decided  to  cut  before  the  premiere.  (Characteristically  self-effacing,  Brahms 
described  them  as  "the  best  parts.")  The  new  Adagio  begins  with  a  woodwind  passage 
referred  to  by  violinist  Pablo  de  Sarasate  when  he  explained  why  he  did  not  intend  to 
learn  the  new  concerto:  "Why  should  I  stand  there  and  let  the  oboe  play  the  one  good 
tune  in  the  piece?"  This  is,  of  course,  a  calumny.  The  oboe,  accompanied  by  the 
winds,  does  indeed  have  a  great,  broad  melody  in  F,  but  as  soon  as  it  ends,  the 
strings  enter,  and  the  soloist  begins  an  equally  remarkable  elaboration.  Following  a 
more  passionate  interlude  in  the  very  distant  key  of  F-sharp  minor,  the  oboe  and  solo 
violin  take  up  the  lovely  melody  again  and  close  in  a  mood  of  utter  tranquility. 

Brahms  had  been  introduced  to  Joachim  by  a  Hungarian  violinist,  Eduard 
Remenyi,  with  whom  he  was  touring  and  who  taught  Brahms  about  the  style  of  so- 
called  "gypsy"  music.  The  finale  of  the  Violin  Concerto  is  one  of  his  most  delightful 
essays  in  imitating  that  exotic  style.  It  is  essentially  a  rondo,  with  a  memorable 
"gypsy"  theme  heard  at  the  outset  that  returns  on  several  later  occasions,  but  the 
surprises  that  Brahms  brings  to  the  venerable  form  — unexpected  returns  of  nearly- 
forgotten  material,  unusual  choices  of  key,  and  lively  changes  of  meter  — help  make 
this  finale,  filled  with  fire,  flash,  and  energy,  one  of  his  most  vivid  creations.  When  the 
"gypsy  music"  finally  races  home  in  a  new  triplet  rhythm,  we  are  left  breathless  with 
delight. 

—  Steven  Ledbetter 
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The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
Q_  the  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
•  Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  Charles  H.  Watkins  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry 

Charles  H.  Watkins  &  Co.,  Inc. 
insurance 

18  NORTH  ROAD,  BEDFORD,  MA  01730,  617/271/0460 
ONE  NEW  ENGLAND  EXECUTIVE  PARK,  BURLINGTON,  MA  01803,  617/272/1870 

<w>    A  Caddell  &  Byers  Insurance  Agency  Acton  •  Bedford  •  Burlington  •  Lowell  •  North  Reading  •  Wilmington 
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Felix  Mendelssohn 

Die  erste  Walpurgisnacht ,  Opus  60 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in 
Hamburg  on  February  3,  1809,  and  died  in  Leipzig 
on  November  4,  1847.  Bariholdy  was  the  name  of 
his  maternal  uncle,  Jakob,  who  had  changed  his 
own  name  from  Salomon  and  taken  on  Barth/)ldy 
from  the  previous  owner  of  a  piece  of  real  estate  he 
bought  in  Berlin.  It  was  he  who  most  insistently 
urged  the  family's  conversion  to  Lutheranism;  the 
name  Bartholdy  was  added  to  Mendelssohn  —  to  dis- 
tinguish the  Protestant  Mendelssohns  from  the  Jew- 
ish ones  — when  Felix's  father  actually  took  that  step 
in  1822,  the  children  having  been  baptized  as  early 
as  1816.  Mendelssohn  sketched  a  musical  setting  of 
Goethe's  ballad  Die  erste  Walpurgisnacht  while  he 
was  in  Italy  in  the  winter  of  1830-31  and  com- 
pleted a  version  of  the  score  on  February  13,  1832.  Mendelssohn  conducted  the  first  per- 
formance in  the  Berlin  Schauspielhaus  on  the  last  of  a  series  of  four  concerts  that  he 
gave  there  between  November  1832  and  January  1833.  Ten  years  later  he  revised  the 
score,  conducting  it  for  the  first  time  in  the  Leipzig  Gewandhaus  on  February  2,  1843. 
The  first  American  performance  took  place  in  Philadelphia  on  November  30,  1848,  with 
the  Sacred  Music  Society  under  the  direction  of  H.  Knauff.  Boston  first  heard  the  can- 
tata on  May  3,  1862,  when  an  unnamed  chorus  was  directed  by  the  enterprising  B.J. 
Lang;  this  was  the  first  concert  the  twenty -five-year-old  Lang  ever  conducted,  and  it 
inaugurated  a  busy  career  that  lasted  for  forty-seven  years  and  contributed  immensely 
to  the  city's  musical  life.  The  present  performances  are  the  first  by  the  Boston 
Symphony  Orchestra.  The  score  calls  for  mezzo-soprano,  tenor,  and  baritone  soloists, 
mixed  chorus,  and  an  orchestra  consisting  of  flutes,  oboes,  clarinets,  bassoons,  horns, 
and  trumpets  in  pairs,  three  trombones,  timpani,  bass  drum,  cymbals,  and  strings. 

Felix  Mendelssohn's  reputation  has  suffered  in  recent  decades  from  the  view  that 
he  was  a  hidebound  conservative  among  the  major  composers  of  the  early  nineteenth 
century.  During  his  own  lifetime  he  was  especially  revered  in  England,  where  he  was 
the  favorite  composer  of  Queen  Victoria  and  Prince  Albert.  The  article  on  Mendelssohn 
in  the  first  edition  of  Sir  George  Grove's  Dictionary  of  Music  and  Musicians  (1879-89) 
was  longer  than  that  of  any  composer's  but  Beethoven  and  Schubert  (all  three  were 
written  by  Grove  himself).  Inevitably  there  was  a  backlash.  As  "progress"  in  romantic 
music  came  to  be  defined  through  harmonic  innovation  with  increasingly  extended 
chromatic  harmonies  and  freer  dissonances,  Mendelssohn's  work  was  often  relegated 
to  the  category  of  the  "classical"  romantic  —  almost  by  definition  less  original,  less 
significant. 

Still,  though  Mendelssohn's  musical  vocabulary  was  less  daring  than  that  of  a 
Schumann,  a  Liszt,  or  a  Wagner,  his  formal  innovations  were  many.  In  short,  he  did 
more  with  what  he  had  inherited  than  most  composers  of  his  day.  Striking  examples 
occur  in  the  Violin  Concerto  and  the  two  piano  concertos;  all  three  works  offer  imagi- 
natively new  treatments  of  such  traditional  formal  devices  as  the  cadenza  or  the  open- 
ing ritornello.  And  Mendelssohn  virtually  invented  new  genres,  too.  His  Hebrides  {Fin- 
gal's  Cave)  Overture  practically  created  the  one-movement  tone  poem.  Similarly,  Die 
erste  Walpurgisnacht  broke  new  ground  even  in  purely  formal  terms.  Large  works  for 
chorus  and  orchestra  before  this  time  were  usually  either  liturgical  compositions  or 
else  oratorios  based  on  a  Biblical  text.  The  idea  of  setting  a  very  modern  poem  about 
pagan  ritual  — even  though  one  with  pantheistic  overtones— was  new.  And  the  kind  of 
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music  Mendelssohn  wrote  for  it  was  new  as  well.  He  anticipated  this  in  an  excited 
letter  written  to  his  sister  Fanny  (herself  a  talented  composer)  from  Rome  on  Febru- 
ary 22,  1831: 

Listen  and  wonder!  Since  I  left  Vienna  I  have  half  composed  Goethe's  "First 
Walpurgis  Night,"  and  have  not  courage  to  write  it  down.  The  composition  has 
now  taken  shape,  and  become  a  grand  cantata,  with  full  orchestra,  and  may  turn 
out  quite  amusing,  for  at  the  beginning  there  are  songs  of  spring,  and  plenty  of 
other  similar  things.  Then,  when  the  watchmen  with  their  pitchforks,  pronged 
sticks,  and  owls  make  a  noise,  the  witches  come,  and  you  know  that  I  have  a  par- 
ticular foible  for  them;  the  sacrificial  Druids  then  appear  — in  C  major  — with 
trombones  —  after  which  the  watchmen  come  in  again  in  alarm,  and  here  I  mean 
to  introduce  a  tripping,  mysterious  chorus;  and  lastly  to  conclude  with  a  grand 
sacrificial  hymn.  Do  you  not  think  that  this  might  develop  into  a  new  style  of 
cantata?  An  instrumental  introduction  I  have  gratis,  and  the  effect  of  the  whole 
is  very  spirited.  I  hope  it  will  soon  be  finished.  I  have  once  more  began  to  com- 
pose with  fresh  vigor... 

Fresh  \igor  indeed,  considering  that  he  had  conceived  the  Scottish  Symphony  and  wras 
composing  the  Italian  Symphony  and  polishing  up  the  Fingal's  Cave  Overture,  all  at 
roughly  the  same  time! 

Goethe  had  written  his  "dramatic  ballad"  The  First  Walpurgis  Night  (so  called  to 
distinguish  it  from  the  two  Walpurgis  Night  scenes  in  Faust)  at  the  end  of  July  1799. 
It  tells  a  simple  tale  set  in  the  early  German  Middle  Ages,  a  time  when  the  heathen 
tribes  had  been  Christianized,  but  many  of  the  people  had  retained  elements  of  their 
old  religion,  based  on  the  worship  of  the  sun  and  the  celebration  of  light.  Naturally 
the  beginning  of  spring  was  a  significant  event  in  this  old  religion,  and  it  was  cele- 
brated by  the  lighting  of  bonfires,  as  a  symbolic  welcoming  back  of  the  sun  after  his 
winter  absence.  Ancient  traditions  in  northern  Germany  declared  that  witches  and 
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devils  gathered  around  the  Brocken,  the  tallest  of  the  Harz  Mountains,  on  "Saint 
Walpurga's  night,"  the  night  preceding  May  1.  The  confluence  of  this  particular 
saint's  day  and  the  legends  of  witches  is  an  example  of  the  fusion  of  Christian  and 
heathen  traditions  in  Medieval  Germany.  Walpurga  was  an  Anglo-Saxon  nun  who, 
with  her  brothers,  was  an  effective  missionary  to  Germany.  After  her  death  about 
780,  she  seems  to  have  been  confused  with  a  heathen  fertility  goddess  named  Wald- 
borg,  so  that  her  feast  day,  April  30,  was  the  time  of  a  witches'  rendezvous  in  the 
Harz  Mountains. 

Immediately  after  Goethe  completed  the  poem  he  sent  it  to  his  friend,  the  composer 
Carl  Friedrich  Zelter,  with  the  suggestion  that  he  set  it  to  music.  Zelter  tried  twice, 
but  then  gave  up  for  a  decade.  In  1812,  Zelter  tried  a  third  time  to  set  the  ballad, 
and  he  asked  Goethe  for  some  information  about  the  work.  The  poet  replied  on 
December  3,  1812: 

Now  one  of  the  investigators  of  German  antiquities  wanted  to  justify  the  witches' 
and  devil's  ride  on  the  Brocken,  which  has  been  known  in  Germany  for  ages,  by 
giving  it  a  historical  origin.  It  seems  that  the  German  heathen  priests  and  patri- 
archs, after  they  had  been  driven  out  of  their  sacred  groves  and  Christianity  had 
been  forced  upon  the  people,  retreated,  with  their  faithful  disciples,  to  the  wild 
and  inaccessible  Harz  mountains,  in  the  early  days  of  spring.  There,  according  to 
ancient  custom,  they  offered  up  their  prayers  and  their  fires  to  the  incorporeal 
God  of  Heaven  and  earth.  To  protect  themselves  against  the  spying,  armed  mis- 
sionaries, they  thought  it  good  to  disguise  several  of  their  number,  in  order  to 
frighten  away  their  superstitious  opponents;  and,  thus  protected  by  devils'  masks, 
they  carried  out  the  purest  service  of  God. 

This  information  evidently  did  not  help  Zelter  in  his  search  for  musical  ideas;  perhaps 
recognizing  his  own  limitations,  he  never  completed  the  setting.  But  Zelter  did,  in  the 
end,  have  something  to  do  with  the  creation  of  a  musical  setting.  As  the  proud  and 
much-admired  teacher  of  the  gifted  Felix  Mendelssohn,  Zelter  took  his  charge  to  visit 
Goethe  when  the  boy  was  but  twelve  years  old.  Mendelssohn  corresponded  with 
Goethe  and  visited  him  on  later  occasions;  he  was  profoundly  influenced  by  the  poet's 
views  on  art.  The  last  encounter  between  the  composer  of  twenty  and  the  poet  of 
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Tanglewood  Festival  Chorus  Auditions 
1990  Summer  Season  at  Tanglewood 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  openings  in 
all  sections  for  its  1990  summer  season  with  the  Boston  Symphony  Orches- 
tra at  Tanglewood.  Among  the  works  to  be  performed  with  the  Boston  Sym- 
phony Orchestra  under  Seiji  Ozawa  are  a  program  of  operatic  excerpts  for 
the  Opening  Night  Gala  Concert,  a  semi-staged  production  of  Tchaikovsky's 
Pique  Dame  with  soprano  Mirella  Freni,  and  Berlioz's  Requiem.,  the  chorus 
will  also  perform  Ravel's  Daphnis  et  Chloe  with  the  Montreal  Symphony 
Orchestra  under  its  music  director  Charles  Dutoit.  In  addition,  there  will  be 
a  Friday-evening  Weekend  Prelude  program  of  choral  works  under  the  direc- 
tion of  John  Oliver. 

Open  auditions  will  be  held  on  Wednesday,  March  7,  at  6  p.m.  on  the 
stage  of  Symphony  Hall,  301  Massachusetts  Avenue,  Boston.  No  appoint- 
ment is  necessary;  all  materials  for  the  audition  will  be  provided.  If  you  have 
any  further  questions,  please  call  the  Chorus  Office  at  (617)  266-3513. 
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eighty  took  place  in  the  late  spring  of  1<S^().  when  Mendelssohn  was  en  route  to  Italy 
for  his  Grand  Tour.  He  stopped  for  a  time  in  Weimar  and  while  their  played  the 
piano  for  Goethe  every  day  and  discussed  with  him  questions  of  musie  and  art. 

Within  ei«rht  months  Felix  had  written  the  letter-  to  his  sister,  quoted  above. 
announcing  that  he  had  set  Goethe's  poem.  It  was  clear  from  the  letter  that  Felix 
expected  Fanny  to  know  the  poem  since  he  discussed  specific  details.  And  it  was  evi- 
dent, too.  that  the  act  of  composition  had  taken  place.  Largely  or  entirely,  in  the  com- 
poser's mind,  for  he  had  not  yet  written  it  down.  From  Rome  he  wrote  to  Goethe 
himself  and  broke  the  news  of  his  plan.  The  poet  replied  with  a  warm  letter  addressed 
to  "My  dear  son,"  with  a  further  explanation  of  the  poem. 

Really,  it  is  intended  highly  symbolically.  For,  in  world  history,  it  must  occur 
again  and  again  that  something  old,  well-established,  well-tried,  and  comforting  is 
pushed  aside,  and,  if  not  extirpated,  cramped  into  the  least  possible  space,  by 
innovations  that  crop  up.  The  intermediate  period,  where  hate  still  can  and  does 
have  its  count ereffect,  is  presented  here  pregnantly  enough,  and  joyous, 
indestructible  enthusiasm  flames  up  once  more  in  glory  and  truth. 
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Goethe's  poem  was  written  at  the  time  of  the  poet's  greatest  disgust  with  Christi- 
anity and  his  interest  in  a  nature-oriented  pantheism.  In  the  view  expressed  here,  the 
older  religion  was  a  natural  one,  humanistic  and  broad-minded,  a  monotheism  derived 
from  natural  philosophy,  while  the  Christians  were  bigoted  and  superstitious.  To  a 
composer  it  offered  colorful  situations  for  musical  treatment,  some  of  which  Felix 
mentioned  in  his  letter  to  Fanny.  The  heritage  of  the  Mendelssohn  family,  from 
Felix's  grandfather,  the  philosopher  Moses  Mendelssohn,  accepted  this  broad  vision  of 
religious  truth.  Moses  Mendelssohn  had,  in  fact,  been  the  model  for  "Nathan  the 
Wise,"  the  title  character  in  Lessing's  drama  of  that  name,  one  of  the  classics  of  Ger- 
man literature,  which  opposed  all  forms  of  bigotry  and  preached  religious  tolerance. 

Mendelssohn  wrote  down  the  score  not  long  after  his  letter  to  Fanny  and  completed 
the  cantata  by  composing  its  overture  in  February  1832,  but  he  was  saddened  that 
Goethe  died  that  March  and  Zelter  two  months  later,  so  that  neither  was  able  to  hear 
the  piece  of  which  he  was  so  proud. 

The  version  of  Die  erste  Walpurgisnacht  that  we  know  today  was  a  revision  made 
some  ten  years  after  the  original  act  of  composition.  Though  it  is  more  frequently 
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heard  in  Germany  than  elsewhere,  the  cantata  is  still  not  as  well  known  as  it  deserves 
to  be,  either  from  its  historical  position  at  the  head  of  romantic  secular  cantatas  or 
for  the  fresh  musical  ideas  that  we  find  there. 

There  had  been  secular  cantatas  in  the  Baroque  era;  Bach's  Der  zufriedengestellte 
Aeolus  or  Handel's  Semele  might  have  served  as  models  had  Mendelssohn  known 
them.  But  lacking  such  models  he  was  forced  to  invent  his  own  approach  and  thus  to 
become  a  pioneer  in  a  form  that  was  to  become  ubiquitous  in  the  romantic  era,  as 
choral  organizations  all  over  Europe  and  America  developed  a  tradition  of  great  cho- 
ral festivals  at  which  such  works  could  be  heard. 

As  for  its  music,  Die  erste  Walpurgisnacht  at  times  approaches  opera  in  its  energy 
and  color.  It  contains  power,  fresh  lyricism,  and  even  humor,  that  rarest  of  all  com- 
modities in  romantic  music.  The  orchestra  projects  an  elemental  energy  rare  for  Men- 
delssohn, as  in  the  opening  orchestral  passage  depicting  the  stormy  winds  of  winter 
(the  A  minor  theme  heard  at  the  outset  is  a  close  relative  to  a  theme  Mendelssohn 
invented  at  about  the  same  time  for  his  Scottish  Symphony);  evocations  of  lightning 
and  thunder  burst  forth,  but  it  subsides  into  a  wonderfully  fresh  chorus  in  which  the 
women's  voices  hail  the  arrival  of  May.  The  Priest  hails  the  coming  of  the  new  light 
and  asks  the  crowd  to  thank  the  Universal  Father  with  him.  This  they  do  in  a  chorus 
that,  like  the  rest  of  the  worship  music  of  the  "heathens"  throughout  the  cantata,  is 
grand  in  its  simple  nobility. 

An  old  woman  recalls  the  dire  threats  that  have  been  made  by  the  Christians  and 
asks  whether  the  people  dare  risk  the  reprisals.  But  the  plan  is  to  turn  their  own 
superstitions  against  them.  If  they  want  to  believe  in  the  existence  of  witches  and  dev- 
ils, the  people  gathered  here  will  provide  the  "proof  when  they  come  to  disturb  the 
ritual. 

The  Druid  guards  prepare  themselves  for  the  encounter,  which  takes  place  to  a 
wonderfully  imaginative  racket:  shrill  and  grotesque,  with  the  full  orchestra  —  including 
the  bass  drum,  cymbals,  and  piccolo  —  it  is  some  of  the  most  raucous  music  composed 
by  a  German  romantic  composer.  Mendelssohn  agonized  over  whether  or  not  to 
include  the  bass  drum.  The  words  of  the  feisty  Druids  "really  drive  me  to  it,"  he 
wrote,  "but  moderation  dissuades  me."  Eventually,  though,  he  decided  that  modera- 
tion had  little  part  to  play  in  an  evocation  of  a  witches'  sabbath,  and  he  went  for  the 
noise.  Hector  Berlioz  happened  to  hear  Die  erste  Walpurgisnacht  when  Mendelssohn 
conducted  the  final  version  in  Leipzig,  and  it  led  to  one  of  his  few  positive  comments 
about  the  composer,  of  whom  he  was  not  an  admirer;  he  was  especially  pleased  with 
this  passage.  But  then,  Berlioz  himself  had  composed  a  witches'  sabbath  in  his  Sym- 
phonic fantastique,  and  he  knew  what  they  required! 

The  real  ceremony  comes  next,  and  the  chorus  intones  its  ceremonial  song.  The 
sound  brings  the  Christian  watchmen,  who  have  been  trying  to  catch  the  Druids  as 
they  perform  their  rite.  They  are  quickly  put  to  rout  in  satiric  music  inspired  by  the 
styles  of  opera  buff  a.  One  look  at  the  "spectres"  confronting  them,  and  the  watchmen 
cry  "All  Hell  is  coming!"  and  run  away.  Now  that  they  are  undisturbed,  the  chorus 
can  complete  the  ceremony  in  a  more  triumphant  form  of  the  chorus  hailing  the  eter- 
nal light. 


-S.L. 


Text  and  translation  begin  on  page  38. 
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Week  15 


DIE  ERSTE  WALPURGISNACIIT 


THE  FIRST  WALPURGIS  NIGHT 


(Mendelssohn  frequently  repeats  portions  of  Goethe's  poem  or  assigns  the  text  partly 
to  a  soloist  and  partly  to  the  chorus;  occasionally  he  changes  a  word  or  two.  The  text 
printed  reflects  the  musical  setting,  not  Goethe's  original.) 


Es  lacht  der  Mai! 
Der  Wald  ist  frei 
Von  Eis  und  Reifgehange. 


Es  lacht  der  Mai! 

Der  Wald  ist  frei 

Von  Eis  und  Reifgehange. 

Der  Schnee  ist  fort; 

Am  griinen  Ort 

Erschallen  Lustgesange. 


I.  DRUID  (Tenor) 

May  smiles  at  us! 
The  woods  are  free 
of  ice  and  hoar-frost. 

CHORUS  OF  THE  HEATHEN 


May  smiles  at  us! 

The  wroods  are  free 

of  ice  and  hoar-frost. 

The  snow  has  gone; 

every  green  place 

resounds  with  songs  of  pleasure. 


DRUID  (Tenor) 


Ein  reiner  Schnee 

Liegt  auf  der  Hoh; 

Doch  eilen  wir  nach  oben, 

Begehn  den  alten  heilgen  Brauch, 

Allvater  dort  zu  loben. 

Die  Flamme  lodre  durch  den  Rauch! 

Hinauf!  Hinauf! 

So  wird  das  Herz  erhoben. 


A  pure  snow7 

lies  on  the  peaks; 

we  hasten  upwards, 

to  celebrate  the  ancient  sacred  rites, 

to  praise  there  the  Father  of  All. 

Let  the  flame  blaze  through  the  smoke! 

Upward!  Upward! 

Our  hearts  will  be  uplifted. 


CHORUS  OF  THE  HEATHEN 
Die  Flamme  lodre  durch  den  Rauch!  Let  the  flame  blaze  through  the  smoke! 

Begeht  den  alten  heilgen  Brauch,  Perform  the  old,  sacred  custom, 

Allvater  dort  zu  loben!  praising  there  the  Father  of  All. 

Hinauf!  hinauf!  Upward!  Upward! 

So  wird  das  Herz  erhoben.  Our  hearts  will  be  uplifted. 


II.  AN  OLD  WOMAN 

Konnt  ihr  so  verwegen  handeln? 
Wollt  ihr  denn  zum  Tode  wandeln? 
Kennet  ihr  nicht  die  Gesetze 
Unsrer  harten  Uberwinder? 
Rings  gestellt  sind  ihre  Netze 
Auf  die  Heiden,  auf  die  Sunder. 
Ach,  sie  schlachten  auf  dem  Walle 
Unsre  Vater,  unsre  Kinder. 
Und  wir  alle 
Nahen  uns  gewissem  Falle. 


OF  THE  HEATHEN 

Can  you  act  so  rashly! 

Do  you  want  to  go  to  your  death? 

Do  you  not  know  the  laws 

of  our  stern  conquerors? 

Their  nets  are  set  all  around 

for  the  heathen,  the  "sinners." 

On  the  battlements  they'll  slay 

our  fathers,  our  children. 

And  we  are  all 

nearing  this  sure  trap. 


CHORUS  OF  WOMEN 


Auf  des  Lagers  hohem  Walle 
Schlachten  sie  uns  unsre  Kinder 
Ach,  die  harten  Uberwinder! 
Und  wir  alle 
Nahen  uns  gewissem  Falle. 


On  the  camp's  high  battlements 
they'll  slaughter  our  children. 
Ah,  the  stern  conquerors! 
And  we  are  all 
nearing  this  sure  trap. 
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Wer  Opfer  heut 

Zu  bringen  scheut 

Verdient  erst  seine  Bande. 

Der  Wald  ist  frei! 

Das  Holz  dabei, 

Und  schichtet  es  zum  Brande! 


Der  Wald  ist  frei! 

Das  Holz  dabei, 

Und  schichtet  es  zum  Brande! 


III.  PRIEST  (Baritone) 

Whoever  this  day 
fears  to  bring  a  sacrifice, 
deserves  his  chains. 
The  forest  is  free! 
The  wood  is  ready, 
prepare  it  for  the  burning! 

CHORUS  OF  MEN 

The  forest  is  free! 
The  wood  is  ready, 
prepare  it  for  the  burning! 


THE  PRIEST 


Doch  bleiben  wir 

Im  Buschrevier 

Am  Tage  noch  im  stillen, 

Und  Manner  stellen  wir  zur  Hut 

Um  eurer  Sorge  willen. 

Dann  aber  lasst  mit  frischem  Mut 

Uns  unsre  Pflicht  erfiillen. 


But  we'll  remain 

in  our  wooded  hideout 

silently  during  the  day, 

and  keep  men  on  their  guard 

for  the  sake  of  your  concerns. 

But  then,  with  fresh  courage, 

let  us  fulfill  our  duty. 


CHORUS  OF  MEN 


Dann  aber  lasst  mit  frischem  Mut 
Uns  unsre  Pflicht  erfiillen. 


Verteilt  euch,  wackre  Manner,  hier 


Then  with  fresh  courage 
let  us  fulfill  our  duty. 


THE  PRIEST 


Spread  out  up  here,  brave  men. 


IV.  CHORUS  OF  DRUID  GUARDS 
Verteilt  euch,  wackre  Manner,  hier  Spread  out  here,  brave  men, 

Durch  diese  ganze  Waldrevier  through  the  entire  forest, 

Und  wachet  hier  im  stillen,  and  wTatch  here  silently 

Wenn  sie  die  Pflicht  erfiillen.  as  they  perform  their  duty. 


V.  ONE  DRUID 
Diese  dumpfen  Pfaffenchristen, 
Lasst  uns  keck  sie  iiberlisten! 
Mit  dem  Teufel,  den  sie  fabeln, 
Wollen  wir  sie  selbst  erschrecken. 

Kommt!  Mit  Zacken  und  mit  Gabeln 
Und  mit  Glut  und  Klapperstocken 
Larmen  wir  bei  nachtger  Weile 
Durch  die  leeren  Felsenstrecken. 


GUARD  (Bass) 
These  stupid  Christians  — 
let  us  boldly  outsmart  them! 
With  the  very  devil  they  invent 
We'll  terrify  them. 

Come!  With  stakes  and  pitchforks 
and  with  flames  and  rattling  sticks, 
we'll  make  noise  through  the  night 
in  these  empty  rocky  gorges. 


CHORUS  OF  DRUID  GUARDS 


Kommt  mit  Zacken  und  mit  Gabeln, 
Und  mit  Glut  und  Klapperstocken 
Larmen  wir  bei  nachtger  Weile 
Durch  die  leeren  Felsenstrecken. 
Kauz  und  Eule 
Heul  in  unser  Rundgeheule! 


Come  with  stakes  and  pitchforks; 
and  with  flames  and  rattling  sticks, 
we'll  make  noise  through  the  night 
in  these  empty  rocky  gorges. 
The  owls 
will  howl  at  our  racket! 


—  Please  turn  the  page  quietly.— 
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Kommt!  koinint!  kommt! 


DRUID  GUARD 

Come!  Come!  Conic! 


VI.  CHORUS  OF  DRUID 
Kommt  mit  Zacken  und  mit  Gabeln, 
Wie  der  Teuf'el,  den  sie  fabeln, 
Und  mit  wildem  Klapperstoeken 
Durch  die  leeren  Pelsenstrecken. 
Kauz  und  Eule 
Heul  in  unser  Randgeheule! 
Kommt!  kommt!  kommt! 


(HARDS  AND  HEATHEN 
Come  with  stakes  and  pitchforks; 
like  the  devil  they  invent, 
and  with  wild  rattling  sticks 
through  the  empty  rocky  gorges. 
The  owls 

will  howl  at  our  racket! 
Come!  Come!  Come! 


So  weit  gebracht, 

Dass  wir  bei  Naeht 

Allvater  heimlich  singen! 

Doeh  ist  es  Tag, 

Sobald  man  mag 

Ein  reines  Herz  dir  bringen. 


VII.  THE  PRIEST 

We've  been  brought  so  far, 

that  by  night  we 

sing  in  secret  to  the  Father  of  All! 

Yet  when  it  is  day, 

as  soon  as  we  may, 

we  bring  you  a  pure  heart. 


CHORUS  OF  DRUIDS  AND  HEATHEN 
Doch  ist  es  Tag,  Yet  when  it  is  day, 

Sobald  man  mag  as  soon  as  we  may, 

Ein  reines  Herz  dir  bringen.  we  bring  you  a  pure  heart. 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  friends  or  meet  new  ones  who  share 
your  love  of  music. 


y-  <.  >  ^» 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music  and  concludes 
with  supper  immediately  following. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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PRIEST  AND  CHORUS 


Du  kannst  z\var  heut, 

Und  manehe  Zeit, 

Dem  Feinde  viel  erlauben. 

Die  Flamme  reinigt  sich  vom  Rauch: 

So  reinig'  unsern  Glauben! 

Und  raubt  man  uns  den  alten  Brauch, 

Dein  Licht,  wer  will  es  rauben? 


Today  indeed, 

and  many  times, 

you've  granted  the  foe  suecess. 

As  the  flame  is  purified  in  smoke, 

so  purify  our  faith! 

And  even  if  they  rob  us  of  our 

ancient  ritual, 
who  can  take  your  light  from  us? 


VIII.  A  CHRISTIAN  GUARD  (Tenor) 


Hilf,  ach,  hilf  mir,  Kriegsgeselle! 
Ach,  es  kommt  die  ganze  Holle! 
Sieh,  wie  die  verhexten  Leiber 
Durch  und  durch  von  Flamme  gluhen! 
Menschen-Wolf  und  Drachen-Weiber, 
Die  im  Flug  voriiberziehen! 


Help,  oh  help  me,  fellow  soldier! 

Alas,  all  hell  is  coming! 

See,  how  the  bewitched  bodies 

glow  with  flames  through  and  through! 

Werewolves  and  dragon-women, 

passing  by  in  flight! 


CHORUS  OF  CHRISTIAN  WATCHMEN 

Schreckliche,  verhexte  Leiber,  Frightening  bewitched  bodies, 

Menschen-Wolf  und  Drachen-Weiber,  Werewolves  and  dragon-women, 

Lasst  uns  flieh'n,  lasst  uns  flieh'n!  Let  us  flee,  let  us  flee! 

CHRISTIAN  GUARD 

Welch  entsetzliches  Getose!  What  a  fearful  scramble! 

Lasst  uns,  lasst  uns  alle  fliehen!  Let  us,  let  us  all  flee! 

Oben  flammt  und  saust  der  Bose,  Above  flames  and  sparkles  the  evil  one, 

Aus  dem  Boden  out  of  the  ground 

Dampfet  rings  ein  Hollen-Broden.  steams  a  hellish  brew. 

CHORUS  OF  CHRISTIAN  WATCHMEN 
Welch  entsetzliches  Getose!  What  a  fearful  scramble! 

Sieh,  da  flammt,  da  zieht  der  Bose,  Behold,  there  flames  and  sparkles  the 

evil  one, 
Aus  dem  Boden  out  of  the  ground 

Dampfet  rings  ein  Hollen-Broden.  steams  a  hellish  brew. 

CHRISTIAN  GUARD  AND  CHRISTIAN  WATCHMEN  (severally) 
Lasst  uns  flieh'n,  lasst  uns  flieh'n!  Let  us  flee,  let  us  flee! 

IX.  GENERAL  CHORUS  OF  DRUIDS  AND  HEATHEN 
Die  Flamme  reinigt  sich  vom  Rauch:  As  the  flame  is  purified  in  smoke, 

So  reinig'  unsern  Glauben!  so  purify  our  faith! 

THE  PRIEST 
Die  Flamme  reinigt  sich  vom  Rauch:  As  the  flame  is  purified  in  smoke, 

So  reinig'  unsern  Glauben!  so  purify  our  faith! 

Und  raubt  man  uns  den  alten  Brauch,  And  even  if  they  rob  us  of  our 

ancient  ritual, 
Dein  Licht,  wer  kann  es  rauben?  who  can  take  your  light  from  us? 


Dein  Licht,  wer  kann  es  rauben? 


CHORUS 

Who  can  take  your  light  from  us? 
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25TH 

ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 

GILBERT  KALISH,  pianist 

SUNDAY,  FEBRUARY  18,  1990,  AT  3:00PM 

with  DAWN  UPSHAW,  soprano 

DEBUSSY  Sonata  No.  2,  for  flute,  viola,  and  harp 

STRAVINSKY  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
RAVEL  Three  Poems  of  Stephane  Mallarme 
FALLA  'Psyche' 

RAVEL  Introduction  and  Allegro  for  harp,  string  quartet, 
flute,  and  clarinet 

SUNDAY,  MARCH  25,  1990,  AT  3:00PM 

MOZART  Quartet  in  D  for  flute  and  strings,  K.  285 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
VOLKMANN  Trio  in  B-flatfor  violin,  cello,  and  piano,  Op.  5 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 

GOOD  SEATS  ARE  STILL  AVAILABLE 

TICKET  PRICES:  $15.00,  $11.50,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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More  .  .  . 


The  Life  of  Johannes  Brahms  by  Florence  May,  a  two-volume  biography  that  came  out 
in  1905,  is  still  available,  superb,  and  expensive  (Scholarly).  The  most  recent  life-and- 
works  on  a  more  modest  scale  is  Karl  Geiringer's  (Oxford).  John  Horton  has  contrib- 
uted a  good  volume  on  Brahms  Orchestral  Music  to  the  BBC  Music  Guides  (Univer- 
sity of  Washington  paperback).  Donald  Francis  Tovey's  note  on  the  Violin  Concerto 
in  his  Essays  in  Musical  Analysis  is  particularly  valuable  (Oxford,  available  in  paper- 
back). For  the  reader  with  some  technical  knowledge  of  music,  Arnold  Schoenberg's 
essay  "Brahms  the  Progressive"  is  not  to  be  missed;  it  is  contained  in  Style  and  Idea 
(St.  Martin's).  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  is  a  fine  introduc- 
tion to  Brahms's  style  for  those  not  afraid  of  musical  examples  (Fairleigh  Dickinson 
University  Press).  Harvard  University  Press  has  issued  an  elegant  facsimile  edition  of 
Brahms's  manuscript  of  the  Violin  Concerto,  which  shows  how  much  Brahms  cor- 
rected in  second  thoughts  and  how  much  Joachim's  editings  shaped  the  solo  part. 
Among  the  many  available  recordings  of  the  Violin  Concerto,  one  very  special  choice  is 
the  reissue  on  compact  disc  of  the  performance  by  Jascha  Heifetz  at  his  peak  in  a 
superb  recording  with  the  Chicago  Symphony  under  Fritz  Reiner  (RCA,  coupled  with 
Beethoven's  Violin  Concerto).  Anne-Sophie  Mutter's  performance  with  the  Berlin 
Philharmonic  under  Herbert  von  Karajan  is  full  of  fire  (DG).  Itzakh  Perlman's  ver- 
sion with  the  Chicago  Symphony  under  Carlo  Maria  Giulini  is  darker,  but  thoroughly 
songful  (Angel),  and  Isaac  Stern's  1960  recording  with  the  Philadelphia  Orchestra 
under  Eugene  Ormandy  preserves  one  of  his  finest  performances  on  compact  disc 
(CBS). 

Karl-Heinz  Kohler's  Mendelssohn  article  in  The  New  Grove  is  the  best  place  to 
start;  it  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2,  which  also 
includes  the  Grove  articles  on  Weber  and  Berlioz  (Norton  paperback).  Philip  Rad- 
cliffe's  Mendelssohn  in  the  Master  Musicians  series  (Littlefield  paperback)  is  a  good 
introductory  life-and-works  treatment,  though  now  somewhat  outdated.  Eric  Werner's 
Mendelssohn:  A  New  Image  of  the  Composer  and  his  Age  is  the  most  recent  serious 
biography,  especially  good  on  the  period,  often  trivial  on  the  music.  Mendelssohn's 
own  letters  are  delightful,  but  the  published  versions  are  frightfully  bowdlerized;  a 
much-needed  new  critical  edition  is  in  the  works.  Christoph  von  Dohnanyi  conducts 
the  Cleveland  Orchestra  and  Chorus  in  a  fresh- sounding  performance  of  Die  erste 
Walpurgisnacht  (Telarc,  coupled  with  the  Symphony  No.  3,  Scottish).  I  have  not 
heard  the  only  other  currently  available  recording,  with  Tamara  Brooks  conducting 
the  New  School  of  Music  Orchestra  and  the  Mendelssohn  Club  of  Philadelphia 
(Arabesque). 

-S.L. 
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Week  15 


'His  musical  achievement  stands  out  as 
being  of  the  highest  distinction." 

Ovation 
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Claus  Peter  Flor 


Making  his  Boston  Symphony  debut  with  these  concerts, 
Claus  Peter  Flor  is  music  director  of  the  Berlin  Symphony 
Orchestra  of  East  Germany.  Born  in  Leipzig  in  1953,  Mr. 
Flor  began  his  musical  training  in  violin  and  clarinet  at  the 
Robert  Schumann  Conservatory  in  Zwickau  and  in  1968  was 
accepted  at  the  Franz  Liszt  Institute  for  Music  in  Weimar; 
he  continued  his  studies  at  the  Felix  Mendelssohn-Bartholdy 
High  School  for  Music  in  Leipzig.  While  continuing  his  vio- 
lin studies,  he  took  a  four-year  conducting  course  with  Rolf 
Reuter  and  joined  the  conducting  class  of  Kurt  Masur  after 
success  in  numerous  competitions.  He  was  awarded  the 
Mendelssohn  Scholarship  by  the  Ministry  of  Culture  in  1979  and  also  won  first  prize 
at  competitions  in  Poland  and  Denmark.  In  1981  he  was  appointed  principal  conduc- 
tor of  the  Suhler  Philharmonic  and  began  to  appear  as  guest  conductor  with  the  lead- 
ing East  German  orchestras,  including  the  Leipzig  Gewandhaus,  the  Dresden 
Staatskapelle,  and  the  Berlin  Symphony,  of  which  he  became  principal  conductor  in 
1984  and  music  director  a  year  later,  becoming  one  of  the  youngest  conductors  ever 
to  hold  a  music  directorship  in  Germany.  In  West  Germany,  he  has  appeared  regu- 
larly with  the  Bavarian  Radio  Orchestra,  the  Munich  Philharmonic,  the  Radio  Sym- 
phony Orchestras  of  Frankfurt  and  Cologne,  and  the  Bamberg  Symphony,  which  he 
led  on  tour  in  December  1988.  In  January  1988  he  made  a  highly  successful  debut 
with  the  Berlin  Philharmonic,  becoming  the  first  conductor  from  East  Berlin  to  con- 
duct that  orchestra  since  the  war.  Other  recent  appearances  as  guest  conductor  have 
included  the  Orchestre  de  Paris,  London  Symphony,  Royal  Philharmonic,  Rotterdam 
Philharmonic,  Amsterdam  Concertgebouw,  and  Zurich  Tonhalle. 

In  opera,  Claus  Peter  Flor  has  conducted  at  the  Bavarian  State  Opera  in  Munich 
and  the  Semper  Opera  in  Dresden.  He  recently  appeared  for  the  first  time  with  the 
Berlin  State  Opera,  leading  a  new  production  of  La  traviata.  Mr.  Flor  has  an  exclu- 
sive recording  contract  with  RCA  Victor  Red  Seal.  Recordings  released  so  far  include 
an  album  of  Mendelssohn  overtures  and  the  same  composer's  music  for  A  Midsummer 
Night's  Dream  with  the  Bamberg  Symphony  and  Chorus;  Martinu's  Fifth  and  Sixth 
symphonies,  with  the  Berlin  Symphony,  beginning  a  Martinu  cycle  with  that  orches- 
tra; Cherubini's  C  minor  Requiem  with  the  Berlin  Symphony  and  Chorus;  an  album 
of  popular  classics  including  Tchaikovsky's  1812  Overture  and  Liszt's  Les  Preludes 
with  the  Berlin  Symphony;  and,  due  for  release  this  month,  Franck's  D  minor  sym- 
phony with  the  Royal  Philharmonic.  Mr.  Flor's  American  debut  with  the  Los  Angeles 
Philharmonic  in  1985  brought  immediate  invitations  to  conduct  in  St.  Louis,  Minne- 
sota, and  San  Francisco.  In  the  fall  of  1988  he  led  the  Berlin  Symphony  on  a  world 
tour  including  concerts  in  Great  Britain,  the  United  States,  Canada,  and  Japan. 
Besides  his  BSO  debut  this  season  he  makes  his  debut  with  the  Philharmonia  Orches- 
tra and  also  appears  with  the  Zurich  Tonhalle,  Orchestre  de  Paris,  Bamberg  Sym- 
phony, and  Gurzenich  Orchestra  in  Cologne.  This  summer  he  makes  debut  appear- 
ances with  the  Mostly  Mozart  Festival  in  New  York  and  the  Philadelphia  Orchestra 
at  the  Mann  Music  Center. 
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Virtuoso  periormance 
irom  balanced  portfolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Waskington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 


□ 
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Ida  Haendel 


Born  in  Chelm,  Poland,  Ida  Haendel  began  playing  the  vio- 
lin when  only  three-and-a-half  years  old;  her  late  father,  an 
artist,  recognized  her  talent  and  devoted  as  much  time  as 
possible  to  furthering  her  career.  Ms.  Haendel  began  her 
studies  at  the  Warsaw  Conservatory,  where  she  won  a  gold 
medal  when  she  was  seven;  at  the  same  age  she  won  first 
prize,  the  Huberman  Prize,  in  a  national  competition  for 
children  fifteen  or  younger.  She  left  Poland  for  Paris,  where 
she  studied  with  Carl  Flesch  and  later  with  Georges  Enescu, 
and  began  her  professional  career  at  Queen's  Hall  in  Lon- 
don, playing  the  Brahms  Violin  Concerto  under  the  direction 
of  Sir  Henry  Wood.  She  lived  in  London  and  became  a  British  subject  during  World 
War  II,  giving  many  concerts  for  the  troops.  Her  international  career  developed 
immediately  after  the  war;  she  has  since  appeared  throughout  Europe,  Scandinavia, 
Turkey,  Israel,  the  United  States,  Canada,  Central  and  South  America,  the  Far  East, 
and  the  Soviet  Union.  Ms.  Haendel  appears  regularly  with  the  major  orchestras  of 
Great  Britain  and  has  accompanied  them  on  foreign  tours:  she  has  traveled  with  the 
London  Philharmonic  to  the  first  Hong  Kong  Festival  of  the  Arts  in  1973  and  on 
their  subsequent  tour  of  China;  with  the  BBC  Symphony  to  Germany,  Australia,  and 
Hong  Kong;  and  with  the  English  Chamber  Orchestra  to  Mexico.  During  the  last  few 
years  she  has  performed  with  many  American  and  Canadian  orchestras,  including 
those  of  Los  Angeles,  Dallas,  Baltimore,  Detroit,  St.  Louis,  Montreal,  Houston,  Min- 
nesota, Edmonton,  New  York,  and  Vancouver.  In  Britain,  besides  her  many  orchestral 
engagements,  she  has  appeared  at  such  important  festivals  as  Cheltenham,  Edin- 
burgh, King's  Lynn,  and  the  Proms.  Ms.  Haendel' s  major  engagements  during  the 
1987-88  season  included  concerts  with  the  London  Philharmonic,  the  Philharmonia, 
the  Scottish  National  and  Royal  Philharmonic  orchestras,  and  the  orchestras  of  San 
Francisco  and  Indianapolis  in  the  United  States,  as  well  as  a  visit  to  Spain.  Engage- 
ments since  then  have  included  the  Meadow  Brook  Festival,  the  Proms,  the  New  York 
Philharmonic,  the  Dallas  Symphony,  the  St.  Louis  Symphony,  the  Philharmonia,  the 
Academy  of  St.  Martin-in-the-Fields,  and  the  Warsaw  Philharmonic  on  the  Barbican's 
"Great  Orchestras  of  the  World"  series.  Besides  her  Boston  Symphony  debut,  her 
current  season  includes  concerts  with  the  Philharmonia,  the  London  Philharmonic, 
the  Scottish  National  Orchestra,  the  Last  Night  of  the  Proms  with  the  BBC  Sym- 
phony under  the  direction  of  Sir  John  Pritchard,  the  Bavarian  Radio  Orchestra,  the 
Israel  Philharmonic,  and  the  Montreal  Symphony. 

In  September  1982,  in  recognition  of  her  distinguished  performances  of  his  violin 
concerto,  Ida  Haendel  was  awarded  the  Sibelius  Medal  by  the  Sibelius  Society  of  Fin- 
land on  the  twenty-fifth  anniversary  of  the  composer's  death.  She  speaks  seven  lan- 
guages and  has  published  the  first  part  of  her  autobiography  —  Woman  With  Violin; 
she  is  currently  working  on  the  second  volume.  A  two-part  television  documentary 
about  her  life  has  been  completed  for  Canadian  Broadcasting.  Ms.  Haendel  took  up 
residence  in  Montreal  in  1952  and  currently  lives  in  Florida,  but  she  still  spends  sev- 
eral months  each  year  touring  Europe.  Ms.  Haendel  records  for  EMI. 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life,  iordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     ■     NEW  HAMPSHIRE     •     MAINE     ■     NEW  YORK 
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Gail  Dubinbaum 


Mezzo-soprano  Gail  Dubinbaum  first  attracted  national 
attention  by  winning  the  Metropolitan  Opera  Auditions  in 
1981;  she  made  her  Met  debut  the  following  season  and  has 
since  appeared  with  many  of  the  world's  leading  opera  com- 
panies and  orchestras.  Ms.  Dubinbaum  performs  in  opera, 
concerts,  and  recitals  throughout  the  United  States.  Recent 
seasons  have  included  performances  of  Bruckner's  Te  Deum 
with  the  New  York  Philharmonic  under  Zubin  Mehta;  Met- 
ropolitan Opera  performances  as  Dorabella  in  Cosi  fan  tutte, 
Rosina  in  R  barbiere  di  Siviglia,  Lola  in  Cavalleria  rusti- 
cana,  and  Isabella  in  L'italiana  in  Algeri;  appearances  as 
Rosina  with  California's  Opera  Pacific  and  the  Vienna  State  Opera,  where  she  made 
her  debut  in  that  role  in  September  1986;  Beethoven's  Ninth  Symphony  with  the 
Phoenix  Symphony;  Handel's  Messiah  with  the  Montreal  and  Pittsburgh  symphony 
orchestras;  Haydn's  Lord  Nelson  Mass  with  the  San  Francisco  Symphony;  Mozart's 
Solemn  Vespers  with  the  Detroit  Symphony;  and  Met  appearances  in  Falstaff,  Carmen, 
L'Enfant  et  les  sortileges,  Rinaldo,  Adriana  Lecouvreur,  La  traviata,  Manon  Lescaut, 
Parsifal,  and  Francesco  da  Rimini.  She  has  also  toured  in  recital,  including  a  twenty- 
concert  tour  during  the  1987-88  season.  Her  Dallas  Opera  debut  was  as  Zaida  in 
Rossini's  R  turco  in  Ralia,  and  she  was  acclaimed  in  the  title  role  of  Rossini's  La 
Cenerentola  with  Washington  Opera.  Other  concert  engagements  have  included  Pergo- 
lesi's  Stabat  Mater  and  Stravinsky's  Pulcinella  with  the  Handel  &  Haydn  Society  of 
Boston,  and  Mozart's  Requiem  with  the  Phoenix  Symphony.  While  a  member  of  the 
Metropolitan  Opera's  Young  Artist  Development  Program,  Ms.  Dubinbaum  sang  for 
President  and  Mrs.  Reagan  on  the  televised  series  "In  Performance  at  the  White 
House"  in  1983.  She  was  also  seen  on  national  television  as  Isabella  in  the  first-act 
finale  of  L'italiana  in  Algeri  on  the  Metropolitan  Opera's  Centennial  Gala. 

Gail  Dubinbaum  made  her  Boston  Symphony  Orchestra  debut  at  Tanglewood  in 
1983,  in  a  performance  of  Leonard  Bernstein's  Jeremiah  Symphony  under  the  com- 
poser's direction;  she  also  performed  that  work  with  Mr.  Bernstein  at  the  Hollywood 
Bowl  with  the  Los  Angeles  Philharmonic  and  repeated  it  with  the  Pittsburgh  Sym- 
phony in  celebration  of  the  work's  fortieth  anniversary.  Ms.  Dubinbaum's  orchestral 
credits  also  include  concerts  with  the  Los  Angeles  Philharmonic  under  the  direction  of 
Michael  Tilson  Thomas,  Myung  Whun  Chung,  and  Christopher  Hogwood.  She  made 
her  Carnegie  Hall  debut  in  January  1984  performing  Mozart's  C  minor  Mass  with 
the  New  York  Choral  Society  and  has  also  been  guest  soloist  in  Bach's  B  minor  Mass 
under  the  direction  of  Gerard  Schwarz  on  the  92nd  Street  Y's  Chamber  Concert 
Series. 
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sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 
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Jon  Garrison 

American  tenor  Jon  Garrison  divides  his  time  between  opera 
and  oratorio  on  the  major  stages  of  North  America  and 
Europe.  Highlights  of  his  current  schedule  include  the  world 
premiere  of  a  new  opera  by  Stuart  Copeland,  Holy  Blood, 
Crescent  Moon,  with  Cleveland  Opera,  Berlioz's  L'Enfance 
du  Christ  with  the  Quebec  Symphony,  Messiah  with  the 
Pittsburgh  Symphony,  Sir  Michael  Tippett's  The  Mask  of 
Time  also  with  the  Pittsburgh  Symphony,  and  performances 
with  the  Cleveland  Orchestra  and  the  New  York  Philhar- 
monic. Mr.  Garrison's  recent  engagements  have  included  the 
world  premiere  of  Rasputin  with  New  York  City  Opera,  La 
traviata  with  Washington  Opera,  Otello  with  the  St.  Louis  Symphony,  The  Magic 
Flute  with  Toledo  Opera,  The  Pearl  Fishers  with  Cleveland  Opera,  Hie  Merry  Widow 
with  Portland  Opera,  and  Don  Giovanni  and  La  boheme  also  with  New  York  City 
Opera.  In  past  summers  he  has  performed  at  the  Spoleto,  Tanglewood,  and  Santa  Fe 
festivals,  including  a  lead  role  in  Cosi  fan  tutte  at  Santa  Fe  in  1988.  Recent  concert 
appearances  have  included  a  performance  of  Beethoven's  Ninth  Symphony  under  the 
direction  of  Robert  Shaw.  During  1987-88,  Mr.  Garrison's  calendar  included  a  return 
to  New  York  City  Opera  for  TTie  Student  Prince,  La  Rondine,  The  Magic  Flute 
(including  a  "Live  from  Lincoln  Center"  telecast),  The  Rake's  Progress,  La  boheme, 
and  La  traviata.  He  also  appeared  with  the  San  Francisco  Symphony,  the  Philadel- 
phia Orchestra,  the  symphony  orchestras  of  Detroit,  St.  Louis,  and  Phoenix,  Portland 
Opera,  and  the  Handel  &  Haydn  Society  of  Boston.  Other  opera  companies  with 
which  he  has  appeared  include  the  Metropolitan  Opera,  Hamburg  Opera,  Lyons 
Opera,  Montreal  Opera,  and  the  companies  of  Miami,  Cincinnati,  Portland, 
Pittsburgh,  and  San  Diego.  Besides  appearances  with  orchestras  in  the  United  States, 
he  has  also  appeared  with  the  Berlin  Radio  Orchestra,  the  Scottish  Chamber  Orches- 
tra in  Edinburgh  and  Glasgow,  and  the  Calgary  Philharmonic.  He  has  recorded  the 
Evangelist  in  the  St.  Matthew  Passion  under  Raymond  Leppard  for  EMI  and  Han- 
del's Roman  Vespers  for  RCA.  Mr.  Garrison  made  his  Boston  Symphony  Orchestra 
debut  in  Beethoven's  Ninth  Symphony  at  Tanglewood  in  1984;  also  that  summer  he 
sang  the  role  of  Benedict  in  a  staging  of  Berlioz's  Beatrice  and  Benedict  under  the 
direction  of  Seiji  Ozawa.  He  has  since  returned  for  Symphony  Hall  performances  as 
Andres  in  Berg's  Wozzeck  in  April  1987,  also  under  the  direction  of  Seiji  Ozawa. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 
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STEVE  GANAK  AD  REPS 
(617)-542-6913 


Garber  TVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talents  of  ourtravel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  sole 

performance  you  won! 

soon  forget .  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2 100 


Main  Office: 
1406  Beacon  St., 
Brookline 
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Haijing  Fu 


An  esteemed  artist  in  the  People's  Republic  of  China,  baritone 
Haijing  Fu  has  already  sung  in  Portugal,  Czechoslovakia,  Bul- 
garia, the  Soviet  Union,  Finland,  England,  Japan,  and  Hong 
Kong.  He  came  to  the  United  States  following  his  success  as 
second  prize  winner  in  the  Benson  &  Hedges  Gold  Award 
International  Competition.  In  April  1988  he  was  a  winner  in 
the  Metropolitan  Opera  National  Council  Auditions.  Last  sea- 
son, Mr.  Fu  appeared  in  a  concert  with  other  winners  of  the 
Metropolitan  Opera  National  Council  Auditions  at  the  Shreve- 
port  Opera  in  January,  sang  in  performances  of  Hoist's 
Sdvitri  in  Boston  in  February,  and  sang  the  title  role  in  a 
folly-staged  production  at  Boston  University  of  Mozart's  Don  Giovanni  to  open  the  newly 
renovated  Tsai  Performance  Center.  Last  April  he  performed  the  role  of  Miller  in  Verdi's 
Luisa  Miller  with  Luciano  Pavarotti  and  the  Opera  Company  of  Philadelphia  (a  perform- 
ance to  be  telecast  on  PBS  this  spring);  in  May  he  appeared  as  Germont  in  Verdi's  La 
traviata  with  the  Merrimack  Opera  Company  in  Massachusetts;  and  last  summer  he  sang 
the  role  of  Renato  in  Verdi's  Un  hallo  in  maschera  at  the  Monadnock  Festival  in  New 
Hampshire.  Also  last  summer  he  participated  in  a  special  concert  celebrating  Phyllis  Cur- 
tin's  twenty-five  years  of  teaching  at  Tanglewood;  he  was  a  Vocal  Fellow  at  the  Tangle- 
wood  Music  Center  in  the  summer  of  1988.  In  October  1989  Mr.  Fu  returned  to  the 
Opera  Company  of  Philadelphia  for  performances  as  Enrico  in  Donizetti's  Lucia  di  Lam- 
mermoor  opposite  Cheryl  Studer.  During  the  1989-90  season,  his  concert  engagements 
include  Mozart's  C  minor  Mass  with  Jesus  Lopez-Cobos  and  the  Cincinnati  Symphony 
and  Mahler's  Songs  of  a  Wayfarer  with  the  Brockton  Symphony  in  Massachusetts.  In  the 
summer  of  1990  he  will  sing  the  role  of  Marcello  in  a  concert  performance  of  Puccini's  La 
boheme  with  Charles  Dutoit  and  the  Philadelphia  Orchestra  at  the  Mann  Music  Center, 
and  he  is  scheduled  to  sing  Faure's  Requiem  with  Mr.  Dutoit  and  the  Pittsburgh  Sym- 
phony in  the  spring  of  1991.  Mr.  Fu  made  his  Boston  Symphony  Orchestra  debut  earlier 
this  season,  in  Prokofiev's  Lieutenant  Kizhe  Suite  under  the  direction  of  Seiji  Ozawa. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Celebrating  its  twentieth  anniversary  this  season,  the  Tan- 
glewood Festival  Chorus  was  organized  in  the  spring  of 
1970  when  founding  conductor  John  Oliver  became  director 
of  vocal  and  choral  activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood  Music  Center  and  Bos- 
ton University,  and  originally  formed  for  performances  at 
the  Boston  Symphony's  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  orchestra's  Symphony  Hall  sea- 
son as  well.  Now  the  official  chorus  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  performing  in  Boston, 
New  York,  and  at  Tanglewrood,  and  working  with  Music  Director  Seiji  Ozawa,  John 
Williams  and  the  Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein, 
Kurt  Masur,  and  Charles  Dutoit.  Noteworthy  recent  performances  have  included  the 
world  premiere  of  Sir  Michael  Tippett's  Tlie  Mask  of  Time  under  Sir  Colin  Davis  in 
April  1984,  the  American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St. 
Francis  of  Assisi  under  Seiji  OzawTa  in  April  1986,  and  the  world  premiere  in  April 
1987  of  Donald  Martino's  Tlie  White  Island,  a  Boston  Symphony  Orchestra  centennial 
commission,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's  direc- 
tion. More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa's 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawra  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best  choral 
performance.  An  album  of  a  cappella  twentieth-century  American  music,  recorded  at 
the  imitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee.  Recordings 
with  Mr.  Ozawa  and  the  orchestra  available  on  compact  disc  also  include  Strauss's 
Elektra,  Schoenberg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a 
Thousand,  and  Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's 
Choral  Fantasy  with  pianist  Rudolf  Serkin,  on  Telarc.  The  chorus  has  also  recorded 
Poulenc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawra,  the  orchestra,  and  soprano  Kath- 
leen Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's 
La  Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on 
CBS,  on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams 
and  the  Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola 
and  Kurt  Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  nowT  in  its  thirteenth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in 
1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  December 
that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  was  recently  chosen  to 
help  close  a  month-long  International  Choral  Festival  that  took  place  in  and  around 
Toronto,  Canada,  throughout  June  1989.  The  chorus  presented  an  afternoon  concert 
of  music  by  Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Fri- 
day, June  30,  and  participated  in  the  festival's  closing  performance— Verdi's  Requiem 
with  the  Toronto  Symphony  under  the  direction  of  Charles  Dutoit  —  that  same 
evening. 


54 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Michele  M.  Bergonzi 
Sarah  S.  Brannen 
Bonita  Ciambotti 
Lorenzee  Cole 
Margo  Connor 
Mary  A.  V.  Crimmins 
Lou  Ann  David 
Sara  Dorfman 
Christine  P.  Duquette 
Amy  G.  Harris 
Alice  Honner-White 
Kristin  E.  Hughes 
Christine  Jaronski 
Holly  MacEwen  Krafka 
Lillian  M.  LeBlanc 
Barbara  S.  MacDonald 
Jan  Elizabeth  Norvelle 
Fumiko  Ohara 
Anne  Peckham 
Jennifer  M.  Pigg 
Jamie  Redgrave 
Sarah  J.  Robinson 
Charlotte  C.  Russell 
Lisa  Saunier 
Genevieve  Schmidt 
Pamela  Schweppe 
Joan  Pernice  Sherman 
Deborah  L.  Speer 
Diane  M.  Stickles 
Carolyn  Torrey 

Mezzo-sopranos 

Maisy  Bennett 
Clarissa  Botsford 
Nancy  Brockway 
Stephanie  D.  Cabell 
Barbara  Clemens 
Catherine  Diamond 
Diane  Droste 


Evelyn  M.  Eshelman-Kern 
Maria  E.  Favorito 
Dorrie  A.  Freedman 
Irene  Gilbride 
Toni  Gustus 
Thelma  Hayes 
Janice  Hegeman 
Dorothy  W.  Love 
April  Merriam 
Roslyn  Pedlar 
Avis  Wong  See-Tho 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Judith  Tierney 
Constance  Turnburke 
Christina  Lillian  Wallace 
Elizabeth  Wallace-Taylor 
Marguerite  Weidknecht 
Phyllis  S.  Wilner 

Tenors 

Antone  Aquino 
John  C.  Barr 
Richard  A.  Bissell 
Andrew  O.  Crain 
David  J.  Deschamps 
Reginald  Didham 
Benjamin  DiScipio 
Jeffrey  B.  Flaster 
William  E.  Good,  Jr. 
J.  Stephen  Groff 
David  M.  Halloran 
Dean  Armstrong  Hanson 
George  W.  Harper 
John  W.  Hickman 
Richard  P.  Howell 
James  R.  Kauffman 
Brian  Robert  Kern 
Hyung  Goo  Kim 
Edward  J.  Kiradjieff 


Virginia  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Thomas  Lee 
F.  Brian  Mc(  ionville 
David  E.  Meharry 
David  R.  Pickett 
David  Raish 
Roger  II.  Randall 
Ronald  Severson 
Terence  R.  Stephenson 
Carl  Swanson 
Carl  Zahn 

Basses 

Peter  Crowell  Anderson 
Eddie  Andrews 
Kirk  H.  Chao 
Mel  Conway 
James  W.  Courtemanche 
Edward  E.  Dahl 
John  Duffy 
Stephen  Falbel 
Mark  L.  Haberman 
Derrick  A.  Johnson 
David  K.  Kim 
Timothy  Lanagan 
Lee  B.  Leach 
Steven  Ledbetter 
David  K.  Lones 
H.  Brady  Macosko 
Joseph  A.  Oravecz,  Jr. 
Stephen  H.  Owades 
Carl  R.  Peterscheim 
Michael  J.  Prichard 
Peter  Rothstein 
A.  Michael  Ruderman 
Frank  Sherman 
Timothy  Shetler 
Peter  S.  Strickland 
Paul  R.  Tessier 
Bradley  S.  Turner 
Pieter  Conrad  White 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Ilaskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  II.  Hiner 


The  Gillette  Company 
Colman  M.  Mocklcr,  Jr. 

Grafacon,  Inc. 
II.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Baehe  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10   (617)  423-9190 


JEWELERS 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERXST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*  Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 

Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 


Jack  Connors,  Jr. 

Aerospace 

*Xorthrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

A  uto  motive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCuJlough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*  Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413-253-9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0]004 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


inRicwwroiQ 


TrcKtar//7*asTws* 


*@ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


AGj 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Bilierjca  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  riMCM  GROUP,  IMC. 

(617)  439-3000. 


Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Enterta  in  ment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

♦The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VTNING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*  Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olseu 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC 
Dean  W.  Ftvc.1 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*  Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


you  are  cordially  invited  to  sampCe  our 

Symphony  Menu 

at 

cIhe  Cafe  Promenade 


olonna 


umn 


for  (Reservations  Call,  61/ 7 -424 -7000 

(Reduced  parking  rates  when  dining  at  (The  Colonnade  for 

Symphony  (Patrons. 


*Pjlfl 


The  Colonnade.  Motel  is  located,  at  120  Huntington  Avenue,  'Boston 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

*Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Pitzpatrick 

"The  Ritz-Carlton,  Boston 
Sigi  Brauer 

"Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

'Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO,  INC. 
Lawrence  S.  Doyle 

'Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

"Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

"International  Insurance  Group 
John  Perkins 

15 The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

"Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

"Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

cSun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 

Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY, 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 


PERFORMANCE  YOU'LL  APPRECIATE. 


ilk 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDEXTIAL-BACHE 
SECURITIES 
David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

♦Towers  Perrin 
J.  Russell  Southworth 

♦William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

♦TheWyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-ALU1  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufactu  ri  ng/ Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 

Colman  M.  Mockler,  Jr. 
GTE  PRODUCTS  CORPORATION 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termifiex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*  Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISfflNG  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


David  &  Company 


Graduate  Gemologist 


NX 


Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-DAVIDCO    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 


nfrfS^S'giJft,  Serving  Greater  Boston 

Residential  Properties 

t*fo        Sales  and  Rentals 

Condominiums 
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♦The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  II .  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

WLENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

♦Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

♦Portsmouth  Regional  Hospital 
William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Thursday,  February  22,  at  8 
Friday,  February  23,  at  2 
Saturday,  February  24,  at  8 

GIUSEPPE  SINOPOLI  conducting 


WAGNER 


Prelude  to  Die  Meistersinger  von  Nilrnberg 


STRAUSS 


Don  Juan,  Tone  poem  after  Lenau,  Opus  20 


INTERMISSION 


SCHUMANN 


Symphony  No.  2  in  C,  Opus  61 

Sostenuto  assai— Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  molto  vivace 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 


Supper  Concerts  at  Symphony  Hall 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.,  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 

Saturday,  February  17,  and  Tuesday,  February  20,  at  6  p.m. 

JAMES  COOKE,  violin  CAROL  PROCTER,  cello 

NANCY  BRACKEN,  violin  DANIEL  KATZEN,  horn 

RACHEL  FAGERBURG,  viola  DAVID  DEVEAU,  piano 


LITTLEFIELD  String  Quartet  No.  1 

BRAHMS  Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 
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BEFORE  OR  AFTER 


Coming  Concerts 


Theatre,  Symphony  or  Ballgame, 
Pearsons  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 

PEARSON'S 

Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Now  with  bookshelf  or  drawers. 

Our  desk ...  still 

stands 
alone. 

Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 
For  free  brochure:          3207  Baltimore  Ave. 
(301)657-3630  Bethesda,Md.20816 


Thursday  'A' -February  22,  8-9:35 
Friday  'A' -February  23,  2-3:35 
Saturday  'B'- February  24,  8-9:35 
GIUSEPPE  SINOPOLI  conducting 

WAGNER  Prelude  to 

Die  Meistersinger 
STRAUSS  Don  Juan 

SCHUMANN  Symphony  No.  2 

Wednesday,  February  28,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'-  March  1,  8-9:55 
Friday  'B'- March  2,  2-3:55 
Saturday  'A' -March  3,  8-9:55 
Tuesday  'C- March  6,  8-9:55 
ROGER  NORRINGTON  conducting 
HAYDN 


TIPPETT 


MENDELSSOHN 


Symphony  No.  83, 

The  Hen 
Fantasia  on  a  Theme 

of  Corelli 
Symphony  No.  4,  Italian 


Thursday  'C- March  8,  8-9:55 
Friday  'B'-  March  9,  2-3:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BACH/SAITO  Chaconne  in  D  minor 

MORET  Violin  Concerto,  En  Reve 

BEETHOVEN  Symphony  No.  5 

Saturday  'B' -March  10,  8-9:45 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BARTOK  Violin  Concerto  No.  2 

BEETHOVEN  Symphony  No.  5 

Wednesday,  March  21,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -March  22,  8-10:05 
Friday  'A' -March  23,  2-4:05 
Saturday  'A' -March  24,  8-10:05 
Tuesday  'C-  March  27,  8-10:05 

BERNARD  HAITINK  conducting 
MAURIZIO  POLLINI,  piano 

COPLAND  Appalachian  Spring 

BEETHOVEN  Piano  Concerto  No.  4 

STRAVINSKY  Petrushka  (original 

version,  1911) 

Programs  and  artists  subject  to  change. 
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t*ffany&  q>. 


Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


TlFFANY&CO. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
daring  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 
Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBII-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBII-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

SUPPER  CONCERT  VI 

Saturday,  February  17,  at  6 
Tuesday,  February  20,  at  6 

JAMES  COOKE,  violin 
NANCY  BRACKEN,  violin 
RACHEL  FAGERBURG,  viola 
CAROL  PROCTER,  cello 
DANIEL  KATZEN,  horn 
DAVID  DEVEAU,  piano 


LITTLEFIELD 


String  Quartet  No.  1 

Moderato 
Scherzo 

Mr.  COOKE,  Ms.  BRACKEN,  Ms.  FAGERBURG, 
and  Ms.  PROCTER 


BRAHMS 


Trio  in  E-flat  for  violin,  horn, 
and  piano,  Opus  40 

Andante  — Poco  piu  animato 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Ms.  BRACKEN,  Mr.  KATZEN,  and  Mr.  DEVEAU 


Baldwin  piano 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  15 


Patrick  Littlefield 

String  Quartet  No.  1 


Patrick  Littlefield  was  bora  in  Middlebury,  Vermont,  on  June  16,  1954.  He  is  cur- 
rently a  Lecturer  in  Music  at  Harvard,  having  received  the  Ph.D.  in  composition  last 
spring.  Littlefield  studied  composition  with  William  Thomas  McKinley  and  Malcolm 
Peyton  a(  the  New  England  Conservatory  and  with  Donald  Martino  and  Earl  Kim  at 
Harvard.  He  composed  his  String  Quartet  No.  1  in  two  stages.  In  the  spring  and 
summer  of  1986  he  wrote  a  two-movement  work,  which  was  premiered  in  the  fall  of 
that  year  by  the  Boston  Composers  String  Quartet  on  a  concert  of  the  new  music 
ensemble  NuClassix.  Following  this  first  hearing,  he  revised  the  second  movement. 
That  version  — the  one  that  will  be  heard  tonight  — was  recorded  in  1987  by  the 
ensemble  that  had  given  the  premiere.  During  the  summer  and  fall  of  1987,  Little- 
field added  two  more  movements,  bringing  the  quartet  up  to  the  traditional  format  for 
this  kind  of  work.  The  complete  work  won  the  Blodgett  String  Quartet  Competition 
at  Harvard  and  received  a  performance  from  the  New  World  String  Quartet  in 
December  1988. 

For  the  recording  of  the  two-movement  version  to  be  heard  here,  the  composer  pro- 
vided the  following  commentary,  which  is  only  slightly  tongue-in-cheek: 

String  Quartet  No.  1  owes  its  existence  to  NuClassix,  the  Boston  Composers 
String  Quartet,  and  certain  transformative  experiences  from  the  late  quartets  of 
Beethoven  and  Bartok.  Both  movements  represent  an  effort  to  combine  an  ele- 
ment of  the  past  (in  this  case  a  modified  sonata  form)  with  contemporary  pitch 
and  rhythmic  language.  Other  important  influences  include  Miles  Davis,  the 
Beatles,  Gustav  Mahler,  John  Coltrane,  and  the  Whopper  with  Cheese. 

Littlefield's  aim  in  describing  his  work  like  this  is  to  express  his  excitement  at 
"having  grown  up  in  America  and  having  all  that  incredible  music  around  us."  He  is  a 
practicing  jazz  pianist  "of  sorts"  and  adds,  "I'm  something  of  a  vernacularist.  I  have 
to  recognize  the  music  of  our  native  tradition  as  well  as  the  great  western  tradition." 

The  two  movements  of  the  quartet  function  as  a  large  introduction  followed  by  a 
kinetic  dance.  The  first  movement,  Moderato,  represents  a  coming-together  of  the 
characters.  The  players  begin  with  tiny  bits  of  musical  material  —  only  two  or  three 
notes  apiece  — and  gradually  coalesce  into  an  ensemble.  Still  each  participant  occasion- 
ally breaks  into  a  passionate  individual  outburst,  though  little  by  little  they  also  are 
able  to  work  together  in  pairs  or  other  groupings.  All  of  this  happens  within  the 
framework  of  a  free  and  changing  sense  of  pulse,  as  if  still  in  a  mood  of  uncertainty. 
But  they  draw7  together  by  the  end  of  the  movement  and  explode  into  the  scherzo  that 
follows;  this  is  filled  with  energy  and  with  the  kind  of  tight  ensemble  for  which  the 
Moderato  seemed  to  be  looking.  Though  not  explicitly  quoting  folk  material,  this 
movement  nonetheless  evokes  the  vernacular  musics  that  fascinate  the  composer. 

—  Steven  Ledbetter 


Johannes  Brahms 

Trio  in  E-flat  for  violin,  horn,  and  piano,  Opus  40 


Johannes  Brahms  composed  this  striking  trio  in  1865,  at  the  end  of  a  glorious  out- 
pouring of  chamber  music.  He  had  already  employed  the  horn  with  great  effect  in  his 
set  of  choruses  for  women's  voices,  two  horns,  and  harp,  Opus  17,  but  it  was  fairly 
unusual  to  include  the  instrument  in  a  full-scale  four-movement  chamber  work,  if  only 
because  of  the  tonal  limitations  that  it  necessitated.  True,  valves  had  recently  been 
developed  for  the  horn,  making  possible  the  performance  of  chromatic  notes  that  were 


simply  not  within  the  range  of  the  natural,  valveless  instrument.  But  the  composer 
always  remained  loathe  to  use  the  newfangled  version,  claiming  that  the  natural  horn 
had  a  much  fuller  and  more  satisfying  tone  than  the  valved  instruments. 

Brahms  completed  the  trio,  a  romantic  work  redolent  of  German  forests,  in  the 
wooded  neighborhood  of  Lichtenthal,  near  Baden-Baden,  in  May  1865,  and  took  part 
himself  (as  pianist)  in  the  first  performance  in  Karlsruhe  that  December.  When  he 
offered  it  to  his  publisher  Simrock  the  following  June,  he  noted  that  the  horn  part 
could,  if  necessary,  be  played  on  a  cello,  but  eighteen  years  later  he  had  a  change  of 
heart,  and  wrote  to  Simrock:  "My  horn  trio  should  be  provided  with  a  viola  part 
instead  of  the  cello!  With  cello  it  sounds  dreadful,  but  splendid  with  viola!"  Simrock 
agreed  to  print  a  viola  part,  too  (it  could  only  increase  sales!),  but  he  refused 
Brahms's  request  to  suppress  the  cello  part.  Of  course,  any  discussion  of  alternate 
scorings  is  purely  academic,  because  horn  players  will  never  let  this  piece  go,  since 
it  provides  them  every  opportunity  for  a  wide  range  of  expressive  and  virtuosic 
performance. 

Owing  to  the  difficulty  of  modulating  freely  and  widely  with  a  natural  horn, 
Brahms  wTote  a  first  movement  that  is  not  in  sonata  form  — the  only  one  in  his  entire 
chamber  music  output.  It  alternates  two  ideas  — the  opening  Andante  in  E-flat  and  a 
Poco  piu  animato  in  a  related  minor  key— with  a  sonata-like  tonal  plan,  but  without 
any  rapidly  modulating  development  section.  The  scherzo  that  follows  is  a  lively  romp 
with  some  surprising  harmonic  twists,  both  in  the  main  section  and  in  the  Trio,  which 
comes  in  the  dark  key  of  A-flat  minor.  The  slow  movement,  identified  in  its  tempo 
marking  as  "sad"  ("raesfo"),  is  an  expressive  lament,  thought  by  some  critics  to  be  a 
musical  response  to  the  death  of  the  composer's  mother,  which  took  place  in  the  year 
of  composition  (and  to  wThich  the  soprano  solo  of  the  German  Requiem  was  another 
response).  The  finale  conjures  up  the  forest  and  the  hunt,  with  its  fanfares  and  its 
echoes  in  a  \igorous  interplay  of  good  humor. 

-S.L. 


Violinist  James  Cooke  received  his  bachelor 
of  music  degree  from  the  University  of  Illi- 
nois and  his  master  of  music  degree  from 
Boston  University.  He  has  studied  violin 
with  Joseph  Silverstein,  Denes  Zsigmondy, 
and  Malcolm  Lowe,  and  is  a  member  of  the 
Boston  Composers  String  Quartet,  wilich 
gave  the  first  performance  of  the  Littlefield 


String  Quartet  No.  1  being  played  on  these 
concerts.  Even  before  joining  the  Boston 
Symphony  Orchestra  in  1987,  Mr.  Cooke 
was  an  active  member  of  Boston's  musical 
community,  performing  with  such  ensembles 
as  the  Handel  and  Haydn  Society,  Alea  III, 
SinfoNova,  and  the  orchestra  of  the  Boston 
Ballet. 


Violinist  Nancy  Bracken  studied  with  Ivan 
Galamian  at  the  Curtis  Institute  of  Music 
and  later  with  Donald  Weilerstein  of  the 
Cleveland  Quartet  at  the  Eastman  School  of 
Music.  Originally  from  St.  Louis,  she  was  a 
member  of  the  Cleveland  Orchestra  for  two 
years  before  joining  the  Boston  Symphony 
Orchestra  in  1979.  Ms.  Bracken  has 
appeared  as  soloist  with  the  St.  Louis  Sym- 
phony, the  St.  Louis  Philharmonic,  and  the 
Boston  Pops  Esplanade  Orchestra.  In  1975 
she  won  first  prize  in  the  college  string  com- 


petition of  the  Music  Teachers  National 
Association.  Ms.  Bracken  has  participated  in 
summer  music  festivals  in  Aspen  and  the 
Grand  Tetons  and  was  concertmaster  and  a 
frequent  violin  soloist  with  the  Colorado 
Philharmonic  for  two  summers.  Since  join- 
ing the  Boston  Symphony  Orchestra,  Ms. 
Bracken  has  played  numerous  solo  recitals 
and  chamber  music  concerts,  including 
appearances  at  the  Gardner  Museum,  Har- 
vard University,  the  Clark  Art  Institute,  and 
the  Berkshire  Museum. 


Rachel  Fagerburg  joined  the  viola  section 
of  the  Boston  Symphony  Orchestra  in 
December  1989.  A  graduate  of  the  New 
England  Conservatory  of  Music,  Ms.  Fager- 
burg was  a  Tanglewood  Music  Center  Fel- 
low in  1980;  her  teachers  have  included 
Eugene  Lehner  and  Burton  Fine,  among 
others.  Before  joining  the  Boston  Symphony 
Orchestra,  Ms.  Fagerburg  was  a  member  of 
the  Boston  Pops  Esplanade  Orchestra  for 
more  than  six  years.  She  has  also  been  prin- 


cipal viola  of  the  Boston  Civic  Symphony, 
the  New  England  Conservatory  Symphony 
Orchestra,  and  the  Blossom  Music  Festival 
Orchestra,  as  well  as  substitute  principal 
viola  with  the  Portland  Symphony  Orches- 
tra. She  has  also  performed  with  the  orches- 
tras of  the  Opera  Company  of  Boston  and 
the  Boston  Ballet,  the  Pro  Arte  Chamber 
Orchestra,  the  Springfield  Symphony,  and 
the  New  Hampshire  Symphony. 


Cellist  Carol  Procter  joined  the  Boston 
Symphony  Orchestra  in  1965,  turning  down 
a  Fulbright  Scholarship  in  order  to  do  so. 
Before  joining  the  Boston  Symphony 
Orchestra,  she  was  a  member  of  the  Spring- 
field Symphony  Orchestra  and  Cambridge 
Festival  Orchestra,  and  principal  cellist  of 
the  New  England  Conservatory  Symphony 
and  Chamber  Orchestras.  Born  in  Oklahoma 
City,  and  raised  in  Dedham,  Massachusetts, 
Ms.  Procter  studied  at  the  Eastman  School 
of  Music  and  at  the  New  England  Conserva- 
tory of  Music,  where  she  received  her  bache- 


lor's and  master's  degrees.  She  received  a 
Fromm  Fellowship  to  study  at  the  Tangle- 
wood  Music  Center,  and  she  was  a  partici- 
pant in  the  Boston  Symphony  Orchestra's 
cultural  exchange  program  with  the  Japan 
Philharmonic  during  the  1969-70  season. 
Ms.  Procter  was  a  member  of  the  New 
England  Harp  Trio  from  1971  to  1987  and 
played  viola  da  gamba  with  the  Curtisville 
Consortium  from  1972  to  1981.  She  per- 
forms chamber  music  frequently  and  has 
been  soloist  with  the  Boston  Pops  Orchestra 
on  several  occasions. 


Daniel  Katzen  is  second  horn  of  the  Boston 
Symphony  Orchestra.  A  faculty  member  at 
the  Boston  University  School  for  the  Arts 
and  the  New  England  Conservatory  of 
Music,  Mr.  Katzen  performs  often  with  the 
contemporary  chamber  ensemble  Collage 
and  has  appeared  with  the  Boston  Sym- 
phony Chamber  Players  both  at  Tanglewood 
and  in  the  Mostly  Mozart  Festival.  Mr. 
Katzen  has  given  recitals  in  Chicago,  Los 
Angeles,  at  Carnegie  Recital  Hall  in  New 
York,  and  at  Jordan  Hall  in  Boston,  where 
he  made  his  solo  recital  debut  in  1984.  He 


has  also  performed  as  soloist  with  orchestra, 
with  the  Boston  Symphony  Orchestra,  the 
Boston  Pops  Orchestra,  the  New  England 
Conservatory  Orchestra,  and  the  North 
Shore  Philharmonic.  Before  joining  the  BSO 
at  the  beginning  of  the  1979  Tanglewood 
season,  Mr.  Katzen  was  fourth  horn  with 
the  San  Diego  Symphony  and  second  horn 
with  the  Grant  Park  Symphony  in  Chicago 
and  the  Phoenix  Symphony.  He  has  also 
been  an  extra  player  with  the  Chicago  Sym- 
phony and  the  Rochester  Philharmonic,  and 
in  orchestras  in  Europe  and  Israel. 


Pianist  David  Deveau  has  concertized 
throughout  North  America  and  Europe.  He 
has  appeared  on  more  than  100  occasions  as 
guest  soloist  with  such  major  orchestras  as 
the  San  Francisco  Symphony,  the  St.  Louis 
and  Houston  symphonies,  the  Minnesota 
Chamber  Orchestra,  and  the  Orchestre  du 
Capitole  de  Toulouse.  Locally,  he  has 
appeared  with  the  Boston  Civic  Symphony, 
the  Handel  and  Haydn  Society  Orchestra, 
and  the  Pro  Arte  Chamber  Orchestra,  with 
which  he  will  appear  again  this  coming  May. 
In  addition,  he  has  been  a  regular  soloist 
with  the  Boston  Pops  since  1976.  As  a 


recitalist,  Mr.  Deveau  made  his  critically 
acclaimed  New  York  debut  at  Alice  Tully 
Hall  in  1982  as  the  recipient  of  the  First 
Solo  Recitalist  Grant  from  the  NEA.  He 
has  also  performed  in  recital  at  New  York's 
Whitney  Museum,  Weill  Hall  at  Carnegie 
Hall,  and  at  Merkin  Hall.  Other  recitals 
have  included  appearances  at  the  Kennedy 
Center  and  Phillips  Collection  in  Washing- 
ton, D.C.,  and  locally  at  Jordan  Hall  and 
Sanders  Theater.  Also  an  active  chamber 
musician,  Mr.  Deveau  is  on  the  music  fac- 
ulty at  MIT,  where  he  teaches  piano  and 
chamber  music. 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 
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"Salute  to  Symphony" 
Turns  Twenty 
March  2-5 

This  year's  "Salute  to  Symphony,"  to  take 
place  Friday,  March  2,  through  Monday, 
March  5,  marks  an  important  milestone  for 
this  annual  event  — 1990  is  the  twentieth  year 
that  the  Boston  Symphony  Orchestra  and 
WCRB  102.5  FM  have  collaborated  to  produce 
a  radiothon.  Known  as  the  "Musical  Mara- 
thon" from  1971  through  1984,  the  event  has 
become  one  of  the  BSO's  most  important  fund- 
raising  efforts  and  community  outreach  proj- 
ects. WCRB  will  again  dedicate  more  than 
forty  hours  of  on-air  time  to  "Salute,"  this 
year  spotlighting  favorite  BSO  performances  of 
Beethoven's  concertos  and  overtures.  To  cele- 
brate the  50th  anniversary  of  the  Tanglewood 
Music  Center  this  summer,  TMC  alumni  con- 
ductors and  soloists  will  also  be  featured  in  the 
broadcast.  NYNEX  is  the  corporate  sponsor  of 
"Salute  to  Symphony"  for  the  second  consecu- 
tive year. 

A  highlight  of  the  event  since  1977  has  been 
a  live  BSO  concert  telecast  by  WCVB-Channel 
5.  This  year's  performance,  to  be  led  by  Seiji 
Ozawa  and  John  Williams,  will  celebrate  Mr. 
Williams's  tenth- anniversary  season  as  Con- 
ductor of  the  Boston  Pops  Orchestra,  Monday, 
March  5,  from  7:30  to  9  p.m.  Hosted  by 
WCVB's  Chet  Curtis,  Natalie  Jacobson,  and 
Frank  Avruch,  the  telecast  will  also  feature 
footage  from  the  BSO's  recent  tour  to  the  Far 
East  and  of  Seiji  Ozawa  at  a  Celtics  basketball 
game. 

Following  upon  last  year's  success,  Sym- 
phony Hall  will  once  again  open  its  doors  to 
the  greater  Boston  community,  on  Sunday, 
March  4,  from  11  a.m.  to  5  p.m.  This  day  of 
free  performances  and  activities  for  the  entire 
family  will  include  tours  of  Symphony  Hall, 
performances  by  choral  and  instrumental 
ensembles,  performances  on  Symphony  Hall's 
famous  organ,  and  informal  discussions  led  by 
prominent  musicians  closely  associated  with 
the  BSO.  Refreshments  will  be  available 
throughout  the  day. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 


(617)  262-8700  or  1-800-325-9400  throughout 
the  "Salute"  weekend  of  March  2  through  5. 

When  they  pledge  to  the  BSO,  donors  to 
"Salute  to  Symphony"  1990  will  be  able  to 
choose  from  a  variety  of  incentive  gifts,  rang- 
ing from  a  limited-edition  T-shirt  for  a  $25 
donation  to  an  opportunity  to  conduct  The 
Stars  and  Stripes  Foreverl  at  a  Boston  Pops 
concert  for  a  donation  of  $5,000.  The  1990 
"Salute"  compact  disc  or  cassette— your  gift 
for  a  donation  of  $50  —  features  Leonard  Bern- 
stein leading  the  Boston  Pops  Orchestra.  In 
addition,  a  contribution  of  $50  or  more  will 
make  you  a  "Friend"  of  the  orchestra,  entitling 
you  to  a  variety  of  benefits.  Be  a  part  of 
"Salute  to  Symphony"  1990 -listen  to  WCRB, 
watch  WCVB,  and  please  call  262-8700  or 
1-800-325-9400  and  make  a  pledge  to  help 
keep  great  music  a  vital  part  of  our  lives! 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  March  12  are  works  by  members  of 
the  Cambridge  Art  Association  (February  12- 
March  12),  to  be  followed  by  works  from  the 
Priscilla  Heartley  Gallery  (March  12 -April  16) 
and  works  from  Depot  Square  (April  16- 
May  14).  These  exhibits  are  sponsored  by  the 
Boston  Symphony  Association  of  Volunteers, 
and  a  portion  of  each  sale  benefits  the  orches- 
tra. Please  contact  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177,  for  further 
information. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1988-89 
season,  these  communities  generously  donated 
$9,600  to  the  orchestra:  Andover,  Cape  Cod, 
Concord,  Dedham,  Marblehead,  Newton/Welles- 
ley,  and  North  Shore  in  Massachusetts; 
Concord,  New  Hampshire;  and  Rhode  Island. 
The  area  buses  are  a  project  of  the  Boston 
Symphony  Association  of  Volunteers.  If  you 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  contact  the  BSO  Volunteer  Office  at 
(617)  266-1492. 
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*'  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank.  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Ba/Bank 
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Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson.  Senior  Vice  President,  at  (6l~)  556-6528 
or  Stephen  Root.  Senior  Vice  President,  at (413) 781-7575 

Member  FDIC 


Symphony  Spotlight 

77?  is  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

Helen  Sagoff  Slosberg  Chair 

It  is  fitting  that  Helen  Sagoff  Slosberg,  an 
ardent  and  loyal  Boston  Symphony  Orchestra 
devotee  who  died  in  1985,  should  have 
endowed  the  BSO's  first  horn  chair,  currently 
held  by  Charles  Kavalovski,  in  her  name.  A 
longtime  supporter  of  the  Boston  area  arts 
community,  and  most  particularly  of  music, 
Mrs.  Slosberg  had  always  helped  bring  music 
to  many  people,  young  and  old.  She  and  her 
husband  Samuel,  together  with  Mr.  Slosberg's 
brother  Charles  and  sister  Mildred  Landay, 
donated  the  Slosberg  Music  Center  to  Brandeis 
University.  Mrs.  Slosberg's  gifts  also  included 
works  of  art  to  the  Worcester  Art  Museum, 
the  Boston  Public  Library,  and  the  Addison 
Gallery.  She  gave  her  prized  Oceanic  art  collec- 
tion to  Brandeis  University  in  memory  of  a 
brother  who  died  in  childhood.  Through  her 
generous  support  and  encouragement  of  young 
people,  she  has  given  many  beginning  artists, 
dancers,  and  musicians  a  chance  to  succeed  at 
their  chosen  professions. 


BSO  Members  in  Concert 

The  Richmond  Performance  Series,  Mark  Lud- 
wig,  artistic  director  and  founder,  presents  the 
New  England  String  Quartet  in  music  of 
Haydn,  Ravel,  and  Beethoven  on  Sunday, 
March  4,  at  3  p.m.  at  the  Richmond  Congrega- 
tional Church.  Admission  is  $10  ($8  students 
and  seniors).  For  further  information  call 
(617)  437-0204  or  (413)  698-2837. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Tchaikovsky's  Violin 
Concerto  with  soloist  Lynn  Chang  and 
Dvorak's  Symphony  No.  8  on  Sunday,  March 
4,  at  8  p.m.  at  Aquinas  Junior  College,  15 
Walnut  Park  in  Newton.  Tickets  are  $12;  for 
further  information  call  965-2555. 

BSO  principal  bass  Edwin  Barker  is  soloist 
in  Bottesini's  Concerto  No.  2  for  double  bass 
and  orchestra  with  Harry  Ellis  Dickson  and 
the  Boston  Classical  Orchestra  on  Wednesday, 


March  7,  and  Friday,  March  9,  at  8  p.m.  at 
Faneuil  Hall.  Also  on  the  program  are  the 
overture  to  Mozart's  Marriage  of  Figaro,  Men- 
delssohn's Symphony  No.  1,  and  Haydn's  Sym- 
phony No.  85,  La  Reine.  Tickets  arc  $18  and 
$12  ($8  students  and  seniors);  for  farther 
information  call  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs 
Mozart's  B-flat  string  quartet,  K.589,  Ravel's 
String  Quartet,  and  Schoenberg's  Quartet 
No.  2  with  soprano  Karol  Bennett  on  Friday, 
March  9,  at  8  p.m.  in  the  Chapel  Gallery  of 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton.  Besides  Mr.  Miller,  the 
ensemble  includes  BSO  violinists  Jerome 
Rosen  and  Tatiana  Dimitriades,  and  violist 
Roberto  Diaz.  Tickets  are  $9  ($7  students  and 
seniors);  for  reservations,  call  527-8662. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  Britten's  Canadian  Carnival, 
Beethoven's  Piano  Concerto  No.  4  with  soloist 
Anthony  DiBonaventura,  and  the  Brahms 
First  Symphony  on  Sunday,  March  11,  at  3 
p.m.  at  Jordan  Hall.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 

The  John  Oliver  Chorale  performs  Beetho- 
ven's Missa  Solemnis  on  Saturday,  March  17, 
at  8  p.m.  at  Jordan  Hall,  with  soloists  Domi- 
nique Labelle,  Alison  Swenson,  Mark  Evans, 
and  James  Kleyla.  Tickets  are  $20,  $16,  and 
$10.  For  further  information  call  965-0906. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
entitled  "Original  and  Stolen  Stuff'  on  Mon- 
day, March  26,  at  8  p.m.  at  Jordan  Hall.  The 
program  will  include  original  music  of  Vaclav 
Nelhybel,  Eric  C.  Culver,  Bituitio  Massaino, 
and  John  Davison;  the  Boston  premiere  of 
Bone  Moan  by  David  P.  Jones;  and  transcrip- 
tions of  works  by  Elgar,  Wagner,  David 
Wikander,  Rachmaninoff,  and  Gershwin. 
Admission  is  free;  for  more  information  call 
262-1120. 

Collage  New  Music  presents  a  program  enti- 
tled "Eros  and  Other  Complications,"  including 
music  of  Jonathan  D.  Kramer,  John  Harbison, 
George  Edwards,  and  Fred  Lerdahl,  on  Mon- 
day, April  2,  at  the  Longy  School  of  Music  in 
Cambridge.  John  Harbison  conducts;  mezzo- 
soprano  Edith  Diggery  is  the  featured  soloist. 
Admission  is  $10  ($5  students  and  seniors); 
for  further  information  call  (617)  776-3166. 
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Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
of Assisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Musk-  Directorship  endowed  by 
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BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Court  rt master 
Charles  Munch  rhtur 

Tamara  Smirnova-Sajfar 

Associate  Court  ii master 
Helen  Honor  Mclntyrt  chair 

Max  Hobart 

Assistant  < 'onrert master 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Conrertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr. 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


'Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  Qsorox  Rowland  chair 
Sheldon  Rotenberg 

Ww "I  c  Kasdon  anil 
Murium   ('    Pal*  <l  i  hair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  (  hurchill 

Fah m stork  than 

Vyacheslav  Uritsky 

Chariotk  and  Irving  W.  Rabb  chair 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Leonard  Moss 
*Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  8.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 
*Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
"Todd  Seeber 
♦John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  (in /I  Robert  Kraft  chair 

Leone  Buyse 

Marian  (hay  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-ftat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagojf  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     ■     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     ■     NEW  YORK 
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to  the  best  credit  options. 
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BANKOF  BOSTON 

Put  our  strength  id  work  for  you. 

I  Warren  Bacon;  Vice  President;  Private  Banking  Group  at  (617)  434-5302. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  today's  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers—and the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  —  culminating  in  the  appointment  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


"Vi?"  Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  February  22,  at  8 
Friday,  February  23,  at  2 
Saturday,  February  24,  at  8 

GIUSEPPE  SINOPOLI  conducting 
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WAGNER 
STRAUSS 


Prelude  to  Die  Meistersinger  von  Niirnberg 


Don  Juan,  Tone  poem  after  Lenau,  Opus  20 


INTERMISSION 


SCHUMANN 


Symphony  No.  2  in  C,  Opus  61 

Sostenuto  assai— Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  molto  vivace 


The  evening  concerts  will  end  at  about  9:45  and  the  afternoon  concert  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 


17 


Week  16 


! 


*%* 


■f  "+*;>/,, , 


"  '/ 


w<& 


The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 


SHREVECRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 


Richard  Wagner 

Prelude  to  Die  Meistersinger  von  Niirnberg 


Wilhelm  Richard  Wagner  was  born  in  Leipzig,  Sax- 
ony, on  May  22,  1813,  and  died  in  Venice,  Italy,  on 
February  13,  1883.  He  composed  Die  Meistersinger 
von  Niirnberg  ("The  Mastersingers  of  Nuremberg) 
between  March  1862  and  March  5,  1867,  completing 
the  orchestral  score  on  October  24,  1867.  The  opera 
was  given  its  first  performance  on  June  21,  1868,  at 
Munich,  Hans  von  Billow  conducting.  The  Prelude 
(which  Wagner  actually  referred  to  as  the  opera's 
"overture"  until  he  wrote  out  the  full  score)  was 
written  by  the  third  week  of  April  1862  and  had  its 
first  performance  at  a  concert  in  Leipzig  under  the 
composer's  direction  on  November  1,  1862,  on  which 
occasion  it  was  encored.  The  first  performance  of  the 
overture  in  America  was  at  a  Thomas  Symphony 
Soiree  in  New  York's  Irving  Hall  on  October  21,  1886.  It  was  introduced  to  Boston  by 
the  Thomas  Orchestra  at  the  Music  Hall  on  April  6,  1870.  Georg  Henschel  led  the  first 
Boston  Symphony  performances  early  in  the  orchestra's  first  season,  on  November  11 
and  12,  1881.  The  BSO  has  since  played  it  under  Wilhelm  Gericke,  Arthur  Nikisch, 
Franz  Kneisel,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto  Urack,  Ernst  Schmidt,  Pierre 
Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Sir  Thomas  Beecham,  Enrique 
Fernandez  Arbos,  Charles  Munch,  Thomas  Schippers,  Erich  Leinsdorf,  Michael  Tilson 
Thomas,  Arthur  Fiedler,  William  Steinberg,  Klaus  Tennstedt,  Seiji  Ozawa,  who  led  the 
most  recent  Tanglewood  performance  in  August  1982,  and  Marek  Janowski,  who  led  the 
most  recent  subscription  performances  in  February  1989.  The  score  of  the  overture  calls 
for  piccolo,  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  timpani,  triangle,  cymbals,  harp,  and  strings. 

Wagner  typically  took  years  bringing  the  subject  matter  of  his  operas  to  final 
shape.  The  most  striking  example  is  the  chronology  of  his  mammoth  Der  Ring  des 
Nibelungen:  following  his  readings  of  the  Norse  and  Teutonic  legends  in  the  early 
1840s,  he  produced  his  initial  prose  sketch  for  a  drama  based  on  the  Nibelung  myth 
in  October  1848;  the  final  pages  of  Gotterdammerung  were  completed  only  in  Novem- 
ber 1874.  Sometimes,  too,  interrelationships  between  the  subjects  of  his  interest  sug- 
gested themselves.  For  example,  late  in  1854,  Wagner  conceived  the  notion  of  intro- 
ducing the  character  of  Parsifal,  with  which  he  had  become  fascinated  in  the  mid- 
1840s,  into  the  third  act  of  Tristan  und  Isolde  (an  idea  he  did  not  carry  out).  And  in 
the  summer  of  1845,  fresh  from  the  completion  of  Tannhauser  the  preceding  April, 
Wagner  completed  his  first  prose  sketch  for  Die  Meistersinger  von  Niirnberg,  conceived 
originally  as  a  sort  of  lighthearted  and  comic  response  to  the  more  serious  issues  of 
Tannhauser,  likewise  focusing  on  a  dramatic  Tournament  of  Song  at  a  crucial  point  in 
the  action,  expanded  in  the  second  prose  sketch  of  1861  to  incorporate  the  very 
human  and  moving  treatment  of  the  Hans  Sachs-Walther-Eva  triangle  (and  including, 
in  the  ultimate  working-out,  a  reference  both  verbal  and  musical  to  the  story  of 
Tristan,  Isolde,  and  King  Marke),  and  brought  musically  to  completion  only  in  Octo- 
ber 1867. 

Like  Tristan,  the  opera  that  immediately  preceded  it  in  Wagner's  output,  Die  Meis- 
tersinger was  written  during  the  years  following  Wagner's  break  from  his  work  on  the 
Ring.  By  the  summer  of  1857,  hopes  for  the  production  of  his  /£m<7-in-progress  were 
all  but  gone,  and  negotiations  with  his  publishers  were  getting  nowhere.  There  was  no 
regular  source  of  income,  he  had  had  no  new  work  staged  since  the  premiere  of 
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Lohengrin  under  Liszt  at  Weimar  in  1850,  and  so  it  was  obviously  time  for  something 
more  likely  to  be  produced  than  the  Ring.  This  he  thought  he  had  found  in  Tristan 
und  Isolde.  As  early  as  December  1854  he  had  written  to  Liszt, 

.  .  .  since  never  in  my  whole  life  have  I  tasted  the  real  happiness  of  love,  I  mean  to 
raise  a  monument  to  that  most  beautiful  of  dreams,  in  which,  from  beginning  to  end, 
this  love  shall  really  sate  itself  to  the  full  for  once.  I  have  in  my  mind  a  plan  for 
Tristan  und  Isolde,  the  simplest  but  most  full-blooded  musical  conception  .  .  . 

Now  he  wrote  to  Liszt  of  his  determination  to  finish  Tristan  "at  once,  on  a  moderate 
scale,  which  will  make  its  performance  easier.  .  .  .  For  so  much  I  may  assume  that  a 
thoroughly  practicable  work,  such  as  Tristan  is  to  be,  will  quickly  bring  me  a  good 
income  and  keep  me  afloat  for  a  time." 

Even  when  this  proved  not  to  be  the  case,  Wagner  expressed  naively  similar  senti- 
ments as  he  turned  to  work  on  Die  Meistersinger,  assuring  the  publisher  Schott  that 
his  next  opera  would  be  "light,  popular,  easy  to  produce,"  requiring  neither  a  great 
tenor  nor  "a  great  tragic  soprano,"  and  well  within  the  abilities  of  any  small  opera 
company.  Once  more,  Wagner  proved  himself  wrong.  Die  Meistersinger  von  Nilrnberg 
is  one  of  the  longest  operas  in  the  repertory  (and,  like  Tristan,  it  is  hardly  ever  per- 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 
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A  SALUTE  TO  THE 
BOSTON  SYMPHONY  &  BOSTON  POPS 

MARCH  2-5 
LISTEN  TO  WCRB  102.5  FM 

FRIDAY,  MARCH  2  MONDAY,  MARCH  5 
Listen  for  historic  BSO  performances  and  interviews  with  celebrities  past  and  present. 

VISIT  SYMPHONY  HALL 

SUNDAY,  MARCH  4, 11AM-5PM 

Come  to  the  Symphony  Hall  Open  House,  a  day  of  free  activities  for  the  entire  family! 
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WATCH  WCVB-TV  CHANNEL  5 

MONDAY,  MARCH  5,  7:30-9PM 

Seiji  Ozawa  and  John  Williams  will  lead  a  live  Boston  Symphony  telecast  celebrating  John  Williams' 
10th  season  as  Conductor  of  the  Boston  Pops  Orchestra. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1990 

Call  (617)  262-8700  or  1-800-325-9400.  In  return  for  your  generosity  we  will  send  you 

a  special  BSO  incentive  gift! 

NYNEX 

Corporate  Sponsor 
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formed  complete).  It  requires  no  fewer  than  seventeen  solo  performers,  including  a 
leading  tenor  and  leading  bass  of  remarkable  stamina,  and  the  ensembles  that  close 
the  first  two  acts  are  among  the  most  complex  and  difficult  ever  written. 

Wagner  broke  off  work  on  the  Ring  in  July  1857  after  reaching  the  end  of  Sieg- 
fried, Act  II  (which,  arguably,  is  the  only  portion  of  the  Ring  to  reflect  a  certain  pau- 
city of  invention;  the  composer  seems  to  have  been  having  trouble  working  out  the 
musical  progress  of  the  drama).  With  Tristan  and  Meistersinger  behind  him,  and  with 
the  incentive  of  his  newly-acquired  patron,  the  eighteen-year-old  Ludwig  II  of 
Bavaria,  Wagner  resumed  work  on  the  Ring  in  March  1869  with  a  strength,  determi- 
nation, and  certainty  that  would  flow  unimpeded  through  the  closing  pages  of  (iotter- 
ddmmerung.  In  the  meantime,  also  before  returning  to  work  on  the  Ring,  he  reworked 
parts  of  Tannhduser  for  a  production  in  Paris;  this  was  mounted  in  March  1861  after 
an  unprecedented  sequence  of  164  rehearsals  and  then  withdrawn  after  only  three 
performances  as  a  result  of  political  and  social  machinations! 

Considered  in  a  very  broad  sense  as  something  of  a  companion-piece  to  Tristan,  the 
other  major  product  of  Wagner's  break  from  work  on  the  Ring,  Die  Meistersinger 
reflects  not  only  Wagner's  growth  as  a  composer,  but  also  his  considerable  versatility, 
his  ability  to  employ  contrasting  musical  vocabularies  as  called  for  by  contrasting  sub- 
ject matter.  The  intense  chromaticism  of  Tristan  is  perfectly  suited  to  that  work's 
depiction  of  heightened  longing,  both  physical  and  spiritual.  Die  Meistersinger,  on  the 
other  hand,  is  full  of  down-to-earth  humanity  in  its  portrayal  of  characters,  situa- 
tions, and  emotions,  and  this  work  is  written  in  a  prevailingly  direct  diatonicism, 
embodied  as  much  in  the  overture  as  it  is  throughout  the  opera. 

Like  the  overtures  to  Flying  Dutchman  and  Tannhduser,  the  overture  to  Die  Meis- 
tersinger is  based  upon  a  succession  of  themes  from  the  opera  set  out  within  the  con- 
text of  a  self-contained  musical  structure.  In  fact,  Wagner  conceived  the  principal 
thematic  materials  of  the  overture  —  albeit  with  the  already  completed  libretto  in 
mind  — before  he  had  set  even  one  word  of  text,  and  the  music  of  the  overture  was 
finished  before  extensive  work  on  the  music  of  the  opera  was  under  way. 

The  overture's  first  section  begins  with  a  sturdy  C  major  theme  associated  in  the 
opera  with  the  guild  of  the  Mastersingers,  continuing,  after  a  segment  anticipating 
Walther  von  Stolzing's  prize-song,  with  the  Mastersingers'  festive  processional,  which 
is  extensively  developed.  The  music  winds  down  into  a  relaxed  statement  of  the  prize- 
song  and  then  leads  to  a  compressed  version,  for  winds,  in  shorter  note-values,  of  the 
opening  theme  of  the  Mastersingers'  guild.  In  this  form,  the  music  represents  the 
Masters'  apprentices;  against  this  is  juxtaposed  a  staccato  string  figure  connected  in 
the  opera  with  the  spectators  at  the  third-act  Tournament  of  Song.  An  imposing  reap- 
pearance of  the  "guild  theme"  leads  to  the  return  of  the  opening  material,  but  with  a 
difference:  in  a  magical  moment  signaled  by  the  first  triangle  stroke  in  the  piece,  the 
three  principal  themes  —  those  of  the  guild,  the  prize-song,  and  the  Mastersingers' 
processional  —  are  brought  together  contrapuntally  in  a  musical  texture  of  crystalline 
clarity  and  near-Mozartian  balance.  In  the  full  score  of  the  opera,  the  overture  leads 
without  pause  directly  into  the  first  scene  of  Act  I.  For  concert  purposes,  it  ends  with 
the  same  series  of  fanfares  that  closes  the  opera  itself,  proclaiming  the  Tightness  of 
music,  art,  and  humanity. 

-Marc  Mandel 
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The  Boston  Company  has  a 
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Richard  Strauss 

Don  Juan,  Tone  poem  after  Lenau,  Opus  20 


Richard  Strauss  was  born  in  Munich,  Germany,  on 
June  11,  1864,  and  died  in  Garmisch-Partenkir- 
chen,  Bavaria,  on  September  8,  1949.  Most  biogra- 
phers have  concluded  that  th£  first  drafts  for  Don 
Juan  were  made  in  the  fall  of  1887;  Strauss  com- 
pleted the  score  in  the  summer  of  1888,  and  he  con- 
ducted the  first  performance  on  November  11,  1889, 
with  the  Court  Orchestra  in  the  Grand  Ducal  The- 
ater of  Weimar.  The  Boston  Symphony  Orchestra 
gave  the  first  American  performance  on  October  30, 
1891,  under  the  direction  of  Arthur  Nikisch.  It  was 
programmed  at  later  Boston  Symphony  concerts  by 
Wilhelm  Gericke,  Richard  Strauss,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Georg  Schneevoigt,  Henry 
Hadley,  Serge  Koussevitzky,  Sir  Henry  Wood,  Rich- 
ard Burgin,  Bruno  Walter,  Charles  Munch,  Jean  Morel,  Eugene  Ormandy,  Erich  Leins- 
dorf,  Josef  Krips,  Charles  Wilson,  William  Steinberg,  Seiji  Ozawa,  who  conducted  the 
most  recent  subscription  performances  in  April  1986,  and  Charles  Dutoit,  who  con- 
ducted the  most  recent  Tanglewood  performance  in  July  1988.  The  score  calls  for  three 
flutes  (third  doubling  piccolo),  two  oboes  and  English  horn,  two  clarinets,  two  bassoons 
and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  tri- 
angle, cymbals,  glockenspiel,  harp,  and  strings. 

It  is  altogether  fitting  that  Strauss 's  Don  Juan,  an  evocation  of  the  greatest  erotic 
subject  of  all  time,  should  be  composed  under  the  influence  of  his  own  first  passion 
for  Pauline  de  Ahna,  the  soprano  who  was  eventually  to  become  his  wife.  Strauss  met 
her  in  August  1887  while  on  a  visit  to  his  uncle  Georg  Pschorr  in  a  village  an  hour's 
ride  from  Munich.  Pauline  was  the  daughter  of  a  prominent  musical  villager,  General 
de  Ahna,  and  she  had  at  that  time  already  completed  vocal  studies  at  the  Munich 
Conservatory,  though  she  had  made  no  progress  in  a  career.  Strauss,  completely  smit- 
ten by  the  girl,  decided  to  supervise  her  further  instruction,  so  that  by  the  time  he 
took  over  the  opera  in  Weimar  two  years  later,  he  was  able  to  introduce  her  as  one  of 
the  leading  sopranos. 

The  story  of  Don  Juan  has  appeared  over  and  over  again  in  European  literature 
and  music.  Strauss  knew  Mozart's  Don  Giovanni,  of  course,  but  his  version  owes  no 
allegiance  to  the  plot  or  characterization  of  the  Mozart  work.  Nor  did  Byron's 
extended  narrative  poem  uDon  Juan"  play  a  direct  role  in  Strauss's  plans.  He  found 
inspiration  rather  in  the  work  of  Nikolaus  Lenau,  an  Austrian  romantic  poet  of  Hun- 
garian birth  who  had  died  in  a  mental  asylum  in  1850  leaving  unfinished  a  poetic 
drama  on  Don  Juan  partly  inspired  by  Byron;  the  surviving  fragments  were  published 
in  1851.  Lenau's  version  of  the  legend  was  a  psychological  treatment  of  a  man 
devoted  to  an  idealistic  search  for  the  perfect  woman.  He  glories  in  the  experience  of 
the  individual  moment  above  all  else,  but  learns  that  each  successful  exploit  has  led  to 
some  great  harm,  a  fact  that  makes  his  existence  increasingly  burdensome.  In  the 
end,  challenged  by  the  brother  of  one  of  the  women  he  has  seduced,  he  throws  his 
sword  away  at  the  moment  when  he  has  all  but  conquered  because  he  finds  victory 
"as  boring  as  the  whole  of  life."  His  opponent  puts  an  end  to  his  career  with  a  single 
sword  stroke. 

Strauss  prefixed  three  excerpts  from  Lenau's  work  to  his  score.  The  first  two, 
drawn  from  early  in  the  play,  show  Don  Juan  discussing  his  philosophy  with  his 
brother  Don  Diego,  who  has  been  sent  by  their  father  to  bring  him  home.  The  last 
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comes  from  shortly  before  the  final  confrontation;  Don  Juan  hopes  that  his  enemy 
will  soon  put  an  end  to  his  futile  life.  The  poetic  excerpts  convey  nothing  of  the  action 
of  the  play  and  provide  no  details  of  the  women  that  succumb  to  the  Don's  amorous 
powers.  But  they  convey  something  of  the  psychology  of  the  leading  character  who 
acts  throughout  this  composition. 

Regarding  these  excerpts,  Donald  Francis  Tovey  wryly  remarked,  "The  philosophy 
of  these  sentiments  is  not  good  citizenship,  but  it  is  neither  insincere  nor  weak.  It  is 
selfish,  but  not  parasitic."  It  is  also  clearly  not  a  "plot"  for  a  musical  score;  there  is 
no  emphasis  on  action  or  any  series  of  incidents.  It  tells  us  all  Strauss  wants  us  to 
know  about  his  Don  Juan.  The  various  women  with  whom  he  is  involved  serve  merely 
as  a  foil  for  musical  ideas,  not  as  individuals. 

For  a  composer  whose  father  consciously  restricted  his  studies  to  the  classics,  par- 
ticularly Mozart  and  Mendelssohn,  and  whose  earliest  compositions  followed  clearly  in 
the  same  vein,  Don  Juan  is  an  astonishing  achievement,  a  rocket  exploding  in  a  quiet 
countryside.  With  one  stroke  Strauss  conquered  the  most  advanced  style  of  composi- 
tion and  orchestral  treatment  —  and  he  was  himself  only  twenty- four.  Having  earlier 
composed  music  that  carefully  followed  the  "rules"  of  classical  procedure,  however 
irksome  they  may  have  become  to  him,  Strauss  was  converted  to  the  "music  of  the 
future"  by  Alexander  Ritter,  a  violinist  in  his  orchestra  at  Meiningen.  Ritter  was  a 
devout  follower  of  Liszt  and  Wagner  and  had  married  Wagner's  niece.  He  persuaded 
Strauss  that  "new  ideas  must  search  for  new  forms,"  and  Liszt's  procedures  in  his 
symphonic  poems  of  allowing  the  poetic  element  to  become  the  guiding  principle  for 
the  symphonic  work  dominated  Strauss's  output  for  nearly  two  decades. 

The  first  results  of  the  conversion  were  his  four-movement  symphony  Aus  Italien 
(From  Italy),  which  fused  conventional  structures  with  new  ideas.  He  followed  it  with 
the  first  version  of  Macbeth,  which,  after  a  private  reading  with  his  orchestra,  he  with- 
held for  revisions,  completed  only  after  the  astounding  premiere  of  Don  Juan. 

In  the  fall  of  1889,  at  the  recommendation  of  Hans  von  Billow,  Strauss  became 
assistant  conductor  at  the  Weimar  Opera.  His  employers  there,  forward-looking  Wag- 
nerians,  were  enormously  impressed  when  he  played  Don  Juan  to  them  on  the  piano, 
and  they  insisted  that  he  give  the  premiere  at  a  concert  of  the  Weimar  orchestra. 
Though  Strauss  had  his  doubts  about  the  ensemble's  ability  to  cope  with  the  extraor- 
dinary demands  of  the  new  score,  he  agreed,  rather  than  wait  for  an  uncertain  future 
performance  in  a  larger  musical  center.  The  orchestra  took  the  piece  well  after  the 
initial  shock  of  the  first  rehearsals.  One  of  the  horn  players  remarked,  "Good  God,  in 
what  way  have  we  sinned  that  you  should  have  sent  us  this  scourge!"  But  Strauss 
was  in  good  humor  throughout  the  difficult  rehearsals,  and  he  wrote  after  the  pre- 
miere, "We  laughed  till  we  cried!  Certainly  the  horns  blew  without  fear  of  death  .  .  . 
I  was  really  quite  sorry  for  the  wretched  horns  and  trumpets.  They  were  quite  blue  in 
the  face,  the  whole  affair  was  so  strenuous." 

From  the  day  of  that  first  tumultuous  performance  in  November  1889,  Strauss  was 
instantly  recognized  as  the  most  important  German  composer  to  appear  since  Wag- 
ner. He  was  launched  on  his  string  of  brilliant  and  innovative  orchestral  works,  and 
he  was  to  continue  in  that  line  until  his  attention  gradually  was  directed  almost 
totally  to  the  operatic  stage.  Even  as  he  conducted  Don  Juan,  Death  and  Transfigura- 
tion, the  next  in  his  series  of  "tone  poems"  (the  descriptive  term  he  preferred)  lay  all 
but  finished  on  his  desk. 

The  opening  pages  present  a  brilliant  array  of  themes  that  clearly  suggest  a  char- 
acter of  the  fullest  manly  vigor.  The  first  measure  offers  an  oblique  approach  to  the 
home  key  of  E  major  through  a  bold  arpeggio  in  C  major  that  moves  purposefully  to 
the  home  key  by  the  third  measure.  The  first  phrases  contain  a  half  dozen  brief  ideas, 
all  of  which  will  be  further  developed.  For  all  his  new-found  independence  of  formal 
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rules,  Strauss  shapes  this  opening  like  a  traditional  sonata-form  movement  with  a 
long  and  carefully  prepared  transition  (with  sustained  wind  chords,  string  tremolos, 
and  an  expressive  violin  solo)  to  the  "normal"  secondary  key  of  B,  in  which  we  hear 
an  extended  love  scene,  easily  understood  as  the  "second  theme." 

This  is  developed  at  length  in  a  passage  of  Tristanesque  richness,  but  as  it  dies 
away,  the  cellos  dryly  insert  the  arpeggio  from  the  very  opening— here  suggesting 
unmistakably  that  Don  Juan  is  already  somewhat  bored  with  this  conquest  and  ready 
to  move  on.  This  begins  a  formal  "development"  of  several  motives  from  the  first 
group.  It  builds  into  a  frenzied  climax  suddenly  breaking  off  as  the  woodwinds  indi- 
cate the  presence  of  a  newly  captivating  woman,  while  violas  and  cellos  begin  the 
Don's  wooing  with  a  yearning  theme,  to  which  the  flute  coyly  responds  — and  refuses 
his  overtures.  He  continues  to  urge,  though,  and  her  capitulation  comes  with  a  poi- 
gnant oboe  melody  that  introduces  a  delicate  episode  in  which  the  woodwinds  (with 
the  oboe  in  the  lead)  represent  the  girl's  devotion,  while  the  lower  strings  continue  to 
recall  Don  Juan  in  her  arms. 

As  this  lovely  music  dies  away,  Strauss  introduces  a  bold  stroke  —  an  entirely  new 
theme  for  Don  Juan,  presented  in  the  four  horns  in  unison,  a  theme  so  memorable 
that  it  remains  the  single  best-known  phrase  of  the  score.  It  makes  of  the  protagonist 
something  positively  heroic  as  he  continues  on  his  quest  (despite  the  oboe's  feverish 
attempt  briefly  to  recall  their  love).  The  themes  associated  with  the  Don  (including 
the  new  horn  figure)  lead  suddenly  into  an  elaborate  pictorial  passage  often  referred 
to  as  the  "carnival  scene"  (possibly  a  reference  to  a  scene  at  a  masked  ball  in  Lenau's 
play).  A  sparkling  figure  with  triplets  appears  in  the  woodwinds  and  is  developed  at 
length  against  some  of  the  earlier  material,  growing  quickly  to  a  pitch  of  excitement 
that  collapses  even  more  suddenly:  Don  Juan  has  hit  rock  bottom.  He  recalls  his 
three  former  loves  (in  the  flutes,  then  oboe  and  bassoon,  and  finally  solo  violin). 

All  of  this  happens  over  an  extended  dominant  pedal  in  cellos,  double  basses,  and 
timpani,  suggesting  that  Strauss  intends  to  recall  traditional  sonata  procedure  by 
arranging  a  formal  recapitulation.  Indeed,  the  dominant  pedal  continues  while  two  of 
the  themes  build  to  a  more  confident  mood,  suddenly  pausing  as  if  for  a  breath  —  at 
which  the  strings  launch  us  into  a  formal  recapitulation.  Formal,  but  not  literal.  It  is 
much  abbreviated,  climaxing  in  the  return  of  the  "new"  Don  Juan  theme  in  the  four 
horns,  now  in  the  tonic  key  of  E  (which  calls  for  all  four  players  to  reach  unprecedent- 
edly  high  notes,  no  doubt  the  occasion  for  the  lament  of  the  horn  players  in  Strauss's 
orchestra  who  first  had  to  deal  with  it). 

The  tail  of  this  theme  is  extended  and  developed  to  an  exciting  climax,  and  all 
seems  ready  for  a  triumphant  cadence  when  after  a  sudden  long  silence  comes  the 
collapse.  This  is  the  moment  hinted  by  the  passage  in  Lenau's  poem  planted  at  the 
head  of  the  score:  "the  fuel  is  consumed,  and  the  hearth  is  cold  and  dark."  In  Don 
Juan's  final  encounter  with  the  brother  of  one  of  his  conquests,  he  suddenly  realizes 
the  utter  futility  of  his  existence.  He  throws  away  his  sword  (a  cold  minor  chord 
softly  played  by  the  orchestra)  and  is  stabbed  to  death  (a  single  dissonant  note 
inserted  into  the  minor  chord  by  the  trumpets,  like  a  sword  slipping  between  two 
ribs).  With  breathtaking  suddenness  the  music  collapses  and  ends,  bleak  and  chill. 

—  Steven  Ledbetter 
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Robert  Schumann 

Symphony  No.  2  in  C,  Opus  61 


Robert  Alexander  Schumann  was  born  at  Zwickau, 
Saxony,  on  June  8,  1810,  and  died  at  Endenich, 
near  Bonn,  on  July  29,  1856.  He  began  work  on  his 
Symphony  No.  2  in  the  latter  part  of  1845  and 
completed  it  the  following  year.  Numbered  second  in 
order  of  publication,  it  was  actually  his  third  sym- 
phony to  be  composed,  for  both  the  First  Symphony 
and  the  D  minor  (known  in  its  revised  and  final 
form  as  the  Fourth)  had  been  written  in  1841.  Felix 
Mendelssohn  conducted  the  first  performance  of  the 
Second  Symphony  on  November  5,  1846,  at  the 
Gewandhaus  in  Leipzig.  The  first  performance  in 
this  country  was  given  by  the  Philharmonic  Society 
of  New  York  under  the  direction  of  Theodor  Eisfeld 
on  January  14,  1854.  Boston  first  heard  the  Schu- 
mann Second  when  Carl  Zerrahn  conducted  the  orchestra  of  the  Harvard  Musical  Asso- 
ciation at  the  Music  Hall  on  March  1,  1866.  The  Boston  Symphony  Orchestra  first 
played  it  on  the  tenth  program  of  its  inaugural  season,  on  December  31,  1881;  Georg 
Henschel  conducted.  The  BSO  has  also  performed  Schumann's  Second  Symphony  under 
the  direction  of  Wilhelm  Gericke,  Arthur  Nikisch,  Franz  Kneisel,  Emit  Paur,  Max  Fied- 
ler, Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos,  George 
Szell,  Leonard  Bernstein,  Charles  Munch,  Erich  Leinsdorf,  Lorin  Maazel,  James  Levine, 
Joseph  Silverstein,  Andrew  Davis,  Christoph  Eschenbach,  and  Seiji  Ozawa,  who  gave 
the  most  recent  Tanglewood  performance  in  August  1987  and  the  most  recent  subscrip- 
tion performances  in  October  1987.  The  score  calls  for  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  two  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

Schumann  suffered  a  physical  breakdown  attributed  to  overwork  in  1842  and  a 
much  more  serious  one  in  August  1844.  The  second  time  his  condition  was  ominous: 
constant  trembling,  various  phobias  (especially  the  fear  of  heights  and  of  sharp  metal- 
lic objects),  and  worst  of  all,  tinnitus,  a  constant  noise  or  ringing  in  the  ears,  which 
made  almost  any  musical  exercise  —  playing  or  composing  — impossible.* 

It  was  not  the  first  time  Schumann  had  been  prey  to  depression  so  severe  that  he 
was  unable  to  work.  In  fact,  he  had  already  suffered  bouts  of  "melancholy"  in  1828, 
October  1830,  much  of  1831,  autumn  1833,  September  1837,  and  at  various  times  in 
1838  and  1839;  but  this  time  the  depression  was  accompanied  unmistakably  by  seri- 
ous medical  indications.  It  was  also  doubly  unwelcome  because  of  the  several  extraor- 
dinarily good  years,  filled  with  prolific  composition,  that  he  had  enjoyed  following  his 
marriage  to  Clara  Wieck  in  1840.  He  may  even  have  thought  that  conjugal  felicity 
had  cured  his  emotional  problems.  But  1844  was  the  worst  year  yet;  tins  time,  even 
with  his  beloved  Clara  always  at  hand  to  help,  he  could  not  overcome  his  depression. 
Writing  music  was  out  of  the  question;  it  took  weeks  even  to  write  a  letter.  His  recu- 


*There  is  still  a  great  deal  of  debate  about  Schumann's  health  problems  and  their  causes.  One 
school  of  thought,  which  has  generally  predominated,  holds  that  the  tinnitus  was  one  of  the 
first  signs  of  tertian-  syphilis,  which  is  also  held  responsible  for  Schumann's  eventual  insanity 
and  death.  The  latest  study  of  Schumann's  medical  history,  though,  demonstrates  that  his 
mental  instability  showed  up  already  in  the  composer's  early  teens,  so  that  it  could  not  have 
been  the  result  of  syphilis.  Schumann's  medical  and  emotional  history  is  thoroughly  (and 
fascinatingly)  discussed  in  Peter  Ostwald's  Schumann:  The  Inner  Voices  of  a  Musical  Genius 
(Northeastern). 
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peration  took  over  a  year,  during  which  he  composed  virtually  nothing.  Then  in  1H4") 
he  directed  his  energies  toward  a  thorough  study  of  Bach  and  composed  some  fugal 
essays.  But  the  first  completely  new  large  composition  after  his  breakdown  was  the 
Symphony  in  C,  published  as  Opus  61  and  labeled  second  in  the  series. 

Much  of  Schumann's  music  is  intensely  personal  in  ways  more  specific  than  simply 
reflecting  the  composer's  emotional  state.  Listening  to  many  of  his  pieces  is  like  read- 
ing a  private  letter  or  an  intimate  diary.  He  delighted  in  ciphers  and  codes,  often  (in 
his  earlier  years)  encoding  the  name  or  home  town  of  a  sweetheart  into  his  music 
After  he  met  Clara,  the  secret  messages  were  directed  to  her.  But  with  the  exception 
of  one  passage  in  the  last  movement,  the  Second  Symphony  is  remarkably  "classical" 
in  conception,  devoid  of  any  apparent  literary7  program  or  inspiration.  If  anything,  it 
is  inspired  by  a  purely  musical  source,  the  heroic  symphonies  of  Beethoven,  in  which  a 
subdued  mood  at  the  opening  resolves  through  heroic  struggle  to  triumph  at  the  end. 

More  than  any  of  his  other  symphonies,  the  Second  reveals  a  progression  of  mental 
states  reflecting  the  composer's  own  life.  Three  years  after  its  composition  he  wrote 
to  D.G.  Otten,  the  music  director  in  Hamburg,  who  had  inquired  about  the  work,  to 
say: 

I  wrote  my  symphony  in  December  1845,  and  I  sometimes  fear  my  semi-invalid 
state  can  be  divined  from  the  music.  I  began  to  feel  more  myself  when  I  wrote 
the  last  movement,  and  was  certainly  much  better  when  I  finished  the  whole 
work.  All  the  same  it  reminds  me  of  dark  days. 

The  opening  slow  section  does  suggest  "dark  days"  despite  the  presence  of  the 
brass  fanfare  in  C  major.  Schumann  purposely  undercuts  the  brilliant  effect  of  that 
opening  motto  with  a  chromatic,  long-breathed  phrase  in  the  strings  that  contradicts 
one's  normal  expectations  of  either  joy  or  heroism.  And  in  the  Allegro,  the  sharply 
dotted  principal  theme  affects  a  heroic  air,  but  the  chromatic  secondary7  theme  denies 
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any  feeling  of  conquest.  The  development  provides  an  elaborate  treatment  of  all  the 
motivic  material  presented  thus  far  and  ends  with  an  almost  Beethovenian  power  in 
the  return  to  the  recapitulation. 

Perhaps  it  was  the  high  emotional  level  of  the  first  movement  that  caused  Schu- 
mann to  put  the  scherzo  second,  thus  allowing  a  further  release  of  energy  before  set- 
tling down  to  the  lavish  lyricism  of  the  Adagio.  The  scherzo  is  officially  in  C  major, 
like  the  opening  movement,  but  the  very  opening,  on  a  diminished-seventh  chord 
(which  is  brought  back  again  and  again),  belies  once  more  the  qualities  we  normally 
expect  of  C  major;  this  scherzo  is  no  joke.  The  basic  groundplan  is  one  of  Schumann's 
own  invention,  elaborated  from  Beethoven's  Fourth  and  Seventh  symphonies,  in  which 
the  main  scherzo  section  comes  round  and  round  again  in  double  alternation  with  the 
Trio.  Schumann's  innovation  is  to  employ  two  Trios;  the  second  of  these  has  a  brief 
fugato  with  the  theme  presented  both  upright  and  upside  down  —  a  reminder  of  Schu- 
mann's Bach  studies  earlier  in  1845.  The  motto  fanfare  of  the  first  movement  recurs 
in  the  closing  bars  to  recall  the  continuing  and  still  abortive  heroic  search. 

The  Adagio,  though  delayed  from  its  normal  position  as  the  second  movement,  is 
well  worth  waiting  for.  Here  the  passion  of  the  musical  ideas,  the  delicacy  of  the  scor- 
ing, and  Schumann's  masterful  control  of  tension  and  release  create  a  high -voltage 
sense  of  yearning.  The  songlike  theme  is  of  an  emotional  richness  not  found  elsewhere 
in  the  symphony,  a  soaring  upward  of  large  intervals  (sixth,  octave)  returning  in  a 
pair  of  sequential  descending  sevenths  that  suggest  Elgar  before  the  fact. 

The  last  movement  has  always  been  the  most  controversial.  Tovey  called  it  incoher- 
ent, and  partisans  have  both  attacked  and  defended  it.  Schumann  himself  insisted 
that  he  felt  much  better  while  writing  it  and  that  his  improved  condition  was  reflected 
in  the  quality  of  the  music.  The  movement  certainly  projects  an  affirmative  character; 
the  second  theme,  derived  from  the  emotional  melody  of  the  third  movement,  briefly 
attempts  to  recall  the  past,  but  it  is  overwhelmed  by  the  onrush  of  energy.  The  most 
unusual  formal  aspect  of  the  movement  is  the  fusion  of  development  and  recapitula- 
tion, ending  in  the  minor  key.  An  extended  coda  is  therefore  necessary  to  motivate  a 
confident  ending— and  in  this  case  the  coda  is  almost  half  the  length  of  the  move- 
ment! Now,  for  the  first  time  in  this  symphony,  we  may  be  intruding  on  one  of  Schu- 
mann's private  messages:  we  hear  an  elaborate  coda-development  of  a  totally  new 
theme,  one  used  earlier  by  Schumann  in  his  piano  Fantasie,  Opus  17;  it  had  been  bor- 
rowed, in  its  turn,  from  Beethoven's  song  cycle  An  die  feme  Geliebte,  where  it  was 
used  to  set  the  words  "Nimm  sie  hin  denn  diese  Lieder"  ("Take,  then,  these  songs  of 
mine").  In  the  Fantasie,  Schumann  was  unmistakably  offering  his  music  to  Clara; 
here,  too,  it  seems,  he  is  offering  the  music  to  her,  though  now  the  void  that  sepa- 
rates him  from  his  "distant  beloved"  is  no  longer  physical  but  psychological. 

The  very  ending  brings  back  the  fanfare  motto  from  the  first  movement  in  an 
assertion  of  victory,  but  this  victory,  unlike  Beethoven's  in  the  Fifth  Symphony,  is  a 
triumph  of  will  power,  almost  of  self- hypnosis.  Schumann  could  not  foresee,  when  he 
finished  Opus  61,  that  the  truly  "dark  days"  still  lay  ahead. 

-S.L. 
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The  vast  Warner  literature  is  constantly  growing,  but  the  most  important  books  con- 
tinue to  remain  available.  Ernest  Newman's  indispensable  four-volume  Life  of  Richard 
Wagner  has  been  reprinted  in  paperback  (Cambridge  University  Press).  Wagner's 
autobiography,  My  Life,  is  available  in  a  translation  by  Mary  Whittall  (Cambridge 
University  Press,  also  paperback).  Ernest  Newman's  The  Wagner  Operas  offers 
detailed  historical  and  musical  analysis  of  Wagner's  operas  from  77?^  Flying  Dutch- 
man through  Parsifal  (Knopf).  Newman's  Wagner  as  Man  and  Artist,  a  single-volume 
'psychological  estimate"  (Newman's  own  phrase),  is  still  important,  even  though  it 
was  written  early  in  the  century,  when  much  crucial  research  material  was  unavailable 
(Limelight  paperback).  The  New  Grove  Wagner,  in  the  series  of  biographies  drawn 
from  The  New  Grove  Dictionary  of  Music  and  Musicians,  provides  discussion  of  the 
life  and  music  by  John  Deathridge  and  Carl  Dahlhaus,  respectively  (Norton  paper- 
back). Bryan  Magee's  thoughtful  and  thought-provoking  Aspect  of  Wagner  has 
recently  appeared  in  a  newly  revised  and  expanded  edition  (Oxford  University  paper- 
back). Wagner  on  Music  and  Drama,  edited  by  Albert  Goldman  and  Evert  Sprinchorn, 
offers  a  representative  sampling  of  Wagner's  own  writings  in  the  time-honored  trans- 
lations of  William  Ashton  Ellis  (Da  Capo  paperback).  Other  useful  biographies 
include  Robert  W.  Gutman's  Richard  Wagner:  The  Man,  his  Mind,  and  his  Music 
(Harcourt,  Brace,  Jovanovich)  and  Curt  von  Westernhagen's  Wagner:  A  Biography, 
translated  by  Mary  Whittall  (Cambridge  University  Press).  Wagner:  A  Documentary 
Study,  compiled  and  edited  by  Herbert  Barth,  Dietrich  Mack,  and  Egon  Voss,  is  an 
absorbing  and  fascinating  collection  of  pictures,  facsimiles,  and  prose,  the  latter 
drawn  from  the  writings  and  correspondence  of  Wagner  and  his  contemporaries 
(Oxford  University  Press). 

Wagner  obviously  intended  his  operas  to  be  taken  whole,  even  though  he  was  not 
averse  to  programming  certain  segments  on  orchestral  concerts  that  would  help  him 
get  his  music  heard.  Of  the  complete  "modern"  recordings  available  on  CD,  I  would 
recommend  Herbert  von  Karajan's  on  EMI,  with  Helen  Donath,  Rene  Kollo,  and 
Theo  Adam  in  the  lead  roles,  though  Georg  Solti's  (London)  and  Eugen  Jochum's 
(Deutsche  Grammophon)  have  their  strong  points.  Karajan's  best  competition  is  him- 
self: if  you're  not  concerned  about  state-of-the-art  sound,  hold  out  for  the  promised 
compact  disc  reissue  by  EMI  of  Karajan's  "live"  1951  Bayreuth  performance,  with 
Elisabeth  Schwarzkopf,  Hans  Hopf,  and  Otto  Edelmann  (previously  available  on  the 
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budget  Seraphim  label).  But  if  it's  just  the  overture  you  want,  Giuseppe  Sinopoli  has 
recorded  it  with  the  New  York  Philharmonic  (DG),  as  have  Herbert  von  Karajan  with 
the  Berlin  Philharmonic  (EMI),  Klaus  Tennstedt  with  the  Berlin  Philharmonic 
(EMI),  Georg  Solti  with  the  Chicago  Symphony  (London),  and  George  Szell  with  the 
Cleveland  Orchestra  (CBS),  all  in  varied  compilations  of  Wagner's  orchestral  music, 
to  mention  just  a  few  of  the  recommendable  performers  listed  in  Schwann. 

The  big  biography  of  Strauss  is  Norman  Del  Mar's,  which  gives  equal  space  to  the 
composer's  life  and  music  (three  volumes,  now  available  in  paperback  from  Cornell 
University  Press);  Don  Juan  is  given  detailed  consideration  in  Volume  I.  Michael 
Kennedy's  account  of  the  composer's  life  and  works  for  the  Master  Musicians  series  is 
excellent  (Littlefield  paperback),  and  the  symposium  Richard  Strauss:  The  Man  and 
his  Music,  edited  by  Alan  Walker,  is  worth  looking  into  (Barnes  and  Noble).  Kennedy 
has  also  provided  the  Strauss  article  in  The  New  Grove  Dictionary  of  Music  and 
Musicians,  also  available  in  paperback  in  The  Modern  Masters  I  (Norton).  For  a 
recording  of  Don  Juan,  you  might  want  to  try  (in  alphabetical  order)  Herbert  von 
Karajan  with  the  Berlin  Philharmonic  (Deutsche  Grammophon;  various  couplings), 
Rudolf  Kempe  with  the  Dresden  State  Orchestra  (EMI,  with  Don  Quixote  and  the 
Dance  of  the  Seven  Veils  from  Salome),  Fritz  Reiner  with  the  Chicago  Symphony 
(RCA,  with  Ein  Heldenleben) ,  or  George  Szell  with  the  Cleveland  Orchestra  (CBS, 
with  Death  and  Transfiguration  and  Till  Eulenspiegel) . 

-M.M. 


Gerald  Abraham's  article  on  Robert  Schumann  in  The  New  Grove  Dictionary  of 
Music  and  Musicians  is  very  fine;  it  has  been  reprinted  in  The  New  Grove  Early 
Romantic  Masters  1:  Chopin,  Schumann,  Liszt  (Norton  paperback).  Hans  Gal's  Schu- 
mann Orchestral  Music  in  the  BBC  Music  Guides  (University  of  Washington  paper- 
back) is  one  of  the  best  volumes  in  that  fine  series.  Robert  Schumann:  The  Man  and 
his  Music,  edited  by  Alan  Walker  (Barnes  and  Noble),  is  a  symposium  with  many 
interesting  things,  among  them  an  enthusiastic  chapter  on  the  orchestral  music  by 
Brian  Schlotel.  An  absorbing  recent  book  is  Peter  Ostwald's  Schumann:  The  Inner 
Voices  of  a  Musical  Genius  (Northeastern  University  Press),  a  study  of  the  composer's 
medical  and  psychological  life,  based  on  the  incredibly  rich  lode  of  diaries,  letters,  and 
other  personal  documents  from  Schumann,  his  wife,  and  his  friends.  The  author  is  a 
San  Francisco  psychiatrist  who  seems  to  understand  more  about  the  composer,  his 
many  moods  and  anxieties,  and  his  physical  ailments,  than  the  doctors  who  treated 
him.  Like  Maynard  Solomon's  Beethoven,  this  book  treads  carefully  and  respectfully  in 
the  dangerous  realm  of  psychohistory;  its  careful  documentation  and  generally  con- 
vincing arguments  provide  a  much  richer  understanding  of  this  tormented  genius  than 
we  have  had  hitherto.  The  most  recent  discussion  of  problems  inherent  in  Schumann's 
much-criticized  treatment  of  the  orchestra  is  Stephen  Walsh's  article,  "Schumann's 
Orchestration:  Function  and  Effect,"  in  the  Musical  Newsletter  for  July  1972. 
Giuseppe  Sinopoli  has  recorded  Schumann's  Second  Symphony  with  the  Vienna  Phil- 
harmonic (Deutsche  Grammophon,  coupled  with  the  Manfred  Overture).  Among  com- 
plete recordings  of  the  Schumann  symphonies,  Bernard  Haitink's  with  the  Concertge- 
bouw  Orchestra  is  very  fine  (Philips).  Rafael  Kubelik's  set  with  the  Bavarian  Radio 
Symphony  Orchestra  —  with  second  violins  seated  on  the  right,  in  the  standard  nine- 
teenth-century seating  position  —  is  also  splendid,  but  the  Second  has  not  yet  resur- 
faced on  compact  disc  (CBS).  Other  recommended  recordings  of  the  Symphony  No.  2 
include  Leonard  Bernstein's  with  the  Vienna  Philharmonic  (DG,  with  the  Cello  Con- 
certo) and  Christoph  von  Dohnanyi  with  the  Cleveland  Orchestra  (Telarc,  with  the 
Symphony  No.  1,  Spring). 

-S.L. 
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Giuseppe  Sinopoli 


Giuseppe  Sinopoli  was  appointed  music  director  of  the  Phil- 
harmonia  Orchestra  in  January  1987,  having  been  principal 
conductor  since  1984.  In  the  autumn  of  1990,  Mr.  Sinopoli 
becomes  music  director  of  the  Deutsche  Oper,  Berlin.  The 
1989-90  season  is  a  busy  one  for  Mr.  Sinopoli.  Immediately 
after  an  extended  period  conducting  Tannhduser  at  the  Bay- 
reuth  Festival  this  past  summer,  including  a  televised  per- 
formance, he  made  history  conducting  that  company's  first 
performances  outside  of  Bayreuth,  in  Japan.  The  occasion 
also  marked  the  inauguration  of  Tokyo's  newest  performing 
arts  center,  the  Tokyo  Bunkamura;  the  repertoire  included 
Tannhduser  and  several  concerts,  including  Beethoven's  Missa  Solemnis.  Upon  return- 
ing to  Europe,  Mr.  Sinopoli  led  a  new  production  of  Arabella  in  Berlin,  followed  by 
concerts  and  recordings  with  the  New  York  Philharmonic.  The  conductor  then  trav- 
eled back  to  Europe  for  four  performances  of  Aida  at  the  Vienna  State  Opera;  last 
month  he  led  the  Philharmonia  on  a  tour  of  the  United  States,  including  performances 
at  Symphony  Hall.  Also  this  season  he  conducts  performances  of  Siegfried  at  Santa 
Cecilia  in  Rome,  leads  concerts  in  Prague,  and  records  the  next  installment  of  a  com- 
plete Bruckner  symphony  cycle  in  Dresden.  In  the  summer  of  1990  he  returns  to 
Bayreuth  for  a  new  production  of  Der  fliegende  Hollander. 

Born  in  1946,  Giuseppe  Sinopoli  began  his  musical  studies  at  age  twelve.  He  con- 
tinued to  study  music  with  various  distinguished  professors  while  simultaneously  pur- 
suing a  doctor  of  medicine  degree.  In  1972  he  was  appointed  professor  for  contempo- 
rary and  electronic  music  at  the  Venice  Conservatory.  He  moved  shortly  afterwards  to 
Vienna,  where  he  studied  conducting  with  Hans  Swarowsky.  He  took  on  additional 
duties  as  a  lecturer  in  Siena  in  1973  and  Darmstadt  in  1976  before  accepting  the 
post  of  teacher  of  conducting  at  the  Paris  Conservatory  in  1977.  During  this  period 
Mr.  Sinopoli  was  also  active  as  a  composer,  receiving  numerous  commissions,  includ- 
ing one  for  his  full-length  opera  Lou  Salome,  which  received  its  world  premiere  with 
the  Bavarian  State  Opera  in  1981.  Under  exclusive  contract  to  Deutsche  Grammo- 
phon,  Mr.  Sinopoli  records  both  operatic  and  symphonic  works,  with  the  Philharmo- 
nia, the  New  York  Philharmonic,  and  other  major  orchestras.  Recent  releases  include 
Strauss's  Also  sprach  Zarathustra  and  Death  and  Transfiguration,  Elgar's  Symphony 
No.  2,  Puccini's  Madama  Butterfly  with  Mirella  Freni,  Wagner's  Tannhduser  with 
Placido  Domingo,  and  an  album  of  Verdi  and  Puccini  arias  also  with  Mirella  Freni. 
Other  recordings  include  works  by  Bussotti,  Maderna,  Manzoni,  Mendelssohn,  Schu- 
mann, Schoenberg,  and  Schubert.  Mr.  Sinopoli's  recording  with  the  Philharmonia  and 
Mirella  Freni  of  Manon  Lescaut  won  the  1983  Grand  Prix  International  du  Disque 
and  the  International  Record  Critics  Award  at  Montreux.  His  recordings  of  Mahler's 
Second,  Fifth,  and  Sixth  symphonies  have  become  best-sellers  for  Deutsche  Grammo- 
phon;  the  recording  of  the  Fifth  was  named  Stereo  Review's  Record  of  the  Year  in 
1986.  His  Deutsche  Grammophon  recording  of  Verdi's  Laforza  del  destino  was 
named  Best  Record  of  1987  by  Gramophone.  For  Philips,  he  has  made  complete 
recordings  of  Verdi's  Macbeth,  Nabucco,  and  Rigoletto,  and  a  disc  of  Verdi  overtures. 
Mr.  Sinopoli  made  his  Boston  Symphony  Orchestra  debut  with  two  programs  in  Octo- 
ber and  November  1985,  conducting  music  of  Brahms  and  Schumann. 


39 


Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
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response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 
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Salute  to  Symphony  1989 
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Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 
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Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R,  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  II.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 
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Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  .Jr. 

Grafacon,  Inc. 
II.  Wayman  Rogers,  -Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert.  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Seeurities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  II.  P^itzpatrick 

Shawmut  Bank,  X.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worlcf  in  time. 

The  Christopher  Columbus' A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus '  comes  in 
moonphase  or  multi-analog  types. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  supporl  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

'Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASK3NS  &  SELLS 
Mario  Umana 

ERXST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Siechitano 

Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Mian  Tofias 

Advertising/ Public  Relations 

'Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

'Xorthrop  Corporation 
Thomas  V.  Jones 

Ant iques/Co in  Dea le rs 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  IXC.  ARCHITECTS 
Philip  M.  Brings 

'LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ 'Service 

GAX8  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 


CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
WTalter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Waimvright  Bank  &  Trust  Company 
John  M.  Plukas 

WTorkingmens  Co-operative  Bank 
John  E.  McDonald 

Bu  ildi  ng/Co  n  t  racting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  ( 'o..  Inc. 

Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 

David  B.  Perini 

Consumer  Goods/Distrib  u  t  on 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWTNDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 

OF  NEW  ENOI^ANP 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

AJden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 

Samuel  W.  Bodman 
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the  9th  Annual 

PRESIDENTS 
at 

POPS 


The  BSO  Salutes  Business 
June  6,  1990 

As  the  leader  of  your  company,  you  can  give  your  management 

team,  your  customers  or  clients,  your  vendors,  or  possibly  your  other 

business  friends  a  very  special  summer  treat  — and  at  the  same  time 

show  your  support  of  the  Boston  Symphony  Orchestra. 

Presidents  at  Pops  1990  is  available  to  110  businesses  and  professional 

organizations  on  a  first-come,  first-served  basis.  For  $6,000  your 

company  will  receive  20  tickets  to  this  event,  which  includes  pre-concert 

cocktails  and  hors  d'oeuvres,  a  gourmet  picnic  supper,  and  a  special 

Boston  Pops  concert  designed  to  delight  the  corporate  guests 

on  this  evening.  The  President  or  CEO  of  each  sponsor 

company  is  also  invited  to  attend  a  very  special  black-tie  dinner 

dance  on  May  14  on  the  floor  of  Symphony  Hall 

—  a  unique  and  elegant  experience. 


If  you  would  like  more  information  about  Presidents  at  Pops,  June  6,  1990,  call 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Harvey  Chet  Krentzman,  President, 

Advanced  Management  Associates  (332-3141) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  ext.  207) 
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1  he  JDilie 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


.AGE 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


JLU 


A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  ol 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &.  109-111  Commonwealth  Avenue  i 

416  Marlborough  Street  ■  184  Marlborough  Street 


339-341-343  Beacon  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IN 


(617)  439-3000. 


Engineering 

Goldberg-Zoino  &  Associates,  Inc. 

Donald  T.  Goldberg 
Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 

En  teriainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

Food  Service/ 'Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS.  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 


Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ 'Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*  Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 

Kenneth  II.  Olsen 

DYNATECII  ( 'ORPORATION 
J. P.  Barger 

EG&G,  INC 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  ( 'OMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*  Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 

Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson 's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


If  you'd  like 

toowna 

one-of-a-kind 

treasure, 

just  raise  your 

hand 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street     2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director    Av 


(617)-542-6913 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

►Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 

Timothy  P.  Kirwan 
'Boston  Copley  Marriott  Hotel 

Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynii's 

James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fit  zpat  rick 

*The  Ritz-Carlton,  Boston 

Sigi  Brauer 
*Sheraton  Boston  Hotel  &  Towns 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Dist ribu tors 

Admiral  Metals  Servicenter 

<  ompany 
Maxwell  Burstein 

ALUS  CORPORATION 

Stephen  S.  Herman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Mi 

'Eastern  Refractories  Company 
David  S.  Peinzig 

Millard  Metal  Service  <  Jenter 
Donald  Millard,  Jr. 

+  'Arkwrighl 

Frederick  J    Bumpus 

I  AMERON  &  COLBY  CO.,  INC 
Lawrence  S   Doyle 

'•'harles  II.  Watkins  &  Company 
Paul  I).  Bertram! 

Chubb  Group  International 
John  Gillespie 

'Consolidated  Group,  Inc. 
Woolsey  S.  ( lonover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 

Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  II.  Sullivan 

•Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Parrington 


Investments 

Baring  America  Asset  Management 
( 'ompany,  Inc. 
Stephen  I).  Cutler 

•Baring  International  Investment,  Ltd. 
John  F.  McNamara 

HEAR  STEARNS  &  COMPANY', 
INC. 

Keith  II.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

•Goldman,  Sachs  &  Company 
Peter  I).  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 

INVESTMENT  ( 'OMPANY 
Alan  E.  Lewis 

*  Kidder,  Pea body  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudlev  A.  Weiss 


Mark  W.  Hollands 
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ytanagement/Financial/Consulting 

ypVAvrKD  MANAGEMENT 
ASSOCJATES- 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 
♦Bain  &  Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 

David  J.  Morrison 
The  Forum  Corporation 

John  W.  Humphrey 
*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
Irma  Mann  Strategic  Marketing 

Irma  Mann  Stearns 
Jason  M.  Cortell  &  Associates, 
Inc. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKIXSEY  &  COMPANY 

Robert  P.  O'Block 
PRUDEXTIAL-BACHE 
SECURITIES 

David  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

*  Towers  Perrin 
J.  Russell  Southworth 

♦William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEX-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEX,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
IXC. 
Paul  R  Calm 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

'Avedu  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*  Chelsea  Industries,  Inc. 

Ronald  G.  Casty 
CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 

Colman  M.  Mockler,  Jr. 
GTE  PRODUCTS  CORPORATION 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MTFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 


Please  call  41 3*253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0)004 


PERFORMANCE  YOU'LL  APPRECIATE. 


k 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  PO.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston.  617-227-7904 
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The  Chiofaro  Company 

Donald  Chiofaro 
Combined  Properties,  Inc. 

Stanton  L.  Black 

Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WTNTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 
Ileafitz  Development  Company 

Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  II.  Barron 

DEMOULAS  FOUNDATION 
J   T.A  Demoulas 

PILENE'S 
David  P.  Mullen 

Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 


Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RrVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Si  rvices 

CULLINET  SOFTWARE.  INC 
John  J.  ( hillinane 

"International  I);it;i  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Miin/,i 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Thursday,  March  1,  at  8 
Friday,  March  2,  at  2 
Saturday,  March  3,  at  8 
Tuesday,  March  6,  at  8 

ROGER  NORRINGTON  conducting 


HAYDN 


TIPPETT 


Symphony  No.  83  in  G  minor,  The  Hen 

Allegro  spiritoso 
Andante 

Menuet:  Allegretto 
Finale:  Vivace 

Fantasia  concertante  on  a  Theme  of  Corelli 


INTERMISSION 


MENDELSSOHN 


Symphony  No.  4  in  A,  Opus  90,  Italian 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 


ine,  Massachusetts  02146 
W7)  738-5700   •    1-800-343-8535   •    FAX  (617)  738-1512 
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Thelonious  Monk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8  in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-       turner 

J  \  a      1  L  L  FISHERIES 

ened  Monknsh,  you  can  swing     <* boston 
to  an  exciting  foursome.  G      3 

Reservations  gladly  accepted. 


EAR  &  RESTAURANT 


(617)424-7425 
10  Huntington  Avenue,  Boston,  Mass.  02116 


Coming  Concerts  .  .  . 


Garber  TVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won't 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 


Wednesday,  February  28,  at  7:30 

Open  Rehearsal 
Marc  Mandel  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'B'-  March  1,  8-9:55 
Friday  'B'- March  2,  2-3:55 
Saturday  'A' -March  3,  8-9:55 
Tuesday  'C-  March  6,  8-9:55 
ROGER  NORRINGTON  conducting 


HAYDN 


TIPPETT 


MENDELSSOHN 


Symphony  No.  83, 

The  Hen 
Fantasia  on  a  Theme 

of  Corelli 
Symphony  No.  4,  Italian 


Thursday  'C-  March  8,  8-9:55 
Friday  'B'- March  9,  2-3:55 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BACH/SAITO  Chaconne  in  D  minor 

MORET  Violin  Concerto,  En  Reve 

BEETHOVEN  Symphony  No.  5 

Saturday  'B'- March  10,  8-9:45 

SEIJI  OZAWA  conducting 
ANNE-SOPHIE  MUTTER,  violin 

BARTOK  Violin  Concerto  No.  2 

BEETHOVEN  Symphony  No.  5 

Wednesday,  March  21,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -March  22,  8-10:05 
Friday  'A' -March  23,  2-4:05 
Saturday  'A -March  24,  8-10:05 
Tuesday  'C-  March  27,  8-10:05 

BERNARD  HAITINK  conducting 
MAURIZIO  POLLINI,  piano 
COPLAND  Appalachian  Spring 

BEETHOVEN  Piano  Concerto  No.  4 

STRAVINSKY  Petrushka  (original 

version,  1911) 

Programs  and  artists  subject  to  change. 
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Build  A  Riture 
WiththeBSO... 


CREATE  A  PERSONAL  NAMED  ENDOWMENT  FUND  WITH  THE  NEW 

BUILDING  BLOCKS  PROGRAM. 

With  an  initial  gift  of  $10,000,  you  can: 

■  Tailor  an  endowment  contributions  program  to  meet  your 
personal  income  flow  and  tax  and  estate  planning  needs. 

I   Work  toward  significant  endowment  goals  over  time. 

■  Give  outright  or  in  combination  with  planned  gift 
arrangements. 

■  Strive  toward  higher  and  higher  levels  of  recognition  with 
accumulated  levels  of  giving. 

■  Receive  accumulated  credit  and 
recognition  for  market  appreciation  of 
previous  gifts  contributed  to  the  fund. 


Sound  interesting?  Call  or 
write  Joyce  M.  Serwitz, 
Director,  Major  Gifts 
Program,  Boston 
Symphony  Orchestra 
(617)266-1492, 
ext.  132  for  addi- 
tional information. 


Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATE*  <  >MERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 

end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 


Massachusetts  Council  on  the 

| .  arts  and  and  the 

humanities 


also  serving  science  museums 
and  environmental  institutions 


National 
Endowment 
for  the  Arts 


^Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 


Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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"Salute  to  Symphony" 
Turns  Twenty 
March  2-5 

This  year's  "Salute  to  Symphony,"  to  take 
place  Friday,  March  2,  through  Monday, 
March  5,  marks  an  important  milestone  for 
this  annual  event— 1990  is  the  twentieth  year 
that  the  Boston  Symphony  Orchestra  and 
WCRB  102.5  FM  have  collaborated  to  produce 
a  radiothon.  Known  as  the  "Musical  Mara- 
thon" from  1971  through  1984,  the  event  has 
become  one  of  the  BSO's  most  important  fund- 
raising  efforts  and  community  outreach  proj- 
ects. WCRB  will  again  dedicate  more  than 
forty  hours  of  on-air  time  to  "Salute,"  this 
year  spotlighting  favorite  BSO  performances  of 
Beethoven's  concertos  and  overtures.  To  cele- 
brate the  50th  anniversary  of  the  Tanglewood 
Music  Center  this  summer,  TMC  alumni  con- 
ductors and  soloists  will  also  be  featured  in  the 
broadcast.  NYNEX  is  the  corporate  sponsor  of 
"Salute  to  Symphony"  for  the  second  consecu- 
tive year. 

A  highlight  of  the  event  since  1977  has  been 
a  live  BSO  concert  telecast  by  WCVB-Channel 
5.  This  year's  performance,  to  be  led  by  Seiji 
Ozawa  and  John  Williams,  will  celebrate  Mr. 
Williams's  tenth-anniversary  season  as  Con- 
ductor of  the  Boston  Pops  Orchestra,  Monday, 
March  5,  from  7:30  to  9  p.m.  Hosted  by 
WCVB's  Chet  Curtis,  Natalie  Jacobson,  and 
Frank  Avruch,  the  telecast  will  also  feature 
footage  from  the  BSO's  recent  tour  to  the  Far 
East  and  of  Seiji  Ozawa  at  a  Celtics  basketball 
game. 

Following  upon  last  year's  success,  Sym- 
phony Hall  will  once  again  open  its  doors  to 
the  greater  Boston  community,  on  Sunday, 
March  4,  from  11  a.m.  to  5  p.m.  This  day  of 
free  performances  and  activities  for  the  entire 
family  will  include  tours  of  Symphony  Hall, 
performances  by  choral  and  instrumental 
ensembles,  performances  on  Symphony  Hall's 
famous  organ,  and  informal  discussions  led  by 
prominent  musicians  closely  associated  with 
the  BSO.  Refreshments  will  be  available 
throughout  the  day. 

Members  of  the  Boston  Symphony  Associa- 
tion of  Volunteers  will  be  answering  phones  in 
the  Cabot-Cahners  Room  to  accept  pledges  at 


(617)  262-8700  or  1-800-325-9400  throughout 

the  "Salute"  weekend  of  March  2  through  5. 

When  they  pledge  to  the  BSO,  donors  to 
"Salute  to  Symphony"  1990  will  be  able  to 
choose  from  a  variety  of  incentive  gifts,  rang- 
ing from  a  limited-edition  T-shirt  for  a  $25 
donation  to  an  opportunity  to  conduct  llie 
Stars  and  Stripes  Forever]  at  a  Boston  Pops 
concert  for  a  donation  of  $5,000.  The  1990 
"Salute"  compact  disc  or  cassette— your  gift 
for  a  donation  of  $50  — features  Leonard  Bern- 
stein leading  the  Boston  Pops  Orchestra.  In 
addition,  a  contribution  of  $50  or  more  will 
make  you  a  "Friend"  of  the  orchestra,  entitling 
you  to  a  variety  of  benefits.  Be  a  part  of 
"Salute  to  Symphony"  1990 -listen  to  WCRB, 
watch  WCVB,  and  please  call  262-8700  or 
1-800-325-9400  and  make  a  pledge  to  help 
keep  great  music  a  vital  part  of  our  lives! 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Margaret  Andersen  Congleton  Chair 

William  and  Margaret  Congleton  have  been 
active  supporters  of  the  BSO  for  many  years. 
Bill  Congleton  co-founded  Palmer  Partners, 
which  provides  investment  capital  and  supple- 
mentary7 business  counsel  to  new  and  young 
business  enterprises  throughout  the  nation.  He 
is  active  on  several  boards  of  high  technology 
enterprises.  He  is  also  an  enthusiastic  Overseer 
of  the  Boston  Symphony  Orchestra  and  the 
New  England  Conservatory,  both  of  which  nur- 
ture his  great  interest  in  music. 

Marge  Congleton  shares  similar  cultural 
interests  and  participates  as  a  volunteer  in  a 
spectrum  of  community  organizations,  includ- 
ing the  BSO.  In  part  to  help  sustain  the  artis- 
tic excellence  that  the  BSO  has  exemplified  so 
ably  in  the  past,  and  in  part  to  express  appre- 
ciation for  the  personal  pleasure  that  this 
great  orchestra  has  brought  them  and  mem- 
bers of  their  family  throughout  the  years, 
Marge  and  Bill  Congleton  endowed  the  Marga- 
ret Andersen  Congleton  Chair,  currently  held 
by  BSO  horn  player  Richard  Sebring,  in  1987. 

BSO  Members  in  Concert 

The  Richmond  Performance  Series,  Mark  Lud- 
wig,  artistic  director  and  founder,  presents  the 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 

Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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New  England  String  Quartet  in  music  of 
Haydn,  Ravel,  and  Beethoven  on  Sunday, 
March  4,  at  3  p.m.  at  the  Richmond  Congrega- 
tional Church.  Admission  is  $10  ($8  students 
and  seniors).  For  further  information  call 
(617)  437-0204  or  (413)  698-2837. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  Tchaikovsky's  Violin 
Concerto  with  soloist  Lynn  Chang  and 
Dvorak's  Symphony  No.  8  on  Sunday,  March 
4,  at  8  p.m.  at  Aquinas  Junior  College,  15 
Walnut  Park  in  Newton.  Tickets  are  $12;  for 
further  information  call  965-2555. 

BSO  principal  bass  Edwin  Barker  is  soloist 
in  Bottesini's  Concerto  No.  2  for  double  bass 
and  orchestra  with  Harry  Ellis  Dickson  and 
the  Boston  Classical  Orchestra  on  Wednesday, 
March  7,  and  Friday,  March  9,  at  8  p.m.  at 
Faneuil  Hall.  Also  on  the  program  are  the 
overture  to  Mozart's  Marriage  of  Figaro,  Men- 
delssohn's Symphony  No.  1,  and  Haydn's  Sym- 
phony No.  85,  La  Reine.  Tickets  are  $18  and 
$12  ($8  students  and  seniors);  for  further 
information  call  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs 
Mozart's  Flute  Quartet  in  C,  K.285b,  Ravel's 
String  Quartet,  and  Schoenberg's  Quartet  No. 
2  with  soprano  Karol  Bennett  on  Friday, 
March  9,  at  8  p.m.  in  the  Chapel  Gallery  of 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton.  Besides  Mr.  Miller,  the 
ensemble  includes  violinists  Tatiana  Dimi- 
triades  and  Sharan  Leventhal,  violist  Roberto 
Diaz,  and  flutist  Leone  Buyse.  Tickets  are  $9 
($7  students  and  seniors);  for  reservations,  call 
527-8662. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  Britten's  Canadian  Carnival, 
Beethoven's  Piano  Concerto  No.  4  with  soloist 
Anthony  DiBonaventura,  and  the  Brahms 
First  Symphony  on  Sunday,  March  11,  at  3 
p.m.  at  Jordan  Hall.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 

The  John  Oliver  Chorale  performs  Beetho- 
ven's Missa  Solemnis  on  Saturday,  March  17, 
at  8  p.m.  at  Jordan  Hall,  with  soloists  Domi- 
nique Labelle,  Alison  Swenson,  Mark  Evans, 
and  James  Kleyla.  Tickets  are  $20,  $16,  and 
$10.  For  further  information  call  965-0906. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 


trombonist  Douglas  Yeo,  will  present  a  concert 
entitled  "Original  and  Stolen  Stuff"  on  Mon- 
day, March  26,  at  8  p.m.  at  Jordan  Hall.  The 
program  will  include  original  music  of  Vaclav 
Nelhybel,  Eric  C.  Culver,  Tiburtio  Massaino, 
and  John  Davison;  the  Boston  premiere  of 
Bone  Moan  by  David  P.  Jones;  and  transcrip- 
tions of  works  by  Elgar,  Wagner,  David 
Wikander,  Rachmaninoff,  and  Gershwin. 
Admission  is  free;  for  more  information  call 
262-1120. 


Joseph  Silverstein  to  Perform 
Benefit  Recital  for  Project  STEP 

Project  STEP  (String  Training  and  Educa- 
tional Program  for  minority  students)  is  spon- 
soring a  benefit  recital  featuring  former  Boston 
Symphony  Orchestra  concertmaster  Joseph 
Silverstein  and  pianist  Sandra  Rivers  on  Mon- 
day, April  2,  at  7:30  p.m.  in  Sanders  Theater, 
Cambridge.  Project  STEP  student  Vali  Phil- 
lips will  also  participate.  The  program  will 
include  music  of  Bach,  Chopin,  Leclair,  Schu- 
bert, Strauss,  and  Wieniawski.  Tickets  are 
$50,  $25,  and  $15  ($10  students).  A  collabora- 
tive undertaking  of  the  Boston  Symphony 
Orchestra,  Boston  University,  the  New 
England  Conservatory  of  Music,  and  the 
Greater  Boston  Youth  Symphony  Orchestras, 
Project  STEP  provides  comprehensive  music 
education  for  talented  minority  students,  with 
the  goal  of  increasing  the  number  of  minority 
string  players  in  the  classical  music  profession. 
For  tickets  or  further  information,  please  call 
the  Project  STEP  office  at  (617)  267-5777. 


Calling  All  "Silver  Subscribers" 

The  Boston  Symphony  Orchestra  is  planning 
to  honor  those  subscribers  who  have  been 
attending  BSO  concerts  for  twenty-five  to 
forty-nine  years  with  a  celebration  during  the 
1990-91  season.  In  order  to  receive  an  invita- 
tion to  this  sterling  event,  please  send  your 
name,  address,  and  the  year  of  your  first  sub- 
scription to  Mary  Ford  Kingsley,  Overseer, 
Boston  Symphony  Orchestra,  Symphony  Hall, 
Boston,  MA  02115,  or  call  Megan  Goldman  in 
the  BSO  Development  Office  at  (617)  266-1492, 
ext.  206. 
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Classical  Harmonies: 
us  III  Edition. 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


©  Seiko  Time  1989 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 


Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
of  Assist. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

t'aroli/n  and  George  Rowland  chair 

Sheldon  Rotenberg 
Muriel  C  Kasdon  and 

.Variant  ('.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fah  in  stuck  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 

*  James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

*  Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  (hay  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

$Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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A  SALUTE  TO  THE 
BOSTON  SYMPHONY  &  BOSTON  POPS 

MARCH  2-5 
LISTEN  TO  WCRB  102.5  FM 

FRIDAY,  MARCH  2-MONDAY,  MARCH  5 

Listen  for  historic  BSO  performances  and  interviews  with  celebrities  past  and  present. 

VISIT  SYMPHONY  HALL 

SUNDAY,  MARCH  4, 11AM-5PM 

Come  to  the  Symphony  Hall  Open  House,  a  day  of  free  activities  for  the  entire  family! 


iB 


ymphonji) 


1990 


WATCH  WCVB-TV  CHANNEL  5 

MONDAY,  MARCH  5,  7:30-9PM 

Seiji  Ozawa  and  John  Williams  will  lead  a  live  Boston  Symphony  telecast  celebrating  John  Williams' 
10th  season  as  Conductor  of  the  Boston  Pops  Orchestra. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1990 

Call  (617)  262-8700  or  1-800-325-9400.  In  return  for  your  generosity  we  will  send  you 

a  special  BSO  incentive  gift! 

NYNEX 

Corporate  Sponsor 
12 


A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  109th  season,  the  Boston  Sym- 
phony Orchestra  gave  its  inaugural  concert 
on  October  22,  1881,  and  has  continued  to 
uphold  the  vision  of  its  founder,  the  philan- 
thropist, Civil  War  veteran,  and  amateur 
musician  Henry  Lee  Higginson,  for  more 
than  a  century.  Under  the  leadership  of  Seiji 
Ozawa,  its  music  director  since  1973,  the 
Boston  Symphony  Orchestra  has  performed 
throughout  the  United  States,  as  well  as  in 
Europe,  Japan,  and  China,  and  it  reaches 
audiences  numbering  in  the  millions  through 
its  performances  on  radio,  television,  and 
recordings.  It  plays  an  active  role  in  com- 
missioning new  works  from  todays  most 
important  composers;  its  summer  season  at 
Tanglewood  is  regarded  as  one  of  the  most 
important  music  festivals  in  the  world;  it 
helps  to  develop  the  audience  of  the  future 
through  the  Boston  Symphony  Youth  Con- 
certs and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  commu- 
nity; and,  during  the  Tanglewood  season,  it 
sponsors  one  of  the  world's  most  important 
training  grounds  for  young  composers,  con- 
ductors, instrumentalists,  and  vocalists,  the 
Tanglewood  Music  Center,  which  celebrates 
its  fiftieth  anniversary  in  1990.  The  orches- 
tra's virtuosity  is  reflected  in  the  concert 
and  recording  activities  of  the  Boston  Sym- 
phony Chamber  Players  — the  world's  only 
permanent  chamber  ensemble  made  up  of  a 
major  symphony  orchestra's  principal  play- 


ers—and the  activities  of  the  Boston  Pops 
Orchestra  have  established  an  international 
standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the 
Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the 
making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  perform- 
ances and  providing  educational  and  training 
programs  at  the  highest  level  of  excel- 
lence. This  is  accomplished  with  the  con- 
tinued support  of  its  audiences,  governmen- 
tal assistance  on  both  the  federal  and  local 
levels,  and  through  the  generosity  of  many 
foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  found- 
ing a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before 
that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October,  the  first 
Boston  Symphony  Orchestra  concert  was 
given  under  the  direction  of  conductor  Georg 
Henschel,  who  would  remain  as  music  direc- 
tor until  1884.  For  nearly  twenty  years  Bos- 
ton Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  the 
orchestra's  present  home,  and  one  of  the 
world's  most  highly  regarded  concert  halls, 
was  opened  in  1900.  Henschel  was  suc- 
ceeded by  a  series  of  German-born  and 
-trained  conductors— Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  and  Max 
Fiedler  — culminating  in  the  appointment  of 


77^  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Name(s) 

information  about  The  Essex  Lifestyle! 

AHHrp« 

State 

City                    Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
IAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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.Louis  Vuitton.  J.  he  art  of  travel. 


"^yT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
N  j  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


G^pley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAUE  TIER  A  PARIS 
MAISON  FONDEE  EN  1854 


Agpodprivate  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  fa*  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
1 1988  The  First  National  Bank  of  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


J  Burroughs  L 
■H     Wharf     \t 


at  Neiman  Marcus 


**%„ 


the  legendary  Karl  Muck,  who  served  two 
tenures  as  music  director,  1906-08  and 
1912-18.  Meanwhile,  in  July  1885,  the 
musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert, 
offering  both  music  and  refreshments,  and 
fulfilling  Major  Higginson's  wish  to  give 
"concerts  of  a  lighter  kind  of  music."  These 
concerts,  soon  to  be  given  in  the  springtime 
and  renamed  first  "Popular"  and  then 
"Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first 
transcontinental  trip,  playing  thirteen  con- 
certs at  the  Panama-Pacific  Exposition  in 
San  Francisco.  Recording,  begun  with  RCA 
in  1917,  continued  with  increasing  fre- 
quency, as  did  radio  broadcasts.  In  1918 
Henri  Rabaud  was  engaged  as  conductor;  he 
was  succeeded  a  year  later  by  Pierre  Mon- 
teux.  These  appointments  marked  the  begin- 
ning of  a  French-oriented  tradition  that 
would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time, 
with  the  employment  of  many  French- 
trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His 
extraordinary  musicianship  and  electric  per- 
sonality proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Sym- 
phony Orchestra  concerts  began  during 
Koussevitzky's  years  as  music  director.  In 
1936  Koussevitzky  led  the  orchestra's  first 
concerts  in  the  Berkshires;  a  year  later  he 
and  the  players  took  up  annual  summer  res- 
idence at  Tanglewood.  Koussevitzky  passion- 
ately shared  Major  Higginson's  dream  of  "a 
good  honest  school  for  musicians,"  and  in 
1940  that  dream  was  realized  with  the 
founding  of  the  Berkshire  Music  Center 
(now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on 
the  Charles  River  in  Boston  were  inaugu- 
rated by  Arthur  Fiedler,  who  had  been  a 
member  of  the  orchestra  since  1915  and 
who  in  1930  became  the  eighteenth  conduc- 
tor of  the  Boston  Pops,  a  post  he  would 
hold  for  half  a  century,  to  be  succeeded  by 
John  Williams  in  1980.  The  Boston  Pops 
Orchestra  celebrated  its  hundredth  birthday 
in  1985  under  Mr.  Williams's  baton. 


Charles  Munch  followed  Koussevitzky  as 
music  director  in  1 949.  Munch  continued 
Koussevitzky's  practice  of  supporting  con- 
temporary composers  and  introduced  much 
music  from  the  French  repertory  to  this 
country.  During  his  tenure  the  orchestra 
toured  abroad  for  the  first  time  and  its  con- 
tinuing series  of  Youth  Concerts  was  initi- 
ated. Erich  Leinsdorf  began  his  seven-year 
term  as  music  director  in  1962.  Mr.  Leins- 
dorf presented  numerous  premieres,  restored 
many  forgotten  and  neglected  works  to  the 
repertory,  and,  like  his  two  predecessors, 
made  many  recordings  for  RCA;  in  addition, 
many  concerts  were  televised  under  his 
direction.  Leinsdorf  was  also  an  energetic 
director  of  the  Tanglewood  Music  Center, 
and  under  his  leadership  a  full-tuition  fel- 
lowship program  was  established.  Also  dur- 
ing these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  founded. 

William  Steinberg  succeeded  Leinsdorf  in 
1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  mid-west. 

Seiji  Ozawa,  an  artistic  director  of  the 
Tanglewood  Festival  since  1970,  became  the 
orchestra's  thirteenth  music  director  in  the 
fall  of  1973,  following  a  year  as  music 
adviser.  Now  in  his  seventeenth  year  as 
music  director,  Mr.  Ozawa  has  continued  to 
solidify  the  orchestra's  reputation  at  home 
and  abroad,  and  he  has  reaffirmed  the 
orchestra's  commitment  to  new  music 
through  his  program  of  centennial  commis- 
sions and  a  newly  initiated  program  includ- 
ing such  prominent  composers  as  John 
Cage,  Hans  Werner  Henze,  Peter  Lieberson, 
and  Bernard  Rands.  Under  his  direction  the 
orchestra  has  also  expanded  its  recording 
activities  to  include  releases  on  the  Philips, 
Telarc,  CBS,  EMI/Angel,  Hyperion,  New 
World,  and  Erato  labels. 

Today,  the  Boston  Symphony  Orchestra, 
Inc.,  presents  more  than  250  concerts  annu- 
ally. It  is  an  ensemble  that  has  richly  ful- 
filled Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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Great  Artists.  Great  Art. 


ROGER 
NORRINGTON 


1 


We  haven't 
created  early 


music,  we  ve 
discovered  it. 
It's  an  amazing 
revelation  and 
it's  not  going 
to  go  away." 

—  Roger  'Hprrington 


BEETHOVEN 

THE  NINE  SYMPHONIES 

Roger  Norrington 

LONDON  CLASSICAL  PLAYERS 


The  most  acclaimed 
Beethoven  Symphony 
Cycle  in  the  past  twenty 
years.  Available  on  6 
separate  compact  discs  or 
complete  in  one  boxed  set 


AVAILABLE  IN  MARCH 
Beethoven:  Emperor  Concerto 

and  Choral  Fantasia 

(with  Melvyn  Tan,  fortepiano) 
Schubert:  Symphony  No.  9 
German  Romantic  Opera  Overtures 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  March  1,  at  8 
Friday,  March  2,  at  2 
Saturday,  March  3,  at  8 
Tuesday,  March  6,  at  8 

ROGER  NORRINGTON  conducting 


HAYDN 


Symphony  No.  83  in  G  minor,  The  Hen 

Allegro  spiritoso 
Andante 

Menuet:  Allegretto 
Finale:  Vivace 


TIPPETT 


Fantasia  concertante  on  a  Theme  of  Corelli 

Concertino:  MALCOLM  LOWE,  violin 

TAMAEA  SMIRNOVA-&AJFAR,  violin 
JULES  ESKIN,  cello 


INTERMISSION 


MENDELSSOHN 


Symphony  No.  4  in  A,  Opus  90,  Italian 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:55. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  1989-1990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


r 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund. 


~l 


Name. 


Phc 


Address. 


City. 


State. 


Zip. 


L 


Please  send  vour  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)266-1492. 
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KEEP  GREAT  MUSIC  ALIVE 


J 


Joseph  Haydn 

Symphony  No.  83  in  G  minor,  The  Hen 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower 
Austria,  on  March  31,  1 732,  and  died  in  Vienna  on 
May  31,  1809.  His  Symphony  No.  83  is  one  of  six 
composed  for  Paris  on  a  commission  from  a  French 
nobleman,  Count  d'Ogny.  The  number  bears  no 
relation  to  the  order  of  composition  of  th£  six  works 
(Nos.  82-87);  the  present  G  minor  symphony  was 
composed  in  1785,  and  it  apparently  received  its 
first  performance  in  Paris  in  the  series  of  "Le  Con- 
cert de  la  Loge  Olympique"  in  1787.  The  first 
American  performance  took  place  at  the  Brooklyn 
Athenaeum  on  October  14,  1858,  in  a  performance 
by  the  Brooklyn  Harmonic  Society  directed  by  Carl 
Prox.  Carl  Zerrahn  led  the  Harvard  Musical  Asso- 
ciation orchestra  in  the  first  Boston  performance  at 
the  old  Music  Hall  on  December  4,  1868.  The  symphony  has  been  performed  four  times 
previously  by  the  Boston  Symphony  Orchestra:  at  Tanglewood  under  the  direction  of 
David  Zinman  (1969)  and  Kenneth  Schermerhorn  (1970),  then  on  subscription  concerts 
under  Antal  Dorati  in  April  1982,  as  part  of  a  celebration  of  Haydn's  250th  birthday, 
and  by  Charles  Dutoit  at  Tanglewood  in  August  1982.  Hie  score  calls  for  one  flute,  two 
oboes,  two  bassoons,  two  horns,  and  strings. 

Paris  was  one  of  the  most  musical  centers  in  Europe  in  the  last  half  of  the  eight- 
eenth century— at  least  until  1789  — with  many  music  publishers,  several  series  of 
orchestral  concerts  sponsored  by  the  nobility  but  attended  by  large  general  audiences, 
and  many  talented  amateur  musicians  who  played  chamber  music  at  home  for  the 
sheer  pleasure  of  it.  During  the  years  that  Haydn  was  living  a  quiet  but  very  busy  life 
in  the  service  of  Prince  Nicolaus  Esterhazy  in  Vienna  and,  especially,  at  the  princely 
estate  of  Esterhaza  (now  in  Hungary  near  its  Austrian  border),  the  composer  had  no 
inkling  of  how  famous  he  had  already  become.  As  early  as  1764  four  of  his  Opus  1 
string  quartets  were  published  in  Paris,  followed  in  the  same  year  by  Symphony  No.  2 
and  a  set  of  six  string  trios.  All  of  these  publications  were  unauthorized;  the  composer 
probably  did  not  know  about  them,  and  he  certainly  never  realized  a  cent  from  any 
Parisian  publications  of  the  1760s.  It  wasn't  long  before  his  works  sold  so  well  that 
unscrupulous  publishers  did  not  hesitate  to  bring  out  works  by  other  composers  under 
the  name  of  Haydn.  The  most  brazen  such  case  consisted  of  a  set  of  six  string  quar- 
tets by  Pater  Romanus  Hoffstetter;  the  publisher  Bailleux  simply  deleted  the  true 
composer's  name  from  the  engraved  plates  of  his  title  page  (a  "ghost"  image  of  it  is 
still  barely  visible)  and  added  Haydn's,  as  if  the  quartets  were  by  him.  They  have  long 
been  published,  played,  and  recorded  as  "Haydn's"  Opus  3  (which  includes  the  much- 
loved  serenade  in  Opus  3,  No.  5  — a  familiar  melody  that  is  not,  unfortunately,  by 
Haydn). 

The  popularity  continued  through  the  1770s  and  into  the  1780s.  Haydn  learned  in 
a  letter  from  the  director  of  the  Parisian  Concert  Spirituel  that  his  Stabat  Mater  had 
been  performed  there  four  times  with  great  success.  By  this  time  the  French  were 
ready  to  approach  Haydn  directly  for  new  music  (all  of  the  works  published  in  earlier 
years  had  reached  Paris  through  "unofficial"  channels  as  copies  of  copies).  In  1785 
the  young  and  handsome  music-loving  Count  d'Ogny,  Claude-Francois-Marie  Rigoley, 
proposed  to  commission  a  group  of  symphonies  from  Haydn  for  the  concert  organiza- 
tion of  the  Parisian  Freemasons  called  Le  Concert  de  la  Loge  Olympique.  The  con- 
certmaster  of  the  organization,  the  Chevalier  Saint-Georges,  wrote  to  Haydn  to  offer 
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The  Privileged  client. 
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A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

for  investment  manage- 
ment, personal  lending, 
money  market  investments, 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary  boston  safe 
Deposit  and  Trust  Company 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

we  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800-CALL-BOS 
(1-600225-5267  EXT.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIC. 

An  Equal  Housing  Lender.  t=j 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 
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the  sum  of  twenty-five  louis  d'or  per  symphony,  with  an  additional  five  louis  for  publi- 
cation rights.  Up  to  this  point  Haydn  had  earned  nothing  from  his  eighty-odd  sym- 
phonies, so  the  sum  proposed  by  the  Parisian  musicians  seemed  princely  indeed. 

Of  the  six  Paris  symphonies,  conventionally  numbered  82  to  87,  Haydn's  own  dated 
manuscripts  survive  for  all  but  No.  85.  We  know  that  Nos.  83,  87,  and  probably  85 
were  composed  in  1785,  and  that  the  even-numbered  symphonies  came  the  following 
year.  They  were  probably  all  first  performed  on  the  concerts  of  the  1787  season.  So 
well  received  were  all  six  works  that  they  were  quickly  adopted  by  the  rival  organiza- 
tion, the  Concert  Spirituel,  as  well. 

Practically  all  the  nicknames  attached  to  various  Haydn  symphonies  originated  in 
the  nineteenth  century  and  have  no  authentic  basis  in  the  composer's  conception. 
Probably  the  only  reasonable  purpose  they  serve  is  to  provide  a  convenient  — if  often 
silly— tag  to  label  a  few  of  the  dozens  of  symphonies  in  Haydn's  enormous  output;  it 
is  easier  to  refer  to  La  Poule  or  Hie  Hen  than  "Symphony  No.  83  in  G  minor."  At 
the  same  time,  the  nickname  syndrome  may  well  have  contributed  to  the  decline  of 
Haydn's  popularity  during  the  Romantic  era,  when  serious  music  was  serious,  witty 
music  was  regarded  as  light  and  trivial,  and  never  (heaven  forbid)  should  the  twain 
meet.  To  find  an  urgently  expressive,  forward-pressing,  even  dramatic  G  minor  sym- 
phony movement  that  suddenly  brings  in  an  oboe  theme  reminiscent  of  a  clucking  hen 
(hence  the  nickname)  smacks  of  the  tongue-in-cheek.  The  Victorians  did  not  take 
kindly  to  those  who  seemed  to  be  making  fun  of  high  art,  whose  principal  purpose 
(they  were  confident)  was  to  elevate  mankind.  And  so  Haydn  — or  at  least  such  works 
as  this  — came  to  be  rated  as  little  more  than  sophomoric  pranks.  But  Haydn's  world 
was  far  more  encompassing  than  that  of  the  captious  Victorians,  and  he  could  con- 
ceive of  a  musical  universe  that  allowed  these  diverse  ideas  not  only  in  the  same 
movement,  but  even  in  alternating  phrases.  Indeed,  he  proceeds  to  take  us  to  that 
universe  in  his  development  section,  before  returning  home  by  means  of  a  hushed 
and  mysterious  treatment  of  the  striking  opening  theme.  The  first  movement  ends  in 
G  major,  and  the  symphony  bids  farewell  to  G  minor  forever. 

The  Andante  starts  off  normally  enough,  a  pleasant  little  melody  repeated  to  engi- 
neer a  modulation  to  the  dominant.  But  now  Haydn  plays  a  trick  that  has  not  been 
surpassed  even  by  the  overtly  prankish  Peter  Schickele  in  his  alter  ego  as  P.D.Q. 
Bach:  after  a  loud  downward  scale  in  the  new  key,  the  second  violin  and  viola  begin 
what  is  clearly  the  accompaniment  to  a  new  theme.  But  there  is  no  theme  — the 
accompaniment  just  keeps  on  going,  getting  softer  and  softer!  An  outburst  from  the 
full  orchestra  recalls  the  seemingly  forgetful  composer  to  attention,  and  he  dutifully 
completes  the  cadence  and  begins  a  new  tune.  Like  any  genuine  wit,  Haydn  knows 
that  such  a  joke  can  only  work  once.  When  he  comes  to  the  same  passage  in  the  reca- 
pitulation, he  cuts  an  entire  measure  out  of  the  "empty"  accompaniment  phrase. 

No  dance  should  have  been  more  characteristic  of  Paris  than  the  minuet  before  the 
Revolution,  but  in  his  third  movement  Haydn  seems  determined  to  offer  a  rustic  Aus- 
trian Landler  to  his  French  audience.  The  finale,  with  its  racing,  joyful  12/8  music,  is 
as  far  emotionally  from  the  opening  of  the  symphony  as  one  can  imagine. 

—  Steven  Ledbetter 
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The  Shreve  Wedding 

For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,CRUMP  SfLOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 
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Sir  Michael  Tippett 

Fantasia  concertante  on  a  Theme  of  Corelli 


Michael  Kemp  Tippett  —  knighted  by  Queen  Eliza- 
beth in  1966  — was  born  in  London  on  January  2, 
1905,  and  now  lives  in  Wiltshire,  England.  A  retro- 
spective of  Tippett 's  career  was  offered  earlier  this 
season  at  the  New  England  Conservatory  of  Music 
in  anticipation  of  the  composer's  eighty-fifth  birth- 
day in  January.  During  Sir  Colin  Davis's  tenure 
as  principal  guest  conductor  of  the  Boston  Sym- 
phony Orchestra,  Sir  Colin  introduced  a  number  of 
Tippett 's  works  to  BSO  audience,  culminating  in 
the  world  premiere  in  April  1984  of  The  Mask  of 
Time,  which  was  commissioned  for  the  BSO's  cen- 
tennial. Tippett  composed  his  Fantasia  eoncertante 
on  a  Theme  of  Corelli  in  1953  on  a  commission 
from  the  Edinburgh  Festival  for  a  work  in  celebra- 
tion of  the  300th  anniversary  of  the  birth  of  Arcangelo  Corelli.  Tippett  himself  led  the 
BBC  Symphony  Orchestra  in  the  first  performance,  at  Usher  Hall  in  Edinburgh,  on 
August  29,  1953.  Colin  Davis  conducted  the  only  previous  Boston  Symphony  Orchestra 
performances  in  February  1972.  The  score  calls  for  the  full  body  of  orchestral  strings  to 
be  divided  into  three  ensembles:  a  solo  "Concertino"  consisting  of  two  solo  violins  and 
solo  cello,  and  the  remainder  of  the  strings  divided  into  two  equal  ensembles,  "Concerto 
grosso"  and  "Concerto  terzo,"  seated  to  the  conductor's  left  and  right  respectively. 

It  was  during  his  school  days  that  Michael  Tippett  decided  to  become  a  composer. 
The  First  World  War  was  on,  and  his  school  —  Stamford  Grammar  School  in  Lincoln- 
shire—had patriotically  dispensed  with  the  study  of  music  as  "inessential,"  but  young 
Michael  managed  to  find  a  piano  teacher,  through  whom  he  discovered  the  Beethoven 
sonatas,  and  later  to  attend  an  orchestral  concert  in  which  Malcolm  Sargent  conducted 
Ravel's  Mother  Goose  suite.  The  headmaster  at  Stamford  considered  him  a  disruptive 
influence,  and  when  his  parents  agreed  to  remove  him  from  the  school,  he  began  to 
study  composition  on  his  own. 

The  budding  composer  bought  a  copy  of  Musical  Composition  by  the  Irish  composer 
Charles  Villiers  Stanford,  who,  as  professor  of  composition  at  the  Royal  College  of 
Music  in  London  and  professor  of  music  at  Cambridge,  was  the  most  influential  figure 
in  the  training  of  young  composers.  Early  in  Stanford's  book,  Tippett  encountered  a 
piece  of  advice  that  struck  a  resonant  chord  with  him  at  once,  suggesting  that  it  was 
necessary  "to  study  counterpoint  first,  and  through  counterpoint  to  master  harmony." 
This  decision  stuck  with  him  through  his  formal  studies  at  the  Royal  College  of 
Music,  where  he  decided  to  study  with  a  conservative  pedant,  C.H.  Kitson,  rather 
than  with  Vaughan  Williams,  in  order  to  avoid  becoming  a  mere  imitator  of  the  latter. 
He  studied  music  of  all  kinds  in  score  and  at  concerts.  Tippett's  self-determination 
was  the  despair  of  teachers  who  hoped  for  a  more  docile  pupil,  and  he  failed  his  final 
examination  on  the  first  try,  but  finally  received  his  bachelor  of  music  degree  in  1928. 

For  the  next  decade  he  composed  avidly,  living  a  spartan  life  and  doing  only  enough 
remunerative  work,  mostly  as  conductor,  to  keep  himself  alive  so  he  could  concentrate 
on  creation.  After  presenting  a  first  concert  of  his  own  music  in  1930,  he  returned  to 
the  RCM  to  study  sixteenth-century  counterpoint  and  Bach-style  fugue  with  a  great 
teacher,  R.O.  Morris.  These  studies,  and  his  occasional  activity  as  director  of  a  madri- 
gal ensemble  (undertaken  so  that  he  could  explore  the  madrigal  repertory),  played  a 
large  part  in  the  character  of  his  early  music,  including  the  Concerto  for  Double 
String  Orchestra. 
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xyakwood 

V  LIVING  CENTERS 


Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 


Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

Northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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During  the  '30s,  the  economic  and  political  situation  in  England  (and  worldwide) 
grew  progressively  darker.  Tippett  became  very  much  aware  of  the  problems  of  unem- 
ployment and  poverty,  and  these  contributed  to  his  active  political  radicalism.  He  was 
a  confirmed  Trotskyite,  though  his  connection  with  the  official  Communist  party  was 
very  short-lived  when  his  own  branch  would  not  convert  to  Trotskyism.  He  was  active 
in  a  number  of  programs  to  aid  those  who  had  been  thrown  out  of  work.  One  of  these 
activities  was  the  creation  of  an  orchestra  called  the  South  London  Symphony,  made 
up  of  professional  musicians  thrown  out  of  work  in  cinema  houses  by  the  arrival  of 
the  talkies.  The  orchestra  rehearsed  and  performed  at  Morley  College  in  South  Lon- 
don, an  educational  institution  primarily  for  the  working  classes. 

Despite  his  intense  politicization  and  the  bleak  outlook  for  Europe  in  the  last  part 
of  the  decade,  Tippett's  first  major  works  were  strongly  affirmative  in  spirit,  though, 
as  abstract  instrumental  compositions,  they  were  devoid  of  any  specific  political  pro- 
gram. These  included  his  String  Quartet  No.  1,  Piano  Sonata  No.  1,  and  Concerto  for 
Double  String  Orchestra.  All  of  them  demonstrated  a  new  level  of  technical  proficiency 
and  expressive  ability  that  Tippett  was  soon  to  employ  in  the  first  piece  that  made 
him  internationally  famous,  the  oratorio  A  Child  of  Our  Time. 

The  1939  Concerto  for  Double  String  Orchestra,  heard  here  earlier  this  season, 
was  Tippett's  first  mature  work  for  an  ensemble  of  more  than  chamber-music  size. 
Though  at  first  the  score  was  received  without  much  comprehension  in  most  quarters, 
it  eventually  came  into  its  own  when  Hans  Schmidt-Isserstedt  led  a  superlative  per- 
formance in  London  with  his  own  North  West  German  Radio  Orchestra  in  1951.  Sud- 
denly it  came  to  be  recognized  as  a  worthy  companion  to  such  modern  masterworks 
for  string  orchestra  as  Elgar's  Introduction  and  Allegro,  Vaughan  Williams'  Fantasy 
on  a  Theme  of  Thomas  Tallis,  and  Benjamin  Britten's  recent  Variations  on  a  Theme  of 
Frank  Bridge.  And  possibly  the  recognition  accorded  the  Double  Concerto  in  the  early 
'50s  led  to  the  commission  for  Tippett's  other  great  string  orchestra  piece. 
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Concord,  Massachusetts 
ELEGANT  MANOR  HOUSE 
ON  MONUMENT  STREET 

Gracious  shingle-style  residence  in  private  enclave  of  4 
houses  on  over  25  acres  of  protected  land  with  loyelv 
views  of  Estabrook  Woods.  Spacious  rooms  with  high 
ceilings,  fireplaces,  grand  entry  hall,  sumptuous  master 
suite  &  so  much  more.  Impeccable  detail  &  quality. 

$2.65M 


Dover,  Massachusetts 
"SOUTHGATE  FARM"  -  60  ACRE  ESTATE 

One  of  the  last  large,  unrestricted  estates  in  Dover.  The 
gracious  brick  manor  house  is  privately  located  on  Farm 
Street.  Its  16  rooms  include  6  bedrooms,  dining  &  living 
rooms  with  fabulous  vistas  of  open  fields  &  paddocks,  a 
charming  library  &  wing  witli  servant's  quarters.  A 
separate  carriage  house  is  divided  into  2  apartments.  A 
tennis  court  &  indoor  lap  pool  are  additional  amenities. 
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Weston,  Massachusetts 
WESTON  ESTATE  ON  2  +  ACRES 

Just  20  minutes  from  Boston  in  the  exclusive  Weston 
Golf  Club  area,  this  formal  brick  Colonial  with  slate  roof 
has  been  completely  renovated  &  in  mint  condition. 
The  grounds  include  natural  and  formal  landscaping, 
with  woods  &  lawns,  lovely  terrace  &  stonewalls  plus 
lighted  tennis  court,  garaging  for  4  cars,  separate  apart- 
ment ,  office  &  more.  f  1  ,850,000 
Call  LANDVEST  617/723-1800  or 
L.  DAVENPORT  BOYD  617/893-4500 


Westwood,  Massachusetts 
"MULBERRY  FARM"  ON  2.3  ACRES 

Just  12  miles  from  Boston,  this  country  manor  estate  is 
surrounded  by  sunny,  open  meadows,  bordering 
woodlands  &  lovely  gardens.  The  c.  1810  main  residence 
has  been  beautifully  restored  including  a  large  country 
kitchen,  8  fireplaces,  wonderful  conservatory,  library  & 
elegant  foyer  plus  separate  au  pair  suite,  2  car  garage, 
serene  privacy  &  more.  $1 ,200,000 

Charming  3  bedroom  cottage  &  2  car  garage  on  1.8 
Acres  available  for  separate  purchase  $550,000 

Call  LANDVEST  617/723-1800  or 
GREER  ASSOC.  617/965-3444 
SALLY  HARPER,  RE/MAX  617/235-0344 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


By  1953,  when  he  composed  the  Fantasia  conceriante,  Tippett's  style  had  changed 
quite  dramatically  from  that  of  the  late  '30s.  The  earlier  score  was  lithe  and  athletic, 
a  modern  version  of  Bachian  counterpoint.  But  over  the  long  gestation  of  his  opera 
The  Midsummer  Marriage  (composed  1946-52,  but  not  performed  until  1955),  Tippet  t 
had  begun  to  create  music  of  an  unwonted  luxuriance,  rich  in  decoration,  with  melodic 
lines  sending  forth  new  forms,  like  the  tendrils  of  a  plant  bursting  forth  in  the  spring. 
This  kind  of  music  was  entirely  suitable  to  his  opera,  which  was  based  on  a  modern 
retelling  of  a  mythological  theme  with  Jungian  overtones,  and  the  style  thus  gener- 
ated remained  prominent  in  his  work  through  the  '50s.  It  achieves  what  Ian  Kemp 
calls  a  "controlled  abandon"  in  the  Corelli  Fantasia.  (A  second  opera,  King  Priam  — 
composed  1958-60— was  responsible  for  the  next  major  shift  of  his  style.) 

Tippett  wrote  the  Fantasia  conceriante  in  just  six  weeks.  The  commission  must 
have  seemed  unpromising  at  first.  The  composer  hardly  knew  any  of  Corelli's  music, 
and  when  he  looked  at  the  twelve  concerti  grossi  of  that  composer's  Opus  6,  he  did 
not  find  much  that  especially  appealed  to  him.  In  the  end  he  chose  to  use  a  passage 
from  the  middle  of  Corelli's  concerto  in  F,  Opus  6,  No.  2  —just  an  excerpt,  really,  but 
it  offered  interesting  possibilities  in  contrasting  a  brief  Adagio  with  a  tiny  Vivace: 


,  cAdagio 


►     *6|    76  >      ilf   **     ?!      ?fr       S968S     >    r\3 


^       Vivace,    soli.     &   Tuiii.        *0'' 


Tutti. 


6     6      6 


He  omitted  the  main  part  of  the  movement  because  he  considered  it  too  conventional. 
But  when  a  friend  happened  to  mention  to  him  that  Bach  had  written  an  organ  fugue 
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(BWV  579)  on  a  theme  by  Corelli  (from  the  fourth  of  his  sonate  da  chiesa,  Opus  3), 
he  decided  to  incorporate  that  material  as  well. 
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From  these  borrowed  materials,  Tippett  produced  what  Ian  Kemp  calls  his  "perfect 
work."  Other  compositions  are  of  greater  depth  and  significance,  but  none  shapes  its 
materials  more  exquisitely. 

What  attracted  Tippett  to  the  Corelli  excerpt  was  its  close  juxtaposition  of  violently 
opposed  moods.  In  suggesting  a  form  built  up  of  small  sections  of  different  character, 
the  passage  implied  the  form  of  the  fantasia,  one  especially  favored  by  one  of  Tip- 
pett's  favorite  composers,  Henry  Purcell.  He  found  in  the  Adagio  a  dark,  passionate 
quality  that  contrasted  strikingly  with  the  brilliance  of  the  Vivace,  and  he  took  this 
basic  dichotomy  as  a  hint  to  develop  a  piece  that  ranged  freely  between  darkness  and 
light,  using  the  formal  flexibility  of  the  fantasia  for  its  structure.  The  fantasia  is 
inherently  a  scrappy  form,  depending  on  the  composer's  ability  to  build  a  shape  from 
small  things  linked  into  new,  larger  expressive  patterns. 

The  first  thing  we  hear  is  Corelli's  own  material  played  literally  in  the  Concertino 
and  the  Concerto  grosso  (the  ensemble  to  the  left).  But  the  Concerto  terzo  (to  the 
right),  which  might  be  said  to  function  rather  like  the  harpsichord  that  Tippett  omit- 
ted from  Corelli's  score,  already  begins  to  vary  the  theme  —  simultaneously  with  its 
presentation  —  in  luxuriant  melodic  decoration.  This  is  the  first  of  seven  broad  varia- 
tions, most  of  which  develop  both  the  Adagio  and  the  Vivace  material  (though  in  dif- 
ferent tempi).  Immediately  following  the  first  statement  of  the  Vivace  material, 
Tippett  begins  the  second  variation,  more  richly  ornamented,  with  syncopated  counter- 
subjects.  The  elaborate  third  section  is  almost  entirely  derived  from  the  tempo  and 
material  of  the  theme's  second  part,  and  in  its  Vivace  section  the  two  solo  violins 
compete  in  fugal  activity  with  one  another.  The  fourth  section  (Andante  espressivo) 
sets  massed  upper  strings  in  unison  against  a  sustained  melody  in  the  cellos.  This 
leads  directly  to  a  large  fugue  based  on  Bach's  own  homage  to  Corelli.  The  decoration 
of  the  countermelodies  becomes  increasingly  lavish  until,  at  the  climax,  the  fugue  sub- 
ject cuts  through  the  activity  in  great,  slow  paces  at  half  the  original  speed.  The  sixth 
section  is  tranquil  by  comparison,  though  the  melodic  decoration  continues  ecstati- 
cally. The  final  variation  refers  to  the  opening  sections  and  concludes  with  a  literal 
quotation  of  Corelli's  Vivace. 

The  BBC  had  invited  Sir  Malcolm  Sargent  to  conduct  the  premiere  of  Tippett's 
work  in  Edinburgh,  but  when  Sargent  telephoned  the  composer's  publisher  to  inform 
them,  "My  one  interest  is  in  removing  all  this  intellectualism  from  English  music," 
the  composer,  not  surprisingly,  felt  that  he  wrould  get  an  unsympathetic  reading  and 
chose  to  conduct  the  premiere  himself.  The  aging  Sargent  was  generally  unsympathetic 
to  newer  developments  in  British  music,  but  it  is  hard  to  see  how  he  could  have  found 
"intellectualism"  in  Tippett's  Fantasia  concertante,  unless  he  found  it  simply  in  the 
quotation  of  historical  sources.  Tippett's  music  grows  with  luxuriant  imagination,  end- 
ing in  a  kind  of  twentieth-century  pastoral,  a  genre  that  our  heavily  urbanized  culture 
would  seem  to  have  banned  forever,  though  its  celebration  of  a  simpler  past  is  one 
that  will  always  exert,  at  the  very  least,  a  tug  of  nostalgia. 

-S.L. 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     •     NEW  YORK 
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Felix  Mendelssohn 

Symphony  No.  4  in  A,  Opus  90,  Italian 


Jakob  Ludwig  Felix  Mendelssohn  was  born  in 
Hamburg  on  February  3,  1809,  and  died  in  Leipzig 
on  November  4,  1847.  Bartholdy  was  the  name  of 
his  maternal  uncle,  Jakob,  who  had  changed  his 
own  name  from  Salomon  and  taken  on  Bartholdy 
from  the  previous  owner  of  a  piece  of  real  estate  he 
bought  in  Berlin.  It  was  he  who  most  insistently 
urged  the  family's  conversion  to  Lutheranism;  the 
name  Bartholdy  was  added  to  Mendelssohn  —  to  dis- 
tinguish the  Protestant  Mendelssohns  from  the  Jew- 
ish ones  —  when  Felix's  father  actually  took  that  step 
in  1822,  the  children  having  been  baptized  as  early 
as  1816. 

Mendelssohn  began  composing  the  Italian  Sym- 
phony while  in  Rome  in  the  late  winter  and  spring 
of  1831;  he  sketched  it  out  rapidly  but  never  allowed  a  performance  or  publication  in 
his  lifetime.  Although  the  "official"  date  of  completion  is  March  13,  1833,  Mendelssohn 
kept  saying  he  intended  to  rework  it  again  before  allowing  it  out  of  his  hands  perma- 
nently. Its  first  performance  took  place  in  London  at  the  concerts  of  the  Philharmonic 
Society  on  May  13,  1833,  but  Mendelssohn  felt  the  need  of  revisions  afterward;  as  a 
result  it  was  not  published  in  his  lifetime.  The  symphony  reached  Boston  on  November 
1,  1851,  when  the  Germania  Musical  Society  under  Carl  Bergmann  gave  the  first  Amer- 
ican performance  at  the  Melodeon.  It  entered  the  repertory  of  the  Boston  Symphony 
Orchestra  in  October  1884,  when  Wilhelm  Gericke  conducted  it.  It  has,  of  course,  become 
a  great  favorite,  and  has  been  conducted  here  by  Arthur  Nikisch,  Emit  Paur,  Karl 
Muck,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Ernest 
Ansermet,  Charles  Munch,  William  Steinberg,  Jean  Martinon,  Colin  Davis,  Neville 
Marriner,  Joseph  Silverstein,  Adam  Fischer,  Seiji  Ozawa,  who  led  the  most  recent  sub- 
scription performances  in  December  1986,  and  Carl  St.  Clair,  who  led  the  most  recent 
Tanglewood  performance  in  August  1989.  The  symphony  is  scored  for  flutes,  oboes,  clar- 
inets, bassoons,  horns,  and  trumpets  in  pairs,  timpani,  and  strings. 

As  the  scion  of  a  well-off  middle-class  German  family,  Felix  Mendelssohn  undertook 
the  Grand  Tour  to  the  centers  of  Classical  culture  in  Italy;  his  tour  was  somewhat 
gander  than  most,  extending  from  early  May  of  1830  to  late  June  of  1832  and 
including  months-long  stops  in  Rome,  Paris,  and  London  (which  was  familiar  terri- 
tory, since  he  had  already  spent  some  eight  months  in  the  British  Isles  in  1829). 
Mendelssohn  was  a  great  letter  writer,  and  his  travel  impressions  have  been  preserved 
in  a  voluminous  correspondence  published  (in  bowdlerized  form  — a  new  edition  is 
badly  needed)  by  his  younger  brother  Paul  and  his  eldest  son  Carl.  His  account  of 
travel  experiences,  sightseeing,  and  visits  (including  a  stop  in  Weimar  to  chat  with  the 
elderly  Goethe  — how  many  twenty-one-year-old  tourists  could  have  done  that?)  is  a 
delightful  one,  with  reports  here  and  there  of  musical  plans. 

From  Rome  on  December  20,  1830,  Felix  wrote  to  his  family,  "The  Hebrides  is  com- 
pleted at  last,  and  a  strange  production  it  is."  After  mentioning  a  few  small  vocal  pieces 
he  was  working  on,  he  added,  "After  the  new  year  I  intend  to  resume  instrumental  music, 
and  to  write  several  things  for  the  piano,  and  probably  a  symphony  of  some  kind,  for  two 
have  been  haunting  my  brain."  The  two  symphonies  in  question  were  the  ones  we  know  as 
the  Scotch  (or,  better,  Scottish)  and  Italian,  numbered  three  and  four  in  the  traditional 
conception  of  Mendelssohn's  symphonic  output.  The  first  of  these,  like  the  Hebrides  Over- 
ture, was  a  reaction  to  his  visit  to  Scotland  the  year  before,  while  the  Italian  Symphony 
grew  out  of  his  new7  experiences  in  Rome  and  Naples. 
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Just  after  Christmas  Felix  complained  of  absolutely  miserable  rainy  weather  which, 
no  doubt,  made  it  easier  for  him  to  settle  down  to  composition  instead  of  running  off 
to  Tivoli  for  a  visit  to  the  Este  villa  and  its  exquisite  gardens  and  fountains  or  some 
other  sightseeing  wonder.  And  though  the  weather  became  spring-like  by  mid-January, 
he  was  able  to  write  on  the  17th  that  he  had  nearly  completed  some  small  works, 
adding  "the  two  symphonies  also  begin  to  assume  a  more  definite  form,  and  I  particu- 
larly wish  to  finish  them  here."  It  seems  unlikely  for  a  composer  to  work  on  avowedly 
Scottish  and  Italian  symphonies  (the  names  come  from  Mendelssohn  himself)  at  the 
same  time,  but  that  is  precisely  how  it  turned  out.  Perhaps  that  is  why  the  two  sym- 
phonies are,  in  a  sense,  tonal  shadows  of  one  another:  the  Scottish  is  fundamentally  in 
A  minor  but  ends  in  the  major,  while  the  Italian  is  in  A  major  but  ends  in  the  minor. 
In  any  case,  by  February  22,  1831,  Felix  wrote  to  his  sister  Fanny  (herself  a  com- 
poser of  considerable  ability) : 

I  have  once  more  begun  to  compose  with  fresh  vigor,  and  the  Italian  symphony 
makes  rapid  progress;  it  will  be  the  most  sportive  piece  I  have  yet  composed, 
especially  the  last  movement.  I  have  not  yet  decided  on  the  Adagio,  and  I  think  I 
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shall  reserve  it  for  Naples  .  .  .  The  Scottish  symphony  alone  is  not  yet  quite  to 
my  liking;  if  any  brilliant  idea  occurs  to  me,  I  will  seize  it  at  once,  quickly  write 
it  down,  and  finish  it  at  last. 

He  remained  in  Koine  through  Easter  in  order  to  experience  the  full  effect  of  the 
Papal  choir's  liturgical  music,  his  only  complaint  being  that  the  beautiful  weather 
drove  away  the  "misty  Scottish  mood,"  so  he  chose  to  set  aside  that  symphony  for  the 
time  bein^.  We  may  presume  that  his  "Italian"  mood  responded  to  all  the  stimuli, 
however,  for  when  he  reached  Naples,  he  wrote  to  his  sister  Rebecca  that  his  cantata 
Die  erste  Walpurgisnacht ,  a  setting  of  a  Goethe  poem  which  he  had  been  working  on 
most  of  the  winter,  would  be  completed  in  a  few  days  if  the  bad  weather  held,  adding, 
"If  I  continue  in  my  present  mood,  I  shall  finish  my  Italian  symphony  also  in  Italy,  in 
which  case  I  shall  have  a  famous  store  to  bring:  home  with  me,  the  fruits  of  this 
winter." 

It  was  typical  of  Mendelssohn  to  work  out  a  sketch  at  great  speed;  but  it  was 
equally  typical  of  him  to  exercise  acute  self-criticism  in  polishing  the  score  before 
declaring  it  finished.  This  happened  with  most  of  the  works  he  wrote  or  drafted  in 
Italy:  plans  and  drafts  wrent  quickly,  but  completion  was  delayed.  By  the  end  of  the 
year,  Felix  was  in  Paris,  wiience  he  wrote  to  Fanny  in  January  1832  to  answer  a 
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question  she  had  put  about  his  forthcoming  publications.  After  listing  a  number  of 
pieces  he  planned  to  bring  out  right  away,  he  went  on: 

I  cannot  bring  out  "The  Hebrides"  here,  because,  as  I  wrote  you  at  the  time,  I  do 
not  consider  it  finished;  ...  I  like  the  piece  too  well  to  allow  it  to  be  performed  in 
an  imperfect  state  .  .  . 

You  inquire  also  why  I  do  not  compose  the  Italian  symphony  in  A  major. 
Because  I  am  composing  the  Saxon  overture  in  A  minor,  which  is  to  precede  the 
"Walpurgis  Nacht"  .  .  . 

Clearly  none  of  the  pieces  that  he  had  so  boldly  predicted  would  be  finished  before 
he  left  Italy  yet  met  his  standards.  And  although  he  did  in  fact  complete  the  work  the 
following  year,  he  kept  claiming  to  find  flaws  in  it  serious  enough  to  demand  extensive 
revision.  Mendelssohn's  uncertainty  is  hard  to  credit  today,  since  the  Italian  Sym- 
phony has  long  been  regarded  as  one  of  his  most  perfect  works,  but  whatever 
faults  — real  or  imagined  — the  composer  found  in  the  score  prevented  him  from  allow- 
ing its  publication,  with  the  result  that  it  only  appeared  after  his  premature  death. 
Then,  over  a  brief  period  of  about  five  years,  many  scores  previously  withheld  by  the 
composer  were  at  last  published  (though  a  great  deal  of  his  work  was  not  printed  even 
then,  so  aware  were  his  executors  of  his  careful,  even  finicky,  attitude  toward  scores 
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that  might  be  less  than  perfectly  finished).  The  last  work  brought  out  in  the  compos- 
er's lifetime  was  a  set  of  Christmas  piano  pieces  published  as  Opus  72;  any  higher- 
numbers  represent  posthumous  additions,  with  no  regard  for  the  chronological  order 
of  composition.  The  "Opus  90"  of  the  Italian  Symphony  gives  a  misleadingly  false 
impression  as  a  late  work,  whereas  it  is  actually  one  of  the  most  brilliant  early 
orchestral  scores  of  this  incredibly  precocious  artist. 

The  richly  assured  orchestration  makes  its  mark  in  the  opening  measures  with  a 
background  of  repeated  chords  in  the  woodwinds  over  which  the  violins  sing  their 
enthusiastic,  soaring  theme.  The  sonority  of  the  first  measure  alone  is  enough  to  iden- 
tify this  score  out  of  the  entire  symphonic  repertory.  The  racing  activity  never  stops 
or  slows,  even  when  the  strings  become  the  lightest  staccato  whisper  to  bring  in  the 
clarinets  and  bassoons  with  the  secondary  theme.  But  shortly  before  the  end  of  the 
exposition  the  activity  just  barely  slows  to  allow  the  solo  clarinet  one  superbly  roman- 
tic moment,  whispering  the  opening  theme  in  notes  twice  as  long  as  before.  As  is  usu- 
ally the  case  with  sonata-form  first  movements,  Mendelssohn  puts  a  repeat  sign  at  the 
end  of  the  exposition;  in  this  case,  though,  the  repeat  is  absolutely  essential,  not  just 
a  convention,  since  the  first  ending  contains  a  new  idea  in  the  oboe  and  then  in  the 
strings  —  a  soaring-upward  that  settles  gracefully  down  to  the  cadence  —  that  will  play 
an  important  part  in  the  coda.  The  second  time  through  the  exposition,  leading  on 
into  the  development,  this  passage  is  omitted.  Much  of  the  development  is  based  on 
another  new  idea  treated  imitatively  in  the  strings  with  punctuation  from  the  wood- 
winds until  the  latter  assert  the  importance  of  the  main  theme  on  top  of  everything. 
The  new  theme  is  recapitulated  in  place  of  the  romantic  moment  for  the  clarinet  from 
the  exposition,  and  the  coda  works  all  of  the  preceding  ideas  in  with  the  concluding 
material  from  the  first  ending  in  a  wonderfully  imaginative  web. 

Mendelssohn  wrote  to  his  sister  Fanny  that  he  would  look  for  inspiration  for  the 
second  movement  in  Naples.  As  it  stands,  there  is  no  verbal  hint  of  a  program  in  this 
Andante,  but  Tovey  professed  to  discern  the  influence  of  a  religious  procession 
through  the  streets  (although  such  a  procession  need  not  have  been  limited  to 
Naples).  The  opening  figure,  a  "wailing"  gesture,  introduces  a  measured  and  rather 
sombre  marching  theme  in  D  minor.  The  third  movement  is  the  embodiment  of  grace, 
with  a  light  but  poetic  touch  in  the  horn  calls  deftly  answered  by  violin  and  flute 
scales  in  the  Trio.  The  saltarello  is  a  whirlwind  of  rushing  activity,  from  the  orches- 
tral trills  and  punctuating  chords  of  the  first  measure  through  the  unison  statement 
of  the  basic  rhythm  to  the  end.  The  biggest  surprise,  perhaps,  is  that  Mendelssohn 
begins  in  the  minor  mode  and,  contrary  to  all  expectation,  refuses  to  yield,  even  in  the 
very  last  measures,  to  a  conclusion  in  the  major.  But  the  energy  and  the  brilliant 
orchestration  of  the  whole,  the  unflagging  verve  and  ceaseless  activity,  bring  on  a  con- 
clusion that,  for  all  its  surprises,  is  as  fully  gratifying  as  any  that  Mendelssohn  ever 
wrote. 

The  Italian  Symphony  is  the  product  of  a  very  young  man  —  of  twenty-two  to 
twenty-four  years.  Not  so  young,  certainly,  as  the  composer  of  the  Octet  or  the  over- 
ture to  A  Midsummer  Night's  Dream,  but  still  a  man  in  the  first  flush  of  his  mature 
powers.  And,  though  Mendelssohn  can  hardly  be  said  ever  to  have  been  an  old  man,  it 
is  unlikely  that  the  intended  later  revisions,  if  he  had  ever  gotten  around  to  them  as 
he  hoped,  could  have  had  any  effect  but  to  vitiate  the  overwhelming  sense  of  youth 
that  we  find  in  this  score. 

-S.L. 
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More  .  .  . 

Jens  Peter  Larsen's  excellent  Haydn  article  in  The  New  Grove  (with  work-list  and 
bibliography  by  Georg  Feder)  has  been  reprinted  separately  (Norton,  available  in 
paperback).  Rosemary  Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield 
paperback)  is  a  first-rate  short  introduction.  The  longest  study  (hardly  an  introduc- 
tion!) is  H.C.  Robbins  Landon's  mammoth,  five-volume  Haydn:  Chronology  and  Works 
(Indiana);  it  will  be  forever  an  indispensable  reference  work,  though  its  sheer  bulk  and 
the  author's  tendency  to  include  just  about  everything  higgledy-piggledy  make  it 
sometimes  rather  hard  to  digest.  Highly  recommended,  though  much  more  technically 
detailed,  is  Haydn  Studies,  edited  by  Jens  Peter  Larsen,  Howard  Serwer,  and  James 
Webster  (Norton);  it  contains  the  scholarly  papers  and  panel  discussions  held  at  an 
international  festival-conference  devoted  to  Haydn,  at  which  most  of  the  burning 
issues  of  Haydn  research  were  at  least  aired  if  not  entirely  resolved.  No  consideration 
of  Haydn  should  omit  Charles  Rosen's  brilliant  study  The  Classical  Style  (Viking;  also 
a  Norton  paperback).  Symphony  No.  83  was,  of  course,  included  in  Antal  Dorati's 
complete  cycle  of  recordings  of  the  Haydn  symphonies  with  the  Philharmonia  Hun- 
garica  (London  Stereo  Treasury,  in  a  box  of  six  discs  containing  symphonies  Nos. 
82-92),  with  extensive  annotation  by  Robbins  Landon.  It  was  also  included  in  a  set 
containing  Leonard  Bernstein's  spirited  reading  of  the  six  "Paris"  symphonies  with 
the  New  York  Philharmonic  (CBS,  three  LPs).  Both  are  currently  out  of  print.  The 
only  performances  yet  reissued  on  compact  disc  are  the  one  by  Sir  Colin  Davis  with 
the  Concertgebouw  Orchestra  (Philips,  coupled  with  Symphony  No.  82)  and  one  by 
Herbert  von  Karajan  — part  of  a  set  of  the  six  "Paris"  symphonies  — with  the  Berlin 
Philharmonic  (DG,  three  compact  discs). 

Just  as  he  began  composing  rather  late,  Tippett  has  only  belatedly  come  into  his 
own  as  a  subject  of  musical  biography  and  extended  analysis.  Michael  Tippett:  A  Sym- 
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posium  on  his  60th  Birthday,  edited  by  Ian  Kemp  (Faber),  contains  a  number  of 
interesting  things.  Kemp  also  wrote  the  useful  article  in  The  New  Grove.  Most 
recently  he  has  weighed  in  with  the  fullest  biographical  study  and  the  most  detailed 
(though  also  the  most  technical)  musical  analysis:  Tippett:  The  Composer  and  his 
Music  (Eulenburg).  The  volume  also  contains  a  chronological  list  of  the  composer's 
works  with  information  regarding  premieres,  length,  and  location  of  manuscripts.  In 
the  last  few  years  there  has  been  a  flurry  of  books  about  the  composer.  First  came 
Eric  Walter  White's  Tippett  and  his  Operas  (Barrie  &  Jenkins),  which  deals  with  all 
four  operas  (not  including  the  recent  New  Year)  and  A  Child  of  Our  Time;  it  is  not 
profound  in  analytical  detail,  but  the  discussion  is  a  useful  guide  for  the  listener 
encountering  the  operas  for  the  first  time.  It  is  enriched  by  numerous  letters  between 
White  and  Tippett  dating  from  the  actual  period  of  composition.  More  recently  two 
short  books  have  attempted  to  cover  the  entire  span  of  Tippett's  output.  David  Mat- 
thews' Michael  Tippett:  An  Introductory  Study  is  brief  and  rather  elementary  (Faber 
paperback).  Meirion  Bowen's  Michael  Tippett  (in  a  series  called  "The  Contemporary 
Composers"  from  Robson  Books)  has  much  useful  information  and  comes  from  the 
critic  who  has  been  most  closely  associated  with  the  composer  and  his  work  in  recent 
years  (and  who  happens  to  be  the  dedicatee  of  The  Mask  of  Time).  Two  collections  of 
Tippett's  essays  and  BBC  radio  talks  reveal  a  great  deal  about  the  man  and  his  out- 
look: Moving  Into  Aquarius  (Paladin  paperback)  and  Music  of  the  Angels  — Essays  and 
Sketchbooks  of  Michael  Tippett,  edited  by  Meirion  Bowers  (Eulenburg  paperback).  The 
Corelli  Fantasia  is  currently  available  on  two  compact  discs,  one  featuring  the  com- 
poser conducting  the  Scottish  Chamber  Orchestra  (Virgin  Classics,  coupled  with  Tip- 
pett's Concerto  for  Double  String  Orchestra  and  Songs  for  Dov,  for  tenor  and  small 
orchestra);  the  other  is  a  reissue  of  a  splendid  recording  of  three  of  Tippett's  works 
for  string  orchestra,  with  Neville  Marriner  conducting  the  Academy  of  St.  Martin- 
in-the-Fields  (Argo,  coupled  with  the  Concerto  for  Double  String  Orchestra  and  the 
Little  Music  for  string  orchestra). 

Karl-Heinz  Kohler's  Mendelssohn  article  in  The  New  Grove  is  the  best  place  to 
start;  it  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters  2,  which  also 
includes  the  Grove  articles  on  Weber  and  Berlioz  (Norton  paperback).  Philip  Rad- 
cliffe's  Mendelssohn  in  the  Master  Musicians  series  (Littlefield  paperback)  is  a  good 
introductory  life-and-works  treatment,  though  now  somewhat  outdated.  Eric  Werner's 
Mendelssohn:  A  New  Image  of  the  Composer  and  his  Age  is  the  most  recent  serious 
biography,  especially  good  on  the  period,  often  trivial  on  the  music.  Mendelssohn's 
own  letters  are  delightful,  but  the  published  versions  are  frightfully  bowdlerized;  a 
much-needed  new  critical  edition  is  in  the  works.  Colin  Davis  has  recorded  the  Italian 
Symphony  with  the  Boston  Symphony  Orchestra  (Philips,  coupled  with  music  from 
A  Midsummer  Night's  Dream).  And  Charles  Munch's  reading  with  the  BSO  is  again 
available  (RCA,  coupled  with  the  Reformation  Symphony  and  Schumann's  Manfred 
Overture).  The  classic  older  recording  by  George  Szell  with  the  Cleveland  Orchestra 
(CBS)  is  still  a  winner  for  sheer  ebullience  combined  with  crystal  clarity;  it  has  been 
reissued  on  a  compact  disc.  No  other  recording  I've  heard  is  so  lickety- split.  The  com- 
plete cycle  of  Mendelssohn  symphonies  by  Claudio  Abbado  with  the  London  Sym- 
phony Orchestra  is  available  as  a  boxed  set  of  four  compact  discs  (DG)  as  well  as 
individually. 

-S.L. 
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Roger  Norrington 


Born  in  Oxford,  England,  Roger  Norrington  sang  and 
played  the  violin  from  an  early  age;  he  studied  English  liter- 
ature at  Cambridge  University  and  conducting  at  the  Royal 
College  of  Music  in  London.  In  1962  he  formed  the  ttchiitz 
Choir,  with  which  he  gave  numerous  innovative  concerts  and 
made  many  recordings.  He  was  musical  director  of  Kent 
Opera  from  its  founding  in  1969  until  1984.  From  1985  to 
1988  he  was  principal  conductor  and  artistic  advisor  of  the 
Bournemouth  Sinfonietta  and  principal  guest  conductor  of 
the  Jerusalem  Symphony.  In  1986  Mr.  Norrington  signed 
an  exclusive  long-term  contract  with  EMI;  for  EMI  he  has 
recorded  the  complete  Beethoven  symphonies  and  piano  concertos,  as  well  as  works  by 
Berlioz,  Schubert,  Schumann,  Weber,  and  Wagner.  These  recordings  have  won  such 
important  prizes  as  the  Gramophone  Award  for  Period  Performance  in  1987  for 
Beethoven's  Second  and  Eighth  symphonies,  the  Grand  Prix  Caecilia  of  Belgium  in 
1989  for  Beethoven's  First  and  Sixth  symphonies,  and  the  Ovation  Award  in  the 
United  States  for  Berlioz's  Symphonie  fantastique.  The  recordings  have  been  made 
with  the  London  Classical  Players,  which  Mr.  Norrington  founded  in  1978  specifically 
to  explore  historical  performance  practice.  Mr.  Norrington  and  the  London  Classical 
Players  perform  regularly  at  the  South  Bank,  where  their  series  of  "Experience 
Weekends"  draw  capacity  audiences.  They  have  also  appeared  in  the  BBC's  Prome- 
nade Concerts  and  at  major  European  festivals,  as  well  as  at  concert  halls  in  Amster- 
dam, Salzburg,  Vienna,  Frankfurt,  and  Brussels.  Last  summer  they  completed  a  tour 
of  the  United  States  that  included  appearances  at  Purchase,  Chicago,  Tanglewood, 
and  Lincoln  Center.  They  have  also  made  numerous  television  programs,  including  the 
complete  Beethoven  symphonies  for  the  BBC. 

Roger  Norrington  has  worked  with  most  of  the  major  British  orchestras,  including 
the  London  Philharmonic,  the  London  Symphony,  the  BBC  Symphony,  the  Bourne- 
mouth Symphony,  and  the  Philharmonia,  which  he  conducts  on  a  regular  basis.  In  the 
United  States  he  has  conducted  the  Boston  Symphony  Orchestra  — with  which  he 
made  his  American  conducting  debut  at  Tanglewood  in  1988  — and  the  San  Francisco 
Symphony.  He  made  his  Carnegie  Hall  debut  in  1989  conducting  the  Orchestra  of  St. 
Luke's,  of  which  he  has  been  appointed  music  director  as  of  next  season.  During  the 
next  two  seasons  he  will  conduct  the  Los  Angeles  Philharmonic,  the  Montreal  Sym- 
phony, the  Toronto  Symphony,  the  Baltimore  Symphony,  the  Stockholm  Philhar- 
monic, and  the  City  of  Birmingham  Symphony,  as  well  as  the  St.  Paul  Chamber 
Orchestra  and  the  Chamber  Orchestra  of  Europe.  He  has  also  worked  recently  with 
the  Israel  Philharmonic,  the  Cleveland  Orchestra,  and  the  English  Chamber  Orches- 
tra. Mr.  Norrington  made  his  debut  at  the  Royal  Opera  House,  Covent  Garden,  con- 
ducting Handel's  Samson  in  1986  and  was  invited  back  for  Britten's  Albert  Herring 
in  1988-89  and  Peter  Grimes  in  1989-90.  Other  appearances  conducting  opera  have 
included  English  National  Opera,  La  Scala  in  Milan,  La  Fenice  in  Venice,  and  Flo- 
rence's Teatro  Comunale.  With  Kent  Opera  he  conducted  more  than  fifty  works,  rang- 
ing from  Monteverdi  to  Michael  Tippett.  Mr.  Norrington  has  also  appeared  with  such 
period-instrument  groups  as  the  Orchestra  of  the  18th  Century,  the  Boston  Early 
Music  Festival,  the  Netherlands  Bach  Society,  and  the  Early  Opera  Project,  which  he 
co-founded  with  Kay  Lawrence  and  which  is  especially  well-known  for  its  pioneering 
productions  of  Monteverdi's  Orfeo  and  Purcell's  Fairy  Queen  at  the  Maggio  Musicale 
in  Florence  in  1984  and  1987.  He  was  made  an  OBE  in  1979  and  Cavaliere  (Italy)  in 
1980.  These  are  Mr.  Norrington's  first  Symphony  Hall  appearances  with  the  Boston 
Symphony  Orchestra;  he  conducted  the  orchestra  most  recently  at  Tanglewood  in  July 
1989. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewrood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  01  sen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 

Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 

David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  II.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worlcTin  time. 

The  Christopher  Columbus."  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus '  comes  in 
moonphase  or  multi-analog  types. 


PHILIPPE  CHARRIOL 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10   (617)  423-9190 


Harper 
&Faye 

JEWELERS 
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The  Difference. 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


*F.\T   TO 


A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


% 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FIMCM  GROUP,  IMC. 

(617)  439-3000. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 

William  F.  Meagher 
ARTHUR  YOUNG  &  COMPANY 

Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Siechitano 

*  Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Xorthrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

'LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GAN8  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 


CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  NA. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*  Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electncal/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

ITte  Cafe  (Promenade 

Jho 


olonna 


IX 


7 or  "Reservations  Call,  61 7-424-7000 

Reduced partying  rates  zvhen  dining  at  The  Colonnade  for 

Symphony  Patrons. 


*flj?P 


rIhe  Colonnade  Hotel  is  located  at  120  Huntington  Avenue,  'Boston 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520     FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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;,  Engineering 
Goldberg-Zoino  &  Associates,  Inc. 

Donald  T.  Goldberg 
Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stalling 

Entertainment/Media 

GENERAL  CINEIVIA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
„  CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

'  "Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 

Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  YINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olscn 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 

Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 

Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNNEMAN  ft*  Better 

S  COMPANY  •  REALTORS       |  ^^||  J|()IT16SR 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 


PERFORMANCE  YOU'LL  APPRECIATE. 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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Hotels/ Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

♦Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

'The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

♦Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MaeKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO..  INC. 
Lawrence  S.  Doyle 

'Charles  II .  Watkins  &  Company 
Paul  D.  Bertrand 

( 'hubb  Group  International 
John  Gillespie 

'Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*  Johnson  &  Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY. 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC 
Sherif  A.  Nada 

*State  Street  Development  Company 

John  R.  Gallagher  III 

TUCKER  ANTHONY,  IN< '. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudlev  A.  Weiss 


David  &  Company 


Graduate  Gemologist 


\s 


Sellers  &  Buyers  of  Fine  Jewelry 


Diamonds 

Precious  Colored  Gems 

Fine  Estate  Jewelry 

David  &  Company,  Inc. 

Specializes  in  the  finest  quality 

custom-made  diamond  and 

precious  stone  jewelry  at 

conservative  prices. 

Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-DAVIDCO    FAX  617-235-7683 

We  are  interested  cash  buyers  of  Diamonds, 
Precious  Stones  and  Fine  Jewelry. 


]lanagement/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES" 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

•Bain  &  Company,  Inc. 
William  W.  Bain 
THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

'Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

'Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDE  XTIAL-BACHE 
SECURITIES 
David  F.  Remington 

!kath  &  Strong 
Dan  Ciampa 

'Towers  Perrin 
J.  Russell  Southworth 

William  M.  Mercer  Meidinger 
Hansen 
Chester  I).  (Mark 

The  Wyatt  Company 
4    Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
IXC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

'Avedis  Zildjian  Company 
Armand  Zildjian 

'Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 

Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Pureell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 


Please  call  41 3*253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0)004 


■ 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


TTCKaf/z/tASTM. 


w 


IMUIRRICIHIVIQIQ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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The  Chiofaro  Company 

Donald  Chiofaro 
Combined  Properties,  Inc. 

S  anton  L.  Black 
Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WLNTHROP  CORPORATION 

Arthur  J.  Halleran.  Jr. 

'The  Flatley  Company 
Thomas  J.  Flatley 

'The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Xordblom  Company 
Roger  P.  Xordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umseheid 


Retail 


r 


Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World.  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T  A.  Demoulas 


FILENE'S 
David  P.  Mullen 

Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten\  Jewelers 
Joel  Kartrti 


I 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Wbipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RP7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Sehuler 

♦CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

St  rvices 

*  Asquith  Corporation 

Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  ( '<>. 
John  J.  Shaughnessy 

Software/ I nforma t io n  Sen •  ices 

CULLINET  SOFTWARE,  INT 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

♦Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

♦Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 


Thursday,  March  8,  at  8 
Friday,  March  9,  at  2 
Saturday,  March  10,  at  8 
Tuesday,  March  13,  at  8 

NEEME  JARVI  conducting 


PART 


Symphony  No.  3     (March  8,  9,  and  10) 
(in  three  movements) 


RIMSKY- 
KORSAKOV 


Suite  from  Le  Coq  d'or     (March  13  only) 
King1  Dodon  in  his  Palace 
Kino-  Dodon  on  the  Battlefield 
King  Dodon  with  Queen  Shemakha 
Wedding  March  and  the  Lamentable  End 
of  King  Dodon 


MOZART 


Violin  Concerto  No.  3  in  G,  K.216 

Allegro 
Adagio 
Rondeau:  Allegro 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


SIBELIUS 


Symphony  No.  5  in  E-flat,  Opus  82 

Tempo  molto  moderato  —  Allegro  moderate 

(ma  poco  a  poco  stretto) 
Andante  mosso,  quasi  allegretto 
Allegro  molto  —  Misterioso  —  Largamente  assai 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Coming  Concerts  .  .  . 


UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


If  it's  formal . . . 
we  present 
the \ 
classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 


Thursday  'C -March  8,  8-10 
Friday  'B'- March  9,  2-4 
Saturday  'B'-  March  10,  8-10 

NEEME  .JARVI  conducting 
ANNE-SOPHIE  MUTTER,  violin 

PART  Symphony  No.  3 

MOZART  Violin  Concerto  \o. 

in  G,  K.216 
SIBELIUS  Symphony  No.  5 

Tuesday  'B'- March  13,  8-10:05 

NEEME  JARVI  conducting 
ANNE-SOPHIE  MUTTER,  violin 


RIMSKY- 

KORSAKOV 
MOZART 

SIBELIUS 


Suite  from 

Le  Coq  d'or 
Violin  Concerto  No.  3 

in  G,  K.216 
Symphony  No.  5 


Wednesday,  March  21,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -March  22,  8-10:05 
Friday  'A' -March  23,  2-4:05 
Saturday  'A' -March  24,  8-10:05 
Tuesday  'C- March  27,  8-10:05 

BERNARD  HAITINK  conducting 
MAURIZIO  POLLINI,  piano 

COPLAND  Appalachian  Spring 

BEETHOVEN  Piano  Concerto  No.  4 

STRAVINSKY  Petrushka  (original 

version,  1911) 

Thursday  'C- March  29,  8-10 
Friday  'B'- March  30,  2-4 
Saturday  'B'-  March  31,  8-10 
Tuesday  'B' -April  3,  8-10 

BERNARD  HAITINK  conducting 
WOMEN  OF  THE  NEW  ENGLAND 

CONSERVATORY  CHORUS, 

TAMARA  BROOKS,  director 

STRAVINSKY  Symphonies  of 

Wind  Instruments 
DEBUSSY  Trois  Nocturnes 

BRAHMS  Symphony  No.  2 

Programs  and  artists  subject  to  change. 


57 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson 's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Tare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 

PEARSON'S 

Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA     617536-3556 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 

ttaffies... 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street      2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


BOSTON 

SYMPHONY 

ORCHESTRA 


$ 


(617)-542-6913 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order-  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first -balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBII-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBII-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nicker  son 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 


Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 

Fund  Accounting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 

Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  P.  Geary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 
Members 


James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O'Reilly 


Malcolm  L.  Sherman 
Ray  Stata 
Stephen  J.  Sweeney 
Roger  Wellington 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 
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Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 
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Joseph  Silverstein  to  Perform 
Benefit  Recital  for  Project  STEP 

Project  STEP  (String  Training  and  Educa- 
tional Program  for  minority  students)  is  spon- 
soring a  benefit  recital  featuring  former  Boston 
Symphony  Orchestra  concertmaster  Joseph 
Silverstein  and  pianist  Sandra  Rivers  on  Mon- 
day, April  2,  at  7:30  p.m.  in  Sanders  Theater, 
Cambridge.  Project  STEP  student  Vali  Phil- 
lips will  also  participate.  The  program  will 
include  music  of  Bach,  Chopin,  Leclair,  Schu- 
bert, Strauss,  and  Wieniawski.  Tickets  are 
$50,  $25,  and  $15  ($10  students).  A  collabora- 
tive undertaking  of  the  Boston  Symphony 
Orchestra,  Boston  University,  the  New 
England  Conservatory  of  Music,  and  the 
Greater  Boston  Youth  Symphony  Orchestras, 
Project  STEP  provides  comprehensive  music 
education  for  talented  minority  students,  with 
the  goal  of  increasing  the  number  of  minority 
string  players  in  the  classical  music  profession. 
For  tickets  or  further  information,  please  call 
the  Project  STEP  office  at  (617)  267-5777. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Margaret  Andersen  Congleton  Chair 

William  and  Margaret  Congleton  have  been 
active  supporters  of  the  BSO  for  many  years. 
Bill  Congleton  co-founded  Palmer  Partners, 
which  provides  investment  capital  and  supple- 
mentary business  counsel  to  new  and  young 
business  enterprises  throughout  the  nation.  He 
is  active  on  several  boards  of  high  technology 
enterprises.  He  is  also  an  enthusiastic  Overseer 
of  the  Boston  Symphony  Orchestra  and  the 
New  England  Conservatory,  both  of  which  nur- 
ture his  great  interest  in  music. 

Marge  Congleton  shares  similar  cultural 
interests  and  participates  as  a  volunteer  in  a 
spectrum  of  community  organizations,  includ- 
ing the  BSO.  In  part  to  help  sustain  the  artis- 
tic excellence  that  the  BSO  has  exemplified  so 


ably  in  the  past,  and  in  part  to  express  appre- 
ciation for  the  personal  pleasure  that  this 
great  orchestra  has  brought  them  and  mem- 
bers of  their  family  throughout  the  years, 
Marge  and  Bill  Congleton  endowed  the  Marga- 
ret Andersen  Congleton  Chair,  currently  held 
by  BSO  horn  player  Richard  Sebring,  in  1987. 

Calling  All  "Silver  Subscribers" 

The  Boston  Symphony  Orchestra  is  planning 
to  honor  those  subscribers  who  have  been 
attending  BSO  concerts  for  twenty-five  to 
forty-nine  years  with  a  celebration  during  the 
1990-91  season.  In  order  to  receive  an  invita- 
tion to  this  sterling  event,  please  send  your 
name,  address,  and  the  year  of  your  first  sub- 
scription to  Mary  Ford  Kingsley,  Overseer, 
Boston  Symphony  Orchestra,  Symphony  Hall, 
Boston,  MA  02115,  or  call  Megan  Goldman  in 
the  BSO  Development  Office  at  (617)  266-1492, 
ext.  206. 

BSO  Guests  on  WGBH-FM-89.7 

In  the  upcoming  weeks,  Morning  pro  Musica 
with  Robert  J.  Lurtsema  will  feature  live  per- 
formances and  interviews  with  BSO  members: 
an  ensemble  that  includes  principal  bass  Edwin 
Barker,  violinists  Tatiana  Dimitriades  and 
Jennie  Shames,  and  violist  Roberto  Diaz  will 
perform  on  Friday,  April  6,  at  11  a.m.  Princi- 
pal flute  Doriot  Anthony  Dwyer  will  appear  on 
Wednesday,  April  11,  at  11  a.m. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  March  12  are  works  by  members  of 
the  Cambridge  Art  Association  (February  12- 
March  12),  to  be  followed  by  works  from  the 
Priscilla  Hartley  Gallery  (March  12 -April  16) 
and  works  from  Depot  Square  (April  16- 
May  14).  These  exhibits  are  sponsored  by  the 
Boston  Symphony  Association  of  Volunteers, 
and  a  portion  of  each  sale  benefits  the  orches- 
tra. Please  contact  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177,  for  further 
information. 
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LASSALE 


©  Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 


Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  pre-concert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
6:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  B  SO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for  a 
la  carte  cocktails  and  conversation.  Please  note 
that  during  the  Cohen  Wing  renovation,  the 
Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 
Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  Speak- 
ers for  upcoming  Supper  Talks  include  BSO 
Artistic  Administrator  Evans  Mirageas  (Tues- 
day, March  13),  principal  second  violinist 
Marylou  Speaker  Churchill  (Thursday,  April  5), 
and  violist  Mark  Ludwig  (Thursday,  April  19). 
Upcoming  Supper  Concerts  will  feature  music 
of  Beethoven  and  Dvorak  (March  22  and  24), 
music  of  Beethoven  (March  27  and  April  21), 
and  music  of  Damase  and  Brahms  (March  29 
and  April  3).  The  suppers  are  priced  at  $21 
per  person  for  an  individual  event,  $58  for  any 
three,  or  $112  for  any  six.  Single  reservations 
are  available  only  as  space  permits  and  are 
accepted  until  two  business  days  prior  to  the 
event.  For  further  information  and  reserva- 
tions, please  call  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177. 

BSO  Members  in  Concert 

BSO  principal  bass  Edwin  Barker  is  soloist  in 
Bottesini's  Concerto  No.  2  for  double  bass  and 
orchestra  with  Harry  Ellis  Dickson  and  the 
Boston  Classical  Orchestra  on  Wednesday, 
March  7,  and  Friday,  March  9,  at  8  p.m.  at 
Faneuil  Hall.  Also  on  the  program  are  the 
overture  to  Mozart's  Marriage  of  Figaro,  Men- 
delssohn's Symphony  No.  1,  and  Haydn's  Sym- 
phony No.  85,  La  Reine.  Tickets  are  $18  and 
$12  ($8  students  and  seniors);  for  further 
information  call  426-2387. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs 
Mozart's  B-flat  string  quartet,  K.589,  Ravel's 


String  Quartet,  and  Schoenberg's  Quartet 
No.  2  with  soprano  Karol  Bennett  on  Friday, 
March  9,  at  8  p.m.  in  the  Chapel  Gallery  of 
the  Second  Church  in  Newton,  60  Highland 
Street,  West  Newton.  Besides  Mr.  Miller,  the 
ensemble  includes  violinists  Jerome  Rosen  and 
Tatiana  Dimitriades,  violist  Roberto  Diaz, 
and  cellist  Jonathan  Miller.  Tickets  are  $9  ($7 
students  and  seniors);  for  reservations,  call 
527-8662. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  Britten's  Canadian  Carnival, 
Beethoven's  Piano  Concerto  No.  4  with  soloist 
Anthony  DiBonaventura,  and  the  Brahms 
First  Symphony  on  Sunday,  March  11,  at  3 
p.m.  at  Jordan  Hall.  Tickets  are  $12  and  $8; 
for  further  information  call  437-0231. 

The  John  Oliver  Chorale  performs  Beetho- 
ven's Missa  Solemnis  on  Saturday,  March  17, 
at  8  p.m.  at  Jordan  Hall,  with  soloists  Domi- 
nique Labelle,  Alison  Swenson,  Mark  Evans, 
and  James  Kleyla.  Tickets  are  $20,  $16,  and 
$10.  For  further  information  call  965-0906. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
entitled  "Original  and  Stolen  Stuff"  on  Mon- 
day, March  26,  at  8  p.m.  at  Jordan  Hall.  The 
program  will  include  original  music  of  Vaclav 
Nelhybel,  Eric  C.  Culver,  Tiburtio  Massaino, 
and  John  Davison;  the  Boston  premiere  of 
Bone  Moan  by  David  P.  Jones;  and  transcrip- 
tions of  works  by  Elgar,  Wagner,  David 
Wikander,  Rachmaninoff,  and  Gershwin. 
Admission  is  free;  for  more  information  call 
262-1120. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1988-89 
season,  these  communities  generously  donated 
$9,600  to  the  orchestra:  Andover,  Cape  Cod, 
Concord,  Dedham,  Marblehead,  Newton/Welles- 
ley,  and  North  Shore  in  Massachusetts; 
Concord,  New  Hampshire;  and  Rhode  Island. 
The  area  buses  are  a  project  of  the  Boston 
Symphony  Association  of  Volunteers.  If  you 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  contact  the  BSO  Volunteer  Office  at 
(617)  266-1492. 


^  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 


Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 


A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Bay  Bank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 


Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besancon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Predy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


* Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  Oeorge  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 

*  Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 


Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Alien  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

tArthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Deutsche  Grammophon 
welcomes 

AnriE-sortiiE 

MUTTER 

to  her  1990 
U.S.  Tour! 


ANNE-SOPHIE 

MUTTER 

Plays  the  Great 
Violin 
Concertos 


1990  DG/PolyGram  Records 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  March  8,  at  8 
Friday,  March  9,  at  2 
Saturday,  March  10,  at  8 

NEEME  JARVI  conducting 


BOSTON 

SYMPHONY 

ORCHESTRA 


PART 


Symphony  No.  3 
(in  three  movements) 


MOZART 


Violin  Concerto  No.  3  in  G,  K.216 

Allegro 
Adagio 
Rondeau:  Allegro 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


SIBELIUS 


Symphony  No.  5  in  E-flat,  Opus  82 

Tempo  molto  moderato— Allegro  moderato 

(ma  poco  a  poco  stretto) 
Andante  mosso,  quasi  allegretto 
Allegro  molto  —  Misterioso  —  Largamente  assai 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  4. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 

and  Hyperion  records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  18 


ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life,  iordan  marsh 

EST.  1851 
MASSACHUSETTS     ■     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     •     NEW  YORK 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Tuesday,  March  13,  at  8 
NEEME  JARVI  conducting 


RIMSKY-KORSAKOV 


Suite  from  Le  Coq  oVor 

King  Dodon  in  his  Palace 
King  Dodon  on  the  Battlefield 
King  Dodon  at  the  Tent  of  Queen  Shemakha 
The  Wedding  (Wedding  March)  and  the 
Lamentable  End  of  King  Dodon 


MOZART 


Violin  Concerto  No.  3  in  G,  K.216 

Allegro 
Adagio 
Rondeau:  Allegro 

ANNE-SOPHIE  MUTTER 


INTERMISSION 


SIBELIUS 


Symphony  No.  5  in  E-flat,  Opus  82 

Tempo  molto  moderate  —  Allegro  moderato 

(ma  poco  a  poco  stretto) 
Andante  mosso,  quasi  allegretto 
Allegro  molto  —  Misterioso  —  Largamente  assai 


Tonight's  concert  will  end  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Tuesday  'B' 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Nflmp(<;) 

information  about  The  Essex  Lifestyle! 

AHrW<.<; 

State 
Telephone 

City                    Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
JAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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Arvo  Part 

Symphony  No.  3  (1971) 

Arvo  Part  was  born  in  Paide,  Estonia,  on  Septem- 
ber 11,  1935,  and  lives  in  Berlin.  His  Symphony 
No.  3  was  first  performed  in  Tallinn,  Estonia,  in 
1977;  these  are  the  first  performances  by  the  Boston 
Symphony  Orchestra,  which  has  played  only  one 
other  work  by  Part  —  the  "Collage  on  the  Theme 
B-A-C-H"  —  also  under  the  direction  of  Neeme 
Jarvi,  at  Tanglewood  in  August  1986.  The  Sym- 
phony No.  3  is  scored  for  flute,  piccolo,  three  oboes, 
three  clarinets  and  bass  clarinet,  two  bassoons  and 
contrabassoon,  four  horns,  four  trumpets,  four  trom- 
bones, tuba,  timpani,  celesta,  bells,  marimba,  tam- 
tam, and  strings.  The  work  is  dedicated  to  Neeme 
Jarvi  and  lasts  approximately  twenty-one  minutes. 

In  1968  Arvo  Part  stopped  writing  music.  During 
the  next  eight  years,  Part  angrily  turned  away  from  the  powerful  and  dramatic  twelve- 
tone  music  for  which  he  was  well-known  — and  sometimes  severely  criticized  — in  his  native 
Estonia  and  began  an  intense  study  of  medieval  music.  This  self-imposed  silence  brought 
about  one  of  the  most  remarkable  stylistic  changes  a  composer  can  undergo.  Only  twice 
during  his  withdrawal  did  Part  break  his  silence:  his  Third  Symphony  appeared  in  1971, 
foDowed  the  next  year  by  a  cantata,  Lied  an  die  Geliebte. 

When  Part  finally  ended  his  silence  for  good  in  1976,  it  was  with  a  tiny,  surpris- 
ingly spare  piano  piece,  Fiir  Alina,  a  quiet  and  breathtaking  music  of  extreme  high 
and  low  notes,  like  distant  bells.  The  music  that  has  followed,  too,  is  meditative,  sim- 
ple, even  austere,  and  it  has  a  magical  stillness  and  a  quiet  strength  that  set  it  apart 
not  only  from  Part's  earlier  work,  but  from  virtually  any  music  ever  written.  Because 
he  uses  so  few  notes  and  so  much  repetition  in  a  largely  tonal  context,  Part  has  occa- 
sionally been  labeled  a  minimalist.  But  neither  the  creative  impulses  nor  the  deeply 
emotional,  expressive  voice  of  his  music  has  anything  else  in  common  with  minimal- 
ism. "Am  I  really  a  minimalist?"  Part  recently  asked.  "It's  not  something  that  con- 
cerns me." 

Instead,  Part  has  picked  the  word  utintinnabuli,v  from  the  Latin  for  "bells,"  to 
describe  this  new  phase  in  his  work.  Some  of  Part's  recent  music  has  become 
extremely  popular  — in  particular  the  haunting  Fratres  (in  two  versions,  for  eight  cel- 
los, or  violin  and  piano)  and  Tabula  rasa,  a  long,  hypnotic  dialogue  for  two  violins 
over  prepared  piano  —  making  this  serious,  reclusive  composer  something  of  a  cult 
figure.  He  lives  quietly  in  Berlin,  his  days  spent  in  the  lonely  company  of  his  music, 
far  removed  from  the  hubbub  of  the  music  world  where  his  work  is  now  fashionable. 

Part's  Symphony  No.  3,  the  first  and  more  important  work  to  pierce  his  eight-year 
exile,  marks  the  turning  point  in  his  search  for  a  new  style.  It  is  the  only  work  of  its 
kind  in  his  output,  still  filled  with  the  intensity  and  toughness  of  the  preceding  music 
—  though  it  is  not  a  twelve-tone  piece  at  all  —  and  already  touched  by  the  stillness  and 
repose  of  the  new  tintinnabuli  works.  Part  has  called  it  a  "joyous  piece  of  music,"  but 
not  yet  "the  end  of  my  despair  and  my  search."  Not  the  end,  indeed,  but  an  eloquent 
record  of  the  quest  for  a  new  purity  of  expression,  and  the  struggle  to  break  from  the 
cold  doctrines  of  serialism. 

Part's  fascination  with  dancing  medieval  melodies,  the  serene  flow  of  Gregorian 
chant,  and  the  pure,  bracing  harmonies  of  Notre  Dame  organum  are  apparent  in  the 
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Week  18 


Build  A  Future 
WiththeBSO... 


CREATE  A  PERSONAL  NAMED  ENDOWMENT  FUND  WITH  THE  NEW 

BUILDING  BLOCKS  PROGRAM. 


With  an  initial  gift  of  $10,000,  you  can: 

I   Tailor  an  endowment  contributions  program  to  meet  your 
personal  income  flow  and  tax  and  estate  planning  needs. 

I   Work  toward  significant  endowment  goals  over  time. 

■  Give  outright  or  in  combination  with  planned  gift 
arrangements. 

■  Strive  toward  higher  and  higher  levels  of  recognition  with 
accumulated  levels  of  giving. 

■  Receive  accumulated  credit  and 
recognition  for  market  appreciation  of 
previous  gifts  contributed  to  the  fund. 


Sound  interesting?  Call  or 
write  Joyce  M.  Serwitz, 
Director,  Major  Gifts 
Program,  Boston 
Symphony  Orchestra 
(617)  266-1492, 
ext.  132  for  addi- 
tional information. 


.Louis  Vuitton.  _L  he  art  ol  travel. 


^yT  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
N  j  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


Copley  Place,  100  Huntington  Avenue,  Boston  (617)  437-65 19 

At  Saks  Fifth  Avenue,  Prudential  Center,  Boston  (617)  262-8500  x321 

Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 


LOUIS  VUITTON 

MAUETIERAPARIS 


MAISON  FONDf E  EN  1854 


A  good  private  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 


You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


^H 


BANKOF  BOSTON 

Put  our  strength  to  work  for  ym. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 

1 1988  The  First  National  Bank  of  Boston 


An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


at  Neiman  Marcus 


N°5 

CHANEL 

PARFUM 


/ 


opening  of  the  Third  Symphony.  The  first  major  cadence  in  the  music,  loudly 
declaimed  by  the  brass  over  the  clang  of  a  bell,  is  not  the  familiar  chord  progression 
that  ends  every  piece  by  Bach  or  Mozart,  but  the  pungent  modal  cadence  of  the  four- 
teenth and  fifteenth  centuries: 


And  the  sound  of  those  chords  saturates  this  music,  giving  it  an  ancient  quality  that 
is,  miraculously,  fresh  and  new.  In  his  later  music  —  the  works  that  have  come  in  rela- 
tively great  profusion  since  1976  — Part  has  walked  the  line  between  old  and  new  with 
increasing  skill.  Summa,  written  in  1978,  might  have  come  down  to  us  from  the  thir- 
teenth century  except  for  the  bristling  tone  cluster  on  the  word  "Scriptus."  Passio,  an 
unearthly  work  of  monastic  purity  and  repose,  takes  our  breath  away  when,  sixty- 
some  minutes  into  the  work,  it  breaks  forth  in  ringing  triadic  harmonies  and  bristling 
dissonances  for  the  final  "Amen." 

Part's  Third  Symphony  is  the  first  of  his  works  to  explore  the  medieval  sound 
world,  the  earliest  glimpse  of  the  unexpected  road  ahead.  Part  had  looked  back 
before:  his  Second  Symphony  (1966)  ends  with  a  disarming  quotation  from  Tchai- 
kovsky's Children's  Album,  a  voice  from  another  world  after  the  twelve-tone  pages 
that  come  before.  The  Cello  Concerto  from  the  same  year  begins  with  a  brilliant,  sus- 
tained D  major  chord  followed  by  a  twelve-tone  cluster,  and  uses  as  its  entire  second 
movement  a  single  D  minor  Baroque  cadence.  But  the  Third  Symphony  neither 
quotes  nor  refers  in  passing  to  earlier  music;  it  is  as  if  Part  is  a  man  from  another 
time  who  has  come  to  write  music  in  our  century. 

The  first  movement  is  rich,  ceremonial  music,  beginning  with  plain,  unaccompanied 
melodies  and  moving  on  to  brilliant  climaxes  sounded  by  the  brass,  over  bells  and 
drums.  The  second  movement  begins  with  a  thread  of  solemn,  chantlike  melody  that 
weaves  a  serene  polyphony;  the  music  builds  toward  a  climax,  but  instead  we  find 
quiet,  ethereal  chords  and  solo  melodies  for  the  celesta  and  trumpet.  At  the  very  end, 
there  is  a  sudden  surge  of  sound  and  then  the  violent  pounding  of  the  timpani.  The 
last  movement  begins  with  antiphonal  choirs  of  string  chorales  and  dancing  winds.  It 
builds  slowly  to  a  shattering  outburst,  dissolves  into  the  merest  fragments  of  music, 
and  then  flares  up  once  again  at  the  end. 

—  Phillip  Huscher 

Phillip  Huscher  is  program  annotator  of  the  Chicago  Symphony  Orchestra.  His  program 
note  on  Arvo  Part's  Symphony  No.  3  is  reprinted  by  permission. 


19 


Week  18 


In  his  own  words  — Comments  by  Arvo  Part 


I  have  discovered  that  it  is  enough  when  a  single  note  is  beautifully  played. 


Everyone  who  writes  serial  music  thinks  that  the  more  complex  the  structure,  the 
stronger  and  better  it  is.  But  that's  not  right:  it's  the  other  way  around.  Why  is 
Webern's  music  so  highly  regarded  by  contemporary  composers?  Because  it's  so  sim- 
ple; disciplined  and  rigorous,  but  simple.  (That  isn't  to  say  that  there  aren't  also  very 
complex  things  in  his  music.)  Unfortunately,  however,  composers  often  think  that 
because  they  think  a  lot  they  have  something  to  say.  They  don't  realize  that  they  have 
almost  nothing  to  say.  Underneath  all  this  complexity  there  is  only  a  lack  of  wisdom 
and  no  truth.  The  truth  is  very  simple;  earnest  people  understand  that  to  be  so. 
Those  who  are  not  in  earnest,  or  who  are  utterly  mistaken,  don't  understand  it  and 
thev  translate  their  mistakes  into  their  music. 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 

PEARSONS 

Steak  &  Sea  Grille 


Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


If  you'd  like 

toowna 

one-of-a-kind 

treasure, 

just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street     2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 
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One  never  knows  what  music  lies  behind  those  notes.  That's  always  how  it  is.  Then 
suddenly  an  interpreter  comes  along,  who  plays  something  out  of  this  empty  space  in 
such  a  way  that  you  feel  within  yourself  that  this  is  really  no  longer  your  music.  In 
fact  it  isn't  my  music.  The  music  is  simply  a  bridge  between  us,  and  what  the  inter- 
preter does  is  very  beautiful. 

The  necessity  for  composing  has  many  layers.  They  are  like  bridges,  put  on  top  of 
each  other.  And  you  never  know  which  one  you  are  just  passing.  Some  are  dangerous 
and  you  fall.  Most  important  for  me:  that  I  cannot  say  in  a  thousand  sentences  what 
I  can  sav  in  a  few  notes. 


Intepretation  must  live,  it  must  breathe  and  convince  us.  Only  that  has  a  value  and 
importance.  Anything  else  is  to  my  mind  mere  theory.  To  listen  to  different  perform- 
ances of  my  works  is  like  an  open  wound.  It  always  aches  when  you  touch  it.  On  the 
other  hand,  let  me  give  you  an  example.  Neeme  Jarvi,  who  is  an  excellent  conductor 
and  who  has  done  from  early  on  all  my  works,  has  conducted  my  Cantus  in  memory 
of  Benjamin  Britten  quite  a  few  times,  each  time  differently.  Tempo  .  .  .  articula- 
tion—everything. He  can't  do  a  composition  twice  sounding  identical.  He  lives  and 
changes  and  so  does  his  interpretation.  And  every  time  I  think:  Oh  this  is  pretty,  and 
this  here  is  just  gorgeous.  I  have  learned  that  each  performance  is  a  unique  version  in 
which  every  bit  has  its  own  place.  Great  artists  work  at  one  stroke.  Picasso  puts  a 
stroke  onto  the  paper  and  he  won't  erase  it.  Another  stroke  is  another  painting. 


More  about  Arvo  Part  .  .  . 

The  first  of  the  above  comments  is  taken  from  the  liner  notes  to  an  ECM  recording  of 
Part's  music,  the  second  and  third  from  "An  Interview  with  Arvo  Part"  by  Jamie 
McCarthy  in  the  March  1989  issue  of  The  Musical  Times,  and  the  last  two  from  "An 
Interview  with  Arvo  Part"  by  Martin  Elste  in  the  March/April  1988  issue  of  Fanfare 
Magazine.  Also  of  interest  is  the  article  "Arvo  Part:  Composer  in  Exile"  by  Andrew 
Stiller,  which  appeared  in  the  February  1988  issue  of  Opus  Magazine.  The  composer's 
Symphony  No.  3  has  been  recorded  by  Neeme  Jarvi  and  the  Bamberg  Symphony 
Orchestra,  as  part  of  a  single  Bis  disc  that  also  includes  the  First  and  Third  sympho- 
nies, and  the  Concerto  for  Cello  and  Orchestra,  Pro  et  contra,  with  soloist  Frans 
Ilelmerson.  Of  the  other  works  mentioned  in  the  program  note,  Tabula  rasa  and  both 
versions  of  Fratres  are  available  on  a  single  ECM  disc;  the  Passio  Domini  nostri  Jesu 
Christi  secundum  Joannem  fills  another  ECM  disc;  and  the  Cantus  in  memory  of  Ben- 
jamin Britten  has  been  recorded  by  Neeme  Jarvi  for  the  Chandos  label,  on  a  disc 
entitled  "Music  from  Estonia,  Vol.  2." 

-P.H./M.M. 
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Week  18 


The  Privileged  Client. 


A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment, PERSONAL  LENDING. 

money  market  investments. 
residential  mortgages,  or 
other  financial  services, 
our  subsidiary,  boston  safe 
Deposit  and  Trust  Company, 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

WE  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-300-CALL-BOS 
(1-800-225-5267  Ext.  870). 

And  enjoy  the  substantial 
advantages  of  be  inc  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIO 

An  Equal  Housing  Lender.  f=> 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 
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Nikolai  Rimsky-Korsakov 

Suite  from  the  opera  Le  Coq  d'or 


Nikolai  Andreyevich  Rimsky-Korsakov  was  born  in 
Tikhvin,  Novgorod  government,  Russia,  on  March  18, 
1844,  and  died  in  Lyubensk,  St.  Petersburg  govern- 
ment, on  June  21,  1908.  He  composed  his  last 
opera,  Le  Coq  d'or  (The  Golden  Cockerel),  after 
Pushkin,  in  1906  and  1907;  the  first  performance 
took  place  in  Moscow  on  October  7,  1909.  Pierre 
Monteux  gave  the  first  BSO  performances  of  music 
from  Le  Coq  d'or,  leading  the  "Introduction  and 
March"  in  April  1920;  later  BSO  performances  of 
this  sequence  were  given  by  Serge  Koussevitzky  and 
Richard  Burgin  numerous  times  between  1928  and 
1944,  though  Koussevitzky  also  played  the  first, 
third,  and  fourth  movements  of  the  present  suite  in 
November  1929.  Sir  Thomas  Beecham  introduced 
the  present  four-movement  suite  to  Boston  Symphony  audiences  in  January  1952,  Erich 
Leinsdorf  later  performing  it  on  subscription  concerts  and  on  tour  during  the  1963-64 
season,  and  then  again  at  Tanglewood  in  August  1967.  Leinsdorf  also  gave  the  orches- 
tra's most  recent  performance  of  music  from  Le  Coq  d'or,  when  he  led  the  Introduction 
and  Wedding  March  on  a  Tanglewood  concert  in  July  1969.  The  score  of  the  suite  calls 
for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet, 
two  bassoons  and  contrabassoon,  four  horns,  two  trumpets,  three  trombones,  tuba,  tim- 
pani, cymbals,  triangle,  bells,  tambourine,  bass  drum,  side  drum,  celesta,  two  harps, 
and  strings. 

By  training,  Nikolai  Rimsky-Korsakov  was  a  sailor.  Like  others  of  the  Russian 
"Big  Five"  composers  (Balakirev,  Mussorgsky,  Borodin,  and  Cui),  his  musical  career 
developed  as  an  avocation.  During  his  years  as  a  naval  officer,  his  ship  dropped 
anchor  in  New  York  (his  autobiography  includes  a  lively  account  of  a  visit  to  Niagara 
Falls  in  the  autumn  of  1863).  After  his  days  as  a  seaman  were  over,  Rimsky- 
Korsakov  was  appointed  inspector  of  the  Russian  Naval  bands,  until  that  position  was 
abolished  in  1884.  Listening  to  military  orchestras,  he  developed  a  keen  ear  for  wood- 
wind and  brass  sounds,  which  he  exploited  not  only  in  his  colorful  operas  and  orches- 
tral scores  but  expounded  in  his  treatise,  Principles  of  Orchestration  (1896-1908). 

In  1871  he  had  been  named  professor  of  composition  and  orchestration  at  the  Con- 
servatory in  St.  Petersburg,  remaining  on  the  faculty  until  his  death.  But  his  teaching 
career  was  nearly  terminated  before  then,  when  he  championed  the  cause  of  the  stu- 
dents against  the  Imperial  Russian  Musical  Society  in  1905.  He  was  annoyed  at  the 
bungling  Tsarist  administration  (though  he  himself  was  hardly  a  political  radical)  and 
its  stringent  police  supervision  of  the  music  students.  When  he  publicly  advocated 
autonomy  for  the  Conservatory  he  was  promptly  dismissed  from  his  position.  Public 
opinion,  however,  rallied  to  his  cause;  he  was  reinstated,  and  the  Conservatory  was 
freed  from  the  bureaucratic  stranglehold  of  the  Imperial  Society.  He  described  this 
fiasco  in  his  memoirs,  My  Musical  Life,  observing  that  "if  one  were  to  have  believed 
the  conservatives  among  the  professors  and  the  Directorate  of  the  St.  Petersburg 
Branch,  I  myself  was  possibly  the  very  head  of  the  revolutionary  movement  among 
the  student  youth."  This  incident  from  music  history  suggests  the  kind  of  pent-up 
indignation  brewing  against  the  regime  in  the  last  decade  of  the  Tsars. 

But  Rimsky-Korsakov  was  not  entirely  spared  government  vengeance.  The  authori- 
ties demanded  that  he  change  certain  lines  in  his  last  opera,  Le  Coq  d'or;  when  he 
refused  to  compromise,  its  production  was  banned.  Only  after  his  death  was  it  finally 
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staged— with  the  censor's  changes;  after  the  revolution  of  1917  the  text  was  finally 
restored  as  the  composer  had  intended  it. 

The  story  is  drawn  from  a  fairy  tale  of  Pushkin.  Donald  Ferguson  tells  the  gist  of 
the  story:  "The  astrologer  at  the  court  of  King  Dodon  has  caught  a  golden  cockerel 
and  has  enchanted  it  so  that  it  may  win  for  him  the  Daughter  of  the  Air.  The  King, 
burdened  by  cares  of  state,  seeks  the  advice  of  his  boyards,  and  is  recommended  by 
one  to  pursue  a  carefree  life,  and  by  another  to  crush  his  enemies  in  war  before  he 
takes  his  ease.  As  the  courtiers  argue,  the  astrologer  brings  the  King  his  cockerel, 
now  trained  to  crow  loudly  whenever  danger  threatens  the  kingdom.  Promising,  as  a 
reward,  to  fulfill  the  astrologer's  first  desire,  the  King  dines  heavily  and  sleeps.  As  he 
dreams  of  a  beautiful  houri,  the  cockerel  crows.  He  sends  his  sons  to  war  and  sleeps 
once  more;  but  again  the  cockerel  crows,  and  he  himself  now  leaves  for  the  front. 

"He  finds  his  sons  dead.  They  have  stabbed  each  other.  He  is  stricken,  but  is  dis- 
tracted from  his  grief  by  a  strange  tent  that  rises  from  the  ground.  The  Daughter  of 
the  Air  comes  from  the  tent,  charms  the  King,  and  he  takes  her  back  to  his  kingdom. 
When  they  arrive,  the  astrologer,  reminding  him  of  his  promise,  demands  the  young 
Queen.  The  King,  angry,  beats  the  astrologer  to  death,  but  the  cockerel  flies  down 
from  the  spire  and  pecks  the  King's  skull  until  he  dies.  The  Queen  laughs  and  van- 
ishes. The  astrologer,  immortal,  reappears  and  warns  all  men  against  such  dishonesty 
as  the  King  has  practiced." 

The  suite  from  Le  Coq  d'or  includes  four  musical  tableaux.  King  Dodon  in  his 
Palace  is  based  on  the  beginning  of  the  opera;  he  dreams  that  he  is  safe  from  his 
enemies.  With  the  alarm  sounded  by  the  cockerel,  the  King's  sons  depart  for  battle. 
King  Dodon  on  the  Battlefield  derives  from  the  second  act.  Donald  Ferguson 
describes  it:  "The  army  of  the  two  princes  is  lying  in  a  wild  pass.  The  moon  shines 
thinly  on  the  bodies  of  the  slain.  Dodon's  warriors  fearfully  enter  the  pass.  The  King 
discovers  his  two  sons  among  the  corpses.  The  vision  of  Queen  Shemakha's  tent  con- 
cludes this  excerpt."  King  Dodon  at  the  Tent  of  Queen  Shemakha  is  so  enthralled 
by  her  beauty  that  he  forgets  the  tragic  demise  of  his  sons.  Shaking  a  tambourine, 
she  begins  a  seductive  dance  and  invites  the  corpulent  monarch  to  join  her.  "He 
obeys,  without  realizing  that  he  is  the  butt  of  a  joke.  At  last  he  invites  the  Queen  to 
return  with  him  as  his  bride;  they  proceed  to  the  capital  in  a  gilt  chariot."  The  Wed- 
ding and  the  Lamentable  End  of  King  Dodon  brings  a  wedding  march  and  the 
death  of  the  King  by  the  cockerel's  golden  beak,  culminating  in  the  conclusion  of  the 
opera. 

—  Mary  Ann  Feldman 

Mary  Ann  Feldman  is  program  annotator  and  editor  for  the  Minnesota  Orchestra.  Her 
program  note  on  the  suite  from  Rimsky-Korsakov's  Le  Coq  d'or  is  reprinted  by  permission. 
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Wolfgang  Amade  Mozart 

Violin  Concerto  No.  3  in  G,  K.216 


,  -r*r -^-y  Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 

who  began  calling  himself  Wolfgang  Amadeo  about 
1 770  and  Wolfgang  Amade  in  1 777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died 
in  Vienna  on  December  5,  1791.  He  composed  th£ 
five  violin  concertos,  K.207,  211,  216,  218,  and  219, 
between  April  and  December  1775;  K.216  was  com- 
pleted on  September  12  and  probably  had  its  pre- 
miere in  Salzburg  not  long  afterward.  The  first  Bos- 
ton Symphony  performances  took  place  in  February 
1952,  with  Ernest  Ansermet  conducting  and  Arthur 
Grumiaux  as  soloist.  Later,  Isaac  Stern  and  Alfred 
Krips  performed  the  concerto  under  the  direction  of 
Charles  Munch,  Joseph  Silverstein  performed  it 
under  the  direction  of  Colin  Davis  (the  most  recent 
Tanglewood  performance,  in  August  1973),  and  Malcolm  Lowe  under  the  direction  of 
Seiji  Ozawa  (the  most  recent  subscription  performances,  in  April  1986).  In  addition  to 
the  solo  instrument,  the  score  calls  for  two  each  of  oboes  and  horns  plus  orchestral 
strings. 

Wolfgang's  father  Leopold  was  himself  a  musician  of  some  note,  a  violinist  and 
composer,  whose  great  contribution  was  a  violin  method,  Versuch  einer  grilndlichen 
Violinschule,  published  in  the  very  year  of  Wolfgang's  birth  and  for  a  long  time  the 
standard  work  of  its  type.  Needless  to  say,  when  Wolfgang's  musical  talent  became 
apparent,  the  father  undertook  to  devote  himself  wholeheartedly  to  his  training  and 
exhibition  both  as  a  moral  obligation  and  a  financial  investment.  (Alfred  Einstein  has 
justly  remarked,  "The  proportions  of  obligation  and  investment  are  not  easy  to  deter- 
mine.") The  training  included  instruction  on  both  the  violin  and  the  harpsichord,  with 
the  result  that  Wolfgang  was  able  to  make  professional  use  of  his  skill  on  both 
instruments. 

It  appears  that  his  devotion  to  the  violin  dwindled  after  he  moved  permanently  to 
Vienna  and  left  his  father's  sphere  of  influence.  Certainly  in  his  maturity  he  preferred 
the  keyboard  as  the  principal  vehicle  of  virtuosity,  and  it  was  for  the  keyboard  that  he 
composed  his  most  profound  concertos,  whether  for  himself,  for  his  students,  or  for 
other  virtuosos.  But  during  the  earlier  years,  when  he  was  still  concertmaster  in  the 
court  orchestra  of  the  Archbishop  Hieronymus  Colloredo  of  Salzburg,  playing  the  vio- 
lin was  one  of  his  duties  — one  that  he  fulfilled  with  some  distaste.  His  father  contin- 
ued to  encourage  his  violin  playing.  In  a  letter  of  October  18,  1777,  Leopold  wrote, 
"You  have  no  idea  how  well  you  play  the  violin,  if  you  would  only  do  yourself  justice 
and  play  with  boldness,  spirit,  and  fire,  as  if  you  were  the  first  violinist  in  Europe." 
Perhaps  it  was  the  constant  paternal  pressure  that  caused  Wolfgang  ultimately  to 
drop  the  violin  as  a  solo  instrument.  In  Vienna  he  preferred  to  play  the  viola  even  in 
chamber  music  sessions,  and  his  concert  appearances  were  as  a  pianist. 

In  any  case,  the  five  violin  concertos  were  all  composed  during  a  single  year,  1775, 
while  Wolfgang  was  still  concertmaster  in  Salzburg.  It  is  not  clear  whether  he  wrote 
them  for  himself  or  for  Gaetano  Brunetti,  an  Italian  violinist  also  in  the  Archbishop's 
orchestra.  There  is  some  evidence  to  suggest  the  latter  possibility:  a  few  years  later, 
when  Mozart  wrote  a  new  slow  movement  (Adagio  in  E  major,  K.261)  to  replace  the 
middle  movement  of  the  Fifth  Violin  Concerto  (K.219),  Leopold  referred  to  K.261  in 
a  letter  of  October  9,  1777,  as  having  been  written  for  Brunetti  "because  he  found 
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the  other  one  too  studied."  But  that  is  certainly  not  solid  proof  that  the  original  con- 
certo, much  less  all  five  of  them,  was  composed  for  the  Italian  instrumentalist. 

All  five  of  the  violin  concertos  of  1775  — when  Mozart  was  but  nineteen  years  old  — 
date  from  a  period  when  the  composer  was  still  consolidating  his  concerto  style  and 
before  he  had  developed  the  range  and  dramatic  power  of  his  mature  piano  concertos. 
They  still  resemble  the  Baroque  concerto,  with  its  ritornello  for  the  whole  orchestra 
recurring  like  the  pillars  of  a  bridge  to  anchor  the  arching  spans  of  the  solo  sections. 
Mozart  gradually  developed  ways  of  using  the  tutti-solo  opposition  of  the  Baroque 
concerto  in  a  unique  fusion  with  the  dramatic  tonal  tensions  of  sonata  form,  but  the 
real  breakthrough  in  his  new  concerto  treatment  did  not  come  until  the  composition  of 
the  E-flat  piano  concerto,  K.271,  in  January  1777.  Thus  all  of  the  five  violin  concer- 
tos precede  the  "mature"  Mozart  concerto,  which  is  not  at  all  the  same  thing  as  say- 
ing that  they  are  "immature"  pieces. 

Even  within  the  space  of  the  nine  months  during  which  they  were  composed, 
Mozart's  concerto  technique  underwent  substantial  development,  and  the  last  three  of 
the  five  concertos  have  long  been  a  regular  part  of  the  repertory.  Whatever  it  was  that 
happened  during  the  three  months  between  the  composition  of  the  Second  and  the 
Third  violin  concertos,  it  had  the  effect  of  greatly  deepening  Mozart's  art,  of  allowing 
him  to  move  beyond  the  pure  decoration  of  the  galant  style  to  a  more  sinewy  and  spa- 
cious kind  of  melody.  The  second  theme  of  the  orchestral  ritornello  has  a  striking 
shape  that  Mozart  withholds  from  re-use  until  the  end  of  the  recapitulation.  The 
development  section  begins  in  the  dominant  minor  and  moves  with  purposeful  strides 
through  a  series  of  closely  related  keys  back  to  the  tonic  and  the  recapitulation,  in 
which  the  soloist  dominates. 

The  Adagio  is  wonderfully  dreamy,  with  muted  upper  strings  in  triplets  and  pizzi- 
cato cello  and  bass  imparting  some  of  the  same  expressive  qualities  as  the  slow  move- 
ment of  the  much  later  piano  concerto  in  C,  K.467.  The  oboes  take  part  in  the  dia- 
logue with  their  little  interjections  in  pairs.  The  Rondeau  is  a  sprightly  3/8  dance  in 
Allegro  tempo.  At  the  opening  the  wind  instruments  appear  only  for  occasional  punc- 
tuation, but  they  play  a  progressively  more  important  role  throughout.  The  biggest 
surprise  comes  with  a  change  of  meter  (2/2)  and  the  appearance  of  a  totally  new  idea 
in  G  minor,  a  graceful  dance  step  for  the  solo  violin  over  pizzicato  strings.  This  runs 
directly  into  a  livelier  tune  of  folklike  character  in  G  major.  This  two-section  minor/ 
major  tune  has  recently  been  identified  as  a  Hungarian  melody  known  as  the  "Stras- 
bourger";  hence  the  present  concerto  is  the  one  that  should  bear  the  nickname  "the 
Strasbourger"  not  the  Fourth  Violin  Concerto,  to  which  the  name  is  sometimes 
applied.  The  wind  instruments,  having  played  a  more  vital  role  in  the  G  major  sec- 
tion, withdraw  from  prominence  for  a  time  after  the  beginning  of  the  recapitulation, 
but  they  return  in  the  whimsical  coda  to  bring  the  concerto  to  a  surprising  and  witty 
ending  without  any  of  the  stringed  instruments. 

-S.L. 


29 


Week  18 


M 


Come  see  how  things  are 


»(£ 


'it 


iWM"' 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life- care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


C?  Life  Care  Services  Corporation 


Edgew< 


Call  (508)  689*0202. 


10284 


30 


Jean  Sibelius 

Symphony  No.  5  in  E-flat,  Opus  82 


Jean  (Johan)  Julius  Christian  Sibelius  was  born  at 
Hameenlinna  (Tavestehus  in  Swedish),  Finland,  on 
December  8,  1865,  and  died  at  Jarvenpaa,  near 
Helsingfors  (Helsinki),  on  September  20,  1957.  He 
took  the  gallicized  form  of  his  first  name  in  emula- 
tion of  an  uncle.  Sibelius  composed  the  first  version 
of  his  Fifth  Symphony  late  in  1914,  introducing  it 
on  his  fiftieth  birthday,  December  8,  1915,  at  Hel- 
singfors. He  conducted  a  revised  version  of  th£  sym- 
phony a  year  later,  also  at  Helsingfors,  on  Decem- 
ber 14,  1916.  Still  dissatisfied  with  the  work,  he 
withdrew  it  for  the  second  time,  leading  the  pre- 
miere of  the  final  version  only  on  November  24, 
1919  (see  below).  Leopold  Stokowski  and  the  Phila- 
delphia Orchestra  gave  the  first  American  perform- 
ance on  October  21,  1921.  The  first  Boston  Symphony  performances  were  given  by 
Pierre  Monteux  in  April  1922.  The  symphony  has  also  been  conducted  at  BSO  concerts 
by  Serge  Koussevitzky,  Richard  Burgin,  Leonard  Bernstein,  Eugene  Ormandy,  Erich 
Leinsdorf,  Georges  Pretre,  Colin  Davis,  Simon  Rattle,  who  led  the  most  recent  subscrip- 
tion performances  in  November  1983,  Esa-Pekka  Salonen,  and  Leonard  Bernstein,  who 
led  the  most  recent  Tanglewood  performance  in  August  1987.  The  Sibelius  Fifth  is 
scored  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets, 
three  trombones,  timpani,  and  strings. 

Sibelius  celebrated  his  fiftieth  birthday  on  December  8,  1915,  with  the  first  per- 
formance of  his  Fifth  Symphony.  Born  in  a  quiet  town  in  the  interior  of  Finland,  the 
son  of  a  regimental  doctor,  he  had  begun  writing  music  on  a  regular  basis  when  he 
was  nine.  His  earliest  piece,  for  violin  and  cello  pizzicato,  was  called  Waterdrops, 
already  displaying  the  fascination  with  and  love  of  nature  that  forever  remained  a 
part  of  his  life:  as  a  young  violin  student,  he  would  improvise  on  the  instrument  while 
wandering  in  the  woods  or  by  the  lake  near  his  home,  and  during  the  years  that  sur- 
rounded work  on  the  Fifth  Symphony  he  would  make  daily  diary  entries  testifying  to 
the  beauties  of  the  land  near  his  country  home  at  Jarvenpaa  and  which  helped  dis- 
tract him  from  the  atrocities  of  the  war  raging  round  him. 

As  a  teenager,  Sibelius  began  playing  violin  in  his  school  orchestra,  also  making 
chamber  music  with  his  brother  Christian  and  his  sister  Linda,  who  played  cello  and 
piano,  respectively.  A  career  in  music  was  considered  out  of  the  question,  and  in  May 
1885  Sibelius  enrolled  in  a  law  course  at  the  University  of  Helsingfors,  at  the  same 
time  continuing  his  musical  studies  with  Martin  Wegelius  at  the  Music  Institute.  He 
gave  up  law,  leaving  Finland  for  the  first  time  in  autumn  1889  for  Berlin,  spending  a 
year  there  and  then  a  year  in  Vienna,  studying  counterpoint,  writing  music,  frequent- 
ing music  circles.  Meanwhile  his  music  was  being  performed  in  Finland  with  increas- 
ing success.  In  the  spring  of  1889,  in  his  last  days  as  a  student  at  the  Conservatory, 
he  had  been  hailed  by  the  influential  Finnish  critic  Karl  Flodin  as  "foremost  amongst 
those  who  have  been  entrusted  with  bearing  the  banner  of  Finnish  music."  On  April 
28,  1892,  the  first  performance  of  the  twenty-six-year-old  composer's  eighty-minute- 
long  symphonic  poem  Kullervo  for  soloists,  male  chorus,  and  orchestra  proved  some- 
thing of  a  national  event.  Soon  after  this  came  the  symphonic  poem  En  Saga,  written 
for  Robert  Kajanus,  conductor  of  the  Finnish  National  Orchestra,  and,  shortly  after, 
the  music  of  the  Karelia  Suite,  written  for  an  historical  pageant  at  the  University  of 
Helsingfors. 


31 


Week  18 


A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

Neighbor 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood.  Now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MONITORADIO  brought  to  you  by  your  neighborhood 
stations. 


EARLY  EDITION 

BOSTON 

WUMB-FM 

91.9 

M-F 

5:00  AM 

DAILY  EDITION 

WORCESTER 

WICN-FM 

90.5 

M-F 

5:30  PM 

CONCORD 

WADN-AM 

1120 

M-F 

7:00  PM 

WEEKEND  EDITION 

BOSTON 

WGBH-FM 

89.7 

SAT 

6:00  AM 

FRAMINGHAM 

WKOX-AM 

1200 

SUN 

9:00  AM 

4 


Distributed  b>   *v\\\     American  Public  Radio  Network 

The  Christian  Science  Monitor  t 

Broadcast  service  for  public  radio 


32 


Kajanus  (1856-1933)  was  a  champion  of  Finnish  music  and  of  his  friend  Sibelius 
in  particular.  Founder  of  the  first  permanent  orchestra  in  Helsinki,  and  also  one  of 
Finland's  most  important  composers,  Kajanus  afforded  Sibelius  many  opportunities  to 
conduct;  in  1900,  on  its  first  European  tour,  the  Finnish  orchestra  under  Kajanus 
and  Sibelius  performed  in  Paris,  Stockholm,  Goteborg,  Malmo,  Oslo,  Copenhagen, 
Liibeck,  Hamburg,  Berlin,  Amsterdam,  Rotterdam,  The  Hague,  and  Brussels.  In  the 
years  following,  Sibelius  was  invited  regularly  to  conduct  in  Germany  and  elsewhere, 
both  on  the  continent  and  in  England.  The  First  Symphony  was  completed  in  1899, 
Finlandia  in  1900;  the  Violin  Concerto  — the  spelling-out  of  Sibelius's  never- realized 
hopes  of  becoming  a  concert  virtuoso  — was  composed  1903  and  revised  1905.  In  1904 
Sibelius  bought  the  land  at  Jarvenpaa,  about  twenty  miles  from  Helsinki,  where  he 
built  the  villa  in  which  he  would  live  the  rest  of  his  life;  the  villa  was  called  "Ainola" 
after  his  wife  Aino,  whom  he  had  married  in  June  1892.  The  Third  and  Fourth  sym- 
phonies were  composed  1907  and  1911,  respectively.  During  these  years,  Sibelius's 
life  was  shadowed  by  the  threat  of  cancer:  he  underwent  fourteen  major  operations 
before  a  tumor  was  finally  located  and  removed  from  his  throat,  and  his  doctor 
ordered  him  to  give  up  the  wine  and  cigars  he  loved  so  much. 

Professionally  Sibelius  was  secure,  with  international  recognition  constantly  grow- 
ing and  even  reaching  across  the  ocean:  he  received  an  honorary  doctorate  from  Yale 
University  in  1914,  the  same  year  of  his  only  visit  to  America,  and  he  conducted  his 
newly  composed  tone  poem,  The  Oceanides,  in  Norfolk,  Connecticut.  He  was  offered 
the  directorship  of  the  Eastman  School  of  Music  after  the  war,  but  he  never  returned 
to  America,  despite  his  popularity  there.*  At  the  same  time,  however,  his  financial 
situation  was  and  would  for  a  while  longer  remain  precarious,  even  with  the  establish- 


*It  was  aboard  the  S.S.  President  Grant  on  his  return  voyage  from  America  that  Sibelius 
learned  of  the  Archduke  Francis  Ferdinand's  assassination  at  Sarajevo. 


Robert  Kajanus 
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ment  already  in  1897  of  the  state  pension  for  life  that  was  meant  to  free  him  from 
teaching  and  from  churning  out,  simply  to  pay  the  bills,  small-scale  compositions 
which  he  resented  as  distractions  from  his  concentration  on  larger  works  (though, 
with  the  outbreak  of  war,  work  on  these  smaller  pieces  also  helped  him  turn  his  mind 
from  the  turmoil  of  current  events).  In  any  event,  Sibelius's  fiftieth  birthday  found 
him,  in  Harold  Johnson's  words,  "unchallenged  as  his  country's  greatest  composer." 
The  date  was  celebrated  as  a  national  holiday,  and  he  was  lauded  as  "one  of  the  rich- 
est spirits  that  were  ever  born  in  this  country  and  the  greatest  creative  power  now 
living  among  us." 

In  addition  to  the  Fifth  Symphony,  the  gala  concert  included  The  Oceanides  and  the 
two  Serenades  for  violin  and  orchestra,  Opus  69,  with  Richard  Burgin  as  soloist;  the 
program  was  repeated  three  times  for  the  general  public.  With  royalty  income  from 
his  German  printer  suspended  due  to  the  war,  Sibelius  was  pressed  to  finish  the  sym- 
phony: "My  relations  with  Breitkopf  &  Hartel  are  finished,  and  I  have  now  composed 
minor  pieces  (about  forty!)  for  Nordic  publishers.  This  has  disturbed  my  work  on  the 
new  piece  for  the  8th  of  December.  I  hope  that  I  will  be  able  to  finish  it  in  time."  He 
made  last-minute  changes  during  the  final  rehearsal.  Though  the  public  responded 
favorably  to  the  new  symphony,  Sibelius  was  dissatisfied  and  withdrew  it,  introducing 
a  second,  much-revised  version  a  year  later,  on  December  14,  1916.  Still  dissatisfied 
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with  what  he  had  hoped  would  be  its  "definitive  form,"  he  withdrew  it  yet  again.  At 
this  point,  the  composition  of  the  Fifth  Symphony  becomes  intertwined  with  that  of 
the  Sixth  and  Seventh  symphonies,  Sibelius  observing  in  a  letter  of  May  20,  1918, 
that  "it  looks  as  if  I  may  come  out  with  all  three  symphonies  at  the  same  time." 
Actually,  the  Sixth  appeared  in  1923,  the  Seventh  a  year  later;  but  the  composer 
continues: 

The  Fifth  Symphony  in  a  new  form  —  practically  composed  anew  —  I  work  at  it 
daily.  Movement  I  entirely  new,  movement  II  reminiscent  of  the  old,  movement 
III  reminiscent  of  the  end  of  the  first  movement  of  the  old.  Movement  IV  the  old 
motifs,  but  stronger  in  revision.  The  whole,  if  I  may  say  so,  a  vital  climax  to  the 
end.  Triumphal. 

In  its  three-movement  form  (the  stages  leading  up  to  the  final  version  are  not  clearly 
documented),  the  symphony  had  to  wait  for  its  premiere  until  after  the  brutal  civil 
war  that  kept  Finland  from  political  stability  until  the  spring  of  1919.*  It  was  given 
on  November  24,  1919,  and  Sibelius  must  finally  have  been  deeply  satisfied,  especially 
if  he  recalled  the  words  he  had  entered  into  his  notebook  five  years  earlier,  in  late 
September  1914:  "In  a  deep  dell  again.  But  I  already  begin  to  see  dimly  the  mountain 
that  I  shall  certainly  ascend  .  .  .  God  opens  His  door  for  a  moment  and  His  orchestra 
plays  the  Fifth  Symphony." 

The  symphony  begins  with  music  bearing  out  Cecil  Gray's  report,  following  an 
interview  with  the  composer,  that  for  Sibelius 

orchestration  as  a  thing  in  itself  does  not  exist;  the  idea  that  a  musical  thought 
might  occur  to  him  in  the  abstract  for  which  he  had  then  to  seek  a  suitable 
orchestration,  or,  conversely,  that  he  might  conceive  a  colour-scheme  and  then 
seek  for  musical  material  in  which  to  embody  it— both  are  alike  unthinkable  to 
him  in  connexion  with  his  own  work.  In  other  words,  the  melodic,  harmonic,  and 
rhythmic  material  of  his  composition  is  intimately  bound  up,  from  the  very  out- 
set, with  the  instrumental  medium  employed. 

So,  at  the  beginning  of  the  Sibelius  Fifth,  the  ear  recognizes  the  various  contributions 
to  the  orchestral  texture  without  at  first  consciously  thinking  to  isolate  the  individual 
sounds.  Events  proceed  naturally  and  logically,  as  always  with  Sibelius,  each  instru- 
ment adding  to  the  total  effect:  over  the  tonic-chord  backdrop  of  drumroll  and  two 
horns,  a  melody  emerges  in  the  other  two  horns,  followed  by  an  echo  in  flutes,  oboes, 
and  clarinets  against  the  added  background  color  of  bassoons.  The  melody,  its  rhyth- 
mically-charged echo,  and  its  various  extensions  provide  the  movement's  principal 
materials: 


Horns 


r_,T 


Woodwind  "echo" 


*  Sibelius  was  sympathetic  to  the  Whites,  the  German-supported  right-wing  Civil  Guard;  he  even 
provided  the  music  —  printed  on  his  birthday  in  1918,  though  not  bearing  his  name  — to  the  Jae- 
ger March,  the  Jaegers  being  a  Prussian  battalion  made  up  largely  of  young  Finns  who  had 
gone  to  Germany  between  1914  and  1916.  Of  the  Russian-supported  leftist  Reds,  Sibelius  com- 
mented, "I  must  be  especially  hateful  to  them  as  a  composer  of  patriotic  music." 

Indeed,  the  Sibelius  family  was  so  jeopardized  by  the  presence  of  Russian  soldiers  in  the 
vicinity  of  Jarvenpaa  that,  with  the  help  of  the  composer's  brother  Christian,  then  a  senior  psy- 
chiatrist at  a  mental  hospital  near  Helsingfors  and  who  had  the  entire  family  diagnosed  as  bor- 
derline psychotic,  and  with  a  special  pass  somehow  bearing  the  necessary  signature  of  a  Red 
commandant,  they  were  moved  with  Kajanus's  assistance  to  the  Lapinlahti  (Lappviken)  Central 
Asylum  where  Christian  was  on  the  staff.  Sibelius  lost  forty  pounds  in  the  ensuing  weeks  as  a 
result  of  wartime  rationing.  This  was  in  February  1918. 
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The  strings  remain  silent  for  the  first  few  pages,  woodwind  undulations  and  further 
drumrolls  building  expectation  to  prepare  their  first  entrance.  The  atmosphere 
becomes  increasingly  ionized  once  the  strings  have  entered,  and  they  join  with  the 
winds  in  another  rhythmically-activated  idea: 


Violins,  flutes,  oboes,  clarinets 

The  music  expands  into  and  through  a  varied  statement  of  the  opening  materials, 
after  which  the  texture  thins  out  for  a  mysterious,  fugue-like  string  passage.  Over 
this,  a  solo  bassoon,  sounding  "lugubre"  and  "patetico,"  paves  the  way  for  a  develop- 
ment-like section  with  a  climax  of  its  own,  but  which  then  turns  into  something  rather 
unexpected:  an  Allegro  moderato  whose  dancelike  character  stands  in  sharp  contrast 
to  what  has  gone  before,  even  though  its  thematic  materials  are  clearly  derived  from 
what  we  have  already  heard. 

In  the  original  form,  in  its  revised  version  of  1916,  and  even  as  late  as  May  1918, 
the  date  of  the  composer's  letter  quoted  earlier,  this  symphony  had  four  separate 
movements.  Robert  Layton  writes  that  there  was  a  short  break  indicated  between  the 
first  two  movements  of  the  original  score  but  that  in  the  1916  version  they  were 
played  without  pause.  It  is  unclear  just  when  Sibelius  decided  to  combine  the  original 
two  movements  into  the  single  movement  we  know  today,  but  what  happens  in  the 
music  now  is  that  a  scherzo-like  dance  movement  short-circuits  the  sonata-form 
scheme  one  might  have  expected  and  moves  through  several  faster  tempos  to  a  final 
climax  serving  as  recapitulation  for  the  whole.  In  other  words,  Sibelius  has  taken  his 
original  two  movements  and  reworked  them,  presumably  with  considerable  alteration 
to  the  material  of  the  first  ("Movement  I  entirely  new  .  .  ."),  into  a  single  structure 
whose  thematic  content  is  now  organically  related. 

Of  the  Andante,  Tovey  writes  that  this  "little  middle  movement  .  .  .  produces  the 
effect  of  a  primitive  set  of  variations.  .  .  .  But  it  produces  this  effect  in  a  paradoxical 
way,  inasmuch  as  it  is  not  a  theme  preserving  its  identity  .  .  .  through  variations,  but 


Sibelius  in  rehearsal  with  orchestra  in  1915 
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a  rhythm  .  .  .  built  up  into  a  number  of  by  no  means  identical  tunes."  The  movement 
starts  as  a  simple  idyll,  the  strings'  material  initially  changing  character  from  sub- 
dued to  animated  over  long-held  notes  in  the  woodwinds.  A  lively  middle  section  (Poco 
a  poco  stretto)  is  filled  with  ominous  undercurrents.  One  point  worth  making  is  that 
the  writing  for  violins  in  this  movement  argues  for  the  pre- World  War  II  seating 
arrangement  with  first  and  second  violins  separated  out  to  the  conductor's  left  and 
right,  respectively. 

The  finale  begins  with  a  rush  of  violins  and  violas  to  which  woodwinds  soon  add 
their  chatter;  once  this  subsides,  a  bell-like  tolling  figure  emerges  in  the  horns  (or,  to 
quote  Donald  Francis  Tovey  one  last  time:  "The  bustling  introduction  .  .  .  provides  a 
rushing  wind,  through  which  Thor  can  enjoy  swinging  his  hammer.").  As  the  move- 
ment proceeds,  these  materials  are  shared  by  the  other  members  of  the  orchestra. 
Following  the  Misterioso  repetition  of  the  agitated  opening  material,  the  tolling  figure 
now  heard  in  tremolo  violas  and  cellos,  a  woodwind  phrase  from  very  near  the  begin- 
ning blossoms  into  the  most  overtly  emotional  material  of  the  entire  score.  Trumpets 
take  up  the  tolling  motif.  The  texture  thickens,  filled  with  dissonance  and  accents 
placed  at  odds  with  each  other.  The  final  resolution  —  four  chords  and  two  unisons 
introduced  after  a  sudden  silence  — is  startling  in  its  simplicity  and  spareness:  "trium- 
phal," perhaps,  but  at  the  same  time  demanding  an  acceptance  of  forces  not  always 
within  our  control. 

-  Marc  Mandel 
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More  .  .  . 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart  (Grossman, 
also  paperback),  a  convenient  brief  life-and-works  survey  with  nice  pictures.  Alfred 
Einstein's  classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paper- 
baek).  Wolfgang  Ilildesheimer's  Mozart  (Farrar  Strauss  Giroux,  available  also  as  a 
Vintage  paperbaek),  though  sometimes  frustrating  to  read  sinee  it  is  built  up  out  of 
many  short  sections  dealing  primarily  with  Mozart's  character,  personality,  and 
genius,  provides  a  stimulating  point  of  view  for  readers  who  have  not  followed  the 
recent  specialist  literature  on  the  composer.  A.  Hyatt  King's  Mozart  Wind  and  String 
Concertos,  in  the  BBC  Music  Guides  series,  contains  a  fairly  extensive  discussion  of 
the  Third  Violin  Concerto  (University  of  Washington  paperback).  Any  serious  consid- 
eration of  Mozart's  music  must  include  Charles  Rosen's  splendid  study  TTie  Classical 
Style  (Viking;  also  Norton  paperback).  Anne-Sophie  Mutter  has  recorded  Mozart's 
Violin  Concerto  No.  3  with  Herbert  von  Karajan  and  the  Berlin  Philharmonic 
(Deutsche  Grammophon,  on  a  single  disc  with  the  Violin  Concerto  No.  5,  or  in  a  four- 
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disc  set  also  including  the  Beethoven,  Brahms,  and  Mendelssohn  concertos,  and  the 
Bruch  G  minor  concerto).  I  can  also  recommend  the  performances  by  Itzhak  Perlman 
with  James  Levine  and  the  Vienna  Philharmonic  (DG,  with  the  Violin  Concerto  No. 
5),  Arthur  Grumiaux  with  Colin  Davis  and  the  London  Symphony  (Philips,  also  with 
the  Concerto  No.  5),  and  Cho-Liang  Lin  with  Raymond  Leppard  and  the  English 
Chamber  Orchestra  (CBS,  with  the  Concerto  No.  5  and  the  Adagio  in  E  for  violin 
and  orchestra,  K.261). 

There  are  no  current  full-scale  biographies  of  Rimsky-Korsakov  in  English,  most  of 
the  serious  studies  being  available  only  in  Russian  (except  for  a  few  articles,  and  a 
1945  biography  by  Gerald  Abraham,  who  also  contributed  the  entry  to  The  New 
Grove  Dictionary  of  Music  and  Musicians).  But  the  composer's  autobiography,  My 
Musical  Life,  is  full  of  interesting  details;  it  is  currently  available  in  a  very  pricey 
reprint  edition  (Vienna  House).  Neeme  Jarvi  has  recorded  the  suite  from  Le  Coq  d'or 
with  the  Scottish  National  Orchestra  for  the  Chandos  label  (part  of  a  three-disc  set 
that  also  includes  suites  from  five  other  Rimsky-Korsakov  operas:  Christmas  Eve,  Leg- 
end of  the  Invisible  City  of  Kitezh,  Mlada,  The  Snow  Maiden,  and  Tsar  Saltan).  It 
may  also  be  found  on  a  single  disc  by  David  Zinman  and  the  Rotterdam  Philharmonic 
(Philips,  with  the  suite  from  Tsar  Saltan). 

-S.L. 

Robert  Layton's  Sibelius  in  the  Master  Musicians  series  is  a  useful  life-and-works 
study  (Littlefield  paperback);  Layton  is  also  the  author  of  the  Sibelius  entry  in  The 
New  Grove  Dictionary  of  Music  and  Musicians.  The  major  multi-volume  biography  in 
Finnish  is  by  Erik  Tawastsjerna;  two  volumes  of  the  anticipated  three-volume  English 
version  have  appeared  so  far  (University  of  California).  The  Music  of  Sibelius,  a  sym- 
posium of  mixed  quality  edited  by  Gerald  Abraham  and  dating  from  about  forty  years 
ago,  has  been  reissued  by  Da  Capo.  Harold  Truscott's  chapter  on  Sibelius  in  Volume 
II  of  The  Symphony,  edited  by  Robert  Simpson,  is  of  interest  (Pelican  paperback). 
Lionel  Pike's  collection  of  essays,  Beethoven,  Sibelius,  and  "the  Profound  Logic," 
comes  highly  recommended  to  readers  with  a  strong  technical  knowledge  of  music 
(Athlone  Press,  London).  Neemi  Jarvi  has  recorded  all  seven  Sibelius  symphonies 
with  the  Goteborg  Orchestra  of  Swreden  for  the  Bis  label;  the  Fifth  is  on  a  single  disc 
with  Sibelius's  Andante  festivo  and  Karelia  Overture.  Sir  Colin  Davis  and  the  Boston 
Symphony  Orchestra  have  recorded  the  Sibelius  Fifth  as  part  of  their  award-winning 
cycle  of  Sibelius  symphonies  and  tone  poems  for  Philips,  currently  available  only  as  a 
four-CD  set.  Among  other  singly  available  recordings  of  the  Fifth,  I  can  also  recom- 
mend Paavo  Berglund's  with  the  Bournemouth  Symphony  (EMI,  with  the  Symphony 
No.  3)  and  Simon  Rattle's  with  the  City  of  Birmingham  Symphony  Orchestra  (also 
EMI,  with  the  Violin  Concerto,  with  Nigel  Kennedy  as  soloist).  Finally,  for  the  histor- 
ically minded:  Sibelius's  friend,  contemporary,  and  champion,  the  composer-conductor 
Robert  Kajanus,  recorded  the  Fifth  Symphony  with  the  London  Symphony  Orchestra 
in  June  1932,  a  performance  at  one  time  available  in  a  two-LP  World  import  set  also 
including  the  Third  Symphony,  Karelia  Suite,  and  Pohjola's  Daughter  likewise  con- 
ducted by  Kajanus,  the  Seventh  Symphony  in  a  "live"  Koussevitzky-led  performance 
with  the  BBC  Orchestra  from  May  1933,  and  the  Sixth  Symphony  with  Georg 
Schneevoigt  and  the  Finnish  National  Orchestra  recorded  June  1934. 

-M.M. 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 
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Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 

NORTH  KINGSTON  Rl  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Neeme  Jarvi 

Neeme  Jarvi  is  principal  conductor  of  the  Goteborg  Orches- 
tra of  Sweden  and,  beginning  in  September  1990,  music 
director  of  the  Detroit  Symphony  Orchestra.  Born  in 
Tallinn,  Estonia,  in  1937,  he  graduated  from  the  Tallinn 
Music  School  with  degrees  in  percussion  and  choral  conduct- 
ing; he  later  completed  his  studies  in  opera  and  symphonic 
conducting  at  the  Leningrad  State  Conservatory  with  the 
distinguished  professors  Rabinovich  and  Mravinski.  Mr. 
Jarvi  made  his  conducting  debut  when  he  was  eighteen  with 
a  concert  performance  of  Johann  Strauss 's  operetta  A  Night 
in  Venice  and  made  his  operatic  debut  with  Carmen  at  the 
Kirov  Theater.  In  1963  he  became  director  of  the  Estonian  Radio  and  Television 
Orchestra  and  also  began  a  thirteen-year  tenure  as  chief  conductor  at  the  Tallinn 
Opera.  In  1971  Mr.  Jarvi  won  first  prize  in  the  Conductors  Competition  at  the  Acca- 
demia  Nazionale  di  Santa  Cecilia  in  Rome,  leading  to  invitations  to  conduct  major 
orchestras  and  opera  companies  throughout  Eastern  Europe,  Great  Britain,  Germany, 
Sweden,  Japan,  and  South  America.  He  made  his  North  American  debut  with  Eugene 
Onegin  during  the  1978-79  season  at  the  Metropolitan  Opera  and  has  also  conducted 
at  the  Royal  Opera  in  Stockholm.  In  the  Soviet  Union  he  became  chief  conductor  and 
artistic  director  of  the  Estonian  State  Symphony  and  led  the  Soviet  premiere  perform- 
ances of  Der  Rosenkavalier,  Porgy  and  Bess,  and  R  turco  in  Italia.  In  January  1980 
Mr.  Jarvi  and  his  family  emigrated  to  the  United  States;  the  following  month  he 
made  his  American  orchestral  debut  with  the  New  York  Philharmonic.  Since  then  he 
has  conducted  most  of  the  major  North  American  orchestras  and  has  appeared  regu- 
larly with  the  orchestras  of  Chicago,  Los  Angeles,  San  Francisco,  and  Detroit.  As  a 
guest  conductor  in  Europe,  he  appears  regularly  with  the  Philharmonia,  the  London 
Symphony,  and  the  London  Philharmonic,  and  now  appears  for  two  subscription 
weeks  each  season  with  the  Amsterdam  Concertgebouw.  From  1981  to  1988  he  was 
music  director  of  the  Scottish  National  Orchestra,  with  which  he  continues  to  conduct 
and  record;  he  was  principal  guest  conductor  of  the  City  of  Birmingham  Symphony 
Orchestra  for  three  seasons.  This  season  Mr.  Jarvi  records  Prokofiev's  Fiery  Angel 
with  the  Goteborg  Symphony  for  Deutsche  Grammophon  and  the  Carl  Nielsen  opera 
Saul  and  David  for  Chandos,  for  which  he  has  recorded  extensively.  Current  projects 
include  the  Dvorak  symphonies,  Shostakovich  and  Strauss  cycles  with  the  Scottish 
National  Orchestra,  a  Rachmaninoff  series  with  the  London  Symphony,  a  Bartok 
cycle  with  the  Philharmonia,  and  the  complete  Prokofiev  piano  concertos  with  the 
Concertgebouw  and  pianists  Boris  Berman  and  Horacio  Gutierrez.  He  has  recorded 
all  the  Prokofiev  symphonies  with  the  Scottish  National  Orchestra  for  Chandos;  he 
has  also  recorded  a  Grieg  series  for  Deutsche  Grammophon  and  an  award-winning 
Sibelius  symphony  cycle  for  the  Bis  label.  In  recent  seasons,  Mr.  Jarvi  has  toured 
throughout  the  world  with  the  Goteborg  Symphony  and  the  Scottish  National  Orches- 
tra. This  season  he  is  guest  conductor  with  the  Chicago  Symphony,  the  Detroit  Sym- 
phony, the  Philadelphia  Orchestra,  the  Toronto  Symphony,  the  Montreal  Symphony, 
the  London  Symphony,  the  Philharmonia,  the  Scottish  National  Orchestra,  the  Con- 
certgebouw7, and  the  Danish  Radio  Orchestra;  he  also  makes  his  debut  with  the  Berlin 
Philharmonic.  Mr.  Jarvi  made  his  Boston  Symphony  Orchestra  debut  with  subscrip- 
tion concerts  in  January  1981;  he  has  also  conducted  the  orchestra  at  Tanglewrood,  in 
August  1986. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


r 


"I 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund. 


Name 

Address. 
City 


Phone- 


State. 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 


J 


Anne -Sophie  Mutter 


In  1976,  Anne-Sophie  Mutter's  appearance  at  the  Interna- 
tional Music  Festival  in  Lucerne  led  to  an  invitation  to  play 
for  Herbert  von  Karajan  in  Berlin;  her  1977  international 
debut  with  Karajan  and  the  Berlin  Philharmonic  at  the 
Salzburg  Easter  Festival  launched  a  musical  collaboration 
leading  to  regular  performances  at  the  Salzburg  Festival, 
the  Vienna  Festival,  in  Berlin,  and  elsewhere  on  tours 
■  throughout  the  world.  Since  then,  Ms.  Mutter  has  appeared 

A  *'  in  recital,  as  soloist  with  leading  orchestras  and  conductors, 

and  in  chamber  music  engagements  throughout  Europe, 
B       North  America,  Israel,  Japan,  and  the  Soviet  Union;  she  is 
now  recognized  as  one  of  the  world's  preeminent  violinists.  Ms.  Mutter  returned  to 
North  America  in  February  1990  to  celebrate  the  tenth  anniversary  of  her  North 
American  debut  in  four  concerts  with  the  New  York  Philharmonic  and  Zubin  Mehta, 
the  orchestra  and  conductor  with  whom  she  gave  that  first  performance.  Besides  this 
month's  Boston  Symphony  appearances  in  Boston  and  at  Carnegie  Hall,  other  orches- 
tral engagements  include  the  Los  Angeles  Philharmonic,  the  San  Francisco 
Symphony,  and  the  New  World  Symphony.  In  April  and  May  she  makes  a  recital  tour 
of  North  and  South  America;  she  made  her  triumphant  debut  recital  tour  in  1988. 
Other  highlights  of  her  current  season  included  performances  in  Hong  Kong,  Kyoto, 
and  Tokyo  with  the  Boston  Symphony  Orchestra,  and  solo  recitals  in  Osaka  and 
Tokyo;  both  concerto  and  recital  programs  were  taped  for  NHK-TV.  Ms.  Mutter 
tours  Scandinavia  and  England,  including  a  gala  concert  in  the  presence  of  the  Prin- 
cess of  Wales,  and  performs  orchestral  engagements  with  the  Israel  Philharmonic,  the 
Munich  Philharmonic,  and  the  Wurttembergisches  Kammerorchester  in  a  tour  of  Ger- 
many. Her  recent  recordings  include  the  Tchaikovsky  Concerto  with  the  Vienna  Phil- 
harmonic and  Herbert  von  Karajan,  Beethoven's  complete  string  trios  with  Bruno 
Giuranna  and  Mstislav  Rostropovich,  and  the  Glazunov  Concerto  and  Prokofiev  Sec- 
ond Concerto  with  the  National  Symphony  and  Mstislav  Rostropovich.  She  was 
awarded  a  1989  Grand  Prix  International  du  Disque  and  the  1989  Ovation  Concerto 
of  the  Year  Award  for  her  recording  of  the  Stravinsky  Violin  Concerto  with  the  Phil- 
harmonia  Orchestra  under  Paul  Sachar  and  Lutosjawski's  Chain  2  and  Partita  with 
the  BBC  Symphony  conducted  by  the  composer.  She  recently  received  Gold  Record 
awards  in  Europe  for  her  four-CD  set  of  "Great  Violin  Concerti"  and  Vivaldi's  Four 
Seasons,  all  recorded  with  Karajan  and  the  Berlin  Philharmonic. 

A  strong  advocate  of  contemporary  composers,  Ms.  Mutter  presented  the  world  pre- 
mieres of  Lutos/awski's  Chain  2  with  Paul  Sacher  in  Zurich,  the  orchestrated  version 
of  Partita  in  London  with  the  composer  conducting,  and  Norbert-Eloi  Moret's  En 
Reve  at  the  Locarno  Festival  in  Switzerland.  In  the  future  she  will  premiere  a  con- 
certo currently  being  wTitten  for  her  by  Krzysztof  Penderecki.  Also  an  accomplished 
chamber  musician,  Ms.  Mutter  has  been  featured  in  numerous  major  American  publi- 
cations and  has  been  the  subject  of  features  on  network  television.  An  Honorary  Fel- 
low of  the  Royal  Academy  of  Music  and  the  first  holder  of  the  International  Chair  of 
Violin  Studies,  she  has  received  such  awards  as  the  1979  Deutscher  Schallplatten- 
preis,  two  Grammy  nominations,  the  Premio  Internazionale  Accademia  Musicale  Chi- 
giana,  and  the  most  prestigious  and  popularly  acclaimed  German  award,  the  classical 
music  "Bambi."  In  March  1990  she  appears  on  PBS  Television  in  "Mozart  in 
Salzburg,"  a  gala  program  taped  last  July  with  the  Vienna  Philharmonic  and  James 
Levine,  Jessye  Norman,  and  Murray  Perahia.  Anne-Sophie  Mutter  made  her  Boston 
Symphony  Orchestra  debut  in  February  1983  and  returned  for  subscription  concerts 
in  1985,  1988,  and  1989;  she  has  performed  music  of  Bruch,  Lalo,  Beethoven,  and 
Stravinskv  with  the  orchestra. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worldin  time. 

The  Christopher  Columbus."  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus  -  comes  in 
moonphase  or  multi-analog  types. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

AETHUK  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

*  Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Publ ic  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS.  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Xorthrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Autom  oti  ve/ Service 

GAXS  TIRE  COMPANY,  INC. 

David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

"Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

"The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


Engineering 

jroldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/ Media 
GENERAL  CINEMA 


CORPORATION 


Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 

Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

"Boston  Showcase  Company 
Jason  E.  Starr 

"The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 
Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*  Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gil  martin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

♦Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

♦Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

♦Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

♦Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 

Lawrence  S.  Doyle 

♦Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

♦Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

♦International  Insurance  Group 
John  Perkins 

♦The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

♦Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

♦Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LDBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

♦Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

♦Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

♦Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

♦Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

♦State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

♦Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

♦Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

♦Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Mark  W.  Hollands 


Munagement/Fi  nunc  ml/Consulting 

ADVAXC 'ED  management 
ASSOCIATES 
Harvey  ( 'het  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  P.  Magee 

•Bain  ft  Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

•Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

•Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDE  NTIAL-BACHE 
SECURITIES 
David  F.  Remington 

•Rath  &  Strong 
Dan  Ciampa 

•Towers  Perriii 

J.  Russell  South  worth 

•William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

•The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

•Avedis  Zildjian  Company 
Armand  Zildjian 

•Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reel 

Boston  Sand  &  G ravel  Company 
Dean  M.  Boylan 

•C.R.  Bard,  Inc. 

Robert  II.  McCaffrey 

CENTURY  MANUFACTURING 
COM PANT 

Joseph  Tiberio 

•Chelsea  Industries,  Inc. 
Ronald  G.  Casty 
CONXELL  LIMITED 
PARTNERSHIP 


William  F.  Connell 


Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

•Erving  Paper  Mills 
Charles  B.  Housen 

•FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

•Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

•Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

•Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

•Termiflex  Corporation 
William  E.  Fletcher 


•Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 

F.  Wade  (Jreer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Parcel] 

WCRB-  102.5  FM 
Richard  L.  Kaye 

WCYB-TV,  CILVNNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

•Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLrN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

•Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


♦The  Chiofaro  Company 
Donald  Chiofaro 
Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 

George  P.  Demeter 
FIRST  WTNTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

*The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 

Lewis  Heafitz 
Hilon  Development  Corporation 

Haim  S.  Eliachar 

"John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A.  Demoulas 

FILENE'S 
David  P.  Mullen 

*  Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahem  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

""International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*  Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 

Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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colla 


EROS  AND  OTHER  COMPLICATIONS 

April  2,  1990,8:00  pm 

Longy  School  of  Music,  Cambridge,  MA 

Conducted  by  John  Harbison 
Edith  Diggery,  mezzo-soprano 


new  music 


Jonathan  D.  Kramer 
John  Harbison 
George  Edwards 
Fred  Lerdahl 

*Boston  Premiere 


Atlanta  Licks 
November  19,  1828* 
Suave  Man  Magno* 
Eros 


Tickets :$  10.00  general  admission;  $5.00  students  &  senior  citizens.  Available  in 
advance  at  all  BOSTIX/Ticketron  locations  or  by  calling  Teletron  (1-800-382-8080). 
For  information,  call  (617)  776-3166. 


SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNNEMAN  #ft  Better 

&  COMPANY  •  REALTORS  ■     I  ^^M  HOITieS,,, 
■     ■  ™™  A  -*-  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 
.  .  .  $5,600,000 
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Boston 

Symphony 

Annual 

Fund 


KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously  responded 
to  our  fundraising  programs  during  the  past  sea- 
son. Membership  in  the  Higginson  Society  is 
awarded  to  those  individuals  whose  gifts  to  the 
Boston  Symphony  Annual  Fund  together  with 
their  actual  gifts  to  the  general  endowment  funds 
of  the  Orchestra,  total  $1,250  or  more.  This  list 
reflects  gifts  received  between  September  1,  1988 
and  August  31,  1989. 


The  Higginson  Society 

Patrons 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Stephen  H.  Anthony 

Mr.  and  Mrs.  David  B.  Arnold 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  John  Barnard,  Jr. 

Dr.  and  Mrs.  Leo  L.  Beranek 

Dr.  and  Mrs.  Edward  F.  Bland 

Mrs.  Henry  M.  Bliss 

Mr.  and  Mrs.  Samuel  W.  Bodman  III 

Mr.  and  Mrs.  John  M.  Bradley 

Mrs.  Ralph  Bradley 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mrs.  Helene  R.  Cahners-Kaplan 

Earle  M.  Chiles 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 

Mr.  and  Mrs.  James  F.  Cleary 

Mrs.  George  HA.  Clowes 

Mr.  and  Mrs.  John  F.  Cogan,  Jr. 

Julian  and  Eunice  Cohen 

Mrs.  Nat  Cole 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  F.  Connell 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Mr.  and  Mrs.  Michael  H.  Davis 

Mrs.  Pierre  De  Beaumont 

Dr.  and  Mrs.  Charles  C.  Dickinson 

Sponsors 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Bruce  A.  Beal 

Roger  and  Florence  Chesterton-Norris 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Walter  Connor 

Mr.  and  Mrs.  Alex  V.  dArbeloff 

Ms.  Phyllis  Dohanian 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Beverly  Brooks  Floe 

Mrs.  Anne  Dudley  Gill 


Mrs.  Marion  Dubbs 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  John  B.  Goodwin 

Haskell  and  Ina  Gordon 

Mrs.  Rosamond  Gowen 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Barbara  and  Steven  Grossman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  Carl  Koch 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  George  Krupp 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Frank  J.  Hagney,  Maj  (Ret.) 
Rosamond  Eleanor  Hagney  (d) 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Dr.  and  Mrs.  S.  Charles  Kasdon 
Robert  J.  Kaufman 
Mr.  and  Mrs.  Robert  D.  King 


Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Charlotte  N.  May 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Robert  B.  Newman 

Stephen  Paine,  Sr. 

Mrs.  James  H.  Perkins 

Miss  Pauline  Perry 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Daniel  E.  Rothenberg 

Mrs.  George  R.  Rowland 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Roger  A.  Saunders 

Dr.  and  Mrs.  Raymond  H.  Schneider 

Mr.  and  Mrs.  George  G.  Schwenk 

Richard  and  Susan  Smith  Foundation 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

William  F.  and  Juliana  W.  Thompson 

John  and  Samantha  Williams 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 


Mr.  and  Mrs.  Gordon  F.  Kingsley 

Philip  Krupp 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Ms.  Carolyn  G.  Mugar 

Mr.  and  Mrs.  Robert  P.  O'Block 

Mrs.  Andrew  Palmer 

Nancy  Edgehill  Perry 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  David  I.  Riemer 

Mr.  and  Mrs.  Thomas  A.  Rosse 


Mr.  and  Mrs.  Michael  B.  Salke 

Miss  Sylvia  Sandeen 

Mr.  arid  Mrs.  Francis  P.  Sears 

Mrs.  Donald  B.  Sinclair 

Mr.  and  Mrs.  Thornton  Stearns 

Fellows 

Mrs.  Weston  W.  Adams 

Mrs.  Julius  II.  Appleton 

Mrs.  Richard  E.  Bennink 

James  K.  Beranek 

W.  Walter  Boyd 

Mr.  and  Mrs.  William  L.  Brown 

xMr.  and  Mrs.  Eric  T.  Clarke 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Mrs.  Robert  G.  Fuller 

Members 

Mr.  and  Mrs.  William  F.  Achtmeyer 

Mr.  and  Mrs.  Richard  M.  Adams 

Mrs.  John  M.  Alden 

Mrs.  Frank  G.  Allen 

Mrs.  Charles  Almy 

Mr.  and  Mrs.  James  B.  Ames 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  David  L.  Anderson 

Prof,  and  Mrs.  Rae  D.  Anderson 

Mrs.  Elsie  J.  Apthorp 

Mr.  and  Mrs.  Harry  Axelrod 

Mr.  and  Mrs.  Hazen  H.  Ayer 

Mr.  and  Mrs.  Donald  P.  Babson 

Mr.  and  Mrs.  Richard  B.  Bailey 

Mr.  and  Mrs.  Vincent  Bajakian 

Dr.  and  Mrs.  William  H.  Baker 

Mrs.  Norman  V.  Ballou 

Kenneth  C.  Barron 

Mr.  and  Mrs.  Stephen  Y.  Barrow 

Mr.  and  Mrs.  Clifford  B.  Barrus,  Jr. 

Mr.  and  Mrs.  Allen  G.  Barry 

Mr.  and  Mrs.  Robert  B.M.  Barton 

Mr.  and  Mrs.  John  E.  Beard 

Mr.  and  Mrs.  George  W.  Berry 

Mr.  and  Mrs.  Jordan  Birger 

Mr.  and  Mrs.  Donald  C.  Bowersock,  Jr. 

Mrs.  Alexander  H.  Bright 

Mr.  and  Mrs.  Allan  T.  Buros 

Dr.  and  Mrs.  Paul  A.  Buttenweiser 

Mrs.  Mary  Louise  Cabot 

Mr.  and  Mrs.  Thomas  D.  Cabot 

Milton  Cades 


Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  John  L.  Thorndike 
Mrs.  Irving  Usen 
Dr.  and  Mrs.  Charles  W. 
von  Rosenberg,  Jr. 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mrs.  Morton  R.  Godine 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr. 

Mrs.  Dewitt  John 

Ms.  Susan  B.  Kaplan  and  Mr.  Ami  Trauber 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  Robert  G.  Millar 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 


Mr.  and  Mrs.  Stanford  Calderwood 

Mrs.  Elizabeth  Paine  Card 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virgina  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

James  Russell  Clarke,  Jr. 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  I.W.  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Harold  G.  Colt 

Mr.  and  Mrs.  Henry  E.  Cooper  III 

Mrs.  Patricia  E.  Crandall 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Mr.  and  Mrs.  Stanton  W.  Davis 

Miss  Amy  Davol 

Mrs.  F.  Stanton  Deland,  Jr. 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Mr.  and  Mrs.  John  H.  Dickison 

Mr.  and  Mrs.  Walter  L.  Downing 

Dr.  Richard  W.  Dwight 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  Elfers 

Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 
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Charles  M.  Werly 

Miss  Christine  White 

Mrs.  Margaret  Williams-DeCelles 

Mr.  and  Mrs.  Erwin  N.  Ziner 

Anonymous  (4) 


Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Leo  N.  Panesevich 

Mrs.  Paul  Pigors 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Robert  Segel 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Anonymous  (6) 


Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  Robert  Fain 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  Murray  W.  Finard 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Maynard  Ford 

Dr.  and  Mrs.  Henry  L.  Foster 

Mr.  and  Mrs.  Robert  L.V.  French 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  William  H.  Ganick 

Thomas  Gardiner 

Mr.  and  Mrs.  Thomas  P.  Gerrity 

Dr.  and  Mrs.  Donald  B.  Giddon 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

The  Goldberg  Foundation 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Harold  K.  Gross 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mr.  and  Mrs.  Graham  Gund 

Mrs.  Elisabeth  F.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 


jlrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

Mr.  and  Mrs.  Paul  P.  Hannah 

Mr.  and  Mrs.  Ham-  R.  Hauser 

Daniel  P.  Hays 

Mr.  and  Mrs.  Joe  M.  Henson 

Mr  and  Mrs.  Noah  T.  Herndon 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Richard  R.  Higgins 

Mrs.  Waldo  H.  Holcombe 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Carleton  A.  Holstrom 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.H.  Jenkins,  Jr. 

E.  Morton  Jennings 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mrs.  Louise  Shonk  Kelly 

Mason  J.O.  Klinek 

Mr.  and  Mrs.  William  Kopans 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Edward  J.  Kutlowski 

Mr.  and  Mrs.  Benjamin  II.  Lacy 

Mr.  and  Mrs.  Allen  Latham,  -]v. 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Brian  W.A.  Leeming 

Dr.  and  Mrs.  Clinton  X.  Levin 

Barbara  and  Irving  Lew 

Mr  and  Mrs    Edward  II.  Linde 

Mrs.  Man-  Ann  Harris  Livens 

Ms.  Isabelle  Lloyd 

Mrs.  John  Lloyd 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  John  P.  Magee 

Mr.  and  Mrs.  Amos  ('.  Mathews 

Dr.  Clinton  P.  Miller  and 

Ms.  Adele  Wick 
Mrs.  Dudley  L.  Millikin 
Mr.  and  Mrs.  Adolf  P.  Monosson 
Mr.  and  Mrs.  Paul  M.  Mont  rone 
Mrs  OlneyS.  Morrill 


Mr.  and  Mrs.  Wells  Morss 

David  G.  Mugar 

Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 

Makito  Nagashima 

Mr.  and  Mrs.  Melvin  B.  Nessel 

Miss  Alice  B.  Newell 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Mrs.  Robert  W.  Palm 

Mr.  and  Mrs.  Walter  H.  Palmer 

Gary  M.  Palter 

Mrs.  Brackett  Parsons 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Sandra  B.  and  William  LaC.  Phippen 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Albert  Pratt 

Mr.  and  Mrs.  Richard  Preston 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  F.  Remington 

Mrs.  Charles  A.  Rheault,  Jr. 

Mr.  and  Mrs.  Eugene  J.  Rihakoff 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr   and  Mrs.  John  Ex  Rodgers 

Mr.  and  Mrs.  Warren  M.  Rohsenow 

Jerry  Rosen 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Dr.  Jordan  S.  Rubov 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

A.  Herbert  Sandwen 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Michael  S.  Scott  Morton 

Alan  II.  Scovell 

Mr.  and  Mrs.  Charles  X.  Shane 

Ms.  Barbara  sidell 

Mr.  and  Mrs.  Robert  A.  Sinclair 

Mrs.  Lawrence  W.  Snell 

Mr.  and  Mrs.  Jeffrey  P.  Somers 


Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Herbert  B.  Stern 

Mr.  and  Mrs.  Ezra  F.  Stevens 

Mrs.  Edward  S.  Stimpson 

Mr.  and  Mrs.  Harris  E.  Stone 

Mr.  and  Mrs.  Henry  S.  Stone 

Mr.  and  Mrs.  James  W.  Storey 

Ms.  Barbara  P.  Swaebe 

Dr.  and  Mrs.  Nathan  B.  Talbot 

Mr.  and  Mrs.  John  F.  Taplin 

Mrs.  Charles  H.  Taylor 

Mr.  and  Mrs.  William  0.  Taylor 

Mr.  and  Mrs.  Theodore  H. 

Teplow 
Dr.  and  Mrs.  Richard  H.  Thompson 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  John  Tillinghast 
Dr.  and  Mrs.  Eugene  J.  Tillman 
Mr.  and  Mrs.  Stephen  G.  Traynor 
Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 
Mrs.  Richard  F.  Treadway 
Mrs.  George  C.  Underwood 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  James  N. 

Von  Germeten 
Mrs.  Roland  von  Weber 
Mrs.  H.  St.  John  Webb 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mr.  and  Mrs.  Bernard  Weinstein 
Mr.  and  Mrs.  Matthew  C.  Weisman 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Barbara  West 
Stetson  Whitcher 
Dr.  and  Mrs.  Harold  J.  White 
Robert  W.  White 
Mrs.  Florence  T.  Whitney 
Richard  T.  Whitney 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Keith  G.  Willoughby 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 
Sherman  M.  Wolf 
Miss  Elizabeth  Woolley 
Anonymous  (14) 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


inransm 


T*cy<&r/,7*awTMa 


*& 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Friends  of  the  Boston  Symphony  Orchestra 


Friends 

$600  -  $1,249 


Mr.  and  Mrs.  Joseph  Abeles 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Peter  C.  Aldrieh 

Mr.  and  Mrs.  Arthur  Barnes 

Mr.  and  Mrs.  W.  Bentinck-Smith 

Mrs.  Arthur  W.  Bingham 

Mr.  and  Mrs.  Walter  W.  Birge  HI 

Peter  M.  Black 

Mrs.  Lenore  Boehm 

Mr.  and  Mrs.  Herbert  Bremner 

Bartol  Brinkler 

Mrs.  Adrian  J.  Broggini 

Dr.  Nancy  L.  R.  Bucher 

Mrs.  Berta  M.  Cammarano 

Dr.  and  Mrs.  Bradford  Cannon 

Mr.  and  Mrs.  James  W.  Carter 

George  A.  Chamberlain  IH 

David  Cheever  HI 

Mrs.  William  Claflin  HI 

Mrs.  William  0.  Clark 

Mr.  and  Mrs.  Loring  W.  Coleman 

Mr.  and  Mrs.  Michael  0.  Craig 

Mr.  and  Mrs.  Alexander  T.  Daignault 

Mr.  and  Mrs.  Morris  Darling 

Mr.  and  Mrs.  Charles  Devens 

Mrs.  Franklin  Dexter 

Mr.  and  Mrs.  Richard  P.  Dober 

Paul  Doguereau 

Ms.  Ella  Dolan 

Elbert  Drazy 

Mr.  and  Mrs.  William  R.  Driver,  Jr. 

Mr.  and  Mrs.  Archie  Epps 

Ms.  Martha  A.  Erickson 

Mr.  and  Mrs.  Jarvis  Farley 

Paul  H.  Farris 

Mr.  and  Mrs.  Benjamin  Fisher 

Mr.  and  Mrs.  Louis  Antony  Fisher 

Stefan  M.  Freudenberger 

Miss  Eleanor  Garfield 

Robert  P.  Giddings 

Nelson  and  Amy  Gore 

Mrs.  Charles  D.  Gowing 


Mr.  and  Mrs.  Morton  S.  Grossman 

Mr.  and  Mrs.  Ralph  L.  Gustin,  Jr. 

Mrs.  Carl  W.  Haffenreffer 

Mr.  and  Mrs.  Joseph  W.  Hammer 

Mr.  and  Mrs.  Milan  A.  Heath,  Jr. 

Mr.  and  Mrs.  Edwin  W.  Hiam 

Gordon  Holmes 

Mrs.  Louise  P.  Hook 

Mrs.  David  H.  Howie 

Miss  Sidney  Hudig 

Mr.  and  Mrs.  James  F.  Hunnewell 

Shigenori  Imaizumi 

Miss  Elizabeth  B.  Jackson 

Mr.  and  Mrs.  Paul  Jameson 

Mr.  and  Mrs.  Howard  W.  Johnson 

Sen.  Edward  M.  Kennedy 

Mr.  and  Mrs.  Robert  Keohanne 

William  Kermond 

Mr.  and  Mrs.  David  Knight 

Mrs.  F.  Danby  Lackey 

James  R.  Lajoie 

Mr.  and  Mrs.  David  L.  Landay 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Thomas  Leavitt,  Jr. 

Mrs.  George  C.  Lee 

Mrs.  Emily  Saltonstall  Lewis 

Graham  Atwell  Long 

Ms.  Anne  Lovett 

Mrs.  Carlton  R.  Mabley 

Mr.  and  Mrs.  John  P.  Madden 

Mr.  and  Mrs.  Satoru  Masamune 

Mrs.  David  S.  McLellan 

Mrs.  Roy  R.  Merchant,  Jr. 

Dr.  and  Mrs.  Gordon  S.  Myers 

Mrs.  Justin  O'Brien 

Mr.  and  Mrs.  William  J.  O'Connor 

Mr.  and  Mrs.  Richard  T.  O'Rourke 

Mr.  and  Mrs.  George  A.  Ott 

Christopher  A.  Pantaleoni 

Mr.  and  Mrs.  Joseph  Paresky 

Dr.  and  Mrs.  Jack  S.  Parker 

Mr.  and  Mrs.  John  A.  Perkins 


Mr.  and  Mrs.  Malcolm  D.  Perkins 

Mr.  and  Mrs.  Daniel  Pierce 

Mr.  and  Mrs.  Robert  P.  Pitts 

Russell  E.  Planitzer 

Mr.  Anthony  Piatt  and  Ms.  Nancy  Goodwin 

Mrs.  Fairfield  E.  Raymond 

Ms.  Patricia  B.  Rice 

Dr.  and  Mrs.  Karl  Riemer 

Mr.  and  Mrs.  Frederic  A.  Sharf 

Mr.  and  Mrs.  George  A.  Shaps 

Mr.  and  Mrs.  Robert  Shenton 

Mrs.  Gordon  Smith 

Mr.  and  Mrs.  Joseph  J.  Snyder 

Mr.  and  Mrs.  Ralph  Z.  Sorenson 

Dr.  and  Mrs.  Lamar  Soutter 

Mr.  and  Mrs.  Samuel  R.  Spiker 

Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Dr.  and  Mrs.  Walter  St.  Goar 

Mr.  and  Mrs.  Howard  J.  Stagg 

Mrs.  Robert  Stearns 

Mr.  and  Mrs.  Maximilian  Steinmann 

Mrs.  Anson  P.  Stokes 

Mr.  and  Mrs.  Stephen  J.  Sweeney 

Mr.  and  Mrs.  Anthony  A.  Tambone 

Mrs.  John  I.  Taylor 

Robert  Tello 

G.  Robert  Tod 

Mr.  and  Mrs.  George  R.  Walker 

Mr.  and  Mrs.  John  P.  Weitzel 

John  M.  Wells 

Julien  Vose  Weston 

Mr.  and  Mrs.  John  W.  White 

Mrs.  M.  L.  Wilding-White 

Mr.  and  Mrs.  Thomas  B.  Williams 

Sally  and  Dudley  Willis 

Mr.  and  Mrs.  Leslie  J.  Wilson 

Mr.  and  Mrs.  David  J.  Winstanley 

Ms.  Katharine  Winthrop 

Mr.  and  Mrs.  John  M.  Woolsey,  Jr. 

Mr.  and  Mrs.  Edward  Younis 

Anonymous  (10) 


Friends 

$300  -  $599 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  Charles  F.  Adams 

Frank  Adams 

Ms.  Shirley  Adams 

Mr.  and  Mrs.  Jack  Adelson 

Mr.  and  Mrs.  Alex  F.  Althausen 

Mr.  and  Mrs.  Oliver  F.  Ames 

Mrs.  L.  Hathaway  Amsbary 

Mr.  and  Mrs.  John  E.  Andrews  II 

Richard  D.  Angel 

Mr.  and  Mrs.  Harold  E.  Applegate 

Ms.  Sarah  Webb  Armstrong 

Mr.  and  Mrs.  John  Aspinwall 


Mr.  and  Mrs.  Raymond  P.  Atwood 

Mrs.  Richard  Baer 

Dr.  and  Mrs.  George  P.  Baker,  Jr. 

Joseph  S.  Banks 

Yonathon  Bard 

B.  Devereux  Barker,  Jr. 

Dr.  and  Mrs.  W.  B.  Barker 

Miss  Anahid  Barmakian 

Mr.  and  Mrs.  Brewster  Barnard 

Rev.  Robert  E.  Barrett 

Mr.  and  Mrs.  Thomas  S.  Barrett 

Mr.  and  Mrs.  Frederick  E.  Barstow 

Mr.  and  Mrs.  Michael  E.  Barton 


Rev.  and  Mrs.  Frank  J.  Bauer 
Ms.  Martha  Bean 
Dr.  and  Mrs.  Martin  D.  Becker 
Mr.  and  Mrs.  Gerald  A.  Berlin 
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Ms.  Dorothea  S.  Birch 

Mrs.  Anna  Child  Bird 

Desmond  H.  Birkett 

Mr.  and  Mrs.  John  P.  Birmingham,  Jr. 

Mrs.  D.  Scott  Birney 

Donald  Bishop 

Mrs.  Eva  F.  Bitsberger 

Mr.  and  Mrs.  Herbert  E.  Bixler 

Mr.  and  Mrs.  Angus  C.  Black,  Jr. 

Roland  Blackburn,  Jr. 

Mr.  and  Mrs.  Don  C.  Blacklaw 

Jim  Blades 

Graham  Blaine 

Mr.  and  Mrs.  Benjamin  S.  Blake 

Mr.  and  Mrs.  Robert  E.  Blakelock 

Fred  Blanchard 

Mr.  and  Mrs.  John  A.  Blanchard 

Mr.  Robert  L.  and 

Miss  Ida  Marjorie  Blanchard 
Mrs.  Shirley  I.  Blaneke 
Ms.  Judith  Blatchley 
Frederick  W.  Blatz 
Miss  Margaret  Blethen 
Charles  F.  Blevins 
Dr.  Pengwynne  P.  Blevins 
Mrs.  Edith  B.  Bliss 
Mr.  and  Mrs.  Edward  P.  Bliss 
Mr.  and  Mrs.  Zenas  W.  Bliss 
Mr.  and  Mrs.  Donald  M.  Bloch 
John  W.  Block 

Timothy  and  Rebecca  Blodgett 
Mr.  and  Mrs.  John  C.  Bloom 
Mrs.  Maxwell  V.  Blum 
John  R.  Blutt 
Mrs.  George  K.  Boday,  Jr. 
Mr.  and  Mrs.  John  Bodenmann 
Ms.  Arlene  L.  Bodge 
Dr.  Carol  F.  Boerner 
Raymond  A.  Boffa 
Colonel  Ernestine  H.  Bolduc 
Kenyon  C.  Bolton  IH 
Mr.  and  Mrs.  Eugene  L.  Bondy,  Jr. 
Mr.  and  Mrs.  Albert  Bonfatti,  Jr. 
Allen  Boorstein 
Mr.  and  Mrs.  Milton  Bordwin 
John  Borek 

Mr.  and  Mrs.  Jeffrey  Borenstein 
Morris  B.  Bornstein 
Ronald  Boscow 

Mr.  and  Mrs.  Tyrone  R.  Bourguignon 
Mr.  and  Mrs.  Bruce  A.  Bouton 


Sen.  Walter  J.  Boverini 

Mrs.  J.  Bradley  Bowen 

Peter  H.  Bower 

Mr.  and  Mrs.  Allan  Bowermaster 

Mrs.  Jane  M.  Bowland 

Dr.  and  Mrs.  Edward  L.  Bowles 

Arthur  J.  Bowman 

Raymond  Bowman 

Ms.  Martha  A.  Bowser 

Mrs.  Elias  Boyce 

Mrs.  John  W.  Boyd 

Mr.  and  Mrs.  W.  Lincoln  Boyden 

Leo  V.  Boyle 

Mrs.  Barbara  G.  Bradley 

Mrs.  James  W.  Bradley 

Lee  C.  Bradley  HI 

Morton  Bradley 

Richard  and  Mary  Bradley 

Mrs.  Lawrence  D.  Bragg,  Jr. 

Jonathan  and  Renee  Brant 

Mr.  and  Mrs.  Daniel  M.  Braude 

Mrs.  W.  P.  Braves,  Jr. 

David  M.  Bray 

Mrs.  Edward  P.  Breau 

Mrs.  J.  Dante  Brebbia 

Mr.  and  Mrs.  Frederick  Brech 

Donald  D.  Breed 

Mrs.  William  C.  Brengle 

Mr.  and  Mrs.  Paul  J.  Brennan 

Mr.  and  Mrs.  Richard  Brennan 

John  J.  Bresnahan 

Mr.  and  Mrs.  Benjamin  Brewster 

Ms.  Elise  C.  Brewster 

Mrs.  K.  Peabody  Brewster 

Mr.  and  Mrs.  Karl  L.  Briel 

Mr.  and  Mrs.  James  Brilliant 

Miss  Eleanor  Broadhead 

Mr.  and  Mrs.  Irving  Brodsky 

Mr.  and  Mrs.  Alan  J.  Brody 

Dr.  and  Mrs.  David  C.  Brooks 

Mr.  and  Mrs.  Harvey  Brooks 

Henry  G.  Brooks 

Ms.  Phyllis  Brooks 

Mr.  and  Mrs.  Richard  0.  Brooks 

Mr.  and  Mrs.  August  D.  Brown 

Mr.  and  Mrs.  David  W.  Brown 

Ms.  Deborah  B.  Brown 

Douglas  Brown 

Mrs.  Fletcher  Brown 

Mr.  and  Mrs.  Jacob  F.  Brown 

Ms.  Judith  Brown 

Hon.  and  Mrs.  Matthew  Brown 

Mr.  and  Mrs.  Michael  R.  Brown 

Mr.  and  Mrs.  Robert  Vance  Brown 

Dr.  William  J.  Brown 

Willis  Brown 

Mr.  and  Mrs.  Donald  Bruck 

John  Brusger 

Mrs.  Marcus  K.  Bryan 

Ms.  Maureen  Bryk 

Dr.  and  Mrs.  Edward  A.  Bucher 

Rev.  Thomas  W.  Buckley 

David  J.  Buczkowski 

Ms.  Beatrice  A.  Budron 

Mrs.  George  P.  Buell 

Mrs.  Virginia  H.  Buending 

Thomas  H.  Buffington  HI 

Bruce  and  Maria  Krokidas  Bullen 

Miss  Miriam  Hawthorne  Bunker 


Mr.  and  Mrs.  Richard  B.  Bunn 

Mrs.  Ann  Burack 

Mrs.  Karl  Burack 

Mrs.  Sylvia  K.  Burack 

Mrs.  William  Burchard 

Edward  N.  Burchell 

Brian  L.  Burgess 

Frank  Burgess 

Michael  L.  Burkard 

Joseph  C.  Burley 

Mr.  and  Mrs.  Robert  M.  Burley 

Mr.  and  Mrs.  Eugene  Burlingame 

Mrs.  Marilyn  Burnes 

Mr.  and  Mrs.  Carleton  Burr 

Mr.  and  Mrs.  Francis  H.  Burr 

Mrs.  Walter  Swan  Burrage 

Ms.  Catherine  L.  Burroughs 

Gilbert  T.  Busch 

Mr.  and  Mrs.  John  Bushby 

Mr.  and  Mrs.  Joseph  R.  Busk,  Jr. 

Rev.  William  L.  Butler 

Mrs.  Paul  Butterworth 

John  E.  Butzel 

Dr.  Sheldon  Buzney  and  Ms.  Jane  Manin 

Buzney 
Mr.  and  Mrs.  Paul  S.  Byard 
Mrs.  Joan  J.  Byrd 
Mrs.  John  Moors  Cabot 
Mr.  and  Mrs.  Gordon  E.  Cadwgan 
Francis  H.  Cahill 
Dr.  and  Mrs.  George  F.  Cahill,  Jr. 
Mrs.  Robert  H.  Cain 
Mrs.  Peter  Cameron 
Dr.  Charlotte  C.  Campbell 
Richard  P.  Campbell 
Gabriel  Campos 
Mr.  and  Mrs.  David  Cane 
Mr.  and  Mrs.  James  H.  Cannon 
Mr.  and  Mrs.  David  Caplan 
Dr.  and  Mrs.  Hubert  I.  Caplan 
Dr.  and  Mrs.  Robert  J.  Capone 
James  Carangelo 
David  Carder 
Ms.  Patricia  I.  Carella 
Mr.  and  Mrs.  David  H.  Carls 
Milton  Carmen 
Ray  F.  Carmichael 
Mr.  and  Mrs.  Raymond  Carmichael 
Mr.  and  Mrs.  Richard  D.  Carmichael 
Ms.  Martha  M.  Carpenter 
Mrs.  Martha  V.  Carr 
Mr.  and  Mrs.  Daniel  W.  Carroll 
Mrs.  J.  Laurence  Carroll 
Ronald  H.  Caruso 
Dorothy  &  Herbert  Carver 
Mr.  and  Mrs.  John  J.  Casey 
Lawrence  and  Mary  Casey 
Dr.  Aldo  R.  Castaneda 
Nicole  Godin  Castro,  MD 
John  Caswell 
Alan  Catalano 
John  A.  Cataldo 
Mrs.  Henry  F.  Cate,  Jr. 
Mr.  and  Mrs.  Paul  H.  Cauehon 
Dr.  Mary  C.  Cavallaro 
Mr.  and  Mrs.  Lawrence  G.  Cetrulo 
Mr.  and  Mrs.  Mark  Challant 
Mr.  and  Mrs.  Richard  S.  Chamberlain 
Miss  Stephanie  Chamberlain 


Ms.  Jean  Chandler 

Dr.  Verne  Chaney 

Dr.  and  Mrs.  David  S.  Chapin 

Miss  Nancy  Chapin 

Robert  Ross  Chapin 

Richard  Chapman 

John  C.  Chappell 

Mr.  and  Mrs.  Howard  J.  Charles,  Jr. 

Mr.  and  Mrs.  L.  Robert  Charles 

Mr.  and  Mrs.  Irving  H.  Chase 

Mr.  and  Mrs.  Charles  W.  Chatfield 

Mr.  and  Mrs.  Jose  A.  Chaves 

Dr.  F.  Sargent  Cheever 

Mr.  and  Mrs.  Richard  N.  Cheever 

Ms.  Ta-ko  Chen 

Mrs.  Aaron  P.  Cheskis 

M     and  Mrs.  Thomas  Chin 

Mr.  and  Mrs.  Stephen  Chiumenti 

Mrs.  Frank  S.  Christian 

Mrs.  Edward  D.  Churchill 

Prof,  and  Mrs.  Vincent  Cioffari 

Roger  E.  Clapp 

Mr.  and  Mrs.  Chester  D.  Clark 

Miss  Margaret  G.  Clark 

Dr.  Richard  Clark 

Mrs.  Ronald  C.  Clark 

Dr.  and  Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  Don  P.  Clausing 

Mr.  and  Mrs.  Frederick  S.  Clayton 

Mr.  and  Mrs.  Eugene  Cleary 

Barbara  and  Samuel  Clement 

Mr.  and  Mrs.  Daniel  Clemson 

Dr.  and  Mrs.  Richard  J.  Cleveland 

James  J.  Clifford 

Mr.  and  Mrs.  Thomas  M.  Clyde 

Russell  S.  Clymer 

Mr.  and  Mrs.  Lloyd  Cobb 

Robert  J.  Cobuzzi 

Mrs.  G.  Jean  Cochrun 

Samuel  B.  Coco,  Jr. 

Miss  Elizabeth  Coe 

Mrs.  John  W.  Coffey 

Willard  Coffin 

Mr.  and  Mrs.  Abraham  B.  Cohen 

David  Cohen 

Ms.  Deborah  J.  Cohen 

Mr.  and  Mrs.  Martin  E.  Cohen 

Ms.  Minnie  Cohen 

Mr.  and  Mrs.  Paul  L.  Cohen 

Mr.  Daniel  C.  Cohn  and 

Ms.  Donna  L.  Tesiero 
Mr.  and  Mrs.  Haskell  Cohn 
Albert  L.  Colburn 
Dr.  and  Mrs.  Edwin  M.  Cole 
Wallace  A.  Cole 
William  A.  Coles 
Robert  E.  Collings 
Mrs.  Edward  C.  Collins 
Ms.  Margery  C.  Collins  and 

Dr.  Joel  Mumford 
Douglas  P.  Colpitts 
Mr.  and  Mrs.  David  G.  Colt 
Mrs.  Nicholas  Comey 
Mrs.  Donald  W.  Comstock 
Mrs.  Donald  B.  Conant 
Edward  W.  Conard 
Ms.  Nancy  Concannon 
Mr.  and  Mrs.  George  C.  Condon 
Mrs.  William  T.  Conlan 


the  9th  Annual 

PRESIDENTS 


The  BSO  Salutes  Business 
June  6,  1990 

As  the  leader  of  your  company,  you  can  give  your  management 

team,  your  customers  or  clients,  your  vendors,  or  possibly  your  other 

business  friends  a  very  special  summer  treat  — and  at  the  same  time 

show  your  support  of  the  Boston  Symphony  Orchestra. 

Presidents  at  Pops  1990  is  available  to  110  businesses  and  professional 

organizations  on  a  first-come,  first-served  basis.  For  $6,000  your 

company  will  receive  20  tickets  to  this  event,  which  includes  pre-concert 

cocktails  and  hors  d'oeuvres,  a  gourmet  picnic  supper,  and  a  special 

Boston  Pops  concert  designed  to  delight  the  corporate  guests 

on  this  evening.  The  President  or  CEO  of  each  sponsor 

company  is  also  invited  to  attend  a  very  special  black-tie  dinner 

dance  on  May  14  on  the  floor  of  Symphony  Hall 

—  a  unique  and  elegant  experience. 


If  you  would  like  more  information  about  Presidents  at  Pops,  June  6,  1990,  call 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Harvey  Chet  Krentzman,  President, 

Advanced  Management  Associates  (332-3141) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  ext.  207) 
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Mr.  and  Mrs.  J.  S.  Connolly 
Ms.  Patricia  Connolly 
Thomas  E.  Connolly 
Woolsey  Conover 

I     Mr.  and  Mrs.  Frank  P.  Conrad 
Mr.  and  Mrs.  Robert  A.  Conrads 
Dr.  and  Mrs.  John  Constable 
H.  Peter  Converse 
John  J.  Conway 

Mr.  and  Mrs.  Thomas  H.  Conway 
Mrs.  Edith  Temple  Cook 
Mr.  and  Mrs.  Henry  W.  Cook 
Mr.  and  Mrs.  James  Cooke 
Ms.  Dorothy  Grace  Cooley 
Dr.  and  Mrs.  John  C.  Coolidge 
Mrs.  Nathaniel  S.  Coolidge 
Dr.  Charles  L.  Cooney  and 

Ms.  Peggy  Reiser 
Dr.  Amiel  Cooper 
Mrs.  Janet  R.  Cooper 
Mr.  and  Mrs.  Saul  J.  Copellman 
James  E.  and  Lucy  A.  Coppola 
Mr.  and  Mrs.  Allan  M.  Cormack 
Mr.  and  Mrs.  Frederic  G.  Corneel 
Miss  Dorothy  A.  Cornish 
Ms.  Susan  Cornu 
Mr.  and  Mrs.  Jason  M.  Cortell 
Mrs.  Robert  W.  Costello 
Ms.  Joanne  Cotellesso 
Dr.  Ramzi  S.  Cotran 
Dr.  and  Mrs.  J.  Holland  Cotter 
Robert  F.  Cotter 
Mr.  and  Mrs.  Robert  J.  Cotton 
Ms.  Nancy  Couch 

Mr.  and  Mrs.  John  C.  Coughlin,  Jr. 
Mr.  and  Mrs.  Jesse  X.  Cousins 
Mr.  and  Mrs.  Robert  E.  Cowden  HI 
Mr.  and  Mrs.  James  Cowderoy 
Dr.  and  Mrs.  Henry  R.  Cowell 
Mr.  and  Mrs.  Howard  E.  Cox 
Mr.  and  Mrs.  Frank  W.  Crabill 
Dr.  and  Mrs.  John  M.  Craig 
Mr.  and  Mrs.  Merwin  H.  Craig 
Mr.  and  Mrs.  Thomas  G.  Craig 
Ms.  Pamela  A.  Crandall 
Mrs.  Stephen  H.  Crandall 
Miss  Ellen  M.  Crane 
Mr.  and  Mrs.  William  Creelman 
Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 
Ms.  Margo  Crist 
Paul  A.  Croce 
Mrs.  U.  Haskell  Crocker 
Mrs.  Phyllis  J.  Crolius 
Ms.  Judith  Cronin 
Miss  Lianne  M.  Cronin 
Dr  Mary  Jean  Crooks 
Mr.  and  Mrs.  Gorham  L.  Cross 
Ms.  Ann  Crotty 
Paul  M.  Crowe 

Mr.  and  Mrs.  William  F.  Crowley 
Dr.  and  Mrs.  Robert  Cserr 
Mr.  and  Mrs.  John  F.  Cullen 
Ms.  Sally  A.  Culler 
Thomas  and  Donna  Cullinane 
Ms.  Dolores  A.  Cummings 
Mrs   Donald  B.  Cummings 
Mrs.  R.  T.  Cunningham 
Robert  L.  Cunningham 
Bruce  Curran 


Ms.  Mary  C.  Curran 

Ms.  Phyllis  Smith  Curtin 

Mr.  and  Mrs.  James  T.  Curtis 

John  W.  Curtis 

Ms.  Margaret  M.  Curtis 

Michael  and  Robin  Curtis 

William  D.  Curtis 

Mr.  and  Mrs.  Francis  W.  Cusack 

Mr.  and  Mrs.  Gardner  Cushman 

Mr.  and  Mrs.  Robert  Cushman 

Arnold  R.  Cutler 

Mrs.  Donald  F.  Cutler 

Mr.  and  Mrs.  Tarrant  Cutler 

Robert  W.  Cutts 

Mr.  and  Mrs.  Alfred  D'Alessandro 

Mrs.  Norma  D'Orazio 

Mr.  and  Mrs.  Stanley  E.  Dale 

Alexander  S.  Daley 

Mr.  and  Mrs.  Dale  R.  Dallon 

John  L.  Daly 

Mr.  and  Mrs.  Joseph  L.  Daly 

Mr.  and  Mrs.  David  Dana 

Mr.  and  Mrs.  Richard  M.  Dana 

Mrs.  Victoria  L.  Danberg  and 

Dr.  John  P.  Ficcarelli 
Arnold  Daniels 
Mrs.  Bruce  G.  Daniels 
Mr.  and  Mrs.  Grover  B.  Daniels 
Mrs.  Douglas  Danner 
Ms.  Barbara  A.  Darling 
Mrs.  Elizabeth  K.  Darlington 
Mrs.  George  H.  Darrell 
Harold  Davidson 
Ms.  G.  Ashley  Davis 
Mr.  and  Mrs.  Holbrook  R.  Davis 
Ms.  Marianne  Davis 
Rev.  Russell  H.  Davis 
Stanley  and  Barbara  Davis 
Wayne  C.  Davis 
Mrs.  Freeman  I.  Davison,  Jr. 
Mr.  and  Mrs.  George  Davol 
Ms.  Ann  B.  Day 

Mr.  and  Mrs.  Richard  J.  De  Agazio 
Mr.  and  Mrs.  C.  Russell  De  Burlo,  Jr. 
Mr.  and  Mrs.  Hubert  De  Lacvrvier 
Mrs.  Francis  De  Marnaffe 
Ms.  Susan  DeColaines 
Ms.  Karen  DeCourcey 
Dr.  and  Mrs.  Ronald  A.  DeLellis 
Mr.  and  Mrs.  Casimir  de  Rham,  Jr. 
Ms.  Elisabeth  F.  DeRoetth 
Mr.  and  Mrs.  Thomas  DeSwarte 
Dr.  James  Bond  Dealy,  Jr. 
Mr.  and  Mrs.  Philip  Dean 
Mrs.  Storer  G.  Decatur 
Mrs.  Philip  Deehert 
Mr.  and  Mrs.  Richard  C.  Dehmel 
Joseph  Deignan 
Ms.  June  Dellipriscoli 
Dr.  Ilham  Deloomy 
Mrs.  William  T.  Demmler 
Mr.  and  Mrs.  Richard  B.  Denning 
Mr.  and  Mrs.  James  T.  Dennison 
Pierre  L.  Dersin 
Ms.  Dianne  C.  Dervis 
John  M.  Deutch 
Mr.  and  Mrs.  Robert  Devorin 
Ms.  Etehl  Dewey 
Mr.  and  Mrs.  Henry  B.  Dewey 


William  R.  Dewey  HI 
Joseph  Ernest  Di  Franco 
Ms.  Emily  DiMatgio 
Ms.  Lynn  R.  DiMatteo 
Ms.  Margaret  M.  DiNanno 
Tom  DiPietro 

Dr.  and  Mrs.  Norman  H.  Diamond 
Mr.  Thomas  R.  Diaz  and 
Ms.  Mary  Diaz-Przbyl 
Alan  Diefenbach 
Mrs.  Hammond  Diggle 
Ms.  Carolyn  A.  Dilts 
Mrs.  Dominic  P.  Dimaggio 
Dr.  Milton  Dines 
Ms.  Anita  M.  Diorio 
Ms.  Janneke  R.  Disbrow 
Edward  J.  Doctoroff 
Mr.  and  Mrs.  Albert  W.  Dodge 
Mr.  and  Mrs.  William  Doggett,  Jr. 
Ms.  Eliz  Dohanian 
Mrs.  Yoshiko  Doi 
Mr.  and  Mrs.  Robert  J.  Dolan 
Mr.  and  Mrs.  William  P.  Dole 
Dennis  Donahue 
Ms.  Virginia  M.  Donahue 
Mrs.  Donald  P.  Donaldson 
Mr.  and  Mrs.  John  J.  Donelan 
Mr.  and  Mrs.  James  Donohue 
Mrs.  Alfred  F.  Donovan,  Sr. 
Miss  Catharine-Mary  Donovan 
Mr.  and  Mrs.  John  T.  Donovan 
Mrs.  Arthur  C.  Doran 
Mr.  and  Mrs.  Julius  Dorfman 
Dr.  and  Mrs.  Barry  C.  Dorn 
Mr.  and  Mrs.  Philip  H.  Dorn 
Mr.  and  Mrs.  Melbourne  S.  Don- 
Mrs.  Zelma  Dorson 
William  M.  Dougherty 
Mr.  and  Mrs.  Charles  B.  M.  Douglas 
Charles  H.  Douglass,  Jr. 
Mr.  and  Mrs.  Jeremy  F.  Douglass 
Mr.  and  Mrs.  Walter  Downey 
Mr.  and  Mrs.  Mason  L.  Downing 
Ms.  Pauline  Downing 
Mrs.  Phyllis  G.  Downing 
Mr.  and  Mrs.  Orrin  L.  Doxer 
Mrs.  Margaret  E.  Doyle 
Dr.  and  Mrs.  Emerson  H.  Drake 
Ms.  Theodora  Drapos 
John  C.  Dreier 
Mr.  and  Mrs.  John  Otis  Drew 
David  Driscoll 

Mr.  and  Mrs.  John  P.  Driscoll,  Jr. 
Ms.  Susan  F.  Drogin 
Mr.  and  Mrs.  Howard  T.  Du  Bois 
Mr.  and  Mrs.  Jonathan  B.  Dubitzky 
Mr.  and  Mrs.  Philip  Mason  Dubois 
Ronald  Dudak 

Peter  F.  and  Celeste  P.  Duffy 
Stephen  Dufuria 
Ms.  Gayle  E.  Dugas 
Mr.  and  Mrs.  Edward  J.  Duggan 
Mrs.  Panos  S.  Dukakis 
Mr.  and  Mrs.  F.  C.  Dumaine 
Ms.  Karen  A.  Dumbaugh 
Ms.  Barbara  Dumont 
Henry  Dunbar 
Keller  Duncan 
Miss  Marjorie  H.  Dunham 


Mr.  and  Mrs.  Charles  N.  Dunn,  Jr. 

Stephen  R.  Dunn 

William  D.  Dunn 

Mrs.  Ann  G.  Durant 

Wesley  H.  Durant 

Ms.  Maria  Durham 

Mr.  and  Mrs.  William  D.  Duryea  II 

Ms.  June  Dussault 

Mr.  and  Mrs.  C.  Dean  Dusseault 

Frank  A.  Duston 

John  Dwinell 

Mr.  and  Mrs.  Michael  Dziekan 

Ms.  Mary  C.  Easterlin 

Mrs.  Charles  C.  Eaton,  Jr. 

Mr.  and  Mrs.  Louis  F.  Eaton,  Jr. 

Betty  and  Warren  Eberhart 

Ms.  Takao  Echikawa 

Edwin  E.  Eckl 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  George  P.  Edmonds,  Jr. 

Mr.  and  Mrs.  Walter  D.  Edmonds 

Dr.  and  Mrs.  Richard  H.  Egdahl 

Barbara  Eggers 

Mrs.  Gladys  A.  Eggiman 

Dr.  and  Mrs.  Leon  Eisenberg 

Dr.  and  Mrs.  John  P.  Eliopoulos 

Miss  Mary  C.  Eliot 

Mrs.  Phyllis  S.  Eliot 

Mr.  and  Mrs.  Seymour  Ellin 

Joseph  H.  Ellinwood 

Prof,  and  Mrs.  John  F.  Elliott 

Miss  Beverly  R.  Ellis 

Charles  H.  Ellis,  Jr. 

Ms.  Winifred  Ellis 

Mrs.  William  P.  Ellison 

Mrs.  H.  Bigelow  Emerson 

Mrs.  Gardner  G.  Emmons 

Mr.  and  Mrs.  George  Engdahl 

Ms.  Therese  M.  Engstrom 

Mrs.  Kurt  Enoch 

Mr.  and  Mrs.  Ferd  B.  Ensinger 

Dr.  and  Mrs.  Gary  R.  Epler 

Mr.  and  Mrs.  John  W.  Erhard 

Dr.  and  Mrs.  Manfred  Ernesti 

Dr.  and  Mrs.  Alan  N.  Ertel 

Ms.  Laura  A.  Ervin 

Mr.  and  Mrs.  W.  K.  Estes 

Dr.  and  Mrs.  Eli  Etscovitz 

Mr.  and  Mrs.  Donald  J.  Evans 

Mr.  and  Mrs.  Robert  K.  Evans 

Mrs.  Romeyn  Everdell 

Mr.  and  Mrs.  Bayard  Ewing 

Ms.  Bessie  R.  Ezekiel 

Mr.  and  Mrs.  Sidney  Fagelman 

Dr.  and  Mrs.  Charles  A.  Fager 

Ms.  Lucille  Fairfield 

Mrs.  Howard  L.  Fales 

Mr.  and  Mrs.  Peter  G.  Fallon 

Ms.  Priscilla  Alley  Falls 

Frank  C.  Fancieullo 

Ms.  Jeanne  C.  Farinella 

Mr.  and  Mrs.  John  S.  Farlow,  Jr. 

Mr.  and  Mrs.  Geoffrey  Farnum 

Ms.  Cynthia  M.  Farrar 

G.  Farrell,  Jr. 

Miss  Ruth  M.  Farrisey 

Francis  Faulkner 

Anthony  Faunce 

Ms.  Winnifred  Faust 


Mrs   M.  Eliot  Fay 

Ms.  Barbara  Fearing 

Mrs.  Olga  Fedorovsky 

Edward  J.  Fee 

Ira  D.  Feinberg 

Mrs.  Samuel  B.  Feinberg 

Mr.  and  Mrs.  Steven  S.  Feinberg 

Mrs.  Walter  C.  Feinberg 

Joseph  Feinstein 

Mrs.  Hortense  F.  Feldblum 

Mr.  and  Mrs.  Carl  Feldman 

Dr.  Merrill  I.  Feldman 

Mrs.  Robert  Feldman 

Dr.  and  Mrs.  Robert  G.  Feldman 

Mr.  and  Mrs.  Michael  Fenlon 

Ms.  Carol  A.  Fenniman 

Mr.  and  Mrs.  George  M.  Fenollosa 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Fernald 

Dr.  and  Mrs.  Benjamin  G.  Ferris,  Jr. 

Mr.  and  Mrs.  Edward  Fey 

Mr.  and  Mrs.  Richard  R.  Fidler 

Mr.  and  Mrs.  Spencer  Field 

Mr.  and  Mrs.  Alan  Fields 

Mr.  and  Mrs.  Weston  P.  Figgins 

Mr.  and  Mrs.  Alan  R.  Finberg 

Dr.  and  Mrs.  Albert  J.  Finck 

Miss  Elio  Ruth  Fine 

Mr.  and  Mrs.  Daniel  E.  Finger 

Paul  W.  Finnegan 

John  G.  Finneran 

Robert  A.  Fischer 

David  and  Nancy  Fisher 

Miss  Janet  P.  Fitch 

Dr.  and  Mrs.  James  E.  Fitzgerald 

Mr.  and  Mrs.  Paul  M.  Fitzgerald 

Mr.  and  Mrs.  James  F.  Flagg 

John  D.  Flaherty 

Mrs.  Carlyle  G.  Flake 

Mr.  and  Mrs.  Evan  B.  Flamer 

Mrs.  James  E.  Flanagan 

Mr.  and  Mrs.  Niles  Flanders 

Rev.  Brian  M.  Flatley 

Rev.  and  Mrs.  G.  Peter  Fleck 

Mr.  and  Mrs.  Gustav  Fleischmann  EH 

Ms.  Marcia  G.  Fleishman 

Edward  J.  Fleming  III 

Mr.  and  Mrs.  Brent  P.  Fletcher 

Mr.  and  Mrs.  Richard  Flewelling 

Mrs.  Richard  T.  Flood 

John  C.  Floros 

Mr.  and  Mrs.  James  T.  Flynn 

Jay  W.  Flynn 

Joseph  M.  Flynn 

William  Flynn 

Mr.  and  Mrs.  Gordon  Fogg 

Mrs.  Henry  E.  Foley 

Mr.  Barry  James  Folsom  and 

Tacey  Stewart 
John  Forbush,  Jr. 
Mr.  and  Mrs.  Elliott  Forbes 
F.  Murray  Forbes,  Jr. 
Lee  and  Judith  Forker 
Mrs.  Joanne  S.  Forkner 
Mr.  and  Mrs.  Orville  W.  Forte,  Jr. 
Mrs.  Judith  A.  Fortin 
Mr.  and  Mrs.  Alden  T.  Foster 
Dr.  and  Mrs.  Gerald  S.  Foster 
Mr.  and  Mrs.  John  S.  Foster 


Mr.  and  Mrs.  Sumner  J.  Foster 

Ms.  Carol  E.  Fountain 

Franklin  H.  Fox 

Mr.  and  Mrs.  John  B.  Fox,  Jr. 

Mrs.  Marie  H.  Fox 

Mrs.  Miriam  D.  Fox 

Walter  S.  Fox,  Jr. 

Charles  T.  Francis 

Mrs.  Lorraine  T.  Frankel 

Benjamin  Franklin 

Mr.  James  R.  Franklin  and 

Mrs.  Brenda  J.  Swithenbank 
Dr.  and  Mrs.  William  Franklin 
Mrs.  Elizabeth  Von  T.  Frawley 
Gerald  R.  Frazee 
Mr.  and  Mrs.  Harry  Freedman 
Mrs.  Jerome  Freedman 
Mr.  and  Mrs.  Howard  G.  Freeman 
Mr.  and  Mrs.  Joseph  S.  Freeman 
Mrs.  Ralph  Freeman 
Mr.  and  Mrs.  William  C.  Freeman 
Dr.  and  Mrs.  David  N.  French 
Miss  Hannah  D.  French 
Mr.  and  Mrs.  Robert  L.  French 
Mr.  and  Mrs.  Bernard  French-Fuller 
W.  Kenneth  Freund 
Mrs.  George  R.  Frick 
Barry  L.  Friedman 

Prof,  and  Mrs.  Benjamin  M.  Friedman 
Mr.  and  Mrs.  Ephraim  Friedman 
Dr.  Joyce  Friedman 
Dr.  and  Mrs.  Joseph  R.  Frothingham 
Ms.  Naomi  K.  Fukagawa  and 

Mr.  Alan  C.  Homans 
Dr.  and  Mrs.  Stuart  Fuld 
Mrs.  Faith  Kidder  Fuller 
Mr.  and  Mrs.  George  C.  Fuller 
Mrs.  Joan  D.  Fuller 
Mrs.  John  Furman 
Albert  Fusco 

Dr.  and  Mrs.  Edward  A.  Gaensler 
Paul  Gagnon 
Louis  M.  Galante 
Mr.  and  Mrs.  James  S.  Galbraith 
Mrs.  Charles  T.  Gallagher 
Mrs.  John  F.  Gallagher 
Ms.  Julie  Gallagher 
Richard  Gallant 
Paul  Gallegher 
Mrs.  William  Albert  Gallup 
Mr.  and  Mrs.  John  T.  Galvin 
Joseph  M.  Galvin 
Mrs.  C.  H.  Gamage 
Barbara  Ganem,  MD 
Ms.  Carolyn  M.  Gannon 
Ms.  Janet  E.  Gannon 
Mr.  and  Mrs.  Stanley  S.  Ganz 
Mr.  and  Mrs.  Gabor  Garai 
Mr.  and  Mrs.  Joseph  Garb 
Martin  Garbus 
Donald  E.  Garcia 
Mr.  and  Mrs.  Frank  Hale  Gardner 
Mr.  and  Mrs.  Frederick  Gardner 
Mr.  and  Mrs.  Vincent  F.  Gardner 
William  E.  Garfield 
Robert  M.  Gargill 
Dr.  and  Mrs.  Donald  M.  Garland 
Mrs.  James  S.  Garrett 
Mr.  and  Mrs.  Ed  Gartner 


At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


Please  call  to  arrange 
a  personal  tour. 


31-33  &.  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  OROUP,  IMC. 

(617)  439-3000. 


Richard  D.  Gass 

Mrs.  John  P.  Gately 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Gary  Gaumer 

Norman  Gautreau 

Mr.  and  Mrs.  Spyros  Gavris 

Mrs.  Robert  R.  Gay,  Jr. 

Albert  Gayzagian 

Malcolm  Gefter 

Warren  and  Barbara  Geissinger 

A  Carter  George 

Ms.  Susan  Gerhardt 

James  J.  Gerow 

Mr.  and  Mrs.  Henry  Gesmer 

Ms.  Ann  K.  Ghublikian 

Ms.  Barbara  Gibb 

Miss  Alice  F.  Gibbons 

Ms.  Tracy  Gibbons 

Mr.  and  Mrs.  Thomas  H.  C.  Giffin 

Mrs.  George  E.  Gifford,  Jr. 

Nelson  Gifford 

Miss  Rosamond  Gifford 

Ms.  Mary  Gilbert 

Mr.  and  Mrs.  Paul  B.  Gilbert 

Mr.  and  Mrs.  Henry  C.  Gill,  Jr. 

Mr.  and  Mrs.  Robert  M.  Gill 

Mrs.  Howard  F.  Gillette 

Ms.  Nancy  P.  Gillis 

Leonard  Gilman 

Mr.  and  Mrs.  John  Gilmartin 

Susan  and  Curtis  Gilmore 

Mr.  and  Mrs.  James  M.  GUreath 

Steven  Ginsberg 

Rabbi  Albert  Ginsburgh 

Norman  J.  Ginstling 

Bernard  Giroux 

John  J.  Giuliani,  Jr. 

Richard  B.  Gladstone 

Mr.  and  Mrs.  Joseph  Glasser 

Mr.  and  Mrs.  Bruce  Glassman 

Ms.  Susan  D.  GledhUl 

Mr.  and  Mrs.  Richard  R.  Glendon 

Daniel  E.  Glynn 

Allen  J.  Goff 

Mrs.  Harold  Gold 

Mrs.  Harvey  B.  Gold 

Mr.  and  Mrs.  Charles  A.  Goldberg 

Mr.  and  Mrs.  Robert  P.  Goldberg 

Mr.  and  Mrs.  Edward  S.  Goldin 

Mr.  and  Mrs.  Charles  M.  Goldman 

Hon.  Morris  Goldman 

Ms  Karen  Goldmeer 

Ms.  Barbara  J.  Goldsmith 

Dr.  and  Mrs.  Philip  L.  Goldsmith 

Mr.  and  Mrs.  Arnold  Goldstein 

Ms.  Dorothy  Goldstein 

Frederick  Goldstein 

Mrs.  Mary  T.  Goldthwaite 

Joan  R.  Golub,  MD 

Mr.  and  Mrs.  Albert  Goodhue  DH 

Robert  M.  Goodhue 

William  W.  and  June  K.  Goodman 

Mrs.  Russell  J.  Goodnow,  Jr. 

Mr.  and  Mrs.  John  W.  Goodrich 

William  A.  Goodwin 

Mrs.  Austin  Goodyear 

William  K.  Goolishian 

Arthur  and  Use  Gorbach 

Mrs.  John  D.  Gordan,  Jr. 


Mr.  and  Mrs.  Clyde  B.  Gordon 

Ms.  Gail  Gordon 

Mrs.  Jack  Gordon 

Ralph  Gordon 

Ms.  Linda  Gorham 

Mrs.  L.  Vladimir  Goriansky 

Vincent  J.  Gorman 

Mrs.  Joel  T.  Gormley 

Ms.  Lucinda  Gormley 

Mr.  and  Mrs.  C.  Lane  Goss 

Mr.  and  Mrs.  C.  Peter  R.  Gossels 

Sanehisa  Goto 

Dr.  and  Mrs.  Leonard  S.  Gottlieb 

Martin  Gottlieb 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Dr.  Robert  A.  Gough,  Jr. 

Mr.  and  Mrs.  Richard  Gourdeau 

Mr.  and  Mrs.  Clark  H.  Gowen 

Mr.  and  Mrs.  Harold  L.  Goyette 

Mr.  and  Mrs.  Herbert  Graetz 

Ekkehard  Gramp 

Mr.  and  Mrs.  Frederick  B.  Grant 

Ms.  Margaret  Grant 

Ms.  Linda  M.  Grasso 

Frank  C.  Graves 

Mr.  and  Mrs.  John  B.  Gray 

Mrs.  Morris  Gray 

Dr.  Barbara  Green 

Mr.  and  Mrs.  David  H.  Green 

Mr.  and  Mrs.  Milton  G.  Green 

Dr.  and  Mrs.  Mortimer  S.  Greenberg 

Mr.  and  Mrs.  Nathan  Greenberg 

Mr.  and  Mrs.  Robert  Greenberg 

Mrs.  Harding  U.  Greene 

Ms.  Joy  Greenleaf 

Chandler  Gregg 

Mrs.  Hugh  Gregg 

Arthur  W.  Gregory  HI 

John  H.  Griffin 

Dr.  and  Mrs.  C.  T.  Griffiths 

Zvi  Griliches 

Mrs.  James  W.  Griswold 

Mr.  and  Mrs.  Robert  C.  Grogan 

Mr.  and  Mrs.  Norman  J.  Groh 

Stephen  H.  Gross 

Mr.  and  Mrs.  Marvin  Grossman 

Miss  Constance  Grosvenor 

John  Grover 

Dr.  and  Mrs.  John  H.  Growdon 

R.  J.  Guglielmino 

John  G.  Guillemont 

Edward  N.  Gulesarian 

Mr.  and  Mrs.  Barkev  Gulezian 

Dr.  and  Mrs.  John  G.  Gunderson 

Mrs.  Marie  C.  Gunderson 

Ms.  Yvonne  M.  Gunderson 

Ian  Gunn 

Mr.  and  Mrs.  Arnold  Gurin 

Mr.  and  Mrs.  Arthur  Gutterman 

Mrs.  Lyman  P.  Gutterson 

Rutty  A.  Guzdar 

Mrs.  Peter  J.  Gwyn 

Mr.  and  Mrs.  John  C.  Haas 

Seiji  Haba 

Dr.  Herbert  A.  Haesler 

Mrs.  Frederick  W.  Haffenreffer 

John  Haggerty 

Mr.  and  Mrs.  John  Hahn 

William  E.  Haible 


Mr.  and  Mrs.  Albert  Haimes 

Barbara  Anne  Hajjar,  MD 

Ms.  Susan  M.  Halby 

Judge  Allan  M.  Hale 

Mrs.  Edward  E.  Hale 

Mrs.  Samuel  W.  Hale,  Jr. 

Ms.  Frances  Sloan  Hall 

Mrs.  Garrison  K.  Hall 

Mrs.  Henry  M.  Halvorson 

Mr.  and  Mrs.  Charles  M.  Hamann 

Benjamin  F.  Hamblin 

Edith  and  Jacob  Hamburger 

David  and  Patricia  Hamilton 

Mrs.  George  Hamilton 

Mr.  and  Mrs.  George  H.  Hamilton 

Ms.  Joanne  Hamilton 

Mr.  and  Mrs.  Roy  A.  Hammer 

Michael  Hammerschmidt 

Mr.  and  Mrs.  Edmund  M.  Hanauer 

Drs.  Evelyn  and  Eugene  Handler 

Mr.  and  Mrs.  Francis  Haney 

Mr.  and  Mrs.  W.  Kelley  Hannan 

Edward  R.  and  Eunice  I.  Hansen 

Mr.  and  Mrs.  Harley  L.  Hansen 

Warren  T.  Hansen 

Ms.  Shevawn  Hardesty 

Donald  Harding 

Mr.  and  Mrs.  Albert  H.  Hardt 

Richard  and  Susan  Hardy 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  G.  Neil  Harper 

Mr.  and  Mrs.  John  B.  Harriman 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Peter  B.  Harrington 

Richard  G.  H.  Harris 

Robert  L.  Harris 

Dr.  Bettina  H.  Harrison 

Miss  Caroline  Harrison 

Jeffrey  C.  Harrison 

Robert  L.  Harrow 

Mrs.  Howard  S.  Hart 

Stanley  Hart 

Mr.  and  Mrs.  Steven  Harth 

Dr.  John  Warren  Harthorne 

Dr.  and  Mrs.  Frederick  B.  Hartman 

Mr.  and  Mrs.  Robert  D.  Hartshorne 

Mr.  and  Mrs.  Robert  Harvey 

Mrs.  Paul  T.  Haskell 

Mr.  and  Mrs.  William  C.  Haskins 

Nikolaos  J.  Hatzis 

Ms.  Marianne  Haug 

Mr.  and  Mrs.  John  B.  Hawes 

Ms.  Ellen  Hawkes 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  Gordon  T.  Hay 

Ms.  Marie  L.  Hayden 

Mr.  and  Mrs.  Sherman  S.  Hayden 

Mrs.  Joseph  S.  Hayes 

Mrs.  Richard  C.  Hayes 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  William  J.  Hayes,  Jr. 

William  Hardy  Hayes 

Mr.  and  Mrs.  William  E.  Haynes 

Mr.  and  Mrs.  Gordon  T.  Heald 

Dr.  and  Mrs.  Frank  H.  Healey,  Jr. 

Mrs.  Harry  R.  Healey,  Jr. 

Joseph  Hearne 

Mrs.  Clyde  J.  Heath 

Mr.  and  Mrs.  Gregory  B.  Heath 


William  F.  Heavy,  Jr. 

Mrs.  Robert  M.  Heberton 

Mr.  and  Mrs.  David  Heckler 

Miss  Marie  E.  Hedin 

Dr.  and  Mrs.  Sam  Hedrick 

Mr.  and  Mrs.  Robert  C.  Helman 

Mr.  and  Mrs.  Raymond  E.  Hender 

Mrs.  Gregory  Henderson 

Dr.  and  Mrs.  Milton  E.  Henderson 

Mrs.  Robert  G.  Henderson 

Gardner  Hendrie 

Mr.  and  Mrs.  John  H.  Henn 

Mr.  and  Mrs.  William  W.  Hennig 

Rodman  R.  Henry 

Mrs.  William  J.  Hentschel 

Mr.  and  Mrs.  E.  Alfred  Herberich 

Avrom  Herbster 

Mrs.  Raymond  A.  Heron 

Ms.  Myra  L.  Herrick 

Mr.  and  Mrs.  Dudley  R.  Herschbach 

Dr.  Arthur  T.  Hertig 

Mr.  and  Mrs.  Jerome  S.  Hertz 

Ms.  Helen  Hess 

Mr.  and  Mrs.  T.  P.  Heuchling 

Dr.  and  Mrs.  Howard  H.  Hiatt 

Ms.  Virginia  Hickey 

Ms.  Janis  L.  Higgins 

Mrs.  Adams  S.  Hill 

Ms.  Joan  E.  Hill 

Mr.  and  Mrs.  Howard  Hillman 

Mr.  and  Mrs.  Edwin  A.  Hills 

Lawrence  Hilonowitz 

Mr.  and  Mrs.  Winston  R.  Hindle,  Jr. 

Mr.  and  Mrs.  Robert  W.  Hinman 

Mrs.  Walter  Hinriehsen 

Mrs.  David  M.  Hirsch 

Herbert  Hirsch 

Mr.  and  Mrs.  Richard  B.  Hirsch 

Ms.  Evelyn  J.  Hiscox 

Mr.  and  Mrs.  Calvin  W.  Hitchcock 

Rev.  and  Mrs.  Robert  I.  Hoaglund 

John  W.  P.  Hobbs,  Jr. 

Mr.  and  Mrs.  James  B.  Hobson 

Mr.  and  Mrs.  Sidney  R.  Hodes 

Raymond  S.  Hodgdon,  Jr. 

Mr.  and  Mrs.  Harold  C.  Hodge 

Carl  T.  Hoefel 

Mr.  and  Mrs.  Leonard  J.  Hoffman 

Mr.  and  Mrs.  Marshall  Hoffman 

Thomas  Hogan 

Mr.  and  Mrs.  William  Hogan 

Ms.  Linda  M.  Holbrook 

Mrs.  Raymond  Holdsworth 

Mr.  and  Mrs.  H.  Brian  Holland 

Paul  Holland 

Sam  and  Mary  Holland,  Jr. 

Mrs.  Mark  Hollingsworth 

Mr.  and  Mrs.  James  Hollis  IH 

Ms.  Charlotte  Hollister 

Miss  Marjorie  B.  Holman 

Ms.  Elizabeth  P.  Holmes 

Mrs.  Gerald  Holmes 

John  A.  Holmes 

Mr.  and  Mrs.  Michael  D.  Holmes 

Ronald  O.  Holmes 

Mrs.  Stanley  A.  Holmes 

William  F.  Hoist 

Frank  G.  Holt  3rd 

Ms.  Barbara  Holtz 


Ross  G.  Honig 

Ms.  Emily  C.  Hood 

Roger  Hood,  Jr. 

Mrs.  Robert  C.  Hood 

Alfred  Hoose 

Mr.  and  Mrs.  Edward  I.  Hope 

Mrs.  Hester  R.  Hopkins 

Mrs.  Robert  H.  Hopkins 

Dr.  and  Mrs.  Robert  P.  Hopkins 

Ms.  S.  Antoinette  Hopkins 

Ms.  Suzanne  Hoppenstedt 

Mrs.  Frederic  G.  Hoppin,  Jr. 

Ms.  Elizabeth  B.  Hough 

Mr.  and  Mrs.  Louis  H.  Hough 

Ms.  Gertrude  D.  Houghton 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  Charles  Fox  Hovey 

Mrs.  Joseph  Howe 

Ms.  Nancy  G.  Howe 

Mr.  and  Mrs.  Raymond  H.  Howe 

Mr.  and  Mrs.  Bradley  P.  Howes,  Jr. 

Mr.  and  Mrs.  Guerard  H.  Howkins,  Jr. 

Mr.  and  Mrs.  Edward  B.  Hubbard 

Mr.  and  Mrs.  Eliot  Hubbard  HI 

Mr.  and  Mrs.  F.  D.  Hudson 

Frank  Hudson 

Mr.  and  Mrs.  Richard  Hudson 

Frederick  Hughes 

Mr.  and  Mrs.  Keith  L.  Hughes 

Mr.  and  Mrs.  John  Hull 

Lawrence  and  Phyllis  Huller 

R.  S.  Humphrey,  Jr. 

Mr.  and  Mrs.  Robert  Humphrey 

Walter  C.  Humstone 

Mrs.  Robert  I.  Hunneman 

Mrs.  Hollis  Hunnewell 

Mrs.  Alice  W.  Hunsaker 

Albert  B.  Hunt 

Mr.  and  Mrs.  Roger  B.  Hunt 

Mr.  and  Mrs.  Windsor  H.  Hunter 

Mr.  and  Mrs.  J.  P.  Huntoon 

Hon.  and  Mrs.  George  N.  Hurd,  Jr. 

Charles  and  Shirley  Hurwitz 

Constantine  Hutchins,  Jr. 

Mrs.  Jamie  Hutchinson 

William  D.  Hyde 

Mrs.  Frank  K.  Idell 

Dr.  Kenji  Ikeuchi 

Joseph  Incandela 

Dr.  and  Mrs.  Robert  A.  Indeglia 

Mrs.  Jerome  M.  Ingalls 

Mr.  and  Mrs.  R.  Blake  Ireland 

Drs.  David  and  Mira  Irons 

Mr.  and  Mrs.  WUliam  A.  Irvine 

Ms.  Elizabeth  C.  Irwin 

Mr.  and  Mrs.  Jonathan  Isaacs 

Mr.  and  Mrs.  Howard  Israel 

Dr.  Betty  Iu 

Mr.  and  Mrs.  David  O.  Ives 

Mr.  and  Mrs.  Robert  W.  Jack 

Dr.  and  Mrs.  David  M.  Jackson 

Dr.  and  Mrs.  Robert  F.  Jackson 

Walter  L.  and  Jeanine  B.  Jackson 

David  Jacobs 

Kenneth  Jaeobson 

Robert  E.  Jaeobson 

Mrs.  David  D.  Jacobus 

Jack  Jacobvitz 

Mrs.  Ernest  Jacoby 


Heyward  Parker  James 

Paul  A.  Jamgotchian 

Dr.  and  Mrs.  John  Jao 

Richard  F.  Jarrell 

Mr.  and  Mrs.  Floyd  H.  Jayson 

Mr.  and  Mrs.  Robert  L.  Jedrey 

Mr.  and  Mrs.  David  Jeffries 

Mr.  and  Mrs.  Robert  F.  Jenkins 

Mrs.  Stella  Jenkins 

Mr.  and  Mrs.  James  T.  Jensen 

Mr.  and  Mrs.  T.  Edson  Jewell,  Jr. 

Dr.  and  Mrs.  Pierre  Johannet 

Dr.  and  Mrs.  Richard  R.  John 

Bradford  J.  Johnson 

Dean  C.  Johnson 

Mr.  and  Mrs.  Douglas  W.  Johnson 

Frederick  Johnson 

Mrs.  H.  Alden  Johnson,  Jr. 

John  W.  Johnson,  Jr. 

Ms.  Judith  A.  Johnson 

Keith  R.  Johnson 

Ms.  Priscilla  Johnson 

Mr.  and  Mrs.  Robert  F.  Johnson 

William  B.  Johnson 

Mrs.  John  R.  Johnston 

Mr.  and  Mrs.  Frank  L.  Jones 

Ms.  Nancy  Piatt  Jones 

Peter  Jones 

Robert  C.  Jones 

Mr.  and  Mrs.  Sheldon  Jones 

Mr.  and  Mrs.  Theodore  Jones 

Mr.  and  Mrs.  W.  T.  Jones 

Mr.  and  Mrs.  C.  Peter  Jorgensen 

Paul  Joskow 

Betty  and  Dana  Jost 

Mrs.  Albert  S.  Kahn 

Dr.  Arthur  E.  Kahn 

Liesel  and  Werner  Kaim 

Mr.  and  Mrs.  John  H.  Kallis 

Ms.  Krista  Kamborian-Baldini 

Mr.  and  Mrs.  Irving  Joel  Kane 

Mr.  and  Mrs.  Albert  J.  Kaneb 

Mr.  and  Mrs.  Fred  Kann 

Mr.  and  Mrs.  Edward  M.  Kaplan 

Mr.  and  Mrs.  Ronald  Kappler 

Mr.  and  Mrs.  Leo  Karas 

Mr.  and  Mrs.  Kenneth  Karger 

Mrs.  David  Kasdon 

Ms.  Madeline  Kasdon 

Mrs.  Charles  Kassel 

Mr.  and  Mrs.  Jerome  P.  Kassirer 

Mr.  and  Mrs.  Gerald  M.  Katz 

Mr.  and  Mrs.  Stanley  W.  Katz 

Mr.  and  Mrs.  Sydney  L.  Katz 

Mr.  and  Mrs.  Christopher  P.  Kauders 

Mr.  and  Mrs.  Erick  Kauders 

Mr.  and  Mrs.  Frederick  Kauders 

Dean  Kauffman 

Mr.  and  Mrs.  David  L.  Kaufman 

Sumner  Kaufman 

Mr.  and  Mrs.  Robert  J.  Kaufmann 

Mr.  and  Mrs.  William  W.  Kaufmann 

Mr.  and  Mrs.  William  C.  Keach,  Jr. 

Edward  W.  Keane 

Ms.  Vanessa  S.  Keany 

Mr.  and  Mrs.  Henry  R.  Keene 

Drs.  John  and  Katherine  Keenum 

John  F.  Kellaher 

Mrs.  Hubert  J.  Kelley 


Manley  S.  Kelley 

Ms.  Phyllis  Kelley 

Edward  B.  Kellogg 

Mr  and  Mrs.  Bartow  Kelly 

Mrs.  Laura  Rice  Kelly 

Mr.  and  Mrs.  Robert  A.  Kelly 

William  E.  Kelly 

Miss  Janet  Kelsay 

Mr.  and  Mrs.  Robert  P.  Kelsey,  Jr. 

Alexander  S.  Kelso,  Jr. 

Ms.  Dorothy  H.  Kelso 

Mrs.  R.  C.  Kemp 

Henry  S.  Kendall 

Mr.  and  Mrs.  Edmund  H.  Kendrick 

Mr.  and  Mrs.  Edward  H.  Kenerson  EI 

Mr.  and  Mrs.  Robert  M.  P.  Kennard 

Mr.  and  Mrs.  J.  Wade  Kennedy 

John  Christopher  Kennedy 

Mr.  and  Mrs.  Lowell  D.  Kennedy 

Richard  L.  Kenney 

Mrs.  Walter  Keogh 

Mr.  and  Mrs.  Donald  Kerr 

Otho  E.  Kerr  HI 

Ms   Man-  Kevill 

Mrs.  Herman  Kiaer 

Masayuki  Kichikawa 

Mrs.  John  Kiernan 

Hyung  Goo  Kim 

Mr.  and  Mrs.  David  C.  King 

Mr  and  Mrs.  Frank  H.  King 

Mr.  and  Mrs.  John  F.  King 

Ms.  Patricia  King 

Mr.  and  Mrs.  Thomas  P.  King 

Mrs  William  F.  King 

Mrs  Henry  E.  Kingman 

Mrs.  Mary  S.  Kingsbery 

Mrs  Howard  T.  Kingsbury 

Dr  and  Mrs.  Richard  A.  Kingsbury 

Ms  Fujiko  Kirigaya 

John  Kirk 

Mrs.  Marjorie  V.  Kittredge 

Mr.  and  Mrs   Richard  J.  Kitz 

Mr.  and  Mrs  Seth  A.  Klarman 

Leonard  F.  Klein 

Ms   Virginia  Kleinrock 

David  W   Klinke 

Mr  and  Mrs.  Henry  E.  Kloss 

Ms.  Marilyn  Bone  Kloss 

Mark  W  Kluge 

John  D.  Klump 

Mr.  Gerhart  J   Kneissel 

Mr.  and  Mrs.  Robert  Kniffin 

Mrs.  Carleton  Knight,  Jr 

Robert  Knowlton 

Mr  and  Mrs.  Clarence  F.  Knudson 

Ms.  Virginia  M.  Koallack 

Kevin  Koch 

Mr.  and  Mrs.  Arthur  Koffler 

Thomas  Kohn 

Mr.  and  Mrs.  Jiro  Kokuryo 

William  A.  Koshland 

Mr  and  Mrs.  Norman  Koss 

Mr  and  Mrs.  P.  Robert  Kotiuga 

Mr.  and  Mrs.  Charles  Kotsaftis 

Dr  Robert  J.  Krane 

Cynthia  and  Stephen  Krane 

Peter  Edwin  Krasinski 

Ivan  M   Krasner 

Mr.  and  Mrs.  Nelson  Kravetz 


Mr.  and  Mrs.  Michael  Kreisler 

Mr.  and  Mrs.  Richard  Krieger 

Phillip  Krupp 

Mr.  and  Mrs.  George  W.  Kuehn 

Mr.  and  Mrs.  Frederick  C.  Kulow 

Dr.  Ruth  B.  Kundsin 

Dr.  and  Mrs.  Lawrence  J.  Kunz 

Miss  Helen  G.  Kurtz 

Mrs.  Hyman  R.  Kurtzman 

Mr.  and  Mrs.  Eugene  F.  Kusekoski 

Mr.  and  Mrs.  Harold  A.  Kuskin 

Mr.  and  Mrs.  Melvin  Kutchin 

Jonathan  Kutchins 

Mr.  and  Mrs.  Philip  E.  La  Bonte 

Dennis  J.  LaCroix 

Mr.  and  Mrs.  Michael  J.  LaFoley 

Ms.  Mary  E.  LaPierre 

Ms.  Cecilia  Lacey-Anzuoni 

Mr.  and  Mrs.  Arno  Lamm 

Mrs.  David  Landau 

Richard  and  Ann  Landau 

Mr.  and  Mrs.  Roger  Landay 

Ms.  Michele  Landes 

Mrs.  Stanley  M.  Lane 

Harold  Langell 

Mrs.  William  L.  Langer 

Richard  Langerman 

Carol  Langford,  MD 

Ms.  Barbara  J.  Langley 

Mr.  and  Mrs.  Robert  W.  Langlois 

Dr.  Rudolph  L.  Lantelme 

Mr.  and  Mrs.  Gordon  Large 

Ms.  Daloris  Larocque 

Ray  Larson 

Albert  L.  Lash  IH 

Ron  and  Carolyn  Latanision 

Joseph  A.  Laurion 

Mr.  and  Mrs.  Richard  Laursen 

Ms.  Irma  Lauter 

Robert  Laux 

Mr.  and  Mrs.  Edward  L.  Lavine 

Mrs.  Robert  M.  Lavine 

Mrs.  Edward  W.  Lawrence 

Mrs.  James  Lawrence 

Paul  Lazare 

Jeanne  and  Michael  Z.  Lazor,  MD 

Ms.  Susan  M.  Le  Tourneau 

Mrs.  Virginia  F.  Leach 

Burke  and  Barbara  Leahey 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  and  Mrs.  Kenneth  V.  Leard 

Mrs.  Hart  D.  Leavitt 

Robert  E.  Leavitt 

Ms.  Paula  Leckinger 

Mr.  and  Mrs.  Eddington  Lee 

Mr.  and  Mrs.  Ging  S.  Lee 

Mr  and  Mrs.  Henry  Lee 

Ms.  Alice  E.  Lehmann 

Mr.  and  Mrs.  Arthur  Lehr 

Mr.  and  Mrs.  Samuel  Leibowitz 

Mrs.  Edmund  F.  Leland  HI 

Mrs.  Tudor  Leland 

Richard  Van  S.  Lenk 

Arthur  S.  Leonard 

Mr.  and  Mrs.  Robert  J.  Lepofsky 

Ms.  Martha  L.  Lepow 

Mr.  and  Mrs.  John  A.  Lepper 

Mr.  and  Mrs.  Laurence  Lesser 

Miss  Elizabeth  M.  Letson 


Mr.  and  Mrs.  Bardin  Levavy 

Mr.  and  Mrs.  Paul  Levenson 

Mrs.  Robert  Leventhal 

Mrs.  George  Levin 

Mr.  and  Mrs.  Robert  J.  Levin 

Mr.  and  Mrs.  Alan  R.  Levine 

Mr.  and  Mrs.  Allan  L.  Levine 

Mrs.  Carlisle  N.  Levine 

Mr.  and  Mrs.  Harold  Levine 

Mrs.  Leona  Levine 

Mr.  and  Mrs.  Morey  Levine 

Benjamin  B.  Levy 

Ms.  Janice  Lewin 

Dr.  Audrey  A.  Lewis 

David  and  Eleanor  Lewis 

Mrs.  Frank  Lewis 

Mr.  and  Mrs.  Leonard  P.  Lewis 

Mrs.  Sachiko  Liebergesell 

Mr.  and  Mrs.  Jack  R.  Lifsitz 

Ms.  Sylvia  Lilienthal 

Mr.  and  Mrs.  Murray  H.  Lilly 

Y.  Lin 

Mr.  and  Mrs.  A.  James  Lincoln 

Mrs.  Ann  M.  Linehan 

Edward  C.  Lingel  II 

Mr.  and  Mrs.  Morton  A.  Lipman 

Mr.  and  Mrs.  Steven  B.  Lipner 

Southard  Lippincott 

Mark  H.  Lippolt 

Dr.  Charles  S.  Lipson 

Dr.  Stanley  E.  Listernick 

Kevin  M.  Liston 

Mr.  and  Mrs.  David  B.  Little 

Mrs.  Elbert  P.  Little 

John  D.  C.  Little 

Mr.  and  Mrs.  Richard  E.  Little 

Mr.  and  Mrs.  W.  Torrey  Little 

Mr.  and  Mrs.  Paul  Damon  Littlefield 

Mrs.  W.  Andrew  Locke 

Mrs.  Dunbay  Lockwood,  Jr. 

Mr.  and  Mrs.  Herbert  Loeffler 

Frank  A.  Logan 

Stephen  E.  Loher 

Ms.  Esther  Loitherstein 

Mrs.  Laurence  M.  Lombard 

Mr.  and  Mrs.  Edward  B.  Long 

Miss  Mary  A.  Long 

Mr.  and  Mrs.  John  P.  Longwell 

George  G.  Loring,  Jr. 

Mrs.  Robert  P.  Loring 

Mr.  and  Mrs.  Louis  Lotstein 

Ms.  Cynthia  Gail  Lovell 

Mr.  and  Mrs.  Richard  H.  Lovell 

Fred  Lowell 

Mr.  and  Mrs.  John  Lowell 

Mr.  and  Mrs.  Douglas  T.  Lowerre 

Hans  Lowey 

Ralph  W.  Lowry 

Mr.  and  Mrs.  David  Lubrano 

Mr.  and  Mrs.  Aldo  F.  Luca 

Dr.  John  M.  Ludden 

Ms.  K  Ramsey  Ludlow 

Nelson  Luria 

Mr.  and  Mrs.  Robert  I.  Lurie 

Dirk  K.  Lust 

Ms.  Susan  J.  Luth 

Mr.  and  Mrs.  S.  Vanvliet  Lyman 

Dr.  George  D.  Lynch 

Ms.  Susan  Lynch 
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Mrs.  Patricia  Lyons  Harrington 

William  0.  Lytle,  Jr. 

Mr.  and  Mrs.  William  H.  Mac  Crellish 

Hon.  and  Mrs.  John  S.  Mac  Dougall,  Jr 

Mr.  and  Mrs.  Richard  C.  MacGowan 

AJan  Maclnnis 

Marge  and  Biff  MaeLean 

Mr.  and  Mrs.  Alan  J.  Mac  Leod 

Jeffrey  F.  MaeMann 

John  Macauley 

Miss  Ann  E.  Maedonald 

Mrs.  Myles  L.  Mace 

Mr.  and  Mrs.  Dennis  H.  Mack 

Mr.  and  Mrs.  David  D.  Mackintosh 

Mrs.  Norman  E.  Macneil 

Mrs.  Kathleen  J.  Madden 

Mr.  and  Mrs.  Peter  E.  Madsen 

Joseph  C.  Magnus 

Roger  Magoun 

Mrs.  Calvert  Magruder 

Mr.  and  Mrs.  L.  Burns  Magruder,  Jr. 

Mrs.  Robert  S.  Magruder 

Charles  Maling 

Dr.  and  Mrs.  Saul  Malkiel 

Mr.  and  Mrs.  Edwin  A.  Malloy 

John  F.  Malloy 

Mr.  and  Mrs.  Donald  F.  0.  Maloney 

Mr.  and  Mrs.  Donald  Malpass,  Jr. 

Mrs.  Edward  Maltzman 

Donald  A.  Mandell 

Miss  Ellen  J.  Mandigo 

Mr.  and  Mrs.  Herbert  L.  Manevich 

Mrs.  Anne  Sawyer  Manners 

James  A.  Manninen 

Ms.  Christine  Manns 

Mr.  and  Mrs.  James  E.  Marble,  Jr. 

James  A.  Marchese 

Mr.  and  Mrs.  Farley  Marcus 

Mr.  and  Mrs.  Mitchell  J.  Marcus 

Mr.  and  Mrs.  (J.  Herbert  Marcy 

Mrs   Keith  A.  Marden 

Virginia  and  Nicholas  Marinakis 

Richard  Marius 

Mr.  and  Mrs.  J.  Thomas  Markley 

Paul  and  Elaine  Marks 

Mr.  and  Mrs.  William  J.  Marks,  Jr. 

Ms  Gloria  S.  Marron 

Dr.  Pamela  Marron 

Mr.  and  Mrs.  Franklin  J.  Marryott 

Mr.  and  Mrs.  Alan  C.  Marshall 

Mr.  and  Mrs.  Thomas  L.  Marsilli 

Ms.  Jane  Martin 

Mr.  and  Mrs.  Lawrence  E.  Martin 

William  J.  Masek 

William  J.  Masellinas 

Ham-  W.  Mason 

Edward  I.  Masterman 

John  H  Masters 

Ronald  Mastrocola 

Prof,  and  Mrs.  Koichi  Masubuchi 

Miss  Torniko  Masui 

Gerald  A.  Mata 

Mr.  and  Mrs.  John  H.  Matsinger 

Mr   arid  Mrs.  Leo  D.  Matteosian 

Alvin  T.  Matthew 

Peter  D.  Matthews 

Nathan  M.  Matz 

Mrs   Frank  Mauran 

Mr.  and  Mrs.  Paul  D.  May 


Thomas  J.  May 

Ms.  Kristine  A.  Mayer 

Mr.  and  Mrs.  Robert  L.  Mayer 

Mrs.  Frederic  B.  Mayo 

Andrew  J.  Mazzella,  Jr. 

Ms.  Ann  McCaleb 

Bruce  and  Mary  McCarthy 

Dorothy  E.  McCarthy 

Mrs.  Joyce  G.  McCarthy 

Mr.  and  Mrs.  Kevin  J.  McCarthy 

Dr.  and  Mrs.  Richard  E.  McCarthy 

Ms.  Marguerite  T.  McCauley 

Dr.  Sally  Ann  McColgan 

Edward  J.  McCormack,  Jr. 

Ms.  Patsy  McCormack 

Ms.  Marie  C.  McCormick 

Mrs.  Gail  F.  McCoy 

Mr.  and  Mrs.  C.  Chesney  McCracken 

Jeremiah  P.  McDonald 

Mr.  and  Mrs.  Leland  McDonough 

Mr.  and  Mrs.  Robert  McDonough 

Ms.  Winifred  McDonough 

Harvey  McFeators 

Professor  F.  J.  McGarry 

Dr.  and  Mrs.  David  E.  McGaw 

Robert  L.  McGeehan 

John  P.  McGonagle 

Dr.  and  Mrs.  John  S.  McGovern 

Mrs.  Evelyn  H.  McGowan 

Mrs.  Thomas  W.  McGrath 

Mr.  and  Mrs.  Stephen  D.  McGreevy 

Mr.  and  Mrs.  James  S.  McGuire 

Ms.  Katherine  S.  McHugh 

Mr.  and  Mrs.  Kenneth  Mcllraith 

Ms.  Elizabeth  McKay 

Jon  McKee 

Ms.  Patricia  M.  McKee 

Mr.  and  Mrs.  Sidney  F.  McKenna 

Mr.  and  Mrs.  ME.  McKibben,  Jr. 

Mr.  and  Mrs.  Gordon  P.  McKinnon 

Mrs.  Donald  H.  McLean,  Jr. 

Dr.  Theresa  McLoud 

Mr.  and  Mrs.  Edward  H.  McMorrow,  Jr. 

Arthur  R.  McMurrich 

Kevin  McQuaid 

Mr.  and  Mrs.  James  McWilliams 

Dr.  and  Mrs.  Isaac  0.  Mehrez 

Mrs.  Annabelle  M.  Melville 

Armand  Menconi 

Michael  V.  Merola 

Joseph  C.  Merriam,  Jr. 

Ms.  Carol  Jennings  Merrill 

Nathaniel  S.  Merrill 

Robert  C.  Merrill 

G.  Merser 

Mr.  and  Mrs.  Robert  W.  Meserve 

Mr.  and  Mrs.  James  Messing 

Mrs.  Albion  E.  Metcalf 

H.  P.  Metcalf,  Jr. 

Miss  Karen  Metcalf 

Mrs.  Robert  F.  Metcalf,  Jr. 

Mr.  and  Mrs.  Thomas  N.  Metcalf,  Jr. 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Ms.  Carolyn  B.  Meyer 

Mr.  and  Mrs.  Henry  H.  Meyer,  Jr. 

John  B.  Meyer 

Ms.  Fern  King  Meyers 

Mr.  and  Mrs.  Walter  V.  Miceli 

Dr.  and  Mrs.  Alan  S.  Michaels 


George  Michaels 
Mr.  and  Mrs.  Robert  Midland 
Eiji  Miki 
Alvin  H.  Miller- 
Ms.  Catharine  H.  Miller 
Mr.  and  Mrs.  Fred  W.  Miller 
John  T.  Miller- 
Ms.  Judith  Ann  Miller 
Ms.  Lisa  Miller 
Dr.  M.  E.  Miller 
Samuel  J.  T.  Miller 
Mr.  and  Mrs.  Theodore  T.  Miller 
Ms.  Carolyn  Millett 
Mrs.  B.  A.  Milligan 
Mr.  and  Mrs.  Michael  B.  Millis 
Mrs.  Jeffrey  Millman 
Ms.  Carol  Mills 
Mr.  and  Mrs.  Donald  Mills 
Yasuki  Mineshima 
Robert  B.  Minturn,  Jr. 
Mr.  and  Mrs.  Allen  Mintz 
Claude  Miquelle 
Mrs.  Harry  L.  Mirick 
Dr.  and  Mrs.  Robert  F.  Misiewicz 
Stefan  Missbrenner 
William  P.  Mitchell 
William  R.  Mitchell 
Mrs.  Clifford  Mitman 
Ms.  Anne  Mercier  Mohn 
Ms.  Constance  Mohr 
Mrs.  Tia  D.  Moir 
Mr.  and  Mrs.  Robert  P.  Moncreiff 
Mr.  and  Mrs.  Leonard  A.  Moniz 
Donald  J.  Moore,  Jr. 
Elbert  E.  Moore,  Jr. 
Peter  S.  Moore 
Mrs.  Ellen  G.  Moot 
Ms.  Janet  E.  Morehouse  and 

Mr.  Brian  Handspicker 
Mr.  and  Mrs.  Charles  L.  Morgan 
Mr.  and  Mrs.  John  Morgan 
Robert  A.  Morgan 

Mr.  and  Mrs.  Frederic  R.  Morgenthaler 
Mr.  and  Mrs.  Elting  E.  Morison 
Mr.  and  Mrs.  Ernest  B.  Morris 
Ms.  Marcia  C.  Morris 
Mr.  and  Mrs.  Paul  S.  Morris 
Richard  B.  Morron 
Mrs.  Alan  R.  Morse,  Sr. 
Mrs.  Garlan  Morse 
Ms.  Priscilla  A.  Morse 
Mrs.  Richard  S.  Morse 
Mr.  and  Mrs.  Robert  F.  Morse 
Mr.  and  Mrs.  Tim  Morse 
John  M.  Morss 
Mr.  and  Mrs.  Sherman  Morss 
Ms.  Patricia  A.  Morten 
Mr.  and  Mrs.  David  S.  Mortensen 
David  Morton 
Ms.  Margaret  Morton 
Mr.  and  Mrs.  Perry  W.  Morton 
Mr.  and  Mrs.  Frederick  S.  Moseley  IH 
Mrs.  Hardwick  Moseley 
Ms.  Judith  Moss  Feingold 
Dr.  and  Mrs.  James  L.  Moss  III 
Mr.  and  Mrs.  Edward  Motley 
Geoffrey  P.  Mott 
Ms.  Angelina  P.  Mottola 
Mrs.  James  T.  Mountz 


Mr.  and  Mrs.  Michael  F.  Moynihan,  Jr. 

Richard  Mozger 

Ms   Christine  A.  Mudgett 

Dr.  and  Mrs.  H.  Peter  Mueller 

Mr.  and  Mrs.  Dan  ('    Miicsscl 

Mrs.  Judith  Palmer  Muggia 

Mr.  and  Mrs.  Hugo  A.  Mujica 

Mrs.  Laverne  Mullen 

Ms.  Brigid  P.  Mullins 

Mr.  and  Mrs.  Michael  Mulroy 

Jeffrey  II.  Munger 

Mr.  and  Mrs.  John  H.  Munier,  Jr. 

Mrs.  Paul  Murdock 

Mrs.  Barn-  Murphy 

Mr.  and  Mrs.  Edward  R.  Murphy 

Mr.  and  Mrs.  Glenn  E.  Murphy,  Jr. 

John  J.  Murphy 

Paul  P.  Murphy 

Dr.  Joseph  E.  and  Ms.  Virginia  L.  Murray 

Mr.  and  Mrs.  Lawrence  A.  Murray 

Steven  P.  Murray 

Ms.  Margaret  Musculus 

Mr.  and  Mrs.  Allen  Myers 

Ms.  Mary  H.  Myers 

Ms.  Ellen  Dana  Nagler 

Ms.  Alice  Naidich 

Robert  Nardella 

Mr.  and  Mrs.  John  Nardi 

Ms.  Lynn  Nathanson 

Mr.  and  Mrs.  Norris  L.  Nathanson 

Mr.  and  Mrs.  Daniel  Needham,  Jr. 

Mr.  and  Mrs.  Robert  B.  Neff 

Mr.  and  Mrs.  Harold  L.  Nelson 

Mr.  and  Mrs.  Stuart  K.  Nelson 

Mr.  and  Mrs.  Richard  Nemrow 

Dr.  and  Mrs.  Paul  Nesbeda 

Mrs.  John  S.  Nesbit 

Mrs.  Roy  Neuberger 

Ms.  Sylvia  Neumann 

Mr.  and  Mrs.  Richard  0.  Neville 

Mrs.  Henry  H.  Newell 

Mr.  and  Mrs.  Malcolm  C.  Newell 

Mr.  and  Mrs.  Henry  Newman  H 

Mr.  and  Mrs.  G.  William  Newton 

Mr.  and  Mrs.  H.  Gilman  Nichols 

Mr.  and  Mrs.  Horace  S.  Nichols 

Joseph  J.  Nicholson 

W.  Sayles  Nicholson 

Mr.  and  Mrs.  Albert  L.  Nickerson 

Mr.  and  Mrs.  John  P.  Nixon 

Mr.  and  Mrs.  Donald  W.  Noble 

Lynn  and  Carolyn  Noble 

Robert  W.  Noel 

Kevin  T.  Nolan 

Ms.  Sharon  Nolan 

Richard  A.  Norman 

Hubert  C.  Normile,  Jr. 

Dr.  and  Mrs.  Lawrence  A.  Norton 

Ms.  Miriam  A.  Nowlin 

Dr.  Samuel  Nun 

Mr.  and  Mrs.  Geoffrey  Nunes 

Dr.  Aaron  J.  Nurick  and  Ms.  Diane  M. 

Austin 
Mr.  and  Mrs.  Joseph  S.  Nye 
Ms.  Genevieve  A.  O'Brien 
Ms.  Margaret  A.  O'Brien 
Mrs.  Margaret  M.  O'Brien 
Ms.  Rita  A.  O'Brien 
Dennis  O'Connor 


Mr  and  Mrs.  Fred  O'Connor 

John  F.  O'Connor 

Ms.  Eleanor  R.  O'Keef'e 

Robert  F.  O'Malley 

Ms   Eileen  O'Meara  and 

Ms.  Ann  O'Meara 
Mr.  and  Mrs.  John  P.  O'Neil 
Richard  J.  O'Neil 
Mrs.  Stella  Z.  O'Neill 
J.  P.  O'Toole 

Mr.  and  Mrs.  Eric  Oddleifson 
Mr.  and  Mrs.  Herbert  W.  Oedel 
Mrs.  John  D.  Ogilby 
Mr.  and  Mrs.  Ara  J.  Ohanian 
Mr.  and  Mrs.  Bruce  S.  Old 
Mr.  and  Mrs.  Louis  C.  Olmstead 
Mr.  and  Mrs.  Peter  B.  Olney 
Thomas  L.  Olsen 
Mr.  and  Mrs.  Peter  Onanian 
Dr.  and  Mrs.  Martin  S.  Oppenheim 
Derek  O.  Oram 
Ms.  Eleanor  T.  Orloff 
Mr.  and  Mrs.  William  Orme-Johnson 
Mrs.  Josef  A.  Orosz 
Mrs.  Herman  A.  Osgood 
Mrs.  Robert  L.  Osgood 
Mr.  and  Mrs.  Hyman  Ossoff 
Mr.  and  Mrs.  Joseph  A.  Ossoff 
Mr.  and  Mrs.  Michael  Ossoff 
Samuel  Otis 

Mr.  and  Mrs.  John  Avery  Ould 
Ken  Ozaki 

Raymond  J.  Paczkowski 
Mr.  and  Mrs.  Hugo  Paglicca,  Jr. 
Mr.  and  Mrs.  John  F.  Palmer 
Mr.  and  Mrs.  Robert  L.  Palmer 
John  J.  Pankosky,  Jr. 
Mr.  and  Mrs.  Gerard  A.  Paquette 
Alfred  Paranay 
Mr.  and  Mrs.  Stephen  J.  Paris 
Charles  G.  Parker 
Mr.  and  Mrs.  Henry  M.  Parker 
Mr.  and  Mrs.  J.  Harry  Parker 
Richard  Parker 

Mr.  and  Mrs.  Richard  A.  Parker  III 
Dr.  Stephen  Parker 
Mr.  and  Mrs.  W.  James  Parker 
Thomas  Parks 
Mrs.  Charles  C.  Parlin,  Sr. 
Mr.  and  Mrs.  Jack  W.  Parmley 
Miss  Barbara  S.  Partridge 
Miss  Elizabeth  H.  Partridge 
Mr.  and  Mrs.  Harvey  L.  Pastan 
John  Pastore 

Mr.  and  Mrs.  James  J.  Pastoriza 
Mrs.  C.  Campbell  Patterson 
Mrs.  Robert  E.  Patterson 
Mrs.  Theodore  G.  Patterson 
Mr.  and  Mrs.  Peter  Pattison 
Dr.  and  Mrs.  Anthony  S.  Patton 
Edward  L.  Pattullo 
Dr.  and  Mrs.  G.  Richard  Paul 
Saul  Paulder 
Mrs.  William  T.  Payne 
Mr.  and  Mrs.  Samuel  R.  Payson 
Mr.  and  Mrs.  Francis  W.  Peabody 
Mr.  and  Mrs.  George  Peacock 
Ms.  Dorothy  S.  Pearlstein 
Mr.  and  Mrs.  Jerome  Pearlstein 


Mrs.  Leopold  Peavy,  Jr. 

Mr.  and  Mrs.  John  Pierce 

Mrs.  Marion  L.  Peirson 

Mr  and  Mrs.  John  B.  Pepper 

Ms.  Elsbeth  M.  Percy 

Mr.  and  Mrs.  Guido  R.  Perera,  Jr. 

Ms.  Marian  Perkins 

Mrs.  Paul  F.  Perkins,  Jr. 

Frank  Perrin 

Mrs.  Marjorie  Marsh  Perry 

Mr.  and  Mrs.  Marvin  D.  Perry 

Miss  Theodora  Perry 

Mr.  and  Mrs.  Lorens  Persson 

Mr.  and  Mrs.  Charles  R.  Peters 

Mrs.  Douglas  Peters 

Mr.  and  Mrs.  Lovett  C.  Peters 

Mr.  and  Mrs.  Philip  H.  Peters 

Richard  W.  Peters 

Robert  E.  Peters 

Dr.  and  Mrs.  Robert  A.  Petersen 

Miss  Nancy  Peterson 

Stephen  Peterson 

Raoul  Pettai 

Mr.  and  Mrs.  D.  R.  Petterson 

Mr.  and  Mrs.  Charles  Pfund 

Mr.  and  Mrs.  Frederick  L.  Phelps 

Mr.  and  Mrs.  Otis  Philbrich 

Drs.  James  and  Beverly  Philip 

Ms.  Grace  P.  Phillips 

Ms.  Kathy  Phillips 

Mrs.  Overton  A.  Phillips 

Mr.  and  Mrs.  William  E.  Phillips 

Ms.  Sharon  N.  Pickett 

George  E.  Pichette 

Mr.  and  Mrs.  Jay  B.  Pieper 

Dr.  E.  C.  Pierce,  Jr. 

Mr.  and  Mrs.  Elisha  G.  Pierce  3rd 

Mr.  and  Mrs.  Laurence  A.  Pierce 

Mr.  and  Mrs.  Paul  H.  Pierce 

Mr.  and  Mrs.  Harlan  T.  Pierpont,  Jr. 

Dr.  Ely  E.  Pilchik 

William  W.  Pinney 

Mr.  and  Mrs.  Donald  F.  Pitcher,  Jr. 

Mr.  and  Mrs.  Albert  R.  Pitcoff 

Andrew  R.  Piwcio 

Ms.  Penelope  G.  Place 

Dr.  and  Mrs.  Irving  H.  Plotkin 

Mrs.  William  B.  Plumer 

Dr.  Peter  E.  Pochi 

Mr.  and  Mrs.  Orville  F.  Poland 

Rodney  F.  Poland,  Jr. 

Mrs.  Toby  Polayes 

Mr.  and  Mrs.  Rodney  Poling 

Mr.  and  Mrs.  Howard  D.  Ponty 

Mrs.  Sumner  Poorvu 

Dr.  and  Mrs.  Alfred  Pope 

Mrs.  David  Pope 

Ms.  Margery  Pope 

Mr.  and  Mrs.  Mark  A.  Popovsky 

Dr.  Philip  J.  Porter 

Mr.  and  Mrs.  Robert  L.  Posner 

Peter  B.  Post 

Mr.  and  Mrs.  Herbert  I.  Potter 

Mrs.  Sophie  Poulos 

Mrs.  David  George  Powell 

Mr.  and  Mrs.  Dennis  M.  Powers 

Mr.  and  Mrs.  Donald  Powers 

Mr.  and  Mrs.  Franklin  H.  Powers 

Gerald  Powers 


Mrs.  H.  Burton  Powers 

William  Powers 

Mr.  and  Mrs.  Melvin  M.  Prague 

Mrs.  Albert  E.  Pratley 

Mr.  and  Mrs.  James  D.  Pratt 

Warren  Preece 

Mrs.  Roger  Preston 

Dr.  Gail  Price 

Ms.  Gilbert  A.  Price 

Mrs.  John  H.  Privitera 

Mrs.  Samuel  H.  Proger 

Mr.  and  Mrs.  Edward  O.  Provost,  Jr. 

Robert  W.  Puffer  HI 

Nathaniel  Pulsifer 

Mr.  and  Mrs.  James  A.  Putnam 

Dr.  Michael  C.  J.  Putnam 

Ms.  Joan  E.  Quagenti 

Mr.  and  Mrs.  Jeffrey  D.  Queen 

Robert  Quick 

Miss  Kathleen  Quill  and 

Miss  Barbara  Quill 
Mrs.  Hannah  A.  Quint 
Mrs.  William  H.  Radebaugh 
Mr.  and  Mrs.  Robert  G.   Rafferty 
Dr.  Dave  Rafkin 
R.  M.  Raja 
John  J.  Rallis 
Robert  D.  Ramsdell 
Mr.  and  Mrs.  Robert  E.  Ramsdell 
Miss  Elizabeth  S.  Ramseyer 
Philip  F.  Randall 
Mrs.  Walter  M.  Rankin 
Mr.  and  Mrs.  Peter  M.  Rapp 
Ms.  Nancy  Winship  Rathborne 
Mr.  and  Mrs.  Stephen  Raube-Wilson 
Mrs.  J.  C.  Rauscher 
George  Raymond 
Mr.  and  Mrs.  Robert  J.  Raymond 
Ralph  Raynard 
Harold  Raynolds,  Jr. 
Bradford  C.  Read 
John  B.  Read,  Jr. 
Ms.  Cecilia  Reardon 
Mrs.  Louise  A.  Reardon 
Mrs.  Eugene  E.  Record 
Mr.  and  Mrs.  John  Reddy 
Mrs.  Virginia  H.  Redmond 
Robert  and  Susan  Reece 
Kurtis  Reed 
Dr.  William  P.  Reed,  Jr.  and  Martine  B. 

Reed,  Esq. 
Mr.  and  Mrs.  Donald  H.  Reenstierna 
John  R.  and  Laura  Eby  Regier 
Mrs.  Cary  Reich 
Miss  Florence  M.  Reid 
Ms.  Ursula  Reidel-Schrewe 
Mr.  and  Mrs.  John  B.  Reilly 
William  J.  Reilly,  Jr. 
Arthur  S.  Reinherz 
Dr.  and  Mrs.  Jerald  L.  Reisman 
Dr.  and  Mrs.  Arnold  S.  Relman 
Mr.  and  Mrs.  Peter  Remis 
Mr.  and  Mrs.  John  F.  Reno 
Miss  Jeanette  W.  Renshaw 
Dr.  and  Mrs.  George  B.  Reservitz 
Robert  C.  Resker 
Dr.  and  Mrs.  Robert  H.  Resniek 
Ms.  Rose  Marie  Resniek 
Raymond  J.  Revers 


Dr.  and  Mrs.  F.  Howard  Rexroad 

Miss  Lucille  Rexroad 

Ms.  Mary  B.  Reynolds 

Ms.  Mary  Bartlett  Reynolds 

Ms.  Laura  Rhodes 

Ms.  Elizabeth  S.  Richardson 

Dr.  and  Mrs.  George  S.  Richardson 

Mrs.  Margaret  Richardson 

Ralph  S.  Richter 

Mrs.  Robert  Rideout 

Mr.  and  Mrs.  Bernard  A.  Riemer 

Mr.  and  Mrs.  Christopher  M.  Riley 

Mr.  and  Mrs.  John  R.  Riley 

Miss  Mary  K.  Riley 

Wayne  P.  Rindone 

S.  Melvin  Rines 

Leslie  and  Marilyn  Riseberg 

Ms.  Judy  Rist 

Mr.  and  Mrs.  John  A.  Ritsher 

Manuel  Rivera 

Mr.  and  Mrs.  Elie  Rivollier,  Jr. 

Dr.  and  Mrs.  George  L.  Robb 

Douglas  M.  Robbe 

Mr.  and  Mrs.  Joseph  C.  Robbins 

Dr.  and  Mrs.  Peter  Robbins 

Norman  Robertson 

Christopher  J.  Robinson 

Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr. 

Mr.  and  Mrs.  G.  Elliott  Robinson 

Mr.  and  Mrs.  Leif  Robinson 

Mr.  and  Mrs.  W.  Calvin  Robinson 

Ms.  Louise  A.  Roche 

Allan  G.  Rodgers 

Mr.  and  Mrs.  Arthur  Rodgers 

Mr.  and  Mrs.  Sumner  Rodman 

Bruce  A.  Rogal 

Dr.  and  Mrs.  Paul.  B.  Rogal 

Dr.  and  Mrs.  Malcolm  P.  Rogers 

Mrs.  Samuel  S.  Rogers 

Mrs.  John  E.  Rogerson 

Mr.  and  Mrs.  Gordon  J.  Rollert 

Mr.  and  Mrs.  Allan  Romanow 

Mr.  and  Mrs.  Robert  H.  Ropp 

Mr.  and  Mrs.  M.  Rosebrooks 

Mr.  and  Mrs.  Leonard  Rosen 

Mark  Rosen 

Ms.  Vera  Rosen 

Mr.  and  Mrs.  I.  Jerome  Rosenberg 

Dr.  and  Mrs.  Isadore  H.  Rosenberg 

Dr.  Malcolm  L.  Rosenblatt 

Dr.  and  Mrs.  David  S.  Rosenthal 

Robert  Rosenthal 

Dr.  and  Mrs.  Robert  K.  Rosenthal 

Mr.  and  Mrs.  Herbert  G.  Roskind,  Jr. 

Dr.  and  Mrs.  N.  Paul  Rosman 

Ms.  Fran  V.  Ross 

Ms.  C.  Pamela  Rossi 

Mr.  and  Mrs.  Michael  Rotenberg 

Mr.  and  Mrs.  Peter  H.  Roth 

Mr.  and  Mrs.  Terry  Rothermel 

Mr.  and  Mrs.  Stephen  S.  Rothschild 

Ms.  Anne  Rothwell 

David  J.  Rowan 

Mr.  and  Mrs.  B.  Allen  Rowland 

Mrs.  Benjamin  Rowland 

Ms.  Jane  S.  Rowse 

Richard  Roy 

Ms.  Eleanor  Rozomofsky 

Mr.  and  Mrs.  Harold  Rubenstein 


David  T.  Rubin 

Eugene  and  Arlene  Rubin 

Mrs.  Howard  Rubin 

Mr.  and  Mrs.  Manuel  Rubin 

Ruth  and  Milton  Rubin 

Mr.  and  Mrs.  Samuel  Rubinovitz 

Laurence  Rubinstein 

Alford  Paul  Rudnick 

Kenneth  D.  Rudnick 

Mrs.  Ralph  P.  Rudnick 

Mr.  and  Mrs.  William  W.  Rudolph 

Ms.  Miriam  W.  Ruopp 

Mrs.  Cecilia  H.  Russell 

Mr.  and  Mrs.  Henry  S.  Russell,  Jr. 

Mr.  and  Mrs.  Philip  H.  Russell,  Jr. 

Robert  J.  Russell 

Ms.  Zabelle  D.  Russian 

Ms.  Elizabeth  R.  Russo 

William  Russo 

Mrs.  Beverly  B.  Rutstein 

Ms.  Agnes  G.  Ryan 

William  J.  Ryter 

David  D.  Ryus 

Mr.  and  Mrs.  Theodore  S.  Saad 

Joseph  M.  Saba 

Dr.  and  Mrs.  Ben  Sachs 

Prof,  and  Mrs.  Albert  M.  Sacks 

Mr.  and  Mrs.  Norman  Sadowsky 

John  K.  Sakell 

Ms.  Ilonka  M.  Salisbury 

Mr.  and  Mrs.  Thomas  Salisbury 

Mr.  and  Mrs.  James  A.  Saltonstall 

Mr.  and  Mrs.  William  L.  Saltonstall 

Professor  Sharon  C.  Salveter 

David  Salzman 

Miss  Esther  Engel  Salzman 

Miss  Idah  L.  Salzman 

Mr.  and  Mrs.  E.  A.  Samsel 

Mr.  and  Mrs.  Mats  A.  Samuelsson 

Mr.  and  Mrs.  Harvey  Sandberg 

Mr.  and  Mrs.  Donald  B.  Sandstrom 

Stephen  Santis 

Mr.  and  Mrs.  Carl  M.  Sapers 

Dr.  and  Mrs.  Nelson  R.  Saphir 

Mr.  and  Mrs.  Dennis  Sargent 

Eiji  Satani 

Neal  A.  Satran 

David  Saul 

Mr.  and  Mrs.  Robert  F.  Saunders 

Ralph  L.  Sautter 

Mr.  and  Mrs.  F.  Henry  Savage 

Mr.  and  Mrs.  James  P.  Savas 

Mrs.  Arthur  B.  Savel 

Dr.  and  Mrs.  Martin  Savitz 

Richard  and  Diane  Savrann 

Mr.  and  Mrs.  Donald  F.  Sawyer 

Mrs.  Georgianna  Sawyer 

Dr.  Anthony  P.  Scappicchio 

Dr.  and  Mrs.  Robert  T.  Sceery 

Mr.  and  Mrs.  Bob  Schaefer 

Ms.  Helene  G.  Schaefer 

Dr.  Charles  D.  Schaeffer,  Jr. 

Dr.  Susan  F.  Schaeffer 

Mrs.  William  J.  Scharffenberger 

Carol  and  Phil  Schatten 

Mr.  and  Mrs.  James  L.  Schaye 

Mr.  and  Mrs.  Richard  G.  Scheide 

Ms.  Carol  Scheifele-Holmes 

Mr.  and  Mrs.  Pieter  Schiller 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413*253»9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

The  Cafe,  Promenade 


olonna 


O       S    IlllllJt   TON 


7 or  Reservations  Call,  617-424-7000 

Reduced  parking  rates  when  dining  at  cThe  Colonnade  for 

Symphony  Patrons. 


tPjifl 


The  Colonnade  Motel  is  Located  at  120  Huntington  Avenue,  'Boston 
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Mr.  and  Mrs.  Leonard  L.  Schley 

Henry  L.  P.  Schmelzer 

Mr.  and  Mrs.  Charles  W.  Schmidt 

Dr.  and  Mrs.  Arthur  J.  Schneider 

Mrs.  Nancy  H.  Schneider 

Mr.  and  Mrs.  Robert  Schneider 

Mr.  and  Mrs.  W.  Alexander  Schocken 

Gerald  Schoeb 

Mr.  and  Mrs.  Stuart  Schoenly 

Peter  Schofield 

Ms.  Jean  Scholtens 

Mrs.  Janos  Scholz 

Mr.  and  Mrs.  Donald  A.  Schon 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  William  Schrader 

Mr.  and  Mrs.  Craig  A  Schreck,  Sr. 

Mr.  and  Mrs.  Donald  F.  Schrock 

Mr.  and  Mrs.  Kent  Schubert 

Dr.  and  Mrs.  Milford  D.  Schulz 

Ms.  Paula  Schumann 

Peter  Schuntermann 

Mr.  and  Mrs.  William  J.  Schwann 

Mrs.  Eleanor  N.  Schwartz 

Mr.  and  Mrs.  Frank  Schwartz 

Irving  Schwartz 

Ms.  Pamela  Goldberg  Schwartz 

Drs.  Robert  and  Janine  Schwartz 

Ms.  Roslyn  Schwartz 

Mrs.  Henry  F.  Schwartz 

Ms.  Barbara  A.  Scott 

Mr.  and  Mrs.  Guy  R.  Scott 

Robert  L.  Scott 

Warren  C.  Scott 

Mrs.  Linwood  D.  Scriven 

Mr.  and  Mrs.  David  W.  Scudder 

Mr.  and  Mrs.  John  C.  Scully 

Dr.  and  Mrs.  Stephen  J.  Scully 

Mr.  and  Mrs.  Donald  Seamans 

Mr.  and  Mrs.  Campbell  L.  Searle 

Dr.  and  Mrs.  John  B.  Sears 

Robert  Seeger 

Mr.  and  Mrs.  Richard  S.  Seeley 

Mr.  and  Mrs.  Ralph  G.  Seferian 

Ms.  Deborah  Webber  Segal 

Mr.  and  Mrs.  Steven  F.  Segal 

Maurice  and  Sarah  Segall 

Mr.  and  Mrs.  Gerald  Segel 

Mr.  and  Mrs.  Peter  Segel 

Naohiko  Seki 

Mr.  and  Mrs.  Frank  H.  Sellman 

Priscilla  Sellman,  MD 

Gordon  H.  Sellon 

Mr.  and  Mrs.  George  E.  Senkler 

Stephen  D.  Senturia 

Miss  J.  Eleanor  Serafini 

Mrs.  Nancy  P.  Sevcenko 

Frank  A.  Sewell 

George  C.  Seybolt 

Mr.  and  Mrs.  Norman  J.  Schachoy 

Alan  Shactman 

Ms.  Eunice  L.  Shaer 

Milton  Shaer 

Samuel  Shaer 

Thomas  Shake 

Mrs.  George  M.  Shannon 

Walter  Shannon 

Arnold  H.  Shapiro 

Dan  Shapiro 

Mrs  Freema  Shapiro 


Enid  and  Mel  Shapiro 

Mrs.  Irene  Shea 

Mr.  Richard  Shea  and  Ms.  Joanne 

Donahue 
John  P.  Sheehy 
Timothy  W.  Sheen 
Ms.  Sandra  Sheiber 
Mr.  and  Mrs.  John  E.  Sheldon 
Mrs.  William  F.  Shelley 
Mr.  and  Mrs.  Alfred  J.  Shepherd 
Mr.  and  Mrs.  James  E.  Shepherd 
Dr.  and  Mrs.  Joseph  F.  Sherer,  Jr. 
Mr.  and  Mrs.  Ralph  S.  Sheridan 
Peter  Sherin 

Mrs.  Edward  D.  Sherman 
Mrs.  George  Sherman 
Ms.  Heidi  L.  Sherman 
Richard  Sherman 
Ronald  E.  Sherman 
William  T.  Sherry 
Dr.  and  Mrs.  Robert  L.  Shirley 
Mr.  and  Mrs.  Jack  Shirman 
Stanley  Scmishkiss 
Mr.  and  Mrs.  Murray  Shocket 
Mr.  and  Mrs.  Seabury  T.  Short,  Jr. 
Dr.  Greg  Shoukimas 
Mr.  and  Mrs.  Joel  P.  Shriberg 
Mrs.  Helen  N.  Shulman 
Mr.  and  Mrs.  Paul  D.  Shuwall 
Mr.  and  Mrs.  Edward  J.  Sibelian 
Ms.  Jane  Sibley 
Mrs.  Lawrence  M.  Sibley 
Mr.  and  Mrs.  A.  Gary  Sigai 
Mrs.  Mildred  Silberblatt 
Mr.  and  Mrs.  Alex  Silberstein 
Kevin  Silk 
Dr.  Alene  Silver 
Mrs.  Seymour  Silver 
Mr.  and  Mrs.  Hyman  Silverman 
Mr.  and  Mrs.  S.  L.  Silverstein 
Ms.  Linda  Silvio 
David  W.  Simard 
Joyce  and  Edward  Simches 
Ms.  Betsy  A.  Simmons 
Mr.and  Mrs.  Frederick  J.  Simmons 
Mrs.  George  Henry  Simonds 
Ms.  Deborah  Simone 
Mr.  and  Mrs.  Penfield  Sinclair 
Mr.  and  Mrs.  Robert  L.  Sinclair 
Mr.and  Mrs.  John  B.  Singleton 
Mr.  and  Mrs.  Wallace  Sisson 
Howard  Sitzer 
Miss  Mabel  L.  Skillings 
Ms.  Eleanor  P.  Skinner 
Mrs.  Harold  Slate 
Mr.  and  Mrs.  John  O.  Slavinsky 
Joshua  J.  Slavitt 
John  L.  Slocum 
Ms.  Caroline  Smedvig 
Ms.  Barbara  A.  Smith 
Donald  J.  Smith 
Douglas  R.  Smith 
Mrs.  Ernest  Smith  HI 
Garrett  K.  Smith 
Miss  Geraldine  D.  Smith 
Mr.  and  Mrs.  Howard  P.  Smith 
Jeffrey  W.  Smith 
John  Butler  Smith 
Julian  and  Anita  Smith 


Miss  Kathleen  E.  Smith 

Newlin  R.  Smith 

Mr.  and  Mrs.  Peter  Smith 

Mr.  and  Mrs.  Philip  J.  Smith 

Robert  D.  Smith 

Ms.  Roberta  E.  Smith 

Dr.  Sidney  B.  Smith 

Mrs.  Constance  A.  Smithwood 

Mr.  and  Mrs.  Paul  Snider 

Mr.  and  Mrs.  Edward  B.  Snow 

Mr.  and  Mrs.  Richard  E.  Snow 

Mr.  and  Mrs.  Allen  L.  Snyder  III 

Mr.  and  Mrs.  Rolf  E.  Soderstrom 

Mr.  and  Mrs.  Harold  Sofield 

Arthur  &  Joan  Solomon 

Dr.  Norman  Solomon 

Rabbi  Rifat  Sonsino 

Mrs.  Hrisafie  M.  Sophocles 

Dr.  and  Mrs.  Karl  Sorger 

Mrs.  Horace  H.  Soule 

Dr.  and  Mrs.  Arthur  S.  Spangler,  Jr. 

Mr.  William  Speen  and  Ms.  Maraline  Rane 

Dr.  Dennis  Speliotis 

John  V.  Spencer 

Mr.  and  Mrs.  Nathaniel  H.  Sperber 

Robert  L.  Spiers 

Mrs.  Richard  Spindler 

John  B.  Spinney 

Mr.  and  Mrs.  Joseph  D.  Spound 

Dr.  and  Mrs.  Christopher  R.  Sprague 

Mrs.  George  R.  Sprague 

Mrs.  J.  H.  Sprague 

Mrs.  James  C.  Sprague 

Mr.  and  Mrs.  David  Squire 

Dr.  Homer  J.  Squires 

John  W.  Stack 

Mr.  and  Mrs.  Howard  J.  Stagg  HI 

Mr.  and  Mrs.  Benjamin  R.  Stahl 

Ms.  Brenda  Stall 

Dr.  and  Mrs.  John  B.  Standbury 

Mr.  and  Mrs.  James  F.  Stanton 

David  C.  Starkweather 

Mrs.  John  C.  Starr 

Mrs.  Edith  B.  Staton 

Ms.  Sonya  Stazdes 

Mr.  and  Mrs.  Lawrence  E.  Steadman 

Miss  Anna  B.  Stearns 

Mrs.  Irma  Mann  Stearns  and  Dr.  Norman 

Stearns 
Mr.  and  Mrs.  John  Stebbins 
Allen  C.  Steere 

Dr.  Harold  J.  Stein  and  Ms.  Kay  Stein 
Norman  Stein 
Alan  Steinert 
Mrs.  Robert  S.  Steinert 
Mr.  and  Mrs.  Jay  Stempel 
Mrs.  Edith  0.  Stephenson 
Benjamin  J.  Stern 
Mrs.  Elinor  Stetson 
Mrs.  Brooks  Stevens,  Jr. 
Mr.  and  Mrs.  Edward  B.  Stevens 
Robert  M.  Stevens 

Mr.  and  Mrs.  Arthur  L.  Stevenson,  Jr. 
Mr.  and  Mrs.  Charles  A.  Steward 
Dr.  and  Mrs.  Goodwill  M.  Stewart 
Mrs.  Jean  S.  Stewart 
Dr.  and  Mrs.  Samuel  K.  Stewart 
Ms.  Ruth  E.  Stickney 
Mr.  and  Mrs.  John  W.  Stimpson 


Mrs.  Edward  T.  Stacker 
Dr.  B.  David  Stollar 
Robert  S.  Stoller 

Dr.  and  Mrs.  Gene  H.  Stollerman 
Mrs.  Ellery  W.  Stone 
Mr.  and  Mrs.  James  F.  Stone 
Ms.  Paola  M.  Stone 
Mrs  Robert  G.  Stone 
Mr.  and  Mrs.  John  R.  Stopfel 
Mr.  and  Mrs.  Charles  A.  Stott 
Mr.  and  Mrs.  Ronald  Strachan 
Dr.  Kristine  E.  Strand 
Arthur  I.  Strang 
Mr.  and  Mrs.  Norris  Strawbridge 
Mr.  and  Mrs.  Vcevold  O.  Strekalovsky 
Mr.  and  Mrs.  Robert  A.  Stringer,  Jr. 
Peter  Stropparo 
Mr.  and  Mrs.  Burton  B.  Stuart 
Ms.  Rilda  M.  Stuart 
Dr.  Joanne  Stubbe 
Mr.  and  Mrs.  George  P.  Sturgis 
Ms.  Dianne  Sturiale 
David  Sudder 
Ms.  Carol  M.  Sullivan 
Edward  T.  Sullivan 
Miss  Elizabeth  M.  Sullivan 
Ms.  Helen  V.  Sullivan 
Joseph  A.  Sullivan,  Jr. 
Mary  Kane  Sullivan 
Mr.  and  Mrs.  Paul  D.  Sullivan 
Mr.  and  Mrs.  Paul  M.  Sullivan 
Mr  and  Mrs.  M.  Greeley  Summers 
Mrs.  Ching-Mi  Sun 
Mrs.  Janet  Surrett 
Mrs.  Heslip  E.  Sutherland 
Mr.  and  Mrs.  Jonathan  D.  Sutton 
Mr.  and  Mrs.  Nobuo  Suzui 
Mr.  and  Mrs.  Bruce  Suzuki 
Anthony  Swain 

Mr.  and  Mrs.  Raymond  L.  Swain 
Mr.  and  Mrs.  Richard  Swain 
Mr.  and  Mrs.  Carl  V.  Swanson 
Ms.  Elizabeth  Swartley 
Cecilia  and  Paul  Swartz 
Leo  Thomas  Swed 
Mrs.  Allen  N.  Sweeny 
Ms.  Tirzah  Sweet 

Mr.  and  Mrs.  Harry  F.  Sweitzer,  Jr. 
Mrs.  William  A.  Swett 
Ms.  Kate  Swinson 
Mr.  and  Mrs.  K.  W.  Switzer 
Miss  Jean  Syer 
Mrs.  Lawrence  A.  Sykes 
Mrs.  James  J.  Sylligardos 
Dr.  David  M.  Systrom 
Ms.  Kiyom  Taima 
Dr.  and  Mrs.  Ronald  Takvorian 
Ms.  Eleanor  Talbot 
Dr.  Rogert  H.  Tancrell 
Mr.  and  Mrs.  David  S.  Tappan 
Mr.  and  Mrs.  Merton  Tarlow 
Ms.  Evelyn  J.  Tate  and 
Mr.  Randall  B.  Enger 
C.  Richard  Taylor 
Mrs.  Charles  L.  Taylor 
David  A.  Taylor 
Lee  E.  Taylor 
Ms.  Mary  Ellen  Taylor 
Dr.  Raymond  L.  Taylor 


Timothy  A.  Taylor 

Mr.  and  Mrs.  Ralph  E.  Tedeschi 

Mr.  and  Mrs.  John  W.  Teele 

Mrs.  Wesley  Teich 

Warren  Teixeira 

Mrs.  Joan  Terkelson 

Richard  J.  Testa 

Mr.  and  Mrs.  John  B.  Tew 

Mr.  and  Mrs.  John  C.  Thalheimer,  Jr. 

Mrs.  Richard  S.  Thayer 

Mr.  and  Mrs.  Philip  Thibodeau 

Dr.  and  Mrs.  James  N.  Thiel 

Nicholas  H.  and  Marian  A.  Thisse 

Thomas  G.  Thomas 

Miss  Anne  C.  Thompson 

Mr.  and  Mrs.  John  Larkin  Thompson 

Ms.  Leila  Fern  Thompson 

Mr.  and  Mrs.  Lewis  B.  Thompson,  Jr. 

Mr.  and  Mrs.  Rollin  S.  Thompson  and 

Mr.  Richard  Thompson 
Mr.  and  Mrs.  Walter  E.  Thompson,  Jr. 
Mrs.  R.  Amory  Thorndike 
Mr.  and  Mrs.  Michael  Thornton 
Mr.  and  Mrs.  Richard  D.  Thornton 
Mrs.  Chelia  M.  Thorpe 
Mr.  and  Mrs.  John  F.  Tierney,  Jr. 
Miss  E.  Katharine  Til  ton 
Mr.  and  Mrs.  Jeffry  A.  Timmons 
Kenneth  E.  Tingley 
Mr.  and  Mrs.  Michael  Tinkham 
Mr.  and  Mrs.  Warren  E.  Titus 
Mr.  and  Mrs.  Aubrey  Tobey 
Ms.  Laurie  Tobin 
Mr.  and  Mrs.  Peter  H.  Tolman 
Mrs.  Stirling  Tomkins 
Mr.  and  Mrs.  William  Tomlinson 
Mr.  and  Mrs.  James  K.  Tonrey,  Jr. 
Ingvar  E.  Tornberg 
Mr.  and  Mrs.  D.  C.  Tosteson 
William  R.  Tower,  Jr. 
Dr.  and  Mrs.  Philip  Trackman 
Mr.  and  Mrs.  William  W.  Tracy 
Charles  E.  Trafton  H 
Mr.  and  Mrs.  William  Tragakis 
Mrs.  Harris  L.  Traiger 
Mrs.  Foster  M.  Trainer 
Ms.  Edna  Travis 
John  Travis 

Mr.  and  Mrs.  Robert  Travis 
Jonathan  B.  Treat 
Mr.  and  Mrs.  John  F.  Trefethen,  Jr. 
Mr.  and  Mrs.  D.  Thomas  Trigg 
Mr.  and  Mrs.  Donald  Trott 
George  S.  Troupe 
Mr.  and  Mrs.  Philip  W.  Trumbull 
Koichi  Tsuzaki 
Mr.  and  Mrs.  Ed  Tucker 
John  T.  Tucker 
Ms.  Judith  R.  Tucker 
Miss  Ruth  Tucker 
Dr.  Patricia  Tudbury 
Ms.  Frances  Turley 
Mr.  and  Mrs.  H.  Dixon  Turner 
Ms.  Margo  Turrentine 
Mr.  and  Mrs.  Bruce  Tuthill 
Mr.  and  Mrs.  Renwick  S.  Tweedy 
Mr.  and  Mrs.  David  C.  Twichell 
Mr.  and  Mrs.  John  Twiname 
Mark  Uhrich 


Arthur  Ullian 

Ms.  Sandra  Uyterhoeven 

Richard  J.  Valcourt 

Dr.  Robert  O.  Valerio 

Mrs.  L.  Van  Valkenburg 

Ms.  Joan  Valle 

Mrs.  Francis  R.  Van  Buren 

Dirk  Van  Der  Kaay 

Ms.  Mary  Jo  van  der  Kaay 

Peter  W.  Van  Etten 

Allan  Van  Gestel 

David  L.  VanDerMeid 

Albert  R.  Vanderbilt 

Henry  Vandermark 

Mr.  and  Mrs.  William  L.  Vanderwiel 

Rev.  George  D.  Vartzelis 

Mrs.  Lillian  B.  Vash 

Mrs.  John  Vasilchuk 

Prof.  Mario  Vecchiarelli 

Joe  Vecchio 

George  and  Lois  Vernet 

Mr.  and  Mrs.  Daniel  R.  Vershbow 

Elliot  Vestner 

Robert  A.  Vieira 

Normand  P.  Viens 

Mr.  and  Mrs.  Salvatore  J.  Vbiciguerra 

Prof,  and  Mrs.  Evon  Z.  Vogt 

Robert  A.  Vogt 

Bradford  W.  Voigt 

Ms.  E.  Joan  Marraffa  vonSternberg 

Miss  Eleanor  F.  Voorhies 

J.  Richard  Vyce 

Mr.  and  Mrs.  Jeptha  H.  Wade 

James  Wagstaff 

Mrs.  Harold  Wald 

Miss  Carol  Anne  Waldron 

Dr.  and  Mrs.  Michael  D.  Walker 

Ms.  Pauline  E.  Walker 

Mr.  and  Mrs.  Thomas  S.  Walker 

Mr.  and  Mrs.  William  N.  Walker 

Llewellyn  E.  Wall 

Mr.  and  Mrs.  Gerald  R.  Wallace 

Mrs.  Helen  B.  Gring  Wallace 

Ms.  Martha  Redfield  Wallace 

Allen  D.  Waller 

David  I.  Walsh 

William  K.  Walters 

Dr.  and  Mrs.  Stephen  L.  Wanger 

Ms.  Joyce  A.  Warchol 

Mr.  and  Mrs.  Donald  R.  Ware 

Helen  and  Elizabeth  Ware 

Mrs.  John  Ware,  Jr. 

Mrs.  Louise  P.  Waring 

Mr.  and  Mrs.  Louis  M.  Warlick 

Mrs.  Richard  Warren 

Mr.  and  Mrs.  Milton  C.  Wasby 

Mr.  and  Mrs.  Winthrop  M.  Wassenar 

Earl  E.  Watson  III 

Mrs.  Estelle  Watters 

Catherine  Weary-Steets 

Mrs.  M.  Elizabeth  Weaver 

Mr.  and  Mrs.  Alexander  Webb  III 

Ms.  Bryna  Webber  and 

Dr.  Richard  Tompkins 
Mr.  and  Mrs.  David  L.  Weber 
Mrs.  Eric  T.  Weber 
Ms.  Josephine  Webster 
Mrs.  Mina  M.  Webster 
Stuart  Wecker 


Mrs.  Arnold  N.  Weeks 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Mr.  and  Mrs.  William  D.  Weeks 

Mrs.  Rosemary  Weich 

Mr.  and  Mrs.  Jeffrey  M.  Weiesen 

Richard  L.  Weil,  Jr. 

Louis  B.  Weinberger 

Marvin  Weiner 

Ms.  Florence  Weingart 

Lewis  H.  Weinstein 

Mrs.  David  Weisberger 

Steven  Weisman 

Dudley  A.  Weiss 

Howard  P.  Weiss 

Kathy  L.  Weiss 

Dr.  and  Mrs.  Claude  E.  Welch 

Mr.  and  Mrs.  Christopher  M.  Weld 

Mrs.  Philip  S.  Weld 

Mrs.  A.  Turner  Wells 

Mr.  and  Mrs.  F.  David  Wells 

Mrs.  Ralph  Werman 

Mr.  and  Mrs.  Harold  Wernick 

Mr.  and  Mrs.  Richard  S.  West 

Mrs.  Thomas  H.  West,  Jr. 

John  H.  Westerbeke,  Jr. 

Mrs.  Winthrop  Wetherbee 

Mr.  and  Mrs.  Jerrold  A.  Wexler 

Mrs.  Henry  F.  G.  Wey  HI 

Irving  Wharton 

Thomas  Wharton,  Jr. 

David  Wheeler 

Mrs.  Henry  Wheeler 

Ms.  Joan  Wheeler 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Mrs.  Richard  P.  Wheeler 

Joseph  F.  Whinery,  Jr. 

Mrs.  John  S.  Whipple 

Mrs.  Robert  J.  Whipple 

William  M.  Whipple 

Clark  and  Nancy  Whitcomb 

Ms.  Ann  M.  White 

Mrs.  Benjamin  W.  White 

Miss  Christine  White 

Mrs.  Constance  V.R.  White 

Frank  M.  White 

Mrs.  Henry  K.  White 

John  R.  White 

Mrs.  Ogden  White,  Jr. 

Richardson  White 

Mrs.  Robert  E.  White 


Mrs.  Charles  B.  Whiteside 

Mrs.  Howard  S.  Whiteside 

Mrs.  John  K.  Whiting,  Jr. 

Mr.  and  Mrs.  Robert  Whitman 

Leonard  Whitmore 

Dr.  and  Mrs.  Charles  A.  Whitney 

Edward  T.  Whitney,  Jr. 

Mrs.  Ross  E.  Whittenburg 

Mrs.  Nathaniel  Whittier 

Mrs.  Chester  E.  Whittle 

Mr.  and  Mrs.  Peter  A.  Wick 

Mr.  and  Mrs.  Carl  J.  Wiedemann 

Mrs.  Morrill  Wiggin 

Mrs.  David  Wilder 

Mr.  and  Mrs.  H.  Seymour  Wiley 

Hon.  and  Mrs.  Herbert  P.  Wilkins 

Dr.  and  Mrs.  Harold  A.  Wilkinson 

Mrs.  D.  Forbes  Will 

Chester  W.  Williams 

Roger  N.  Williams 

Mr.  and  Mrs.  Arthur  H.  Willis 

Richard  Wills 

Roy  A.  And  Nancy  R.  Wilsker 

Mr.  and  Mrs.  Albert  0.  Wilson,  Jr. 

Mr.  and  Mrs.  Alexander  M.  Wilson 

Mr.  and  Mrs.  David  R.  Wilson 

Mrs.  Ethel  Wilson 

Howard  Wilson 

Mr.  and  Mrs.  J.  Thomas  Wilson 

Dr.  and  Mrs.  Norman  L.  Wilson 

Richard  D.  Wilson 

Dr.  and  Mrs.  Richard  E.  Wilson 

Robert  G.  Wilson 

Paul  S.  Winalski 

Mr.  and  Mrs.  Richard  Winneg 

Dr.  and  Mrs.  David  E.  Winograd 

Mr.  and  Mrs.  Frederick  Winslow 

Mrs.  Henry  D.  Winslow 

Ms.  Nancy  Winterbottom 

Mrs.  John  Wise,  Jr. 

Daniel  Wistran 

G.  N.  Wogan 

Mrs.  Roger  Wolcott 

Mrs.  Charlotte  Wolf 

Daniel  and  Beverly  Wolf 

Mr.  and  Mrs.  Allan  Wolfe 

Mr.  and  Mrs.  George  M.  Wolfe 

Stephen  W.  Wolfe 

Mr.  and  Mrs.  Laurence  S.  Wolk 

Suzanne  &  Allen  Wolozin 


Dr.  Elaine  Woo 

Mr.  and  Mrs.  E.  S.  Wood 

Mr.  and  Mrs.  Harvey  Wood 

Mr.  and  Mrs.  Rawsori  Lyman  Wood 

R.  Robert  Woodburn,  Jr. 

Mr.  and  Mrs.  John  Woodman 

Mrs.  Marilyn  Woodworth 

Mr.  and  Mrs.  Victor  H.  Woolley 

Robert  W.  Wormstead,  Jr. 

Mr.  and  Mrs.  Merrill  Worthen 

Mr.  and  Mrs.  Paul  I.  Wren 

Ms.  Janice  E.  Wright  and  Mr.  Rober  Cayer 

Mr.  and  Mrs.  Kenneth  A.  Wright 

Mr.  and  Mrs.  Robert  W.  Wright 

Ms.  Suzanne  Wright 

Mrs.  Whitney  Wright 

Mrs.  Frederick  W.  Wrightson  III 

Mr.  and  Mrs.  Walter  Wrigley 

Mr.  and  Mrs.  John  H.  Wylde 

Mrs.  Joan  Wylie 

Mr.  and  Mrs.  Donald  Wyman,  Jr. 

Jeffries  Wyman,  Jr. 

Mr.  and  Mrs.  Justin  L.  Wyner 

Mrs.  Kazer  Yahnian 

Arthur  Yama 

Susumu  Yamaguchi 

Mr.  and  Mrs.  David  Yarosh 

Takashi  Yoshimura 

Jeffrey  Young 

Ms.  Joyce  L.  Young 

Nathaniel  J.  Young,  Jr. 

Mr.  and  Mrs.  Raymond  H.  Young 

Ms.  Ruth  E.  Young 

Arnold  and  Norma  Zack 

Ms.  Suzanne  Zaff 

Mrs.  Zenon  S.  Zannetos 

Dr.  and  Mrs.  Marvin  Zelen 

William  Zellen 

Dr.  and  Mrs.  Robert  E.  Zeller 

Mr.  and  Mrs.  Robert  G.  Zeller 

Mr.  and  Mrs.  Charles  A.  Ziering,  Jr. 

Dr.  and  Mrs.  Maurice  L.  Zigmond 

Ms.  Helen  Zimbler 

Mr.  and  Mrs.  Barry  Zimman 

Mr.  and  Mrs.  Jerry  Zimmerman 

Roger  Zimmerman 

Mr.  and  Mrs.  David  Zussman 

Anonymous  (172) 
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THE  NEXT 
HOROWITZ  NEEDS 
YOUR  PIANO 

Why  not  consider  a  tax 
deductible  gift  to  New 
England  Conservatory? 


For  further 
information  please 

call  (617)  262-1120, 
ext.  426. 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


1412  B  Beacon  StreefWbdkline,  Massachusetts  02146 
^17)738-5700   •    1-800-343-8535   •    FAX  (617)  738-1512 
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Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989 
fiscal  year  in  honor  of  the  following  individuals: 


Sandy  and  David  Bakalar 
Mrs.  Robert  F.  Bradford 
N.  Brooks 
Helene  R.  Cahners-Kaplan 

and  George  Kaplan 
John  G.  Coe 
Harry  Ellis  Dickson 
Charles  T.  Francis 


Ms.  Dorothy  Karg 
and  Dr.  Leo  Berman 

Mrs.  Robert  M.  P.  Kennard 

Harvey  Chet  Krentzman 

Alexandra  Leith 

Dr.  and  Mrs.  William  M. 
McDermott 

Virginia  Morse 


Mrs.  L.  S.  Pilcher 

Mr.  and  Mrs.  David  R.  Pokross 

Cecilia  Reardon 

Arthur  S.  Reinherz 

David  Rogovin 

Adrienne  and  Herbert  Rubin 

Christopher  and  Linda  Sprague 


Contributions  were  made  to  the  Boston  Symphony  Orchestra  during  the  1989  fiscal 
year  in  memory  of  the  following  individuals: 

Isadore  M.  Alpher 

Sol  M.  Alpher 

Florence  Barry 

Frank  Berry 

L.  Bohr 

Adelaide  R.  Browne  Mrs.  E.  Morton  Jennings,  Jr. 


Duke  Castanha 

Richard  P.  Chapman 

Dr.  George  H.  A.  Clowes,  Jr. 

Isabelle  Crocker 

Katharine  E.  Driscoll 

Thomas  B.  Frost 

Frieda  Goldberg 

Susan  Gordon 


Julie  Harrison 
F.  R.  Hersey 
Richard  R.  Higgins 
Stanwood  Hooper 
Boris  A.  Jackson 
Mrs.  E.  Morton  Jennings, 
T.  Edson  Jewell,  Jr. 
Rachel  Kohn 
Mrs.  Stella  A.  Kulig 
Clement  R.  Lamson 
Edmands  P.  Lingham 
Roderick  MacDougall 
Thomas  N.  Metcalf 
Katherine  Mushkin 


Dr.  Gene  Nelson 
George  Ott 
Donald  Outerbridge 
Mrs.  Stephen  Paine 
Wendy  Patrick 
Esther  Rabb 
Ben  Rowe 
Stanley  A.  Swaebe 
Kaliopi  Sylligardos 
Roland  Tapley 
Mrs.  Abbott  Payson  Usher 
W.  Burgess  Warren 
Roger  Whittemore 


The  Boston  Symphony  Orchestra  is  particularly  grateful  to  those  individuals  who 
chose  to  remember  the 


Margaret  Arnold 
Louise  V.  Blake 
Arthur  P.  Contas 
Albert  R.  Demers 
Frances  H.  Dwight 
Edith  F.  Eustis 
Frances  M.  Fee 
Charles  Fleischer 
Helen  Graustein 
William  C.  Gray 


BSO  through  a  bequest. 

Jane  P.  Guild 
Charlotte  C.  Hartley 
Edith  M.  Henderson 
Adeline  H.  Leary 
Betty  B.  McAndrew 
Angela  McDermott 
Edith  Mclntire 
Ruch  Munro 
Frances  B.  Nalle 
John  Northcott 


Robert  C.  Orr 
Louise  H.  Parsons 
Lucy  B.  Putnam 
Helen  Secrist 
Violet  Sieder 
Julius  Steiner 
John  E.  Stevens 
Grace  Hall  Thacher 
Richmond  G.  Wight 
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Next  Program  .  .  . 

Thursday,  March  22,  at  8 
Friday,  March  23,  at  2 
Saturday,  March  24,  at  8 
Tuesday,  March  27,  at  8 

BERNARD  HAITINK  conducting 


COPLAND 
BEETHOVEN 


Appalachian  Spring,  Ballet  for  Martha 

Piano  Concerto  No.  4  in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

MAURIZIO  POLLINI 


INTERMISSION 


STRAVINSKY 


Petrushka  (original  version,  1911) 

The  Shrove-Tide  Fair 

Petrushka' s  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (toward  evening) 


Supper  Concerts  at  Symphony  Hall  .  .  . 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 

Thursday,  March  22,  and  Saturday,  March  24,  at  6  p.m. 

IKUKO  MIZUNO,  violin  MARK  LUDWIG,  viola 

LUCIA  LIN,  violin  RONALD  FELDMAN,  cello 

BEETHOVEN  String  Quartet  No.  1  in  F,  Opus  18,  No.  1 
DVOMK  Terzetto  in  C,  Opus  74 

Tuesday,  March  27,  and  Saturday,  April  21,  at  6  p.m. 

PETER  HADCOCK,  clarinet  ROBERTO  DIAZ,  viola 

RICHARD  MACKEY,  horn  JOEL  MOERSCHEL,  cello 

ROLAND  SMALL,  bassoon  JOHN  STOVALL,  double  bass 

BONNIE  BEWICK,  violin 

BEETHOVEN  Septet  in  E-flat  for  winds  and  strings,  Opus  20 
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Coming  Concerts  . 


Wednesday,  March  21,  at  7:30 

Open  Rehearsal 
Steven  Ledbetter  will  discuss  the  program 

at  6:30  in  Symphony  Hall. 
Thursday  'A' -March  22,  8-10:05 
Friday  'A' -March  23,  2-4:05 
Saturday  'A' -March  24,  8-10:05 
Tuesday  'C-  March  27,  8-10:05 

BERNARD  HAITINK  conducting 
MAURIZIO  POLLINI,  piano 
COPLAND  Appalachian  Spring 

BEETHOVEN  Piano  Concerto  No.  4 

STRAVINSKY  Petrushka  (original 

version,  1911) 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


'^£k 


W 


BOSTON 

i  SYMPHONY 

ORCHESTRA 

■\     SEIJI  OZAWA     >^> 


For  rates  and 

information  on 

advertising  in  the 

Boston  Symphony,    %|j^ 

Boston  Pops, 

and 

Tanglewood  program  books 

please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


Thursday  'C-  March  29,  8-10 
Friday  'B'-  March  30,  2-4 
Saturday  'B'-  March  31,  8-10 
Tuesday  'B'-  April  3,  8-10 
BERNARD  HAITINK  conducting 
WOMEN  OF  THE  NEW  ENGLAND 

CONSERVATORY  CHORUS, 

TAMARA  BROOKS,  director 
STRAVINSKY  Symphonies  of 

Wind  Instruments 
DEBUSSY  Trois  Nocturnes 

BRAHMS  Symphony  No.  2 

Thursday  'A' -April  5,  8-10 
Friday 'A' -April  6,  2-4 
Saturday  'A' -April  7,  8-10 
Tuesday  'C- April  10,  8-10 

GENNADY  ROZHDESTVENSKY  conducting 
YURI  BASHMET,  viola 
JOHN  ALER,  tenor 
TANGLEWOOD  FESTD7AL  CHORUS, 
JOHN  OLD7ER,  conductor 

SCHNITTKE  Viola  Concerto 

(United  States  premiere) 
BERLIOZ  Te  Deum 

Thursday  'D'  -April  12,  8-10:05 
Friday  Evening  — April  13,  8-10:05 
Saturday  'B'  -April  14,  8-10:05 
Tuesday 'B'- April  17,  8-10:05 

CHARLES  DUTOIT  conducting 
EMANUEL  AX,  piano 

MOZART  Symphony  No.  36,  Linz 

SHOSTAKOVICH    Piano  Concerto  No.  1 
ELGAR  Enigma  Variations 

Thursday  'B' -April  19,  8-10 
Saturday  'B'  -April  21,  8-10 
SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


MAHLER 


BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Adagio  from  Symphony 
No.  10 

Piano  Concerto  No.  1 


Programs  and  artists  subject  to  change. 
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PERFORMANCE  YOU'LL  APPRECIATE. 


ilk 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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In  Rare  Cases  Wood  Do 
^Conduct  Electricity. 

i  hank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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Tanqueray.  A  singular  experience. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  ( Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 

Fund  Reporting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 

Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  '1990  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Jaycole  Advertising,  Inc. /Cover  photo  by  Steve  J.  Sherman 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 
Members 


James  F.  Cleary,  BPLA  President 


J. P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O'Reilly 


Malcolm  L.  Sherman 
Ray  Stata 
Stephen  J.  Sweeney 
Roger  Wellington 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 


Massachusetts  Council  on  the 

arts  and 
humanities 

also  serving  science  museums 
and  environmental  Institutions 


and  the 


National 
Endowment 
for  the  Arts 
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A  Tribute  to  The  Calvert  Trust 

The  appearances  of  Maurizio  Pollini  on  March 
22,  23,  24,  and  27  have  been  funded  in  part  by 
The  Calvert  Trust  Endowment  Fund.  The  Cal- 
vert Trust  was  established  in  1965  by  the  late 
Mrs.  Ruth  Crary  Young  and  named  in  honor  of 
her  father,  Calvert  Crary.  Mrs.  Young  was  a 
faithful  Friday-afternoon  subscriber  and  dedi- 
cated Friend  of  the  Boston  Symphony  Orches- 
tra during  her  lifetime.  The  Fund  was  created 
in  1989  to  support  the  appearance  of  a  guest 
artist  each  season. 

Boston  Symphony  Chamber  Players  at 
Jordan  Hall,  Sunday,  March  25,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players,  with 
pianist  Gilbert  Kalish,  close  their  1989-90  sub- 
scription season  at  Jordan  Hall  on  Sunday, 
March  25,  at  3  p.m.  with  Mozart's  Quartet  in 
D  for  flute  and  strings,  K.285,  Dvorak's  Piano 
Quartet  in  D,  Op.  23,  Lerdahl's  Waltzes  for 
violin,  viola,  cello,  and  double  bass,  and 
Mozart's  Quintet  in  E-flat  for  piano  and  winds, 
K.452.  Single  tickets  are  $15,  $11.50,  and 
$8.50,  available  in  advance  at  the  Symphony 
Hall  box  office  or  by  calling  Symphony-Charge 
at  (617)  266-1200  (tickets  are  available  at  the 
Jordan  Hall  box  office  only  on  the  day  of  the 
concert). 

Symphony  Spotlight 

77m  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Ford  H.  Cooper  Chair 

Ford  H.  Cooper  (1904-83)  received  top  honors 
at  the  Yale  School  of  Architecture,  where  he 
earned  the  Dean's  Gold  Medal  Award.  He  went 
on  to  practice  architecture  in  New  York  and 
Boston  and  then  served  as  an  officer  in  the 
Army  Air  Corps  during  World  War  II.  Mr. 
Cooper  had  a  lifelong  interest  in  music  and 
was  an  accomplished  pianist  and  singer.  He 
was  also  an  excellent  painter,  particularly  of 
watercolors  and  portraits.  A  contributor  to 
many  of  Boston's  leading  cultural  institutions, 


he  served  as  a  Trustee  of  the  New  England 
Conservatory,  the  Copley  Society,  and  the  Ellis 
Memorial.  He  was  described  by  a  friend  as  "a 
cultured  pearl  protected  by  a  gruff  shell  made 
even  more  lustrous  by  his  acquisition  of  skills 
and  interests  as  an  architect,  pianist,  talented 
painter,  traveler,  student  of  literature,  and, 
above  all,  a  social  being."  In  1984  the  Ford  H. 
Cooper  Chair  was  established  in  his  memory. 
It  endows  the  second  trumpet  position,  cur- 
rently held  by  Peter  Chapman. 

Joseph  Silverstein  to  Perform 
Benefit  Recital  for  Project  STEP 

Project  STEP  (String  Training  and  Educa- 
tional Program  for  minority  students)  is  spon- 
soring a  benefit  recital  featuring  former  Boston 
Symphony  Orchestra  concertmaster  Joseph 
Silverstein  and  pianist  Sandra  Rivers  on  Mon- 
day, April  2,  at  7:30  p.m.  in  Sanders  Theater, 
Cambridge.  Project  STEP  student  Vali  Phil- 
lips will  also  participate.  The  program  will 
include  music  of  Bach,  Chopin,  Leclair,  Schu- 
bert, Strauss,  and  Wieniawski.  Tickets  are 
$50,  $25,  and  $15  ($10  students).  A  collabora- 
tive undertaking  of  the  Boston  Symphony 
Orchestra,  Boston  University,  the  New 
England  Conservatory  of  Music,  and  the 
Greater  Boston  Youth  Symphony  Orchestras, 
Project  STEP  provides  comprehensive  music 
education  for  talented  minority  students,  with 
the  goal  of  increasing  the  number  of  minority 
string  players  in  the  classical  music  profession. 
For  tickets  or  further  information,  please  call 
the  Project  STEP  office  at  (617)  267-5777. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  April  16  are  works  from  the  Priscilla 
Hartley  Gallery,  to  be  followed  by  works  from 
Depot  Square  (April  16-May  14)  and  works 
from  the  Vose  Gallery  (May  14-June  11). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 
John  Corigliano 
Phyllis  Curtin 
Rian  de  Waal 
Michael  Feinstein 
Lukas  Foss 
Philip  Glass 
Karl  Haas 
David  Korevaar 
Fernando  Laires 
Garah  Landes 
Marian  McPartland 
John  Nauman 
Seiji  Ozawa 
Luciano  Pavarotti 
Alexander  Peskanov 
Andre  Previn 


Santiago  Rodriguez 
Abbott  Ruskin 
Kathryn  Selby 
George  Shearing 
Bright  Sheng 
Leonard  Shure 
Abbey  Simon 
Stephen  Sondheim 
Herbert  Stessin 
Tanglewood  Music  Center 
Virgil  Thomson 
Nelita  True 
Craig  Urquhart 
Earl  Wild 
John  Williams 
Yehudi  Wyner 
and  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


BSO  Guests  on  WGBH-FM-89.7 

In  the  upcoming  weeks,  Morning  pro  Musica 
with  Robert  J.  Lurtsema  will  feature  live  per- 
formances and  interviews  with  BSO  members: 
an  ensemble  that  includes  principal  bass  Edwin 
Barker,  violinists  Tatiana  Dimitriades  and 
Jennie  Shames,  and  violist  Roberto  Diaz  will 
perform  on  Friday,  April  6,  at  11  a.m.  Princi- 
pal flute  Doriot  Anthony  Dwyer  will  appear  on 
Wednesday,  April  11,  at  11  a.m. 

Calling  All  "Silver  Subscribers" 

The  Boston  Symphony  Orchestra  is  planning 
to  honor  those  subscribers  who  have  been 
attending  BSO  concerts  for  twenty-five  to 
forty-nine  years  with  a  celebration  during  the 
1990-91  season.  In  order  to  receive  an  invita- 
tion to  this  sterling  event,  please  send  your 
name,  address,  and  the  year  of  your  first  sub- 
scription to  Mary  Ford  Kingsley,  Overseer, 
Boston  Symphony  Orchestra,  Symphony  Hall, 
Boston,  MA  02115,  or  call  Megan  Goldman  in 
the  BSO  Development  Office  at  (617)  266-1492, 
ext.  206. 

In  Appreciation 

The  BSO  expresses  its  gratitude  to  the  follow- 
ing communities  that,  through  providing  bus 
transportation  to  Symphony  Hall  on  Friday 
afternoons,  have  made  a  substantial  contribu- 
tion to  the  Annual  Fund.  During  the  1988-89 
season,  these  communities  generously  donated 
$9,600  to  the  orchestra:  Andover,  Cape  Cod, 
Concord,  Dedham,  Marblehead,  Newton/Welles- 
ley,  and  North  Shore  in  Massachusetts; 
Concord,  New  Hampshire;  and  Rhode  Island. 
The  area  buses  are  a  project  of  the  Boston 
Symphony  Association  of  Volunteers.  If  you 
would  like  further  information  about  bus 
transportation  to  Friday-afternoon  concerts, 
please  contact  the  BSO  Volunteer  Office  at 
(617)  266-1492. 

BSO  Members  in  Concert 

BSO  violinist  Amnon  Levy  will  perform  Bee- 
thoven's Violin  Concerto  with  the  Longwood 
Symphony  Orchestra  on  a  program  also  to 
include  Stravinsky's  Circus  Polka  and  the  Mus- 
sorgsky/Ravel Pictures  at  an  Exhibition  on 
Sunday,  March  25,  at  8  p.m.  at  Jordan  Hall. 
Admission  is  $10. 

The  New  England  Trombone  Choir  at  New 
England  Conservatory,  directed  by  BSO  bass 
trombonist  Douglas  Yeo,  will  present  a  concert 
entitled  "Original  and  Stolen  Stuff"  on  Mon- 


day, March  26,  at  8  p.m.  at  Jordan  Hall.  The 
program  will  include  original  music  of  Vaclav 
Nelhybel,  Eric  C.  Culver,  Tiburtio  Massaino, 
and  John  Davison;  the  Boston  premiere  of 
Bone  Moan  by  David  P.  Jones;  and  transcrip- 
tions of  works  by  Elgar,  Wagner,  David 
Wikander,  Rachmaninoff,  and  Gershwin. 
Admission  is  free;  for  more  information  call 
262-1120. 

Collage  New  Music  presents  a  program  enti- 
tled "Eros  and  Other  Complications,"  including 
music  of  Jonathan  D.  Kramer,  John  Harbison, 
George  Edwards,  and  Fred  Lerdahl,  on  Mon- 
day, April  2,  at  8  p.m.  at  the  Longy  School  of 
Music  in  Cambridge.  John  Harbison  conducts; 
mezzo-soprano  Edith  Diggery  is  the  featured 
soloist.  Admission  is  $10  ($5  students  and 
seniors);  for  further  information  call  (617) 
776-3166. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs  Bee- 
thoven's piano  trio  in  G,  Opus  1,  No.  2,  and 
Messiaen's  Quartet  for  the  End  of  Time  for 
clarinet,  piano,  violin,  and  cello  on  Friday, 
April  6,  at  8  p.m.  at  the  Chapel  Gallery  of  the 
Second  Church  in  Newton,  60  Highland  Street, 
West  Newton.  The  performers  include  Sharan 
Levanthal,  violin,  Jonathan  Miller,  cello,  Lois 
Shapiro,  piano,  and  Ian  Greitzer,  clarinet. 
Tickets  are  $9  ($7  students  and  seniors);  for 
reservations,  call  527-8662. 

The  Boston  Composers  String  Quartet, 
which  includes  BSO  violinist  James  Cooke, 
performs  music  of  John  Harbison,  Daniel 
Pinkham,  Bernard  Rands,  and  Gunther 
Schuller  on  Sunday,  April  8,  at  2  p.m.  at  Jor- 
dan Hall.  Admission  is  $8. 


CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


*'  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


BayBank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 


Seiji  Ozawa 

Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
of Assisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besanc,on,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


* Participating  in  a  system  of  rotated 
seating  within  each  string  section 
$0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  (horge  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 


Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Verwn  and  Marian  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowslri 

*  Robert  Olson 
*James  Orleans 
♦Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

tArthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

Oakwood 
newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 


Joseph  Hearne 


Ronald  Knudsen 


Born  in  Lorain,  Ohio,  bass  player  Joseph  Hearne  was  the  recip- 
ient of  the  Eleanor  Saterlee  Memorial  Scholarship  at  the  Juil- 
liard  School,  where  he  studied  before  joining  the  Boston  Sym- 
phony Orchestra  in  1962  at  the  age  of  twenty.  He  also  spent 
summers  studying  at  the  festivals  of  Aspen,  Colorado,  and  San 
Juan,  Puerto  Rico.  Before  joining  the  BSO  he  was  a  member 
for  two  years  of  the  Portland  Symphony  Orchestra.  Mr.  Hearne 
has  performed  with  the  Incredible  String  Quintet,  an  ensemble 
of  four  double  basses  that  has  been  acclaimed  both  locally  and 
nationally.  An  avid  commercial  pilot,  Mr.  Hearne  is  also  artist's 
representative  for  his  wife,  illustrator/author  Jan  Brett. 


A  Boston  Symphony  Orchestra  violinist  since  1965,  Ronald 
Knudsen  has  been  music  director  and  conductor  of  the  Newton 
Symphony  Orchestra  since  1982;  prior  to  that  he  was  the  New- 
ton Symphony's  concertmaster  and  associate  conductor  for 
three  seasons.  From  1970  until  1988  he  was  active  with  the 
Brockton  Symphony  Orchestra,  first  as  concertmaster  and  asso- 
ciate conductor,  and  from  1983  to  1988  as  music  director/con- 
ductor. Before  coming  to  Boston,  Mr.  Knudsen  was  a  member 
of  the  Baltimore  and  Detroit  symphony  orchestras.  He  received 
his  early  musical  training  at  the  MacPhail  School  of  Music  in 
Minneapolis.  From  1952  to  1959  he  studied  at  the  Peabody 
Conservatory  of  Music  in  Baltimore,  where  his  violin  teacher  was  William  Kroll.  While  a 
student  at  Peabody,  he  also  taught  in  the  Preparatory  Department.  In  1958  he  was  a  fel- 
lowship student  at  the  Tanglewood  Music  Center,  where  he  was  concertmaster  and  soloist 
with  the  TMC  Orchestra.  Mr.  Knudsen  has  been  heard  frequently  as  a  soloist,  as  well  as  in 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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Build  A  Future 

With  the  BSO... 


CREATE  A  PERSONAL  NAMED  ENDOWMENT  FUND  WITH  THE  NEW 

BUILDING  BLOCKS  PROGRAM. 

With  an  initial  gift  of  $10,000,  you  can: 

■  Tailor  an  endowment  contributions  program  to  meet  your 
personal  income  flow  and  tax  and  estate  planning  needs. 

■  Work  toward  significant  endowment  goals  over  time. 

■  Give  outright  or  in  combination  with  planned  gift 
arrangements. 

B   Strive  toward  higher  and  higher  levels  of  recognition  with 
accumulated  levels  of  giving. 

■  Receive  accumulated  credit  and 
recognition  for  market  appreciation  of 
previous  gifts  contributed  to  the  fund. 


Sound  interesting?  Call  or 
write  Joyce  M.  Serwitz, 
Director,  Major  Gifts 
Program,  Boston 
Symphony  Orchestra 
(617)266-1492, 
ext.  132  for  addi- 
tional information. 
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chamber  music  recitals.  He  has  been  soloist  with  the  Boston  Pops  Orchestra,  the  Newton 
Symphony,  and  the  symphony  orchestras  of  Brockton,  Wellesley,  and  Worcester.  For  ten 
years  he  performed  with  the  new  music  ensemble  Collage,  of  which  he  was  the  original  vio- 
linist. Mr.  Knudsen  was  a  founder  of  the  Curtisville  Consortium  in  1970,  giving  chamber 
concerts  each  summer  in  Stockbridge,  Massachusetts;  he  is  currently  music  director  of  that 
ensemble.  A  former  member  of  the  Boston  University  Tanglewood  Institute  faculty,  he  is 
currently  a  faculty  member  at  the  All  Newton  Music  School.  During  the  127th  Worcester 
Music  Festival  he  conducted  the  Worcester  Symphony  Orchestra  with  guest  soloists  Rudolf 
Nureyev  and  members  of  the  Paris  Opera  ballet  corps. 

Charles  Schlueter 

Charles  Schlueter  joined  the  Boston  Symphony  Orchestra  in 
1981  as  principal  trumpet;  he  had  previously  been  principal 
trumpet  of  the  Minnesota  Orchestra  for  nine  years  and  held 
that  same  position  with  the  Milwaukee  Symphony,  the  Kansas 
City  Philharmonic,  and  the  Casals  Festival.  He  was  also  associ- 
ate principal  trumpet  of  the  Cleveland  Orchestra,  under  George 
Szell.  Mr.  Schlueter  has  performed  concertos  by  Haydn,  Hum- 
mel, and  Neruda  with  the  Minnesota  Orchestra,  as  well  as  Hin- 
demith's  Concerto  for  Trumpet  and  Bassoon  and  Vivaldi's 
C  major  concerto  for  two  trumpets.  He  has  given  numerous  solo 
recitals,  including  one  at  the  International  Brass  Congress  II  in 
1984,  on  which  occasion  he  gave  the  premiere  of  Chamber  Music  VII:  Ceremonies  for  Trum- 
pet and  Piano  by  Robert  Suderberg;  this  work  was  commissioned  by  the  International 
Trumpet  Guild,  of  whose  Board  of  Directors  Mr.  Schlueter  is  a  past  member.  He  has  also 
appeared  at  conferences  of  the  Guild  as  both  lecturer  and  performer.  In  1983  and  1986 
Mr.  Schlueter  held  master  classes  at  the  Academie  Internationale  de  Musique  in  Dijon;  in 
1983  he  performed  the  Hummel  concerto  there,  and  in  1986  the  Neruda  concerto.  In  1985 
and  1986  he  gave  master  classes  at  the  Hidden  Valley  Seminars  in  Carmel,  California.  He 
was  on  the  faculty  of  the  Grand  Teton  Orchestral  Seminar  in  Jackson,  Wyoming,  in  1987 
and  1988.  In  May  1988  he  was  invited  to  give  the  first  Brass  Master  Classes  in  Joao  Pes- 
soa,  Paraiba,  Brazil;  while  there,  he  also  presented  a  solo  recital  and  performed  the 
Neruda  and  Vivaldi  concertos  in  Joao  Pessoa  and  Recife.  Mr.  Schlueter  is  a  faculty  mem- 
ber at  the  New  England  Conservatory  of  Music  and  at  the  Tanglewood  Music  Center.  He 
is  a  graduate  of  the  Juilliard  School,  where  his  teacher  was  William  Vacchiano,  former 
principal  trumpet  of  the  New  York  Philharmonic.  Prior  to  attending  Juilliard  he  studied 
with  Edward  Brauer  of  St.  Louis,  Missouri.  As  principal  trumpet  of  the  Boston  Symphony 
Orchestra,  Mr.  Schlueter  is  also  a  member  of  the  Boston  Symphony  Chamber  Players. 
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The  Shreve  Wedding 


For  generations,  New  England  brides  have  trusted  the  wedding 

experts  at  Shreve.  From  engagement  rings  and  wedding  bands 

to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 

at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 


SHREVECRUMP&LOW 

330  BOYLSTON  ST..  BOSTON,  MASS  02116  (617)  267-9100  •  THE  MALL  AT  CHESTNUT  HILL  •  SOUTH  SHORE  PLAZA 

16 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  March  22,  at  8 
Friday,  March  23,  at  2 
Saturday,  March  24,  at  8 
Tuesday,  March  27,  at  8 

BERNARD  HAITINK  conducting 
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COPLAND 


Appalachian  Spring,  Ballet  for  Martha 


BEETHOVEN 


Piano  Concerto  No.  4  in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

MAURIZIO  POLLINI 


INTERMISSION 


STRAVINSKY 


Petrushka  (original  version,  1911) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (toward  evening) 

DAVID  DEVEAU,  piano 


The  appearance  of  this  week's  soloist  is  funded  in  part  by  income 
from  The  Calvert  Trust  Fund. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  4:05. 

K(  A.  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  19 


IPS  QUITE  OBVIOUS  WHY  SOME  OF  TODAY'S 

MOST  SUCCESSFUL  INVESTORS  NEVER  TOOK  THEIR 

MONEY  OUT  OF  THE  BANK. 


In  today's  complex  market,  strong 
investment  performance  is  more 
important  than  ever.  That's  why  a 
growing  number  of  investors  rely  on 
the  expertise  they  receive  from 
Shawmut's  investment  management. 
And  why  our  total  assets  under 
management  have  grown  a  remark- 
able 104%  since  June  1984. 

When  you  invest  with  Shawmut, 
you  receive  the  highest  level  of 
personalized,  one-on-one  service. 
Before  doing  anything  else,  your 
Personal  Account  Representative  will 
sit  with  you  and  gain  a  complete 
understanding  of  your  financial  goals 
and  risk  preferences.  Only  then  will 
a  portfolio  be  custom  designed  to 
meet  your  individual  objectives. 

What's  more,  you  can  count  on 
Shawmut  for  highly  personalized 
trust  and  estate  planning.  Stop  by 
one  of  our  investment  management 
offices  located  throughout 
Massachusetts.  Or  for      /^^*» 
more  information  call      / 
617-292-3885.  You  may  / 
never  take  your  money    / 
out  of  the  bank  again.     / 
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Aaron  Copland 

Appalachian  Spring,  Ballet  for  Martha 


Aaron  Copland  was  born  in  Brooklyn,  New  York, 
on  November  14,  1900,  and  lives  in  Peekskill,  New 
York.  He  composed  Appalachian  Spring  in  1943-44 
as  a  ballet  score  for  Martha  Graham,  writing  for  an 
ensemble  of  thirteen  instruments  (flute,  clarinet, 
bassoon,  piano,  four  violins,  two  violas,  two  cellos, 
and  double  bass).  The  work  was  commissioned  by 
the  Elizabeth  Sprague  Coolidge  Foundation  and 
was  first  performed  in  the  Coolidge  Festival  at  the 
Library  of  Congress  on  October  30,  1944.  The  fol- 
lowing year  Copland  prepared  a  version  for  full 
orchestra;  this  was  immediately  premiered  by  the 
Philadelphia  Orchestra  under  the  direction  of 
Eugene  Ormandy.  Serge  Koussevitzky  introduced 
the  score  to  Symphony  Hall  audiences  on  October  5 
and  6,  1945.  Other  BSO  performances  have  been  conducted  by  Charles  Munch,  Copland, 
and  Michael  Tilson  Thomas,  who  led  the  most  recent  subscription  performances  in 
March  1971  and  the  most  recent  Tanglewood  performance  in  August  1985.  The  orches- 
tral version  calls  for  two  each  of  flutes,  oboes,  clarinets,  bassoons,  horns,  trumpets,  and 
trombones,  as  well  as  a  substantial  percussion  section  consisting  of  timpani,  xylophone, 
two  snare  drums,  bass  drum,  cymbals,  tabor  (long  drum),  wood  block,  claves,  glocken- 
spiel and  triangle,  plus  harp,  piano,  and  strings. 

In  the  cultural  development  of  the  United  States,  music  is  often  perceived  as  having 
lagged  far  behind  the  arts  of  painting  and  literature.  Already  by  the  time  of  the  Revo- 
lution we  had  noted  artists  like  Benjamin  West  and  John  Singleton  Copley;  soon  after 
that  we  had  writers  like  Washington  Irving  and  James  Fenimore  Cooper,  who  were 
able  to  create  an  image  of  America  not  only  for  Americans  themselves  but  for  the  rest 
of  the  world.  Yet  it  took  another  century  for  American  music  to  begin  to  make  the 
same  kind  of  international  impact.  When  it  did,  the  composer  most  strongly  identified 
with  this  country,  the  composer  most  readily  conceded  to  be  our  greatest,  was  Aaron 
Copland,  who  celebrates  his  ninetieth  birthday  next  November. 

It  is  not  that  there  was  no  American  music  before  Copland.  On  the  contrary,  music 
arrived  here  with  the  first  settlers  and  remained  an  important  part  of  American  life 
through  all  the  centuries  after  — but  it  consisted  of  hymn  tunes  and  "fuging  tunes," 
theatrical  songs  and  popular  ditties,  dances  and  marches:  not  the  kind  of  music  we 
usually  mean  when  we  talk  about  "culture."  Eventually,  beginning  in  the  middle  of 
the  last  century,  permanent  symphony  orchestras  began  to  spring  up  all  over  the 
country  (about  the  same  time,  incidentally,  that  the  same  development  was  taking 
place  in  Europe).  A  large  number  of  composers  appeared  who  strove  to  win  artistic 
laurels  for  their  native  land.  They  produced  much  attractive  music  (some  of  which 
could  easily  be  revived  with  great  success  today),  but  they  did  not  yet  strike  most  lis- 
teners as  being  "American"  composers  in  the  same  way  that  Walt  Whitman  and  Mark 
Twain  were  clearly  American  voices  in  literature.  In  fact,  they  had  to  do  what  nation- 
alist composers  all  over  Europe  — in  Hungary,  Bohemia,  Russia,  Scandinavia,  and 
England  — were  all  doing  at  about  the  same  time:  demonstrate  that  they  could  com- 
pose serious  music  as  well  as  any  German  composer  —  in  the  dominant  German  style  — 
before  they  would  be  taken  seriously  as  composers  in  their  own  homeland. 

The  desire  to  write  in  a  nationalistic,  "American"  style  ran  deeply  before  Aaron 
Copland  created  one  way  of  doing  so  in  the  1920s.  His  desire  to  become  recognizably 
"American"  led  at  first  to  an  encounter  with  jazz  elements  (though  never  with  actual 
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Week  19 
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Pemaquid,  Maine 
100  ACRE  WATERFRONT  ESTATE 

Spectacular  100  acre  peninsula  nestled  on  the  shores  of  a 
saltwater  bay  with  more  than  1  Vi  miles  of  waterfront  in- 
cluding a  beach  plus  wonderful  c.1764  center  chimney 
colonial  in  excellent  condition,  a  large  2-story  post  & 
beam  bam  &  dramatic  view.  Unusual  privacy.  Ideal 
family  compound.  $785,000 

Call  LAND  VEST  207/774-8518 


Boston's  North  Shore 
BOXFORD  ESTATE  ON  33.5  ACRES 

Situated  at  the  end  of  a  long  private  drive,  the  6 
bedroom  house  &  large  carriage  house  are  sited  among 
New  England  woods  &  rolling  terrain.  Built  in  1985, 
tastefully  appointed  including  cherry  &  glass  cabinets  & 
all  conveniences.  House,  carriage  &  11  ±  acre  parcel 
available  at  $1,150,000 


Weston,  Massachusetts 
WESTON  ESTATE  ON  2  +  ACRES 

Just  20  minutes  from  Boston  in  the  exclusive  Weston 
Golf  Club  area,  this  formal  brick  Colonial  with  slate  roof 
has  been  completely  renovated  &  in  mint  condition. 
The  grounds  include  natural  and  formal  landscaping, 
with  woods  &  lawns,  lovely  terrace  &  stonewalls  plus 
lighted  tennis  court,  garaging  for  4  cars,  separate  apart- 
ment, office  &  more.  $1 ,850,000 
Call  LANDVEST  617/723-1800  or 
L.  DAVENPORT  BOYD  617/893-4500 


West  Southport,  Maine 
HISTORIC  HENDRICKS  HEAD  LIGHTHOUSE 

This  Maine  coast  landmark  dating  from  1829  is  situated 
on  its  own  private  4  xh  acre  peninsula  with  over  1 ,450 ' 
of  bold  oceanfront  &  endless  views  of  sea  &  sky.  A  fully 
operational  lighthouse  complete  with  separate  guest 
quarters,  workshop  &  bell  tower  at  water's  edge  +  com- 
pletely restored  residence  on  National  Register  of 
Historic  Places.  This  one-of-a-kind  location  offers 
privacy,  accessibility  &  history  not  to  be  found  anywhere 
again.  $980,000 

Call  LANDVEST  207/774-8518 


THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


jazz  composition)  in  the  Organ  Symphony,  Music  for  the  Theatre,  and  the  Piano  Con- 
certo. Though  these  works  marked  Copland  as  a  man  to  watch  and  hinted  at  the 
course  of  things  to  come,  they  were  regarded  by  many  as  "difficult"  scores.  And  his 
style  became  still  more  complex  at  the  beginning  of  the  1930s  with  the  Symphonic 
Ode,  the  Short  Symphony,  and  the  granitic  Piano  Variations. 

But  the  social  changes  of  the  1930s  brought  a  general  interest  among  the  leftist 
artists  and  thinkers  with  whom  Copland  was  friendly  in  attracting  a  wider  audience 
than  ever  before,  in  addressing  the  common  man  and  expressing  his  hopes,  dreams, 
and  desires  by  artistic  means.  Copland  was  one  of  a  generation  of  composers  who 
shared  this  desire;  he  accomplished  the  change  of  viewpoint  with  notable  success,  sim- 
plifying his  style  for  greater  accessibility,  but  never  ceasing  to  be  utterly  individual  in 
sound  or  approach.  The  simplicity  heightened  certain  elements  that  had  not  been 
apparent  in  his  music  earlier  — most  notably  an  extraordinary  tenderness  that  never 
becomes  sentimental.  At  the  same  time,  Copland's  music  retained  its  energy  and 
verve,  its  sense  of  space  and  color  in  laying  out  orchestral  lines;  thus  his  music  is 
instantly  recognizable  as  proceeding  from  the  same  musical  imagination,  no  matter 
what  its  style. 

Copland  had  already  had  two  popular  ballet  successes  (Billy  the  Kid  and  Rodeo) 
based  on  western  themes  —  a  striking  achievement  in  imagination  for  a  composer  city- 
born  and  city-bred  — when  Martha  Graham  asked  him  to  compose  a  ballet  for  her.  She 
chose  the  title  from  a  poem  by  Hart  Crane.  In  fact,  Copland  had  already  completed 
the  score  (thinking  of  it  in  his  own  mind  simply  as  "Ballet  for  Martha,"  its  present 
subtitle)  before  he  ever  heard  the  title  by  which  it  has  become  known.  The  scenario  is 
a  simple  one,  touching  on  primal  issues  of  marriage  and  survival,  on  the  eternal 
regeneration  suggested  by  spring.  It  is  set  in  the  Pennsylvania  hills  early  in  the  nine- 
teenth century. 

The  bride-to-be  and  the  young  farmer-husband  enact  the  emotions,  joyful  and 
apprehensive,  their  new  domestic  partnership  invites.  An  older  neighbor  suggests 
now  and  then  the  rocky  confidence  of  experience.  A  revivalist  and  his  followers 
remind  the  new  householders  of  the  strange  and  terrible  aspects  of  human  fate. 
At  the  end  the  couple  are  left  quiet  and  strong  in  their  new  house. 

The  orchestral  version  contains  the  substance  of  the  ballet,  omitting  a  few  passages 
that  Copland  felt  were  of  interest  only  when  accompanying  the  danced  story. 

All  of  Copland's  three  major  ballet  scores  make  use  of  old  folk  melodies,  but  Appa- 
lachian Spring  uses  the  least;  the  only  tune  to  pre-date  the  composition  is  the  Shaker 
hymn  "Simple  Gifts,"  which  serves  as  the  basis  for  a  series  of  variations  near  the  end 
of  the  ballet.  But  the  tune  also  plays  a  background  role  in  unifying  the  entire  score; 
from  the  introduction  on  we  frequently  hear  a  three-note  motive  that  is  easily  recog- 
nizable as  the  first  five  notes  of  "Simple  Gifts"  in  outline  form. 
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Appalachian  Spring,   mm.   3-5 


From  this  motive  comes  the  entire  triadic  "sound"  of  the  ballet.  From  beginning  to 
end,  through  all  its  changing  moods,  Copland's  score  calls  up  a  sense  of  the  optimism 
and  courage,  the  vigor  and  energy,  and  the  deep  wellspring  of  faith  and  hope  that  we 
like  to  regard  as  characteristic  of  the  American  experience. 

—  Steven  Ledbetter 


21 


Week  19 


ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     ■     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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Ludwig  van  Beethoven 

Piano  Concerto  No.  4  in  G,  Opus  58 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Ger- 
many, on  December  17,  1770,  and  died  in  Vienna 
on  March  26,  1827.  The  Fourth  Piano  Concerto  was 
composed  in  1805  and  early  1806  (it  was  probably 
completed  by  spring,  for  the  composer's  brother 
offered  it  to  a  publisher  on  March  27).  The  first  per- 
formance was  a  private  one,  in  March  1807,  in  the 
home  of  Prince  Lobkowitz;  the  public  premiere  took 
place  in  Vienna  on  December  22,  1808,  with  the 
composer  as  soloist.  The  American  premiere  took 
place  at  the  Boston  Odeon  on  February  4,  1854, 
with  soloist  Robert  Heller  and  the  Germania  Musi- 
cal Society  conducted  by  Carl  Bergmann.  The  con- 
certo entered  the  repertory  of  the  Boston  Symphony 
Orchestra  on  Beethoven's  birthday  in  the  inaugural 
season,  December  16  and  17,  1881;  Georg  Henschel  conducted,  George  W.  Sumner  was 
soloist.  Later  Carl  Baermann  was  soloist  with  Henschel.  It  has  also  been  performed  at 
BSO  concerts  by  Wilhelm  Gericke  with  soloists  Mary  E.  Garlichs,  Anna  Clark- Stennige, 
Rafael  Joseffy,  Baermann,  and  Ernst  von  Dohndnyi;  Arthur  Nikisch  with  Ferruccio 
Busoni;  Emit  Paur  with  Baermann,  Harold  Randolph,  and  Alberto  Jonas;  Max  Fiedler 
with  Josef  Hofmann;  Otto  Urack  with  Leopold  Godowsky;  Karl  Muck  with  Harold 
Bauer,  Winifred  Christie,  and  Guiomar  Novaes;  Pierre  Monteux  with  Arthur  Rubin- 
stein, Felix  Fox,  Edouard  Risler,  and  Leon  Finisher;  Bruno  Walter  with  Artur  Schna- 
bel;  Serge  Koussevitzky  with  Myra  Hess,  Schnabel,  Rudolf  Serkin,  Jan  Smeterlin,  and 
Joseph  Battista;  Richard  Burgin  with  Claudio  Arrau;  Ernest  Ansermet  with  Aldo  Cic- 
colini;  Leonard  Bernstein  with  Rubinstein  and  Eugene  Istomin;  Charles  Munch  with 
Miklos  Schwalb,  Istomin,  Serkin,  Arrau,  and  Michele  Boegner;  Erich  Leinsdorf  with 
Rubinstein,  Serkin,  Malcolm  Frager,  and  Istomin;  Max  Rudolf  with  Serkin;  William 
Steinberg  with  Andre  Watts;  Michael  Tilson  Thomas  with  Frager;  Sir  Colin  Davis  with 
Gina  Bachauer;  Seiji  Ozawa  with  Alexis  Weissenberg,  Watts,  Murray  Perahia,  and  Ser- 
kin; Lorin  Maazel  with  Vladimir  Ashkenazy;  Hans  Vonk  with  Weissenberg;  Klaus 
Tennstedt  with  Peter  Serkin;  Kurt  Masur  with  Malcolm  Frager  and  Horacio  Gutierrez; 
Neeme  Jarvi  with  Emanuel  Ax;  and  Andrew  Davis  with  Ken  Noda.  Adam  Fischer  led 
the  most  recent  Symphony  Hall  performances,  in  March  1985,  with  Krystian  Zimer- 
man,  and  Jesus  Lopez-Cobos  the  most  recent  Tanglewood  performance,  in  August  1988, 
with  Claudio  Arrau.  In  addition  to  the  solo  piano,  the  score  calls  for  one  flute,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  and  strings;  two  trumpets  and  timpani 
are  added  in  the  final  movement. 

During  the  years  immediately  following  the  composition  and  private  first  perform- 
ance of  the  Eroica  Symphony,  that  overwhelming  breakthrough  in  Beethoven's  output, 
ideas  for  new  compositions  crowded  the  composer's  sketchbooks,  and  one  important 
piece  after  another  was  completed  in  rapid  succession.  Normally  he  worked  on  several 
pieces  at  a  time  during  this  fruitful  period  and  assigned  opus  numbers  as  they  were 
completed.  The  Eroica  (Opus  55)  was  composed  in  1803,  though  final  touches  were 
probably  added  early  in  the  following  year.  From  1804  to  1806,  Beethoven  was  deeply 
engrossed  in  the  composition  and  first  revision  of  his  opera  Leonore  (ultimately  to  be 
known  as  Fidelio),  but  this  did  not  prevent  him  from  completing  as  well  three  piano 
sonatas  (including  two  of  the  biggest  and  most  famous,  the  Waldstein,  Opus  53,  and 
the  Appassionata,  Opus  57),  the  Triple  Concerto  (Opus  56),  the  Fourth  Piano  Con- 
certo (Opus  58),  and  the  Razumovsky  string  quartets  (Opus  59).  By  the  end  of  1806 
he  had  added  the  Fourth  Symphony  (Opus  60)  and  the  Violin  Concerto  (Opus  61), 
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and  he  had  undertaken  a  good  deal  of  work  already  on  the  piece  that  became  the 
Fifth  Symphony.  Truly  a  heady  outpouring  of  music! 

In  the  case  of  the  G  major  concerto,  the  opening  of  the  first  movement  went 
through  some  revision  before  achieving  its  very  striking  final  form,  one  of  the  most 
memorable  beginnings  ever  given  to  a  concerto.  Rather  than  allowing  the  orchestra  to 
have  its  extended  say  unimpeded  during  a  lengthy  ritornello,  Beethoven  chose  to 
establish  the  presence  of  the  soloist  at  once  — not  with  brilliant  self-assertion  (he  was 
to  do  that  in  his  next  piano  concerto),  but  rather  with  gentle  insinuation,  singing  a 
quiet  phrase  that  ends  on  a  half  cadence,  requiring  some  sort  of  response  from  the 
orchestra.  That  response  is  quiet  but  startling,  because  it  seems  to  come  in  the 
entirely  unexpected  key  of  B  major,  though  that  turns  out  simply  to  be  a  momentarily 
bright  harmonization  of  the  first  melody  note.  Beethoven's  original  intention  had  been 
to  have  the  orchestra  answer,  conventionally,  in  G,  though  the  B  major  did  occur  as  a 
passing  harmony  during  the  orchestra's  first  phrase.  His  afterthought,  reharmonizing 
the  orchestra's  phrase,  produces  a  moment  of  rich  poetry  that  echoes  in  the  mind 
through  the  rest  of  the  movement. 

Having  established  his  presence  in  the  opening  phrase,  the  soloist  lapses  into  his 
customary  silence  while  the  orchestra  completes  the  ritornello.  This  ritornello  feints  at 
distant  keys,  but  the  music  never  really  moves  away  from  the  tonic  until  the  soloist 
returns;  and  the  material  presented  not  only  offers  ample  scope  for  further  develop- 
ment, it  also  reserves  at  least  one  important  theme  for  the  soloist.  The  entry  of  the 
soloist  at  the  end  of  the  ritornello  tells  us  that  this  is  going  to  be  a  movement  on  the 
grand  scale,  since  the  solo  has  a  long  period  of  suspenseful  preparation  — scales,  trills, 
and  the  like  — before  actually  plunging  into  the  heart  of  the  material  already  heard. 
The  solo  exposition  reworks  the  orchestral  ritornello  while  conveying  a  sense  of  the 
greatest  breadth  and  freedom  as  Beethoven  expands  on  familiar  ideas,  and  modulates 
to  the  dominant  for  an  entirely  new  theme  (heard  first  in  the  strings,  then  in  a  chuck- 
ling version  in  the  piano).  Surprises  abound  as  the  soloist  works  up  to  an  extended 
trill.  When  we  hear  it,  long  conditioning  leads  us  to  expect  a  fortissimo  orchestral 
close  leading  on  to  the  development.  That  close  comes,  to  be  sure,  but  not  before  the 
pianist  coyly  inserts  a  sweetly  expressive  version  of  a  theme  that  is  otherwise  grand 
and  overpowering. 

The  soloist  leads  off  the  development  on  an  unexpected  pitch,  reiterating  the  ubiqui- 
tous rhythmic  pattern  —  a  pickup  of  three  eighth-notes  and  a  downbeat  —  that  this 
concerto  shares  with  the  Fifth  Symphony.  The  woodwinds  continue  the  motive  almost 
throughout  the  development,  finally  persuading  the  rest  of  the  orchestra  to  go  along 
in  an  intensification  that  leads  to  the  pianist's  fortissimo  restatement  of  what  had 
been  poetic  lyricism  at  the  very  opening. 

The  brief  slow  movement,  with  its  strict  segregation  of  soloist  and  orchestral 
strings  (the  remainder  of  the  orchestra  is  silent),  is  so  striking  that  it  seems  to 
demand  an  explanation.  In  fact,  a  nineteenth-century  scholar,  Adolph  Bernhard  Marx, 
found  in  this  music  a  parallel  with  the  famous  scene  in  Gluck's  Orfeo  ed  Euridice  in 
which  Orpheus  pleads  with  the  infernal  forces  for  the  release  of  his  beloved  Eurydice 
from  the  bonds  of  death.  Recently,  Prof.  Owen  Jander  of  Wellesley  College  has 
shown,  in  a  fascinating  article,  that  Beethoven's  Vienna  was  enjoying  a  sudden  spurt 
of  interest  in  Ovid's  Metamorphoses,  one  of  the  principal  classical  sources  of  the 
Orpheus  legend,  owing  to  the  fact  that  the  book  had  just  been  published  there  for  the 
first  time  in  1791  (previously  Ovid's  works  had  all  been  banned  from  the  notoriously 
conservative  capital  because  of  his  reputation  as  an  author  of  "dirty  books").  The 
Orpheus  legend,  with  its  demonstration  of  the  power  of  music  over  even  the  forces  of 
death,  had  long  been  popular  among  composers,  going  back  to  the  Florentines  who 
wrote  some  of  the  earliest  operas.  Jander  demonstrates  a  number  of  connections 
between  Beethoven  and  his  friends  and  the  Orpheus  legend,  most  striking  of  which  is 
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the  opera  Orpheus,  with  music  and  libretto  by  Friedrich  August  Kanne,  a  composer 
who  was  one  of  the  few  people  whom  Beethoven  addressed  by  the  intimate  'Viw."  It 
was  performed  a  scant  eight  months  after  Beethoven's  concerto.  Jander  suggests  that 
Beethoven  must  have  known  Kanne's  libretto  at  least,  and  been  influenced  by  the 
scene  in  which  Orpheus  addresses  the  furies.  Indeed,  the  orchestral  and  piano  phrases 
at  the  opening  of  the  slow  movement  could  actually  be  a  musical  setting  of  Kanne's 
words,  with  the  strings  representing  the  Furies  crying  "Ha,  wer  wagt  es  hier  zu 
nah'nV  ("Ha,  who  dares  approach?")  and  (he  piano  solo  Orpheus'  tranquil  answer, 
"Ich  wandlefroh  die  Schreckensbahn"  ("Gladly  I  tread  this  path  of  terror"): 


wer  wagt  es    hier  zunah'n!] 


Piano     motto  cantabile 

PP 


ij'  U'lilM 


[Ich     wand-  le     froh  die    Schrek-  kens-       bahn.] 


Jander's  article  proposes  that  the  movement  as  a  whole  is  Beethoven's  translation 
into  sound  of  the  story  of  Orpheus  and  Eurydice.  Orpheus  pleads  with  the  Furies  in 
poignant,  expressive  phrases.  Though  they  at  first  warn  him  to  go  back,  his  pleas 
gradually  soften  their  rigor.  Then  a  soaring  piano  line  accompanied  by  string  pizzica- 
tos  suggests  Orpheus  playing  his  lyre  as  he  leads  Eurydice  out  of  Hades.  He  pauses 
almost  at  the  surface  (sustained  trills)  and  looks  back.  At  once  three  lightning  bolts  — 
a  touch  borrowed  from  Virgil's  account  of  the  tale  — drive  her  back,  lamenting,  and 
she  vanishes  from  Orpheus'  sight,  calling  to  him  one  last  poignant  farewell,  while  his 
arms  clasp  only  empty  air.  In  his  article,  Jander  reprints  the  entire  musical  course  of 
the  moment,  identifying  every  emotional  and  expressive  image  from  the  Orpheus 
legend. 

This  kind  of  detailed  storytelling  is  out  of  fashion  these  days,  to  say  the  least.  Yet 
there  are  so  many  connections  between  Beethoven  and  the  Orpheus  tale  that  the 
hypothesis  is  an  attractive  one.  Even  more  to  the  point,  perhaps,  is  the  fact  that  this 
slow  movement  can  scarcely  be  explained  in  any  other  way.  It  simply  does  not  follow 
a  "normal"  musical  form,  while  its  feeling  of  being  some  kind  of  expressive  dialogue 
between  the  piano  and  the  strings  is  self-evident.  Beethoven's  pupil  Czerny  remarked 
that  Beethoven  often  based  his  music  on  images  inspired  by  his  reading,  though  he 
was  normally  loath  to  reveal  the  source  of  inspiration. 

The  second  movement  ends  in  E  minor.  Beethoven  establishes  a  direct  link  to  the 
third  movement  —  and  a  wonderful  musical  surprise  —  by  retaining  two  of  the  notes 
of  the  E  minor  triad  (E  and  G)  and  reharmonizing  them  as  a  part  of  a  chord  of 
C  major.  Thus  the  rondo  theme  of  the  last  movement  always  seems  to  begin  in  the 
"wrong"  key,  since  by  the  end  of  the  phrase  it  has  worked  its  way  around  to  the  home 
key  of  G.  This  gives  Beethoven  special  opportunities  for  witty  musical  sleight-of-hand, 
since  his  returns  to  the  rondo  theme  throughout  the  movement  will  come  through  har- 
monic preparation,  not  of  the  home  G,  but  of  the  "off-key"  beginning  of  C.  This 
movement,  too,  is  spacious  and  rich  in  ideas,  many  of  them  developed  from  four  tiny 
melodic  and  rhythmic  figures  contained  in  the  rondo  theme  itself.  Most  of  the  move- 
ment rushes  along  at  a  great  pace,  though  there  is  a  smooth,  relaxed  second  theme  by 
way  of  contrast.  Soon  after  this  has  been  recapitulated,  Beethoven  offers  a  rich  and 
rare  moment  of  unusual  (for  him)  orchestral  color:  under  a  delicate  spray  of  high 
notes  in  the  piano,  the  divided  violas  play  a  smoothed-out,  almost  rhythmless  version 
of  the  main  theme;  it  comes  as  such  a  surprise  that  they  are  almost  through  before 
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we  recognize  it.  But  this  same  smooth  version  of  the  crisp  rondo  theme  recurs  in  the 
enormous  coda,  first  in  bassoon  and  clarinets,  then  — most  wonderfully  — in  a  canon 
between  the  pianist's  left  hand  and  the  bassoons  and  clarinets,  before  the  final  full 
orchestral  statement  of  the  theme  brings  the  concerto  to  its  brilliant  close  with  some 
last  prankish  echoes. 

The  concerto  received  its  first  performance  in  one  of  two  private  concerts  held  in 
March  1807  at  the  home  of  Prince  Lobkowitz,  one  of  Beethoven's  strongest  support- 
ers (and  one  of  the  three  aristocrats  who  convinced  him  not  to  leave  Vienna  by  prom- 
ising him  a  lifetime  pension  to  stay  there  and  keep  on  composing).  The  programs 
included  the  first  four  symphonies,  the  G  major  concerto,  the  Coriolan  Overture,  and 
excerpts  from  Fidelio.  The  one  reviewer  who  seems  to  have  had  access  to  the  concerts 
was  a  writer  for  the  Journal  des  Luxus  und  der  Moden  (Journal  of  Luxury  and  Fash- 
ion), who  was  clearly  not  able  to  comprehend  Beethoven's  music: 

Richness  of  ideas,  bold  originality  and  fullness  of  power,  which  are  the  particular 
merits  of  Beethoven's  muse,  were  very  much  in  evidence  to  everyone  at  these  con- 
certs; yet  many  found  fault  with  lack  of  a  noble  simplicity  and  the  all  too  fruitful 
accumulation  of  ideas  which  on  account  of  their  number  were  not  always  ade- 
quately worked  out  and  blended,  thereby  creating  the  effect  more  often  of  rough 
diamonds. 

For  performance  before  a  general  audience,  the  concerto  had  to  wait  until  Decem- 
ber 22,  1808,  for  the  famous  concert  that  Beethoven  gave  in  the  Theater-an-der- 
Wien,  which  included  the  first  public  performances  of  the  Fifth  and  Sixth  symphonies, 
the  Fourth  Concerto,  the  concert  aria  Ah!  perfido,  movements  from  the  Mass  in  C, 
and  the  Choral  Fantasy,  this  last  composed  in  a  hurry  only  a  short  time  before  to 
serve  as  a  grand  finale.  It  was,  of  course,  a  concert  of  great  historical  significance,  but 
it  was  certainly  not  as  musically  satisfying  as  Beethoven  could  have  hoped.  The 
weather  was  bitterly  cold,  and  the  audience  sat  for  four  hours  in  discomfort,  listening 
to  a  long  series  of  new  and  difficult  compositions  —  long  past  what  could  be  expected 
of  their  attention  span.  Furthermore,  the  chorus  and  orchestra  were  composed  of  a 
heterogeneous  group  of  amateurs  and  professionals,  many  of  whom  were  surely  not 
up  to  the  demands  of  the  music,  which  was,  in  any  case,  performed  from  hand-copied 
parts,  not  today's  neatly-printed  sheets!  The  soprano  who  sang  the  aria  got  stage 
fright  and  ruined  the  piece  totally,  while  during  the  performance  of  the  Choral  Fan- 
tasy part  of  the  orchestra  forgot  to  play  a  repeat,  so  the  entire  ensemble  fell  apart 
and  the  piece  had  to  be  started  over  again.  Beethoven  himself  noted,  though,  that  "In 
spite  of  the  fact  that  various  mistakes  were  made,  which  I  could  not  prevent,  the  pub- 
lic nevertheless  applauded  the  whole  performance  with  enthusiasm."  And  the  com- 
poser Johann  Friedrich  Reichardt  described  the  new  concerto,  three  days  after  the 
concert,  as  "a  new  pianoforte  concerto  of  immense  difficulty,  which  Beethoven  exe- 
cuted astonishingly  well  in  the  most  rapid  tempos.  The  Adagio,  a  masterly  movement 
of  beautiful,  sustained  song,  he  truly  sang  on  his  instrument  with  a  profound  feeling 
of  melancholy  that  pervaded  me  too." 

Still,  the  event  left  hard  feelings.  During  the  rehearsals  the  orchestra  refused  to 
play  if  Beethoven  was  in  the  same  room.  He  needed  to  listen  as  best  he  could  from 
the  foyer  of  the  hall  and  transmit  his  wishes  to  the  concertmaster,  who  would  in  turn 
transmit  them  to  the  players.  His  increasing  deafness  made  his  active  participation  in 
the  performance  continually  more  difficult.  Indeed,  the  evening  of  the  concerto's  public 
premiere  was  the  last  time  that  Beethoven  ever  appeared  before  the  public  as  a  piano 
soloist. 

-S.L. 
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Igor  Stravinsky 

Petrushka,  Burlesque  in  four  scenes  (original  version,  1911) 

Igor  Fedorovich  Stravinsky  was  born  at  Oranien- 
baum,  Russia,  on  June  17,  1882,  and  died  in  New 
York  on  April  6,  1971.  He  composed  Petrushka  at 
Lausanne  and  Clarens,  Switzerland,  at  Beaulieu,  in 
the  south  of  France,  and  in  Rome,  between  August 
1910  and  May  26,  1911.  The  first  performance  was 
given  by  Diaghilev's  Russian  Ballet  at  the  Theatre 
du  Chdtelet,  Paris,  on  June  13,  1911.  Scenario, 
scenery,  and  costumes  were  by  Alexandre  Benois, 
whose  name  appears  on  the  title  page  as  co-author 
of  these  "scenes  burlesques"  and  to  whom  the  music 
is  dedicated.  The  choreography  was  by  Michel 
Fokine.  Pierre  Monteux  conducted,  and  the  princi- 
pal roles  were  taken  by  Vaslav  Nijinsky  as  Petrushka, 
Tamara  Karsavina  as  the  Ballerina,  Alexander 
Orlov  as  the  Moor,  and  Enrico  Cecchetti  as  the  Magician.  It  was  also  Monteux  who  con- 
ducted the  first  concert  performance,  on  March  1,  1914,  at  the  Casino  di  Paris,  with 
Alfredo  Casella  playing  the  piano  solo.  Petrushka  came  to  the  United  States  with  the 
Russian  Ballet  and  was  danced  here  for  the  first  time  at  the  Century  Theatre,  New 
York,  on  January  24,  1916,  Ernest  Ansermet  conducting  and  with  Leonide  Miassine 
(later  Massine),  Lydia  Lopokova,  and  Adolf  Bolm.  The  same  cast  gave  the  work  at  the 
Boston  Opera  House  on  February  4,  1916. 

The  first  hearing  of  any  of  the  Petrushka  music  at  a  Boston  Symphony  concert  was 
on  November  26,  1920,  when  Pierre  Monteux  conducted  a  suite  consisting  of  the  Rus- 
sian Dance  from  the  first  scene  and  the  whole  of  the  second  and  fourth  scenes.  In  later 
years,  Serge  Koussevitzky,  Richard  Burgin,  Stravinsky  himself,  Ernest  Ansermet, 
Leopold  Stokowski,  and  Erich  Leinsdorf  all  conducted  suites  put  together  in  various 
ways  from  the  full  score.  Leonard  Bernstein  was  the  first  conductor  to  give  the  complete 
1911  score  at  a  Boston  Symphony  concert;  that  was  in  January  1948.  Pierre  Monteux, 
Erich  Leinsdorf,  and  Sarah  Caldwell  have  all  led  BSO  performances  of  this  version, 
and  Charles  Dutoit  was  conductor  at  the  most  recent  performances,  on  subscription  con- 
certs in  April  1985  and  at  Tanglewood  in  July  1987.  In  1946  Stravinsky  reorchestrated 
Petrushka,  the  new  edition  being  generally  identified  by  the  date  of  its  publication  as 
"the  1947  version."  In  February  1946  the  composer  conducted  a  hybrid  suite  at  a  pair 
of  Boston  Symphony  concerts,  playing  the  first  tableau  in  the  revised  version,  just  fin- 
ished, and  the  fourth  in  the  1911  version.  Since  then,  Eleazar  de  Carvalho,  Jorge 
Mester,  Seiji  Ozawa,  Alain  Lombard,  Michael  Tilson  Thomas,  Sergiu  Comissiona, 
Klaus  Tennstedt,  and  Simon  Rattle  have  conducted  the  orchestra  in  the  1947  version; 
Tennstedt  gave  the  most  recent  Tanglewood  performance,  in  August  1982,  and  Rattle  the 
most  recent  subscription  performances,  in  March  1987. 

The  score  for  the  original  1911  version  calls  for  four  flutes,  two  piccolos,  four  oboes, 
English  horn,  four  clarinets  and  bass  clarinet,  four  bassoons  and  contrabassoon,  four 
horns,  two  trumpets,  two  cornets,  three  trombones,  tuba,  timpani,  triangle,  tambourine, 
bells,  cymbals,  snare  drum,  military  drum,  bass  drum,  xylophone,  celesta,  two  harps, 
piano,  and  strings.  The  pianist  at  these  performances  is  David  Deveau. 

In  1910  Stravinsky  became  the  darling  of  Paris  with  a  brilliant  ballet,  The  Firebird, 
produced  by  Diaghilev's  Russian  Ballet.  The  impresario  had  risked  failure  with  a 
young  and  relatively  unknown  composer  (Stravinsky  turned  twenty-eight  a  week 
before  the  premiere),  and  he  had  enjoyed  a  resounding  triumph.  Naturally  he  wanted 
a  new  Stravinsky  ballet  for  the  following  season,  and  he  was  overjoyed  with  the  pro- 


31 


Week  19 


□ 


□ 


Virtuoso  periormance 
from  balanced  portfolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Washington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 


32 


□ 


posed  scenario:  an  exotic  picture  of  life  in  prehistoric  Russia  featuring  the  sacrifice  of 
a  maiden,  who  is  chosen  for  the  honor  of  dancing  herself  to  death  for  the  fertility  of 
the  earth.  The  work  promised  wonderful  richness  of  orchestral  color  and  rhythmic 
energy,  two  features  that  Stravinsky  had  already  demonstrated  in  abundance. 

After  the  Paris  season  ended,  the  young  composer  went  off  with  his  family  for  a 
vacation  in  Switzerland,  first  to  Vevey,  then  to  Lausanne,  with  every  intention  of  com- 
posing his  planned  ballet.  But  his  musical  fantasy  took  him  in  an  utterly  unexpected 
direction.  Before  starting  the  ballet  (which  he  eventually  did  finish  as  Le  Sacre  du 
printemps),  he  wanted  to  compose  something  quite  different  by  way,  almost,  of  recre- 
ation. He  had  in  mind  a  little  concerto-like  piece  for  piano  and  orchestra;  his  first 
image  was  of  a  romantic  poet  rolling  two  objects  over  the  black  and  white  keys, 
respectively,  of  the  piano  (this  image  was  to  give  rise  to  the  complex  bichord  consist- 
ing of  C  major  and  F-sharp  major  simultaneously  arpeggiated).  Later  his  image 
became  more  detailed,  with  the  piano  representing  a  puppet  suddenly  come  to  life  and 
cavorting  up  and  down  the  keyboard,  metaphorically  thumbing  his  nose  at  the  orches- 
tra, which  would  finally  explode  in  exasperation  with  overwhelming  trumpet  blasts. 
"The  outcome,"  Stravinsky  wrote,  "is  a  terrific  noise  which  reaches  its  climax  and 
ends  in  the  sorrowful  and  querulous  collapse  of  the  poor  puppet." 

Having  finished  this  little  piece,  Stravinsky  hunted  for  a  suitable  title  and  was 
delighted  when  it  occurred  to  him  to  call  it  Petrushka,  after  a  puppet  character 
(roughly  the  Russian  equivalent  of  Punch)  popular  in  Russian  fairs.  Soon  after, 
Diaghilev  came  to  visit,  expecting  to  hear  some  of  the  new  ballet. 

He  was  much  astonished  when,  instead  of  sketches  of  the  Sacre,  I  played  him  the 
piece  which  I  had  just  composed  and  which  later  became  the  second  scene  of 
Petrushka.  He  was  so  much  pleased  with  it  that  he  would  not  leave  it  alone  and 
began  persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and  make  it 
into  a  whole  ballet.  While  he  remained  in  Switzerland  we  worked  out  together  the 
general  lines  of  the  subject  and  the  plot  in  accordance  with  ideas  which  I  sug- 
gested ...  I  began  at  once  to  compose  the  first  scene  of  the  ballet. 

The  work  was  put  on  the  stage  with  the  collaboration  of  designer  Alexander  Benois, 
who  entered  enthusiastically  into  Stravinsky's  vision,  eager  as  he  was  to  "immor- 
talize" Petrushka,  "my  friend  since  my  earliest  childhood."  The  choreography  was 
created  by  Michel  Fokine,  who  described  the  rehearsals,  on  the  stage  of  the  Paris 
Opera,  as  often  degenerating  to  lessons  in  mathematics,  since  the  dancers  had  so 
much  difficulty  with  Stravinsky's  irregular  fast  rhythms.  Once  orchestral  rehearsals 
started  with  Pierre  Monteux,  some  of  the  players  were  offended  at  the  curious  sounds 
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they  were  asked  to  make  with  their  instruments.  The  scene  changes  were  hampered 
by  the  fact  that  they  had  to  be  made  in  total  darkness,  and  it  was  a  noisy  darkness, 
since  Stravinsky  had  placed  four  drums  in  the  prompt  corner  to  play  a  continuous 
racket  of  sixteenth-notes  to  link  scenes.  Yet  all  the  problems  vanished  in  that  most 
magical  of  balms,  a  successful  opening  night.  One  critic  hailed  the  work  as  "a  master- 
piece, one  of  the  most  unexpected,  most  impulsive,  most  buoyant  and  lively  that  I 
know."  Though  the  success  was  credited  to  the  effectiveness  of  all  the  elements  — not 
least  Nijinsky's  brilliant  performance  as  the  mechanical  puppet  with  searing  emotions - 
the  music  came  in  for  lavish  praise. 

Just  a  month  after  the  opening  night,  M.D.  Calvocoressi,  an  early  champion  of 
Stravinsky,  published  an  evaluation  of  the  work  so  perceptive  that  the  passage  of 
seventy-five  years  gives  no  cause  to  quibble: 

Very  refined  yet  bold  even  to  the  smallest  detail,  the  music  of  Petrushka  is  at  the 
same  time  quite  muscular,  of  a  remarkable  sureness  of  line,  of  an  intensity,  of 
matchless  color.  There  is  nothing  tentative,  nothing  unnecessary,  nothing  forced 
in  the  humor  or  emotion;  in  short,  it  is  a  masterful  work  and  a  delightful  one. 

Petrushka  became  a  banner  work  for  the  Russian  Ballet,  enjoying  enormous  success 
all  over  Europe  and  even  in  America,  where  in  most  cities  it  was  the  first  work  of 
Stravinsky's  to  be  performed.  One  of  the  most  perceptive  reviews  was  a  response  to 
the  first  Boston  performances  in  February  1911.  H.T.  Parker  wrote  in  the  Transcript 
of  the  "imagination  in  resources  and  in  the  application  of  them  that  makes  Stravinsky 
such  a  master  of  rhythms  and  timbres  as  music  even  in  this  fortunate  day  hardly 
knows."  Comparing  Petrushka  to  Firebird  (which  he  had  evidently  seen  in  Europe, 
since  it  had  not  yet  been  performed  in  America),  Parker  noted, 

In  both  he  can  write  music  that  is  marvellous  lucid,  direct,  and  economical  in  the 
chosen  tonal  speech;  music  that  may  sound  thin  to  ears  long  accustomed  to  a 
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A  drawing  by  Alexander  Benois  of 
Stravinsky  at  work  on  "Petrushka, ' 
April  1911 
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lush,  harmonic,  and  instrumental  procedure,  but  that  in  very  thinness  has  a  new 
intensity  and  precision  of  voice. 

Of  course  no  one  at  the  time  could  predict  that  Stravinsky  would  go  on  very  soon 
to  an  even  more  astonishing  and  seminal  work,  Le  Sacre  du  printemps,  one  that 
proved  disconcerting,  even  to  many  of  Stravinsky's  warmest  admirers.  Still,  even 
though  Le  Sacre  is  universally  regarded  as  the  more  important  work,  Petrushka 
remains  as  fascinating  and  delightful  as  these  early  appreciative  critics  found  it.  From 
the  opening  measure  it  positively  dazzles  the  listener  with  its  color  and  energy,  and  it 
moves  with  easy  assurance  between  the  "public"  world  of  the  fairground  and  the  "pri- 
vate" world  of  Petrushka  and  his  fellow  puppets.  The  music  is  often  so  gestural  that 
even  in  a  concert  performance,  the  images  of  the  dancers  are  likely  to  perform  in  the 
listener's  mind's  eye. 

The  scenario  is  divided  into  four  scenes,  of  which  the  first  and  last  take  place  on 
the  Admiralty  Square  in  St.  Petersburg  during  the  1830s  during  the  Shrove-Tide  fair 
(just  before  the  beginning  of  Lent).  These  scenes  are  filled  with  incident  and  with 
elaborate  overlays  of  musical  figures  representing  the  surge  of  characters  coming  and 
going  at  the  fair.  The  second  and  third  scenes  of  the  ballet  are  interiors,  devoted  to 
the  private  emotional  life  of  the  puppet  Petrushka,  who  is  in  love  with  the  ballerina, 
while  she  in  turn  is  enchanted  by  the  Moor.  Only  at  the  very  end  of  the  work  do  the 
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"public"  and  "private"  worlds  — or  should  one  say  "reality"  and  "fantasy"?— become 
entangled  with  one  another. 

The  "plot"  as  such  can  be  briefly  told:  the  crowds  at  the  fair  are  drawn  to  a  small 
theater,  where  a  Showman  opens  the  curtains  to  reveal  three  lifeless  puppets, 
Petrushka  (a  sad  clown),  the  pretty  but  vacuous  Ballerina,  and  the  exotic  but  danger- 
ous Moor.  He  charms  them  into  life  with  his  flute  and  they  execute  a  dance,  first  jig- 
gling on  their  hooks  on  the  stage,  then  —  to  the  astonishment  of  the  spectators  — 
coming  down  from  the  theater  and  dancing  among  the  crowd. 

The  second  scene  begins  as  Petrushka  is  kicked  or  thrown  into  his  little  cell.  He 
picks  himself  up  and  dances  sadly,  conscious  of  his  grotesque  appearance.  He  tries  to 
fall  in  love  with  the  ballerina,  but  when  she  enters,  his  ecstatic  dance  of  joy  is  so 
uncouth  that  she  flees.  The  third  scene  takes  place  in  the  Moor's  cell.  The  ballerina 
captivates  him,  but  their  tryst  is  interrupted  by  the  entrance  of  the  jealous  Petrushka. 
They  quarrel,  and  the  powerful  Moor  throws  him  out. 

The  final  scene  reverts  to  the  main  square,  where  the  revelry  has  reached  a  new 
height.  Crowds  surge  forward  as  all  seek  to  celebrate  the  final  evening  before  the 
start  of  Lent.  Suddenly  a  commotion  is  heard  in  the  little  theater;  Petrushka  races 
out,  closely  pursued  by  the  Moor,  who  strikes  him  down  with  a  scimitar.  The  crowd  is 
stunned  by  this  apparent  murder,  and  the  Showman  is  summoned.  He,  the  supreme 
rationalist,  demonstrates  that  the  "body"  is  nothing  more  than  a  wooden  puppet 
stuffed  with  sawdust.  The  crowd  disperses.  As  the  Showman  starts  to  drag  the  puppet 
offstage,  he  is  startled  to  see  Petrushka 's  ghost  on  the  roof  of  the  little  theater, 
thumbing  his  nose  at  the  Showman  and  at  all  who  have  been  taken  in  by  his  tricks. 

One  aspect  of  Petrushka  that  we  all  but  totally  overlook  today  (it  was  much  more 
apparent  to  a  Russian  audience  in  1911)  is  its  richness  of  musical  quotation  of 


Sketches  of  Nijinsky  as  Petrushka  in  the  second  tableau 
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extremely  familiar  melodies.  As  Simon  Karlinsky  has  noted  in  a  recent  study,  the 
street  dancers,  the  coachmen,  and  the  nursemaids  are  accompanied  by  tunes  as  famil- 
iar to  any  Russian  child  as  "Home  on  the  Range,"  "Three  Blind  Mice,"  and  "When 
Irish  Eyes  Are  Smiling"  are  to  us.  And  within  this  glorious  musical  hodgepodge, 
Stravinsky  embeds  the  traditions  of  the  Russian  folk-fair  and  even  older  elements 
from  the  pre-literate  Russian  theater  into  his  music.  Karlinsky  points  out  that  the 
important  figure  of  the  carnival  barker  is  presented  several  times  through  repeated 
eighth-note  figures  in  irregular  5/8  and  7/8  rhythms  that  exactly  capture  the  chanted, 
improvisatory  "spiel"  with  which  he  tried  to  lure  customers  into  the  sideshows. 


Violin  I 
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The  flute  figure  heard  in  the  very  first  measure  (and  frequently  elsewhere)  has  been 
identified  as  the  street  cry  of  the  coal  vendor,  who  shouts  "Uglei!  ugleiV  ("Here  is 
charcoal!")  to  the  populace. 
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The  score  is  filled  with  quotations  from  Russian  folk  music  and  other  sources,  includ- 
ing the  waltzes  of  the  popular  Viennese  composer  Joseph  Lanner,  which  were  brand 
new  at  the  date  of  the  ballet's  action: 


(original  version) 
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There  are  even  rather  subtle  jokes,  as  for  example  the  music  that  accompanies  the 
first  group  of  revelers  after  the  curtain  rises: 
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This  has  been  identified  as  a  Belorussian  Easter  carol,  and  it  is  played  to  accompany 
a  tipsy  group  of  merrymakers.  The  tradition  of  singing  such  carols  was  foreign  to  St. 
Petersburg,  though  common  in  Belorussia,  near  the  Polish  border,  where  this  particu- 
lar melody  would  be  sung  on  the  Monday  following  Easter.  Evidently  the  tipsy  merry- 
makers are  out-of-town  visitors  who  are  so  far  gone  in  merriment  that  they  have  even 
lost  track  of  the  fact  that  Easter  is  still  some  weeks  away! 

Such  varied  musical  elements,  allied  with  the  colorful  scenery  and  the  danced  story, 
show  that  Stravinsky  and  his  collaborators  were  interested  in  creating  a  Gesamtkunst- 
werk  ("total  artwork"),  yet  we  encounter  the  score  most  often  today  in  the  concert 
hall,  where  the  effect  is  almost  totally  musical.  Here,  too,  Petrushka  is  fascinating. 

The  first  and  last  tableaux,  which  take  place  in  the  "real"  world  of  the  fair,  have 
little  in  the  way  of  storytelling;  instead  they  rely  on  multiplicity  of  incident  to  suggest 
the  throngs  and  the  surge  of  life.  The  orchestra  is  full  and  busy,  enlivened  by  various 
layers  of  frenzied  activity.  The  central  tableaux  differ  strikingly  in  musical  character. 
The  orchestra  often  plays  in  smaller  units,  the  music  is  more  disjunct,  and  there  is  a 
marked  avoidance  of  the  folk  material  that  fills  the  "public"  sections  of  the  score. 
Even  the  scale  on  which  Stravinsky  builds  his  melodies  and  harmonies  is  different. 
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The  Difference. 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  Is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  OHOUP,  IMC. 

(617)  439-3000. 


Here  he  exploits  what  theorists  call  the  "octatonic"  scale,  a  pattern  especially  favored 
by  Stravinsky;  it  is  a  series  of  eight  pitches  alternating  half-steps  and  whole-steps 
within  the  octave.  Even  without  the  visual  element,  the  shape  and  character  of  the 
story  are  projected  in  Stravinsky's  score. 

We  know  that  Petrushka  was  first  conceived  as  a  Konzertstiick  for  piano  and  orches- 
tra, and  the  music  that  Stravinsky  wrote  first  corresponds  to  the  Russian  Dance  at 
the  end  of  the  first  tableau  and  the  bulk  of  the  second  tableau,  in  which  the  piano 
plays  a  central  role.  But  once  he  had  embarked  on  the  full-scale  ballet,  Stravinsky 
rather  surprisingly  forgot  his  musical  protagonist,  and  the  piano  scarcely  appears 
again,  even  when  Petrushka  is  supposed  to  be  onstage.  When  he  re-scored  the  work  in 
1946-47,  Stravinsky  corrected  this  oversight  to  some  extent,  and  gave  the  piano  con- 
siderably more  to  play.  It  is  usually  claimed  that  Stravinsky's  sole  motivation  for  the 
revised  orchestration  was  to  enable  him  to  copyright  the  work  again,  so  that  he  could 
collect  performance  royalties.  While  the  financial  consideration  certainly  played  a  role 
in  Stravinsky's  thinking,  Robert  Craft  notes,  in  an  appendix  to  the  first  volume  of 
Stravinsky  correspondence  that  he  edited,  that  many  of  the  changes  had  been  marked 
by  Stravinsky  years  earlier  as  improvements  that  he  desired  after  the  experience  of 
hearing  Petrushka  frequently  in  performance.  In  addition  to  increasing  the  piano  part, 
the  revision  was  also  designed  to  correct  many  mistakes  that  had  not  been  caught  in 
the  original  edition  and  incorporate  second  thoughts  to  improve  the  projection  of 
musical  lines.  Generating  income  from  performance  fees  was  a  happy  by-product. 

-S.L. 


Nijinsky  as  photographed  by  Stravinsky 
in  March  1911 
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25TH 

ANNIVERSARY 

SEASON 

Join  the  principal  players  of  the 
Boston  Symphony  Orchestra 
and  experience  chamber  music 
at  its  best  with  one  of  the  world's 
finest  ensembles. 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

JORDAN  HALL 

AT  NEW  ENGLAND  CONSERVATORY 

SUNDAY,  MARCH  25,  1990,  AT  3:00  PM 

MOZART  Quartet  in  D  for  flute  and  strings,  K.285 
DVORAK  Piano  Quartet  in  D,  Opus  23 
LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass 
MOZART  Quintet  in  E-flat  for  piano  and  winds,  K.452 


GOOD  SEATS  ARE  STILL  AVAILABLE 

TICKET  PRICES:  $15.00,  $1150,  $8.50 

Tickets  are  available  through  Symphony- 
Charge,  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert, 
tickets  are  available  only  at  Jordan  Hall. 
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Copland  and  scholar  Vivian  Perlis  have  produced  an  unusual  Copland  autobiography 
in  two  volumes,  the  second  of  which  just  appeared  this  fall:  Copland:  1900  Through 
1942  and  Copland  Since  1943  (St.  Martin's).  It  is  an  oral  history,  based  on  many 
taped  interviews.  The  result  is  a  witty,  friendly,  personable  but  not  especially  personal 
story  that  gives  a  clear-eyed  view  of  the  public  man  and  musician,  amplified  by  remi- 
niscences from  many  of  his  colleagues  and  friends.  For  musical  discussion,  Arthur 
Berger's  short  book  Copland  remains  a  classic;  it  does  not  deal  with  works  written 
after  the  early  1950s,  but  it  is  exceptionally  knowledgeable  and  appreciative.  Quite 
technical  issues  are  treated  in  a  surprisingly  accessible  manner  (would  that  all  books 
about  music  said  so  much  so  easily!).  Neil  Butterworth's  The  Music  of  Copland  is  an 
up-to-date  discussion  of  the  composer's  entire  output,  though  its  musical  insights  are 
far  less  penetrating  than  Berger's.  Copland  himself  recorded  the  entire  ballet  score  of 
Appalachian  Spring  in  its  original  chamber  scoring  with  the  Columbia  Chamber 
Orchestra  (CBS,  coupled  with  Billy  the  Kid  and  the  Lincoln  Portrait).  The  more 
familiar  suite,  in  the  enlarged  scoring  for  full  orchestra,  has  been  one  of  the  most 
often-recorded  works  by  an  American  composer.  Copland's  own  performance  with  the 
Boston  Symphony  Orchestra  has  been  reissued  on  compact  disc  (RCA,  coupled  with 
Billy  the  Kid  and  the  suite  from  The  Tender  Land).  Other  recommended  recordings 
include  those  of  Leonard  Bernstein  with  the  New  York  Philharmonic  (CBS,  coupled 
with  Billy  the  Kid,  Rodeo,  and  the  Fanfare  for  the  Common  Man),  Louis  Lane  and  the 
Atlanta  Symphony  (Telarc,  coupled  with  Rodeo  and  the  Fanfare),  and  Dennis  Russell 
Davies  with  the  St.  Paul  Chamber  Orchestra  (Pro  Arte,  coupled  with  the  Third  Sym- 
phony of  Charles  Ives). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been 
reissued  as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's 
Life  of  Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot 
Forbes  (Princeton,  available  in  paperback).  It  has  been  supplemented  by  Maynard 
Solomon's  Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous 
techniques  of  psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds 
of  Beethoven  books  (Schirmer,  available  in  paperback).  Tovey's  essay  on  the  Fourth 
Concerto  will  be  found  in  Essays  in  Musical  Analysis  (Oxford),  and  Roger  Fiske  has 
contributed  a  short  volume  on  Beethoven  Concertos  and  Overtures  to  the  BBC  Music 
Guides  (University  of  Washington  paperback).  Owen  Jander's  article  is  "Beethoven's 
'Orpheus  in  Hades':  The  Andante  con  moto  of  the  Fourth  Piano  Concerto"  in 
Nineteenth-Century  Music  (Spring  1985).  In  addition  to  his  discussion  of  the  Orpheus 
legend,  Jander  offers  very  interesting  observations  regarding  the  effect  of  Beethoven's 
piano  on  the  character  of  the  Fourth  Concerto,  which  was  composed  for  an  instru- 
ment that  spanned  six  octaves,  a  range  fully  an  octave  wider  than  the  one  on  which 
he  performed  his  earlier  concertos.  Moreover,  the  instrument  was  triple-strung  (that 
is,  it  had  three  strings  for  each  note)  and  provided  a  special  pedal  that  allowed  the 
player  to  sound  one,  two,  or  all  three  of  the  strings,  thus  offering  a  wider  range  of 
dynamics  and  color  than  had  hitherto  been  available  to  a  pianist. 

Maurizio  Pollini  has  recorded  Beethoven's  Fourth  Concerto  with  Karl  Bohm  and 
the  Vienna  Philharmonic  (DG);  Bernard  Haitink  has  recorded  it  with  pianist  Murray 
Perahia  and  the  Concertgebouw  Orchestra  (CBS,  coupled  with  the  Third  Concerto). 
Seiji  Ozawa's  recording  with  the  Boston  Symphony  Orchestra  and  pianist  Rudolf  Ser- 
kin  is  available  as  part  of  a  complete  set  of  the  Beethoven  concertos  with  these  art- 
ists, and  also  as  a  single  disc  (Telarc);  the  fine  older  recording  by  Arthur  Rubinstein 
with  the  BSO  under  Erich  Leinsdorf  has  been  reissued  on  compact  disc  (RCA,  cou- 
pled with  the  Emperor  Concerto).  Also  recommended  is  Leon  Fleisher's  recording 
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with  the  Cleveland  Orchestra  under  George  Szell  (CBS,  coupled  with  Mozart's  Piano 
Concerto  No.  25,  or  in  a  three-disc  set  of  all  five  concertos  plus  the  Mozart).  The  use 
of  historical  instruments  can  offer  special  insights  into  the  Beethoven  concertos,  since 
the  piano  was  changing  constantly  during  his  lifetime  and  technical  capabilities  of  the 
instrument  might  change  substantially  between  one  piece  and  the  next.  Steven  Lubin's 
recordings  of  all  five  Beethoven  piano  concertos  on  historical  instruments  with  Chris- 
topher Ilogwood  and  the  Academy  of  Ancient  Music  are  available  as  a  set  (Oiseau- 
Lyre,  three  compact  discs). 

Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth 
century.  Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with 
analyses  of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer 
and  His  Works  (University  of  California).  The  most  convenient  brief  survey  of  his  life 
and  works  is  the  volume  by  Francis  Routh  in  the  Master  Musicians  series  (Littlefield 
paperback),  though  it  suffers  from  the  standardized  format  of  the  series  (which  deals 
with  the  works  by  genre  in  individual  chapters)  since  Stravinsky's  development  often 
involved  work  on  several  different  types  of  music  in  close  proximity.  Stravinsky  in 
Pictures  and  Documents,  by  Vera  Stravinsky  and  Robert  Craft  (Simon  and  Schuster), 


Thelonious  Monk. 
Outrageous  Monkfkh. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
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Stand-up  desks 
and  stools 
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in  oak,  walnut, 
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cherry  and 
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The  Stand-Up 
Desk  Co. 
For  free  brochure:  5207  Baltimore  Ave. 
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dedicated  exclusively  to  Eskimo  art. 
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is  an  indispensable,  incomplete,  undigested,  fascinating,  frustrating  volume,  a  cornu- 
copia of  material,  but  confusingly  organized,  with  a  wealth  of  detail  (often  more  than 
one  can  usefully  assimilate)  about  some  subjects  while  skimming  over  others.  Primary 
source  material  can  also  be  found  in  the  three  volumes  of  Stravinsky  letters  edited  by 
Robert  Craft  (Knopf).  They  may  tell  more  about  Stravinsky  the  businessman  than 
Stravinsky  the  artist,  but  they  are  filled  with  fascinating  things  nonetheless.  Craft  has 
edited  two  further  volumes  that  are  essentially  coffee-table  books,  full  of  photographs 
and  reminiscences,  but  they  are  by  no  means  devoid  of  interest,  particularly  for  the 
many  reproductions  of  Stravinsky  manuscripts  (sometimes,  in  the  case  of  short  works, 
a  complete  facsimile).  Igor  and  Vera  Stravinsky  is  the  more  personal  of  the  volumes, 
tracing  the  loving  fifty-year  relationship  of  the  composer  with  the  woman  who  became 
his  second  wife  and  illustrating  his  social  surroundings.  A  Stravinsky  Scrapbook, 
1940-1971  deals  with  the  professional  aspects  of  the  composer's  American  years. 
Boris  Asaf  yev's  A  Book  About  Stravinsky,  written  in  Russian  (under  the  pseudonym 
Igor  Glebov)  and  published  in  Leningrad  in  1929,  but  only  recently  translated  into 
English  by  Richard  F.  French  and  published  in  this  country  (UMI  Research  Press),  is 
a  valuable  view  of  his  early  work  from  the  vantage  point  of  mid-career.  Though  the 
book  obviously  cannot  deal  with  any  of  Stravinsky's  later  works,  it  is  full  of  enlighten- 
ing analytical  commentary  on  all  of  the  works  up  to  the  instrumental  compositions  of 
the  mid-1920s.  Since  Stravinsky's  style  had  a  very  distinct  and  recognizable  personal- 
ity throughout  his  life,  despite  the  frequent  surface  changes  evident  in  his  music,  the 
richness  of  observation  in  this  book  explains  a  good  deal  about  the  composer  and  his 
work  even  beyond  its  cutoff  date.  Relevant  to  Petrushka  are  Stravinsky  in  the  Theatre, 
edited  by  Minna  Ledermann  (Da  Capo  paperback),  Richard  Buckle's  Nijinsky  (Simon 
and  Schuster),  and  Prince  Peter  Lieven's  The  Birth  of  the  Ballets-Russes  (Dover 
paperback).  There  is  a  Norton  Critical  Score  of  the  1911  Petrushka,  with  supplemen- 
tary material  chosen  and  in  part  written  by  Charles  Hamm  (available  in  paperback). 
Confronting  Stravinsky,  edited  by  Jann  Pasler  (California),  a  volume  of  essays  from  a 
centennial  conference  in  1982,  offers  some  very  enlightening  material,  including  Simon 
Karlinsky's  essay,  "Igor  Stravinsky  and  Russian  Pre-Literate  Theater"  and  Jann 
Pasler's  on  music  and  spectacle  in  Petrushka  and  he  Sacre.  The  Music  of  Igor  Stravin- 
sky by  Pieter  C.  van  den  Toorn  (Yale),  a  highly  technical  analytical  study,  aims  to 
explain  the  consistency  of  Stravinsky's  music  over  a  career  that  saw  seemingly  drastic 
changes  in  style.  It  devotes  two  extensive  and  informative  chapters  to  Petrushka.  Ber- 
nard Haitink  has  recorded  the  1911  version  of  Petrushka  with  the  London  Philhar- 
monic (Philips,  coupled  with  The  Rite  of  Spring).  Stravinsky's  own  recording  of 
Petrushka  with  the  Columbia  Symphony  (CBS  compact  disc,  also  coupled  with  The 
Rite  of  Spring)  is  of  the  1947  version.  The  recordings  by  Pierre  Monteux  and  the 
Boston  Symphony  Orchestra  of  Petrushka  and  The  Rite  of  Spring  —  of  which  Monteux 
led  the  world  premieres  —  have  been  reissued  on  CD  as  well  (RCA).  I  can  also  recom- 
mend Claudio  Abbado's  recording  of  the  original  1911  version  with  the  London  Sym- 
phony Orchestra,  as  well  as  the  older,  non-digital  recording  by  Charles  Mackerras  and 
the  same  orchestra  (Vanguard,  now  available  only  on  cassette).  For  the  1947  version, 
Leonard  Bernstein  gets  a  responsive  reading  from  the  Israel  Philharmonic  (DG,  cou- 
pled with  the  hard-to-find  Scenes  de  ballet),  and  Colin  Davis  gets  a  fresh  performance 
from  the  Concertgebouw  Orchestra  (Philips,  coupled  with  the  Rite  of  Spring). 

-S.L. 
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Week  19 


PHILIPS 


From  the  Distinguished 
Catalogue  of 

BERNARD 
HAITINK 

on  Compact  Disc 

BRUCKNER 

Symphony  No.  5  &  Te  Deum 
Vienna  Philharmonic 

422  342-2 

BEETHOVEN 

Symphony  No.  9 
Concertgebouw  Orchestra,  Amsterdam 

420  542-2 

MAHLER 

Symphony  No.  5 
Berlin  Philharmonic 

422  355-2 


Release 


RAVEL 

Daphnis  et  Chloe 

Boston  Symphony  &  Tanglewood 

Festival  Chorus 

Available  on  Compact  Disc 

©  1990  Philips/PolyGram  Classics 


Available  at  all  Tower  locations, 


iqmrhmsi™ 
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Bernard  Haitink 


Bernard  Haitink  is  music  director  at  the  Royal  Opera 
House,  Covent  Garden,  where  he  conducts  opera  and  ballet 
as  well  as  concerts  with  the  orchestra.  He  was  music  direc- 
tor at  Glyndebourne  from  1978  to  1988.  His  opera  perform- 
ances with  the  Royal  Opera  in  recent  seasons  have  included 
works  by  Mozart,  Britten,  Verdi,  Strauss,  Janacek,  and 
Wagner.  In  addition  to  performances  at  Covent  Garden  and 
Glyndebourne,  he  has  conducted  many  operas  for  television 
and  video  with  both  companies.  Mr.  Haitink 's  career  as  an 
orchestral  conductor  is  no  less  distinguished.  He  was  chief 
conductor  of  the  Concertgebouw  from  1964  until  the  cente- 
nary of  the  Concertgebouw  building  in  April  1988,  and  he  was  principal  conductor  of 
the  London  Philharmonic  from  1967  to  1979.  He  has  toured  widely  with  both  orches- 
tras in  Europe,  the  United  States,  and  the  Far  East.  He  has  been  a  welcome  visitor 
with  the  Concertgebouw  to  major  festivals  in  the  United  Kingdom,  including  the 
Proms  and  the  Edinburgh  Festival.  Mr.  Haitink  still  works  regularly  with  the  London 
Philharmonic,  and  with  the  Bavarian  Radio  Symphony  (Bayerische  Rundfunk)  of 
Munich,  the  Berlin  Philharmonic,  and  the  Vienna  Philharmonic.  In  the  United  States 
he  has  conducted  the  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra, 
and  New  York  Philharmonic,  and  at  the  Metropolitan  Opera.  He  has  made  many 
recordings,  for  Philips,  Decca,  and  EMI.  Those  with  the  London  Philharmonic  include 
works  by  Shostakovich,  Stravinsky,  Liszt,  Elgar,  Hoist,  and  Vaughan  Williams.  His 
recordings  with  the  Amsterdam  Concertgebouw  of  the  complete  Mahler,  Bruckner, 
and  Beethoven  symphonies  are  ranked  among  the  world's  best.  With  the  Vienna  Phil- 
harmonic he  has  recorded  works  by  Brahms  and  Bruckner.  Opera  recordings  for  EMI 
include  The  Magic  Flute,  Daphne,  and  Tannhauser  with  the  Bayerische  Rundfunk,  and 
Don  Giovanni,  Cosi  fan  tutte,  and  Le  nozze  di  Figaro  with  Glyndebourne  and  the  Lon- 
don Philharmonic.  During  the  next  year  he  will  finish  recording  Wagner's  Ring;  Das 
Rheingold  and  Die  Walkiire  have  already  been  released.  Last  season  Mr.  Haitink 
recorded  Ravel's  Daphnis  and  Chloe  with  the  Boston  Symphony  Orchestra  for  Philips 
records  — his  first  recording  venture  in  the  United  States;  this  year  he  initiates  a 
Brahms  cycle  with  the  BSO,  with  the  Second  Symphony  and  the  Tragic  Overture. 

In  November  1987,  Bernard  Haitink  was  made  Honorary  KBE.  In  April  1988,  on 
the  occasion  of  his  final  concert  as  chief  conductor  of  the  Concergebouw,  he  was  made 
a  Commander  of  the  Order  of  Oranje  Nassau  and  was  presented  with  the  Gold  Medal 
of  the  City  of  Amsterdam.  He  has  also  received  the  Gold  Medal  of  the  International 
Gustav  Mahler  Society  and  the  Medal  of  Honor  of  the  Bruckner  Society  of  America. 
He  is  a  Chevalier  de  l'Ordre  des  Arts  et  des  Lettres  (France),  an  officer  of  the  Order 
of  the  Crown  (Belgium),  an  Honorary  Member  of  the  Royal  Academy  of  Music,  and  a 
Fellow  of  the  Royal  College  of  Music.  In  1988  he  was  awarded  honorary  doctorates  of 
music  by  the  University  of  Oxford  and  the  University  of  Leeds.  Mr.  Haitink  made  his 
first  Boston  Symphony  appearances  in  1971  and  1973;  he  next  appeared  with  the 
orchestra  in  November  1985  and,  most  recently,  conducted  two  programs  in  April  and 
May  1989. 
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MAURIZIO 
POLLINI 

records 

exclusively 

for 

Deutsche  Grammophon 


BEETHOVEN 
POLLINI 

5  PIANO 
CONCERTOS 

Abbado 
Bohm 
Jochum 


1990  DG/PolyGram  Records 
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Maurizio  Pollini 


Acknowledged  as  one  of  the  century's  great  masters  of  the 
keyboard,  Maurizio  Pollini  annually  performs  in  a  limited 
number  of  United  States  engagements.  During  the  1989-90 
season  he  appears  in  concert  with  the  Boston  Symphony 
Orchestra  under  the  direction  of  Bernard  Haitink,  and  with 
the  New  York  Philharmonic  under  the  direction  of  Zubin 
Mehta.  As  a  recitalist,  he  appears  twice  at  Carnegie  Hall,  as 
well  as  in  Ann  Arbor,  Boston,  and  Chicago.  An  exclusive 
Deutsche  Grammophon  recording  artist,  Mr.  Pollini  has 
recently  released  a  disc  of  Beethoven  piano  sonatas  that 
includes  No.  17,  The  Tempest  (Opus  31,  No.  2);  No.  21,  the 
Waldstein  (Opus  53);  No.  25  (Opus  79),  and  No.  26,  Les  Adieux  (Opus  81a).  Also 
among  his  recordings  are  works  by  Bartok,  Beethoven,  Boulez,  Chopin,  Manzoni, 
Mozart,  Nono,  Prokofiev,  Schubert,  Schumann,  Schoenberg,  Stravinsky,  and  Webern. 
He  has  won  many  of  the  most  prestigious  international  awards,  such  as  the  Grand 
Prix  International  du  Disque,  the  Deutscher  Schallplattenpreis,  the  Prix  Caecilia 
Bruxelles,  the  Grammy  Award  for  Best  Soloist  with  Orchestra,  and  Gramophone  Mag- 
azine's award  for  Best  Instrumental  Record.  Mr.  Pollini  was  born  in  1942,  in  Milan, 
where  he  lives  with  his  family  today.  He  has  performed  music  of  Bartok,  Brahms, 
Chopin,  Prokofiev,  Mozart,  and  Schoenberg  with  the  Boston  Symphony  Orchestra. 
His  first  Boston  Symphony  appearances  were  in  November  1970,  at  Symphony  Hall 
and  Carnegie  Hall.  His  most  recent  subscription  appearances  with  the  orchestra  were 
in  November  and  December  1985;  he  appeared  with  the  BSO  most  recently  in  March 
1989,  at  Carnegie  Hall. 


GREATER 
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BOSTON 
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YOUTH 

J                                                     SYMPHONY 

ORCHESTRAS 

Join  New  England's  largest  musical 
family  as  it  celebrates  three  decades 
of  music  making! 

Takemitsu: 

A  Flock  Descends  into  the 

Pentagonal  Garden 

R.  Strauss: 

David  Commanday 
Music  Director 

Death  and  Transfiguration 

J.  Strauss: 

Voices  of  Spring  Waltz 

Joel  Bard 

Assistant  Conductor 

Schumann: 
Symphony  No.  1 

^Spring) 

Sunday,  April  1,  1990,8  p.m. 
Symphony  Hall 

Tickets: 

$15,  $12,  $10  are  available  at  the 
Symphony  Hall  Box  Office.  For  more 
information,  call  617/353-3348. 

GBYSO  is  sponsored  by  Boston  University  and  a  community  board  of  directors. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Sunlory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Raytheon  Company 

Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

*Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 

MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

'Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  IXC.  ARCHITECTS 
Philip  M.  Briggs 

'LEA  Group 
Eugene  R.  Eisenberg 
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.utomotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


Si 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


you  are  cordially  invited  to  sample,  our 

Symphony  Menu 

at 

The  Cafe  (Promenade 

-oho 


olonMi 


BOS   UIIIIR   TON 


if  or  "Reservations  Call,  61 7-424-  7000 

Reduced  parking  rates  when  dining  at  cIhe  Colonnade  for 

Symphony  (Patrons. 


iPj-ifl 


The  CoConnade  Motel  is  located  at  120  Huntington  Avenue,  'Boston 
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Engineering 

ftoldberg-Zoino  &  Associates,  Inc. 

Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 

Philip  Garfinkel 
.   The  Thompson  &  Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

'3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


~ 


Food  Service/Industry 

'Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Sourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

I.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE.  INC. 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology /Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Manuel  Rosenberg 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC. 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

'Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 

Timothy  P.  Kirwan 
•Boston  Copley  Marriott  Hotel 

Jurgen  Giesbert 

Cafe  Amain 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

'Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

'Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

'Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

'f'harles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

'' onsolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LDBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson 's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 

HzAkSQN  b 

Steak  <&  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Gk)  to  one  of 
our  auctions 
and  you  11  be 
going  once, 
goingtwice, 

thrSe,. 

SKINNER 

Auctioneers  and  Appraiser, 
of  Antiques  andFineArt 


357  Main  Street      2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


1412  B  Beacon  Street,  Brookline,  Massachusetts  02146 
W)  738-5700   •    1-800-343-8535   •    FAX  (617)  738-1512 
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Management/Financial/Consulting 

\DVANCED  MANAGEMENT 

tsSOCIATES"" 

Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 
Bain  &  Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

'Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

'Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

'Rath  &  Strong 
Dan  Ciampa 

'Towers  Perrin 
J.  Russell  Southworth 

'William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

The  Wyatt  Company 
Michael  H.  Davis 

Vankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

flTCHEN,  &  KTJTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 

NC. 

Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

'Wedis  Zildjian  Company 
Armand  Zildjian 

'Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termifiex  Corporation 
William  E.  Fletcher 


Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413«253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0\004 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


IQUIIRRUDSWIQIQ 


T7CKatr/ti*aMTM/i 


*£ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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The  Chiofaro  Company 
Donald  Chiofaro 

"ombined  Properties,  Inc. 
Stanton  L.  Black 

'  Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 

Arthur  J.  Halleran,  Jr. 

•The  Flatley  Company 
Thomas  J.  Flatley 

"The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

'John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

"Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A  Demoulas 

FILENE'S 
David  P.  Mullen 

Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

*Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/ Information  Sennas 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

""International  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Thursday,  March  29,  at  8 
Friday,  March  30,  at  2 
Saturday,  March  31,  at  8 
Tuesday,  April  3,  at  8 

BERNARD  HAITINK  conducting 

STRAVINSKY  Symphonies  of  Wind  Instruments 


DEBUSSY 


Nocturnes 

Nuages.  Modere 

Fetes.  Anime  et  tres  rythme 

Sirenes.  Moderement  anime 

WOMEN  OF  THE  NEW  ENGLAND 
CONSERVATORY  CHORUS, 
TAMARA  BROOKS,  director 


INTERMISSION 


BRAHMS 


Symphony  No.  2  in  D,  Opus  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


Supper  Concerts  at  Symphony  Hall  . 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 

Tuesday,  March  27,  and  Saturday,  April  21,  at  6  p.m. 

PETER  HADCOCK,  clarinet  ROBERTO  DIAZ,  viola 

RICHARD  MACKEY,  horn  JOEL  MOERSCHEL,  cello 

ROLAND  SMALL,  bassoon  JOHN  STOVALL,  double  bass 
BONNIE  BEWICK,  violin 

BEETHOVEN  Septet  in  E-flat  for  winds  and  strings,  Opus  20 

Thursday,  March  29,  and  Tuesday,  April  3,  at  6  p.m. 

LEONE  BUYSE,  flute  TATIANA  DIMITRIADES,  violin 

ANN  HOBSON  PILOT,  harp  MICHAEL  ZARETSKY,  viola 

CAROL  PROCTER,  cello  JONATHAN  MILLER,  cello 
RANDALL  HODGKINSON,  piano 

DAMASE  Trio  for  flute,  harp,  and  cello 

BRAHMS  Piano  Quartet  No.  3  in  C  minor,  Opus  60 

64 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


Coming  Concerts 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Garber  TVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  wonl 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  usat  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 


Thursday  'C-  March  29,  8-10 
Friday  'B'-  March  30,  2-4 
Saturday  'B'-  March  31,  8-10 
Tuesday  'B' -April  3,  8-10 

BERNARD  HA1TINK  conducting 
WOMEN  OF  THE  NEW  ENGLAND 

CONSERVATORY  CHORUS, 

TAMARA  BROOKS,  director 

STRAVINSKY  Symphonies  of 

Wind  Instruments 
DEBUSSY  Trois  Nocturnes 

BRAHMS  Symphony  No.  2 

Thursday  'A' -April  5,  8-10 

Friday  'A'— April  6,  2-4 

Saturday  'A' -April  7,  8-10 

Tuesday  'C -April  10,  8-10 

GENNADY  ROZHDESTVENSKY  conducting 

YURI  BASHMET,  viola 

DAVID  GORDON,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLD7ER,  conductor 
BOSTON  BOY  CHOIR, 

JOHN  DUNN,  director 

SCHNITTKE  Viola  Concerto 

(United  States  premiere) 
BERLIOZ  Te  Deum 

Thursday  'D' -April  12,  8-10:05 
Friday  Evening -April  13,  8-10:05 
Saturday  'B'-  April  14,  8-10:05 
Tuesday  'B' -April  17,  8-10:05 

CHARLES  DUTOIT  conducting 
EMANUEL  AX,  piano 

MOZART  Symphony  No.  36,  Linz 

SHOSTAKOVICH    Piano  Concerto  No.  1 
ELGAR  Enigma  Variations 

Thursday  'B' -April  19,  8-10 
Saturday  'B' -April  21,  8-10 

SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


MAHLER 


BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Adagio  from  Symphony 
No.  10 

Piano  Concerto  No.  1 


Programs  and  artists  subject  to  change. 
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SARGENT  ESTATE 
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PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNNEMAN  •*  Better 

S  COMPANY  •  REALTORS       I  ^^M  J^\d  )I11CSP 

■     ■  m  ■  A  A  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 


PERFORMANCE  YOU'LL  APPRECIATE. 


ilk 


PULSIFER  &  ASSOCIATES 
Investments  managed  with  integrity. 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
jcerts  at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 

)lace  an  order,  or  for  more  information,  call 

h-oup  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:1,5,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS. 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 


68 


InRare  Cases  WoodDo 
/Conduct  Electricity. 

hank  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 


Bank  of 

New  England 


fastene 


m 

PASTENE 

QUALITY     * 


FlDMATO  A 


I  :^>: 


|N 


SET  RUT  35  OZS.  (2  LBS.  3  0BJ992 


..    .mi  .no- » 


HE1 WT  16  OZ.  (\  LB.)— 453  GRAMS 


1 


I 


Mj 

7j7 

SBwi 

51 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

SUPPER  CONCERT  VII 

Thursday,  March  22,  at  6 
Saturday,  March  24,  at  6 

LUCIA  LIN,  violin 
IKUKO  MIZUNO,  violin 
MARK  LUDWIG,  viola 
RONALD  FELDMAN,  cello 


gr^ 


BEETHOVEN 


String  Quartet  No.  1  in  F,  Opus  18,  No.  1 

Allegro  con  brio 

Adagio  affettuoso  ed  appassionato 

Scherzo:  Allegro  molto 

Allegro 

Ms.  MIZUNO,  Ms.  LIN,  Mr.  LUDWIG, 
and  Mr.  FELDMAN 


DVOftAK 


Terzetto  in  C  for  two  violins  and  viola,  Opus  74 

Introduzione:  Allegro  ma  non  troppo 

Larghetto 

Scherzo:  Vivace  — Poco  meno  mosso  —  Vivace 

Finale:  Allegro  giusto 

Ms.  LIN,  Ms.  MIZUNO,  and  Mr.  LUDWIG 


The  performers  appreciate  your  not  smoking  during  the  concert. 


! 


Week  19 


Ludwig  van  Beethoven 

String  Quartet  No.  1  in  F,  Opus  18,  No.  1 


Although  published  as  the  first  of  the  Opus  18  set,  the  F  major  quartet  was  almost 
certainly  the  second  to  be  composed.  Ignaz  Schuppanzigh,  the  corpulent  violinist  who 
was  the  leader  of  the  string  quartet  that  played  the  first  performances  of  many  of 
these  works,  persuaded  the  composer  that  this  quartet  would  make  a  more  impressive 
head-piece  for  a  publication.  His  reaction  to  the  obvious  newness  of  Beethoven's 
approach  has  been  shared  ever  since  by  listeners  and  analysts  for  whom  the  F  major- 
has  always  been  the  most  popular  quartet  in  Opus  18.  But  the  version  we  know  today 
is  not  the  one  Beethoven  first  composed.  In  July  1799  he  sent  a  set  of  manuscript 
parts  (labeled  "Quartett  II"  on  the  title  page)  to  his  friend  Karl  Amenda  with  a 
friendly  dedication.  Two  years  later  he  warned  Amenda  not  to  let  anyone  see  that 
copy,  since  he  had  in  the  meantime  completely  rewritten  the  piece.  Fortunately, 
Amenda  preserved  the  manuscript,  which  thus  allows  us  to  study  the  changes  that 
Beethoven  felt  to  be  such  significant  improvements.  Though  some  of  these  have  to  do 
with  details  of  quartet  scoring,  they  also  reveal  a  concern  for  moderating  to  some 
degree  the  extraordinary7  range  between  tension  and  relaxation  in  the  piece,  and  for 
reducing  slightly  the  single-minded  concentration  on  the  tiny  but  powerful  opening 
melodic  turn.  In  addition,  Beethoven  completely  recast  the  fugato  section  in  the  mid- 
dle of  the  first  movement. 

No  doubt  the  main  reason  for  the  popularity  of  this  particular  quartet  is  that  it 
already  has  most  of  the  characteristics  we  associate  with  the  "middle  period"  Bee- 
thoven works  that  have  always  been  the  best-known:  intense  thematic  concentration, 
harmonic  force  and  daring,  and  two-fisted  energy.  The  opening  turn  is  so  much  at  the 
heart  of  the  first  movement  that  we  find  it  difficult  to  imagine  it  in  any  other  form. 
But  its  conception  gave  Beethoven  a  great  deal  of  trouble;  he  sketched  version  after 
version  in  4/4  time,  never  satisfied  with  the  results.  Then  the  solution  appeared  — a 
simple  one,  as  often  happens  in  such  cases,  but  far-reaching  at  the  same  time:  to  con- 
ceive the  music  in  3/4  instead  of  4/4,  so  that  the  removal  of  a  single  "dead"  beat  pro- 
vided just  the  right  degree  of  drive. 

Though  it  seems  ubiquitous,  the  opening  motive  is,  in  fact,  only  one  of  several  sharply 
distinctive  musical  ideas,  each  nervously  rubbing  shoulders  with  the  next  in  strong  con- 
trast. Shortly  after  the  development  gets  underway,  Beethoven  begins  a  fall-scale  contra- 
puntal passage  as  a  means  of  building  the  tension.  This  is  followed  by  a  kind  of  relief,  a 
long-breathed  series  of  sequences  in  which  violin  phrases  gradually  settle  down  over 
repeated  notes  in  the  lower  voices,  but  here  Beethoven  is  moving  in  stately  grand  steps 
toward  the  dominant  to  prepare  the  vigorous  return  to  the  recapitulation. 

Amenda  recounted  an  anecdote  according  to  which  Beethoven  played  the  second 
movement  for  him  while  he  was  still  composing  the  quartet  and  asked  him  what  it 
reminded  him  of.  The  composer  was  pleased  at  his  answer,  "The  parting  of  two 
lovers."  He  explained  that  he  had  been  thinking  of  the  scene  in  the  burial  vault  at  the 
end  of  Romeo  and  Juliet;  an  early  sketch  for  the  movement  seems  to  confirm  the 
truth  of  the  tale,  since  it  has  the  words  "les  derniers  soupirs"  ("the  last  sighs")  writ- 
ten over  it.  With  or  without  reference  to  Shakespeare,  the  Adagio  is  highly  dramatic, 
all  the  more  remarkable  because  this  expressive  richness  is  developed  within  the  strict 
framework  of  a  complete  slow-movement  sonata  form. 

The  scherzo  that  follows  avoids  the  potential  trap  of  being  too  light  after  the  inten- 
sity of  the  slow  movement  by  having  its  own  potent  emotive  force  compounded  of 
chromaticism,  wide-ranging  harmonic  movement,  and  rhythmic  vigor.  The  last  move- 


ment  is  an  enormous  sonata-rondo  filled  with  striking  ideas  including  a  splendid  poly- 
phonic development  and  a  new  lyrical  theme  in  D-flat  (reflecting  a  similar  modulation 
in  the  first  and  third  movements)  derived  from  an  earlier  melody. 

—  Steven  Ledbetter 


Antonin  Dvorak 

Terzetto  in  C  for  two  violins  and  viola,  Opus  74 


Virtually  all  compositions  for  three  stringed  instruments  call  for  one  violin,  one  viola, 
and  one  cello  (except  for  the  so-called  "trio  sonatas"  of  the  Baroque  era,  which  need 
two  violins  and  cello  plus  the  addition  of  a  harpsichord  or  other  instrument  capable  of 
playing  chords).  And  by  the  late  nineteenth  century,  few  composers  would  attempt  a 
substantial  work  for  three  strings;  it  was  a  time  of  expansive  music,  and  forces  were 
getting  larger  rather  than  smaller.  Dvorak's  work  for  three  strings  calls  for  a  rare 
combination,  two  violins  and  viola;  probably  for  that  reason  he  avoided  the  more  com- 
mon generic  title  "trio"  in  favor  of  Terzetto,  as  a  way  of  signaling  the  work's  unusual 
character. 

Dvorak  composed  this  piece  in  just  one  week,  January  7  to  14,  1887,  as  a  charm- 
ing gesture  to  two  friends  with  whom  he  wished  to  play  chamber  music.  Dvorak  him- 
self was  a  violist;  his  friends  were  violinists.  One  of  them  was  Jan  Pelikan,  a  profes- 
sional player  in  the  orchestra  of  the  National  Theater;  but  the  first  violin  part  was  to 
be  played  by  a  young  chemistry  student  named  Josef  Krais.  As  it  turned  out, 
Dvorak's  inspiration  outstripped  Kruis's  technique,  so  he  used  some  of  the  same 
material  for  some  miniatures  for  the  same  combination  of  instruments.  This  piece 
was  apparently  completed  by  January  18,  but  only  a  few  days  later  Dvorak  returned 
to  it  again  and  turned  the  easier  work  into  a  set  of  "Romantic  Pieces"  for  violin  and 
piano  (this  was  published  as  Opus  75;  the  original  version  for  two  violins  and  viola 
remained  unpublished  until  1945,  when  it  appeared  as  Opus  75a). 

The  Terzetto  that  started  it  all  is  a  thoroughly  charming  work,  blending  the  instru- 
ments with  a  remarkably  full  sound.  The  first  two  movements  are  particularly  sweet, 
while  the  scherzo  shows  Dvorak's  love  of  the  Czech  furiant  blended  with  the  Viennese 
waltz,  with  an  enchanting  handler  for  the  Trio.  The  finale  is  an  inventive  set  of  ten 
variations;  the  theme's  minor  mode  at  the  outset  makes  for  a  surprisingly  mournful 
tone,  with  even  a  quasi-operatic  recitative,  leading  to  dramatic  climaxes  and  an  out- 
burst of  rejoicing  at  the  end. 

-S.L. 


Violinist  Lucia  Lin  joined  the  Boston  Sym- 
phony Orchestra  in  1985  and  was  appointed 
assistant  concertmastor  daring  the  1987-88 
season.  A  native  of  Champaign,  Illinois,  she 
began  Studying  violin  at  the  age  of  four  with 
Paul  Rolland  and  appeared  as  soloist  with 
the  Chicago  Symphony  Orchestra  at  eleven. 
Ms.  Lin  has  a  bachelor's  degree  from  the 
University  of  Illinois,  where  she  studied  with 
Sergiu  Luca;  she  continued  her-  studies  with 
him  at  Rice  University  in  Houston,  earning 


her  master  of  music  degree  in  1985.  Among 
her  numerous  awards  are  first  prizes  in  the 
Music  Teachers'  National  Association  Com- 
petition and  the  National  Federation  of 
Music  Clubs  Competition.  Ms.  Lin  has 
appeared  as  soloist  with  the  Boston  Pops 
Orchestra,  the  St.  Louis  Symphony,  the 
Oklahoma  Symphony,  the  Midland-Odessa 
Symphony,  and  the  Festivalorchester  in 
Graz,  among  others. 


Violinist  Ikuko  Mizuno  began  her  musical 
career  at  five,  when  she  wras  given  a  one- 
eighth-size  violin.  She  entered  the  Toho- 
Gakuen  School  of  Music  as  a  young  child  in 
her  native  Tokyo  and  made  her  debut  two 
years  later,  going  on  to  win  first  prize  in  a 
national  violin  competition  for  high  school 
students.  Ms.  Mizuno  came  to  the  United 
States  as  a  winner  of  the  Spaulding  Award, 
which  enabled  her  to  study  with  Roman 
Totenberg  at  Boston  University,  wiiere  she 
received  her  master's  degree  and  was  named 
a  member  of  the  honorary  society  Pi  Kappa 
Lambda;  she  wras  also  a  fellowship  student 


at  the  Tanglewood  Music  Center.  Ms. 
Mizuno  joined  the  Boston  Symphony  Orches- 
tra in  1969  as  the  first  woman  ever  to 
become  a  BSO  violinist;  she  made  her  New 
York  recital  debut  at  Carnegie  Recital  Hall 
in  1972.  Ms.  Mizuno  performs  frequently  as 
recitalist  and  soloist  with  orchestra.  In  1984 
she  wras  invited  to  become  concertmistress 
for  the  inaugural  concert  of  the  Women's 
Orchestra  of  Japan,  and  she  has  been  a 
member  of  the  Saito  Kinen  Orchestra, 
formed  to  honor  the  famed  Japanese  teacher 
Hideo  Saito,  since  its  inaugural  concert  in 
1985. 


Originally  from  Philadelphia,  \iolist  Mark 
Ludwig  joined  the  Boston  Symphony 
Orchestra  in  the  fall  of  1982.  He  received 
his  bachelor  of  music  degree  from  the  Curtis 
Institute  of  Music  in  Philadelphia,  wiiere  he 
studied  with  such  eminent  musicians  as 
Joseph  Silverstein,  Raphael  Bronstein,  Felix 
Galimir,  and  Alexander  Schneider.  His 
teachers  also  included  his  father,  Irving 
Ludwig,  a  violinist  in  the  Philadelphia 
Orchestra.  Before  joining  the  Boston  Sym- 


phony Orchestra,  Mr.  Ludwig  w^as  co- 
principal  violist  of  the  Kansas  City  Philhar- 
monic; he  has  also  been  principal  \iolist  and 
soloist  with  The  New  Chamber  Players  in 
Philadelphia.  Mr.  Ludwig  is  founder  and 
artistic  director  of  the  Richmond  Perform- 
ance Series,  which  is  now  in  its  fourth  sea- 
son. He  teaches  privately  in  the  Boston 
area,  and  he  is  on  the  faculty  of  the  Boston 
University  Tanglewood  Institute. 


Ronald  Feldman  joined  the  Boston  Sym- 
phony Orchestra's  cello  section  in  1967, 
wrhen  he  was  nineteen.  Now7  increasingly  in 
demand  as  a  conductor,  he  wras  appointed 
assistant  conductor  of  the  Bo.ston  Pops 
Orchestra  in  the  spring  of  1989,  following 
appearances  with  that  orchestra  for  three 
consecutive  seasons.  Mr.  Feldman  is  also 
conductor  of  the  new  music  ensemble  Exten- 
sion Works  and  was  recently  appointed  con- 
ductor of  the  Berkshire  Symphony;  he  has 
been  music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  and  he  was 


music  director  and  conductor  of  the  New 
England  Philharmonic  for  five  seasons.  In 
1988  he  and  the  New  England  Philharmonic 
were  awrarded  the  American  Symphony  Orches 
tra  League's  ASCAP  Awrard  for  Adventur- 
ous Programming  of  Contemporary  Music, 
taking  first  place  in  the  community  orches- 
tra division.  Born  in  Brooklyn,  New7  York, 
Mr.  Feldman  is  on  the  faculty  of  the  Tangle- 
wrood  Music  Center  and  at  Boston  Univer- 
sity, wiiere  he  is  conductor  of  the  orchestra 
and  chairman  of  the  string  department. 
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BEETHOVEN 


Septet  in  E-flat  for  clarinet,  horn,  bassoon,  violin, 
viola,  cello,  and  double  bass,  Opus  20 

Adagio— Allegro  con  brio 

Adagio  cantabile 

Tempo  di  menuetto 

Tenia  con  variazioni:  Andante 

Scherzo:  Allegro  molto  e  vivace 

Andante  con  moto  alia  marcia  —  Presto 


The  performers  appreciate  your  not  smoking  during  the  concert. 


Weeks  19/23 


Ludwig  van  Beethoven 

Septet  in  E-flat,  Opus  20 


Beethoven  composed  this  charming  work  between  the  summer  of  1799  and  March 
1800.  Following  a  private  unveiling  at  the  home  of  Price  Schwarzenburg,  it  was  given 
publicly  in  Vienna  on  April  2,  1800  — Beethoven's  first  concert  in  Vienna  under  his 
own  auspices.  This  concert,  which  also  included  the  premiere  of  the  First  Symphony, 
was  one  of  the  greatest  successes  Beethoven  ever  enjoyed.  In  December  Beethoven 
wrote  to  the  publisher  Hoffmeister  to  offer  him,  among  other  things,  the  First  Sym- 
phony and  the  Septet,  which,  he  assured  the  publisher,  "has  been  very  popular."  It 
was,  in  fact,  the  last  of  his  works  that  his  erstwhile  teacher  Haydn  fully  approved  of, 
a  fact  that  irked  Beethoven,  who  was  surely  conscious  of  the  weight  of  the  great  Vien- 
nese tradition.  For  a  time  relations  between  the  two  composers  grew  cool,  though 
after  Haydn's  death  in  1809  Beethoven  never  spoke  of  him  with  anything  but  the 
greatest  admiration.  Still,  as  time  passed,  Beethoven  more  and  more  belittled  the  sig- 
nificance of  the  Septet  in  an  attempt  to  draw  attention  to  his  later  work.  In  the  mean- 
time the  Septet  was  endlessly  arranged  for  other  instruments,  from  wind  band  to  gui- 
tar duet  (the  arrangers  included  musicians  as  eminent  as  Hummel  and  Czerny).  Its 
lasting  popularity  may  be  gauged  from  the  fact  that  at  the  auction  of  Beethoven's 
effects  after  his  death,  the  manuscript  of  the  Septet  fetched  eighteen  florins  as 
against  the  seven  florins  bid  for  the  autograph  of  the  Missa  Solemnis. 

The  Septet  has  an  unusual  and  attractive  instrumentation:  violin,  viola,  cello,  bass, 
clarinet,  bassoon,  and  horn.  The  size  of  the  ensemble  risks  being  turned  into  a  minia- 
ture symphony,  but  Beethoven  keeps  the  chamber  music  atmosphere  with  kaleido- 
scopic regroupings  of  the  instruments,  giving  each  a  chance  to  shine.  (Even  the  horn, 
which  was  then  still  a  valveless  instrument  limited  in  the  pitches  it  could  play  easily, 
gets  special  treatment  with  thematic  ideas  designed  especially  to  show  off  its 
strengths.)  The  six-movement  layout  recalls  the  leisurely  structure  of  eighteenth- 
century  serenades  and  divertimentos,  though  the  energy  of  the  Septet  is  typically 
Beethovenian  for  all  its  grace.  (If  the  serenade  genre  was  reactionary,  Beethoven's 
Septet  was  n0netheless  not  the  last  example  of  the  type;  in  1824  Schubert  wrote  his 
delightful  Octet,  modeled  directly  on  Beethoven's  Opus  20  with  the  addition  of  a  sec- 
ond violin  and  surpassing  its  precursor.) 

The  Adagio  introduction,  a  gracefully  extended  dominant  pedal,  leads  to  a  fiery 
movement  of  great  energy  in  Beethoven's  most  characteristic  tempo  marking,  Allegro 
con  brio.  The  beautiful  Andante  cantabile  has  a  melody  of  bel  canto  lyricism,  and 
Beethoven  gives  each  instrument  a  chance  to  sing  its  song.  The  minuet  theme  is  a 
self -borrowing,  taken  from  an  easy  piano  sonata  that  Beethoven  composed  about  1796 
(he  was  later  persuaded  to  publish  it  in  1805  with  the  misleadingly  high  designation 
of  Opus  49,  No.  2).  Scholars  have  attempted  to  trace  the  folklike  tune  used  for  the 
variations  in  the  fourth  movement.  It  was  published  in  1838,  apparently  as  a  folk 
song,  with  the  text,  "Ach,  Schiffer,  lieber  Schiffer"  but  there  is  no  evidence  that  the 
tune  predates  this  Septet.  The  lively  scherzo  is  a  companion  piece  to  the  third  move- 
ment of  the  First  Symphony,  but  in  the  symphony  Beethoven  still  followed  convention 
in  calling  it  a  minuet.  In  both  cases  the  verve  of  the  music  takes  it  far  beyond  the 
sphere  of  the  courtly  dance.  The  final  movement  reveals  Beethoven's  indebtedness  to 
Muzio  Clementi,  from  whose  E-flat  piano  sonata,  Opus  23,  No.  3  (composed  not  later 
than  1789)  he  adapted  the  theme  for  the  Presto.  Beethoven's  version,  though,  is 
much  faster  and  livelier;  it  whirls  the  Septet  to  a  brilliant  conclusion. 

—  Steven  Ledbetter 


Born  in  Michigan  in  1940,  Peter  Hadcock 

is  a  graduate  of  the  Eastman  School  of 
Music  with  a  Performer's  Certificate  in  clar- 
inet; his  teacher  was  Stanley  Hasty.  For- 
merly principal  clarinetist  of  the  Buffalo 
Philharmonic,  Mr.  Hadcock  joined  the  Bos- 
ton Symphony  Orchestra  in  1965  as  assis- 
tant principal  clarinet  and  E-flat  clarinetist. 
He  has  played  solo  recitals  and  chamber 
music  throughout  the  northeast  and  has 
presented  master  classes  in  the  United 
States  and  in  the  People's  Republic  of 
China.  Currently  on  the  faculties  of  the  New 


England  Conservatory  and  the  Tanglewood 
Music  Center,  he  was  visiting  professor  of 
clarinet  at  the  Eastman  School  of  Music  in 
the  spring  of  1982.  Mr.  Hadcock  has  edited 
music  for  International  Music  Publishers,  he 
has  had  articles  published  in  several  maga- 
zines, and  he  has  compiled  a  book  of  orches- 
tral excerpts  for  E-flat  clarinet.  He  has 
recorded  chamber  music  for  Northeastern 
Records,  and  for  Deutsche  Grammophon 
with  the  Boston  Symphony  Chamber 
Players. 


Born  in  Philadelphia,  Richard  Mackey 

joined  the  horn  section  of  the  Boston  Sym- 
phony Orchestra  in  January  1973.  Mr. 
Mackey  began  his  musical  training  at  the 
age  of  eleven  with  trumpet  lessons  and 
switched  to  the  horn  two  years  later.  He 
attended  the  New7  England  Conservatory  of 
Music,  where  he  studied  with  former  BSO 
principal  horn  William  Valkenier.  During  his 
career,  Mr.  Mackey  has  played  first,  second, 
third,  and  fourth  horn  positions  with  various 
orchestras.  He  left  the  Cleveland  Orchestra 


in  1963  to  become  solo  horn  of  the  Japan 
Philharmonic,  performing  under  Seiji  Ozawa 
with  that  orchestra  many  times.  Prior  to 
joining  the  BSO,  Mr.  Mackey  was  a  free- 
lance musician  in  Los  Angeles  for  eight 
years;  he  also  attended  the  Marlboro  Music 
Festival  in  Vermont  for  eleven  summers. 
Mr.  Mackey  is  particularly  interested  in  the 
music  of  Mozart  and  is  an  avid  collector  of 
Mozartiana,  including  early  editions,  facsim- 
iles, iconography,  and  books;  he  has  one  of 
the  largest  private  collections  in  the  world. 


Bassoonist  Roland  Small  grew  up  in  Day- 
ton, Ohio,  began  his  musical  training  when 
he  was  nine,  and  continued  his  studies  at 
Indiana  University;  he  also  studied  privately, 
with  Leo  Reines,  Roy  Houser,  Ralph  Lorr, 
and  Sol  Schoenbach.  After  performing  with 
the  Dallas  Symphony,  the  National  Sym- 
phony, the  Portland  (Oregon)  Symphony, 


and  the  Yomiuri  Orchestra  of  Tokyo,  he 
began  an  eight-year  tenure  with  the  Vancou- 
ver Symphony  in  1967,  then  joined  the  Bos- 
ton Symphony  Orchestra  in  1975.  A  student 
at  the  Tanglewood  Music  Center  in  1952, 
Mr.  Small  participated  at  the  summer  festi- 
vals in  Marlboro,  Vermont,  under  Rudolf 
Serkin's  direction,  from  1956  to  1962. 


Born  in  Honolulu,  Hawaii,  in  1963,  violinist 
Bonnie  Bewick  joined  the  Boston  Sym- 
phony Orchestra  in  January  1987.  Ms. 
Bewick  now  performs  frequently  in  the  Bos- 
ton area  in  recitals  and  in  chamber  music 
concerts,  and  she  is  concertmaster  of  the 
New  England  Philharmonic,  with  which  she 
appeared  as  soloist  last  season.  She  teaches 
privately,  and  at  the  New  England  Conser- 
vatory Extension  Division.  Ms.  Bewick  stud- 
ied at  the  University  of  Michigan  in  Ann 
Arbor  and  at  the  Curtis  Institute  of  Music 


in  Philadelphia,  where  she  received  her 
bachelor's  degree  in  music.  Ms.  Bewick  has 
made  solo  appearances  with  a  number  of 
west  coast  orchestras;  her  orchestral  experi- 
ence has  included  positions  with  the  Colo- 
rado Philharmonic,  the  Lansing  Symphony 
Orchestra,  and  the  Peninsula  Symphony 
Orchestra.  She  has  also  been  a  member  of 
the  Grand  Teton  Music  Festival  Orchestra 
and  the  orchestra  of  the  Spoleto  Festival  of 
Two  Worlds. 


Since  winning  First  Prize  for  Viola  at  the 
1988  Washington  International  Competition 
and  a  prize  at  the  1989  Munich  Interna- 
tional Viola  Competition,  Roberto  Diaz  has 
been  heard  throughout  Germany  and  the 
United  States  in  recital  and  as  soloist.  He 
was  recently  invited  to  become  principal  vio- 
list  of  the  National  Symphony  in  Washing- 
ton, D.C.  In  Europe,  Mr.  Diaz  has  per- 
formed with  the  Bavarian  Radio  Symphony 
and  has  made  recordings  for  German  radio. 
In  his  native  Chile  he  has  been  heard  in 
recital  and  with  the  Orquesta  Promusica. 


He  has  given  recitals  across  the  United 
States  and  has  toured  with  the  Lydian 
String  Quartet,  substituting  for  that  group's 
violist.  Before  joining  the  Boston  Symphony 
Orchestra  in  1986,  Mr.  Diaz  was  a  member 
of  the  Minnesota  Orchestra  under  Sir  Nev- 
ille Marriner.  A  1980  recipient  of  the 
(xiistav  Golden  Award  while  a  fellowship 
student  at  the  Tanglewood  Music  Center, 
Mr.  Diaz  is  on  the  faculty  of  the  Boston 
Conservatory  of  Music,  where  the  Diaz- 
Shames-Diaz  Trio  is  in  residence. 


Born  and  raised  in  Oak  Park,  Illinois,  Joel 
Moerschel  received  his  early  musical  train- 
ing from  Chicago  Symphony  cellist  Nicolai 
Zedeler  and  from  Karl  Fruh,  professor  of 
music  at  the  Chicago  Musical  College. 
Advanced  studies  with  Ronald  Leonard  at 
the  Eastman  School  of  Music  earned  him  a 
bachelor  of  music  degree  and  a  performer's 
certificate.  Mr.  Moerschel  has  been  a  soloist 
with  community  orchestras  in  the  Boston, 
Chicago,  and  Rochester  areas  and  received 
extensive  training  in  orchestral  music  as  a 


tutti  player  and  principal  cellist  in  profes- 
sional and  student  orchestras  before  joining 
the  Boston  Symphony  Orchestra  in  1970. 
An  active  member  of  Boston's  musical  com- 
munity, Mr.  Moerschel  is  devoted  to  explor- 
ing chamber  music  with  groups  such  as  the 
Wheaton  Trio  and  Francesco  String  Quar- 
tet, and  contemporary  music  with  Boston 
Musica  Viva  and  Collage  New  Music.  Mr. 
Moerschel  is  an  instructor  of  cello  at 
Wheaton  and  Wellesley  colleges,  and  at  the 
Boston  University  Tanglewood  Institute. 


Born  in  1958  in  Casper,  Wyoming,  bass 
player  John  Stovall  studied  piano  while  in 
grade  school  and  high  school;  he  began  play- 
ing the  double  bass  while  in  high  school.  Mr. 
Stovall  began  his  college  studies  in  1978 
with  Stuart  Sankey  at  the  University  of 
Texas,  then  transferred  to  the  New  England 
Conservatory  of  Music  to  study  with  BSO 
assistant  principal  bass  Lawrence  Wolfe;  he 
received  his  bachelor's  degree  in  double  bass 
performance  from  the  New  England  Conser- 
vatory in  1983.  Following  a  year  as  a  free- 


lance performer  in  the  Boston  area,  Mr. 
Stovall  played  with  the  Houston  Symphony, 
the  New  Orleans  Symphony,  and  the  Indian- 
apolis Symphony  before  joining  the  Boston 
Symphony  Orchestra  at  the  start  of  the 
1988-89  season.  A  Tanglewood  Music  Cen- 
ter Fellow  during  the  summers  of  1981  and 
1982,  he  has  also  participated  at  the  Grand 
Teton  Music  Festival,  the  Aspen  Music  Fes- 
tival, and  the  Congress  of  Strings  in  Seattle, 
Washington. 
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Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vic  e  -  Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 
Members 


James  F.  Geary,  BPLA  President 


J. P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O'Reilly 


Malcolm  L.  Sherman 
Ray  Stata 
Stephen  J.  Sweeney 
Roger  Wellington 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 


Massachusetts  Council  on  the 

arts  and 
humanities 

also  serving  science  museums 
and  environmental  Institutions 


1^0))  National 
Endowment 
for  the  Arts 
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Virtuoso  performance 
from  balanced  portfolios. 


The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Washington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 
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BSO 


Joseph  Silverstein  to  Perform 
Benefit  Recital  for  Project  STEP 

Project  STEP  (String  Training  and  Educa- 
tional Program  for  minority  students)  is  spon- 
soring a  benefit  recital  featuring  former  Boston 
Symphony  Orchestra  concertmaster  Joseph 
Silverstein  and  pianist  Sandra  Rivers  on  Mon- 
day, April  2,  at  7:30  p.m.  in  Sanders  Theater, 
Cambridge.  Project  STEP  student  Vali  Phil- 
lips will  also  participate.  The  program  will 
include  music  of  Bach,  Chopin,  Leclair,  Schu- 
bert, Strauss,  and  Wieniawski.  Tickets  are 
$50,  $25,  and  $15  ($10  students).  A  collabora- 
tive undertaking  of  the  Boston  Symphony 
Orchestra,  Boston  University,  the  New 
England  Conservatory  of  Music,  and  the 
Greater  Boston  Youth  Symphony  Orchestras, 
Project  STEP  provides  comprehensive  music 
education  for  talented  minority  students,  with 
the  goal  of  increasing  the  number  of  minority 
string  players  in  the  classical  music  profession. 
For  tickets  or  further  information,  please  call 
the  Project  STEP  office  at  (617)  267-5777. 

BSO  Guests  on  WGBH-FM-89.7 

In  the  upcoming  weeks,  Morning  pro  Musica 
with  Robert  J.  Lurtsema  will  feature  live  per- 
formances and  interviews  with  BSO  members: 
an  ensemble  that  includes  principal  bass  Edwin 
Barker,  violinists  Tatiana  Dimitriades  and 
Jennie  Shames,  and  violist  Roberto  Diaz  will 
perform  on  Friday,  April  6,  at  11  a.m.  Princi- 
pal flute  Doriot  Anthony  Dwyer  will  appear  on 
Wednesday,  April  11,  at  11  a.m. 

Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the  Bos- 
ton Symphony  Orchestra. 

Ford  H.  Cooper  Chair 

Ford  H.  Cooper  (1904-83)  received  top  honors 
at  the  Yale  School  of  Architecture,  where  he 
earned  the  Dean's  Gold  Medal  Award.  He  went 
on  to  practice  architecture  in  New  York  and 
Boston  and  then  served  as  an  officer  in  the 
Army  Air  Corps  during  World  War  II.  Mr. 


Cooper  had  a  lifelong  interest  in  music  and 
was  an  accomplished  pianist  and  singer.  He 
was  also  an  excellent  painter,  particularly  of* 
watercolors  and  portraits.  A  contributor  to 
many  of  Boston's  leading  cultural  institutions, 
he  served  as  a  Trustee  of  the  New  England 
Conservatory,  the  Copley  Society,  and  the  Ellis 
Memorial.  He  was  described  by  a  friend  as  "a 
cultured  pearl  protected  by  a  gruff  shell  made 
even  more  lustrous  by  his  acquisition  of  skills 
and  interests  as  an  architect,  pianist,  talented 
painter,  traveler,  student  of  literature,  and, 
above  all,  a  social  being."  In  1984  the  Ford  H. 
Cooper  Chair  was  established  in  his  memory. 
It  endows  the  second  trumpet  position,  cur- 
rently held  by  Peter  Chapman. 

Help  the  BSO  Renovation  Committee 

The  Renovation  Committee  of  the  BSO  Trus- 
tees is  looking  for  some  very  special  pieces  of 
the  highest  quality  period  furniture,  including 
occasional  tables  and  chairs,  small-scale  buf- 
fets, and  small  couches  or  love  seats,  for  some 
of  the  renovated  areas  of  Symphony  Hall. 
After  committee  approval  and  professional 
appraisal,  such  gifts  of  furniture  will  be  con- 
sidered donations  to  the  Boston  Symphony 
Orchestra.  If  you  are  moving  to  a  smaller 
home  or  have  "one  piece  of  furniture  too 
many"  and  would  like  to  support  the  BSO  in 
this  way,  please  call  Lisa  Lyles  in  the  Develop- 
ment Office  at  (617)  266-1492,  ext.  131. 

BSO  Members  in  Concert 

Collage  New  Music  presents  a  program  entitled 
"Eros  and  Other  Complications,"  including  music 
of  Jonathan  D.  Kramer,  John  Harbison,  George 
Edwards,  and  Fred  Lerdahl,  on  Monday,  April  2, 
at  8  p.m.  at  the  Longy  School  of  Music  in  Cam- 
bridge. John  Harbison  conducts;  mezzo-soprano 
Edith  Diggery  is  the  featured  soloist.  Admission 
is  $10  ($5  students  and  seniors);  for  further 
information  call  (617)  776-3166. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs  Bee- 
thoven's piano  trio  in  G,  Opus  1,  No.  2,  and 
Messiaen's  Quartet  for  the  End  of  Time  for 
clarinet,  piano,  violin,  and  cello  on  Friday, 
April  6,  at  8  p.m.  at  the  Chapel  Gallery  of  the 
Second  Church  in  Newton,  60  Highland  Street, 
West  Newton.  The  performers  include  Sharan 
Levanthal,  violin,  Jonathan  Miller,  cello,  Lois 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Shapiro,  piano,  and  Ian  Greitzer,  clarinet, 
Tickets  are  $9  ($7  students  and  seniors);  for 
reservations,  call  527-8662. 

The  Boston  Composers  String  Quartet, 
which  includes  BSO  violinist  James  Cooke, 
performs  music  of  John  Harbison,  Daniel 
Pinkham,  Bernard  Rands,  and  Gunther 
Schuller  on  Sunday,  April  8,  at  2  p.m.  at 
Jordan  Hall.  Admission  is  $8. 

BSO  members  Aza  Raykhtsaum,  violin, 
Mark  Ludwig,  viola,  and  Jules  Eskin,  cello, 
perform  Schubert's  Arpeggione  Sonata, 
Debussy's  cello  sonata,  and  two  works  by 
Dvorak:  the  G  minor  Rondo  for  cello  and 
piano,  and  the  D  major  piano  quartet,  Opus 
23,  with  pianist  Victor  Rosenbaum  on  Sunday, 
April  22,  at  3  p.m.  at  the  Berkshire  Museum 
as  part  of  the  Richmond  Performance  Series. 
Admission  is  $10  ($8  students  and  seniors). 
For  further  information  call  (617)  437-0204 
or  (413)  698-2837. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Wednesday,  April  25, 
and  Friday,  April  27,  at  8  p.m.  at  F"aneuil 
Hall.  The  program  includes  the  overture  to 
Mozart's  Abduction  from  the  Seraglio,  Tans- 
man's  Musique  de  Cour  with  classical  guitarist 
Neil  Anderson,  Wagner's  Siegfried  Idyll,  and 
Haydn's  Symphony  No.  96,  Miracle.  Tickets 
are  $18  and  $12  ($8  students  and  seniors);  for 
further  information  call  426-2387. 


Calling  All  "Silver  Subscribers" 

The  Boston  Symphony  Orchestra  is  planning 
to  honor  those  subscribers  who  have  been 

attending  BSO  concerts  for  twenty-five  to 
forty-nine  years  with  a  celebration  during  the 
1990-91  season.  In  order  to  receive  an  invita- 
tion to  this  sterling  event,  please  send  your 
name,  address,  and  the  year  of  your  first  sub- 
scription to  Mary  Ford  Kingsley,  Overseer, 
Boston  Symphony  Orchestra,  Symphony  Hall, 
Boston,  MA  02115,  or  call  Megan  Goldman  in 
the  BSO  Development  Office  at  (617)  266-1492, 
ext.  206. 


Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  April  16  are  works  from  the  Priscilla 
Hartley  Gallery,  to  be  followed  by  works  from 
Depot  Square  (April  16-May  14)  and  works 
from  the  Vose  Gallery  (May  14- June  11). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 
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Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 

Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


Seiji  Ozawa 


Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Piekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 

*  Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Toft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Dear  Patron  of  the  Orchestra: 

For  many  years  the  Boston 
Symphony  Orchestra  has  been 
known  as  the  "aristocrat  of 
American  orchestras."  There  is 
indeed  a  distinctive  "BSO  sound" 
that  has  earned  worldwide  acclaim 
and  has  attracted  the  greatest 
musicians  to  audition  for 
membership  in  the  orchestra. 

An  important  ingredient  in   the 

creation  of  this  unique  sound  is  having 

the  finest  musical  instruments  on  the 

BSO's  stage.   However,  the  cost  of 

many  of  these  instruments  (especially  in  the  string  sections)  has  become 

staggeringly  high,  and  it  is  incumbent  upon  the  Symphony  to  take  steps 

to  assure  that  musicians  in  key  positions  who  do  not  themselves  own 

great  instruments  have  access  to  them  for  use  in  the  orchestra. 

Two  recent  initiatives  have  been  taken  to  address  this  concern:  First,  in 
1988,  the  Boston  Safe  Deposit  and  Trust  Company  stepped  forward 
with  a  creative  loan  program  that  is  making  it  possible  for  players  to 
borrow  at  one  and  a  half  percent  below  prime  to  purchase  instruments. 
Second,  last  fall,  the  incentive  of  a  Kresge  Foundation  challenge  grant 
helped  launch  our  effort  to  raise  a  fund  of  $1  million  for  the  Orchestra 
to  draw  upon  from  time  to  time  to  purchase  instruments  for  use  by  the 
players.  The  BSO  in  this  case  would  retain  ownership. 

Donations  of  both  outright  gifts  and  instruments  are  being  sought  to 
establish  the  BSO's  Instrument  Acquisition  Fund.  Fine  pianos, 
period  instruments,  special  bows,  heirloom  violins,  etc.  all  make 
ideal  gifts.  The  terms  of  the  Kresge  challenge  grant  require  that  we 
meet  our  goal  of  $1  million  by  October  1990.  Opportunities  for 
naming  instruments  and  for  other  forms  of  donor  recognition  may 
be  available  according  to  the  wishes  of  the  donor. 

If  you  are  interested  in  this  program  please  contact  me  or  Joyce  Serwitz 
in  the  orchestra's  Development  Office  at  (617)  266-1492,  ext.  132.  Your 
support  will  help  make  a  difference  that  will  be  music  to  our  ears! 

George  H.  Kidder 
President 
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Know  Your  Orchestra 

TV  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 


Norman  Bolter 

Born  in  Minneapolis,  Minnesota,  BSO  second  trombone  Nor- 
man Bolter  began  playing  the  instrument  when  he  was  nine;  he 
was  first  inspired  to  play  the  trombone  when,  at  age  four,  he 
saw  the  "Mr.  Greenjeans"  character  on  the  Captain  Kangaroo 
television  show  play  the  same  instrument.  While  still  in  high 
school  he  studied  with  Stephen  Zellmer;  he  later  attended  the 
New  England  Conservatory  of  Music,  where  he  studied  with 
John  Swallow.  He  was  a  participant  in  the  Boston  University 
Tanglewood  Institute  Young  Artists  Program,  and  he  won  the 
CD.  Jackson  Award  as  a  Fellow  at  the  Tanglewood  Music  Cen- 
ter. After  coming  to  Boston  in  1973,  Mr.  Bolter  performed  with 
several  freelance  organizations  until  he  successfully  auditioned  for  the  Boston  Symphony 
Orchestra  in  1975,  becoming  its  youngest  member,  at  age  twenty,  at  that  time.  Also  princi- 
pal trombone  of  the  Boston  Pops  Orchestra,  Mr.  Bolter  was  a  member  of  the  Empire 
Brass  Quintet  for  five  years.  He  currently  teaches  at  Boston  University  and  at  the  New 
England  Conservatory  of  Music. 


Steven  Emery 

Steven  Emery  joined  the  Boston  Symphony  Orchestra  as  its 
fourth  trumpet  at  the  beginning  of  the  1988  Tanglewood  sea- 
son. He  had  previously  been  principal  trumpet  of  the  Columbus 
Symphony  Orchestra  and  the  Columbus  Symphony  Brass  Quin- 
tet, assistant  principal  trumpet  of  the  Kansas  City  Philhar- 
monic, and  principal  trumpet  with  Lyric  Opera  of  Kansas;  he 
has  also  performed  with  the  St.  Louis  Symphony  and  the  New 
York  Philharmonic.  Mr.  Emery  received  his  bachelor  of  music 
degree  from  the  Oberlin  College  Conservatory  of  Music  and  his 
master  of  music  degree  from  Ohio  State  University,  where  he 
was  a  member  of  the  honorary  music  society  Pi  Kappa  Lambda. 
He  received  private  instruction  and  took  master  classes  with  Adolph  Herseth  and  Vincent 
Cichowicz.  In  the  jazz  and  commercial  fields,  he  recorded  as  lead  trumpet  for  the  group 
"Brothers  Heritage";  he  was  also  lead  trumpet  for  the  Mokan  Jazz  Band  in  Kansas  City, 
Missouri,  and  with  various  recording  and  touring  bands  in  New  York.  Now  teaching  at 
Boston  Conservatory,  he  has  been  instructor  of  trumpet  and  assistant  director  of  jazz 
studies  at  the  University  of  Missouri-Kansas  City  Conservatory,  and  instructor  of  trumpet 
and  brass  chamber  music  at  Missouri  Western  State  College  in  St.  Joseph,  Missouri.  He 
has  also  taught  at  Ohio  State  University  and  Oberlin  College.  Mr.  Emery  performs  fre- 
quent recitals  with  his  wife,  pianist  Deborah  DeWolf  Emery. 
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PHILIPS 


From  the  Distinguished 
Catalogue  of 

BERNARD 
HAITINK 

on  Compact  Disc 

BRUCKNER 

Symphony  No.  5  &  Te  Deum 
Vienna  Philharmonic 

422  342-2 

BEETHOVEN 

Symphony  No.  9 
Concertgebouw  Orchestra,  Amsterdam 

420  542-2 

MAHLER 

Symphony  No.  5 
Berlin  Philharmonic 

422  355-2 


New  Release  May  15! 


RAVEL 

Daphnis  et  Chloe 

Boston  Symphony  &  Tanglewood 

Festival  Chorus 


Available  on  Compact  Disc 

©  1990  Philips/PolyGram  Classics 


Classical  Music  Center 

EARNES&NOBLE 

Boston  395  Washington  Street 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  March  29,  at  8 
Friday,  March  30,  at  2 
Saturday,  March  31,  at  8 
Tuesday,  April  3,  at  8 

BERNARD  HAITINK  conducting 


STRAVINSKY 


Symphonies  of  Wind  Instruments 


DEBUSSY 


Nocturnes 

Nuages.  Modere 

Fetes.  Anime  et  tres  rythme 

Sirenes.  Moderement  anime 

NEW  ENGLAND  CONSERVATORY  WOMEN'S 
CHORUS,  TAMARA  BROOKS,  director 


INTERMISSION 


BRAHMS 


Symphony  No.  2  in  D,  Opus  73 

Allegro  non  troppo 

Adagio  non  troppo 

Allegretto  grazioso  (quasi  andantino) 

Allegro  con  spirito 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  4. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingston  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

Northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

OAKWOOD 

newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  FOR  AMERICAN  HEALTH  FOUNDATION 
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Igor  Stravinsky 

Symphonies  of  Wind  Instruments 


rigor  Fedorovich  Stravinsky  was  born  at  Oranien- 
*V  baum  in  what  is  now  the  Northwest  Leningrad 

\  region  of  the  USSR  on  June  17,  1882,  and  died  in 

New  York  on  April  6,  1971.  He  completed  the  Sym- 
phonies of  Wind  Instruments  on  November  30,  1920; 
)  Serge  Koussevitzky  gave  the  first  performance  on 

0#&k»  June  10,  1921,  in  London.  Ernest  Ansermet  led  th£ 

first  Boston  Symphony  performances  on  January  6 
and  7,  1956.  The  orchestra  has  since  played  the 
work  under  the  direction  of  Pierre  Boulez,  Michxiel 
Tilson  Thomas,  and  Joseph  Silverstein,  who  led  the 
most  recent  Symphony  Hall  performances  in  Janu- 
ary 1979.  Esa-Pekka  Salonen  conducted  the  only 
Tanglewood  performance  of  the  score  on  July  13, 
1985.  In  its  original  version,  the  work  was  scored 
for  three  flutes  and  alto  flute,  two  oboes  and  English  horn,  clarinet  and  alto  clarinet, 
three  bassoons  (third  doubling  contrabassoon),  four  horns,  three  trumpets,  three  trom- 
bones, and  tuba.  In  1947  Stravinsky  revised  the  work,  removing  the  alto  flute  and  sub- 
stituting three  clarinets  for  the  clarinet  and  alto  clarinet.  Bernard  Haitink  will  conduct 
the  1947  version  at  these  concerts. 

The  audiences  that  first  heard  Stravinsky's  Symphonies  of  Wind  Instruments  cor- 
dially—or perhaps  not-so-cordially— hated  it.  There  were  reasons  for  the  dislike.  The 
work  was  under- rehearsed,  owing  to  a  late  arrival  of  the  parts.  It  was  put  at  the  end 
of  a  program  that  had  featured  large  orchestral  works  by  such  brilliant  orchestrators 
as  Glazunov  and  Rachmaninoff.  When  the  time  came  for  the  performance  of  Stravin- 
sky's new  piece,  the  string  players  and  percussionists  left  the  stage,  but  their  chairs 
and  stands  remained  in  front  of  the  brass  and  woodwind  players,  who  could  thus  not 
fail  to  give  the  impression  that  something  was  lacking.  The  unhappy  effect  of  this 
premiere  (Stravinsky  once  referred  to  it  as  Koussevitzky' s  "execution"  of  his  work  — 
"in  the  military  sense")  lingered  for  a  long  time.  Other  orchestras  and  conductors 
failed  to  learn  the  lesson  that  the  composition  needed  to  be  presented  as  a  full  piece 
by  itself,  not  simply  an  exercise  for  a  part  of  the  orchestra. 

Stravinsky  himself  did  not  insist  on  moving  the  wind  players  to  the  front  of  the 
stage  when  he  conducted  a  performance  in  New  York  in  the  mid-1920s,  and  he  proba- 
bly did  not  have  enough  rehearsal  time  to  solve  the  difficult  problems  of  balance  in 
this  new  and  challenging  music.  The  result  was  something  of  a  catastrophe.  Maurice 
Abravanel,  a  great  admirer  of  Stravinsky's  music  who  was  present  at  that  perform- 
ance, once  told  me,  "I  hated  that  piece  for  years!"  Many  other  listeners  have  had  a 
similar  experience,  especially  if  they  come  to  the  work,  as  most  of  us  do,  from  the 
luxuriant  early  ballets.  The  first  reaction  is  inevitably  shock.  Gone  are  the  fullness  of 
sonority,  the  visceral  energy,  the  fragments  of  folk  tunes,  the  thunderous  climaxes. 
What  is  left  seems,  at  first  hearing,  cold,  willfully  dissonant,  harsh,  grating. 

With  increasing  experience  of  Stravinsky's  music,  though,  we  can  realize  that  the 
Symphonies  of  Wind  Instruments  is  one  of  the  richest  in  implication  of  all  of  his 
works;  it  offers  full-blown  the  techniques,  the  approaches,  and  the  style  of  his  music 
for  the  next  thirty  years.  More  important,  we  can  enjoy  the  extraordinary  wit  and 
originality  of  the  Symphonies  of  Wind  Instruments  on  its  own  terms. 

The  score  bears  the  dedication  "to  the  memory  of  Claude-Achille  DEBUSSY."  The 
older  French  composer  had  been  an  early  supporter  of  the  young  Russian.  Though 
their  friendship  had  its  rocky  moments,  there  was  always  a  real  appreciation  of  the 
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Week  20 


Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestra's  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  world  s  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


i 1 

Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund. 


Name 

Address. 
City 


Phone. 


State. 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 


J 


other's  work  that  ended  only  with  Debussy's  death  in  1918,  and  they  each  dedicated 
compositions  to  the  other.  Thus  Stravinsky's  own  account  of  the  genesis  of  Mis  Sym- 
phonies of  Wind  Instruments,  taken  from  his  1935  autobiography  Chroniques  de  ma 
vie,  seems  straightforward  enough. 

La  Revue  Musicale  planned  to  devote  one  of  its  issues  to  the  memory  of  Debussy 
and  to  include  music  written  especially  for  the  occasion  by  contemporaries  and 
admirers  of  the  composer.  I  was  one  of  those  who  was  asked  to  contribute,  but 
the  composition  of  a  page  of  music  awoke  in  me  the  need  of  developing  my  musi- 
cal thought  which  had  been  born  under  the  impulse  of  the  solemn  circumstances 
which  had  prompted  it,  I  began  with  the  end.  I  wrote  a  choral  phrase  which  later 
was  to  terminate  my  Symphonies  d' instruments  a  vent  dedicated  to  Claude-Achille 
Debussy  and  I  gave  to  the  Revue  Musicale  this  first  fragment  in  a  reduction  for 
piano. 

The  special  issue  of  La  Revue  Musicale  appeared  in  1920.  Despite  Stravinsky's 
insistence  that  he  began  with  the  end,  and  considering  the  plan  to  publish  music  by 
Debussy's  colleagues  in  that  memorial  issue,  Robert  Craft  has  shown  that  Stravinsky 
made  the  first  notation  of  material  appearing  in  the  Symphonies  of  Wind  Instruments 
as  early  as  March  26,  1918  — indeed,  quite  possibly  in  immediate  reaction  to  hearing 
of  Debussy's  death.  But  the  material  in  question  is  a  skeleton  of  the  very  opening 
gesture: 

£ 
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This  is  the  so-called  "bell  motif"  that  recurs  many  times  in  the  final  piece.  Further 
sketches  appeared  in  the  summer  of  1919,  and  it  seems  that  Stravinsky  worked  on 
the  entire  composition  in  chronological  order.  His  autobiographical  account  of  the  cre- 
ation of  the  closing  chorale  is  accurate  to  the  extent  that  he  actually  completed  that 
part  of  the  score  first  — no  doubt  to  meet  the  deadline  of  the  Revue  Musicale. 

Stravinsky  once  described  the  finished  work  as  a  series  of 

litanies,  in  close  tempo  relations,  succeeding  one  another,  with  rhythmic  dialogues 

between  separate  woodwind  instruments,  such  as  flute  and  clarinet The  whole 

peculiar  structure  of  this  work  required  a  special  title.  This  is  very  easily  rendered 
in  French  -SYMPHONIES  (in  plural)  D'INSTRUMENTS  A  VENT -but  in 
English  we  can  find  only  an  approximate  translation,  which  is,  SYMPHONIES 
OF  WIND  INSTRUMENTS. 

What  makes  this  work  "peculiar"  and  difficult  to  follow  at  a  first  hearing  is  its  insis- 
tence on  interruption,  disjunction,  avoidance  of  obvious  connection  or  development.  It 
is  a  decisive  break  from  the  romantic  tendency  to  build  an  entire  piece  out  of  trans- 
mutations of  a  single  theme  or  motive.  Here,  on  the  contrary,  Stravinsky  seems  to 
arrange  a  series  of  strikingly  different  objects  one  after  the  other.  Debussy  composed 
that  way,  too,  especially  in  his  late  works,  but  Stravinsky  goes  to  extremes  to  empha- 
size the  breaks  between  sections,  changing  sonority,  meter,  texture,  tempo,  and  har- 
mony all  at  once  — and  many  times  in  quite  rapid  succession.  The  first  few  seconds 
move  from  the  "bell  motif  of  flutes  and  clarinets  to  a  sustained,  dense  chord  for  the 
full  ensemble  (anticipating  the  closing  chorale),  a  brief  lyric  phrase  in  horns  and 
oboes,  then  the  "bell  motif  again,  a  dance-like  fragment  in  the  oboes,  the  dense 
chord  for  the  full  ensemble,  and  so  on,  with  extreme  changes  every  three  or  four  meas- 
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ures!  Certainly  it  is  possible  to  hear  echoes  of  the  additive  rhythms  of  Le  Sacre  and 
Les  Noces,  but  the  fast  changes  of  mood  and  movement  arc  disconcerting  at  first.  Y<t 
this  material  is  not  so  "disorganized"  as  it  seems.  Each  different  tempo  is  in  a  simple 
mathematical  relationship  with  the  neighboring  tempo  (usually  3:2  or  2:1),  a  proce- 
dure that  Stravinsky  developed  and  enriched  for  the  rest  of  his  life.  Moreover-,  if  we 
try  to  remember  specific  sonorities  rather  than  themes,  the  shape  of  the  work  will 
become  clearer,  because  it  is  texture  and  sound  that  forms  this  piece  rather  than  mel- 
ody as  such.  Stravinsky  shifts  rapidly  from  one  kind  of  material  to  another  — but  he 
does  not  simply  forget  what  he  has  left  behind.  Eventually  he  returns  to  pick  it  up 
again  and  take  it  further  before  dropping  it  once  more  for  something  else.  Thus  the 
Symphonies  of  Wind  Instruments  functions  rather  like  a  film  in  which  several  different 
scenes  have  been  cross-cut,  several  stories  are  going  on  simultaneously.  The  rhythm 
of  the  editing  generates  a  kind  of  excitement,  with  each  segment  building  tension  in 
its  own  way  to  be  grounded  finally  in  the  ritualistic  closing  chorale,  the  only  sustained 
music  in  the  work.  Here  we  encounter  for  the  first  time  the  kind  of  serene  close  that 
becomes  a  trademark  of  Stravinsky  in  his  middle-period  ballets  (Apollo,  The  Fairy's 
Kiss,  Orpheus),  concert  works  like  the  Symphony  of  Psalms  and  the  Symphony  in  (\ 
and  hybrids  like  Persephone.  As  an  arrow  pointing  to  the  future,  the  Symphonies  of 
Wind  Instruments  is  remarkable,  and  as  a  unique  and  original  composition,  unlike 
anything  else,  it  is  unsurpassed. 

—  Steven  Ledbetter 


JOSEPH  SILVERSTEIN  RECITAL 


Sandra  Rivers,  piano 
with  STEP  violinist  Vali  Phillips 

to  benefit 

PROJECT  STEP  (String  Training  and 

Educational  Program  for  Minority  Students) 


Sanders  Theater,  Monday,  April  2,  7:30  p.m. 


Ticket  prices  are  $50  (Benefactor),  $25  (Patron),  $15  (Sponsor),  and  $10 
(Student).  Make  checks  payable  to  Project  STEP  and  send  to:  Project 
STEP,  Symphony  Hall,  Boston,  MA  021 15.  Benefactors  are  invited  to  a 
reception  at  the  Harvard  Faculty  Club  following  the  performance.  For 
more  information,  call  (617)  482-9393. 
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Claude  Debussy 

Nocturnes 

Achille- Claude  Debussy  was  born  at  St.  Germain- 
en-Laye,  Department  of  Seine-et-Oise,  France,  on 
August  22,  1862,  and  died  in  Paris  on  March  25, 
1918.  His  three  Nocturnes,  which  went  through  an 
extended  genesis  described  below,  were  composed 
during  the  1890s,  reaching  more  or  less  their 
present  form  between  1897  and  1899.  Debussy  later 
made  substantial  revisions  in  the  orchestration, 
particularly  in  Fetes  and  Sirenes,  and  the  work  is 
now  performed  according  to  the  revised  score,  which 
was  published  posthumously  in  1930.  Nuages  and 
Fetes  were  first  performed  at  the  Concerts  Lam- 
oureux  in  Paris  on  December  9,  1900,  Camille 
Chavillard  conducting.  The  same  performers  pre- 
miered the  complete  set  of  three  pieces  on  October 
27,  1901.  B.J.  Lang  conducted  the  first  United  States  performance  in  Boston  on  Febru- 
ary 10,  1904,  at  a  Chickering  Production  concert.  Max  Fiedler  led  the  first  complete 
Boston  Symphony  Orchestra  performances  in  December  1908,  with  the  Choral  Club  of 
the  New  England  Conservatory  of  Music,  though  Vincent  d'Indy  had  already  led  the 
orchestra  in  Nuages  and  Fetes  in  December  1905.  Complete  performances  have  also 
been  given  at  BSO  concerts  under  the  direction  of  Henri  Rabaud,  Pierre  Monteux, 
Ernest  Ansermet,  Charles  Munch,  Erich  Leinsdorf,  Claudio  Abbado,  Sergiu  Comissiona, 
and  Sir  Colin  Davis,  who  led  the  most  recent  complete  performances  at  Tanglewood  in 
1980  and  in  subscription  concerts  in  January  1982.  Nuages  is  scored  for  two  flutes, 
two  oboes  and  English  horn,  two  clarinets,  three  bassoons,  four  horns,  timpani,  harp, 
and  strings.  Fetes  is  scored  for  three  flutes,  two  oboes,  English  horn,  two  clarinets,  three 
bassoons,  four  horns,  three  trumpets  in  F,  three  trombones  and  tuba,  two  harps,  tim- 
pani, cymbals,  snare  drum,  and  strings.  Sirenes  is  scored  for  three  flutes,  oboe  and 
English  horn,  two  clarinets,  three  bassoons,  four  horns,  three  trumpets  in  F,  two  harps, 
wordless  female  chorus,  and  strings. 

The  first  performance  of  the  Prelude  a  VApres-midi  d'un  faune  in  1894  had  made 
Debussy  instantly  famous.  By  the  date  of  that  performance  he  had  already  embarked 
on  his  next  major  orchestral  work,  the  Nocturnes,  which,  with  Pelleas  et  Melisande, 
were  to  occupy  his  attention  for  the  rest  of  the  1890s.  It  seems  that  the  Nocturnes 
went  through  at  least  two  early  versions  before  resulting  in  the  music  we  know  today, 
although  Debussy's  manuscripts  for  the  earlier  versions  — if  they  were  ever  written 
out  — no  longer  exist.  As  early  as  1892,  when  Debussy  was  planning  a  tour  of  the 
United  States  (which  never  took  place),  he  wrote  to  his  patron  Prince  Poniatowski 
that  the  work  he  was  planning  to  introduce  during  the  tour,  Trois  Scenes  au  crepu- 
scule  ("Three  Scenes  at  Twilight"),  was  "almost  finished,  that  is  to  say  that  the 
orchestration  is  entirely  laid  out  and  it  is  simply  a  question  of  writing  out  the  score." 
This  work  was  based  on  the  poem  Scenes  au  crepuscule  by  Debussy's  friend  Henri  de 
Regnier,  a  close  associate  of  Mallarme.  Since  the  music  of  this  version  does  not  sur- 
vive at  all,  it  is  impossible  to  compare  it  to  the  final  work,  but  it  is  worth  noting  that 
one  of  the  poems  involved  the  imagery  of  flutes  and  trumpets  that  might  have 
inspired  Fetes,  and  a  reference  to  a  female  choir  might  have  motivated  the  inclusion  of 
the  wordless  women's  voices  in  Sirenes. 

Be  that  as  it  may,  the  first  appearance  of  the  actual  title  Nocturnes  in  Debussy's 
work  comes  in  a  letter  written  late  in  1894  to  the  great  Belgian  violinist  Eugene 
Ysaye,  to  whom  the  composer  wrote:  "I  am  working  on  three  Nocturnes  for  violin  and 
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orchestra  that  are  intended  for  you.  The  first  is  scored  for  strings;  the  second  for 
three  flutes,  four  horns,  three  trumpets  and  two  harps;  the  third  is  a  combination  of* 

both  these  groups This  is,  in  fact,  an  experiment  in  the  various  arrangements 

that  can  be  made  with  a  single  color  — like  the  study  of  gray  in  painting."  Debussy 
greatly  admired  a  series  of  paintings  entitled  "Nocturnes"  by  the  American  artist 
Whistler,  and  the  musical  title  could  well  have  been  suggested  by  that  connection. 
Moreover,  the  composer's  reference  to  "the  study  of  gray  in  painting"  recalls  Whis- 
tler's most  famous  work  (the  only  American  painting  on  display  in  the  Louvre), 
known  popularly  as  "Whistler's  Mother,"  but  called  by  the  artist  "Arrangement  in 
Black  and  Gray."  He  was  also  familiar  with  the  work  of  other  impressionists  — Gau- 
guin, Renoir,  Pissarro,  and  Sisley— and  he  was  especially  fond  of  Turner. 

Two  years  later  Debussy  again  wrote  to  Ysaye,  requesting  that  he  defer  the  per- 
formance of  the  Nocturnes  until  he  could  give  it  in  Brussels.  This  would  suggest  not 
only  that  a  full  score  for  the  violin-and-orchestra  version  existed  at  that  time,  but  also 
that  Ysaye  had  seen  it,  though  no  one  else  has  ever  managed  to  put  hands  on  the 
manuscript.  If  such  a  score  does  exist,  its  rediscovery  would  be  a  wonderful  contribu- 
tion to  our  knowledge  of  Debussy's  musical  thought.  In  any  case,  between  1897  and 
1899  Debussy  completely  recast  the  work  into  its  present  form. 

Debussy's  comment  likening  his  music  to  "the  study  of  gray"  fits  best  with  Nuages 
("Clouds"),  one  of  his  most  personal  musical  expressions.  The  subdued  orchestral  col- 
ors and  dynamics  (mostly  piano  and  pianissimo,  with  only  two  forte  passages,  each 
lasting  only  a  measure  or  two)  hold  the  music  within  carefully  prescribed  limits.  The 
spare  opening  gesture  in  clarinets  and  bassoons  —  alternating  open  fifths  with  thirds 
—  grows  and  intensifies  in  the  divided  string  parts,  while  the  English  horn  solo  inter- 
polates a  chromatic  figure  that  outlines  a  diminished  fifth. 
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This  English  horn  figure  keeps  reappearing,  virtually  without  change,  like  a  solid 
object  around  which  the  clouds  float  and  swirl.  Debussy  himself  wTote  a  program  for 
the  movement  in  which  he  said,  "Nuages  renders  the  unchanging  aspect  of  the  sky  and 
the  slow,  solemn  motion  of  the  clouds,  fading  away  in  gray  tones  lightly  tinged  with 
white." 

The  clouds  have  dispersed  for  the  second  movement,  Fetes  ("Festivals").  Debussy  is 
supposed  to  have  said  that  he  was  inspired  by  the  merrymaking  in  the  Bois  de  Bou- 
logne, although  the  brilliant  processions  through  Paris  at  the  time  of  the  Franco- 
Russian  alliance,  signed  in  1896,  probably  played  a  part  in  the  final  conception  of  the 
music,  with  its  fanfares  heard  softly  in  the  distance,  growing  to  splendid  display,  and 
then  fading  away  as  the  music  again  dissolves  into  silence. 

Debussy's  fascination  with  the  sea  constantly  resurfaces  in  his  music,  from  the 
third  Nocturne,  called  Sirenes  ("Sirens"),  to  certain  passages  in  Pelleas  et  Melisande, 
and  culminating  in  the  great  sea  symphony,  La  Mer.  Sirenes  is  music  of  iridescent 
color,  of  decoration  without  themes  in  the  normal  sense,  of  fluid  rhythmic  interplay. 
Literary  inspiration  may  have  come  either  from  a  poem  of  Henri  de  Regnier 
(L'Homme  et  la  Sirene)  or  from  one  of  Swinburne  (Nocturne);  both  poems  deal  with 
mermaids  and  the  effects  of  their  love  on  mortals.  The  instrumental  use  of  the  wom- 
en's chorus,  singing  wordlessly,  evokes  the  song  of  these  sirens  from  the  ocean's 
depths. 

-S.L. 
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ongratulations  to  the  Boston  Symphony. 

May  your  109th  season  be  one 

of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 
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Johannes  Brahms 

Symphony  No.  2  in  D,  Opus  73 


Johannes  Brahms  was  born  in  Hamburg,  Germany, 
on  May  7,  1833,  and  died  in  Vienna  on  April  3, 
1897.  The  Symphony  No.  2  was  composed  in  1877, 
during  a  productive  summer  stay  at  Pbrtschach  in 
Carinthia  (southern  Austria);  the  first  performance 
took  place  under  the  direction  of  Hans  Richter  in 
Vienna  on  December  30,  1877.  The  first  American 
performance  was  given  at  New  York's  Steinway 
Hall  by  the  Philharmonic  Society  under  Adolph 
Neuendorff  on  October  3,  1878.  Boston  heard  the 
Brahms  Second  for  the  first  time  several  months 
later,  when  Carl  Zerrahn  conducted  it  on  January 
9,  1879,  at  a  Harvard  Musical  Society  concert. 
Georg  Henschel  led  the  first  Boston  Symphony  per- 
formances in  February  1882,  and  the  orchestra  has 
since  played  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Max 
Fiedler,  Otto  Urack,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Bur- 
gin,  Bruno  Walter,  Leonard  Bernstein,  Charles  Munch,  Eugene  Ormandy,  John  Bar- 
birolli,  Lorin  Maazel,  Ernest  Ansermet,  Erich  Leinsdorf,  Stanislaw  Skrowaczewski, 
William  Steinberg,  Michael  Tilson  Thomas,  Sir  Colin  Davis,  Eugen  Jochum,  Seiji 
Ozawa,  Joseph  Silverstein,  Kazuyoshi  Akiyama,  Kurt  Masur,  who  led  the  most  recent 
subscription  performances  in  January  1985,  and  Gunther  Herbig,  who  led  the  most 
recent  Tanglewood  performance  in  July  1988.  The  symphony  is  scored  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba, 
timpani,  and  strings. 

Brahms's  Second  Symphony  was  new  when  the  Boston  Symphony  Orchestra  was 
founded.  True,  it  had  already  been  played  here  twice,  but  it  was  counted  as  a  fearfully 
modern  composition,  and  when  the  BSO's  first  music  director,  Georg  Henschel,  led  a 
performance  of  the  piece  in  the  inaugural  season,  people  listened  with  respect,  at 
least,  if  not  enthusiasm  (after  all,  Henschel  was  a  friend  of  the  composer  himself; 
years  later  he  wrote  a  book  entitled  Personal  Recollections  of  Johannes  Brahms).  The 
revi ewers  found  the  symphony  a  tough  nut  to  crack.  The  Boston  Traveler  ran  a  review 
that  was  as  typical  of  its  day  as  it  is  atypical  of  ours: 

It  would  appear  as  though  Brahms  might  afford  occasionally  to  put  a  little  more 
melody  into  his  work— just  a  little  now  and  then  for  a  change.  His  Second  Sym- 
phony gave  the  impression  that  the  composer  was  either  endeavoring  all  the  while 
to  get  as  near  as  possible  to  harmonic  sounds  without  reaching  them;  or  that  he 
was  unable  to  find  any  whatever. 

We  can  only  gape  in  astonishment.  During  the  intervening  century  we  have  come  to 
recognize  the  Second  above  all  as  the  most  pastoral  of  his  four  essays  in  the  sym- 
phonic medium,  the  lush  and  sensuous  foil  to  his  more  austere  C  minor  symphony 
composed  only  the  preceding  year. 

It  is  well-known  that  Brahms  delayed  until  his  forty-third  year  before  actually 
allowing  a  symphony  of  his  to  be  brought  to  performance.  The  First,  completed  in 
1876,  was  not  the  first  he  had  ever  attempted.  At  least  one  abortive  earlier  effort  had 
served  as  raw  material  for  his  First  Piano  Concerto  and  the  German  Requiem.  Others 
may  well  have  been  sketched,  even  substantially  composed,  then  destroyed.  Part  of 
the  problem  was  his  concern  with  the  fact  that  the  mantle  of  Beethoven  had  been 
placed  implicitly  on  his  shoulders,  a  responsibility  that  Brahms  neither  wanted  nor 
needed.  Already  more  self-critical  than  most  composers  ever  become,  he  was  increas- 
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ingly  leery  of  the  interest  with  which  the  musical  world  awaited  his  first  contribution 
to  the  field  that  Beethoven  had  made  so  thoroughly  his  own. 

Once  having  broken  the  ice  with  the  First  Symphony,  however,  Brahms  did  not 
hesitate  to  try  again.  His  Second  Symphony  was  written  the  following  year  during  his 
summer  vacation  on  the  Worthersee  (Lake  Worth)  near  Portschach  in  Carinthia 
(southern  Austria).  He  spent  three  summers,  from  1877  to  1879,  in  that  resort,  and 
each  one  was  musically  productive.  The  successive  years  saw  the  composition  of  the 
Second  Symphony,  the  Violin  Concerto,  and  the  G  major  violin  sonata.  The  new  sym- 
phony was  an  enormous  success  when  Hans  Richter  conducted  the  first  performance 
in  Vienna;  it  was  no  less  well  received  two  weeks  later  in  Leipzig.  These  two  cities 
were,  of  course,  centers  of  Brahms  aficionados  (the  critic  Eduard  Ilanslick  especially 
in  Vienna,  and  Clara  Schumann  in  Leipzig).  Further  afield  the  symphony  attracted 
mixed  notices,  but  always  respect  at  the  very  least. 

The  music  pulses  with  sounds  of  nature.  The  opening  horn  melody  conjures  up  the 
freshness  of  the  outdoors.  The  composer's  friend  and  long-time  correspondent  Dr. 
Theodor  Billroth  wrote  to  him  after  hearing  the  symphony,  "How  beautiful  it  must  be 
on  the  Worthersee!"  What  strikes  the  listener  first  is  the  apparent  relaxation  of  mood, 
especially  of  the  Second  Symphony  as  compared  with  the  tense  opening  of  its  prede- 
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cessor.  What  is  not  so  immediately  apparent  is  the  fact  that  the  Second  is,  if  any- 
thing, even  more  precision-ground  than  the  First.  The  parts  fit  as  in  a  fine  watch. 
This  was  certainly  noticed  even  by  the  negative  early  critics,  who  grudgingly  admitted 
the  composer's  skill.  W.F.  Apthorp,  later  the  BSO's  program  annotater,  wrote  in  the 
Boston  Courier  following  the  first  performance  in  Boston: 

It  would  take  a  year  to  really  fathom  the  Second  Symphony,  and  a  year  of  severe 
intellectual  work,  too.  One  would  only  like  to  be  a  little  more  sure  that  such  labor 
would  be  repaid. 

How  times  change!  From  the  distance  of  a  century,  we  are  prepared  to  enjoy  the 
spontaneity,  the  sensuous  richness  of  this  most  "Viennese"  of  the  Brahms  sympho- 
nies—to such  an  extent,  in  fact,  that  many  listeners  blithely  forgo  the  "intellectual 
work"  that  Apthorp  mentions  and  allow  themselves  simply  to  wallow  in  the  sound. 

And  yet  it  is  surprising  but  true  that  this  largest,  most  apparently  unbuttoned  of 
the  Brahms  symphonies  is  also  one  of  the  most  closely  wrought.  Everything  in  the 
first  movement  grows  out  of  the  opening  phrase  and  its  component  parts:  a  three-note 
"motto"  in  cellos  and  basses,  the  arpeggiated  horn  call,  a  rising  scale  figure  in  the 
woodwinds.  It  might  be  easy,  for  example,  to  overlook  the  first  three  notes  as  a  mere 
preparation  for  the  "true"  theme  in  the  horns  (after  all,  that  motto  figure  does  not 
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even  return  at  the  recapitulation,  which  starts  with  the  horn  call);  but  at  every  point 
in  the  first  movement  and  elsewhere  throughout  the  symphony  echoes  of  those  three 
notes  appear  — sometimes  as  quarter-notes  (as  in  the  opening),  sometimes  speeded  up 
to  eighth-notes  (which  has  the  effect  of  changing  the  3/4  movement  to  6/8),  and  some- 
times slowed  down  to  half-notes  (which  does  the  opposite,  changing  3/4  to  3/2  in  feel- 
ing). And  the  coda  of  the  first  movement  is  a  veritable  encyclopedia  of  treatments  of 
the  motto.  Even  when  the  motto  does  not  appear  by  itself  it  is  buried  in  the  other 
melodic  ideas  that  grow  out  of  the  opening  statement.  Like  the  motto  figure,  each  of 
the  other  elements  of  the  opening  phrase  carries  its  weight  in  the  discussion  to  follow. 

One  of  the  loveliest  moments  in  the  first  movement  occurs  at  the  arrival  of  the  sec- 
ond theme  in  violas  and  cellos;  this  melting  waltz  tune  sounds  more  than  a  little  like 
Brahms's  Lullaby  —  is  that  why  it  is  so  relaxing?  Brahms  saturates  the  melody  with 
lower  string  sound  by  giving  the  tune  to  the  cellos  and  placing  them  above  the  violas, 
who  have  an  accompanying  part. 

Brahms's  rhythmic  control  may  have  confused  early  listeners  but  is  treasured  today 
as  a  fresh  and  powerful  feature  of  his  music.  I  have  already  referred  to  the  metrical 
transformations  of  the  opening  motto;  but  Brahms's  interest  in  rhythm  extends  to  the 
phrasing  of  melodies  and  whole  sections.  Somehow,  imperceptibly,  we  find  that  he  has 
accomplished  a  sleight-of-hand  trick  in  the  exposition  and  we  reach  an  energetic  pas- 
sage in  which  everything  has  been  shifted  by  one  beat— what  sounds  like  the  downbeat 
of  the  measure  is  in  fact  the  second  beat,  and  this  runs  for  a  good  sixteen  measures 
before  the  conductor's  downbeat  and  the  "feel"  of  the  strong  beat  in  the  phrase  again 
coincide.  Here  and  in  similar  passages  Brahms's  flexibility  avoids  the  "tyranny  of  the 
barline"  that  straitjacketed  so  much  nineteenth-century  music. 

The  second  movement,  a  rather  dark  reaction  to  the  sunshine  of  the  first,  begins 
with  a  stepwise  melody  rising  in  the  bassoons  against  a  similar  melody  descending  in 
the  cellos,  the  two  ideas  mirroring  each  other.  Each  of  them,  rising  and  falling  in  slow 
graceful  shapes,  grows  organically  into  rich  and  sinuous  patterns. 

Beethoven  would  have  written  a  scherzo  for  his  third  movement,  perhaps  one  with  two 
Trios,  as  in  the  Seventh  Symphony.  Brahms  avoids  direct  comparison  with  Beethoven  by 
making  his  third  movement  more  of  a  lyrical  intermezzo,  but  the  shape  is  close  to  that  of 
the  scherzo  with  two  Trios.  A  serenading  melody  in  the  oboe  opens  the  main  section, 
which  is  twice  interrupted  by  Presto  sections  in  different  meters  (the  first  shifts  from  3/4 
to  2/4,  the  second  from  3/4  to  3/8).  This  aroused  consternation  among  Boston  critics  a 
century  ago.  John  Sullivan  Dwight  commented,  "It  is  all  pretty,  but  it  hardly  seems  to 
hold  together  — the  giddy  fancies  of  a  wayward  humor."  He  failed  to  notice  that  each  of 
the  interruptions  is  a  variation  and  further  development  of  ideas  already  heard  in  the 
main  part,  especially  the  oboe  tune.  Trios  are  normally  inserted  for  purposes  of  contrast, 
but  Brahms  achieves  his  contrast  through  unity. 

The  final  Allegro  is  as  close-knit  as  the  first  movement  and  is  based  throughout  on 
thematic  ideas  that  can  ultimately  be  traced  back  to  the  very  beginning  of  the  sym- 
phony (including  the  "motto").  Here,  too,  Brahms's  lavish  invention  makes  familiar 
ideas  sound  fresh  in  new  relationships.  Once  again  he  produces  another  of  those  prize 
metrical  shifts,  producing  a  passage  that  gradually  grows  from  the  basic  2/2  of  the 
movement  into  a  surprising  3/4,  while  the  conductor  continues  to  beat  in  2/2! 

The  miracle  of  this  symphony  remains  the  fact  that  it  sounds  so  easy  and  immedi- 
ate and  yet  turns  out  to  be  so  elaborately  shaped.  I  have  a  secret  hope  that  at  some 
point,  after  he  had  had  a  chance  to  hear  the  piece  a  few  more  times,  old  Apthorp 
really  did  put  in  his  "year  of  severe  intellectual  work"  —  or  perhaps  simply  listened 
with  open  ears  —  and  realized  what  he  had  been  missing. 

-S.L. 


33 


Week  20 


The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Name(s) 

information  about  The  Essex  Lifestyle! 

State 
Telephone 

City                    Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTONS 
JAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 


34 


More  .  .  . 

Stravinsky  is  without  any  doubt  the  best-documented  composer  of  the  twentieth  cen- 
tury. Eric  Walter  White  has  produced  a  catalogue  of  Stravinsky's  output  with  analy- 
ses of  every  work,  prefaced  by  a  short  biography,  in  Stravinsky:  The  Composer  and  his 
Works  (University  of  California).  The  most  convenient  brief  survey  of  his  life  and 
works  is  the  volume  by  Francis  Routh  in  the  Master  Musicians  series  (Littlefield 
paperback),  though  it  suffers  from  the  standardized  format  of  the  series,  which  deals 
with  the  works  by  genre  in  individual  chapters,  since  Stravinsky's  development  often 
involved  work  on  several  different  types  of  music  in  close  proximity.  The  most  recent 
and  large-scale  study  is  an  indispensable,  incomplete,  undigested,  fascinating  volume 
by  Vera  Stravinsky  and  Robert  Craft,  Stravinsky  in  Pictures  and  Documents  (Simon 
and  Schuster).  It  is  a  cornucopia  of  material,  but  confusingly  organized,  with  a  wealth 
of  detail  (often  more  than  one  can  usefully  assimilate)  about  some  subjects  while 
skimming  over  others.  Primary  source  material  can  also  be  found  in  the  three  volumes 
of  Stravinsky  letters,  edited  by  Robert  Craft  (Knopf).  They  may  tell  more  about 
Stravinsky  the  businessman  than  Stravinsky  the  artist,  but  they  are  filled  with  fasci- 
nating things  nonetheless.  Craft  has  edited  two  further  volumes  that  are  essentially 
coffee-table  books,  full  of  photographs  and  reminiscences,  but  they  are  by  no  means 
devoid  of  interest,  particularly  for  the  many  reproductions  of  Stravinsky  manuscripts 
(sometimes,  in  the  case  of  short  works,  a  complete  facsimile).  Igor  and  Vera  Stravin- 
sky is  the  more  personal  of  the  volumes,  tracing  the  loving  fifty-year  relationship  of 
the  composer  with  the  woman  who  became  his  second  wife  and  illustrating  his  social 
surroundings.  A  Stravinsky  Scrapbook,  1940-1971  deals  with  the  professional  aspects 
of  the  composer's  American  years.  Robert  Craft's  most  recent  findings  about  the  ear- 
liest sketches  for  the  Symphonies  of  Wind  Instruments  are  contained  in  an  appendix 
to  the  second  volume  of  Stravinsky's  letters.  Two  fundamental  analytical  articles 
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about  the  work  are  very  much  worth  the  attention  of  anyone  desiring  to  get  really 
inside  it:  Edward  T.  Cone,  "Stravinsky:  The  Progress  of  a  Method,"  in  his  hook 
Music:  A  View  from  Delft  (University  of  Chicago  paperback)  and  Jonathan  I).  Kramer, 
"Discontinuity  and  Proportion  in  the  Music  of  Stravinsky,"  in  Confronting  Stravinsky, 
edited  by  Jann  Pasler  (University  of  California).  There  are  only  a  handful  of  current 
choices  for  recordings  of  the  Symphonies  of  Wind  Instruments,  and  only  one  on  com- 
pact disc,  but  that  comes  from  Charles  Dutoit,  a  conductor  with  special  sympathy  for 
Stravinsky,  and  the  Montreal  Symphony  (London,  coupled  with  Le  Sacre).  An  excel- 
lent varied  program  of  chamber  works  by  Stravinsky,  including  the  Symphonies  per- 
formed by  the  Nash  Ensemble  under  the  direction  of  Simon  Rattle,  is  available  only 
on  LP  (Chandos),  as  is  a  version  by  the  Munich  Wind  Soloists  Academy  under  the 
direction  of  Wolfgang  Sawallisch  (Orfeo). 

The  standard  study  of  Debussy  is  Edward  Lockspeiser's  two-volume  work  Debussy: 
His  Life  and  Works  (Macmillan).  David  Cox  has  contributed  a  fine  short  study  of 
Debussy  Orchestral  Music  to  the  BBC  Music  Guides  Series  (University  of  Washington 
paperback).  Roy  Howat's  Debussy  in  Perspective  (Cambridge,  available  in  paperback) 
is  an  enlightening  and  insightful  study  of  the  importance  of  proportion  in  the  shaping 
of  Debussy's  music,  but  it  is  technical  and  closely  argued,  requiring  the  reader  to  have 
a  score  at  hand.  Bernard  Haitink  has  recorded  the  Nocturnes  with  the  Concertgebouw 
Orchestra  and  the  Collegium  Musicum  Chorus  (Philips  CD,  coupled  with  Jeux).  Sir 
Colin  Davis  has  recorded  them  with  the  Boston  Symphony  Orchestra  and  the  women 
of  the  Tanglewood  Festival  Chorus  (Philips,  coupled  with  La  Mer).  Charles  Munch's 
older  BSO  recording  of  the  first  two  movements  is  still  available  (RCA,  coupled  with 
La  Mer,  Prelude  to  the  Afternoon  of  a  Faun,  and  the  early  symphonic  suite  Printemps). 

The  Life  of  Johannes  Brahms  by  Florence  May,  a  two-volume  biography  that  came 
out  in  1905,  is  still  available,  superb,  and  expensive  (Scholarly).  The  most  recent  life- 
and-works  on  a  more  modest  scale  is  Karl  Geiringer's  (Oxford).  John  Horton  has  con- 
tributed a  good  volume  on  Brahms  Orchestral  Music  to  the  BBC  Music  Guides  (Uni- 
versity of  Washington  paperback).  Donald  Francis  Tovey's  excellent  discussion  of  the 
Second  Symphony  is  reprinted  in  his  Essays  in  Musical  Analysis  (Oxford,  available  in 
paperback).  For  the  reader  with  some  technical  knowledge  of  music,  Arnold  Schoen- 
berg's  essay  "Brahms  the  Progressive"  is  not  to  be  missed;  it  is  contained  in  Style 
and  Idea  (St.  Martin's).  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  is  a  fine 
introduction  to  Brahms's  style  for  those  not  afraid  of  musical  examples  (Fairleigh 
Dickinson  University  Press),  and  there  are  good  things,  too,  in  Julius  Harrison's 
Brahms  and  his  Four  Symphonies  (Da  Capo).  Bernard  Haitink  will  record  the 
Brahms  Second  with  the  Boston  Symphony  Orchestra  in  conjunction  with  these  per- 
formances (Philips).  An  older  BSO  recording  under  the  direction  of  Erich  Leinsdorf 
has  been  reissued  on  a  budget  CD  (Victrola).  George  Szell's  superb  old  Cleveland 
Orchestra  recording  has  also  been  reissued  (CBS,  coupled  with  the  Tragic  Overture). 
Besides  his  studio  recording  with  the  NBC  Symphony  for  RCA  (cassette  only  at 
present),  a  live  Toscanini  performance  with  the  Philharmonia  Orchestra  is  available 
either  on  a  single  Fonit-Cetra  disc  containing  the  Second  and  Third  symphonies,  or  in 
a  three-disc  Hunt  Productions  box  with  all  four  symphonies,  the  Haydn  Variations, 
and  the  Tragic  Overture.  Herbert  von  Karajan's  fine  performance  with  the  Berlin 
Philharmonic  is  available  singly  or  in  a  set  (DG). 

-S.L. 
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venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


m 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  GROUP,  IMC. 

(617)  439-3000. 


Bernard  Haitink 


Bernard  Haitink  is  music  director  at  the  Royal  Opera 
House,  Covent  Garden,  where  he  conducts  opera  and  ballet 
as  well  as  concerts  with  the  orchestra.  He  was  music  direc- 
tor at  Glyndebourne  from  1978  to  1988.  His  opera  perform- 
ances with  the  Royal  Opera  in  recent  seasons  have  included 
works  by  Mozart,  Britten,  Verdi,  Strauss,  Janacek,  and 
Wagner.  In  addition  to  performances  at  Covent  Garden  and 
Glyndebourne,  he  has  conducted  many  operas  for  television 
and  video  with  both  companies.  Mr.  Haitink's  career  as  an 
orchestral  conductor  is  no  less  distinguished.  He  was  chief 
conductor  of  the  Concertgebouw  from  1964  until  the  cente- 
nary of  the  Concertgebouw  building  in  April  1988,  and  he  was  principal  conductor  of 
the  London  Philharmonic  from  1967  to  1979.  He  has  toured  widely  with  both  orches- 
tras in  Europe,  the  United  States,  and  the  Far  East.  He  has  been  a  welcome  visitor 
with  the  Concertgebouw  to  major  festivals  in  the  United  Kingdom,  including  the 
Proms  and  the  Edinburgh  Festival.  Mr.  Haitink  still  works  regularly  with  the  London 
Philharmonic,  and  with  the  Bavarian  Radio  Symphony  (Bayerische  Rundfunk)  of 
Munich,  the  Berlin  Philharmonic,  and  the  Vienna  Philharmonic.  In  the  United  States 
he  has  conducted  the  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra, 
and  New  York  Philharmonic,  and  at  the  Metropolitan  Opera.  He  has  made  many 
recordings,  for  Philips,  Decca,  and  EMI.  Those  with  the  London  Philharmonic  include 
works  by  Shostakovich,  Stravinsky,  Liszt,  Elgar,  Hoist,  and  Vaughan  Williams.  His 
recordings  with  the  Amsterdam  Concertgebouw  of  the  complete  Mahler,  Bruckner, 
and  Beethoven  symphonies  are  ranked  among  the  world's  best.  With  the  Vienna  Phil- 
harmonic he  has  recorded  works  by  Brahms  and  Bruckner.  Opera  recordings  for  EMI 
include  Hie  Magic  Flute,  Daphne,  and  Tannhauser  with  the  Bayerische  Rundfunk,  and 
Don  Giovanni,  Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glyndebourne  and  the  Lon- 
don Philharmonic.  During  the  next  year  he  will  finish  recording  Wagner's  Ring;  Das 
Rheingold  and  Die  Walkiire  have  already  been  released.  Last  season  Mr.  Haitink 
recorded  Ravel's  Daphnis  and  Chloe  with  the  Boston  Symphony  Orchestra  for  Philips 
records  — his  first  recording  venture  in  the  United  States;  this  year  he  initiates  a 
Brahms  cycle  with  the  BSO,  with  the  Second  Symphony  and  the  Tragic  Overture. 

In  November  1987,  Bernard  Haitink  was  made  Honorary  KBE.  In  April  1988,  on 
the  occasion  of  his  final  concert  as  chief  conductor  of  the  Concergebouw,  he  was  made 
a  Commander  of  the  Order  of  Oranje  Nassau  and  was  presented  with  the  Gold  Medal 
of  the  City  of  Amsterdam.  He  has  also  received  the  Gold  Medal  of  the  International 
Gustav  Mahler  Society  and  the  Medal  of  Honor  of  the  Bruckner  Society  of  America. 
He  is  a  Chevalier  de  l'Ordre  des  Arts  et  des  Lettres  (France),  an  officer  of  the  Order 
of  the  Crown  (Belgium),  an  Honorary  Member  of  the  Royal  Academy  of  Music,  and  a 
Fellow  of  the  Royal  College  of  Music.  In  1988  he  was  awarded  honorary  doctorates  of 
music  by  the  University  of  Oxford  and  the  University  of  Leeds.  Mr.  Haitink  made  his 
first  Boston  Symphony  appearances  in  1971  and  1973;  he  next  appeared  with  the 
orchestra  in  November  1985  and,  most  recentlv,  conducted  two  programs  in  April  and 
May  1989. 
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A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  companv 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment. PERSONAL  LENDING, 

money  market  investments, 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary.  boston  safe 
Deposit  and  Trust  Company. 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

we  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800-CALL-BOS 
(1-800-225-5267  Ext.  870). 

and  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIO 

An  Equal  Housing  Lender.  t=J 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 
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New  England  Conservatory  Women's  Chorus 

Tamara  Brooks,  Conductor 


Conductor  Tamara  Brooks  combines  a  professional  conduct- 
ing career  with  her  love  of  teaching.  A  champion  of  contem- 
porary music,  she  has  commissioned  and  performed  both 
orchestral  and  choral  works.  She  has  conducted  throughout 
the  United  States  and  in  eleven  European  countries.  She 
has  been  principal  guest  conductor  of  the  Istanbul  Sym- 
phony and  the  Cyprus  Broadcasting  Orchestra.  From  1978 
to  1988  she  was  music  director  and  conductor  of  the  Men- 
delssohn Club  of  Philadelphia,  one  of  America's  oldest  and 
most  distinguished  choruses;  she  is  the  founder  and  conduc- 
tor of  Sequenza,  a  professional  chamber  orchestra  in  Phila- 
delphia. Ms.  Brooks  has  recorded  for  the  RCA,  Arabesque,  and  Musical  Heritage 
Society  labels. 

Members  of  the  New  England  Conservatory  Women's  Chorus  are  taken  from  the 
Conservatory  Chorus  and  Recital  Chorus.  These  ensembles,  under  the  direction  of 
Tamara  Brooks,  are  devoted  to  the  study  and  performance  of  great  choral  works.  The 
New  England  Conservatory  Chorus  has  made  numerous  recordings  and  has  been 
selected  many  times  to  perform  at  national  and  regional  conferences. 


New  England  Conservatory  Women's  Chorus 
Tamara  Brooks,  Conductor 
Akemi  Masuko,  Accompanist 


Melanie  Almiron 

Blanca  Anabitarte 

Kitty  Beller-MeKenna 

Susan  Boddie 

Susan  Brannigan 

Julie  Eileen  Braun 

Tali  Bray 

Nina  Camp 

Connie-lin  ( 'hmura 

Ingrid  Coleman 

( Ihristine  Conley 

Pamela  Crouch 

Diana  Doyle 

Rachel  Fetler 

Payne  Fogel 

Maria  Antonia  Garcia 

Marjorie  Gratz 

Lisa  Guerin 

Elizabeth  Gunn 

Gudrun  Edda  Gunnarsdottir 


Megan  Mary  Higley 
Mariko  Irie 
Joanne  Katsoulis 
Susan  H.J.  Kim 
Karin  Kittay 
Monica  Knapp 
Brenda  L.  Kuntz 
Anita  Kupriss 
Suk-Rahn  Kwon 
Sabrina  Learman 
Angela  Lee 
Elizabeth  Lewis 
Laura  Matzal 
Rebecca  Michael 
Lisa  Nappi 
Emily  Onderdonk 
Takako  Onodera 
Sallie-Carol  Orbas 
Beatrice  Petitet 
Gwen  A.  Pvkett 


Jessie  Raven 
Arianne  Rice 
Natalia  Rivera 
Stacie  Robinson 
Jennifer  Sacher 
Carmen  M.  Santos 
Yukiko  Lucy  Sato 
Myrna  Setiawan 
Gretchen  Stalnecker 
Wei-Lun  Su 
Anita  Synnestvedt 
Lora-Suzanne  Tamagini 
Eleanor  Taylor 
Karen  Annette  Tobin 
Eiko  Eva  Towada 
Lisa  Van  Heldorf 
Theodora  Van  Roijen 
Atsuko  Yoshida 
Linda  Zoolalian 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  (SI 0,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


''  Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


BayBank 


m 


WATEBANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worldin  time. 

The  Christopher  Columbus.' A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus  -  comes  in 
moonphase  or  multi-analog  types. 


PHILIPPE  CHARRIOL 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10   (617)  423-9190 


Harper 
&Faye 

JEWELERS 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

TTte  Cafe  (Promenade 

-Oho 


BOS    imiM   TON 


7 or  Reservations  Call,  61 7-424-  7000 

Reduced  parking  rates  when  dining  at  The  Colonnade  for 

Symphony  Matrons. 


*flj& 


The  Colonnade  'Hotel  is  located  at  120  Huntington  Avenue,  'Boston 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

'Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

"Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

'Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 


- 


Jack  Connors,  Jr. 

Aerospace 

'Xorthrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Auto  moti  ve/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCuJlough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*RockJand  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  NA. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


THE  NEXT 
HOROWITZ  NEEDS 
YOUR  PIANO 

Why  not  consider  a  tax 
deductible  gift  to  New 
England  Conservatory? 


For  further 
information  please 

0311(617)262-1120, 
ext.  426. 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOOLE'S 

OF    •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Engineering 
!  iioldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 
ne  &  Webster  Engineering 

!  Corporation 
Philip  Garfinkel 

:  The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  SteUing 

Enterta  i  n  ment/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

PARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/ Industry 

'Boston  Showcase  Company 
Jason  E.  Starr 

•The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka.  Inc. 
Allen  R.  Maxwell 

(jourmet  Caterers 
Robert  A.  Wiggins 

footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  YINING,  INC. 
A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*  Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 


Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gil  martin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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PERFORMANCE  YOU'LL  APPRECIATE 


3500-1 


2800- 


2100- 


1400- 


700 


1970 


1975 


Don't  worry  about  it  anymore! 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413*253*9833  or  write: 
Applewood  at  Amherst  P.O.  Box  829  Amherst  MA  01004 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

'Back  Bay  Hilton 
William  Morton 

f  The  Bostonian  Hotel 
I    Timothy  P.  Kirwan 

Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 

John  H.  Fitzpatrick 

The  Ritz-Carlton,  Boston 
Sigi  Brauer 

Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

'Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

'Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

"Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LD3ERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 

Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY, 
INC. 
John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A,  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


David  &  Company 


Graduate  Gemologist 


sy 


Sellers*  Buyers  of  Fine  Jewelry         diamonds  •  precious  stones  •  estate  jewelry 


A  pair  of  platinum 

handmade  earrings  set  with 

rare  matched  heart-shaped 

Colombian  emeralds, 

approximately  3  carats  total  weight, 

surrounded  by  2.50  carats 

of  gem  white  diamonds 


*15,000.00 

Subject  to  prior  sale 


Visit  us  at  our  new  location. 


180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-DAVIDCO    FAX  617-235-7683 


CAREY* 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  ar 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  0226 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

.ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 
•Bain  &  Company,  Inc. 

William  W.  Bain 

THE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

■Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  ( 'ompany.  Inc. 
Richard  K.  Lochridge 

MCKINSEY&  COM  PANT 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
Da\*id  F.  Remington 

•Rath  &  Strong 
Dan  Ciampa 

'Towers  Perrin 
J.  Russell  Sonthworth 

'William  M.  Mercer  Meidinger 
Hansen 
Cheater  I)  Clark 

'The  Wvatt  Company 
Michael  H    Davis 

Yankelovich  ( 'laney  Shulman 
Kevin  Clancy 

Wanufarfurt  r's  Hi  pre*  ntn\\ves 

BEN-MAC  ENTERPRISES,  INC. 

Ijawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC 
Metvin  Kutchin 

'A l  I.  R  CAHN  ASSOCIATES, 

Paul  R.  Calm 

Vanufactun  ng/Indust  n/ 

Advanced  Pollution  Control  Corp. 
Michael  P.  Flaherty.  Jr 

Zildjian  Company 
Armand  Zildjian 

'Bany  Wright  ( 'orporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
WTilliam  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  lingerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*  Georgia-Pacific  Corporation 

Maurice  W.  Kring 

THE  GILLETTE  COMPANY 

Cohnan  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
D<an  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY.  INC 
Melvin  A.  Ross 

I  IK    Webster  Company,  Inc. 
Dean  K.  Webster 

IIMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock.  I  tic 
Norman  Stavisky 

'Kendall  ( 'ompany 
J   Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggetl  &  Piatt.  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

*  Pierce  Aluminum 

Robert  W\  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  ('orporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*  Bradford  &  Bigelow,  Inc. 

John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*  Boston  Capital  Partners 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


Inside 


Stories 


Music  America   host    Ron    Delia   Chiesa   takes   you  "Inside  the  BSO' 


a  series  of  special  intermission  features  with  members  of  the  Boston 


Symphony  Orchestra  and  the  people  behind  the  scenes  at  Symphony  Hall. 


Inside  the  BSO 


Fridays  at  2pm 


Saturdays  at  8pm 


WGBH89.7FM 
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'The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTSTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

•The  Flatley  Company 
Thomas  J.  Flatley 

'The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

"John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

'Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudv  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

(  hild  World.  Inc. 
Dennis  H.  Barron 

DBMOULAS  FOUNDATION 

T.A  Demoulas 

FILENKS 
David  P.  Mullen 

'Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten'.s  Jewelers 
Joel  Karten 


NEMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

Stop  &  Shop  Foundation 
Avram  J.  Goldberg,  Trustee 

Stop  &  Shop  Company 
Lewis  Schaeneman,  Chairman 

Suzanne 
Suzanne  Seitz 

•Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RTVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

•Portsmouth  Regional  Hospital 
William  J.  Schuler 

•CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J.A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

•Asquith  Corporation 
Lawrence  L.  Asquith 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

•International  Data  Group 
Patrick  J.  McGovern 

•LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

•Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

•Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

•Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 


.).) 


Next  Program  .  .  . 

Thursday,  April  5,  at  S 
Friday,  April  (),  at  2 

Saturday,  April  7,  at  8 
Tuesday,  April  10,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


SCHNITTKE 


Concerto  for  Viola  and  Orchestra 

(United  States  premiere) 

Largo 

Allegro  molto 
Largo 

YURI  BASHMET 


INTERMISSION 


BERLIOZ 


Te  Deum,  for  tenor  soloist  and  three  choruses, 
with  orchestra  and  organ 

Te  Deum  laudamus 

Tibi  omnes  angeli 

Dignare,  Demini 

Christe,  Rex  gloriae 

Te  ergo  quaesumus 

Judex  crederis  esse  venturus 

DAVID  GORDON,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

JOHN  DUNN,  conductor 
JAMES  DAVID  CHRISTIE,  organ 


Supper  Concerts  at  Symphony  Hall  .  .  . 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 


Saturday,  April  21,  at  6  p.m. 

PETER  IIADCOCK,  clarinet 
RICHARD  MACKEY,  horn 
ROLAND  SMALL,  bassoon 
BONNIE  BEWICK,  violin 

BEETHOVEN  Septet  in  E-flat  for  winds  and  strings,  Opus  20 


ROBERTO  DIAZ,  viola 
JOEL  MOERSCHEL,  cello 
JOHN  STOVALL,  double  bass 
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TriELONious  Monk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8  in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-       turner 

j  \  i      im  FISHERIES 

ened  Monknsh,you  can  swing 
to  an  exciting  foursome. 
Reservations  gladly  accepted.  ' 


BAR  &  RESTAURANT 


(617)424-7425 
10  Huntington  Avenue,  Boston,  Mass.  02116 


If  it's  formal . . . 
we  present 
the 

classics, 
too! 


Tuxedo  rentals  and  sales  since  1914. 


Coming  Concerts  .  . 


Thursday 'A' -April  5,  8-10 
Friday  'A'— April  6,  2-4 
Saturday 'A' -April  7,  8-10 
Tuesday  'C-  April  10,  8-10 

GENNADY  ROZHDESTVENSKY  conducting 

YURI  BASHMET,  viola 
DAVID  GORDON,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

JOHN  DUNN,  director 

SCHNITTKE  Viola  Concerto 

(United  States  premiere) 
BERLIOZ  Te  Deum 

Thursday  'D' -April  12,  8-10:05 
Friday  Evening -April  13,  8-10:05 
Saturday  'B' -April  14,  8-10:05 
Tuesday  'B' -April  17,  8-10:05 

CHARLES  DUTOIT  conducting 
EMANUEL  AX,  piano 

MOZART  Symphony  No.  36,  Linz 

SHOSTAKOVICH    Piano  Concerto  No.  1 
ELGAR  Enigma  Variations 

Thursday  'B' -April  19,  8-10 
Saturday  'B'  -April  21,  8-10 

SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTD7AL  CHORUS, 
JOHN  0LD7ER,  conductor 

STRAVINSKY 


MAHLER 


BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Adagio  from  Symphony 
No.  10 

Piano  Concerto  No.  1 


Friday  'B' -April  20,  2-3:45 

SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTD7AL  CHORUS, 
JOHN  0LD7ER,  conductor 


STRAVINSKY 

BACH/ 

STOKOWSKI 
BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Toccata  and  Fugue 
in  D  minor 

Piano  Concerto  No.  1 


Programs  and  artists  subject  to  change. 


O? 


the  9th  Annual 


PRESIDENTS 


The  BSO  Salutes  Business 
June  6,  1990 

As  the  leader  of  your  company,  you  can  give  your  management 

team,  your  customers  or  clients,  your  vendors,  or  possibly  your  other 

business  friends  a  very  special  summer  treat  — and  at  the  same  time 

show  your  support  of  the  Boston  Symphony  Orchestra. 

Presidents  at  Pops  1990  is  available  to  110  businesses  and  professional 

organizations  on  a  first-come,  first-served  basis.  For  $6,000  your 

company  will  receive  20  tickets  to  this  event,  which  includes  pre-concert 

cocktails  and  hors  d'oeuvres,  a  gourmet  picnic  supper,  and  a  special 

Boston  Pops  concert  designed  to  delight  the  corporate  guests 

on  this  evening.  The  President  or  CEO  of  each  sponsor 

company  is  also  invited  to  attend  a  very  special  black-tie  dinner 

dance  on  May  14  on  the  floor  of  Symphony  Hall 

—  a  unique  and  elegant  experience. 


If  you  would  like  more  information  about  Presidents  at  Pops,  June  6,  1990,  call 

James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 

Harvey  Chet  Krentzman,  President, 

Advanced  Management  Associates  (332-3141) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  ext.  207) 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 
(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ashen 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or-  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  wall  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 

concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 
SUPPER  CONCERT  IX 


Thursday,  March  29,  at  6 
Tuesday,  April  3,  at  6 

LEONE  BUYSE,  flute 
ANN  HOBSON  PILOT,  harp 
CAROL  PROCTER,  cello 
RANDALL  HODGKINSON,  piano 


TATIANA  DIMITRIADES,  violin 
MICHAEL  ZARETSKY,  viola 
JONATHAN  MILLER,  cello 


DAMASE 


Trio  for  flute,  harp,  and  cello 

Allegretto 

Andante 

Allegro 

Ms.  BUYSE,  Ms.  HOBSON  PILOT, 
and  Ms.  PROCTER 


BRAHMS 


Quartet  No.  3  in  C  minor  for  piano,  violin, 
viola,  and  cello,  Opus  60 
Allegro  non  troppo 
Scherzo:  Allegro 
Andante 
Finale:  Allegro  comodo 

Mr.  HODGKINSON,  Ms.  DIMITRIADES, 
Mr.  ZARETSKY,  and  Mr.  MILLER 


Baldwin  piano 

The  performers  appreciate  your  not  smoking  during  the  concert. 


Week  20 


Jean-Michel  Damase 

Trio  for  flute,  harp,  and  cello 


The  contemporary  French  composer  Jean-Michel  Damase  (b.1928)  has  made  substan- 
tial contributions  to  the  small  but  growing  literature  of  chamber  music  employing  tin- 
harp— no  doubt  because  his  mother-  was  the  harpist  Madeline  Kahn.  Damase's  preco- 
cious musical  talents  led  to  his  first  piano  lessons  at  age  five,  and  after  meeting 
Colette  at  age  nine  he  began  his  career  as  a  composer  by  setting  some  of  her  poems. 
When  he  was  just  twelve  he  became  the  pupil  of  the  great  pianist  Alfred  Cortot,  and 
by  fifteen  he  was  unanimously  awarded  the  first  prize  in  piano  at  the  Paris  Conserva- 
toire. While  his  career  as  a  pianist  flourished,  he  concentrated  on  composition.  The 
present  Trio  for  flute,  harp,  and  cello  was  composed  in  1943,  when  he  was  just  eight- 
een. The  following  year,  his  Quintet  for  flute,  harp,  violin,  viola,  and  cello  took  the 
first  prize  in  composition,  while  a  cantata,  Et  la  belle  se  reveilla,  won  him  the  Prix  de 
Rome.  His  Trio  is  elegantly  composed,  with  a  keen  sense  of  the  resources  available  to 
each  of  the  instruments,  in  an  attractive  neo-Classical  vein. 


Johannes  Brahms 

Quartet  No.  3  in  C  minor  for  piano,  violin,  viola,  and  cello,  Opus  60 

Although  the  C  minor  piano  quartet  was  not  published  until  1875,  Brahms  had  com- 
posed—two decades  earlier  — a  movement  in  C-sharp  minor  that  contains  the  essential 
musical  ideas  of  the  later  work's  opening  movement.  The  first  version  was  tried  out 
privately  in  November  1856  with  an  ensemble  including  Joseph  Joachim,  who,  in  a 
letter  that  he  sent  to  Brahms  the  following  week,  suggested  several  changes,  but 
nothing  more  seems  to  have  come  of  the  work  at  that  time.  In  any  case,  Brahms  was 
not  yet  prepared  to  publish  it,  and  when  he  did  return  to  the  quartet  nearly  two  dec- 
ades later,  the  finished  product  took  a  quite  different  form.  The  changes  are  hard  to 
document  precisely,  since  the  composer,  following  his  usual  custom,  destroyed  the 
score  of  the  early  version;  but  it  is  clear  that  the  last  two  movements  were  composed 
in  the  winter  of  1873-74  (Brahms  indicated  as  much  in  a  manuscript  catalogue  of  his 
works),  while  the  first  two  movements  are  listed  as  having  been  composed  "earlier." 

The  dark  turmoil  of  the  opening  movement  hints  at  the  emotional  pressure  under 
which  Brahms  composed  the  early  version  during  the  terrible  last  days  of  his  friend 
Robert  Schumann  or  immediately  after  Schumann's  death.  The  intensely  personal 
character  of  the  music  is  also  indicated  by  the  composer's  comment  in  a  letter  trans- 
mitting the  early  version  to  Theodor  Billroth:  "This  quartet  is  only  communicated  as 
a  curiosity,  say  as  an  illustration  to  the  last  chapter  of  the  Man  with  the  Blue  Jacket 
and  Yellow  Vest."  The  reference  is  to  the  despairing  young  man  in  Goethe's  77i€  Sor- 
rows of  Young  Werther,  in  the  last  chapter  of  which  Werther  commits  suicide.  Whether 
or  not  Brahms  himself  ever  seriously  contemplated  taking  his  own  life,  he  seems  to 
have  found  this  music  too  personal  for  immediate  publication,  too  openly  revealing  of 
his  hopeless  love  for  Clara  Schumann.  But  distance  in  time  gave  him  enough  objectiv- 
ity to  rework  it  into  the  final  form. 

In  the  final  version  of  1875,  the  fiercely  energetic  opening  movement  features  a 
downward-tending  motive  in  the  strings  evoking  a  tragic  power.  The  only  moments  of 
relative  calm  come  in  the  treatment  of  the  second  theme;  its  major-key  melody  gener- 
ates some  immediate  variations  within  the  context  of  the  sonata  structure,  but  it  can- 
not overcome  the  mood  of  the  main  theme.  The  scherzo  is  a  kind  of  pendant  to  the 
Allegro,  continuing  in  the  same  key  with  the  same  kind  of  ferocity. 

The  Andante,  in  the  surprisingly  bright  key  of  E  major,  was  once  believed  to  have  been 
part  of  the  original  version  of  the  score  and  thus  probably  to  represent  an  avowal  of  the 


composer's  love  for  Clara.  But  Brahms's  catalogue  and  Clara's  own  response  to  the  musk- 
after  she  had  first  heard  it  in  1875  make  it  clear  that  this  movement  was  new.  It  has 
long  been  regarded  as  one  of  the  highest  peaks  of  Brahmsian  melodic  writing.  The;  finale 
is  virtually  a  perpetuo  moto,  the  ending  of  which,  despite  the  major  key  and  trawpiiW) 
marking,  does  not  entirely  banish  the  memory  of  things  past.  Perhaps  the  finest  tribute 
to  the  composer's  constructive  powers  in  this  quartet  came  from  Clara  Schumann  in 
1875:  "He  had  already  written  the  first  two  movements  earlier  .  .  .  and  now  the  last  two 
are  also  entirely  works  of  genius:  an  intensification  right  up  to  the  end  that  fairly  takes 
your  breath  away.  It  is  strange  how  the  mood  remains  unified,  despite  the  quite  different 
dates  of  the  various  movements." 

—  Notes  by  Steven  Ledbetter 


Leone  Buyse  joined  the  Boston  Symphony 
Orchestra  in  1983  as  assistant  principal 
flute  of  the  BSO  and  principal  flute  of  the 
Boston  Pops  Orchestra.  Assistant  principal 
flutist  of  the  San  Francisco  Symphony  from 
1978  to  1983,  Ms.  Buyse  also  played  flute 
and  piccolo  with  the  Rochester  Philhar- 
monic, from  1971  to  1978.  Ms.  Buyse 
teaches  at  the  New  England  Conservatory, 
Boston  University,  at  the  Boston  University 
Tanglewood  Institute,  and  at  the  Tangle- 
wood  Music  Center.  In  1985  she  was  visit- 
ing associate  professor  of  flute  at  the  East- 


man School.  As  winner  of  the  1970  Mu  Phi 
Epsilon  International  Competition,  she  pre- 
sented recitals  and  master  classes  at  thirty- 
five  universities  and  conservatories  through- 
out the  United  States.  Also  an  accomplished 
pianist,  Ms.  Buyse  served  for  two  summers 
as  accompanist  in  Jean-Pierre  Rampal's 
master  classes  in  Nice,  France.  She  has 
been  a  member  of  the  Board  of  Directors  of 
the  National  Flute  Association  and  served 
as  chairman  for  that  organization's  1987 
convention  in  St.  Louis,  an  event  attended 
by  more  than  2,200  flutists. 


Ann  Hobson  Pilot  was  named  principal 
harp  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops  Orchestra  in  Septem- 
ber 1980.  She  joined  the  Boston  Symphony 
in  1969,  after  one  season  as  second  harpist 
with  the  Pittsburgh  Symphony  and  three 
years  as  principal  harp  with  the  National 
Symphony  in  Washington,  D.C.  Ms.  Hobson 
Pilot  began  studying  the  piano  at  age  six 
with  her  mother,  a  former  teacher  in  the 
Philadelphia  Public  Schools,  and  switched  to 
harp  while  in  high  school.  She  continued  her 
training  at  the  Philadelphia  Musical  Acad- 


emy with  Marilyn  Costello,  and  with  Alice 
Chalifoux  at  the  Cleveland  Institute  of 
Music.  An  enthusiastic  performer  of  cham- 
ber music  and  a  frequent  soloist  with 
orchestra,  she  founded  the  New  England 
Harp  Trio  and  is  a  member  of  the  contem- 
porary music  ensemble  Collage.  A  faculty 
member  at  the  New  England  Conservatory 
of  Music  and  the  Tanglewood  Music  Center, 
she  was  awarded  an  honorary  doctor  of  fine 
arts  degree  from  Bridgewater  State  College 
in  Massachusetts  in  1988. 


Cellist  Carol  Procter  joined  the  Boston 
Symphony  Orchestra  in  1965,  turning  down 
a  Fulbright  Scholarship  in  order  to  do  so. 
Before  joining  the  BSO  she  was  a  member 
of  the  Springfield  Symphony  Orchestra  and 
Cambridge  Festival  Orchestra,  and  principal 
cellist  of  the  New  England  Conservatory 
Symphony  and  Chamber  Orchestras.  Born 
in  Oklahoma  City  and  raised  in  Dedham, 
Massachusetts,  Ms.  Procter  studied  at  the 
Eastman  School  of  Music  and  at  the  New 
England  Conservatory  of  Music,  where  she 


received  her  bachelor's  and  master's  degrees. 
She  received  a  Fromm  Fellowship  to  study 
at  the  Tanglewood  Music  Center,  and  she 
was  a  participant  in  the  BSO's  cultural 
exchange  program  with  the  Japan  Philhar- 
monic during  the  1969-70  season.  Ms. 
Procter  was  a  member  of  the  New  England 
Harp  Trio  and  has  played  viola  da  gamba 
with  the  Curtisville  Consortium.  She  per- 
forms chamber  music  frequently  and  has 
been  soloist  with  the  Boston  Pops  Orchestra 
on  several  occasions. 


■   m 


Pianist  Randall  Hodgkinson  won  the  Inter- 
national American  Music  Competition  spon- 
sored by  Carnegie  Hall  and  the  Rockefeller 
Foundation  in  1981  and  made  his  formal 
New  York  reeital  debut  at  Alice  Tully  Hall 
under  that  competition's  auspices  in  1983. 
Among  other,  earlier  honors,  he  took  top 
prize  in  the  J.S.  Bach  International  Compe- 
tition and  other  contests,  and  w7as  recipient 
of  the  Cabot  Award  while  a  fellowship  stu- 
dent at  the  Tanglewood  Music  Center  in 
1971.  Recent  years  have  brought  a  series  of 
successful  debuts  with  orchestra,  including 


those  of  Philadelphia,  Atlanta,  Caramoor, 
Buffalo,  and  his  European  orchestral  debut 
in  1985  with  the  Santa  Cecilia  Orchestra  of 
Rome.  Strongly  interested  in  American 
music,  and  a  frequent  performer  of  chamber 
music,  Mr.  Ilodgkinson  earned  his  bache- 
lor's degree,  master's  degree,  and  Artist 
Diploma  from  the  New  England  Conserva- 
tory of  Music;  his  principal  teachers  were 
Veronica  Jochum  and  Russell  Sherman.  He 
is  now  on  the  Conservatory's  piano  faculty 
and  is  also  a  Music  Tutor  at  Harvard 
University. 


Born  and  raised  in  New  York,  Tatiana 
Dimitriades  attended  the  Pre-College  Divi- 
sion of  the  Juilliard  School.  She  earned  her 
bachelor's  and  master's  degrees  in  music 
from  the  Indiana  University  School  of 
Music,  where  she  was  awarded  the  Perform- 
er's Certificate  in  recognition  of  outstanding 
musical  performance.  Ms.  Dimitriades'  solo 
performances  have  included  a  Carnegie 
Recital  Hall  appearance  sponsored  by  the 
Association  of  Music  Teachers  of  New  York 


and  concerts  with  the  Pro  Arte  Chorale  on 
tour  in  Great  Britain  and  Scotland,  as  well 
as  an  appearance  as  soloist  in  the  Mendels- 
sohn Violin  Concerto  at  the  Grand  Teton 
Music  Festival.  The  recipient  of  numerous 
awards,  Ms.  Dimitriades  joined  the  Boston 
Symphony  Orchestra  at  the  beginning  of  the 
1987-88  season.  An  active  chamber  musi- 
cian, she  is  a  member  of  the  Boston  Artists' 
Ensemble. 


Born  in  the  Soviet  Union  in  1946,  violist 
Michael  Zaretsky  studied  originally  as  a 
violinist  at  the  Central  Music  School  in  Mos- 
cow and  at  the  Music  College  of  the  Moscow 
State  Conservatory,  continuing  his  education 
as  a  violist  in  1965  at  the  Moscow  State 
Conservatory.  In  1972  he  immigrated  to 
Israel,  where  he  became  principal  violist  of 
the  Jerusalem  Broadcasting  Symphony 
Orchestra  and  a  soloist  of  Israeli  Radio;  in 
1973  he  auditioned  for  Leonard  Bernstein, 
who  helped  him  obtain  an  immigration  visa 
to  the  United  States  and  brought  him  to 
Tanglewood.  While  a  Fellow  of  the  Tangle- 


wood  Music  Center,  he  successfully  audi- 
tioned for  the  Boston  Symphony  Orchestra, 
wrhich  he  joined  that  fall.  An  established 
soloist  and  chamber  music  performer,  Mr. 
Zaretsky  currently  teaches  at  the  Boston 
University  School  of  Music  and  the  Longy 
School  of  Music.  In  1983  he  initiated  an 
annual  festival  of  Dmitri  Shostakovich's 
music  at  Boston  University.  Mr.  Zaretsky 
recently  made  his  conducting  debut  leading 
the  "Strictly  Strings"  Orchestra  in  Boston. 
For  his  achievement  in  teaching  he  has  been 
elected  to  the  national  music  honor  society 
Pi  Kappa  Lambda. 


After  attending  Pablo  Casals'  master  class 
at  the  University  of  California  at  Berkeley, 
Jonathan  Miller  chose  to  abandon  his  study 
of  literature  there  and  devote  himself  to  the 
cello;  nine  years  later,  Casals  publicly 
acclaimed  him  an  outstanding  exponent  of 
Bach.  Before  joining  the  Boston  Symphony 
Orchestra  in  1971,  Mr.  Miller  held  appoint- 
ments as  principal  cellist  of  the  Juilliard, 
Hartford,  and  San  Diego  symphony  orches- 
tras. A  winner  of  the  Jeunesses  Musicales 
auditions,  he  has  toured  the  United  States 


twice  with  the  New  York  String  Sextet  and 
he  has  appeared  as  a  member  of  the  Fine 
Arts  Quartet.  Mr.  Miller  is  founder  and 
music  director  of  the  Boston  Artists'  Ensem- 
ble, now  in  its  tenth  season,  and  which  has 
received  grants  from  the  National  Endow- 
ment for  the  Arts,  the  New  England  Foun- 
dation for  the  Arts,  and  the  Massachusetts 
Council  for  the  Arts.  He  has  taught  at  the 
New  England  Conservatory  of  Music,  the 
Boston  University  Tanglewrood  Institute, 
and  the  Boston  Conservators  of  Music. 
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After  the  show,  enjoy  the  limelight. 


Tanqueray.  A  singular  experience. 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

J. P.  and  Mary  Barger  Chair 

J. P.  and  Mary  Barger  share  a  special  interest 
in  the  complete  spectrum  of  musical  life.  Dur- 
ing the  winter  concert  season  Mr.  and  Mrs. 
Barger  can  be  found  in  Symphony  Hall  every 
Saturday  evening,  entertaining  friends  with 
their  extra  pairs  of  BSO  concert  series  tickets. 
The  Bargers'  initial  involvement  with  the  Bos- 
ton Symphony  Orchestra  was  in  1971,  and 
with  each  passing  season  their  participation 
and  dedication  to  Symphony  has  expanded.  In 
1981  J. P.  became  a  member  of  the  BSO's 
Board  of  Trustees.  Currently  much  of  his  time 
and  energy  is  devoted  to  his  position  as  Chair- 
man of  the  Board  of  Trustees;  he  is  also  chair- 
man of  the  Resources  Committee.  The  Barg- 
ers' children,  Jeffrey  and  Melissa,  both  chose 
to  learn  to  play  the  trombone,  and  J. P.  decided 
to  do  likewise.  The  fact  that  their  family  was 
"trombone-oriented"  provided  motivation  for 
J. P.  and  Mary  to  name  and  fully  fund  in  per- 
petuity the  principal  trombone  position  of  the 
BSO,  currently  held  by  Ronald  Barron. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  preconcert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
7:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for 
a  la  carte  cocktails  and  conversation.  Please 
note  that  during  the  Cohen  Wing  renovation, 
the  Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 


Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  The 
speaker  for  the  last  Supper  Talk  of  the  season, 
on  Thursday,  April  19,  will  be  BSO  violist 
Mark  Ludwig.  The  final  Supper  Concert  of 
1989-90  will  feature  music  of  Beethoven  (Sat- 
urday, April  21).  The  suppers  are  priced  at 
$21  per  person  for  an  individual  event.  Single 
reservations  are  available  only  as  space  permits 
and  are  accepted  until  two  business  days  prior 
to  the  event.  For  further  information  and  res- 
ervations, please  call  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177. 

Help  the  BSO  Renovation  Committee 

The  Renovation  Committee  of  the  BSO  Trus- 
tees is  looking  for  some  very  special  pieces  of 
the  highest  quality  period  furniture,  including 
occasional  tables  and  chairs,  small-scale  buf- 
fets, and  small  couches  or  love  seats,  for  some 
of  the  renovated  areas  of  Symphony  Hall. 
After  committee  approval  and  professional 
appraisal,  such  gifts  of  furniture  will  be  con- 
sidered donations  to  the  Boston  Symphony 
Orchestra.  If  you  are  moving  to  a  smaller 
home  or  have  "one  piece  of  furniture  too 
many"  and  would  like  to  support  the  BSO  in 
this  way,  please  call  Lisa  Lyles  in  the  Develop- 
ment Office  at  (617)  266-1492,  ext.  131. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists'  Ensemble  performs  Bee- 
thoven's piano  trio  in  G,  Opus  1,  No.  2,  and 
Messiaen's  Quartet  for  the  End  of  Time  for 
clarinet,  piano,  violin,  and  cello  on  Friday, 
April  6,  at  8  p.m.  at  the  Chapel  Gallery  of  the 
Second  Church  in  Newton,  60  Highland  Street, 
West  Newton.  The  performers  include  Sharan 
Levanthal,  violin,  Jonathan  Miller,  cello,  Lois 
Shapiro,  piano,  and  Ian  Greitzer,  clarinet. 
Tickets  are  $9  ($7  students  and  seniors);  for 
reservations,  call  527-8662. 

The  Boston  Composers  String  Quartet, 
which  includes  BSO  violinist  James  Cooke, 
performs  music  of  John  Harbison,  Daniel 
Pinkham,  Bernard  Rands,  and  Gunther 
Schuller  on  Sunday,  April  8,  at  2  p.m.  at 
Jordan  Hall.  Admission  is  $8. 

BSO  members  Aza  Raykhtsaum,  violin, 
Mark  Ludwig,  viola,  and  Jules  Eskin,  cello, 
perform  Schubert's  Arpeggione  Sonata, 
Debussy's  cello  sonata,  and  two  works  by 
Dvorak:  the  G  minor  Rondo  for  cello  and 
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Providers  of  Quality 
Long-Term  Nursing  Care 

Land  Rehabilitative 
Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingstown  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

OAKWOOD 

newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGLD  FOR  AMERICAN  HEALTH  FOUNDATION 
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piano,  and  the  D  major  piano  quartet,  Opus 
23,  with  pianist  Victor  Rosenbaum  on  Sunday, 
April  22,  at  3  p.m.  at  the  Berkshire  Museum 
as  part  of  the  Richmond  Performance  Series. 
Admission  is  $14  ($12  for  museum  members). 
For  further  information  call  (617)  437-0204 
or  (413)  698-2837. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Wednesday,  April  25, 
and  Friday,  April  27,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Mozart's  Abduct  ion  from  the  Seraglio,  Tans- 
man's  Musique  de  Cour  with  classical  guitarist 
Neil  Anderson,  Wagner's  Siegfried  Idyll,  and 
Haydn's  Symphony  No.  96,  Miracle.  Tickets 
are  $18  and  $12  ($8  students  and  seniors);  for 
further  information  call  426-2387. 

BSO  members  Leone  Buyse,  flute,  and  Ann 
Hobson  Pilot,  harp,  will  perform  music  of 
Bach,  Donizetti,  Pierne,  Faure,  Bizet,  Ibert, 
Marcello,  Honegger,  Debussy,  and  Persichetti 
on  Sunday,  April  29,  at  4  p.m.  at  the  Newman 
School  in  Needham,  under  the  auspices  of  the 
Needham  Concert  Society.  Tickets  are  $7.50 
($5  for  students;  children  free  with  parent). 
For  information,  call  444-7162  or  444-6080. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  John  Adams'  The  Chairman 
Dances,  Ravel's  Pavane  for  a  Dead  Princess, 
Strauss's  Four  Last  Songs  and  excerpts  from 
Verdi's  La  traviata  with  soprano  Ellen  Chick- 
ering,  and  Respighi's  Pines  of  Rome  on  Sun- 
day, April  29,  at  3  p.m.  at  Jordan  Hall. 
Tickets  are  $12  and  $8;  for  further  informa- 
tion call  437-0231. 


Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  April  16  are  works  from  the  Priscilla 
Hartley  Gallery,  to  be  followed  by  works  from 
Depot  Square  (April  16-May  14)  and  works 
from  the  Vose  Gallery  (May  14-June  11). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

BSO  Guests  on  WGBH-FM-89.7 

In  the  upcoming  weeks,  Morning  pro  Musica 
with  Robert  J.  Lurtsema  will  feature  live  per- 
formances and  interviews  with  BSO  members: 
an  ensemble  that  includes  principal  bass  Edwin 
Barker,  violinists  Tatiana  Dimitriades  and 
Jennie  Shames,  and  violist  Roberto  Diaz  will 
perform  on  Friday,  April  6,  at  11  a.m.  Princi- 
pal flute  Doriot  Anthony  Dwyer  will  appear  on 
Wednesday,  April  11,  at  11  a.m. 


Symphony  Hall  Tour  Guides  Needed 

Visitors  to  Boston  often  ask  to  tour  Symphony 
Hall,  one  of  the  world's  great  concert  halls. 
For  a  number  of  years  the  Boston  Symphony 
Association  of  Volunteers  has  been  offering  a 
limited  number  of  tours  for  adults  in  addition 
to  those  offered  in  conjunction  with  the  BSO 
Youth  Concerts.  With  only  a  limited  number 
of  qualified  volunteer  guides,  the  BSAV  is 
unable  to  meet  the  increasing  demand  for 
tours  and  is  seeking  others  who  would  like  to 
become  tour  guides.  The  requirements  include 
an  appreciation  of  Symphony  Hall,  and  a  will- 
ingness to  volunteer  time  during  the  day  and 
to  participate  in  a  training  program  consisting 
of  written  material,  a  video  tour,  and  super- 
vised tours.  If  you  are  interested  in  this 
project,  please  call  the  Volunteer  Office  at 
(617)  266-1348  between  9  a.m.  and  4:30  p.m. 


Now  with  bookshelf  or  drawers. 

Our  desk ...  still 

stands 
alone. 

Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 
For  free  brochure:         5207  Baltimore  Ave. 
(301)657-3630  Bethesda,Md.20816 


Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 


Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  BayBank.  BayBank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


mm 


BayBank 
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Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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Seiji  Ozawa 


Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beat,  and 

Enid  L.  and  Bruce  A.  Beat  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Mum l  C   Knsdon  and 
Marjorie  C  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Mare  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 
*Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Neioman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*Ronald  Feldman 

*  Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J, P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 

Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


©  Seiko  Time  1989 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 

Richard  Ranti 

Richard  Ranti  joined  the  Boston  Symphony  Orchestra  as  its 
assistant  principal  bassoon  at  the  start  of  the  1989-90  season; 
beginning  with  the  1990  Pops  season,  he  is  also  principal  bas- 
soon of  the  Boston  Pops  Orchestra.  Born  in  Montreal,  Canada, 
Mr.  Ranti  is  a  citizen  of  both  Canada  and  the  United  States. 
During  the  1988-89  season  he  was  associate  principal  bassoon 
of  the  Philadelphia  Orchestra;  for  four  years  before  that  he  was 
second  bassoon  with  that  orchestra.  A  1982  Fellow  of  the  Tan- 
glewood  Music  Center,  Mr.  Ranti  has  also  performed  with  the 
Spoleto  Festival  Orchestra,  the  Concerto  Soloists  of  Philadel- 
phia, the  National  Youth  Orchestra  of  Canada,  and  various 
free-lance  groups  in  the  Philadelphia  and  New  York  areas.  Mr.  Ranti  holds  a  diploma  from 
the  Curtis  Institute  of  Music  in  Philadelphia  and  is  also  a  graduate  of  the  Interlochen  Arts 
Academy;  his  teachers  included  Sol  Schoenbach,  Sidney  Rosenberg,  and  David  Carroll. 
While  a  student  at  Curtis  he  gave  solo  performances  in  Europe  while  on  tour  with  a  Curtis 
chamber  ensemble.  Mr.  Ranti  was  a  founding  member  and  director  of  the  New  Philadel- 
phia Wind  Ensemble  and  a  member  of  two  frequently  heard  chamber  music  organizations 
in  Philadelphia,  "1807  and  Friends"  and  the  Academy  Chamber  Players.  He  also  partici- 
pated for  two  summers  at  the  Marlboro  Music  Festival  in  Vermont  and  was  a  member  of 
the  Spoleto  Festival  Orchestra.  As  a  winner  of  the  New  York  Philharmonic's  Young  Peo- 
ple's Competition,  Mr.  Ranti  performed  the  Mozart  Bassoon  Concerto  on  a  Philharmonic 
Young  People's  Concert.  He  has  also  been  a  prizewinner  in  the  Toulon  International  Bas- 
soon Competition  and  the  recipient  of  two  Canada  Council  Grants. 


Gottfried  Wilfinger 

Violinist  Gottfried  Wilfinger  joined  the  Boston  Symphony 
!   Orchestra  in  1950.  Mr.  Wilfinger  grew  up  admiring  Jascha 
Heifetz  and  Fritz  Kreisler,  whose  influence  led  him  to  set  his 
sights  on  a  musical  career.  A  native  of  Allentown,  Pennsylvania, 
he  attended  the  Settlement  School  of  Music  in  Philadelphia, 
where  he  studied  with  Raphael  Bronstein,  and  continued  his 
studies  at  the  New  England  Conservatory  of  Music,  where  his 
teacher  was  Richard  Burgin.  His  teachers  also  included  Naum 
Blinder  and  Henri  Temianka.  Mr.  Wilfinger  performed  in 
numerous  recitals  and  concerts  while  living  in  San  Francisco, 
and  his  appearances  as  soloist  included  the  Philadelphia  Orches- 
tra and  the  Tanglewood  Music  Center  Orchestra;  he  was  a  fellowship  violinist  at  the  Tangle- 
wood  Music  Center  in  1948  and  1949.  He  was  a  charter  member  of  the  Boston  Fine  Arts 
Quartet,  as  well  as  a  member  and  assistant  concertmaster  of  the  Zimbler  Sinfonietta. 
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A  Message  from  John  Oliver 


This  week's  Boston  Symphony  performances  of  the  Berlioz  Te  Deum  mark  the  twentieth 
anniversary  of  the  Tanglewood  Festival  Chorus,  which  was  first  heard  on  April  11, 
1970,  in  a  BSO  performance  of  Beethoven's  Ninth  Symphony  under  the  direction  of 
Leonard  Bernstein;  the  Chorus  Pro  Musica  also  participated.  That  summer  brought  per- 
formances—all also  involving  other  local  choruses  —  of  Bernstein's  Chichester  Psalms 
under  Seiji  Ozawa,  Mahler's  Resurrection  Symphony  under  Leonard  Bernstein, 
Beethoven's  Ninth  Symphony  under  William  Steinberg,  and,  to  close  the  Tanglewood 
season,  the  Berlioz  Requiem  under  Seiji  Ozawa;  there  was  also  a  performance  of 
Mozart's  Cosi  fan  tutte  under  Mr.  Ozawa,  with  the  TFC  as  the  only  participating  cho- 
rus. Having  earned  its  independence  that  summer,  the  Tanglewood  Festival  Chorus  was 
"on  its  own"  beginning  the  following  year,  with  the  1971  Tanglewood  season. 

When  Harry  Kraut,  then  an  associate  manager  of  the  Boston  Symphony  Orchestra, 
called  me  into  his  office  in  the  fall  of  1969  and  asked  whether  I  would  oversee  the 
choral  and  vocal  activities  of  the  Berkshire  Music  Center  for  the  summer  of  1970,  he 
also  asked  me  to  envision  the  program  that  I  would  most  like  to  see.  Perhaps  through 
the  intervention  of  some  benign  god,  I  knew.  I  wanted  to  build  a  program  for  singers 
around  the  marvelous  teaching  of  Phyllis  Curtin,  and  I  wanted  to  form  a  chorus  spe- 
cifically for  the  Tanglewood  Festival  concerts.  That  chorus  would  rehearse  in  Boston 
and  be  in  residence  in  Lenox  during  each  concert  period.  This  was  immediately  agreed 
to  in  principle,  and  after  much  discussion  — with  Harry,  and  with  Mary  Smith,  the 
orchestra's  concert  manager  — and  much  stubbornness  on  my  part,  the  name  of  the 
chorus  was  settled  upon  and  the  Tanglewood  Festival  Chorus  was  born.  It  should  be 
noted  that  until  that  time,  the  Boston  Symphony  had  no  chorus  of  its  own,  and  all 
choral  works  were  parceled  out  piecemeal  to  the  half-dozen  best  local  choruses. 


Mahler's  Eighth  Symphony  at  Tanglewood,  August  23,  1981 
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Since  the  Boston  Symphony  Orchestra  is  a  conservative  organization  and  not  given 
to  taking  unnecessary  chances,  I  was  given  a  mandate  to  go  ahead  in  the  following 
manner:  the  Vocal  Program  would  have  five  singers,  one  vocal  coach,  and  Phyllis  Cur- 
tin;  and  the  chorus  would  consist  of  sixty  singers  and  sing  all  of  the  first  season's 
concerts  jointly  with  another  chorus  — an  arrangement  that  didn't  engender  a  feeling 
of  permanence  for  those  of  us  involved  in  that  first,  pioneering  year.  There  was  an 
interesting  twist,  however,  in  that  the  final  concert  of  that  1970  summer  season  was 
to  be  the  Berlioz  Requiem,  and  the  other  choruses  participating  happened  to  be  the 
Framingham  Choral  Society  and  the  MIT  Glee  Club,  both  of  which  happened  also  to 
be  conducted  by  me.  I  remember  very  exactly  the  piano  rehearsal  of  this  work  at  Tan- 
glewood,  on  the  hottest,  steamiest,  rainiest  night  of  all  time.  The  chorus  arrived  at 
6:30,  exhausted  after  the  drive  from  Boston  in  the  monsoon,  and  sang  flat  for  three 
hours.  Not  an  auspicious  event,  but  the  performance  itself  was  beautiful  and  the  cho- 
rus sang  very  well. 

Twenty  years  later  I  am  happy  to  report  the  obvious:  that  the  first  season  was 
judged  a  success,  and  that  a  full-fledged  120-member  chorus  was  recruited  for  the 
second  Tanglewood  season,  to  sing  without  the  support  of  other  groups.  The  excite- 
ment that  we  felt  in  that  first  "real"  season  can  easily  be  imagined  by  a  perusal  of 
the  repertory  that  challenged  us:  the  Bach  Magnificat,  Brahms  Alto  Rhapsody,  and 
Berlioz  Damnation  of  Faust,  conducted  by  Seiji  Ozawa;  Monteverdi's  Vespers  of  1610, 
conducted  by  Michael  Tilson  Thomas;  Beethoven's  Missa  Solemnis  under  the  direction 
of  Leonard  Bernstein;  the  Mozart  Requiem  and  Schubert's  G  major  Mass,  under  the 
direction  of  Colin  Davis. 

Beginning  in  the  1971-72  season  the  chorus  regularly  began  to  sing  the  winter  con- 
certs as  well.  Now,  in  1990,  we  carry  a  roster  of  some  200  singers  from  which  we 
draw  the  requisite  number  for  any  given  performance.  Auditions  are  held  after  Labor 
Day  and  again  in  March  for  the  dual  seasons  that  we  sing  each  year  (there  are  usu- 
ally very  few  places,  as  the  attrition  rate  hovers  around  an  incredibly  low  seven  or 
eight  percent).  The  chorus  sings  in  eight  languages,  singing  all  the  great  works  of  the 
repertoire,  as  well  as  the  operatic  repertoire,  from  memory.  In  addition,  we  record 
regularly  with  both  the  Boston  Symphony  Orchestra  and  the  Boston  Pops  Orchestra, 
travel  regularly  with  the  orchestra  to  Carnegie  Hall,  and  occasionally  tour  indepen- 
dently. (Incidentally,  the  Vocal  Program  at  Tanglewood  now  includes  twelve  Fellows, 
twenty  students  in  the  Phyllis  Curtin  Seminar,  and  five  fellowship  vocal  coaches,  as 
well  as  four  faculty  vocal  coaches.) 

These  first  twenty  years  have  been  marked  by  a  spirit  of  genuine  excitement  about 
music,  and  as  our  skills  have  developed  and  grown,  so,  too,  has  that  spirit.  It  is  this 
love  of  our  art  that  has  made  the  Tanglewood  Festival  Chorus  what  it  is,  and  we 
eagerly  anticipate  the  next  twenty  years. 


A  twenty-year  list  of  the  Tanglewood  Festival  Chorus'  performances  with  the  Boston 
Symphony  Orchestra  begins  on  page  51. 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     ■     NEW  HAMPSHIRE     •     MAINE     ■     NEW  YORK 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  April  5,  at  8 
Friday,  April  6,  at  2 
Saturday,  April  7,  at  8 
Tuesday,  April  10,  at  8 

GENNADY  ROZHDESTVENSKY  conducting 


SCHNITTKE 


Concerto  for  Viola  and  Orchestra 
(United  States  premiere) 

Largo 

Allegro  molto 
Largo 

YURI  BASHMET 


INTERMISSION 


BERLIOZ 


Te  Deum,  for  tenor  soloist  and  three  choruses, 
with  orchestra  and  organ 

Te  Deum  laudamus 

Tibi  omnes  angeli 

Praeludium 

Dignare,  Domini 

Christe,  Rex  gloriae 

Te  ergo  quaesumus 

Judex  crederis  esse  venturus 

DAVID  GORDON,  tenor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

JOHN  DUNN,  conductor 
JAMES  DAVID  CHRISTIE,  organ 


These  performances  of  the  Berlioz  "Te  Deum"  mark  the  twentieth  anniversary 
of  the  Tanglewood  Festival  Chorus. 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  4:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 

and  Hyperion  records 
Baldwin  piano 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  21 


BRILLIANTLY   DRY 


Alfred  Schnittke 

Concerto  for  Viola  and  Orchestra 


Alfred  Schnittke  was  born  in  Engels,  German  Volga 
Republic,  in  central  Russia,  on  November  24,  1934, 
and  is  now  living  in  Moscow.  He  composed  his 
Viola  Concerto  for  Yuri  Bashmet,  completing  the 
score  on  July  2,  1985.  Bashmet  was  the  soloist  in 
the  first  performance,  which  took  place  on  January 
9,  1986,  in  Amsterdam  with  Lukas  Vis  conducting 
the  Concertgebouw  Orchestra.  The  present  perform- 
ances are  the  first  in  the  United  States.  The  orches- 
tra omits  violins  entirely;  in  addition  to  the  solo 
viola,  the  score  calls  for  three  flutes  (second  doubling 
piccolo,  third  doubling  alto  flute),  three  oboes  (third 
doubling  English  horn),  three  clarinets  (second  dou- 
bling E-fiat  clarinet,  third  doubling  bass  clarinet), 
three  bassoons  (third  doubling  contrabassoon),  four 
horns,  four  trumpets,  four  trombones,  tuba,  a  large  percussion  ensemble  (timpani,  two 
players  each  on  bass  drum  and  cymbals,  triangle,  two  tam-tams,  flexatone,  xylophone, 
vibraphone,  and  bells),  harp,  celesta,  piano,  and  eight  each  of  violas,  cellos,  and  double 
basses. 

Now  in  his  mid-fifties,  Alfred  Schnittke  has  long  been  regarded  as  one  of  the  most 
significant  modern  masters  in  his  native  Russia.  He  was  honored  at  a  festival  of  his 
music  in  Vienna  on  the  occasion  of  his  fiftieth  birthday,  and  at  that  time  he  wrote  a 
rather  whimsical  autobiographical  statement  that  says  much  about  his  outlook: 

I  was  born  on  November  24,  1934,  in  Engels  on  the  Volga,  in  the  Saratov 
province.  I  have  my  German  name  from  my  parents:  my  father,  a  Jew  born  in 
Frankfurt-am-Main,  came  to  the  Soviet  Union  in  1926  with  his  parents— who 
were,  however,  of  Russian  origin  — and  there  married  a  German  woman  born  in 
Russia.  From  childhood  on  I  have  spoken  German  — the  "Volga-German"  of  my 
mother.  Later  this  was  somewhat  revised  through  a  two-year  stay  in  Vienna, 
1946-48;  my  father,  who  was  on  the  staff  of  a  German-language  Soviet  newspa- 
per appearing  in  Vienna,  took  his  family  there  with  him.  In  Vienna  I  had  my  first 
piano  lessons  and  immediately  tried  to  compose  in  a  style  of  high  pathos.  After 
my  return  to  the  U.S.S.R.  I  continued  my  musical  education,  in  part  privately,  in 
part  in  academies.  After  graduation  from  the  Moscow  Conservatory  in  1960  I 
joined  the  Composer's  Union. 

My  musical  development  took  a  course  similar  to  that  of  some  friends  and  col- 
leagues, across  piano  concerto  romanticism,  neoclassic  academicism,  and  attempts 
at  eclectic  synthesis  (Orff  and  Schoenberg),  and  took  cognizance  also  of  the 
unavoidable  proofs  of  masculinity  in  serial  self-denial.  Having  arrived  at  the  final 
station,  I  decided  to  get  off  the  already  overcrowded  train.  Since  then,  I  have 
tried  to  proceed  on  foot. 

Schnittke's  work  ranges  over  the  whole  history  of  musical  styles  and  draws  upon 
whatever  he  likes  for  any  given  piece.  It  would  be  difficult  to  imagine  a  more  unlikely 
partnership  than  the  styles  of  Orff  with  Schoenberg!  This  openness  to  experiment 
tended  to  unsettle  musical  officialdom  in  Moscow,  where  —  as  in  any  repressive 
regime  — the  power  of  the  artist  working  freely  is  considered  dangerous.  Partly 
because  of  its  unlikely  mixture  of  musical  approaches,  Schnittke's  work  was  sought 
after  by  listeners  eager  for  fresh  ideas.  By  the  same  token,  the  government  often  rele- 
gated performances  to  musical  backwaters  in  the  hope  of  damping  public  enthusiasm. 
When  his  Symphony  No.  1  was  to  receive  its  first  performance,  in  1974,  the  Soviet 
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authorities  considered  the  piece  disturbing  enough  to  require  that  the  premiere  take 
place  in  the  distant  precincts  of  Gorky  (now  known  as  the  longtime  home  in  exile  of 
Andrei  Sakharov);  there  it  was  performed  by  an  ensemble  whose  normal  fare  was 
light  entertainment  music. 

Schnittke's  free-wheeling  method  of  "structural  collage,"  drawing  upon  many  com- 
posers and  styles  and  designed  (in  the  composer's  words)  "freely  to  evoke  contempo- 
rary tensions  without  attempting  to  arrive  at  false  solutions,"  was  regarded  by  his 
compatriots  as  a  revelation,  a  daring  expression  of  artistic  freedom.  Not  until  1985 
was  a  performance  allowed  in  Moscow,  under  the  direction  of  Gennady  Rozhdestven- 
sky.  But  context  can  be  crucial.  One  would  not  expect  Schnittke's  Symphony  No.  1  to 
have  the  same  effect  here,  because  its  intentional  anarchy  would  not  make  the  same 
kind  of  political  statement  as  it  made  in  Russia  in  the  mid-1970s.  The  first  American 
audience  to  encounter  the  work  was  right  here  in  Symphony  Hall  in  March  1988, 
when  the  Boston  Symphony  Orchestra  performed  the  symphony  in  the  context  of 
"Making  Music  Together,"  a  month-long  festival  of  recent  Soviet  music.  Many  Ameri- 
can listeners  wondered  quite  what  all  the  fuss  was  about.  Yes,  there  were  striking  and 
witty  and  colorful  and  theatrical  moments  in  the  piece,  but  many  of  those  ideas  were 
regarded  here  as  "old  hat." 


THE  NEXT 
HOROWITZ  NEEDS 
YOUR  PIANO 

Why  not  consider  a  tax 
deductible  gift  to  New 
England  Conservatory? 
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for  just  $5,  and  on  Tuesdays  and 
Thursdays,  a  free  "Symphony  Express" 
shuttle  service. 

Just  show  us  your  tickets  at  dinner,  and 
we'll  arrange  for  your  $5  parking,  take 
you  to  Symphony  after  your  meal,  and 
return  you  to  your  car  after  the  perfor- 
mance. And  with  a  deal  like  that,  a  night 
at  the  Symphony  never  sounded  better. 
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themes,  too,  grow  out  of  the  opening  semitones,  whether  presented  in  a  smooth  con- 
junct scale, 


fi*fTf  ifT^Hffi 


0  ■    ey- 


or  in  the  craggy  leaps  of  the  opening,  now  violently  energetic  (and  built  on  tritones, 
the  least  stable  of  musical  intervals). 
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A  sudden  moment  of  tranquility  arrives  in  a  new,  lyrical  version  of  the  semitone  figure 
for  the  solo  viola  with  piano  —  almost  a  bow  to  the  chamber  music  of  the  private  par- 
lor in  the  romantic  era. 
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But  this  builds  in  orchestral  density  with  layers  of  other  material  overlapping  until 
the  soloist  again  takes  up  the  perpetual  motion,  which  runs  into  the  solo  cadenza.  The 
cadenza  in  turn  ends  in  a  massive  orchestral  climax  and  a  long  decrescendo  to  end  the 
movement. 

The  last  movement  is  an  extended  Largo  drawing  upon  many  gestures  heard  earlier 
in  the  concerto  — the  semitones,  the  tritones,  the  "Stravinskian"  rhythm  now  made 
more  gentle  and  lyrical,  a  thunderous  orchestral  outburst  in  the  rhythm  of  a  slow, 
pounding  waltz.  From  this  last  gesture  the  soloist  begins  the  final  phase  of  the  work, 
a  sustained  lyrical  impulse  that  gradually  resolves  the  tritones'  instability  into  a  tonal 
center  on  A,  while  the  biting  dissonance  of  the  semitones  relaxes  into  a  hushed  sonor- 
ity combining  major  and  minor  into  the  final  chord  — over  an  A  minor  chord  in  the 
strings  (characterized  by  C-natural),  the  violist  plays  both  C-natural  and  C-sharp, 
evidently  unable  to  decide,  finally  settling  on  both  at  once  — 
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an  ending  that  may  yield  rest  but  denies  final  peace. 


—  Steven  Ledbetter 
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Week  21 


Hector  Berlioz 

Te  Deum 

Louis-Hector  Berlioz  was  born  at  La  Cote-Saint- 
Andre,  here,  France,  on  December  11,  1803,  and 
died  in  Paris  on  March  8,  1869.  He  composed  his 
Te  Deum  (using  some  materials  and  ideas  from 
earlier  sketches)  from  October  1848  into  the  begin- 
ning of  1849,  with  revisions  in  1852  and  1855.  Ber- 
lioz himself  conducted  the  first  performance,  in  the 
church  of  St.-Eustache,  Paris,  on  April  30,  1855. 
The  first  American  performance  took  place  in  Chi- 
cago on  December  1,  1877,  with  the  Apollo  Musical 
Club  directed  by  W.L.  Tomlins.  Boston  first  heard 
the  score  in  a  performance  by  the  Handel  and 
Haydn  Society  under  the  direction  of  Carl  Zerrahn 
on  January  29,  1888.  Three  years  later,  on  May  5, 
1891,  the  Te  Deum  formed  part  of  the  opening  con- 
cert at  Carnegie  Hall  under  the  direction  of  Walter  Damrosch;  one  member  of  the  audi- 
ence was  the  composer  Tchaikovsky,  who  noted  in  his  diary  that  he  found  the  piece 
"somewhat  boring;  only  toward  the  end  did  I  begin  to  find  great  enjoyment  in  it. "  The 
Boston  Symphony  Orchestra  first  performed  the  work  on  August  7,  1954,  at  Tangle- 
wood,  with  tenor  David  Poleri,  the  Festival  Chorus  prepared  by  Hugh  Ross  and  Lorna 
Cooke  DeVaron,  and  organist  Willem  Friso  Frank;  Charles  Munch  conducted.  Sir  Colin 
Davis  led  the  only  other  previous  BSO  performances,  one  at  Tanglewood  in  1972,  and  a 
subscription  series  at  Symphony  Hall  in  February  1973,  with  tenor  Kenneth  Riegel,  the 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  the  St.  Paul's  School  Boy  Choir, 
Theodore  Marier,  director,  and  organist  Berj  Zamkochian.  The  score  calls  for  two  mixed 
choirs  each  divided  into  women's  voices  ("soprani"),  tenor,  and  bass  parts,  a  third  cho- 
rus of  children's  voices,  tenor  solo,  organ,  and  an  orchestra  of  four  flutes,  four  oboes,  four 
clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets  a  pistons,  six  trombones, 
two  tubas,  timpani,  and  strings. 

As  a  French  child  growing  up  in  the  early  years  of  the  nineteenth  century,  Berlioz 
had  plenty  of  opportunity  to  observe  and  enjoy  the  massive  public  spectacles  organ- 
ized, as  a  rule,  by  the  government,  whether  Republic,  Empire,  or  restored  monarchy. 
Roughly  equivalent  to  the  ancient  Roman  circus  in  its  aim  of  entertaining  and  tran- 
quilizing  the  populace,  the  spectacles  often  had  a  grandiose  musical  element  that 
never  failed  to  appeal  to  Berlioz.  It  remained  an  aspect  of  his  art  — though  only  one 
aspect  —  all  his  life.  Until  quite  recently,  wThen  recordings  made  it  easy  for  us  to  hear 
most  of  Berlioz's  music,  the  casual  remark  that  his  work  was  all  grandiose  and  over- 
blown, conceived  for  a  "cast  of  thousands"  and  designed  to  overwhelm  the  listener 
with  sheer  volume  rather  than  artistic  merit,  passed  easily  enough  as  a  general 
description  of  his  work.  All  that  has  changed;  we  now  recognize  that  there  was  a  Ber- 
lioz of  extraordinary  delicacy  and  refinement,  too,  and  we  know  that  he  was  a  com- 
poser of  unmatched  rhythmic  variety  and  power  as  well  as  one  of  the  great  melodists 
of  the  century. 

Still,  there  is  a  grain  of  truth  in  the  old  image,  too.  Certain  works  were  clearly 
designed  from  the  start  to  be  impressive;  one  of  these,  without  doubt,  is  the  Te  Deum. 
We  don't  know  exactly  why  Berlioz  chose  to  set  the  liturgical  Te  Deum  text.  It  wras 
probably  not  in  response  to  some  deep  personal  need.  At  the  time  he  bent  himself  to 
concentrated  work  on  the  piece,  Berlioz  had  just  lost  his  father.  His  father's  sudden 
decline  in  health  happened  so  quickly  that  Berlioz  had  been  unable  to  arrive  before  his 
death  on  July  28,  1848.  The  two  had  always  maintained  a  somewhat  prickly  relation- 
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ship,  as  the  elderly  doctor  had  never  been  entirely  reconciled  to  his  son's  decision  to 
give  up  medicine  for  music,  and  he  had  never  heard  a  note  of  any  of  Berlioz's  major 
works. 

Yet  for  some  reason,  starting  in  October,  Berlioz  began  to  work  intensively  on  a 
grandiose  Te  Deum  without  a  commission  and  without  any  evident  event  of  public  cel- 
ebration that  could  serve  as  a  possible  reason  to  perform  a  work  of  this  grandeur.  He 
had  not  composed  a  large  work  in  two  full  years,  since  completing  77i£  Damnation  of 
Faust  in  October  1846,  and  the  intervening  time  had  been  filled  with  ill  health  and 
personal  difficulties,  as  well  as  occasion  for  mourning. 

Still,  compose  it  he  did.  Perhaps  the  events  of  the  revolutionary  year  of  1848 
aroused  near-dormant  recollections  of  an  earlier  heroic  period,  and  the  arrival  of  a 
new  Napoleon  —  though  one  as  different  from  his  namesake  as  could  be  imagined  — 
played  some  part  in  his  mood.  Some  of  the  ideas  in  the  work  seem  to  have  resurfaced 
from  sketches  for  vast  public  scores  conceived  long  before  but  never  finished  (though 
perhaps  it  was  only  the  grandiose  conception  of  a  monumental  music,  and  not  particu- 
lar thematic  ideas,  that  Berlioz  pulled  out  of  his  memory  for  the  new  work).  In  the 
early  1830s  he  considered  writing  a  "colossal  oratorio"  entitled  he  Dernier  Jour  du 
monde  ("The  Last  Day  of  the  World"),  and  a  few  years  later,  after  visiting  some  of 
the  sites  of  Napoleon's  exploits  in  Italy,  he  dreamed  for  a  time  of  composing  a  mili- 
tary symphony  in  honor  of  his  hero.  He  planned  a  two-movement  work,  the  first 
described  as  a  farewell  to  the  brave  soldiers  who  had  fallen  in  Italy,  the  second  as 
"Triumphal  entry  into  Paris  of  the  conquerors."  This  kind  of  celebratory  procession 
remained  at  the  back  of  his  mind  and  clearly  played  a  role  in  some  of  the  material  for 
the  Te  Deum. 

Once  having  finished  the  score,  Berlioz  began  looking  for  a  suitable  performance 
opportunity.  Clearly,  given  the  forces  required,  it  could  only  be  given  in  connection 
with  some  major  event.  For  several  years  he  offered  the  Te  Deum  at  every  suitable 
opportunity— including  gala  performances  at  the  Crystal  Palace  Exhibition  (which 
might  be  called  the  first  modern  industrial  trade  show  and  world's  fair)  in  London 
in  1851  and  at  the  coronation  of  Emperor  Louis-Napoleon  in  1852,  only  to  be 
disappointed  on  both  occasions.  What  finally  led  to  the  only  complete  performance 
during  the  composer's  lifetime  was  the  dedication  of  a  new  organ  in  the  church  of 
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St.-Eustache  in  Paris.  Berlioz  had  given  the  organ  a  prominent  (though  not  large) 
solo  part  in  his  Te  Deum,  and  it  seemed  to  be  a  good  choice  to  celebrate  the  event,  in 
conjunction  with  solo  performances  on  the  organ.  The  children's  chorus  required  for 
the  Te  Deum  could  be  made  available  from  an  orphanage  of  which  the  Empress  was 
patron,  and  the  whole  affair  could  be  made  particularly  festive  if  it  were  timed  to 
coincide  with  the  French  response  to  the  Crystal  Palace  Exhibition,  the  "Universal 
Exposition  of  Works  of  Art  and  Products  of  Agriculture  and  Industry."  Unfortunately 
the  exposition  was  postponed  by  Imperial  decree  one  day  before  the  dress  rehearsal. 

By  that  time  Berlioz  had  already  assembled  his  orchestra,  his  two  adult  choruses,  a 
group  of  six  hundred  orphans  to  sing  the  children's  chorus,  and  his  soloist,  so  that 
the  performance  simply  could  not  be  postponed.  Aside  from  the  loss  of  glamor  associ- 
ated with  the  possible  presence  of  several  heads  of  state,  the  principal  effect  on  the  Te 
Deum  of  the  festival's  delay  was  to  force  the  omission  of  an  elaborate  march  "for  the 
presentation  of  the  banners"  of  Catholic  exhibitors.  The  march  remains  part  of  the 
score,  but  it  is  omitted  in  most  performances  (including  the  present  ones). 

The  performance  was  musically  solid,  and  the  church  was  jammed  with  the  per- 
formers themselves  and  a  large,  enthusiastic  audience.  Berlioz  was  convinced  that  he 
had  composed  a  masterpiece  to  put  alongside  the  Requiem,  and  he  said  as  much  in  a 
letter  to  Liszt  a  few  weeks  later.  Not  the  least  of  the  pleasant  aspects  of  that  spring 
was  the  opportunity  Berlioz  had  to  make  the  acquaintance  of  Giuseppe  Verdi,  who 
was  in  Paris  for  the  production  of  his  contribution  to  the  exposition,  his  grand  opera 
Les  Vepres  siciliennes.  The  two  composers  enjoyed  one  another's  company  and  contin- 
ued to  express  their  mutual  admiration  and  respect. 

Compared  to  the  Requiem,  the  Te  Deum  never  had  anything  like  the  same  degree  of 
popular  success,  though  it  is  cast  in  much  the  same  mold,  with  carefully  planned 
"spatial"  effects  among  the  participants  to  generate  a  monumental  sound.  As  Berlioz 
composed  it,  the  score  consisted  of  six  choral  movements  plus  two  for  instruments,  a 
"Prelude"  after  the  second  movement  and  the  processional  march  of  the  banners  at 
the  end.  At  the  premiere,  Berlioz  omitted  the  Prelude  entirely  and  did  not  even  pub- 
lish it  with  the  vocal  score,  though  it  appears  in  the  full  score  and  will  be  performed 
here.  He  conducted  the  march  of  the  banners  during  the  dress  rehearsal  on  April  28, 
but  omitted  it  from  the  actual  performance  two  days  later,  since  there  was  no  proces- 
sion for  it  to  accompany. 

Like  the  Requiem,  the  Te  Deum  is  a  monumental  score,  with  great  blocks  of  sound 
deployed  in  self-contained  segments,  mixing  the  austere  with  the  splendid,  and  a 
structure  that  alternates  the  celebration  of  God's  grandeur  with  the  expression  of 
man's  insignificance.  Textures  change  with  dramatic  suddenness,  as  do  orchestral 
color  and  dynamics.  Delicate  intimacy  of  expression  coexists  with  monumental  gran- 
deur. The  opening  chords  for  the  orchestra,  alternating  with  chords  for  solo  organ, 
establish  the  sonorous  space  of  the  score.  The  alternation  of  moods  occurs  within  the 
larger  movements  (such  as  the  opening  one),  but  more  subdued  movements 
("Dignare"  and  "Te  ergo  quaesumus"  with  its  tenor  solo)  provide  striking  contrast, 
while  the  last  movement  of  all,  Judex  crederis,  recaptures  much  of  the  dramatic  power 
of  the  "Lacrymosa"  in  the  Requiem.  Berlioz  regarded  this,  with  justification,  as  one  of 
the  finest  achievements  of  his  life. 


-S.L. 


Text  for  the  Te  Deum  begins  on  the  next  page. 
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Berlioz,  Te  Deum 


Te  Deum  laudamus  (Hymn) 

Te  Drum  laudamus;  te  Dominum  confitemur, 

Te  aeternum  Patrem:  omnis  terra  venerator. 

Tibi  omnes  (Hymn) 

Tihi  omnes  angeli:  tibi  coeli  et  potestates; 

Tibi  cherubim  et  seraphim  ineessabili  voce 

proclamant: 
Sanctus,  Sanctus,  Sanctus:  Deus  Sabaoth! 
Pleni  sunt  coeli  et  terra  majestatis  gloriae 

tuae. 
Te  gloriosus  chorus  apostolorum, 


We  praise  Thee,  o  God,  we  acknowledge 

Thee  to  be  the  Lord. 
All  the  earth  doth  worship  Thee,  the  Father 
everlasting. 

To  Thee  all  angels  cry  aloud:  the  heavens 

and  all  the  powers  therein; 
To  Thee  cherubim  and  seraphim  continually 

do  cry: 
Holy,  Holy,  Holy:  Lord  God  of  Sabaoth; 
Heaven  and  earth  are  full  of  the  majesty  of 

thy  glory. 
The  glorious  company  of  the  apostles  praise 

Thee. 
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Te  prophetarum  laudabilis  numerus, 

Te  martyrum  candidatus  laudat  exercitus. 
Te  per  orbem  terrarum  sancta  confitetur 

Ecclesia 
Patrem  immensae  majestatis; 
Venerandum  tuum  verum  et  unicum  Filium, 
Sanctum  quoque  Paraclitum  Spiritum. 

Praeludium 

Dignare  (Prayer) 

Dignare,  Domine,  die  iste,  sine  peccato  nos 

custodire. 
Aetema  fac  cum  Sanctis  tuis  in  gloria 

numerari. 
Miserere  nostri!  miserere  nostri! 

Christe  Rex  gloriae  (Hymn) 

Tu,  Christe,  Rex  gloriae: 
Patris  sempiternus  Filius. 
Tu,  devicto  mortis  aculeo, 

aperuisti  credentibus  regna  coelorum. 

Tu,  ad  liberandum  suscepturus  hominem, 

non  horruisti  Virginis  uterum. 
Tu  ad  dexteram  Dei  sedes,  in  gloria  Patris. 

Te  ergo  quaesumus  (Prayer) 

Te  ergo,  quaesumus,  famulis  tuis  subveni, 
quos  pretioso  sanguine  redemisti. 

Fiat  super  nos  misericordia  tua,  Domine, 
quemadmodum  speravimus  in  te. 

Judex  crederis  (Hymn  and  Prayer) 
Judex  crederis  esse  venturus. 

In  te,  Domine,  speravi;  non  confundar  in 

aeternum. 
Salvum  fac  populum  tuum  et  benedic 

hereditati  tuae,  Domine. 
Per  singulos  dies  benedicimus,  laudamus  te 

et  laudamus  nomen  tuum. 


The  goodly  fellowship  of  the  prophets  praise 

Thee. 
The  noble  army  of  martyrs  praise  Thee. 
The  holy  Church  throughout  all  the  world 

doth  acknowledge  Thee, 
The  Father  of  an  infinite  majesty; 
Thine  honorable,  true,  and  only  Son; 
Also  the  Holy  Ghost,  the  Comforter. 


Vouchsafe,  o  Lord,  to  keep  us  this  day 

without  sin. 
Make  us  to  be  numbered  in  with  Thy  saints 

in  glory  everlasting. 
0  Lord,  have  mercy  upon  us,  have  mercy 

upon  us. 

Thou  art  the  King  of  glory,  o  Christ: 
Thou  art  the  everlasting  Son  of  the  Father. 
When  Thou  hadst  overcome  the  sharpness  of 

death, 
Thou  didst  open  the  kingdom  of  heaven  to  al] 

believers. 

When  Thou  tookest  upon  Thee  to  deliver  max 
Thou  didst  not  abhor  the  Virgin's  womb, 
Thou  sittest  at  the  right  hand  of  God,  in  the 

glory  of  the  Father. 

We  therefore  pray  Thee,  help  Thy  servants, 
whom  Thou  hast  redeemed  with  Thy 
precious  blood. 

0  Lord,  let  Thy  mercy  lighten  upon  us, 
as  our  trust  is  in  Thee. 


We  believe  that  Thou  shalt  come  to  be  our 

judge, 
0  Lord,  in  Thee  have  I  trusted;  let  me  never 

be  confounded 
0  Lord,  save  Thy  people,  and  bless  thine 

heritage. 
Day  by  day  we  magnify  Thee,  and  we  worshi] 

Thy  name,  ever  world  without  end. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Name 

Address. 
City 


Phone. 


State. 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)266-1492. 
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KEEP  GREAT  MUSIC  ALIVE 
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_Louis  Vuitton.  1  he  art  ol  travel. 


^7"  Louis  Vuitton  luggage  and  accessories  are  sold  only  in  the 
JLj  exclusive  Louis  Vuitton  stores  in  Paris  and  the  other  great 
cities  of  the  world. 


G)pley  Place,  100  Huntington  Avenue,  Boston  (617)  437-6519 
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Also  available  at  all  Saks  Fifth  Avenue  and  Neiman  Marcus  stores. 
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Agpodprivate  banker 

knows  all  about  investment 

accounts,  lines  of  credit, 

and  quiet  restaurants. 
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You  think  about  what 
you  made  last  year,  and  you 
smile.  You  think  about  what 
you're  going  to  do  with  it, 
and  you  scratch  your  head. 

Breakfast  with  your  pri- 
vate banker  could  open  up  a 
lot  of  possibilities.  Because 
at  his  fingertips  are  all  the 
resources  of  Bank  of  Boston. 
From  a  range  of  investments, 
to  the  best  credit  options. 

Private  banking  makes 
it  easier  for  you  to  do  more 
with  your  money.  Now 
you've  got  Bank  of  Boston 
at  your  convenience,  on 
your  own  time,  and  even  at 
your  favorite  restaurant. 


BANKOF  BOSTON 

Put  our  strength  to  work  fa  you. 

Call  Warren  Bacon,  Vice  President,  Private  Banking  Group  at  (617)  434-5302. 
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An  Exclusively  Residential 

Enclave  on 

Boston's  Waterfront 

Away  from  the  shops,  the  traffic  and  the  crowds, 
Burroughs  Wharf  stands  alone. 

From  $450,000 
Telephone  61 7  227-8282 


at  Neiman  Marcus 


More  .  .  . 

Not  much  has  yet  been  written  in  English  about  Alfred  Schnittke,  barring  the  articles 
in  the  standard  dictionaries  and  encyclopedias,  and  most  of  those  are  now  more  than 
ten  years  old.  His  early  career  is  treated  by  Boris  Schwarz  in  Music  and  Musical  Life 
in  Soviet  Russia,  1917-1981.  Schnittke  is  one  of  several  composers  discussed  in  Laurel 
Fay's  article  "Soviet  Music  and  the  Gorbachev  Thaw,"  in  the  August  1987  issue  of 
Keynote,  which  also  included  a  discography  of  available  recordings.  The  Viola  Con- 
certo has  received  a  fine  recorded  performance  by  violist  Nobuko  Imai  with  the  Malmo 
Symphony  Orchestra  under  the  direction  of  Lev  Markiz  (Bis  compact  disc,  coupled 
with  Schnittke 's  In  Memoriam). 

A  brand-new  biography  by  D.  Kern  Holoman,  entitled  simply  Berlioz  (Harvard),  is 
the  best  place  to  find  out  almost  anything  you  care  to  know  about  the  composer. 
Though  Jacques  Barzun's  magisterial  two-volume  study  (cited  below),  first  published 
more  than  a  generation  ago,  remains  important,  Holoman's  is  not  only  more  compact 
but  also  gives  a  better  sense  of  Berlioz's  life  as  he  lived  it.  (Barzun  had  to  spend  a  lot 
of  space  fighting  rear-guard  actions  against  critics  who  did  not  consider  Berlioz  a  sig- 
nificant composer,  and  this  inevitably  interrupted  the  argument.)  In  addition,  Holo- 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


THE  SYMPHONY  SHOP 

A  fundraising  project  of 

The  Boston  Symphony 

Association  of  Volunteers 


Featuring  for  Easter — 

bunnies,  lambs, 

and  cuddly  animal  puppets 

Candy  made  exclusively 

for  the  BSO 

by  Harbor  Sweets 


Mail  order  available 
(617)267-2692 
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Dover,  Massachusetts 
"SOUTHGATE  FARM  "-60  ACRE  ESTATE-30 
MINUTES  BOSTON 

One  of  the  last  large,  unrestricted  estates  in  Dover. 
Includes  a  gracious  brick  manor  house  with  indoor 
pool  very  privately  located  with  fabulous  views.  Ideal 
for  horses  with  60  acres  of  open  fields,  woods  &  pad- 
docks plus  large  barn  with  horse  stalls,  indoor  riding 
arena,  office,  tack  room,  grooming  area  &  apartment 
plus  carriage  house  with  2  apartments,  tennis  court  & 
more.  Just  reduced.  An  exceptional  value. 

$3,500,000 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  -  OCEANFRONT  COMPOUND 
ON  24  ACRES  OWNER  FINANCING 

New  England's  finest  beachfront  compound  is  now  its 
most  successful.  Privacy  &  a  beachfront  lifestyle  on  a  1  ¥i 
mile  crescent  of  white  sand  beach.  Distinguished 
shingle-style  condominium  homes  15  minutes  south  of 
Portland,  adjacent  to  Prouts  Neck.  Three  homes  remain 
for  occupancy  in  current  phase.  5.75%  financing 
available  on  only  these  homes.  From  $650,000 

Call  LANDVEST  207/774-8518 


West  Southport,  Maine 
HISTORIC  HENDRICKS  HEAD  LIGHTHOUSE 

This  Maine  coast  landmark  dating  from  1829  is  situated 
on  its  own  private  AVi  acre  peninsula  with  over  1,450 ' 
of  bold  oceanfront  &  endless  views  of  sea  &  sky.  A  fully 
operational  lighthouse  complete  with  separate  guest 
quarters,  workshop  &  bell  tower  at  water's  edge  +  com- 
pletely restored  residence  on  National  Register  of 
Historic  Places.  This  one-of-a-kind  location  offers 
privacy,  accessibility  &  history  not  to  be  found  anywhere 
again.  $980,000 

Call  LANDVEST  207/774-8518 


Concord  Massachusetts 
'GREAT  MEADOWS"  -  WATERFRONT  HOME 
ABUTTING  WILDLIFE  REFUGE 

Stunning  English  country  house  perched  on  4  acres 
overlooking  The  Great  Meadows  National  Wildlife 
Refuge.  Ine  house  blends  old  world  charm  with 
modern  conveniences  &  spectacular  views  of  ponds,  the 
Concord  River  &  protected  acreage.  Additional  build- 
ings include  a  4-bay  carriage  house  with  large  apartment 
&  a  studio/workshop.  This  secluded  estate  oners  com- 
plete privacy  8c  tranquility  less  than  1  mile  from  the 
center  of  Concord.  $  2 .  9M 

Call  LANDVEST  617/723-1800  or 
J.M.  BARRETT  &  CO.  508/369-6453 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


man  beautifully  integrates  the  work  with  the  life,  showing  how  Berlioz's  music  grew 
out  of  a  distinctive  French  tradition  as  well  as  out  of  his  own  fertile  imagination.  He 
traces  the  ways  in  which  the  composer  uses  early  sketches  for  pieces  composed  much 
later,  and  he  takes  advantage  of  forty  or  more  years  of  detailed  Berlioz  scholarship 
and  seems  to  encompass  it  all  in  a  single  gracefully  written  volume.  His  book  will 
surely  be  the  standard  one-volume  Berlioz  study  for  this  generation.  The  classic  two- 
volume  biography  by  Jacques  Barzun,  Berlioz  and  the  Romantic  Century  (Columbia), 
is  particularly  rich  in  its  discussion  of  the  cultural  context.  Barzun  also  prepared  a 
one-volume  abridgment,  Berlioz  and  his  Century,  which  has  been  reprinted  in  a  new 
edition  (University  of  Chicago  paperback).  For  a  well-informed  brief  introduction,  the 
excellent  Berlioz  article  in  The  New  Grove  is  the  place  to  start;  it  is  by  Hugh  Mac- 
donald,  who  is  the  General  Editor  of  the  new  edition  of  Berlioz's  works,  and  has  been 
reprinted  in  The  New  Grove  Early  Romantic  Masters  2  (Norton  paperback),  along  with 
articles  on  Weber  and  Mendelssohn.  Macdonald  has  also  written  a  volume  for  the 
Master  Musicians  series,  the  first  new  study  of  the  composer  to  take  into  account  all 
of  the  information  learned  in  the  process  of  preparing  the  edition;  it  has  been  pub- 
lished in  England  and  will  presumably  be  available  in  this  country  before  long.  The 
helpful  BBC  Music  Guides  series  includes  a  short  volume  on  Berlioz  Orchestral  Works, 
also  by  Macdonald  (University  of  Washington  paperback).  The  best  purely  musical 
discussion  of  Berlioz's  work  is  Brian  Primmer's  The  Berlioz  Style  (Oxford).  A  much 
more  technical  book  (it  grew  out  of  a  doctoral  dissertation)  is  D.  Kern  Holoman's  The 
Creative  Process  in  the  Autograph  Musical  Documents  of  Hector  Berlioz,  c.1818-1840 
(UMI  Research  Press),  which  traces  the  composition  of  many  of  the  composer's  early 
masterpieces  in  some  detail.  The  most  direct  and  personal  way  to  begin  finding  out 
about  Berlioz  is  from  his  own  memoirs,  a  masterpiece  of  autobiography.  Despite  the 
difficulties  of  his  career  and  his  increasing  bitterness,  Berlioz's  sense  of  humor 
allowed  him  to  achieve  a  remarkable  balance  in  telling  the  story  of  his  life.  He  is  also 
the  finest  writer  among  the  great  composers,  so  the  book  is  memorable  from  the 
purely  literary  point  of  view.  The  translation  to  read  is  the  one  by  David  Cairns,  pub- 
lished as  The  Memoirs  of  Hector  Berlioz,  which  can  be  found  in  libraries,  though  the 
Norton  edition,  available  in  paperback,  seems  to  be  out  of  print.  An  older  translation 
by  Ernest  Newman  is  still  available  (Dover),  but  it  lacks  the  detailed  corrections  of 
Berlioz's  misstatements  and  exaggerations.  Nonetheless  the  Memoirs  capture  the  com- 
poser's pride,  wit,  passion,  and  sardonic  humor  with  special  flair.  Two  recordings  of 
the  Te  Deum  are  currently  available.  The  more  familiar  is  part  of  the  Berlioz  cycle 
recorded  by  Sir  Colin  Davis,  who  recorded  the  Te  Deum  with  the  London  Symphony 
Orchestra  and  Chorus  and  Franco  Tagliavini  as  the  tenor  soloist  (Philips).  I  have  not 
heard  Claudio  Abbado's  recording  with  the  European  Community  Youth  Orchestra 
and  Chorus  and  tenor  Francisco  Araiza  (DG). 

-S.L. 
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Week  21 


IT'S  QUITE  OBVIOUS  WHY  SOME  OF  TODAY'S 

MOST  SUCCESSFUL  INVESTORS  NEVER  TOOK  THEIR 

MONEY  OUT  OF  THE  BANK. 


Shawmut 

Investment  Management  Services 
Stocks,  Bonds,  &  Other  Assets 
Under  Management. 

(Billions  Of  Dollars)* 


In  today's  complex  market,  strong 
investment  performance  is  more 
important  than  ever.  That's  why  a 
growing  number  of  investors  rely  on 
the  expertise  they  receive  from 
Shawmut's  investment  management. 
And  why  our  total  assets  under 
management  have  grown  a  remark- 
able 104%  since  June  1984. 

When  you  invest  with  Shawmut, 
you  receive  the  highest  level  of 
personalized,  one-on-one  service. 
Before  doing  anything  else,  your 
Personal  Account  Representative  will 
sit  with  you  and  gain  a  complete 
understanding  of  your  financial  goals 
and  risk  preferences.  Only  then  will 
a  portfolio  be  custom  designed  to 
meet  your  individual  objectives. 

What's  more,  you  can  count  on 
Shawmut  for  highly  personalized 
trust  and  estate  planning.  Stop  by 
one  of  our  investment  management 
offices  located  throughout 
Massachusetts.  Or  for 
more  information  call 
617-292-3885.  You  may 
never  take  your  money 
out  of  the  bank  again. 
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Gennady  Rozhdestvensky 


Gennady  Rozhdestvensky  comes  from  a  celebrated  Russian 
musical  family:  his  father  was  the  conductor  Nikolai  Anosov, 
his  mother  was  the  singer  Natalya  Rozhdestvenskaya.  The 
young  Gennady  Rozhdestvensky  made  his  mark  as  a  student 
at  the  Moscow  Conservatory,  where  he  studied  conducting 
under  his  father  and  piano  under  Lev  Orbin.  Also  a  fine  pian- 
^J/ '  JL         ist,  he  frequently  appears  as  chamber  music  partner  to  his 
A  ^^   wife,  the  pianist  Viktoria  Postnikova.  While  still  a  student, 
A  Mr.  Rozhdestvensky  was  invited  to  make  his  Bolshoi  The- 

'  M  ater  debut  conducting  Tchaikovsky's  The  Nutcracker;  lie  was 

mk  I  appointed  conductor  at  the  Bolshoi  even  before  his  gradua- 

tion and  from  1964  to  1970  he  was  the  theater's  principal  conductor.  Until  1974  he 
was  concurrently  artistic  director  and  chief  conductor  of  the  Moscow  Radio  Orchestra, 
as  well  as  a  guest  conductor  with  many  prestigious  orchestras  worldwide.  He  was 
appointed  artistic  director  of  the  Stockholm  Philharmonic  in  1974,  chief  conductor  of 
the  BBC  Symphony  Orchestra  in  1978,  and  chief  conductor  of  the  Vienna  Philhar- 
monic in  1981.  Besides  maintaining  a  busy  international  career,  Mr.  Rozhdestvensky 
has  continued  an  active  and  unusually  versatile  career  at  home  in  the  Soviet  Union. 
Since  1974  he  has  been  chief  conductor  of  the  Moscow  Chamber  Music  Theater, 
where  he  has  presided  over  dozens  of  productions  of  rarely  performed  classics  and 
contemporary  works.  In  1982  he  achieved  a  lifelong  ambition  of  having  an  orchestra 
created  exclusively  for  him,  the  Great  Symphony  Orchestra  of  the  Ministry  of  Cul- 
ture, which  has  embarked  upon  a  comprehensive  recording  project  covering  all  the 
major  symphonic  works  of  the  Russian  repertoire,  including  the  symphonies  of  Shos- 
takovich and  Prokofiev,  the  premieres  of  whose  Second,  Third,  and  Fourth  sympho- 
nies were  given  under  his  baton.  Another  major  recorded  cycle  will  include  all  the 
known  versions  of  the  Bruckner  symphonies  —  a  total  of  eighteen  different  orchestral 
works.  Mr.  Rozhdestvensky' s  repertoire  is  extraordinarily  vast:  it  includes  more  than 
1,500  works  in  every  conceivable  genre,  more  than  450  of  which  he  has  recorded;  his 
rapidly  growing  discography  now  exceeds  250  records.  He  is  also  a  tireless  champion 
of  new  music,  notably  that  of  Alfred  Schnittke  and  others  of  the  younger  generation 
of  Soviet  composers. 

Gennady  Rozhdestvensky  is  an  honorary  member  of  the  Swedish  Royal  Academy 
(1975),  a  Lenin  Prize  Laureate  (1970),  the  holder  of  a  special  diploma  from  the 
Charles  Claux  Academy  in  Paris  (1969),  and  the  winner  of  the  Grand  Prix  of  the 
Chant  du  Mont  company.  He  made  his  first  Boston  Symphony  appearances  with  two 
subscription  programs  in  March  and  April  1978;  he  has  since  appeared  with  the 
orchestra  at  Tanglewood  in  1979  and  1987,  and  for  further  subscription  concerts  in 
March  1988. 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Yuri  Bashmet 


Recognized  as  one  of  the  most  brilliant  instrumentalists  to 
have  emerged  from  the  Soviet  Union  in  the  last  decade,  vio- 
list  Yuri  Bashmet  came  to  public  attention  in  1976  when  he 
took  first  prize  at  the  International  Viola  Competition  in 
Munich.  He  has  since  performed  regularly  in  recital  and 
with  the  foremost  orchestras  and  conductors  in  every  major 
European  music  center,  including  a  1989  debut  recital  at 
London's  Wigmore  Hall.  In  1988  Mr.  Bashmet  made  his 
first  and  only  American  appearances  in  two  Boston  recitals 
that  were  critically  hailed  as  high  points  of  the  "Making 
Music  Together"  Festival  that  featured  numerous  distin- 
guished Soviet  artists.  In  the  spring  of  1990,  in  addition  to  his  debut  appearances 
with  the  Boston  Symphony  Orchestra,  he  is  guest  soloist  for  the  transcontinental 
American  tour  of  the  Moscow  Philharmonic,  the  orchestra  with  which  he  has  most 
frequently  collaborated.  In  the  fall  of  1990  he  will  make  his  American  debut  as  con- 
ductor when  he  leads  the  Moscow  Soloists,  the  celebrated  chamber  ensemble  he 
founded  in  1986,  which  is  composed  of  virtuoso  musicians  from  Moscow's  leading 
symphony  orchestras.  Also  scheduled  in  the  early  part  of  next  season  are  perform- 
ances of  the  Bartok  Viola  Concerto  with  Vladimir  Ashkenazy  conducting  the  Royal 
Philharmonic,  and,  later,  performances  with  the  London  Symphony  and  the  Philhar- 
monia  of  London  in  that  city.  He  will  also  make  an  extensive  first  tour  of  Australia, 
to  include  four  concerts  at  the  Sydney  Opera  House. 

An  acclaimed  proponent  of  contemporary  music,  Mr.  Bashmet  has  in  previous  sea- 
sons performed  the  world  premiere  of  Alfred  Schnittke's  Viola  Concerto,  dedicated  to 
him  by  the  composer,  with  the  Concertgebouw  of  Amsterdam;  the  world  premiere  of 
Shostakovich's  final  work,  Sonata  for  Viola,  with  Sviatoslav  Richter;  and  the  world 
premieres  of  the  concertos  for  viola  and  orchestra  by  the  Soviet  composers  A.  Golo- 
vin,  A.  Tchaikovsky,  M.  Yerolayev,  and  V.  Burkauskas.  Mr.  Bashmet  repeated  the 
Schnittke  concerto  with  great  success  with  Ashkenazy  and  the  BBC  Philharmonic  at 
London's  Litchfield  Festival  and  subsequently  filmed  the  work  for  British  television 
with  the  London  Sinfonietta  under  the  direction  of  Esa-Pekka  Salonen,  for  the  TV 
series  "Sinfonietta."  Numerous  other  works  by  composers  in  his  country  have  been 
WTitten  specifically  for  Mr.  Bashmet,  thus  adding  an  important  contribution  to  the 
\iola  repertory.  An  increasingly  sought-after  soloist,  Mr.  Bashmet  also  gives  much  of 
his  time  to  chamber  music,  appearing  often  with  the  Borodin  Quartet  and  in  collabo- 
ration with  such  renowTied  instrumentalists  as  Richter,  Viktor  Tretyakov,  Vladimir 
Spivakov,  Oleg  Kagan,  and  Natalia  Gutman.  Born  in  Rostov  in  the  Ukraine  in  1953, 
Yuri  Bashmet  began  his  studies  at  the  Moscow  Conservatory  when  he  was  eighteen. 
His  teachers  were  Vadim  Bovisovsky,  \iolist  of  the  Beethoven  Quartet,  and,  later, 
Feodor  Druzhinin.  Mr.  Bashmet  records  exclusivelv  for  RCA  Victor  Red  Seal. 
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Come  see  how  things  are 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life-care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


Life  Care  Services  Corporation 


Edgew 


Call  (508)  689*0202, 


10284 
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David  Gordon 


Tenor  David  Gordon's  solo  appearances  have  met  with  criti- 
cal acclaim  worldwide;  his  repertoire  ranges  from  Bach, 
Monteverdi,  and  Mozart  to  Schoenberg  and  Stravinsky,  as 
well  as  world  premieres  of  contemporary  music.  A  popular 
guest  artist  with  the  symphony  orchestras  of  Philadelphia, 
Boston,  Cleveland,  Berlin,  Los  Angeles,  San  Francisco,  and 
Saint  Paul,  he  also  appears  with  choral  ensembles  and  at 
major  festivals  throughout  the  world.  In  the  world  of 
Baroque  music,  he  is  particularly  renowned  as  an  elegant 
and  stylish  soloist  in  the  music  of  Bach.  A  versatile  singing 
actor,  Mr.  Gordon  has  sung  principal  roles  in  more  than  600 
performances  with  the  Lyric  Opera  of  Chicago,  the  Metropolitan  Opera,  the  Hamburg 
Staatsoper,  the  San  Francisco  Opera,  Washington  Opera,  Houston  Grand  Opera,  and 
other  companies.  His  repertoire  of  more  than  fifty  bel  canto  and  comic  roles  includes 
music  of  Monteverdi,  Handel,  Mozart,  Wagner,  Richard  Strauss,  and  Stravinsky.  Last 
season,  Mr.  Gordon  sang  Britten's  Serenade  for  Tenor,  Horn,  and  Strings  at  Car- 
negie Hall  with  Christopher  Hogwood  and  the  Orchestra  of  St.  Luke's,  the  same  com- 
poser's War  Requiem  with  Yoel  Levi  and  the  Cleveland  Orchestra,  Haydn's  Creation 
with  the  St.  Paul  Chamber  Orchestra,  the  Evangelist  in  Bach's  St.  John  Passion  with 
the  San  Francisco  Symphony  under  Simon  Preston,  and  Rossini's  Messa  di  Gloria 
with  the  Berlin  Philharmonic.  He  recorded  Stravinsky's  Pulcinella  for  Decca  Interna- 
tional with  the  St.  Paul  Chamber  Orchestra  under  Christopher  Hogwood  and  Bach's 
Magnificat  with  Robert  Shaw  and  the  Atlanta  Symphony  for  Telarc.  Appearances  in 
1990  include  a  return  engagement  with  the  San  Francisco  Opera  in  Pagliacci,  Schoen- 
berg's  Gurrelieder  with  Andre  Previn  and  the  Los  Angeles  Philharmonic,  the  title  role 
in  Monteverdi's  Orfeo  at  the  Carmel  Festival,  a  joint  all-Schubert  recital  in  New  York 
with  baritone  Hermann  Prey,  the  Evangelist  in  Bach's  St.  Matthew  Passion  with  the 
Berlin  Philharmonic,  and  the  world  premiere  of  a  major  new  work  by  Pulitzer  Prize- 
winning  composer  Stephen  Albert  written  for  Mr.  Gordon  and  the  Chamber  Music 
Society  of  Lincoln  Center.  Recent  recordings  include  "Dreames  and  Imaginations,"  a 
collection  of  Elizabethan  songs  for  tenor  and  viola  da  gamba  consort,  on  the  Musical 
Heritage  Society  label;  the  premiere  recording  of  Stephen  Albert's  Into  Eclipse,  with 
the  Twentieth  Century  Consort  under  Christopher  Kendall,  on  Elektra/Nonesuch;  the 
premiere  recording  of  the  same  composer's  Treestone  with  soprano  Lucy  Shelton  and 
the  New  York  Chamber  Symphony  under  Gerard  Schwarz,  on  Delos;  Schubert's  Mass 
in  G  with  the  Atlanta  Symphony  under  the  direction  of  Robert  Shaw,  on  Telarc;  and 
Bach's  Magnificat,  also  with  the  Atlanta  Symphony  under  Robert  Shaw  on  Telarc. 
Mr.  Gordon  made  his  Boston  Symphony  Orchestra  debut  in  October  1982,  when  he 
performed  and  recorded  Beethoven's  Choral  Fantasy  with  Seiji  Ozawa,  pianist  Rudolf 
Serkin,  and  the  Tanglewood  Festival  Chorus;  that  recording  is  available  on  the  Telarc 
label.  He  appeared  with  the  orchestra  most  recently  at  Tanglewood  in  July  1989,  as 
soloist  in  Schubert's  Mass  No.  6  in  E-flat  under  the  direction  of  Charles  Dutoit. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Celebrating  its  twentieth  anniversary  this  season,  the  Tan- 
glewood Festival  Chorus  was  organized  in  the  spring  of 
1970  when  founding  conductor  John  Oliver  became  director 
of  vocal  and  choral  activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood  Music  Center  and  Bos- 
ton University,  and  originally  formed  for  performances  at 
the  Boston  Symphony's  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  orchestra's  Symphony  Hall  sea- 
son as  well.  Now  the  official  chorus  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  performing  in  Boston, 
New  York,  and  at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John 
Williams  and  the  Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein, 
Kurt  Masur,  and  Charles  Dutoit.  Noteworthy  recent  performances  have  included  the 
world  premiere  of  Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in 
April  1984,  the  American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St. 
Prancis  of  Assist  under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April 
1987  of  Donald  Martino's  The  White  Island,  a  Boston  Symphony  Orchestra  centennial 
commission,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's  direc- 
tion. More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa' s 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best  choral 
performance.  An  album  of  a  cappella  twentieth-century  American  music,  recorded  at 
the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee.  Recordings 
with  Mr.  Ozawa  and  the  orchestra  available  on  compact  disc  also  include  Strauss's 
Elektra,  Schoenberg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a 
Thousand,  and  Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's 
Choral  Fantasy  with  pianist  Rudolf  Serkin,  on  Telarc.  The  chorus  has  also  recorded 
Poulenc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kath- 
leen Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's 
La  Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on 
CBS,  on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams 
and  the  Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola 
and  Kurt  Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  thirteenth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in 
1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  December 
that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  was  recently  chosen  to 
help  close  a  month-long  International  Choral  Festival  that  took  place  in  and  around 
Toronto,  Canada,  throughout  June  1989.  The  chorus  presented  an  afternoon  concert 
of  music  by  Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Fri- 
day, June  30,  and  participated  in  the  festival's  closing  performance— Verdi's  Requiem 
with  the  Toronto  Symphony  under  the  direction  of  Charles  Dutoit  —  that  same 
evening. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Margaret  Aquino 
Deborah  Bennett 
Michele  Bergonzi 
Joanne  Colella  Boag 
Sarah  S.  Brannen 
Bonita  Ciambotti 
Jane  R.  Circle 
Margo  Connor 
Mary  A.V.  Crimmins 
Lou  Ann  David* 
Sara  Dorfman 
Christine  P.  Duquette 
Amy  G.  Harris 
Lois  Hearn 
Lisa  Heisterkamp 
Alice  Honner- White 
Christine  Jaronski 
Frances  V.  Kadinoff* 
Holly  MacEwen  Krafka 
Lillian  M.  LeBlanc 
Sarah  Jane  Liberman 
Barbara  S.  MacDonald 
Carol  McKeen 
H.  Diane  Norris 
Jan  Elizabeth  Norvelle 
Anne  Peckham 
Jennifer  M.  Pigg 
Jamie  Redgrave 
Sarah  J.  Robinson 
Charlotte  C.  Russell 
Lisa  Saunier 
Genevieve  Schmidt 
Pamela  Schweppe 
Carrol  Shaw 
Joan  Pernice  Sherman 
Noel  Belanger  Smith 
Deborah  L.  Speer 
Diane  M.  Stickles 

Mezzo-sopranos 

Maisy  Bennett* 
Clarissa  Botsford 
Nancy  Brockway 
Sharon  Carter 
Barbara  Clemens 
Arnalee  Cohen 
Catherine  Diamond 
Diane  Droste 


Barbara  Naidich  Ehrmann 
Maria  E.  Favorito 
Dorrie  A.  Freedman 
Irene  Gilbride 
Thelma  Hayes 
Janice  Hegeman 
Evelyn  E.  Kern 
Suzanne  D.  Link 
Dorothy  W.  Love* 
April  Merriam 
Roslyn  Pedlar 
Susan  Quinn  Pierce 
Avis  Wong  See-Tho 
Amy  Sheridan 
Ada  Park  Snider 
Julie  Steinhilber 
Dianne  M.  Terp 
Judith  Tierney 
Constance  L.  Turnburke 
Christine  Lillian  Wallace 
Marguerite  Weidnecht 
Phyllis  S.  Wilner 

Tenors 

Antone  Aquino 
John  C.  Barr 
Richard  A.  Bissell 
Paul  Blanchard 
William  A.  Bridges,  Jr. 
Andrew  0.  Crain 
Keith  Daniel 
David  J.  Deschamps 
Reginald  Didham 
Benjamin  Discipio 
Jeffrey  B.  Flaster 
Michael  P.  Gallagher 
William  E.  Good,  Jr. 
J.  Stephen  Groff 
David  M.  Halloran 
Dean  Armstrong  Hanson 
Jun  Harada 
George  W.  Harper 
James  P.  Hepp 
John  W.  Hickman 
Richard  P.  Howell 
Stanley  Hudson 
James  R.  Kauffman 
Brian  Robert  Kern 
Hyung  Goo  Kim 


Thomas  Lee 
Henry  Lussier 
John  Vincent  Maclnnis 
F.  Brian  McConville 
David  Meharry* 
David  R.  Pickett 
David  Raish 
Roger  H.  Randall 
Ronald  Severson 
Michael  W.  Spence 
Terence  R.  Stephenson 
Carl  Swanson 
Richard  H.  Witter 
Ted  Workman 
R.  Spencer  Wright 
Carl  Zahn 

Basses 

Peter  Crowell  Anderson 
Peter  T.  Anderson 
John  Cavallaro 
Kirk  H.  Chao 
Jose  R.  Coronado,  Jr. 
James  W.  Courtemanche 
Edward  E.  Dahl 
John  Duffy 
Robert  Engel 
Jay  Gregory 
Mark  L.  Haberman 
Derrick  A.  Johnson 
John  Knowles 
Timothy  Lanagan 
Lee  B.  Leach 
Steven  Ledbetter 
H.  Brady  Macosko 
Joseph  A.  Oravecz,  Jr. 
Stephen  H.  Owades* 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  Rothstein 
Vladimir  Roudenko 
A.  Michael  Ruderman 
Frank  R.  Sherman 
Roch  Skelton 
Peter  S.  Strickland 
Paul  R.  Tessier 
Bradley  S.  Turner 
Thomas  C.  Wang 
Pieter  Conrad  White* 


Virginia  S.  Hecker,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


♦Charter  Member,  1970 
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Virtuoso  periormance 
rrom  balanced  portfolios. 

The  concert  pianist  has  all  the  keys  on  his  piano  to  use  for  masterful 
performances.  Similarly,  the  balanced  portfolio  manager  has  all 
types  of  securities  to  use  for  achieving  investment  performance.  Just 
as  the  pianist  knows  when  to  emphasize  various  keys,  the  balanced 
manager  emphasizes  bonds,  stocks,  or  cash  reserves  in  harmony  with 
changing  market  conditions. 

Emerson  is  an  experienced  balanced  portfolio  manager,  expert 
in  both  asset  allocation  and  security  selection.  Our  clients  include 
individuals,  pension  and  profit-sharing  plans,  endowments  and 
foundations.  They  have  selected  us  for  good  communications  and 
investment  results. 

To  find  out  more  about  Emerson's  balanced  portfolio  manage- 
ment, contact  Brad  Gardner  in  Boston  or  Bill  Haas  in  Washington. 
Emerson.  Instrumental  to  Your  Investment  Success 


Boston 

Eleven  Beacon  Street 
Boston,  MA  02108 
(617)  720-1516 


EMERSON 


INVESTMENT  MANAGEMENT  INC. 


Wkskington,  D.C. 

1155  Connecticut  Ave. 

Washington,  D.C.  20036 

(202)  429-6688 


□ 
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Boston  Boy  Choir 

John  Dunn,  Director 


The  Boston  Boy  Choir  is  also  known  as  the  Boston  Archdiocesan  Choir  School;  it  was 
founded  in  1963  at  St.  Paul's  Parish  Church  in  Harvard  Square,  Cambridge,  Massa- 
chusetts, by  the  eminent  choral  director  and  music  educator  Theodore  Marier.  A  full- 
time  day  school,  BACS  is  dedicated  to  providing  boys  in  grades  five  through  eight 
with  an  extensive  education  in  music  in  the  context  of  a  rigorous  academic  program. 
Musical  training  includes  vocal  training,  music  theory,  recorder,  and  piano,  with  addi- 
tional training  in  handbells  and  organ  available  for  qualified  students.  The  academic 
program  includes  French,  computer  science,  art,  language  arts,  history  and  literature, 
geography,  math,  science,  and  physical  education.  The  choir  is  currently  directed  by 
noted  organist  John  Dunn,  a  graduate  of  Harvard  University  and  Boston  University, 
and  who  has  been  affiliated  with  the  school  since  its  founding;  Mr.  Dunn  succeeded 
Dr.  Marier  upon  the  latter' s  retirement  in  1986.  The  choir's  unique  program  of  litur- 
gical music  at  St.  Paul's  Church  has  attracted  an  enthusiastic  congregation  to  its 
weekday  and  Sunday  masses;  the  choir  also  sings  frequently  at  special  celebrations, 
such  as  those  marking  the  visit  to  Boston  of  Pope  John  Paul  II,  the  installation  of 
Bernard  Law  as  Archbishop  of  Boston,  and  the  local  celebration  of  the  latter's  subse- 
quent elevation  to  Cardinal.  The  choir  also  sings  for  the  community  at  large  with 
many  choral  groups  and  orchestras.  Since  1971  it  has  performed  major  works  with 
the  Boston  Symphony  Orchestra  in  Boston,  at  Tanglewood,  and  at  Carnegie  Hall;  in 
addition,  it  has  recorded  Berlioz's  Damnation  of  Faust  and  Mahler's  Symphony  No.  8 
with  the  orchestra.  The  choir  has  also  sung  with  the  Boston  Pops  Orchestra  under 
the  direction  of  John  Williams,  in  a  "Christmas  Pops"  program  that  was  televised 
nationally.  Last  summer  at  Tanglewood  the  choir  sang  in  Arthur  Honegger's  Jeanne 
d'Arc  au  bucher  under  the  direction  of  Seiji  Ozawa;  this  summer  they  will  participate 
in  a  semi-staged  production  of  Tchaikovsky's  Pique  Dame,  also  under  Mr.  Ozawa' s 
direction.  The  boys  have  also  participated  in  recent  Opera  Company  of  Boston  pro- 
ductions of  Leonard  Bernstein's  Mass  and  Mozart's  The  Magic  Flute  staged  and 
directed  by  Sarah  Caldwell. 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


If  it's  formal . . 
we  present 
the 

classics, 
tool 


Tuxedo  rentals  and  sales  since  1914 
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Dear  Patron  of  the  Orchestra: 

For  many  years  the  Boston 
Symphony  Orchestra  has  been 
known  as  the  "aristocrat  of 
American  orchestras."  There  is 
indeed  a  distinctive  "BSO  sound" 
that  has  earned  worldwide  acclaim 
and  has  attracted  the  greatest 
musicians  to  audition  for 
membership  in  the  orchestra. 

An  important  ingredient  in  the 

creation  of  this  unique  sound  is  having 

the  finest  musical  instruments  on  the 

BSO's  stage.   However,  the  cost  of 

many  of  these  instruments  (especially  in  the  string  sections)  has  become 

staggeringly  high,  and  it  is  incumbent  upon  the  Symphony  to  take  steps 

to  assure  that  musicians  in  key  positions  who  do  not  themselves  own 

great  instruments  have  access  to  them  for  use  in  the  orchestra. 

Two  recent  initiatives  have  been  taken  to  address  this  concern:  First,  in 
1988,  the  Boston  Safe  Deposit  and  Trust  Company  stepped  forward 
with  a  creative  loan  program  that  is  making  it  possible  for  players  to 
borrow  at  one  and  a  half  percent  below  prime  to  purchase  instruments. 
Second,  last  fall,  the  incentive  of  a  Kresge  Foundation  challenge  grant 
helped  launch  our  effort  to  raise  a  fund  of  $1  million  for  the  Orchestra 
to  draw  upon  from  time  to  time  to  purchase  instruments  for  use  by  the 
players.  The  BSO  in  this  case  would  retain  ownership. 

Donations  of  both  outright  gifts  and  instruments  are  being  sought  to 
establish  the  BSO's  Instrument  Acquisition  Fund.  Fine  pianos, 
period  instruments,  special  bows,  heirloom  violins,  etc.  all  make 
ideal  gifts.  The  terms  of  the  Kresge  challenge  grant  require  that  we 
meet  our  goal  of  $1  million  by  October  1990.  Opportunities  for 
naming  instruments  and  for  other  forms  of  donor  recognition  may 
be  available  according  to  the  wishes  of  the  donor. 

If  you  are  interested  in  this  program  please  contact  me  or  Joyce  Serwitz 
in  the  orchestra's  Development  Office  at  (617)  266-1492,  ext.  132.  Your 
support  will  help  make  a  difference  that  will  be  music  to  our  ears! 

George  H.  Kidder 
President 
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James  David  Christie 


Organist  James  David  Christie  has  performed  throughout 
the  United  States,  Europe,  and  Japan,  in  solo  recital  and 
with  major  symphony  orchestras.  He  has  premiered  works 
ranging  from  Handel  and  Haydn  to  Franck,  Pinkham, 
Zwilich,  and  P.D.Q.  Bach.  Currently  Distinguished  Artist- 
in-Residence  at  the  College  of  the  Holy  Cross,  Worcester,  he 
is  on  the  faculties  of  the  Boston  Conservatory  and  Wellesley 
College.  Mr.  Christie  has  served  as  organist  for  the  Boston 
Symphony  Orchestra  since  1978.  He  is  artistic  director  of 
the  International  Artists  Series  at  Mechanics  Hall,  Worces- 
ter; he  is  also  artistic  consultant  for  the  Handel  and  Haydn 
Society  of  Boston,  as  well  as  its  principal  harpsichordist/organist.  In  1979  James 
David  Christie  became  the  first  American  to  win  first  prize  at  the  International  Organ 
Competition  in  Bruges,  Belgium;  he  was  also  the  first  American  in  the  history  of  the 
competition  to  win  both  the  first  prize  and  Prize  of  the  Audience.  Mr.  Christie  has 
served  on  juries  for  international  competitions  in  the  United  States  and  Europe,  and 
he  has  played  dedicatory  concerts  on  new  organs  on  both  sides  of  the  Atlantic.  He  has 
performed  often  for  conventions  of  the  American  Guild  of  Organists;  he  will  perform 
with  the  Boston  Pops  Orchestra  for  the  guild's  national  convention  in  Boston  this 
June.  Mr.  Christie's  solo  performances  have  been  broadcast  throughout  the  United 
States  and  Europe,  and  he  performs  and  records  regularly  with  period  instrument 
orchestras.  He  is  the  founder  and  director  of  Ensemble  Abendmusik,  a  period  instru- 
ment group  devoted  to  music  of  the  seventeenth  century.  Mr.  Christie  received  his 
degrees  from  the  Oberlin  Conservatory  and  the  New  England  Conservatory  of  Music. 
In  1977  he  was  awarded  the  Artist's  Diploma  from  the  New  England  Conservatory; 
two  years  later  he  was  awarded  an  honorary'  doctor  of  fine  arts  degree  from  the  New 
England  School  of  Law  for  his  outstanding  contributions  to  the  musical  life  of  Bos- 
ton. His  teachers  have  included  Harald  Vogel,  Bernard  Lagace,  and  Marie  Claire-Alain. 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

cThe  Cafe  (Promenade 
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BOS    fOIIU   TON 


for  Reservations  Call,  617 7 -424-7000 

Reduced partying  rates  when  dining  at  The  Colonnade  for 

Symphony  Patrons. 
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The  Colonnade  'Hotel  is  Located  at  120  Huntington  Avenue,  'Boston 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 
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A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 


State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  OWOUP,  IMC. 

(617)  439-3000. 


TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 

Twenty  years  of  performances  with  the  BSO,  1970-1990 


1969-70  WINTER  SEASON 

April  11 

BEETHOVEN  Symphony  No.  9 

(Leonard  Bernstein,  conductor;  Martina  Arroyo,  Lili  Chookasian, 
Richard  Lewis,  and  Thomas  Paul,  soloists;  Chorus  Pro  Musica) 

TANGLEWOOD  1970 

July  3 

BERNSTEIN  Chichester  Psalms 

(Seiji  Ozawa;  Robert  Puleo,  alto;  Harvard  Glee  Club,  Radcliffe 
Choral  Society) 

July  5 

MAHLER  Symphony  No.  2,  Resurrection 

(Leonard  Bernstein;  Lorna  Haywood,  Christa  Ludwig;  Harvard  Glee  Club, 
Radcliffe  Choral  Society) 

July  11 

MOZART  Cosi  fan  tutte 

(Seiji  Ozawa;  Phyllis  Curtin,  Teresa  Stratas,  Rosalind  Elias, 
Tom  Krause,  George  Shirley,  Ezio  Flagello) 

August  15 

BEETHOVEN  Symphony  No.  9 

(William  Steinberg;  Gwendolin  Sims,  Eunice  Alberts,  William  Cochran, 
Thomas  Paul;  Chorus  Pro  Musica) 

August  23 

BERLIOZ  Requiem 

(Seiji  Ozawa;  Leopold  Simoneau;  Framingham  Choral  Society,  MIT  Glee  Club) 

1970-71 

TANGLEWOOD  1971 

July  2 

BACH  Magnificat 

(Seiji  Ozawa;  Carole  Bogard,  Rose  Taylor,  John  McCollum,  David  Clatworthy) 

July  4 

MONTEVERDI  Vespers  of  1610 

(Michael  Tilson  Thomas;  Barbara  Hocher,  D'Anna  Fortunato,  Bruce  Brewer, 
Robert  Owen  Jones,  David  Clatworthy,  Robert  Shiesley) 

July  18 

BRAHMS  Alto  Rhapsody 

(Seiji  Ozawa;  Maureen  Forrester) 

July  25 

BEETHOVEN  Missa  Solemnis 

(Leonard  Bernstein;  Phyllis  Curtin,  Maureen  Forrester,  William  Cochran, 
Sherrill  Milnes) 

August  8 

MOZART  Kyrie  in  D  minor,  K.341 

MOZART  Requiem 

(Colin  Davis;  Benita  Valente,  Beverly  Wolff,  Kenneth  Riegel,  Robert  Hale) 
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August  13 

SCHUBERT  Mass  in  G,  D.167 

(Colin  Davis;  Judith  Raskin,  Vahan  Khanzadian,  Robert  Hale) 

August  22 

BERLIOZ  The  Damnation  of  Faust 

(Seiji  Ozawa;  Lois  Marshall,  John  Alexander,  Ezio  Flagello,  Saverio 
Barbieri) 

1971-72  WINTER  SEASON 

February  17,  21 

MOZART  Kyrie  in  D  minor,  K.341 

MOZART  Requiem 

(Colin  Davis;  Benita  Valente,  Beverly  Wolff,  Kenneth  Riegel,  Robert  Hale) 

TANGLEWOOD  1972 

June  30 

BACH  Cantata  No.  191,  "Gloria  in  excelsis  Deo" 

(Seiji  Ozawa;  Phyllis  Curtin,  Seth  McCoy) 

July  2 

HAYDN  The  Seasons 

(Seiji  Ozawa;  Phyllis  Curtin,  Seth  McCoy,  Robert  Hale) 

July  15 

BEETHOVEN  Symphony  No.  9 

(William  Steinberg;  Jeannine  Crader,  Joanna  Simon,  Deal  Wilder,  Robert  Hale) 

July  16 

BEETHOVEN  Choral  Fantasy 

(Seiji  Ozawa;  Peter  Serkin,  piano) 

August  11 

VERDI  Four  Sacred  Pieces 


The  Brahms  "German  Requiem"  at  Tanglewood,  July  7,  1978 
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August  13 

BERLIOZ  Te  Deum 

(Colin  Davis;  Kenneth  Riegel) 

August  20 

MAHLER  Symphony  No.  8 

(Seiji  Ozawa;  Jane  Bryden,  Deborah  O'Brien,  Linda  Phillips,  Susan  Clickner, 
Eunice  Alberts,  John  Alexander,  William  Dooley,  Ara  Berberian) 

1972-73  WINTER  SEASON 

December  15,  16 

BEETHOVEN  Symphony  No.  9 

(Leonard  Bernstein;  Johanna  Meier,  Joanna  Simon,  Dean  Wilder,  Ara  Berberian) 

February  15,  16,  17 
BERLIOZ  Lelio 

(Seiji  Ozawa;  Mallory  Walker,  David  Evitts;  Colin  Fox,  narrator) 

February  23,  24 

BERLIOZ  Te  Deum 

(Colin  Davis;  Kenneth  Riegel) 

April  20,  21  (Spectrum  Concerts) 

SCHUTZ  Voter  unser;  Cantate  domino;  Es  ging  ein  Sdmann  aus 

GABRIELI  In  ecclesiis;  Cantate  domino 

STRAVINSKY  Canticum  sacrum 

STRAVINSKY  Chorale  Variations  on  "Vom  Himmel  hoch" 

(Michael  Tilson  Thomas;  Kenneth  Riegel,  David  Evitts) 


July  6 
BACH 


TANGLEWOOD  1973 

Cantata  No.  52,  "Falsckewelt" 


July  8 

HAYDN  The  Creation 

(Seiji  Ozawa;  Benita  Valente,  Seth  McCoy,  Thomas  Stewart 

July  21 

BEETHOVEN  Symphony  No.  9 

(Eugene  Ormandy;  Phyllis  Curtin,  Joanna  Simon,  Seth  McCoy,  Peter  Lagger) 

August  4 

STRAVINSKY  Canticum  sacrum  (performed  twice) 

Chorale  Variations  on  "Vom  Himmel  hoch" 

Symphony  of  Psalms 
(Michael  Tilson  Thomas;  Kenneth  Riegel,  David  Evitts) 

August  10 

MOZART  Mass  in  C,  K.317,  Coronation 

(Colin  Davis;  Benita  Valenta,  Helen  Watts,  Ryland  Davies,  Stafford  Dean) 

August  12 

HANDEL  Messiah 

(Colin  Davis;  Benita  Valente,  Helen  Watts,  Ryland  Davies,  Stafford  Dean) 

August  24 

BERLIOZ  Lelio 

(Seiji  Ozawa;  Mallory  Walker,  Victor  Braun;  Michael  Wager,  narrator) 

August  26 

VERDI  Requiem 

(Seiji  Ozawa;  Lou  Ann  Wycoff,  Maureen  Forrester,  Seth  McCoy,  Ezio  Flagello) 
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1973-74  WINTER  SEASON 

September  28,  29;  October  9  (Boston) 

October  10,  12  (Carnegie  Hall) 

BERLIOZ  The  Damnation  of  Faust 

(Seiji  Ozawa;  Edith  Mathis,  Stuart  Burrows/Harry  Theyard,  Donald  Maclntyre, 
Thomas  Paul) 

April  4,  5 

ROSSINI  Stabat  Mater 

(Carlo  Maria  Giulini;  Phyllis  Curtin,  Susan  Clickner,  Dean  Wilder,  Robert 
Hale) 

TANGLEWOOD  1974 

July  6 

HAYDN  Mass  in  D  minor,  Lord  Nelson 

(Eugene  Ormandy;  Evelyn  Lear,  Claudine  Carlson,  Seth  McCoy,  Thomas  Stewart) 

July  7 

MOZART  Canons  (Alleluia,  Die  Nachtigall,  0  du  eselhafter  Martin, 

Caro  bell'  idol  mio,  Essen  und  trinken) 
MOZART  Requiem 

(Michael  Tilson  Thomas;  Benita  Valente,  Claudine  Carlson,  Kenneth  Riegel, 
Ara  Berberian) 

July  26 

BEETHOVEN  Symphony  No.  9 

(Seiji  Ozawa;  Marita  Napier,  Joy  Davidson,  John  Alexander,  Sherrill  Milnes) 

August  11 

JOPLIN  Suite  from  Treemonisha 

(Gunther  Schuller;  Carmen  Balthrop,  Betty  Allen,  Seth  McCoy,  Francis  Hester, 
Kenneth  Hamilton) 

August  17 

TCHAIKOVSKY  Eugene  Onegin  (English  version  by  David  Lloyd-Jones) 

(Seiji  Ozawa;  Judith  Beckmann,  Gillian  Knight,  Rose  Taylor,  Stuart  Burrows, 
Richard  Stilwell,  Ara  Berberian) 

August  25 

SCHOENBERG  Gurrelieder 

(Seiji  Ozawa;  Phyllis  Curtin,  Lili  Chookasian,  James  McCracken,  George 
London,  David  Arnold,  Jerry  Jennings) 

1974-75  WINTER  SEASON 

October  10,  11,  12,  22  (Boston) 
October  23,  25  (Avery  Fisher  Hall) 
RAVEL  Daphnis  et  Chloe 

RAVEL  L' Enfant  et  les  sortileges 

(Seiji  Ozawa;  Jan  DeGaetani,  Phyllis  Bryn-Julson,  D'Anna  Fortunato, 
Mary  Davenport,  Neil  Rosenshein,  David  Evitts,  Mark  Pearson) 

March  27,  28,  29 

BACH  Magnificat 

MOZART  Solemn  Vespers 

MOZART  Ave,  verum  corpus 

(Peter  Maag;  Carole  Farley,  Mary  Davenport,  Rose  Taylor,  Paul  Sperry, 
Ara  Berberian) 

April  1  (Providence) 

RAVEL  Daphnis  et  Chloe 

(Seiji  Ozawa) 
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TANGLEWOOD  1975 

July  11 

BACH  Cantata  No.  34,  "0  ewiges  Feuer" 

(Seiji  Ozawa;  Rose  Taylor,  Kenneth  Riegel,  David  Arnold) 

July  13 

HAYDN  Mass  in  B-flat,  Harmoniemesse 

(Seiji  Ozawa;  Phyllis  Bryn-Julson,  Rose  Taylor,  Kenneth  Riegel, 
David  Arnold) 

July  18 

MENDELSSOHN  Incidental  Music  to  A  Midsummer  Night's  Dream 

(Seiji  Ozawa;  Diana  Hoagland,  D'Anna  Fortunato;  Rohan  McCullough,  speaker) 

July  26 

BEETHOVEN  Symphony  No.  9 

(Eugene  Ormandy;  Kathryn  Boulyn,  Shirley  Love,  Seth  McCoy,  Simon  Estes) 

August  2 

VERDI  Requiem 

(Mstislav  Rostropovich;  Galina  Vishnevskaya,  Lili  Chookasian,  Seth  McCoy, 
Ezio  Flagello) 

August  23 

RAVEL  Daphnis  et  Chloe 

RAVEL  L  'Enfant  et  les  sortileges 

(Seiji  Ozawa;  Jan  DeGaetani,  Phyllis  Bryn-Julson,  D'Anna  Fortunato, 
Joy  Davidson,  Neil  Rosenshein,  David  Evitts,  Mark  Pearson) 

August  24 

MAHLER  Symphony  No.  2,  Resurrection 

(Seiji  Ozawa;  Susan  Davenny  Wyner,  Maureen  Forrester) 

1975-76  WINTER  SEASON 

December  5,  6 

BEETHOVEN  Missa  Solemnis 

(Colin  Davis;  Teresa  Cahill,  Anna  Reynolds,  Eric  Tappy,  Robert  Lloyd) 

Februarv  5,  6,  7 
IVES 

(Seiji  Ozawa) 

April  16,  17 

BACH  St.  Matthew  Passion 

(Seiji  Ozawa;  Robert  Tear,  Richard  Stilwell;  Elly  Ameling,  Maureen 
Forrester,  John  Aler,  Michael  Devlin) 

TANGLEWOOD  1976 

July  16 

VIVALDI  Magnificat 

(Seiji  Ozawa;  Phyllis  Bryn-Julson,  Gwendolyn  Killebrew) 

July  18 

HAYDN  Mass  in  C,  Mass  in  Time  of  War 

(Seiji  Ozawa;  Phyllis  Bryn-Julson,  Gwendolyn  Killebrew,  Enoch  Sherman, 
Barry  McDaniel) 

July  24 

LISZT  A  Faust  Symphony 

(Leonard  Bernstein;  Kenneth  Riegel) 


Symphony  No.  4 
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July  30 

BEETHOVEN  Symphony  No.  9 

(Klaus  Tennstedt;  Maralin  Niska,  Gwendolyn  Killebrew,  Seth  McCoy, 
Paul  Plishka) 

August  7 

BEETHOVEN  Missa  Solemnis 

(Colin  Davis;  Susan  Davenny  Wyner,  Anna  Reynolds,  Eric  Tappy,  Marius 
Rintzler) 


Symphony  No.  4 


August  14 
IVES 

(Seiji  Ozawa) 

August  29 

BACH  St.  Matthew  Passion 

(Seiji  Ozawa;  Kenneth  Riegel,  Richard  Stilwell;  Phyllis  Bryn-Julson, 
Maureen  Forrester,  Seth  McCoy,  Benjamin  Luxon) 

1976-77  WINTER  SEASON 

October  15,  16  (Boston) 
October  20,  21  (Carnegie  Hall) 
TCHAIKOVSKY  Eugene  Onegin 

(Seiji  Ozawa;  Galina  Vishnevskaya,  Joy  Davidson,  Lili  Chookasian, 
Nicolai  Gedda,  Benjamin  Luxon,  Paul  Plishka) 

December  8,  9  (Carnegie  Hall) 

December  11  (Boston) 

HANDEL  Messiah 

(Colin  Davis;  Susan  Davenny  Wyner,  Florence  Quivar,  Neil  Rosenshein, 
John  Shirley-Quirk) 

January  27,  28,  29;  February  1 
PROKOFIEV  Alexander  Nevsky 

(Mstislav  Rostropovich;  Lili  Chookasian) 

April  7,  8,  9,  12 

STRAVINSKY  Symphony  of  Psalms 

BEETHOVEN  Mass  in  C 

(Colin  Davis;  Benita  Valente,  Jan  DeGaetani,  Ryland  Davies,  Michael  Devlin) 


Vi 


A  Theatre  concert  at  Tanglewood,  August  3,  1978 

56 


April  21,  22,  23,  26 

SESSIONS  When  Lilacs  Last  in  the  Dooryard  Bloom'd 

(Seiji  Ozawa;  Esther  Hinds,  Florence  Quivar,  Dominic  Cossa) 

TANGLEWOOD  1977 

July  8 

BACH  Magnificat 

HAYDN  Mass  in  D  minor,  Lord  Nelson 

(Leonard  Bernstein;  Benita  Valente,  Gwendolyn  Killebrew,  Kenneth  Riegel, 
John  Cheek,  Daniel  Collins) 

July  17 

HAYDN  Mass  in  B-flat,  Theresienmesse 

(Seiji  Ozawa;  Reri  Grist,  Gwendolyn  Killebrew,  John  Aler,  Victor  Braun) 

August  13 

SESSIONS  When  Lilacs  Last  in  the  Dooryard  Bloom'd 

(Seiji  Ozawa;  Esther  Hinds,  Florence  Quivar,  Dominic  Cossa) 

August  19 

BERLIOZ  Requiem 

(Seiji  Ozawa;  Kenneth  Riegel) 

August  28 

MAHLER  Symphony  No.  3 

(Seiji  Ozawa;  Birgit  Finnila) 

1977-78  WINTER  SEASON 

October  6,  7,  8,  11  (Boston) 
October  28  (Kennedy  Center) 
October  29  (St.  Paul's  Cathedral,  New  York) 
BRAHMS  Ein  deutsches  Requiem 

(Seiji  Ozawa;  Judith  Blegen,  Benjamin  Luxon) 

October  20,  21,  22  (Boston) 

October  26,  27  (Carnegie  Hall) 

BERLIOZ  Beatrice  and  Benedict 

(Seiji  Ozawa;  Frederica  von  Stade,  Gwendolyn  Killebrew,  Sheila  Armstrong, 
Janice  Meyerson,  Stuart  Burrows,  David  Arnold,  Douglas  Lawrence,  Joseph 
McKee;  Rohan  McCullough,  Raul  Julia,  Joanne  Hamlin,  Frederic  Kimball, 
speakers) 

January  12,  13,  14  (Boston) 

January  18,  19  (Carnegie  Hall) 

TIPPETT  A  Child  of  Our  Time 

(Colin  Davis;  Teresa  Zylis-Gara,  Lili  Chookasian,  Alexander  Stevenson, 
Norman  Bailey) 

March  24,  25 

VERDI  Four  Sacred  Pieces 

MOZART  Mass  in  C  minor 

(James  Levine;  Kathleen  Battle,  Maria  Ewing,  Philip  Creech,  John  Cheek) 

TANGLEWOOD  1978 
July  7 

BRAHMS  Ein  deutsches  Requiem 

(Seiji  Ozawa;  Judith  Blegen,  Benjamin  Luxon) 

August  5 

TIPPETT  A  Child  of  Our  Time 

(Sir  Michael  Tippett;  Benita  Valente,  Lili  Chookasian,  Alexander  Stevenson, 
Norman  Bailey) 
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August  19 

FAURfi  Requiem 

(Seiji  Ozawa;  Judith  Blegen,  John  Shirley-Quirk) 

1978-79  WINTER  SEASON 

October  5,  6,  7 

FAURfi  Requiem 

MESSLAEN  Trois  Petites  Liturgies 

(Seiji  Ozawa;  Faure:  Lucy  Peacock,  Benjamin  Luxon;  Messiaen:  Yvonne 
Loriod,  piano,  Jeanne  Loriod,  ondes  martenot) 

January  11,  12,  13,  16 
BRUCKNER  Te  Deum 

(Seiji  Ozawa;  Cheryl  Studer,  Janice  Meyerson,  Kim  Scown,  David  Arnold) 

March  30,  31;  April  2  (Boston) 
April  4,  5  (Carnegie  Hall) 
SCHOENBERG  Gurrelieder 

(Seiji  Ozawa;  Jessye  Norman,  Tatiana  Troyanos,  James  McCracken,  David 
Arnold,  Kim  Scown,  Werner  Klemperer) 

April  26,  27,  28 

BEETHOVEN  Symphony  No.  9 

(Colin  Davis;  Faye  Robinson,  Patricia  Payne,  Neil  Rosenshein,  Robert  Lloyd) 

TANGLEWOOD  1979 

July  22 

HAYDN  Mass  in  B-flat,  Theresienmesse 

(Leonard  Bernstein;  Phyllis  Bryn-Julson,  Rosalind  Elias,  Kenneth  Riegel, 
John  Cheek) 


The  Miraculous  Mandarin 


Daphnis  et  Chloe 
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August  10 
BARTOK 

(Seiji  Ozawa) 

August  11 
RAVEL 

(Seiji  Ozawa) 

August  19 

BERLIOZ  The  Damnation  of  Faust 

(Seiji  Ozawa;  Julia  Varady,  Kenneth  Riegel,  Paul  Plishka,  Douglas 
Lawrence) 

August  26 

BEETHOVEN  Symphony  No.  9 

(Zubin  Mehta,  New  York  Philharmonic;  Leona  Mitchell,  Jennifer  Jones, 
Seth  McCoy,  Paul  Plishka) 

1979-80  WINTER  SEASON 
November  23,  24 
RACHMANINOFF  The  Bells 

(Edo  de  Waart;  Sheri  Greenawald,  Neil  Rosenshein,  John  Cheek) 

January  17,  18,  19  (Boston) 
January  23,  24  (Carnegie  Hall) 
DVORAK  Stabat  Mater 

(Seiji  Ozawa;  Phyllis  Bryn-Julson,  Jan  DeGaetani,  Kenneth  Riegel, 
Benjamin  Luxon) 
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March  27,  28,  29;  April  1 

GLUCK  Orfeo  ed  Euridice 

(George  Cleve;  D'Anna  Fortunato,  Margaret  Marshall,  Elizabeth  Knighton) 

April  11,  12 

MENDELSSOHN  Elijah 

(Seiji  Ozawa;  Elly  Ameling,  Gwendolyn  Killebrew,  Neil  Shicoff,  Sherrill 
Milnes) 

TANGLE  WOOD  1980 

July  4 

VERDI  Hymn  of  the  Nations 

(Seiji  Ozawa;  Jon  Vickers) 

July  26 

PUCCINI  Tosca 

(Seiji  Ozawa;  Shirley  Verrett,  Veriano  Luchetti,  Sherrill  Milnes,  Italo 
Tajo,  Douglas  Lawrence,  Margaret  Cusack,  Kim  Scown,  Keith  Kibler) 

August  2 

DEBUSSY  Nocturnes 

(Sir  Colin  Davis) 

August  3 

MOZART  Requiem 

(Sir  Colin  Davis;  Kathleen  Battle,  Katherine  Ciesinski,  Kenneth  Riegel, 
John  Shirley-Quirk) 


August  8 
BERLIOZ 


(Sir  Colin  Davis) 


Tristia 

Sara  la  baigneuse 

"Royal  Hunt  and  Storm"  from  Les  Troyens 


August  24 

MENDELSSOHN  Elijah 

(Seiji  Ozawa;  Elly  Ameling,  Jan  DeGaetani,  Neil  Shicoff,  Sherrill  Milnes) 

1980-81  WINTER  SEASON 

October  10,  11  (Boston) 

October  15,  16  (Carnegie  Hall) 

MAHLER  Symphony  No.  8 

(Seiji  Ozawa;  Faye  Robinson,  Judith  Blegen,  Deborah  Sasson,  Florence  Quivar, 
Lorna  Myers,  Kenneth  Riegel,  Benjamin  Luxon,  Gwynne  Howell) 

January  22,  23,  24,  27 

ANTONIOU  Circle  of  Thanatos  and  Genesis  (world  premiere) 

(Seiji  Ozawa;  Michael  Best,  Mac  Morgan) 

April  16,  17 

BACH  St.  John  Passion 

(Seiji  Ozawa;  Kenneth  Riegel,  Benjamin  Luxon;  Sheila  Armstrong,  Lorna  Myers, 
John  Aler,  John  Shirley-Quirk) 

TANGLEWOOD  1981 

July  11 

VERDI  Requiem 

(Seiji  Ozawa;  Mirella  Freni,  Shirley  Verrett,  Ermanno  Mauro,  Nicolai 
Ghiaurov) 

July  17 

BACH  Cantata  No.  169,  "Gott  soil  allein  mein  Herze  haben" 

(Joseph  Silverstein;  Jocelyne  Taillon) 
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July  18 

MUSSORGSKY  Scenes  from  Boris  Godunov 

(Seiji  Ozawa;  Nicolai  Ghiaurov,  Kenneth  Riegel,  Jacque  Trussel,  Douglas 
Pern,  Michel  Senechal,  Jocelyne  Taillon,  J.  Patrick  Raftery,  Aage 
Haugland,  Ara  Berberian) 

August  23 

MAHLER  Symphony  No.  8 

(Seiji  Ozawa;  Faye  Robinson,  Judith  Blegen,  Deborah  Sasson,  Florence 
Quivar,  Lorna  Myers,  Kenneth  Riegel,  Benjamin  Luxon,  Gwynne  Howell) 

1981-82  WINTER  SEASON 

October  18  (Centennial  Gala) 
BEETHOVEN  Choral  Fantasy 

(Seiji  Ozawa;  Rudolf  Serkin,  piano;  Benita  Valente,  Susan  Davenny  Wyner, 
Lili  Chookasian,  John  Aler,  Dennis  Bailey,  John  Cheek) 

October  22  (100th  Birthday  Concert;  Boston  Common) 

October  23,  24 

BEETHOVEN  Symphony  No.  9 

(Seiji  Ozawa;  Pave  Robinson,  Katherine  Ciesinski,  Dennis  Bailey, 
John  Cheek) 

January  7,  8,  9 

DEBUSSY  Nocturnes 

(Sir  Colin  Davis) 

February  4,  5,  6,  9  (Boston) 
February  10,  11  (Carnegie  Hall) 
MAHLER  Symphony  No.  3 

(Claudio  Abbado;  Hanna  Schwarz) 

February  10,  11,  12 

STRAVINSKY  Requiem  Canticles 

(Seiji  Ozawa;  Mary  Westbrook-Geha,  S.  Mark  Aliapoulios) 


Britten's  "War  Requiem"  at  Tanglewood,  August  31,  1986 
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Dante  Symphony 


March  31;  April  1,  2,  5 

VIVALDI  Domine  ad  adiuvandum  me 

Beatus  vir 
Dixit  Dominus 
(Vittorio  Negri;  Margaret  Marshall,  Claudine  Carlson,  Birgit  Finnila, 
John  Gilmore,  Julien  Robbins) 

April  15,  16,  17  (Boston) 
April  21,  22  (Carnegie  Hall) 
BERLIOZ  Requiem 

(Seiji  Ozawa;  John  Aler) 

April  23  (Avery  Fisher  Hall) 
BEETHOVEN  Symphony  No.  9 

(Seiji  Ozawa;  Leona  Mitchell,  Maureen  Forrester,  Jon  Fredric  West, 
Sherrill  Milnes) 

TANGLEWOOD  1982 

July  9 

BEETHOVEN  Symphony  No.  9 

(Seiji  Ozawa;  Roberta  Alexander,  Maureen  Forrester,  James  McCracken, 
Victor  von  Halem) 

July  11 

STRAVINSKY  Requiem  Canticles 

(Seiji  Ozawa;  Mary  Westbrook-Geha,  S.  Mark  Aliapoulios) 

July  23 
LISZT 

(Kurt  Masur) 

July  25 

STRAVINSKY  Chorale  Variations  on  "Vom  Himmel  hoch" 

STRAVINSKY  Mass 

HAYDN  Mass  in  D  minor,  Lord  Nelson 

(Kurt  Masur;  Benita  Valente,  Katherine  Ciesinski,  John  Gilmore,  John 
Cheek) 

August  6 

STRAVINSKY  Symphony  of  Psalms 

Oedipus  Rex 
(Seiji  Ozawa;  Glenda  Maurice,  Kenneth  Riegel,  John  Cheek,  Aage  Haugland, 
John  Gilmore,  Joseph  McKee;  Sam  Wanamaker,  speaker) 

August  7 

SHOSTAKOVICH  Symphony  No.  13 

(Andre  Previn;  Aage  Haugland) 

August  21 

BEETHOVEN  Fidelio 

(Seiji  Ozawa;  Hildegard  Behrens,  Maria  Fausta  Gallamini,  James  McCracken, 
Vinson  Cole,  Franz  Ferdinand  Nentwig,  Paul  Plishka,  Victor  von  Halem) 

August  29 

BEETHOVEN  Choral  Fantasy 

(Seiji  Ozawa;  Peter  Serkin,  piano) 

1982-83  WINTER  SEASON 

October  1 

BEETHOVEN  Choral  Fantasy 

(Seiji  Ozawa;  Rudolf  Serkin,  piano;  Faye  Robinson,  Mary  Burgess, 
Lili  Chookasian,  Kenneth  Riegel,  David  Gordon,  Julien  Robbins) 
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November  4,  5,  6 

BRITTEN  Spring  Symphony 

(Andre  Previn;  Kathleen  Battle,  Linda  Finnie,  Philip  Langridge) 

December  2,  3,  4,  7 

ELGAR  The  Dream  of  Gerontius 

(Sir  Colin  Davis;  Jessye  Norman,  Stuart  Burrows,  John  Shirley-Quirk) 

January  21,  22  (Boston) 

January  26,  27  (Carnegie  Hall) 

BERLIOZ  The  Damnation  of  Faust 

(Seiji  Ozawa;  Prederica  von  Stade,  Nicolai  Gedda,  Thomas  Stewart,  Eric 
Halfvarson) 

TANGLEWOOD  1983 

July  10 

HAYDN  The  Creation 

(Seiji  Ozawa;  Kathleen  Battle,  Goesta  Winbergh,  Tom  Krause) 

July  22 

WALTON  Belshazzar's  Feast 

(Andre  Previn;  Sherrill  Milnes) 

July  29 

BRAHMS  Alto  Rhapsody 

(Klaus  Tennstedt;  Maureen  Forrester) 

July  30 

BRAHMS  Ein  deutsches  Requiem 

(Klaus  Tennstedt;  Esther  Hinds,  Benjamin  Luxon) 

August  6 

GLUCK  Orfeo  ed  Euridice 

(Seiji  Ozawa;  Marilyn  Home,  Benita  Valente,  Erie  Mills) 

August  26 
RAVEL 

(Charles  Dutoit) 


Daphnis  et  Chloe 


August  28 

MAHLER  Symphony  No.  3 

(Seiji  Ozawa;  Jessye  Norman) 

1983-84  WINTER  SEASON 

October  7,  8 

DEBUSSY  La  Damoiselle  elue 

(Seiji  Ozawa;  Frederica  von  Stade,  Susanne  Mentzer) 

November  10,  11,  12 

FAURfi  Pavane 

DURUFLfi  Requiem 

(Andrew  Davis;  Catherine  Robbin,  Michael  Devlin) 

January  12,  13,  14 
FRANCK  Psyche 

(Kurt  Masur) 

January  26,  27,  28  (Boston) 

February  1,  2  (Carnegie  Hall) 

MAHLER  Das  klagende  Lied 

(Seiji  Ozawa;  Esther  Hinds,  Janice  Taylor,  David  Rendall,  Jorma  Hynninen) 
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April  5,  6,  7 

TIPPETT  The  Mask  of  Time  (world  premiere) 

(Sir  Colin  Davis;  Faye  Robinson,  Yvonne  Minton,  Robert  Tear,  John  Cheek) 

TANGLE  WOOD  1984 

July  1 

BEETHOVEN  Choral  Fantasy 

(Seiji  Ozawa;  Rudolf  Serkin,  piano) 

July  27 

BEETHOVEN  Symphony  No.  9 

(Stanislaw  Skrowaczewski;  Faye  Robinson,  Delia  Wallis,  Jon  Garrison, 
Lenus  Carlson) 

August  4 

BERLIOZ  Beatrice  and  Benedict 

(Seiji  Ozawa;  Frederica  von  Stade,  Sylvia  McNair,  Janice  Taylor,  Jon 
Garrison,  David  Parsons,  John  Ostendorf,  Italo  Tajo,  William  Young) 

August  12 

MAHLER  Symphony  No.  2,  Resurrection 

(Seiji  Ozawa;  Edith  Wiens,  Jessye  Norman) 

1984-85  WINTER  SEASON 

December  6,  7,  8,  11  (Boston) 

December  12,  13  (Carnegie  Hall) 

HONEGGER  Jeanne  d'Arc  au  bucher 

(Seiji  Ozawa;  Marthe  Keller,  Georges  Wilson,  Vernon  Dobtcheff;  Mary 
Burgess,  Mary  Shearer,  Jocelyne  Taillon,  John  Gilmore,  Terry  Cook) 

January  4,  5,  8 

GRIEG  Incidental  Music  to  Peer  Gynt 

Kurt  Masur;  Friedhelm  Eberle,  Sandra  Shipley;  Shari  Saunders) 

January  18,  19 

POULENC  Gloria 

(Seiji  Ozawa;  Kathleen  Battle) 

February  14,  15,  16 

HANDEL  Acis  and  Galatea 

(Raymond  Leppard;  Margaret  Marshall,  Michael  Myers,  David  Britton, 
Willard  White) 

February  28;  March  1,  2,  5 

HANDEL  Ode  for  St.  Cecilia's  Day 

(Kurt  Masur;  Faye  Robinson,  Vinson  Cole) 

April  4,  5,  6 

DELIUS  Sea  Drift 

(Andrew  Davis;  Richard  Stilwell) 

TANGLEWOOD  1985 

June  30 

POULENC  Gloria 

(Seiji  Ozawa;  Sylvia  McNair) 

July  26,  27 

HANDEL  Messiah 

(Christopher  Hogwood;  Mary  Rawcliffe,  Catherine  Denley,  Laurence  Dale, 
David  Thomas) 
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August  16,  17 

HA(  II  St.  Matthew  Passion 

(Seiji  Ozawa/John  Oliver;  Anthony  Rolfe  Johnson,  Benjamin  Lnxon;  Edith 
Mathis,  Carolyn  Watkinson,  Keith  Lewis,  Richard  Stilwell) 

August  25 

ORFF  Carmina  burana 

(Seiji  Ozawa;  Erie  Mills,  John  Aler,  Hakan  Hagegard) 

1985-86  WINTER  SEASON 

October  31;  November  1,  2 

SCHUMANN  Dan  Paradies  und  die  Peri 

(Giuseppe  Sinopoli;  Man  Anne  Haggander,  Lorraine  Hunt,  Marjana  Lipovsek, 
Vinson  Cole,  Walton  Gronroos) 

December  12,  13,  14 

BACH  Mass  in  B  minor 

(John  Oliver;  Margaret  Marshall,  Katherine  Ciesinski,  John  Aler, 
Benjamin  Luxon) 

February  6,  7,  8 

MAHLER  Symphony  No.  3 

(Seiji  Ozawa;  Jan  DeGaetani) 

April  10,  11,  12,  15  (Boston) 
April  16,  17  (Carnegie  Hall) 

MESSIAEN  Three  Tableaux  from  St.  Francis  ofAssisi 

(United  States  premiere) 
(Seiji  Ozawa;  Jose  van  Dam,  Kathleen  Battle,  Kenneth  Riegel,  Philippe 
Rouillon) 

TANGLEWOOD  1986 

June  29 

MOZART  Mass  in  C  minor 

(Charles  Dutoit;  Benita  Valente,  Lorraine  Hunt,  Mark  DuBois,  John  Ostendorf) 

July  12 

PROKOFIEV  Alexander  Nevsky 

(Seiji  Ozawa;  Janice  Taylor) 


V 


A  Weekend  Prelude  at  Tangle.wood,  July  11,  1986 
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August  2 

WEBER  Oberon 

(Seiji  Ozawa;  Elizabeth  Connell,  La  Verne  Williams,  Paul  Frey, 
Philip  Langridge,  Benjamin  Luxon) 

August  17 

MOZART  Requiem  (ed.  Maunder) 

(Christopher  Hogwood;  Arleen  Auger,  Carolyn  Watkinson,  John  Aler, 
John  Cheek) 

August  30 

HOLST  The  Planets 

(Zubin  Mehta,  Israel  Philharmonic) 

August  31 

BRITTEN  War  Requiem 

(Seiji  Ozawa;  Carol  Vaness,  Thomas  Moser,  Benjamin  Luxon) 

1986-87  WINTER  SEASON 

October  2,  3  (Boston) 
October  4  (Storrs,  Connecticut) 

MAHLER  Symphony  No.  2,  Resurrection 

(Seiji  Ozawa;  Edith  Wiens,  Maureen  Forrester) 

October  23,  24,  25 

BRITTEN  War  Requiem 

(Seiji  Ozawa;  Alison  Hargan,  David  Rendall,  Hakan  Hagegard) 

December  12,  13,  16  (Boston) 
December  17,  18  (Carnegie  Hall) 

MAHLER  Symphony  No.  2,  Resurrection 

(Seiji  Ozawa;  Edith  Wiens,  Maureen  Forrester) 

February  19,  20,  21 

SHOSTAKOVICH  Symphony  No.  13,  Babi  Yar 

(Kurt  Masur;  Sergei  Leiferkus) 

April  8  (Special  Concert) 

MARTINO  The  White  Island  (world  premiere) 

BRUCKNER  Mass  No.  3  in  F  minor 

(John  Oliver;  Roberta  Alexander,  Katherine  Ciesinski,  John  Aler, 
John  Cheek) 

April  17,  18,  21 

BERG  Wozzeck 

(Seiji  Ozawa;  Benjamin  Luxon,  Hildegard  Behrens,  Jacque  Trussel, 
Jon  Garrison,  Ragnar  Ulfung,  Siegfried  Vogel,  Margaret  Yauger, 
Richard  Kennedy,  Brian  Matthews,  James  Maddalena,  Timothy  Larson, 
Rockland  Osgood) 

TANGLEWOOD  1987 

July  4 

BERNSTEIN  Chichester  Psalms 

(Seiji  Ozawa;  Raymond  Jourdan,  alto) 

July  5 

BEETHOVEN  Mass  in  C 

(Charles  Dutoit;  Marvis  Martin,  Claudine  Carlson,  Vinson  Cole,  John  Cheek) 

August  30 

VERDI  Requiem 

(Seiji  Ozawa;  Susan  Dunn,  Shirley  Verrett,  Vinson  Cole,  Paul  Plishka) 
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1987-88  WINTER  SEASON 

September  29 

BERNSTEIN  Chichester  Psalms 

(Seiji  Ozawa;  Raymond  Jourdan,  alto) 

October  2,  3,  6 

MARTINO  The  White  Island 

(John  Oliver) 

November  19,  20 

POULENC  Stabat  Mater 

(Seiji  Ozawa;  Faith  Esham) 

November  21 

POULENC  Gloria 

(Seiji  Ozawa;  Kathleen  Battle) 

December  3,  4,  5,  11,  15  (Boston) 
December  16,  17  (Carnegie  Hall) 
STRAVINSKY  Symphony  of  Psalms 

(Seiji  Ozawa) 

December  9,  12  (Boston) 
December  18  (Carnegie  Hall) 
STRAUSS  Elektra 

(Seiji  Ozawa;  Hildegard  Behrens,  Nadine  Secunde/Ruth  Falcon,  Christa  Ludwig, 
James  King,  Brian  Matthews) 

February  18,  19,  20,  23 

BRAHMS  Ein  deutsches  Requiem 

(Kurt  Masur;  Sylvia  McNair,  Jorma  Hynninen) 

April  7,  8,  9,  12 

MENDELSSOHN  Symphony  No.  2,  Lobgesang 

(Seiji  Ozawa;  Edith  Wiens,  Karen  Lykes,  Jacque  Trussel) 

TANGLE  WOOD  1988 

July  1 

BACH  Opening  Chorus  and  Finale  Chorale  from  Cantata  No.  80, 

"Ein'  feste  burg  ist  unser  Gott" 
BEETHOVEN  Symphony  No.  9 

(Seiji  Ozawa;  Josephine  Barstow,  Janice  Taylor,  Philip  Langridge, 
Victor  Braun) 

July  10 

BACH  Mass  in  G 

Motet,  uSinget  dem  Herrn  ein  neues  Lied" 
Magnificat 
(Helmuth  Rilling;  Henriette  Schellenberg,  Katherine  Ciesinski,  Aldo  Baldin, 
John  Ostendorf) 

August  13 

STRAUSS  Elektra 

(Seiji  Ozawa;  Hildegard  Behrens,  Johanna  Meier,  Maureen  Forrester, 
Hermann  Winkler,  Brian  Matthews) 

August  25  ("Bernstein  at  70!") 

BERNSTEIN  Chichester  Psalms:  First  movement 

(Seiji  Ozawa) 

"To  What  You  Said"  from  Songfest 
(John  Mauceri;  Robert  Osborne,  Yo-Yo  Ma) 

Quintet  from  West  Side  Story 
(John  Williams;  Louise  Edeiken,  Candice  Burrows,  Jerry  Hadley,  Kurt 
Ollmann,  Robert  Osborne) 
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1988-89  WINTER  SEASON 

September  29,  30;  October  1,  4 
BEETHOVEN  Symphony  No.  9 

(Seiji  Ozawa;  Josephine  Barstow,  Joan  Khara,  Jacque  Trussel,  Stephen 
Dickson) 

November  15,  18 

STRAUSS  Elektra 

(Seiji  Ozawa;  Hildegard  Behrens,  Nadine  Secunde,  Christa  Ludwig, 
Ragnar  Ulfung,  Jorma  Hynninen) 

March  16,  17,  18,  21 

HAYDN  The  Seasons 

(Helmuth  Rilling;  Sylvia  McNair,  Thomas  Randle,  Mark  Pedrotti) 

April  27,  28,  29;  May  2 
RAVEL 

(Bernard  Haitink) 

TANGLEWOOD  1989 

July  14 
arr.  BERLIOZ 
(Seiji  Ozawa) 

July  23 

SCHUBERT  Mass  No.  6  in  E-flat 

(Charles  Dutoit;  Henriette  Schellenberg,  Diane  Kesling,  David  Gordon, 
Glenn  Siebert,  Terry  Cook) 

August  12 

HONEGGER  Jeanne  d'Arc  an  bucher 

(Seiji  Ozawa;  Marthe  Keller,  Georges  Wilson,  Pierre-Marie  Escourrou; 

Christine  Barboux,  Maria  Fausta  Galamini,  Gweneth  Bean,  John  Aler, 

Brian  Matthews) 

August  19 

BERLIOZ  Chorus  of  Soldiers  and  Students  from  The  Damnation  of  Faust 

OFFENBACH  Barcarolle  from  The  Tales  of  Hoffmann 

BIZET  Chorus  and  Habanera  from  Carmen 

(Seiji  Ozawa;  Jessye  Norman,  Katherine  Ciesinski) 


Daphnis  et  Chloe 


Hymne  des  Marseillais 


1989-90  WINTER  SEASON 

September  28,  29,  30 
BERLIOZ  Requiem 

(Seiji  Ozawa;  Frank  Lopardo) 

November  21 

MAHLER  Symphony  No.  2 

(Seiji  Ozawa;  Henriette  Schellenberg,  Naoko  Ihara) 

February  15,  16,  17,  20 

MENDELSSOHN  "Die  erste  Walpurgisnacht" 

(Claus  Peter  Flor;  Gail  Dubinbaum,  Jon  Garrison,  Haijing  Fu) 

April  5,  6,  7,  10 

BERLIOZ  Te  Deum 

(Gennady  Rozhdestvensky;  David  Gordon) 

[April  19,  20,  21 

STRAVINSKY  Chorale  Variations  on  "Vom  Himmel  hochn] 

(Seiji  Ozawa) 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


■ 


1989-90  Business  Honor  Roll  (continued) 

Pepsi-Cola  Bottlers  of  New  England 

The  Stop  &  Shop  Companies,  Inc. 

Pepsi  Cola  — East 

Avram  J.  Goldberg 

Michael  K.  Lorelli 

Suntory  Limited 

Prudential-Bache  Securities 

Keizo  Saji 

David  F.  Remington 

TDK  Electronics  Corporation 

R&D  Electrical  Company,  Inc. 

Takashi  Tsujii 

Richard  D.  Pedone 

USTrust 

Raytheon  Company 

James  V.  Sidell 

Thomas  L.  Phillips 

WCRB-102.5  FM 

The  Red  Lion  Inn 

Richard  L.  Kaye 

John  H.  Fitzpatrick 

WCVB-TV,  Channel  5  Boston 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


S.  James  Coppersmith 


Discovering  a  brave 
new  worlcT in  time. 

The  Christopher  Columbus."  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus  -  comes  in 
moonphase  or  multi-analog  types. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASK3NS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWK  K 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATEKHOUSE 
Kenton  J.  Sicchitano 

'Theodore  S.  Samet  &  Company 
Theodore  S.  Samel 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

"Cabot  Advertising 
William  II.  Monaghan 

DELU\  FEMINA.  MCNAMEE 
WCRS,  INC. 
Michael  II.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 


Jack  ( lonnore,  Jr. 

Aerospace 

'Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  <  loin  Company 
Bertram  M   <  !ohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggx 

*LEA  Croup 
Eugene  H   Eisenberg 

&ntomotive/8t  rvice 

HANS  TIRE  COMPANY.  INC. 
David  Cans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 


George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SIIAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Waimvright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*  Harvey  Industries,  Inc. 

Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*  Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

"p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

"Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

"The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  BoStOIl  Home,  IllC. 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 
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■f  Engineering 

1  Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

En  tertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

*  Boston  Showcase  Company 
Jason  E.  Starr 

*The  Catered  Affair 
Holly  P.  Safford 

i  ordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstem 

CREATPyTE  GOURMETS.  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A   Wiggins 

Footwear 

1  'inverse,  Inc. 
Gilbert  Ford 

J.  Baker.  Inc. 
Sherman  N.  Baker 

J0NB8  &  VINING,  INC. 

A.  Vaule,  Jr. 

MORSK  SHOE,  INC. 
Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 

Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/ Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*  Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 
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PERFORMANCE  YOU'LL  APPRECIATE 


3500-1 


2800- 


2100- 


1400- 


700 


1970 


1975 


Don't  worry  about  it  anymore! 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNNEMAN  •fcBetter 

S  COMPANY- REALTORS       ly^yLTOnieS, 
■     ■  ■  ■  -»-  A  and  Gardens® 

Thirty-three  offices  throughout  New  England 
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BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 


I 


Hotels/Restaurants 

Park  Plaza  Hotel 
Nicholas  L.  Vinios 

h  Bay  Hilton 

I  William  Morton 
The  Bostonian  Hotel 
Timothy  P   Kirwan 

:  Copley  Marriott  Hotel 
Jurgen  Giesbert 

?afe  Amalfi 
Patricia  v 

'hristo's  Restaurant 
Christopher  Tsaganis 

-Vim's 
James  Dunn 

THE  IAFAYETTE  HOTEL 
Liarn  Madden 

THE  RED  LIoN  INN 
John  II   Fit  zpat  rick 

The  Ritz-Carlton.  Boston 
-   Brauer 

Sheraton  Boston  Hotd  A  Towers 

rial 
Hoteai  <  Sorporatioii 
il  Bonnabend 

9(    Botolpl  'rant 

John  Harn.s 

Industrial  I>\<tnh>r 

Admiral  Metals  Servicenter 
well  Hurst. -in 

aLLES  '  ORPORATION 
Stephen  S   Berman 

AMDURA  NATIONAL 
3TRIBUTION  COMPANY 

Bn.  tie 

Brush  Pibers,  In<- 

Ian  P    M"ss 

hVfrartor  my 

David  s   Feinsig 

Millanl  Metal  Service  <  enter 

Donald  Millanl.  Jr 

Inxurmu  > 

'Jtkwrighl 
Frederick  J   Rumpus 

[ERON  vv  COLBY  CO.,  INC 
Lawrence  B  l p 

i    Watkiris  \  (  uni| 
I)   Bcrtrand 

•up  Intt-niatmnal 
•Infiri  ( rill< 

idat.-d  Croup.  Inr 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

•Johnson  &  Higgins  of 
Massachusetts.  Inc. 
Robert  A.  Cameron 

'Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LIBERTY'  MUTUAL  INSURANCE 
GROUP 


Gary  L.  ( lountryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
RolxTt  I).  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  II    Sullivan 

•Sun  Lit'-'  Assurance  Company 
cif  <  'anada 
MarceOe  W   F.irrington 


I  in;  stim  ills 

Baring  America  Asset  Management 
1   mpany,  Inc 
Stephen  I  >  <  Hitler 

'Baring  International  Investment,  Ltd. 
J<»hn  F   McNamara 

BEAR  STEARNS  A  COMPANY, 
INC 
K-itii  II   Kretachmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

bnan,  Saebs  vV.  I  lompany 
P<  ter  I  >   EGernan 

KAUFMAN  A  COMPANY 
Sumner  Kauftnan 

THE  KENSINGTON 
[NVESTMENT  COMPANY 
Alan  B   Lewii 

'Kidder,  Peabody  A  <  lompany 
John  1 1   I  liggins 

LOOMIS-SAVLES  &  COMPANY, 
INC 


MORGAN  STANLEY  &  COMPANY, 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

K  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

•Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

•Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Mark  W    Hollands 


David  &  Company 


Graduate  GemologiM 


\y 


Sellers  &  Buyers  <>t  Fine  Jewelry         diamonds  •  precious  stones  •  estate  jewelry 


A  pair  of  platinum 

handmade  earrings  set  with 

rare  matched  heart-shaped 

Colombian  emeralds, 

approximately  3  carats  total  weight, 

surrounded  by  2.50  carats 

of  gem  white  diamonds 


1* 


*15,000.°° 

Subject  to  prior  sale 


Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-DAVIDCO    FAX  617-235-7683 


CAREY8 


LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 

161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Garber  TYavel  gives  you  an 
opening  night  performance 


We  invite  you  to  step  inside  any  one  of  our  55 

offices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won! 

soon  forget.  Webetyou'll 

even  ask  for  an  encore! 

Call  usat  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 


I 
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ttjnagement/Fina  nciah 'Consulting 

flVANCED  MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

>  iRTHUR  D.  LITTLE,  INC. 
'  John  F.  Magee 

Jain  &  Company,  Inc. 

William  W.  Bain 

HE  BOSTON  CONSULTING 

iROUP 

Jonathan  L.  Isaacs 

'orporate  Decisions 
David  J.  Morrison 

he  Forum  Corporation 
John  W.  Humphrey 

laynes  Management,  Inc. 
G.  Arnold  Haynes 

rma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

lason  M.  Cortell  &  Associates, 

be. 

Jason  M.  Cortell 

KAZMAIER  ASSOCIATES.  INC 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCK3NSEY  &  COMPANY 
Robert  P.  O'Block 

PRrDEXTIAL-BACHE 
SECURITIES 
David  F.  Remington 

Rath  &  Strong 
Dan  Ciampa 

Towers  Perrin 
J   Russell  Southworth 

William  M   Ifereer  Meidinger 
Hansen 
Cheater  I)  Clark 

The  Wyatt  Company 
Michael  II    Davis 

Yankelovich  Clancy  Shu  I  man 
Kevin  ( Honey 

Manufacturer's  Represent at n %  s 

BEN-MAC  ENTERPRISES.  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN.  INC. 
Melvin  Kutchin 

PAUL  R.  CAIIN  ASSOCIATES. 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advance!  Pollution  Control  Corp. 
Michael  F.  Flaherty.  Jr 

Avedis  Zildjian  Company 
Armand  Zildjian 

'Barry  Wright  ( orporation 
Ralph  Z   Son-nson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*  Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*Georgia-Pacific  Corporation 
Maurice  W.  Kring 

THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

II  K.    Vebster  Company,  Inc. 
Dean  K.  Webster 

IIMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

•Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  II.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

•Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*  Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB - 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 


H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


Build  A  Ritun 

With  the  BSO.. 


CREATE  A  PERSONAL  NAMED  ENDOWMENT  FUND  WITH  THE  NEW 

BUILDING  BLOCKS  PROGRAM. 


m 


m 


With  an  initial  gift  of  $10,000,  you  can: 

I   Tailor  an  endowment  contributions  program  to  meet  you. 
personal  income  flow  and  tax  and  estate  planning  need: 

■  Work  toward  significant  endowment  goals  over  time. 

■  Give  outright  or  in  combination  with  planned  gift 
arrangements. 

■  Strive  toward  higher  and  higher  levels  of  recognition  wit! 
accumulated  levels  of  giving. 

■  Receive  accumulated  credit  and 
recognition  for  market  appreciation  of 
previous  gifts  contributed  to  the  fund. 


Sound  interesting?  Call  or 
write  Joyce  M.  Serwitz, 
Director,  Major  Gifts 
Program,  Boston 
Symphony  Orchestra 
(617)266-1492, 
ext.  132  for  addi- 
tional information. 


r  in  td 
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he  Chiofaro  Company 
Donald  Chiofaro 

unbilled  Properties.  Inc. 
-itanton  L.  Black 

I  emeter  Realty  Trust 
;  reorge  P.  Demeter 

IRST  WTNTHROP  CORPORATION 

\rthur  J.  Halleran,  Jr. 

he  Flat  ley  Company 
Thomas  J.  Flat  ley 

he  Fiyer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

ieafitz  Development  Company 
-  Heafitz 

[Hon  Development  Corporation 
Haim  8  Rliachar 

<>hri  M.  Corcoran  &  Company 
John  M.  Corcoran 

.'ordblom  ( Sompany 

Roger  P.  N'onlhlom 

i>orthlan<l  Investment  Corporation 
Robert  A  Danziger 
VanuneD  Crow  ( lompany 
Arthur  DeMartino 

Irban  [nvestmenl  &  Development 
Rudy  K  Umacheid 


l  letoU 

•  rly  Hills  Flowers  of  Boston 
:  Anthony  DePari 

•  laid  World,  Inc. 
J  Dermis  II    Barron 

Idemoulas  foundation 

I  T  A.  Demoulas 

LFILEN 

,  David  1'  Mullen 

Hills  Departmenl  Stops 
hen  A   <  inldhcrgrr 


■IDRDAN  MARSH  COMPANY 
Richard  F  Van  Pelt 

brten'i  Jewelen 

Joel  Kiirii'U 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 
S.  David  Whipkey 

STOP  &  SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  &  Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

*  Tiffany  &  Co. 

William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Srif  nee/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES.     INC. 
Henry  L.  Foster 

•Portsmouth  Regional  Hospital 
William  J.  Schuler 

*(  lomput  'hem  Corporation 
<  lerard  Kees  Verkerk 

DAMON  CORPORATION 

David  I.  Kosowsky 

•I  A  Webster,  Inc. 
John  A  Webster 

Lectro-Med  Health  Screening 
8en  ices,  Inc. 
Allan  Kaye 

*As(|uith  ( lorporation 
Lawrence  L  Asquith 

*<  lUtapor  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahem  Co. 
John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

international  Data  Group 
Patrick  J.  McGovern 

♦LOTUS  DEVELOPMEXT 
CORPORATIOX 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Xeil  Colvin 

Travel/ Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHOXE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Thursday,  April  12,  at  8 
Friday,  April  13,  at  8 
Saturday,  April  14,  at  8 
Tuesday,  April  17,  at  8 

CHARLES  DUTOIT  conducting 


MOZART 


SHOSTAKOVICH 


ELGAR 


Symphony  No.  36  in  C,  K.425,  Linz 

Adagio  — Allegro  spiritoso 
Poco  adagio 
Menuetto 
Presto 

Piano  Concerto  No.  1  in  C  minor,  Opus  35 

Allegro  moderato 
Lento 
Moderato 
Allegro  con  brio 

EMANUEL  AX,  piano 
CHARLES  SCHLUETER,  trumpet 


INTERMISSION 


Variations  on  an  Original 

Theme  (Andante) 
Variations: 

1.  C.A.E.  (L'istesso 

tempo) 

2.  H.D.S.-P.  (Allegro) 

3.  R.B.T.  (Allegretto) 

4.  W.M.B. 

(Allegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 


Theme,  Enigma,  Opus  36 

7.  Troyte  (Presto) 

8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 

(Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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TMelonious  Monk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8  in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-       turner 

,  x  .      ,  r.  ,  '  .        FISHERIES 

enedMonknsn,you  can  swing     <* boston 
to  an  exciting  foursome.  E  ^3 

Reservations  gladly  accepted. 


BAR  &  RESTAURANT 


(617)424-7425 
10  Huntington  Avenue,  Boston,  Mass.  02116 


Coining  Concerts  .  .  . 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INU1T 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)471-1 706  eve's  &  weekends 


Thursday  'D'  -April  12,  8-10:05 
Friday  Evening-April  13,  8-10:05 
Saturday  'B' -April  14,  8-10:05 
Tuesday  'B'- April  17,  8-10:05 

CHARLES  DUTOIT  conducting 
EMANUEL  AX,  piano 

MOZART  Symphony  No.  36,  Linz 

SHOSTAKOVICH    Piano  Concerto  No.  1 
ELGAR  Enigma  Variations 

Thursday  'B' -April  19,  8-10 
Saturday  'B' -April  21,  8-10 
SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


MAHLER 


BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Adagio  from  Symphony 
No.  10 

Piano  Concerto  No.  1 


Friday  'B' -April  20,  2-3:45 

SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER  conductor 


STRAVINSKY 

BACH/ 

STOKOWSKI 
BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Toccata  and  Fugue 
in  D  minor 

Piano  Concerto  No.  1 


Thursday  'C -April  26,  8-10 
Friday 'A' -April  27,  2-4 
Saturday  'A' -April  28,  8-10 

SEIJI  OZAWA  conducting 
DORIOT  ANTHONY  DWYER,  flute 

ZWILICH  Concerto  for  Flute  and 

Orchestra 
(world  premiere;  commissioned  for  Ms.  Dwyer 
by  the  Boston  Symphony  Orchestra) 

BRUCKNER  Symphony  No.  4,  Romantic 

Programs  and  artists  subject  to  change. 
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A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413«253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


inUtNlQlIl 


T»ocaf///>asT»a 


*& 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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^Symphony  Hall  Information  .  .  . 


}FOR  SYMPHONY  HALL  CONCERT 
lAND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 
1(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Conen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Conduct  Electricity. 
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Tanqueray.  A  singular  experience. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Niekerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 


Michael  G.  McDonough,  Assistant  Treasurer 


Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 

Fund  Reporting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 

Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1990  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Jaycole  Advertising,  Inc./Cover  photo  by  Steve  J.  Sherman 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Geary,  BPLA  President 


Members 

J. P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O'Reilly 


Malcolm  L.  Sherman 
Ray  Stata 
Stephen  J.  Sweeney 
Roger  Wellington 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 


Massachusetts  Council  on  the 

*   arts  and  andthe 

humanities 

also  serving  science  museums 
and  environmental  institutions 


^0))  National 
Endowment 
for  the  Arts 


Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 
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Symphony  Spotlight 

This  is  one  in  a  series  of  biographical  sketches 
that  focus  on  some  of  the  generous  individuals 
who  have  endowed  chairs  in  the  Boston  Sym- 
phony Orchestra.  Their  backgrounds  are  varied, 
but  each  felt  a  special  commitment  to  the 
Boston  Symphony  Orchestra. 

J.  P.  and  Mary  Barger  Chair 

J. P.  and  Mary7  Barger  share  a  special  interest 
in  the  complete  spectrum  of  musical  life.  Dur- 
ing the  winter  concert  season  Mr.  and  Mrs. 
Barger  can  be  found  in  Symphony  Hall  every 
Saturday  evening,  entertaining  friends  with 
their  extra  pairs  of  BSO  concert  series  tickets. 
The  Bargers'  initial  involvement  with  the  Bos- 
ton Symphony  Orchestra  was  in  1971,  and 
with  each  passing  season  their  participation 
and  dedication  to  Symphony  has  expanded.  In 
1981  J. P.  became  a  member  of  the  BSO's 
Board  of  Trustees.  Currently  much  of  his  time 
and  energy  is  devoted  to  his  position  as  Chair- 
man of  the  Board  of  Trustees;  he  is  also  chair- 
man of  the  Resources  Committee.  The  Barg- 
ers' children,  Jeffrey  and  Melissa,  both  chose 
to  learn  to  play  the  trombone,  and  J. P.  decided 
to  do  likewise.  The  fact  that  their  family  was 
"trombone-oriented"  provided  motivation  for 
J.P.  and  Mary  to  name  and  fully  fund  in  per- 
petuity the  principal  trombone  position  of  the 
BSO,  currently  held  by  Ronald  Barron. 

Suppers  at  Symphony  Hall 

The  Boston  Symphony  Association  of  Volun- 
teers is  pleased  to  continue  its  sponsorship  of 
the  BSO's  evening  series  of  preconcert  events. 
"Supper  Talks"  combine  a  buffet  supper  at 
7:30  p.m.  in  the  Cabot-Cahners  Room  with  an 
informative  talk  by  a  BSO  player  or  other  dis- 
tinguished member  of  the  music  community. 
"Supper  Concerts"  offer  a  chamber  music  per- 
formance given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Cabot-Cahners 
Room  at  6  p.m.,  followed  by  a  buffet  supper. 
Doors  open  for  all  Suppers  at  5:30  p.m.  for 
a  la  carte  cocktails  and  conversation.  Please 
note  that  during  the  Cohen  Wing  renovation, 
the  Suppers  take  place  entirely  in  the  Cabot- 
Cahners  Room  on  the  first-balcony  level  of 


Symphony  Hall.  These  events  are  offered  on  an 
individual  basis,  even  to  those  who  are  not 
attending  that  evening's  BSO  concert.  The 
speaker  for  the  last  Supper  Talk  of  the  season, 
on  Thursday,  April  19,  will  be  BSO  violist 
Mark  Ludwig.  The  final  Supper  Concert  of 
1989-90  will  feature  music  of  Beethoven  (Sat- 
urday, April  21).  The  suppers  are  priced  at 
$21  per  person  for  an  individual  event.  Single 
reservations  are  available  only  as  space  permits 
and  are  accepted  until  two  business  days  prior 
to  the  event.  For  further  information  and  res- 
ervations, please  call  the  Volunteer  Office  at 
(617)  266-1492,  ext.  177. 

Help  the  BSO  Renovation  Committee 

The  Renovation  Committee  of  the  BSO  Trus- 
tees is  looking  for  some  very  special  pieces  of 
the  highest  quality  period  furniture,  including 
occasional  tables  and  chairs,  small-scale  buf- 
fets, and  small  couches  or  love  seats,  for  some 
of  the  renovated  areas  of  Symphony  Hall. 
After  committee  approval  and  professional 
appraisal,  such  gifts  of  furniture  will  be  con- 
sidered donations  to  the  Boston  Symphony 
Orchestra.  If  you  are  moving  to  a  smaller 
home  or  have  "one  piece  of  furniture  too 
many"  and  would  like  to  support  the  BSO  in 
this  way,  please  call  Lisa  Lyles  in  the  Develop- 
ment Office  at  (617)  266-1492,  ext.  131. 

"Presidents  at  Pops"  Slated  for  June  6 

The  ninth  annual  "Presidents  at  Pops"  will 
take  place  Wednesday  evening,  June  6.  Jack 
Sidell,  President  and  CEO  of  U.S.  Trust,  is 
chairman  of  the  1990  "Presidents  at  Pops" 
committee.  More  than  100  of  the  area's  lead- 
ing businesses  will  participate  in  this  gala 
event  in  support  of  the  BSO.  On  Monday,  May 
14,  the  senior  executives  of  the  participating 
organizations  will  be  honored  at  the  Leader- 
ship Dinner,  a  formal  dinner  dance  held  at 
Symphony  Hall.  A  limited  number  of  "Presi- 
dents at  Pops"  sponsorships  are  still  available. 
The  $6,000  full  package  includes  two  tickets  to 
the  Leadership  Dinner  and  twenty  floor  and 
balcony  seats  for  the  "Presidents  at  Pops"  con- 
cert, complete  with  cocktails  and  dinner.  Half- 
packages  are  also  available.  For  further  infor- 
mation, please  call  Sarah  Coldwell,  BSO 
Corporate  Development,  at  (617)  266-1492. 
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The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment. PERSONAL  LENDING. 

money  market  investments. 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary.  boston  safe 
Deposit  and  Trust  Company. 
has  a  personal  investment 
banker  to  meet  your 
requirements* 

we  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800-C  ALL-BOS 
(1-800-225-5267  Ext.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIC 

An  Equal  Housing  Lender.  t=i 

"Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 
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BSO  Members  in  Concert 

BSO  members  Aza  Raykhtsaum,  violin, 
Mark  Ludwig,  viola,  and  Jules  Eskin,  cello, 
perform  Schubert's  Arpeggione  Sonata, 
Debussy's  cello  sonata,  and  two  works  by 
Dvorak:  the  G  minor  Rondo  for  cello  and 
piano,  and  the  D  major  piano  quartet,  Opus 
23,  with  pianist  Victor  Rosenbaum  on  Sunday, 
April  22,  at  3  p.m.  at  the  Berkshire  Museum 
as  part  of  the  Richmond  Performance  Series. 
Admission  is  $14  ($12  for  museum  members). 
For  further  information  call  (617)  437-0204 
or  (413)  698-2837. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Wednesday,  April  25, 
and  Friday,  April  27,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Mozart's  Abduction  from  the  Seraglio,  Tans- 
man's  Musique  de  Cour  with  classical  guitarist 
Neil  Anderson,  Wagner's  Siegfried  Idyll,  and 
Haydn's  Symphony  No.  96,  Miracle.  Tickets 
are  $18  and  $12  ($8  students  and  seniors);  for 
further  information  call  426-2387. 

BSO  members  Leone  Buyse,  flute,  and  Ann 
Hobson  Pilot,  harp,  will  perform  music  of 
Bach,  Donizetti,  Pierne,  Faure,  Bizet,  Ibert, 
Marcello,  Honegger,  Debussy,  and  Persichetti 
on  Sunday,  April  29,  at  4  p.m.  at  the  Newman 
School  in  Needham,  under  the  auspices  of  the 
Needham  Concert  Society.  Tickets  are  $7.50 
($5  for  students;  children  free  with  parent). 
For  information,  call  444-7162  or  444-6080. 

Max  Hobart  leads  the  Chic  Symphony 
Orchestra  in  John  Adams'  The  Chairman 
Dances,  Ravel's  Pavane  for  a  Dead  Princess, 
Strauss 's  Four  Last  Songs  and  excerpts  from 
Verdi's  La  traviata  with  soprano  Ellen  Chick- 
ering,  and  Respighi's  Pines  of  Rome  on  Sun- 
day, April  29,  at  3  p.m.  at  Jordan  Hall. 
Tickets  are  $12  and  $8;  for  further  informa- 
tion call  437-0231. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  their 
work  in  the  Cabot-Cahners  Room  on  the  first- 
balcony  level  of  Symphony  Hall.  On  display 
through  April  16  are  works  from  the  Priscilla 
Hartley  Gallery,  to  be  followed  by  works  from 
Depot  Square  (April  16-May  14)  and  works 
from  the  Vose  Gallery  (May  14- June  11). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 


Symphony  Hall  Tour  Guides  Needed 

Visitors  to  Boston  often  ask  to  tour  Symphony 
Hall,  one  of  the  world's  great  concert  halls. 
For  a  number  of  years  the  Boston  Symphony 
Association  of  Volunteers  has  been  offering  a 
limited  number  of  tours  for  adults  in  addition 
to  those  offered  in  conjunction  with  the  BS( ) 
Youth  Concerts.  With  only  a  limited  Dumber 
of  qualified  volunteer  guides,  the  BSAV  is 
unable  to  meet  the  increasing  demand  for 
tours  and  is  seeking  others  who  would  like  to 
become  tour  guides.  The  requirements  include 
an  appreciation  of  Symphony  Hall,  and  a  will- 
ingness to  volunteer  time  during  the  day  and 
to  participate  in  a  training  program  consisting 
of  written  material,  a  video  tour,  and  super- 
vised tours.  If  you  are  interested  in  this 
project,  please  call  the  Volunteer  Office  at 
(617)  266-1348  between  9  a.m.  and  4:30  p.m. 

BSO  Guests  on  WGBH-FM-89.7 

In  the  upcoming  weeks,  Morning  pro  Musica 
with  Robert  J.  Lurtsema  will  feature  inter- 
views with  pianist  Emanuel  Ax  and  composer 
Ellen  Taaffe  Zwilich.  Mr.  Ax,  who  performs 
Shostakovich's  Piano  Concerto  No.  1  with  the 
BSO  this  week,  will  be  interviewed  on  Tues- 
day, April  17,  at  11  a.m.  Ms.  Zwilich,  whose 
new  Concerto  for  Flute  and  Orchestra  commis- 
sioned by  the  BSO  for  Doriot  Anthony  Dwyer 
will  receive  its  world  premiere  on  this  season's 
final  subscription  concerts  (April  26,  27,  and 
28),  will  be  interviewed  on  Tuesday,  April  24, 
at  11  a.m. 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)  266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


The  Essex 


....because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Name(s) 

information  about  The  Essex  Lifestyle! 

State 
Telephone 

City                    Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
JAMAICAWAY  AND  THE  GARDENS  OE  CHESTNUT  HILL. 


Seiji  Ozawa 


Seiji  Ozawa  was  named  music  director  of  the  Boston  Sym- 
phony Orchestra  in  1973  following  a  year  as  the  orchestra's 
music  adviser;  he  is  now  in  his  seventeenth  year  as  the 
BSO's  music  director.  With  the  Boston  Symphony  Orches- 
tra he  has  led  concerts  in  Europe,  Japan,  and  throughout 
the  United  States;  in  March  1979  he  and  the  orchestra 
made  an  historic  visit  to  China  for  a  significant  musical 
exchange  entailing  coaching,  study,  and  discussion  sessions 
with  Chinese  musicians,  as  well  as  concert  performances, 
becoming  the  first  American  performing  ensemble  to  visit 
China  since  the  establishment  of  diplomatic  relations.  Ear- 
lier this  season  Mr.  Ozawa  and  the  orchestra  traveled  to  Japan  for  the  fourth  time, 
on  a  tour  that  also  included  the  orchestra's  first  concerts  in  Hong  Kong. 

Mr.  Ozawa  pursues  an  active  international  career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de  Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of  London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have  included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  conducted  at  Salzburg  and  Covent  Garden.  In  1983, 
at  the  Paris  Opera,  he  conducted  the  world  premiere  of  Olivier  Messiaen's  St.  Francis 
ofAssisi. 

Mr.  Ozawa  has  a  distinguished  list  of  recorded  performances  to  his  credit,  with  the 
Boston  Symphony  Orchestra,  the  Berlin  Philharmonic,  the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Orchestre  National,  the  Orchestre  de  Paris,  the  Chicago 
Symphony  Orchestra,  the  San  Francisco  Symphony,  and  the  Toronto  Symphony 
Orchestra,  among  others.  His  recordings  appear  on  the  CBS,  Deutsche  Grammophon, 
EMI/Angel,  Erato,  Hyperion,  New  World,  Philips,  RCA,  and  Telarc  labels. 

Born  in  1935  in  Shenyang,  China,  to  Japanese  parents,  Seiji  Ozawa  studied  West- 
ern music  as  a  child  and  later  graduated  with  first  prizes  in  composition  and  conduct- 
ing from  Tokyo's  Toho  School  of  Music,  where  he  was  a  student  of  Hideo  Saito.  In 

1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors 
held  in  Besangon,  France,  and  was  invited  to  Tanglewood  by  Charles  Munch,  then 
music  director  of  the  Boston  Symphony  Orchestra  and  a  judge  at  the  competition.  In 

1960  he  won  the  Tanglewood  Music  Center's  highest  honor,  the  Koussevitzky  Prize 
for  outstanding  student  conductor. 

While  a  student  of  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accompanied  Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and  was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  January  1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with  the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director  of  the  Toronto  Symphony  Orchestra 
from  1965  to  1969,  and  music  director  of  the  San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  In  1970  he  was  named  an 
artistic  director  of  the  Boston  Symphony  Orchestra's  Tanglewood  Festival. 

Seiji  Ozawa  has  won  an  Emmy  for  the  Boston  Symphony  Orchestra's  "Evening  at 
Symphony"  PBS  television  series.  He  holds  honorary  doctor  of  music  degrees  from 
the  University  of  Massachusetts,  the  New  England  Conservatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%0n  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorie  C.  Foley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
*Mark  Ludwig 
*Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 
*Jerome  Patterson 

*  Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 

*  James  Orleans 
♦Todd  Seeber 
*John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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Michael  Feinstein 
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Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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Know  Your  Orchestra 

The  Boston  Symphony  program  book  will  feature  biographies  of  orchestra  members  on  a 
regular  basis  as  the  season  continues. 


Rachel  Fagerburg 


Rachel  Fagerburg  joined  the  viola  section  of  the  Boston  Sym- 
phony Orchestra  in  December  1989.  A  graduate  of  the  New 
England  Conservatory  of  Music,  Ms.  Fagerburg  was  a  Tangle- 
wood  Music  Center  Fellow  in  1980;  her  teachers  have  included 
Heidi  Castleman,  Burton  Fine,  and  Eugene  Lehner,  among  oth- 
ers. Before  joining  the  Boston  Symphony  Orchestra,  Ms.  Fager- 
burg was  a  member  of  the  Boston  Pops  Esplanade  Orchestra 
for  more  than  six  years.  She  has  also  performed  with  the 
orchestras  of  the  Opera  Company  of  Boston  and  the  Boston 
Ballet,  the  SinfoNova  Chamber  Orchestra,  and  the  Harvard 
Chamber  Orchestra. 


Si-Jing  Huang 


Violinist  Si-Jing  Huang  joined  the  Boston  Symphony  Orchestra 
at  the  beginning  of  the  1989-90  season,  having  graduated  from 
the  Juilliard  School  of  Music  in  New  York  in  May  1989.  Mr. 
Huang's  numerous  scholarships  and  awards  included  the  Lin- 
coln Center  Scholarship;  he  was  also  a  winner  of  the  Young 
Concert  Artists  Auditions  held  in  Hawaii.  Mr.  Huang's  teachers 
included  Glenn  Dicterow  and  Dorothy  DeLay,  as  well  as  his 
father,  Da-Ying  Huang.  A  former  member  of  the  Juilliard 
Orchestra,  he  has  participated  in  the  chamber  music  festivals  at 
Aspen  and  Taos,  and  he  has  participated  in  a  concert  tour  of 
the  United  States  with  the  Classical  String  Players. 


1412  B  Beacon  StreefTW^Wfne,  Massachusetts  02146 
T)  738-5700   •    1-800-343-8535   •   FAX  (617)  738-1512 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  19894990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Hi 


Addr 


City. 


Phone. 


State- 


Zip. 


L 


Please  send  vour  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)266-1492. 
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KEEP  GREAT  MUSIC  ALIVE 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  April  12,  at  8 
Friday,  April  13,  at  8 
Saturday,  April  14,  at  8 
Tuesday,  April  17,  at  8 

CHARLES  DUTOIT  conducting 


MOZART 


Symphony  No.  36  in  C,  K. 42 5,  Linz 

Adagio— Allegro  spiritoso 
Poco  adagio 
Menuetto 
Presto 


SHOSTAKOVICH 


Piano  Concerto  No.  1  in  C  minor,  Opus  35 

Allegro  moderato 
Lento 
Moderato 
Allegro  con  brio 

EMANUEL  AX,  piano 
CHARLES  SCHLUETER,  trumpet 


INTERMISSION 


ELGAR 


Variations  on  an  Original 

Theme  (Andante) 
Variations: 

1.  C.A.E.  (L'istesso 

tempo) 

2.  H.D.S.-P.  (Allegro) 

3.  R.B.T.  (Allegretto) 

4.  W.M.B. 

(Allegro  di  molto) 

5.  R.P.A.  (Moderato) 

6.  Ysobel  (Andantino) 


Theme,  Enigma,  Opus  36 

7.  Troyte  (Presto) 

8.  W.N.  (Allegretto) 

9.  Nimrod  (Adagio) 

10.  Intermezzo  (Dorabella) 

(Allegretto) 

11.  G.R.S.  (Allegro  di  molto) 

12.  B.G.N.  (Andante) 

13.  ***Romanza  (Moderato) 

14.  Finale.  E.D.U.  (Allegro) 


These  concerts  will  end  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Emanuel  Ax  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Wolfgang  Amade  Mozart 

Symphony  No.  36  in  C,  K. 42 5,  Linz 


Johannes  Chrysostomus  Wolfgang  Gottlieb  Mozart, 
who  began  calling  himself  Wolfgang  Amadeo  about 
1 770  and  Wolfgang  Amade  in  1 777,  was  born  in 
Salzburg,  Austria,  on  January  27,  1756,  and  died 
in  Vienna  on  December  5,  1791.  Incredible  though 
it  seems,  he  composed  the  Linz  Symphony  in  some- 
thing like  four  days,  beginning  some  time  after  his 
arrival  in  Linz  at  9  a.m.  on  October  30,  1783,  and 
having  it  ready  for  performance  by  November  4. 
The  first  United  States  performance  was  given  by 
the  Orchestral  Union  under  the  direction  of  Carl 
Zerrahn  at  the  Boston  Music  Hall  on  March  28, 
1860.  Georg  Henschel  gave  the  first  Boston  Sym- 
phony performances  on  November  16,  1882,  in 
Providence,  and  on  the  following  two  days  in  Bos- 
ton. Later  BSO  performances  were  given  by  Wilhelm  Gericke,  Pierre  Monteux,  Leonard 
Bernstein,  Serge  Koussevitzky,  Charles  Munch,  Erich  Leinsdorf,  David  Zinman, 
William  Steinberg,  Colin  Davis,  Seiji  Ozawa,  who  led  the  most  recent  subscription  per- 
formances in  January  1982,  and  Kurt  Masur,  who  led  the  most  recent  Tanglewood  per- 
formance in  August  1985.  The  symphony  is  scored  for  two  each  of  oboes,  bassoons, 
horns,  and  trumpets,  plus  timpani  and  strings. 

Linz  is  Austria's  third  largest  city,  industrial,  not  especially  attractive,  but 
renowned  for  a  heady  chocolate,  almond,  and  jam  cake,  and  for  this  symphony  of 
Mozart's.  Wolfgang  and  Constanze  Mozart  visited  there  for  three  weeks  in  the  fall  of 
1783  as  guests  of  Count  Johann  Joseph  Thun,  an  old  friend  of  the  Mozart  family. 
They  had  gone  from  Vienna  to  Salzburg  to  present  Constanze  to  Wolfgang's  father 
and  in  the  hope  of  reconciling  him  to  their  marriage.  Leopold  Mozart,  however,  was 
adamantly  difficult,  and  the  young  couple,  unhappy  about  the  storm  clouds  chez  Papa, 
were  relieved  to  get  away.  When  they  got  to  Linz  after  stops  at  Vocklabruck,  Lam- 
bach  (where  Mozart  arrived  just  in  time  to  accompany  the  Agnus  Dei  at  Mass),  and 
Ebelsberg,  they  were  met  at  the  city  gates  by  a  servant  of  the  Thun  household,  to 
make  sure  they  not  stop  at  an  inn,  but  go  instead  to  the  family's  house  in  Minorite 
Square.  A  concert  was  arranged  to  take  place  in  the  theater  on  Tuesday,  November  4, 


The  Harvard  and  Radcliffe  Combined  Choruses  present  Beethoven's 

MISSA  SOLEMNIS 

Jameson  Marvin,conductor 
JayneWest,  soprano  Gregory  Mercer/enor 

Gloria  Raymond,  alto  Peter  Becker,  bass 

and  the  The  Emmanuel  Music  Chamber  Orchestra 
April  22, 1990 
Sanders  Theatre 
tickets  at  Charge-Tix  542  8511;  HCTO  for  information  call  495  5730 
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Classical  Harmonies: 

us  III  Edition.  & 
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LASSALE 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


©  Seiko  Time  1989 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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and  since  Mozart,  as  he  reported  next  day  in  a  letter  to  his  father,  had  no  symphony 
with  him,  he  had  to  "work  on  a  new  one  at  head-over-heels  speed." 

It  is  a  grandly  inventive  work  that  Mozart  made  in  such  a  hurry.  For  the  first  time, 
he  begins  a  symphony  with  a  slow  introduction,  declamatory  at  first,  then  yielding  and 
full  of  pathos,  and  cannily  creating  suspense.  The  Allegro  to  which  it  leads  is  ener- 
getic, festive,  with  a  touch  of  the  march  about  it.  And  how  delightful  the  first  theme 
is,  with  those  slow  notes  that  so  carefully  fail  to  prepare  us  for  the  sudden  rush  of 
the  third  and  fourth  bars.  Only  the  recapitulation  —  more  of  a  repeat  than  the  contin- 
uation of  development  we  are  apt  to  expect  from  Mozart  at  this  point  in  his  life- 
re  minds  us  of  the  daunting  deadline  against  which  he  wrote. 

The  "adagio"  is  modified  by  "Poco,"  but  to  have  a  slow  movement  be  any  kind  of 
Adagio  at  all  is  rare  enough  in  Mozart.  Touched  by  the  six-eight  lilt  of  the  siciliano, 
it  is  in  F  major,  but  yearns  always  for  minor-mode  harmonies.  It  seems  to  look  ahead 
to  the  wonderful  slow  movement  —  plain  "Adagio"  and  quite  openly  in  a  minor  key  — of 
the  A  major  piano  concerto,  K.488,  written  two-and-a-half  years  later. 

The  minuet  is  courtly,  and  the  Trio,  with  its  delicious  scoring  for  oboe  an  octave 
above  the  violins  and  for  bassoon  an  octave  below  (or  sometimes  in  canon  and  some- 
times a  sixth  below),  is  demurely  rustic.  The  finale  brings  back  the  first  Allegro's  exu- 
berance, but  in  heightened  form. 

—  Michael  Steinberg 

Now  Artistic  Advisor  for  the  Minnesota  Orchestra,  Michael  Steinberg  was  the  Boston 
Symphony  Orchestra's  Director  of  Publications  from  1976  to  1979. 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 


Please  call  413*253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 


19 


Dmitri  Shostakovich 

Piano  Concerto  No.  1  in  C  minor,  Opus  35 


Dmitri  Shostakovich  was  born  in  St.  Petersburg  on 
September  25,  1906,  and  died  in  Moscow  on  August 
9,  1975.  He  composed  his  First  Piano  Concerto  in 
1933.  The  first  performance  took  place  in  Leningrad 
on  October  15,  1933,  with  Fritz  Stiedry  conducting 
the  Leningrad  Philharmonic  and  the  composer  as 
soloist.  The  only  previous  Boston  Symphony  per- 
formance took  place  at  Tangle  wood  on  August  16, 
1986;  Viktoria  Postnikova  was  soloist,  with  Carl 
St.  Clair  conducting,  replacing  an  ailing  Gennady 
Rozhdestvensky.  In  addition  to  the  solo  piano,  the 
score  calls  for  one  trumpet  and  strings. 

The  tradition  of  the  piano  concerto  in  Russia  is 
filled  with  grand  romantic  works  of  soaring  lyri- 
cism and  melting  melodic  warmth.  Tchaikovsky 
and  Rachmaninoff  come  most  immediately  to  mind  for  works  that  are  heard  time  and 
again  in  our  concerts.  Shostakovich's  First  Piano  Concerto  is  filled  instead  with  wit 
and  humor,  with  prankish  nose-thumbing  at  the  glorious  sentimentality  of  the  older 
tradition.  Even  the  scoring  is  a  surprising  change:  instead  of  the  large  romantic 
orchestra  with  the  full  panoply  of  winds  and  brass,  wTe  have,  in  addition  to  the  solo 
pianist,  only  a  body  of  strings  and  one  lone  trumpet.  It  is,  particularly,  the  trumpet 
that  gives  this  score  its  special  sound,  adding  a  note  of  wry  humor,  a  bite  that  elimi- 
nates any  possible  trace  of  the  saccharine. 

The  First  Piano  Concerto  came  at  the  end  of  a  period  of  youthful  high-jinks  that 
had  seen  the  creation  of  some  distinctive  ballet  scores  —  The  Age  of  Gold  and  Bolt  — as 
well  as  the  satirical  Gogol  opera  The  Xose,  with  all  of  winch  the  piano  concerto  shares 
some  of  its  saucy  qualities.  Satire  was  far  from  being  the  only  characteristic  of  Shos- 
takovich's music  during  these  early  years.  His  astonishingly  assured  First  Symphony, 
composed  in  1925  at  the  age  of  nineteen,  ranges  over  a  substantial  emotional  terri- 
tory. Still,  there  was  a  general  sense  of  new  possibilities  in  the  air  in  the  late  '20s  and 
very  early  '30s.  Artists  enjoyed  a  great  deal  of  freedom  (in  contrast  to  the  situation 
only  a  few  years  later),  and  there  was  a  certain  amount  of  good-natured  fun  taken  at 
the  expense  of  the  older  romantic  tradition.  Among  his  many  talents,  Shostakovich 
was  one  of  the  supreme  musical  parodists,  and  his  love  of  the  musical  raspberry  is 
prominent  in  this  concerto. 

Following  a  brief  flourish  for  the  piano,  joined  in  a  striking  figure  by  the  trumpet, 
the  first  movement  begins  with  a  rather  somber,  marchlike  C  minor  theme  in  the 
piano. 


Allegro  moderato 
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A  flowing  series  of  themes  follows,  all  strung  together  with  wxmderful  naturalness 
(which  is  much  harder  to  do  than  it  seems),  and  all  destined  to  play  a  part  in  the 
movement.  The  expected  modulation  to  a  new  key  for  the  secondary  theme  is  entirely 
traditional,  moving  from  C  minor  to  the  relative  major  of  E-flat,  but  this  is  merely  to 
allow  Shostakovich  the  pleasure  of  a  little  fun:  the  strings  prepare  for  the  new  key 
with  a  romantic  warmth  that  seems  to  prefigure  one  of  those  lush  tunes  that  Rach- 
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maninoff  would  present  at  just  this  moment.  Suddenly  — as  if  tweaking  Rachmaninoff 
by  the  nose  — the  tempo  changes  to  Allegro  vivace,  and  the  piano  is  off  with  the  open- 
ing march  theme,  now  inverted  and  played  with  humorous,  utterly  unromantic  flair  in 
the  piano  over  a  rhythmic  tattoo  in  the  strings. 


Allegro  vivace 
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The  high  spirits  thus  engendered  remain  undamped  through  the  rest  of  the 
movement. 

The  second  movement,  on  the  other  hand,  is  the  slightly  twisted  or  half-remembered 
echo  of  a  vanished  waltz.  Humorous  digs  at  the  waltz  stereotype  appear  here  and 
there,  though  they  never  really  cross  the  boundary  to  satire.  The  middle  section 
brings  a  single  strong  climax,  with  admittedly  satirical  overtones,  before  withdrawing 
again  into  a  hushed  calm,  a  long-breathed  plangent  figure  in  the  muted  trumpet,  and 
the  soloist's  waltz  close,  nowT  not  parody,  but  sustaining  a  breathtakingly  simple  idea, 
and  a  delicacy  that  stands  out  against  the  vigor  of  the  outer  movements. 

The  third  movement  is  essentially  a  cadenza  running  on  directly  from  the  second, 
with  slight  orchestral  underpinning,  rather  Bachian  in  its  two-part  counterpoint  (a 
reminder  that  Shostakovich  also  composed  twenty- four  preludes  for  the  piano!).  A 
dark,  strong  episode  in  the  strings  brings  back  the  ornate  solo  writing.  Before  we  are 
ready  for  anything  so  drastic,  a  sudden  rush  up  the  scales  in  the  piano  turns  out  to 
be  the  surprising  beginning  of  the  final  Allegro  con  brio,  a  witty  galop  redolent  of  the 
theater  or  the  ballet  scores  that  Shostakovich  had  been  writing  not  long  before.  Here 
the  trumpet's  frequent  fanfares,  often  purposely  of  circus-band  banality,  brighten  the 
humorous  effect.  The  movement  is  devoid  of  elaborate  development,  but  all  the  tiny 
figures  of  the  opening  run  in  a  freewiieeling  and  high-spirited  fashion  throughout. 
After  a  fast  galop,  the  trumpet  begins  a  simpleminded  dance  tune  with  the  strings  in 
a  slower,  heavier  character,  to  wiiieh  the  pianist  adds  some  mocking  commentary. 
Suddenly  the  strings  haul  the  trumpet  tune  back  to  the  galop  tempo,  running  off  with 
it  to  the  pianist's  cadenza  ...  a  silent  film  chase  scene  gone  mad!  A  final  Presto 
brings  all  the  participants  together  for  a  race  home,  with  good  humored  asides  from 
the  piano  before  the  trumpet  tries  to  drown  it  out. 

—  Steven  Ledbetter 
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.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
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questions  that  come  to  mind. 
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the  peace  of  mind  of  a  professional 
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of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 
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Edward  Elgar 

Variations  on  an  Original  Theme,  Enigma,  Opus  36 

Edward  Elgar  was  born  at  Broadheath,  near 
Worcester,  England,  on  June  2,  1857,  and  died  in 
Worcester  on  February  23,  1934.  He  began  the 
Enigma  Variations  in  October  1898  and  completed 

them  on  February  19,  1899.  The  scon  hears  the  ded- 
ication "To  my  friends  pictured  within."  lite  first 
I  performance  was  given  in  London  on  June  If)  the 
I  same  year,  Hans  Richter  conducting.  Theodort 
Thomas  introduced  the  work  to  th£  United  States 
|§|  with  a  performance  in  Chicago  on  January  4,  1902. 
The  Boston  Symphony  first  played  the  Variations 
on  December  24,  1903,  when  Wilhelm  Gericke  con- 
ducted. Max  Fiedler,  Serge  Koussevitzky,  Sir  Henry 
J.  Wood,  Sir  Adrian  Boult,  Charles  Munch,  Jean 
Morel,  Pierre  Monteux,  Eugene  Ormandy,  Erich 
Leinsdorf  Erich  Kunzel,  Colin  Davis,  Andre  Previn  (who  led  the  most  recent  Tangle- 
wood  performance  in  July  1980),  and  Seiji  Ozawa  (who  led  the  most  recent  subscrip- 
tion performances  in  April  1986,  as  well  as  two  earlier  performances  of  the  "Nimrod" 
variation  as  memorial  tributes)  have  also  performed  the  work  at  Boston  Symphony  con- 
certs. The  score  calls  for  two  flutes  (second  doubling  piccolo),  two  oboes,  two  clarinets, 
two  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  triangle,  bass  drum,  cymbals,  organ  (ad  lib.),  and  strings. 

Edward  Elgar  was  in  almost  every  respect  an  outsider:  largely  self-taught  in  a  day 
when  only  strict  academic  training,  preferably  including  one  of  the  two  universities, 
was  considered  absolutely  essential;  Roman  Catholic  in  a  country  officially  Protestant; 
a  musician  of  deep  feeling  and  commitment  in  a  culture  that  viewed  music  as  an 
insignificant  entertainment.  But  most  galling  was  the  fact  that  he  was  the  son  of  a 
shopkeeper  in  a  class-ridden  society  that  could  never  get  over  looking  down  its  nose  at 
people  "in  trade."  And  yet,  ironically,  it  is  just  those  facts,  the  veiy  things  that  made 
him  feel  ever  the  outsider,  that  also  allowed  him  to  develop  his  musical  talents  as  a 
composer  of  marked  originality. 

He  came  from  provincial  Worcester,  a  sleepy  cathedral  town  in  western  England; 
there  he  lived  over  the  family  music  shop,  where  he  spent  as  much  time  as  possible 
absorbing  the  scores  in  stock.  This  was  surely  a  blessing  in  disguise,  since  it  forced 
him  to  follow  his  own,  original  course  rather  than  the  incredibly  stodgy  academic 
instruction  in  music  at  the  official  schools.  Except  for  violin  lessons  he  had  no  formal 
training,  but  already  as  a  child  he  showed  promise  of  an  original  talent.  At  sixteen  he 
left  business  forever  and  supported  himself  as  a  freelance  musician  in  Worcester, 
rilling  various  positions  as  violinist,  conductor,  and  even  bassoonist  in  a  wind  quintet, 
as  well  as  teacher  of  violin. 

The  most  unlikely  experience  proved  to  be  the  most  valuable.  For  five  years,  from 
1 S79  to  1SS4,  he  coached  and  conducted  an  "orchestra"  made  up  of  staff  members  of 
the  County  Asylum  in  nearby  Powick.  For  this  ensemble  he  composed  original  music 
and  rescored  the  classics  to  include  whatever  instruments  were  available  from  week  to 
week  — for  an  orchestra  that  might  include  barely  a  dozen  ill-assorted  instruments.  As 
the  personnel  changed,  he  would  reorchestrate  the  works  again  and  conduct  rehearsals 
of  the  new  orchestrations  immediately.  Thus  he  gained  a  rare  degree  of  practical  knowl- 
edge of  how  instruments  sound  in  performance.  In  later  years  he  used  to  boast  that 
he  had  never  had  to  reorchestrate  a  passage  after  hearing  it  in  performance  because 
it  always  sounded  exactly  as  he  had  imagined  it  would.  His  unsurpassed  ability  to 
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balance  the  overall  sonorities  and  to  ring  the  most  delicate  and  subtle  changes  of  color 
on  his  scores  at  every  moment  aroused  admiration  and  respect  at  once,  even  from 
those  academics  who  found  his  music  in  other  respects  beyond  their  comprehension. 

In  1889  he  married  a  woman  who  was  convinced  of  his  genius,  Caroline  Alice  Rob- 
erts, the  daughter  of  a  general  in  Britain's  far-flung  army  in  India.  Alice  was  eight 
years  his  senior  and  far  his  social  superior  (this  was  a  time  when  such  things  were 
considered  to  be  veiy  important),  but  she  had  the  backbone  to  withstand  the  relatives 
who  objected  to  the  match.  From  the  beginning  she  encouraged  Elgar  to  compose  the 
great  works  that  she  knew  he  had  in  him,  to  aspire  to  the  highest  ideals.  With  her 
encouragement  (which  extended  to  such  practical  matters  as  laying  out  the  staves  and 
barlines  on  his  score  paper)  Elgar  did  indeed  become  England's  first  composer  of 
international  stature  in  two  centuries  —  and  after  her  death,  which  occurred  fourteen 
years  before  his  own,  he  was  never  able  to  complete  another  large  work. 

But  Elgar  remained  a  purely  local  celebrity  (at  a  time  when  success  in  London 
defined  "importance")  until  he  was  forty.  Even  success  at  the  Three  Choirs  Festival, 
which  circulated  annually  between  Worcester,  Gloucester,  and  Hereford  cathedrals, 
meant  little  without  London  recognition.  For  another  British  music  festival,  that  in 
Leeds  in  1898,  Elgar  was  commissioned  to  write  a  cantata,  and  he  chose  as  his  sub- 
ject the  early  British  king  Caractacus.  It  was  premiered  in  early  October  1898,  and 
Queen  Victoria  accepted  the  dedication.  But  it  still  did  not  have  the  kind  of  reception 
that  Elgar  was  convinced  his  music  deserved.  But  recognition  and  fame  were  very 
near. 

Not  long  after  the  premiere  of  Caractacus,  Elgar  was  musing  at  the  piano,  idly 
playing  the  theme  of  the  Enigma  Variations.  When  his  wife  asked  what  it  was,  he 
said,  "Nothing,  but  something  might  be  made  of  it.  Powell  [Variation  II]  would  have 
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done  this,  or  Nevinson  [Variation  XII]  would  have  looked  at  it  like  this."  Alice  com- 
mented, "Surely  you  are  doing  something  that  has  never  been  done  before?"  Thus 
encouraged,  Elgar  sketched  out  an  entire  set  of  variations  on  his  original  theme.  On 
October  24  he  wrote  to  his  friend  August  Jaeger  at  Novello's  music  publishers  (the 
letter  is  filled  with  Elgar's  usual  whimsicalities  of  spelling,  slang,  and  punning): 

I  have  sketched  a  set  of  Variations  (orkestra)  on  an  original  theme:  the  variations 
have  amused  me  because  I've  labelled  'em  with  the  nicknames  of  my  particular 
friends  —  you  are  Nimrod.  That  is  to  say  I've  written  the  variations  each  one  to 
represent  the  mood  of  the  "party"  writing  the  var:  him  (or  her) self  and  have  writ- 
ten what  I  think  they  wd.  have  written  —  if  they  were  asses  enough  to  compose  — 
it's  a  quaint  idea  and  the  result  is  amusing  to  those  behind  the  scenes  and  won't 
affect  the  hearer  who  "nose  nuffin."  What  think  you? 

On  November  1  the  Elgars  were  visited  by  a  young  friend,  Dora  Penny,  who  had 
recently  received  a  letter  from  "the  Lady,"  as  she  and  Elgar  referred  to  Alice,  inform- 
ing her  of  "some  wonderful  and  most  exciting  music  .  .  .  You  simply  must  come  soon 
and  hear.  I  have  promised  H.E.  [His  Excellency]  not  to  say  a  word.''1  After  lunch, 
they  went  to  Elgar's  study  and  the  composer  sat  down  at  the  piano.  He  played  the 
theme  and  started  in  on  the  variations. 

Then  he  turned  over  two  pages  and  I  saw  No.  Ill,  R.B.T,  the  initials  of  a  con- 
nexion of  mine.  This  was  amusing!  Before  he  had  played  many  bars  I  began  to 
laugh,  which  rather  annoyed  me.  You  don't  generally  laugh  when  you  hear  a 
piece  of  music  for  the  first  time  dedicated  to  someone  you  know,  but  I  just 
couldn't  help  it,  and  when  it  was  over  we  both  roared  with  laughter! 
"But  you've  made  it  like  him!  How  on  earth  have  you  done  it?" 

The  biggest  surprise  of  the  afternoon,  though,  came  when  she  turned  a  page  and  saw 
the  name  "Dorabella"  — the  Elgars'  nickname  for  her  (borrowed  from  Mozart's  Cost 
fan  tutte).  Dora  Penny  was  probably  the  first  person  outside  the  Elgar  household  to 
learn  about  the  variations.  A  few  months  later,  Elgar  wrote  to  tell  her  that  the  varia- 
tions "are  finished  &  yours  is  the  most  cheerful;  everybody  says  it  is  the  'prettiest'  — 


Caroline  Alice  Elgar,  the  composer's  wife, 
the  subject  of  Variation  I  ("C.A.E. ") 


27 


Week  22 


KE     NOTE 


ft 


The  precursor  of  the  oboe  goes  back  to  antiquity 
—  it  was  found  in  Sumeria  (2800  BC)  and  was 
the  Jewish  halil,  Greek  aulos,  and  the  Roman 
tibia  •  After  the  renaissance,  instruments  of  this 
type  were  found  in  complete  families  ranging  from 
£2  tne  soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by 
the  Italians  into  oboe  which  name  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra, 
it  usually  gives  the  pitch  to  the  other  instruments 
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other  areas  of  the  arts.  •  Whatever  the  special 
insurance  protection  challenge,  Charles  H.  Watkins 
&  Co.  will  find  the  solutions  you  need. 
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of  course  intending  to  compliment  the  music  not  the  Variationee  —  that's  you  ....  I 
have  orchestrated  you  well." 

The  orchestration  had  occupied  the  two  weeks  from  February  5  to  19,  1899.  Then 
Elgar  sent  the  score  off  to  Hans  Richter  and  waited  a  nervous  month  before  learning 
that  he  would  program  the  work.  At  the  premiere,  on  June  19,  a  few  critics  were 
miffed  at  not  being  let  in  on  the  secret  of  the  identity  of  the  friends  whose  initials 
appeared  at  the  head  of  each  movement.  Those  friends,  when  their  identities  gradu- 
ally came  to  be  revealed,  attained  a  certain  level  of  fame  purely  from  this  connection 
with  Elgar. 

The  friends  have  long  since  been  identified,  so  that  mystery  is  solved.  But  there  is 
another  mystery  about  the  Enigma  Variations  that  bids  fair  to  be  the  subject  of  dis- 
cussion forever,  and  that  has  to  do  with  the  title  and  a  statement  Elgar  made  for  the 
program  note  at  the  work's  premiere.  The  manuscript  of  the  score  simply  bears  the 
title  "Variations  for  orchestra  composed  by  Edward  Elgar,  Op.  36."  Over  the  theme, 
though,  someone  has  written  in  pencil  the  word  "Enigma."  The  handwriting  appears 
not  to  be  Elgar's  (his  "E"  is  quite  characteristic).  Still,  he  did  not  object  to  the  word, 
and  in  fact  his  program  note  implied  the  presence  of  a  mystery,  a  "dark  saying"  that 
"must  be  left  unguessed."  He  added,  "through  and  over  the  whole  set  another  larger 
theme  'goes'  but  is  not  played."  These  mysteries  of  the  "dark  saying"  and  the  "larger 
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theme"  have  exercised  the  ingenuity  of  many  people  since  1899.  An  enormous  amount 
of  ink  has  been  spilled  on  this  subject,  without,  it  seems,  leading  to  a  generally 
accepted  solution.  Since  one  need  not  have  a  solution  to  the  mystery  to  appreciate  the 
music,  however,  I  will  not  discuss  it  further  here.  (Anyone  who  is  interested  in  pursu- 
ing the  "enigma"  further  is  invited  to  read  the  appendix  to  this  program  note,  which 
discusses  some  of  the  most  frequent  and  most  extreme  of  the  proposed  solutions.) 

In  the  end,  it  is  the  quality  of  the  music  that  determines  how  frequently  we  wish  to 
hear  the  Enigma  Variations,  not  the  quality  of  the  mystery.  As  Donald  Francis  Tovey 
said,  "I  find  nothing  enigmatic  in  the  composition,  and  until  I  do  I  shall  not  bother 
my  head  with  an  enigma  which  concerns  no  question  of  mine." 

Elgar  himself  revealed  the  identities  of  the  "Variations"  in  a  set  of  notes  written  in 
1913  to  accompany  piano  rolls  produced  by  the  Aeolian  Company.  Novello  has 
reprinted  Elgar's  remarks  in  an  attractive  booklet  entitled  My  friends  pictured  within, 
which  also  contains  a  photograph  of  each  of  the  persons  treated  in  this  way  and  the 
first  page  of  Elgar's  manuscript  of  each  variation.  Elgar's  remarks  will  be  quoted  in 
the  discussion  below. 

The  theme  is  remarkable  in  itself.  It  goes  by  stops  and  starts,  broken  up  into  little 
fragments  which,  at  the  outset,  hardly  seem  "thematic."  It  has  been  pointed  out  that 
the  first  four  notes  provide  a  perfect  setting,  in  rhythm  and  pitch,  of  the  name 
"Edward  Elgar,"  who  thus  writes  his  signature,  so  to  speak,  on  the  whole  work.  It 
begins  in  G  minor,  has  four  rising  bars  in  the  major,  then  is  restated  in  the  minor 
with  an  expressive  new  counterpoint.  It  leads  directly  into: 

I.  (C.A.E.)  Caroline  Alice  Elgar,  the  composer's  wife.  "The  variation  is  really  a  pro- 
longation of  the  theme  with  what  I  wished  to  be  romantic  and  delicate  additions; 
those  who  know  C.A.E.  will  understand  this  reference  to  one  whose  life  was  a  roman- 
tic and  delicate  inspiration."  Oboe  and  bassoon  have  a  little  triplet  figure  in  the  open- 
ing measures  that  had  a  private  resonance  for  the  composer  and  his  wife:  it  was  the 
signal  he  used  to  whistle  when  he  came  home  (it  reappears  in  the  last  variation). 

II.  (H.D.S.-P.)  Hew  David  Steuart-Powell  played  piano  in  a  trio  with  Elgar  (violin) 
and  Basil  Nevinson  (Variation  XII).  "His  characteristic  diatonic  run  over  the  keys 
before  beginning  to  play  is  here  humorously  travestied  in  the  semiquaver  passages; 
these  should  suggest  a  Toccata,  but  chromatic  beyond  H.D.S.-P.'s  liking."  The  chro- 
matic figures  race  along  in  the  strings  and  woodwinds;  eventually  the  theme  appears 
in  longer  note  values  softly  in  the  cellos  and  basses. 

III.  (R.B.T.)  Richard  Baxter  Townshend  was  an  author  of  a  series  of  Tenderfoot 
books  (A  Tenderfoot  in  Colorado  and  A  Tenderfoot  in  New  Mexico),  as  well  as  a  classi- 
cal scholar  and  a  lovable  eccentric.  He  was  rather  deaf,  and  used  to  ride  through  the 
streets  of  Oxford  on  a  tricycle  with  his  bell  ringing  constantly.  Elgar  says  that  the 
variation  refers  to  his  performance  as  an  old  man  in  some  amateur  theatricals  in 
which  his  voice  occasionally  cracked  to  "soprano"  timbre  (the  oboe  with  the  main  part 
of  the  theme,  later  joined  by  the  flute).  This  is  the  variation  that  made  Dora  Penny 
laugh;  as  she  later  wrote  (under  the  name  Mrs.  Richard  Powell)  in  her  book  Memories 
of  a  Variation,  "Elgar  has  got  him  with  his  funny  voice  and  manner  — and  the  tricy- 
cle! It  is  all  there  and  is  just  a  huge  joke  to  anyone  who  knew  him  well." 

IV.  ( W.M.B. )  William  Meath  Baker,  a  country  squire  with  a  blustery  way  about 
him.  He  tended  to  give  "orders  of  the  day"  to  his  guests,  especially  with  regard  to 
arrangements  for  carriages.  Elgar  depicts  his  forcible  delivery.  The  middle  section  of 
this  very  fast  movement  contains  "some  suggestions  of  the  teasing  attitude  of  the 
guests." 

V.  {R.PA. )  Richard  Penrose  Arnold,  a  son  of  Matthew  Arnold,  a  self-taught  pia- 
nist. "His  serious  conversation  was  continually  broken  up  by  whimsical  and  witty 
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remarks.  The  theme  is  given  by  the  basses  with  solemnity  and  in  the  ensuing  major 
portion  there  is  much  lighthearted  badinage  among  the  wind  instruments."  According 
to  Mrs.  Powell,  the  woodwind  figure  captures  his  characteristic  laugh. 

VI.  (Ysobel)  Isabel  Fitton  was  an  amateur  viola  player,  whom  Elgar  draws  into  the 
music  by  writing  a  leading  part  for  her  instrument  built  on  a  familiar  exercise  for 
crossing  the  strings,  "a  difficulty  for  beginners;  on  this  is  built  a  pensive,  and  for  a 
moment,  romantic  movement." 

VII.  (Troyte)  One  of  Elgar's  closest  friends,  Arthur  Troyte  Griffith,  an  architect  in 
Malvern.  Elgar  said  that  the  variation  represented  "some  maladroit  essays  to  play  the 
pianoforte;  later  the  strong  rhythm  suggests  the  attempts  of  the  instructor  (E.E.)  to 
make  something  like  order  out  of  chaos,  and  the  final  despairing  'slam'  records  that 
the  effort  proved  to  be  in  vain." 

VTII.  (W.N. )  Winifred  Norbury  is  the  bearer  of  the  initials,  but  Elgar  commented 
that  the  variation  was  "really  suggested  by  an  eighteenth-century  house.  The  gracious 
personalities  of  the  ladies  are  sedately  shown."  But  because  W.N.  was  more  involved 
with  music  as  a  competent  pianist,  Elgar  has  also  suggested  her  characteristic  laugh. 

IX.  (Nimrod)  August  Jaeger  ("Jaeger"  is  German  for  "hunter,"  and  Nimrod  is  the 
"mighty  hunter"  of  the  Old  Testament)  worked  for  Elgar's  publisher,  Novello,  and 
often  provided  enthusiasm  and  moral  support  for  the  composer,  who  rarely  in  those 
years  found  encouragement  from  anyone  but  Alice.  The  variation  is  a  record  of  a 
"long  summer  evening  talk,  when  my  friend  discoursed  eloquently  on  the  slow  move- 
ments of  Beethoven."  According  to  Mrs.  Powell,  Jaeger  also  discoursed  eloquently  on 
the  hardships  Beethoven  endured  in  his  life,  and  he  encouraged  Elgar  not  to  give  up. 
In  any  case,  the  theme  is  arranged  so  as  to  suggest  a  hint  of  the  slow  movement  of 
Beethoven's  Pathetique  Sonata,  Opus  13.  This  Adagio  is  the  best-known  single 
excerpt  from  the  Variations,  noble,  poignant,  and  deeply  felt.  In  England  it  has 
become  a  traditional  piece  to  commemorate  the  dead.  Elgar,  writing  after  Jaeger's 
own  death,  said,  "Jaeger  was  for  many  years  my  dear  friend,  the  valued  adviser  and 


August  Jaeger  ("Nimrod"),  subject  of 
Variation  IX 


33 


Week  22 


the  stern  critic  of  many  musicians  besides  the  writer;  his  place  has  been  occupied  but 
never  filled." 

X.  (Dorabella)  Dora  Penny,  later  Mrs.  Richard  Powell,  who  first  heard  the  varia- 
tions even  before  Elgar  had  orchestrated  them.  The  "intermezzo"  that  comprises  this 
movement  is  a  lighthearted  contrast  to  the  seriousness  of  "Nimrod."  It  is  also  the 
farthest  away  from  the  theme  of  any  of  the  variations  in  the  set.  She  herself  realized 
only  years  later  that  Elgar  was  depicting  her  habit  of  stammering  at  times  when  she 
was  young.  But  he  "exploited  his  humour  at  my  expense  with  such  marvellous  deli- 
cacy that  no  one  could  help  laughing  with  him  — if  they  understood  it." 

XI.  (G.R.S.)  Dr.  George  R.  Sinclair,  organist  of  Hereford  Cathedral,  though  the 
variation  has  more  to  do  with  his  bulldog  Dan,  who  was  a  well-known  character.  As 
Elgar  explained,  the  opening  had  to  do  with  Dan  "falling  down  the  steep  bank  into 
the  river  Wye;  his  paddling  upstream  to  find  a  landing  place;  and  his  rejoicing  bark  on 
landing.  G.R.S.  said,  'Set  that  to  music'  I  did;  here  it  is."  Some  writers  recently  have 
doubted  that  Dan  had  anything  to  do  with  this  variation,  but  Elgar's  manuscript 
sketch  for  it  quite  clearly  notes  the  word  "Dan"  in  the  fifth  bar  — where  the  dog  is 
presumed  to  be  barking  after  landing  safely. 

XII.  (B.G.N.)  Basil  G.  Nevinson  was  a  fine  amateur  cellist  who  performed  with 
Elgar  and  Steuart-Powell  (Var.  II)  in  a  trio.  The  variation  features  a  melody,  marked 
"molto  espressivo"  for  cello  solo  in  "tribute  to  a  very  dear  friend  whose  scientific  and 
artistic  attainments,  and  the  whole-hearted  way  they  were  put  at  the  disposal  of  his 
friends,  particularly  endeared  him  to  the  writer." 

XIII.  (***)  This  is  something  of  a  mystery.  It  has  often  been  asserted  that  the 
asterisks  represent  Lady  Mary  Lygon,  who  was  supposedly  on  a  sea  voyage  to  Austra- 
lia at  the  time  of  composition  (she  wasn't),  hence  the  clarinet  quoting  Mendelssohn's 
Calm  Sea  and  Prosperous  Voyage.  Other  candidates  have  been  put  forward,  some  of 
wThich  would  seem  to  have  had  a  more  intimate  relationship  with  the  composer.  (The 
latest  candidate  was  proposed  by  Nicholas  Reed  in  "Elgar's  Enigmatic  Inamorata"  in 
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Manuscript  sketch  for  Variation  XI,  which  depicts  Dr.  George  R.  Sinclair 
("G.R.S.")  and  his  bulldog  Dan;  Elgar  has  written  "Dan"  in  the  fifth  measure. 
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the  Musical  Times  for  August  1984.)  The  variation  is  highly  atmospheric,  as  the 
"drums  suggest  the  distant  throb  of  the  engines  of  a  liner"  under  the  Mendelssohn 
quotation. 

XIV.  (E.D.  U. )  Elgar  himself.  When  Dora  Penny  first  heard  this  movement  in 
Elgar's  study,  she  couldn't  figure  out  whose  initials  stood  at  the  head  of  the  page. 
Elgar  laughed  uproariously,  but  she  was  only  aware  of  missing  a  joke.  Months  later 
she  told  him,  "I  don't  know  any  friend  of  yours  whose  name  begins  with  'U'."  He 
replied,  "It  doesn't  begin  with  'U',"  putting  a  slight  emphasis  on  "begin."  Only  then 
did  Dora  realize  that  it  was  Alice's  nickname  for  Elgar  — Edu  — written  as  if  it  were 
initials.  Elgar  wrote  that  the  movement  was  "written  at  a  time  when  friends  were 
dubious  and  generally  discouraging  as  to  the  composer's  musical  future."  During  the 
course  of  the  movement  he  refers  especially  to  C.A.E.  and  to  Nimrod,  "two  great 
influences  on  the  life  and  art  of  the  composer."  As  Elgar  correctly  noted,  "The  whole 
of  the  work  is  summed  up  in  the  triumphant,  broad  presentation  of  the  theme  in  the 
major." 

The  Enigma  Variations  remains,  justifiably,  Elgar's  best-known  work.  In  its  inven- 
tion, its  range  of  expression,  its  play  of  light  and  dark  between  movements  and  keys, 
the  craftsmanship  of  its  links  between  movements,  its  exploiting  of  the  various  possi- 
bilities of  the  orchestra,  its  melodic  fertility  — in  all  of  these  things,  the  work  is  quite 
simply  a  masterpiece.  If  we  remember  that  it  appeared  unannounced  in  a  country  that 
had  not  produced  a  serious  composer  of  major  stature  since  Purcell  (who  died  in 
1691),  we  can  appreciate  the  tone  of  Arthur  Johnstone's  remarks  in  the  Manchester 
Guardian  after  a  performance  of  the  Variations  in  1900:  "The  audience  seemed 
rather  astonished  that  a  work  by  a  British  composer  should  have  other  than  a  petrify- 
ing effect  upon  them." 

-S.L. 
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^Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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An  Appendix  for  Enigma  Hunters  and  Puzzle  Fans 

From  the  beginning,  Elgar's  "enigma"  has  aroused  unusually  persistent  curiosity  on 
the  part  of  those  who  love  music  and  puzzles.  Probably  this  would  never  have  hap- 
pened if  the  work  itself  had  not  been  the  most  important  English  composition  in  more 
than  a  century.  But  that  potent  combination  of  artistry  and  mystery  has  kept  the 
"enigma  problem"  alive  since  1899.  Since  I  am  as  fascinated  by  the  proposed  solu- 
tions as  anyone,  I  can't  resist  offering  this  summary  of  some  of  the  most  interesting, 
however  likely  or  unlikely  they  may  be.  Since  a  consideration  of  the  mystery  has  no 
relation  whatever  to  the  quality  of  Elgar's  music,  however,  I  have  put  it  in  this  appen- 
dix, where  you  may  read  it  or  not,  as  you  choose,  after  the  performance. 

At  the  beginning,  all  of  Elgar's  friends,  especially  those  who  were  themselves  "vari- 
ations," expected  to  solve  the  riddle  at  any  moment  and  win  the  composer's  assent  to 
their  solution.  Elgar  told  a  number  of  them  that  it  was  a  very  well-known  tune,  and 
as  late  as  1923  he  expressed  surprise  to  "Troyte"  that  no  one  had  guessed  it.  As  time 
went  on  and  the  solution  seemed  no  nearer,  would-be  solvers  expended  extraordinary 
amounts  of  ingenuity  in  proposing  ever  more  elaborately  concocted  answers. 

Since  Elgar  himself  delighted  in  puzzles  and  cryptograms,  solvers  have  always  been 
confident  that  his  "clues"  were  seriously  intended,  however  misleading  they  might 
have  been.  The  only  formal  statement  Elgar  himself  ever  made  appeared  in  the  pro- 
gram notes  for  the  first  performance: 

The  Enigma  I  will  not  explain  — its  "dark  saying"  must  be  left  unguessed  and  I 
warn  you  that  the  apparent  connection  between  the  Variations  and  the  Theme  is 
often  of  the  slightest  texture;  further,  through  and  over  the  whole  set  another 
and  larger  theme  "goes"  but  is  not  played  ....  So  the  principal  theme  never 
appears,  even  as  in  some  late  dramas  — e.g.  Maeterlinck's  L'Intruse  and  Les  Sept 
Princesses  —  the  chief  character  is  never  on  the  stage. 

Solvers  have  never  entirely  agreed  whether  this  is  one  mystery  or  two:  is  the  "dark 
saying"  the  same  thing  as  the  "larger  theme"? 

Another  comment,  a  casual  remark  that  has  been  jumped  on  by  several  puzzle- 
solvers,  was  Elgar's  remark  to  Miss  Dora  Penny  (the  original  of  the  "Dorabella"  vari- 
ation) that  "you  of  all  people  should  have  guessed."  Why  "of  all  people"?  It  has  been 
argued  that  she  was  the  daughter  of  a  clergyman,  and  that  a  hymn  tune  was  there- 
fore meant;  or  that  the  tune  was  a  song  in  her  repertory  as  a  vocalist.  Two  other  pro- 
posed explanations  of  this  remark  will  be  mentioned  below. 

Far  and  away  the  most  frequently  encountered  "solution"  is  Auld  lang  syne,  a  tune 
that  would  certainly  provide  an  appropriate  symbol  for  the  friendship  of  the  "varia- 
tions." This  solution  was  forcefully  argued  by  Dora  Penny's  husband  Richard  Powell 
in  Music  &  Letters  (July  1934).  But  there  is  a  musical  problem:  Elgar's  theme  begins 
in  the  minor  mode  and  turns  major  after  several  bars.  "Auld  lang  syne"  can  be  forced 
into  the  theme  if  one  is  willing  to  fiddle  slightly  with  the  well-known  tune.  The  Pow- 
ells once  asked  Elgar  straight  out  about  Auld  lang  syne,  and  he  denied  that  it  was  the 
tune  in  question  —  but  this  only  happened  many  years  after  he  had  composed  the 
work.  By  that  time,  Elgar  was  heartily  sick  of  the  whole  thing  and  discouraged 
attempts  at  a  solution  —  probably  because  any  solution  at  that  point  would  have  been 
anti-climactic.  Everyone's  reaction  was  likely  to  be  "Oh,  is  that  all?"  Mrs.  Powell 
became  convinced  that  Elgar  had  actually  lied  to  her  in  denying  that  Auld  lang  syne 
was  the  solution  (see  Roger  Fiske's  article  in  The  Musical  Times  for  November  1969). 

A  few  years  later,  Ernest  Newman  devoted  four  articles  in  the  London  Sunday 
Times  to  the  "Enigma  problem,"  finally  convincing  himself  that  it  was  a  mistake  to 
look  for  a  musical  solution,  that  the  composer  was  using  the  words  "larger  theme"  in 
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Dear  Patron  of  the  Orchestra: 

For  many  years  the  Boston 
Symphony  Orchestra  has  been 
known  as  the  "aristocrat  of 
American  orchestras."  There  is 
indeed  a  distinctive  "BSO  sound" 
that  has  earned  worldwide  acclaim 
and  has  attracted  the  greatest 
musicians  to  audition  for 
membership  in  the  orchestra. 

An  important  ingredient  in  the 

creation  of  this  unique  sound  is  having 

the  finest  musical  instruments  on  the 

BSO's  stage.   However,  the  cost  of 

many  of  these  instruments  (especially  in  the  string  sections)  has  become 

staggeringly  high,  and  it  is  incumbent  upon  the  Symphony  to  take  steps 

to  assure  that  musicians  in  key  positions  who  do  not  themselves  own 

great  instruments  have  access  to  them  for  use  in  the  orchestra. 

Two  recent  initiatives  have  been  taken  to  address  this  concern:  First,  in 
1988,  the  Boston  Safe  Deposit  and  Trust  Company  stepped  forward 
with  a  creative  loan  program  that  is  making  it  possible  for  players  to 
borrow  at  one  and  a  half  percent  below  prime  to  purchase  instruments. 
Second,  last  fall,  the  incentive  of  a  Kresge  Foundation  challenge  grant 
helped  launch  our  effort  to  raise  a  fund  of  $1  million  for  the  Orchestra 
to  draw  upon  from  time  to  time  to  purchase  instruments  for  use  by  the 
players.  The  BSO  in  this  case  would  retain  ownership. 

Donations  of  both  outright  gifts  and  instruments  are  being  sought  to 
establish  the  BSO's  Instrument  Acquisition  Fund.  Fine  pianos, 
period  instruments,  special  bows,  heirloom  violins,  etc.  all  make 
ideal  gifts.  The  terms  of  the  Kresge  challenge  grant  require  that  we 
meet  our  goal  of  $1  million  by  October  1990.  Opportunities  for 
naming  instruments  and  for  other  forms  of  donor  recognition  may 
be  available  according  to  the  wishes  of  the  donor. 

If  you  are  interested  in  this  program  please  contact  me  or  Joyce  Serwitz 
in  the  orchestra's  Development  Office  at  (617)  266-1492,  ext.  132.  Your 
support  will  help  make  a  difference  that  will  be  music  to  our  ears! 

George  H.  Kidder 
President 
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a  non-musical  sense,  with  the  intention  of  misleading.  Newman  believed  that  Elgar 
really  intended  "some  such  'well-known  theme'  as  love  and  friendship." 

Still  the  search  for  a  musical  solution  went  on,  spurred  by  the  confident  assertions 
of  the  "variations"  themselves  that  Elgar  had  assured  them  he  was  thinking  of  a  well- 
known  tune.  All  through  the  night  and  Pop  goes  the  weasel  have  been  seriously  sug- 
gested, and  one  Musical  Times  correspondent,  bored  with  the  whole  business,  face- 
tiously proposed  (in  the  August  1970  issue)  01'  man  river,  which  he  managed  to  fit  to 
Elgar's  theme  and  which  came  provided  with  the  textual  clue  "He  don't  say  nothin'"! 

In  1953  the  Saturday  Review  ran  a  contest  for  solutions.  Of  the  hundreds  of 
entries,  none  stood  out  as  a  self-evident  answer  to  the  problem,  but  the  judges  (critic 
Irving  Kolodin,  George  Marek  of  RCA  records,  and  the  composer's  daughter  Carice 
Elgar  Blake)  awarded  the  top  prizes  to  such  unlikely  candidates  as  the  little  trio 
"Una  bella  serenata"  in  Mozart's  Cosi  fan  tutte,  the  Agnus  Dei  of  Bach's  Mass  in 
B  minor,  the  slow  movement  of  Tchaikovsky's  Pathetique  Symphony,  and  God  save 
the  Queenl 

But  that  has  not  stopped  other  puzzle-solvers  from  endorsing  Auld  lang  syne  with 
further  "proofs"  or  different  contrapuntal  elaborations.  And  some  have  proposed  an 
entirely  different  explanation.  In  1960  Sir  Jack  Westrup,  then  professor  of  music  at 
Oxford,  suggested  that  Elgar  might  have  used  "some  kind  of  musical  cipher  or 
anagram."  This  was  a  reasonable  supposition,  since  Elgar  was  known  to  have 
indulged  in  all  kinds  of  wordplay  and  written  at  least  one  mysterious  letter  in  cipher 
to  "Dorabella."  She  published  it  in  her  book,  with  the  hope  that  someone  could  solve 
it,  since  Elgar  had  never  explained  it  to  her  and  she  had  never  been  able  to  figure  it 
out.  Westrup's  suggestion  of  a  cipher  may  have  started  Eric  Sams  on  his  Elgar 
researches.  Sams,  an  expert  cryptologist  who  had  studied  the  cipher  writing  of  Robert 
Schumann,  offered  his  solution  to  the  cipher  letter  itself,  then  to  the  "enigma,"  in  the 
Musical  Times  for  February  and  March  1970.  Sams  believes  that  the  "larger  theme" 

you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

cIhe  Cafe  Promenade 

^6nnat 

B       O       S    (nUll   TON 

7 or  Reservations  Call,  617-424-7000 

Reduced  parking  rates  when  dining  at  CZ7te  Colonnade  for 

Symphony  Matrons. 
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is  nothing  other  than  Auld  lang  syne  (proved  though  a  complicated  cipher),  but  he 
adds  the  intriguing  notion  that  the  "dark  saving"  was  inspired  by  Thomas  Browne's 
Religio  Medici,  a  book  Elgar  knew  well. 

Ian  Parrott,  in  his  book  Elgar  (1971),  proposed  a  very  different  solution  — buttressed 
with  remarkable  arguments.  We  know  that  Elgar  was  orchestrating  the  score  between 
February  5  and  19,  1899.  We  also  know  from  his  wife's  diary  that  he  went  to  church  on 
the  Sunday  that  falls  right  in  the  middle  of  that  fortnight,  February  12,  Quinquagesima 
Sunday.  The  Epistle  reading  that  day  was  I  Corinthians  XIII,  St.  Paul's  essay  on  love. 
Verse  12  reads  in  the  Vulgate,  "Videmus  nunc  per  speculum  inaenigmitate" '  —  "For  now 
we  seek  through  a  glass  darkly."  This  gives  us  both  the  "enigma"  and  the  "dark  saying," 
embedded  in  a  text  that  concerns  the  kind  of  human  relations  that  are  implied  in  the 
friendships  immortalized  by  the  work.  What  is  more,  the  thirteenth  chapter  of  I  Corin- 
thians itself  contains  thirteen  verses;  Elgar' s  composition  contains  portraits  of  thirteen 
friends  (plus  himself)  —  a  coincidence  that  he  might  have  found  striking.  If,  indeed,  this 
explanation  is  the  correct  one,  the  whole  notion  of  an  "enigma"  arose  after  the  music 
itself  had  been  fully  composed  and  while  Elgar  was  simply  putting  it  in  its  final  orchestral 
form. 


Thelonious  Monk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8  in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-       turner 
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BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 
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The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 
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Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  communit 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 
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State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carieton-WHIard 
Homes,  Inc.,  a  non-profit  corporation 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  OWOUP,  IMC. 

(617)  439-3000. 


Yet  another  very  different  solution  appeared  in  Theodore  Van  Houten's  article 
"Tou  of  All  People':  Elgar's  Enigma"  in  the  1976  Music  Review.  Van  Houten  sug- 
gests that  the  solution  is  a  tune  after  all,  Rule,  Britannia,  particularly  the  line 
"Britons  never,  never,  never  shall  be  slaves,"  in  which  the  words  "never,  never"  are 
almost  identical  in  melodic  outline  and  rhythm  to  the  first  four  notes  of  Elgar's 
theme.  Moreover  Elgar's  clue,  "the  chief  character  never  appears,"  could  be  inter- 
preted as  the  typical  puzzle-creator's  misleading  punctuation  for  "the  chief  character 
'Never'  appears  ..."  The  "larger  theme"  is  Britannia,  which  Dora  Penny,  "of  all 
people,"  should  have  guessed  because  of  her  surname;  if  she  had  looked  at  a  penny, 
she  would  have  seen  the  figure  of  Britannia  engraved  thereon. 

But  solutions  seem  to  be  cyclic,  and  a  recent  Auld  lang  syne  proposal  appeared  just 
five  years  ago  {Musical  Times,  November  1984),  in  which  Derek  Hudson  shows  a  new 
way  of  making  Auld  lang  syne  — or  a  phrase  of  it  — fit  not  only  the  theme,  but  many 
of  the  variations.  And  he  then  combines  the  entire  tune  with  the  climactic  statement 
of  the  theme  that  appears  at  the  end  of  the  last  variation. 

But  the  story  is  not  yet  over.  Ian  Parrott  found  the  "dark  saying"  in  an  epistle  of 
St.  Paul,  but  he  suggested  that  the  "larger  theme"  was  somehow  connected  to  Elgar's 
lifelong  devotion  to  Bach.  Marshall  A.  Portnoy  proposes  in  the  Musical  Quarterly 
(1985)  that  the  theme  itself  is  Elgar's  elaboration  of  the  pitches  B-A-C-H  and  that 
Elgar  used  the  same  kind  of  numerology  that  Bach  used  on  occasion.  By  assigning  a 
numerical  equivalent  to  the  letters  of  the  alphabet,  it  is  possible  to  determine  a  per- 
son's "number"  by  adding  up  the  letters  in  his  name.  By  curious  coincidence,  both 
E-L-G-A-R  and  J-S-B-A-C-H  add  up  to  forty-three.  Elgar  wrote  the  first  violin  part 
of  his  theme  to  contain  forty- three  notes  —  intentionally,  according  to  Portnoy,  who 
points  to  certain  peculiar  details  that  are  not  likely  to  have  been  written  as  they  were 
unless  the  composer  had  some  ulterior  reason. 

This  brings  us  up  to  the  present  — but  surely  not  the  last  proposal  for  a  solution  to 
the  "enigma."  Perhaps  a  note  of  caution  is  justified  here.  Obviously  none  of  the  "solu- 
tions" has  been  so  obvious  as  to  convince  everyone  of  its  correctness.  And  although 
most  of  them  would  add  something  to  the  way  we  understand  Elgar  and  his  relation- 
ships with  his  friends,  none  of  them  is  clearly  essential  for  enjoying  the  work  itself. 
Still  it  is  worth  noting  that  solutions  by  cipher,  anagram,  and  other  such  ingenious 
mechanisms  are  fraught  with  the  danger  that  you  can  prove  almost  anything  if  you 
put  your  mind  to  it.  An  excellent  discussion  of  this  point  can  be  found  in  the  chapter 
"Was  Shakespeare  a  Playwright?  The  History7  of  the  Anagram"  in  the  intriguingly 
titled  book  Timid  Virgins  Make  Dull  Company  and  other  puzzles,  pitfalls,  and  para- 
doxes (Penguin  paperback)  by  the  pseudonymous  Dr.  Crypton,  in  which  the  author 
discusses  probability  theory  and  "proofs"  that  Francis  Bacon  wrote  the  works  of 
Shakespeare.  The  exercise  of  trying  to  solve  the  "enigma  problem"  is  good  clean  fun, 
though,  and  stimulating.  If  it  encourages  anyone  to  come  to  grips  in  close  detail  with 
this  remarkable  piece,  then  it  will  have  served  its  best  purpose. 

-S.L. 
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Irs  Quite  obvious  why  Some  Of  today's 

MOST  SUCCESSFUL  INVESTORS  NEVER  TOOK  THEIR 
MONEY  OUT  OF  THE  BANK. 


Shawmut 

Investment  Management  Services- 
Stocks,  Bonds,  &  Other  Assets 
Under  Management. 

(Billions  Of  Dollars)* 


In  today's  complex  market,  strong 
investment  performance  is  more 
important  than  ever.  That's  why  a 
growing  number  of  investors  rely  on 
the  expertise  they  receive  from 
Shawmut's  investment  management. 
And  why  our  total  assets  under 
management  have  grown  a  remark- 
able 104%  since  June  1984. 

When  you  invest  with  Shawmut, 
you  receive  the  highest  level  of 
personalized,  one-on-one  service. 
Before  doing  anything  else,  your 
Personal  Account  Representative  will 
sit  with  you  and  gain  a  complete 
understanding  of  your  financial  goals 
and  risk  preferences.  Only  then  will 
a  portfolio  be  custom  designed  to 
meet  your  individual  objectives. 

What's  more,  you  can  count  on 
Shawmut  for  highly  personalized 
trust  and  estate  planning.  Stop  by 
one  of  our  investment  management 
offices  located  throughout 
Massachusetts.  Or  for 
more  information  call 
617-292-3885.  You  may 
never  take  your  money 
out  of  the  bank  again. 


Shawmut 
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More  .  .  . 

Stanley  Sadie's  fine  Mozart  article  in  The  New  Grove  has  been  published  separately 
by  Norton  (available  in  paperback);  Sadie  is  also  the  author  of  Mozart,  a  convenient 
brief  life-and-works  survey  with  nice  pictures  (Grossman,  also  paperback).  Alfred  Ein- 
stein's classic  Mozart:  The  Man,  the  Music  is  still  worth  knowing  (Oxford  paperback). 
Wolfgang  Hildesheimer's  Mozart,  though  frustrating  to  read  since  it  is  built  up  out  of 
many  short  sections  dealing  primarily  with  Mozart's  character,  personality,  and 
genius,  provides  a  stimulating  point  of  view  for  readers  who  have  not  followed  the 
recent  specialist  literature  on  the  composer  (Farrar  Straus  Giroux,  available  also  as  a 
Vintage  paperback).  The  most  thorough  and  extended  discussion  of  Mozart's  sympho- 
nies is  Neal  Zaslaw's  splendid  new  book,  Mozart's  Symphonies  (Oxford),  which  assem- 
bles just  about  everything  known  about  each  piece:  its  compositional  history,  perform- 
ances in  Mozart's  day,  and  analytical  commentary.  There  are  chapters  on  the  Mozart 
symphonies  by  Jens  Peter  Larsen  in  The  Mozart  Companion,  edited  by  Donald  Mitch- 
ell and  H.C.  Robbins  Landon  (Norton  paperback),  and  by  Hans  Keller  in  The  Sym- 
phony, edited  by  Robert  Simpson  (Pelican  paperback).  Donald  Francis  Tovey's  analy- 
sis of  the  Linz  Symphony  is  to  be  found  in  his  Essays  in  Musical  Analysis  (Oxford 
paperback).  Recordings  of  the  Linz  Symphony  reflect  a  wide  range  of  approaches.  At 
one  end  of  the  spectrum  are  the  historical-instrument  performances:  Christopher  Hog- 
wood's  pioneering  version  with  the  Academy  of  Ancient  Music  (Oiseau-Lyre,  coupled 
with  Symphony  No.  35,  the  Hajfner)  and  John  Eliot  Gardiner's  approach  with  the 
English  Baroque  Soloists  (Philips,  coupled  with  symphonies  32  and  35).  Then  there 
are  the  modern-instrument  performances  that  are  sensitive  to  the  stylistic  issues 
raised  by  the  historically-informed  performance  movements.  These  include  recordings 
by  Colin  Davis  with  the  English  Chamber  Orchestra  (Price-Less  cassette,  coupled 
with  symphonies  25,  35,  and  38)  and  Charles  Mackerras  with  the  Prague  Chamber 
Orchestra  (Telarc,  coupled  with  Symphony  No.  38).  The  older  generation  of  German- 
trained  conductors  offered  sumptuous,  romantically  tinged  readings:  Bruno  Walter 
with  the  Columbia  Symphony  (CBS,  coupled  with  Symphony  No.  38),  Herbert  von 
Karajan  with  the  Berlin  Philharmonic  (three  Angel  CDs,  with  Eine  kleine  Nachtmusik 
and  symphonies  29,  35,  38,  39,  40,  and  41),  and  Otto  Klemperer  with  the  Philharmo- 
nia  Orchestra  (four  Angel  CDs,  with  symphonies  25,  29,  31,  33,  34,  35,  38,  39,  40, 
and  41). 

Boris  Schwarz's  Shostakovich  article  in  The  New  Grove  has  been  reprinted,  along 
with  the  articles  on  Rimsky-Korsakov,  Scriabin,  Rachmaninoff,  and  Prokofiev,  in  The 
New  Grove  Russian  Masters  2  (Norton,  available  in  paperback);  the  Shostakovich  piece 
benefits  especially,  in  this  reprint,  from  a  revised  work-list  and  a  much-enlarged  bibli- 
ography prepared  by  Laurel  E.  Fay.  The  smallest  book  about  Shostakovich  is  one  of 
the  most  informative:  Norman  Kay's  Shostakovich  (Oxford)  summarizes  his  musical 
style  through  the  Twelfth  String  Quartet  of  1968,  though  it  deals  with  the  works 
selectively.  The  best  general  study  of  music  in  Soviet  Russia  is  Boris  Schwarz's  Music 
and  Musical  Life  in  Soviet  Russia,  1917-1980  (University  of  Indiana  Press;  the  older 
edition,  with  a  cutoff  date  of  1970,  is  available  as  a  Norton  paperback).  As  with 
Prokofiev,  but  for  different  reasons,  political  strains  make  it  hard  to  find  a  solidly 
documented,  reliable  biographical  study  of  the  composer.  A  highly  controversial  light 
was  cast  on  Shostakovich  by  the  publication  in  English  of  Testimony:  The  Memoirs  of 
Dmitri  Shostakovich,  "as  related  to  and  edited  by"  Solomon  Volkov  (Harper  &  Row, 
available  in  paperback).  The  reliability  of  these  memoirs  is  a  matter  of  serious  doubt, 
and  few  now  would  put  the  kind  of  credence  in  the  book  that  it  gained  immediately 
after  publication.  The  most  detailed  statement  of  the  book's  problems  appears  in  Lau- 
rel Fay's  critique  in  the  Russian  Review  for  October  1980,  pp.  484-93.  A  more  recent 
volume,  D.  Shostakovich  About  Himself  and  his  Times,  compiled  by  Mikhail  Iakovlev 
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(Moscow:  Progress  Publishers,  1980),  is  a  generous  collection  of  the  composer's  own 
words  in  speeches  and  writings  over  many  years;  while  far  less  "sensational"  than  the 
purported  memoirs,  it  is  also  more  balanced  and  accurate  in  its  portrayal  of  the 
"official"  and  public  sides  of  a  very  private  man.  Dmitri  Shostakovich,  Jr.  (the  com- 
poser's grandson)  is  the  soloist  in  a  performance  of  the  First  Piano  Concerto  with 
I  Musici  de  Montreal  under  the  direction  of  the  composer's  son,  Maxim  Shostakovich 
(Chandos,  coupled  with  the  Chamber  Symphony).  Cristina  Ortiz  is  the  soloist  in  both 
Shostakovich  piano  concertos,  part  of  a  Shostakovich  set  on  two  CDs  with  the 
Bournemouth  Symphony  under  Paavo  Berglund  (Angel,  with  symphonies  6  and  11, 
and  the  Fantastic  Dances  for  piano).  Evgeny  Kissin  performs  on  a  recent  Russian 
recording  with  the  Moscow  Virtuosi  under  Vladimir  Spivakov  (RCA,  coupled  with  the 
Chamber  Symphony  and  the  twenty- four  Preludes  for  piano).  Andre  Previn  plays  the 
solo  part  in  a  New  York  Philharmonic  performance  directed  by  Leonard  Bernstein 
(CBS  cassette,  coupled  with  the  Second  Concerto,  in  which  Bernstein  is  both  conduc- 
tor and  soloist). 

In  recent  years  we  have  seen  a  plethora  of  new  Elgar  publications  to  complement 
the  large  older  literature,  of  which  the  personal  recollections  still  retain  their  interest 
and  importance.  Among  the  older  books,  there  are  recollections  by  violinist  W.H.  Reed 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 

three  times... 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  andFineArt 


357  Main  Street     2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 
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in  Elgar  As  I  Knew  Him  (Oxford),  and  by  two  of  the  composer's  personal  friends: 
Mrs.  Richard  Powell  (the  "Dorabella"  of  the  Enigma  Variations)  in  Edward  Elgar: 
Memories  of  a  Variation  (Methuen),  and  Rosa  Burley,  headmistress  of  the  school 
where  he  taught  for  some  years,  in  Edward  Elgar:  The  Record  of  a  Friendship  (Barrie 
&  Jenkins);  all  are  filled  with  interesting  insights  into  the  complexities  of  Elgar' s  per- 
sonality. Some  of  them  are  currently  out  of  print,  but  they  can  be  found  in  many 
music  libraries.  The  best  and  most  up-to-date  single  study  is  Michael  Kennedy's  Por- 
trait of  Elgar  (Oxford).  The  same  author's  Elgar  Orchestral  Music  in  the  BBC  Music 
Guides  (University  of  Washington  paperback)  provides  brief  but  very  informative 
descriptions  of  the  music.  Other  worthwhile  studies  include  Percy  M.  Young's  older 
book  Elgar  O.M.  (out  of  print)  and  Ian  Parrott's  briefer  volume  Elgar  in  the  Master 
Musicians  series  (Dent).  Elgar's  letters  are  vivid  reflections  of  his  personality  and  his 
sometimes  mercurial  shifts  of  mood.  The  most  recent  large  study  is  a  book  dealing 
with  Elgar  as  a  creative  artist  by  Jerrold  Northrup  Moore  (Oxford),  who  has  also 
produced  a  thorough  discography  of  Elgar's  own  work  as  a  conductor.  Two  volumes  of 
letters  published  in  England  and  not,  apparently,  in  this  country,  are  essential 
sources;  both  are  edited  by  Percy  M.  Young:  Letters  of  Edward  Elgar  and  Other  Writ- 
ings (Geoffrey  Bles,  1956)  and  Letters  to  Nimrod:  Edward  Elgar  to  August  Jaeger, 
1897-1908  (Dennis  Dobson,  1965).  Donald  Francis  Tovey's  analysis  of  the  Enigma 
Variations  may  be  found  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  No 
Elgar  work  has  been  recorded  more  frequently  than  the  Enigma  Variations,  but  many 
of  the  finest  readings  have  been  allowed  to  go  out  of  print.  Among  the  currently  avail- 
able recordings,  the  reading  of  that  distinguished  Elgarian  Sir  Adrian  Boult  with  the 
London  Symphony  is  preserved  on  a  cassette  that  also  features  Vaughan  Williams' 
English  Folksong  Suite  and  the  Fantasia  on  Greensleeves  (Angel),  as  well  as  on  a  com- 
pact disc,  where  it  is  coupled  with  the  Pomp  and  Circumstance  marches.  A  more 
recent  recommended  recording  is  that  by  Alexander  Gibson  with  the  Scottish  National 
Orchestra  (Chandos,  coupled  with  Falstaff).  A  goodly  number  of  all-digital  recordings 
have  appeared  in  the  last  few  years.  Leonard  Bernstein's  reading  with  the  BBC  Sym- 
phony has  many  beautiful  things  and  some  highly  unusual  choices  of  tempo;  while  it 
offers  much  of  interest,  it  should  probably  not  be  one's  first  Enigma  (DG,  coupled 
with  the  first  two  Pomp  and  Circumstance  marches  and  music  from  The  Crown  of 
India).  Among  the  many  newer  recordings  worth  considering:  Andrew  Litton  with  the 
Royal  Philharmonic  (Virgin  Classics,  coupled  with  In  the  South  and  the  Serenade), 
Vernon  Handley  with  the  London  Philharmonic  (Angel,  coupled  with  the  Serenade 
and  the  Introduction  and  Allegro),  Andre  Previn  with  the  Royal  Philharmonic  (Phil- 
ips, coupled  with  Pomp  and  Circumstance),  Leonard  Slatkin  with  the  London  Philhar- 
monic (RCA,  coupled  with  Cockaigne  and  Froissart),  and  David  Zinman  with  the  Bal- 
timore Symphony  Orchestra  (Telarc,  coupled  with  Cockaigne,  Salut  d'amour,  and  the 
Serenade).  Of  special  interest  is  Arturo  Toscanini's  1935  recording  with  the  BBC 
Symphony,  reissued  on  compact  disc  (EMI,  coupled  with  Debussy's  La  Mer). 

-S.L. 
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DUTOIT 


". .  .Dutoit  registered  a 

forceful  presence  right  at 

the  top. .  .All  was  elegance, 

power-and  most 

significant,  clarity." 

-LA.  Times 

(on  a  recent  performance  of 

Debussy's  L'apres-midi  d'un  faune) 

SOUND  FOR 

THE  90'S  AND 

BEYOND 


Nocturnes 


O  NTRE A  L 


Charles  Dutoit  is  exclusively  on 

London  compact  discs 

and  chromium  dioxide  cassettes. 


LonDon 


1990  London/Polygram  Records.  Inc. 


Charles  Dutoit 


Music  director  of  the  Montreal  Symphony,  Charles  Dutoit 
was  born  in  Lausanne,  Switzerland,  and  received  formal 
training  in  violin,  viola,  piano,  percussion,  composition,  and 
conducting  at  the  Lausanne  and  Geneva  conservatories.  In 
1959  he  studied  with  Charles  Munch  at  the  Tanglewood 
Music  Center.  He  has  been  music  director  of  the  Bern  Sym- 
phony, the  Goteborg  Symphony,  and  the  National  Symphony 
Orchestra  of  Mexico,  and  he  has  conducted  more  than  150 
orchestras  throughout  the  world.  In  February  1977  he 
appeared  as  guest  conductor  with  the  Montreal  Symphony 
for  the  first  time;  six  months  later  he  was  appointed  its 
music  director,  leading  to  a  musical  partnership  recognized  today  as  one  of  the 
world's  most  successful.  Under  an  exclusive  long-term  contract  with  Decca/London 
since  1980,  they  have  produced  more  than  thirty  recordings,  winning  more  than 
twenty  international  awards.  Mr.  Dutoit's  numerous  other  recordings  have  appeared 
on  the  Deutsche  Grammophon,  Philips,  CBS,  and  Erato  labels.  Since  1981,  Mr. 
Dutoit  and  the  Montreal  Symphony  have  undertaken  a  series  of  international  tours. 
The  orchestra's  fifteenth  tour— its  eleventh  under  the  leadership  of  Charles  Dutoit  — 
took  place  in  the  fall  of  1989,  taking  them  across  the  United  States,  then  to  Japan 
and  South  Korea.  Since  1982,  Mr.  Dutoit  and  the  Montreal  Symphony  have  also 
given  sold-out  performances  at  Carnegie  Hall  every  year. 

In  addition  to  his  busy  schedule  in  Montreal,  Mr.  Dutoit  conducts  such  major 
American  orchestras  as  those  of  Boston,  New  York,  Philadelphia,  Cleveland,  Chicago, 
Pittsburgh,  and  San  Francisco.  He  was  principal  guest  conductor  of  the  Minnesota 
Orchestra  from  1983  to  1986  and  is  a  frequent  guest  conductor  of  the  Israel  Philhar- 
monic Orchestra.  He  also  travels  each  year  to  Europe,  to  conduct  orchestras  in  Ber- 
lin, Paris,  Amsterdam,  Munich,  and  London.  In  1983  Mr.  Dutoit  made  his  debut  at 
Covent  Garden.  He  made  his  Metropolitan  Opera  debut  in  December  1987  and 
returned  there  this  season  to  lead  Saint-  Saens'  Samson  et  Dalila  and  a  new  produc- 
tion of  Gounod's  Faust.  Mr.  Dutoit  was  recently  named  artistic  director  and  principal 
conductor  of  the  Philadelphia  Orchestra's  summer  concert  series  at  the  Mann  Music 
Center  in  Philadelphia  and  at  the  Saratoga  Performing  Arts  Center  in  Saratoga 
Springs;  his  two-year  contract  covers  1990  and  1991,  with  an  option  for  1992.  Mr. 
Dutoit  holds  honorary  doctorates  from  the  University  of  Montreal  and  the  University 
of  Laval.  In  1982  he  was  named  "Musician  of  the  Year"  by  the  Canadian  Music 
Council;  in  1988  the  same  organization  awarded  him  the  Canadian  Music  Council 
Medal  in  recognition  of  his  exceptional  contribution  to  music  in  Canada.  Also  in  1988, 
the  government  of  France  made  him  an  Officer  of  the  Ordre  des  Arts  et  Lettres.  Mr. 
Dutoit  has  appeared  annually  with  the  Boston  Symphony  Orchestra  since  his  debut  in 
February  1981;  his  most  recent  appearance  was  for  two  concerts  at  Tanglewood  last 
summer.  Mr.  Dutoit  has  recorded  Sofia  Gubaidulina's  Offertorium  with  the  Boston 
Symphony  Orchestra  and  violinist  Gidon  Kremer  for  Deutsche  Grammophon;  that 
album  was  awarded  the  1989  Koussevitzky  International  Record  Award  (KIRA) 
jointly  sponsored  by  Musical  America  and  the  Musicians  Club  of  New  York. 
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EMANUEL  AX 


EMANUEL  AX 
HAYDN 

SONATAS  NOS.  33, 38,  58,  &  60 


On  Sony  Classical 
Compact  Discs  and 
Cassettes. 


I  **l  and  "Sony  Classical"  are  trademarks  of 
Sony  Corporation  ©  1990  Sony  Classical  GmbH 


MK  44918 


Emanuel  Ax 


The  recipient  of  numerous  prestigious  prizes,  pianist  Eman- 
uel Ax  is  acclaimed  for  his  performances  with  virtually  every 
major  symphony  orchestra,  his  recitals  in  the  world's  great 
concert  halls,  and  for  his  recordings.  He  appears  regularly 
at  such  important  festivals  as  the  BBC  Proms,  Blossom, 
Edinburgh,  the  Hollywood  Bowl,  Mostly  Mozart,  Ravinia, 
and  Tanglewood.  Mr.  Ax  captured  public  attention  in  1974 
when,  at  twenty-five,  he  won  the  First  Arthur  Rubinstein 
International  Piano  Competition  in  Tel  Aviv.  He  won  the 
Michaels  Award  of  Young  Concert  Artists  in  1975  and  took 
the  Avery  Fisher  Prize  four  years  later.  An  RCA  recording 
contract  followed,  and  many  of  his  more  than  twenty  albums  became  award-winning 
best-sellers;  among  the  highlights  of  his  RCA  discography  are  the  five  Beethoven  con- 
certos with  Andre  Previn  and  the  Royal  Philharmonic.  Early  in  1987  Mr.  Ax  became 
an  exclusive  CBS  Masterworks  (now  Sony  Classical)  recording  artist;  his  debut  album 
was  a  collection  of  Chopin  scherzos  and  mazurkas.  Recent  releases  have  included 
recordings  of  several  Haydn  piano  sonatas,  and  the  cello  sonatas  of  Britten  and  Rich- 
ard Strauss  with  Yo-Yo  Ma.  His  future  solo  projects  include  Haydn  concertos.  Mr.  Ax 
is  also  devoted  to  performing  the  chamber  music  literature.  He  appears  frequently  in 
duo-recital  with  Yo-Yo  Ma,  with  whom  he  has  made  Grammy-winning  recordings  of 
the  Brahms  and  Beethoven  cello  sonatas.  He  is  frequently  heard  in  trio  performance 
with  Yo-Yo  Ma  and  Young-Uck  Kim,  and  in  recent  seasons  he  has  also  collaborated 
as  a  trio  member  with  Mr.  Ma  and  Isaac  Stern.  Mr.  Ax  has  recently  been  turning  his 
attention  to  twentieth-century  music,  performing  works  of  Sir  Michael  Tippett,  Hans 
Werner  Henze,  Aaron  Copland,  and  Arnold  Schoenberg.  During  the  summer  of  1988 
he  gave  the  premiere  of  Joseph  Schwantner's  Piano  Concerto  with  Leonard  Slatkin 
and  the  St.  Louis  Symphony  at  Lincoln  Center's  International  Festival  of  the  Per- 
forming Arts.  During  the  current  season  he  joined  Isaac  Stern,  Yo-Yo  Ma,  and  other 
artists  at  Japan's  Suntory  Festival  in  various  chamber  music  groupings.  Another  spe- 
cial project  has  involved  performances  of  the  Brahms  piano  quartets  with  Stern, 
Laredo,  and  Ma,  which  they  recorded  for  Sony  Classics.  Born  in  Lvov,  Poland,  Eman- 
uel Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a  young  boy.  His 
studies  in  the  Pre-College  Division  of  Juilliard  were  greatly  supported  by  the  sponsor- 
ship of  the  Epstein  Scholarship  Program  of  the  Boys  Clubs  of  America,  and  he  subse- 
quently won  the  Young  Concert  Artists  Award.  His  only  piano  teacher  was  Mieczylaw 
Munz.  Mr.  Ax  is  a  graduate  of  Columbia  University,  where  he  majored  in  French.  He 
lives  in  New  York  City  with  his  wife,  pianist  Yoko  Nozaki,  their  son  Joseph,  and 
daughter  Sarah.  Emanuel  Ax  made  his  first  Boston  Symphony  appearance  at  Tangle- 
wood  in  August  1978;  his  most  recent  subscription  performances  were  in  January 
1987,  his  most  recent  Tanglewood  appearance  in  July  1989. 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Graf  aeon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 

Pepsi  Cola  — East 
Michael  K.  Lorclh 

Prndential-Bache  Securities 
David  F.  Remington 

H&l)  Electrical  ( lompany,  Inc. 
Richard  1).  Pedone 

Raytheon  Company 

Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  stop  &  shop  Companies,  Inc. 

Avram  J.  Goldberg 
Suntorv  Limited 

Kci/.o  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worldin  time. 

The  Christopher  Columbus:  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus !  comes  in 
moonphase  or  multi-analog  types. 


In  Boston,  only  at 

HARPER  &  FAYE  JEWELERS 

60  Federal  Street  (two  blocks  from  Filene's) 
Boston,  MA  021 10   (617)  423-9190 
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'he  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1/250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,00()-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

"Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKINS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 


Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

•Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/ Public  Relations 

*Cabot  Advertising 
William  H.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

*Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

'LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 

William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*AJ.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*National  Lumber  Company 

Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distribu I o n 

*  Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     •     MAINE     •     NEW  YORK 
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'ngineering 

ldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
orporation 
Philip  Garfinkel 

he  Thompson  &  Lichtner 
Company,  Inc. 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 


Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 


Food  Service/Industry 

•Boston  Showcase  Company 
Jason  E.  Starr 

♦The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATrVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

footwear 

Converse,  Inc. 
Gilbert  Ford 

T.  Baker,  Inc. 
Sherman  N.  Baker 

TONES  &  VINING,  INC. 
Sven  A.  Vaule,  Jr. 

[ORSE  SHOE,  INC. 


Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

♦General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 


COUNTRY  CURTAINS 

Ben  L.  Holmes 

Jane  P.  Fitzpatrick 

IBM  CORPORATION 

Jofran  Sales,  Inc. 

Paul  J.  Palmer 

Robert  D.  Roy 

Instron  Corporation 

Graphic  Design 

Harold  Hindman 

*Clark/Linsky  Design 

♦Intermetrics  Inc. 

Robert  H.  Linsky 

Joseph  A.  Saponaro 

LABEL  ART 

IONICS,  INC. 

Thomas  Cobery 

Arthur  L.  Goldstein 

High  Technology /Electronics 

Loral  Hycor,  Inc. 
Joseph  Hyman 

♦M/A-Com,  Inc. 
Thomas  F.  Burke 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 

Ray  Stata 

♦Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 

♦Aritech  Corp. 

John  A.  Gilmartin 

James  A.  Synk 

NEC  CORPORATION 

AUGAT,  INC. 

Atsuyoshi  Ouchi 

Marcel  P.  Joseph 

NEC  DEUTSCHLAND  GmbH 

Automatic  Data  Processing 

Masao  Takahashi 

Arthur  S.  Kranseler 

♦Orion  Research,  Inc. 

♦Bachman  Information  Systems 

Alexander  Jenkins  III 

Arnold  Kraft 

PRIME  COMPUTER,  INC. 

BOLT  BERANEK  AND 

Russell  Planitzer 

NEWMAN,  INC. 

RAYTHEON  COMPANY 

Stephen  R.  Levy 

Thomas  L.  Phillips 

BULL,  WORLDWIDE 

SofTech,  Inc. 

INFORMATION  SYSTEMS 

Justus  Lowe,  Jr. 

Roland  Pampel 

♦TASC 

♦Cerberus  Technologies,  Inc. 

Arthur  Gelb 

George  J.  Grabowski 

TDK  ELECTRONICS 

Computer  Power  Group 

CORPORATION 

of  America 

Takashi  Tsujii 

David  L.  Chapman 

TERADYNE  INC. 

Costar  Corporation 

Alexander  V.  d'Arbeloff 

Otto  Morningstar 

THERMO  ELECTRON 

CSC  PARTNERS,  INC. 

CORPORATION 

Paul  J.  Crowley 

George  N.  Hatsopoulos 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


IQUllRRlCKim 


Ticx&r/ij*iisTBfj 


*£ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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Hotels/Restaurants 

1    57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

'Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Pynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

'Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

'Arkwright 
Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

'Charles  H.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

'Consolidated  Group,  Inc. 
^■oolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COM  PA  XV. 
INC. 

John  Lazlo 

PAINEWEBBKR,  IXC 


James  F.  ( 'leary 

SALOMON  BROTHERS,  [NC 
Sherif  A.  Nada 

*State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  [NC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 

Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Mtmagt  mm  nt  Financial '  'onsuUing 

AI)VA.\(  Kl)  management 

ASSOCIATES 

Harvey  ( !het  Krentaman 

ARTHUR  I).  LITTLE,  I\> 
.John  F  Magee 

*  Ham  A  ( iompany,  [ne. 

William  W    Bain 

THE  BOSTON  CONSULTING 
GROUP 


Jonathan  L.  Isaacs 

*(  Soiporate  Decisions 

David  J.  Morrison 

The  Forum  Corporation 

John  W   Humphrey 

*Haynea  Management,  Inc. 
G.  Arnold  Haynes 

Irnia  Mann  Strategic  Marketing 
Irnia  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCK3XSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDE  NTIAL-BACHE 
SECURITIES 
David  F.  Remington 

•Rath  &  Strong 
Dan  Ciampa 

*  Towers  Pen-in 

J.  Russell  Southworth 

•William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

♦The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Benhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

*Avedis  Zildjian  Company 
Armand  Zildjian 

*  Barry  Wright  Corporation 

Ralph  Z.  Sorenson 


The  Biltrite  I  iorporatieo 

Stanley  -I    Bernstein 
Boston  Acoustics.  Inc. 

Frank  Reed 

Boston  Sand  ft  Grave]  Company 
I  lean  M.  Boyian 

•C.R  Bard.  Lac 
Robert  II   McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

'Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 


William  F.  Council 


Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PI.ASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*Georgia-Pacific  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


•Textron,  [ne. 
B.F.  Dolan 

Wire  Belt  Company  of  America 

F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  ().  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB-  102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 

S.  James  ( 'oppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

•Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 

Ron  Segel 

HOUGHTON  MD7FUN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

•Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


•The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WINTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

♦The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

♦John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

♦Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
T.A  Demoulas 

FILENE'S 
David  P.  Mullen 

'Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

STOP  &  SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  &  Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 

Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/ 'Information  Services 

CULLINET  SOFTWARE,  IXC 

John  J.  Cullinane 

""International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

""Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 
Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Next  Program  .  .  . 

Thursday,  April  19,  at  8 
Friday,  April  20,  at  2 
Saturday,  April  21,  at  8 

SEUI  OZAWA  conducting 


STRAVINSKY 


Chorale  Variations  on  J.S.  Bach's  Christmas  song, 
"Vom  Himmel  hoch  da  komm'  ich  her" 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


MAHLER 


Adagio  from  the  Symphony  No.  10  in  F-sharp 

(April  19  and  21  only) 


BACH/STOKOWSKI      Toccata  and  Fugue  in  D  minor,  BWV  565 

(April  20  only) 


INTERMISSION 


BEETHOVEN 


Piano  Concerto  No.  1  in  C,  Opus  15 

Allegro  con  brio 

Largo 

Rondo:  Allegro  scherzando 

ALFRED  BRENDEL 


Supper  Concerts  at  Symphony  Hall  .  .  . 


Supper  Concerts  feature  members  of  the  Boston  Symphony  Orchestra  performing 
chamber  music  in  Symphony  Hall's  Cabot-Cahners  Room  at  6  p.m.  followed  by  a 
buffet  supper.  For  ticket  information  or  reservations,  please  call  the  Volunteer  Office 
at  (617)  266-1492,  ext.  177. 


Saturday,  April  21,  at  6  p.m. 

PETER  HADCOCK,  clarinet 
RICHARD  MACKEY,  horn 
ROLAND  SMALL,  bassoon 
BONNIE  BEWICK,  violin 

BEETHOVEN  Septet  in  E-flat  for  winds  and  strings,  Opus  20 


ROBERTO  DIAZ,  viola 
JOEL  MOERSCHEL,  cello 
JOHN  STOVALL,  double  bass 
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Dinner  at  6. 
Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of  your 
night  out  for  Symphony,  and  you'll  enjoy 
more  than  just  award-winning  dining  at 
Boston's  authentic  wood  grill.  Because 
we're  offering  our  customers  special 
parking  privileges  in  our  private  garage 
for  just  $5,  and  on  Tuesdays  and 
Thursdays,  a  free  "Symphony  Express" 
shuttle  service. 

Just  show  us  your  tickets  at  dinner,  and 
we'll  arrange  for  your  $5  parking,  take 
you  to  Symphony  after  your  meal,  and 
return  you  to  your  car  after  the  perfor- 
mance. And  with  a  deal  like  that,  a  night 
at  the  Symphony  never  sounded  better. 


BoodleS 


OF    •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Coming  Concerts  .  .  . 


Thursday  'B' -April  19,  8-10 
Saturday  'B' -April  21,  8-10 

SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLE  WOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


STRAVINSKY 


MAHLER 


BEETHOVEN 


Chorale  Variations  on 
Vom  Ilimmel  hoch 

Adagio  from  Symphony 
No.  10 

Piano  Concerto  No.  1 


Friday  'B' -April  20,  2-3:45 

SEIJI  OZAWA  conducting 
ALFRED  BRENDEL,  piano 
TANGLEWOOD  FESTrVAL  CHORUS, 
JOHN  OLIVER  conductor 


STRAVINSKY 

BACH/ 

STOKOWSKI 
BEETHOVEN 


Chorale  Variations  on 
Vom  Himmel  hoch 

Toccata  and  P^ugue 
in  D  minor 

Piano  Concerto  No.  1 


Thursday  'C  -April  26,  8-10 
Friday 'A' -April  27,  2-4 
Saturday  'A' -April  28,  8-10 

SEIJI  OZAWA  conducting 
DORIOT  ANTHONY  DWYER,  flute 

ZWILICH  Concerto  for  Flute  and 

Orchestra 
(world  premiere;  commissioned  for  Ms.  Dwyer 
by  the  Boston  Symphony  Orchestra) 

BRUCKNER  Symphony  No.  4,  Romantic 

Programs  and  artists  subject  to  change. 


CAREY' 


LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


Garber  TVavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  of  our  55 

otf  ices  and  experience  the 

talents  of  our  travel 

professionals.  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won! 

soon  forget .  We  bet  you'll 

even  askfor an  encore! 

Call  us  at  734-2100 


Main  Office: 
1406  Beacon  St., 
Brookline 
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A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

neighbor 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood.  Now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MONITORADIO  brought  to  you  by  your  neighborhood 
stations. 


EARLY  EDITION 

BOSTON 

WUMB-FM 

91.9 

M-F 

5:00  AM 

DAILY  EDITION 

WORCESTER 

WICN-FM 

90.5 

M-F 

5:30  PM 

CONCORD 

WADN-AM 

1120 

M-F 

7:00  PM 

WEEKEND  EDITION 

BOSTON 

WGBH-FM 

89.7 

SAT 

6:00  AM 

FRAMINGHAM 

WKOX-AM 

1200 

SUN 

9:00  AM 

» A 


Distributed  b>   JNvV     American  Public  Radio  Nelwork 

The  Christian  Science  Monitor , 

Broadcast  service  for  public  radio 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 
(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony HaD,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ashen 
daring  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Keenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 

Fund  Reporting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 

Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ©1990  Boston  Symphony  Orchestra,  Inc. 
Cover  by  Jaycole  Advertising,  Inc. /Cover  photo  by  Steve  J.  Sherman 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  (Chairman 
R.  Willis  Leith,  Jr.,  Vice-Chairman 
Mrs.  Ray  A.  Goldberg,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 

William  H.  Congleton 

William  F.  Connell 

Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 

Mrs.  Eugene  B.  Doggett 

Phyllis  Dohanian 

Hugh  Downs 

Goetz  B.  Eaton 

Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R.  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M.  Henson 

Susan  M.  Hilles 

Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O'Block 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R.  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vic  e  -  Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Fundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 
Members 


James  F.  Cleary,  BPLA  President 


J. P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O'Reilly 


Malcolm  L.  Sherman 
Ray  Stata 
Stephen  J.  Sweeney 
Roger  Wellington 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 


Massachusetts  Council  on  the 

$  arts  and 
humanities 

also  serving  science  museums 
and  environmental  institutions 


[[^0))  National 
Endowment 
for  the  Arts 


''Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  Bay  Bank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Bay  Bank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 


BSO 


BayBanks  to  Sponsor 

Opening  Night  at  Pops  1990  with 

Special  Guests  Anne  Akiko  Meyers, 

Maureen  McGovern,  and 

Steven  Spielberg 

Tuesday,  May  8 

Violinist  Anne  Akiko  Meyers,  singer  Maureen 
McGovern,  and  film  director  Steven  Spielberg 
will  join  John  Williams  and  the  Boston  Pops 
Orchestra  for  the  opening  concert  of  the  1990 
Boston  Pops  season,  Tuesday,  May  8,  celebrat- 
ing Mr.  Williams'  tenth  anniversary  season  as 
Boston  Pops  Conductor.  A  project  of  the  Bos- 
ton Symphony  Association  of  Volunteers, 
Opening  Night  at  Pops  is  made  possible  for 
the  third  consecutive  year  through  the  gener- 
ous support  of  BayBanks.  BSAV  members 
Susan  Robinson  and  Ami  Schwarz  are  co- 
chairmen  of  this  year's  organizing  committee. 
The  evening  begins  with  a  la  carte  cocktails  at 
6  p.m.,  followed  by  a  picnic  supper  at  6:30 
p.m.  and  the  concert  at  8  p.m.  Remaining  tick- 
ets are  now  on  sale  at  the  Symphony  Hall  box 
office  and  are  priced  at  $175  ($125  tax- 
deductible)  for  Benefactor  preferred  table 
seats,  including  a  post-concert  champagne 
reception;  $80  ($35  tax-deductible)  for  table 
seats;  $65  ($25  tax-deductible)  and  $50  ($15 
tax-deductible)  for  first-balcony  seats;  and  $45 
($10  tax-deductible)  and  $30  for  second- 
balcony  seats.  All  ticket  prices  include  a  box 
supper. 

Symphony  Hall  Tour  Guides  Needed 

Visitors  to  Boston  often  ask  to  tour  Symphony 
Hall,  one  of  the  world's  great  concert  halls. 
For  a  number  of  years  the  Boston  Symphony 
Association  of  Volunteers  has  been  offering  a 
limited  number  of  tours  for  adults  in  addition 
to  those  offered  in  conjunction  with  the  BSO 
Youth  Concerts.  With  only  a  limited  number 
of  qualified  volunteer  guides,  the  BSAV  is 
unable  to  meet  the  increasing  demand  for 
tours  and  is  seeking  others  who  would  like  to 
become  tour  guides.  The  requirements  include 
an  appreciation  of  Symphony  Hall,  and  a  will- 
ingness to  volunteer  time  during  the  day  and 
to  participate  in  a  training  program  consisting 
of  written  material,  a  video  tour,  and  super- 
vised tours.  If  you  are  interested  in  this 


project,  please  call  the  Volunteer-  Office  at 
(617)  266-1348  between  9  a.m.  and  4:30  p.m. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  t heir- 
work  in  the  Cabot-Cahners  Room  on  the  first - 
balcony  level  of  Symphony  Hall.  On  display 
through  May  14  are  works  from  the  Depot 
Square  Gallery  of  Lexington.  In  conjunct  ion 
with  the  Depot  Square  exhibit,  there  will  be  a 
wine  and  cheese  reception  on  Thursday,  April 
26,  from  5  to  7  p.m.  in  the  Cabot-Cahners 
Room.  The  artists  represented  in  the  exhibit 
will  be  present.  All  are  welcome  to  attend.  The 
featured  exhibit  for  May  14-June  11  will  be 
announced;  it  will  be  followed  by  works  from 
the  Nancy  Lincoln  Gallery  (June  11-July  9). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext.  177,  for  further  information. 

BSO  Guests  on  WGBH-FM-89.7 

On  Tuesday,  April  24,  at  11  a.m.  Morning  pro 
Musica  with  Robert  J.  Lurtsema  will  feature 
an  interview  with  composer  Ellen  Taaffe 
Zwilich.  Ms.  Zwilich's  new  Concerto  for  Flute 
and  Orchestra,  commissioned  by  the  BSO  for 
Doriot  Anthony  Dwyer,  will  receive  its  world 
premiere  on  this  season's  final  subscription 
concerts,  April  26,  27,  and  28. 

"Presidents  at  Pops"  Slated  for  June  6 

The  ninth  annual  "Presidents  at  Pops"  will 
take  place  Wednesday  evening,  June  6.  Jack 
Sidell,  President  and  CEO  of  U.S.  Trust,  is 
chairman  of  the  1990  "Presidents  at  Pops" 
committee.  More  than  100  of  the  area's  lead- 
ing businesses  will  participate  in  this  gala 
event  in  support  of  the  BSO.  On  Monday,  May 
14,  the  senior  executives  of  the  participating 
organizations  will  be  honored  at  the  Leader- 
ship Dinner,  a  formal  dinner  dance  held  at 
Symphony  Hall.  A  limited  number  of  "Presi- 
dents at  Pops"  sponsorships  are  still  available. 
The  $6,000  full  package  includes  two  tickets  to 
the  Leadership  Dinner  and  twenty  floor  and 
balcony  seats  for  the  "Presidents  at  Pops"  con- 
cert, complete  with  cocktails  and  dinner.  Half- 
packages  are  also  available.  For  further  infor- 
mation, please  call  Sarah  Coldwell,  BSO 
Corporate  Development,  at  (617)  266-1492. 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

Schoor  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 


Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Lakes 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 
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BSO  Members  in  Concert 

BSO  members  Aza  Raykhtsaum,  violin, 
Mark  Ludwig,  viola,  and  Jules  Eskin,  cello, 
perform  Schubert's  Arpeggione  Sonata, 
Debussy's  cello  sonata,  and  two  works  by 
Dvorak:  the  G  minor  Rondo  for  cello  and 
piano,  and  the  D  major  piano  quartet,  Opus 
23,  with  pianist  Victor  Rosenbaum  on  Sunday, 
April  22,  at  3  p.m.  at  the  Berkshire  Museum 
as  part  of  the  Richmond  Performance  Series. 
Admission  is  $14  ($12  for  museum  members). 
For  further  information  call  (617)  437-0204 
or  (413)  698-2837. 

Harry  Ellis  Dickson  conducts  the  Boston 
Classical  Orchestra  on  Wednesday,  April  25, 
and  Friday,  April  27,  at  8  p.m.  at  Faneuil 
Hall.  The  program  includes  the  overture  to 
Mozart's  Abduction  from  the  Seraglio,  Tans- 
man's  Musique  de  Cour  with  classical  guitarist 
Neil  Anderson,  Wagner's  Siegfried  Idyll,  and 
Haydn's  Symphony  No.  96,  Miracle.  Tickets 
are  $18  and  $12  ($8  students  and  seniors);  for 
further  information  call  426-2387. 

BSO  members  Leone  Buyse,  flute,  and  Ann 
Hobson  Pilot,  harp,  will  perform  music  of 
Bach,  Donizetti,  Pierne,  Faure,  Bizet,  Ibert, 
Marcello,  Honegger,  Debussy,  and  Persichetti 
on  Sunday,  April  29,  at  4  p.m.  at  the  Newman 
School  in  Needham,  under  the  auspices  of  the 
Needham  Concert  Society.  Tickets  are  $7.50 
($5  for  students;  children  free  with  parent). 
For  information,  call  444-7162  or  444-6080. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  John  Adams'  The  Chairman 
Dances,  Ravel's  Pavane  for  a  Dead  Princess, 
Strauss's  Four  Last  Songs  and  excerpts  from 
Verdi's  La  traviata  with  soprano  Ellen  Check- 
ering, and  Respighi's  Pines  of  Rome  on  Sun- 
day, April  29,  at  3  p.m.  at  Jordan  Hall. 
Tickets  are  $12  and  $8;  for  further  informa- 
tion call  437-0231. 

BSO  horn  players  Charles  Kavalovski  and 
Daniel  Katzen  will  present  a  duo-horn  faculty 
recital  at  Jordan  Hall  at  the  New  England 
Conservatory  of  Music  on  Tuesday,  May  1 ,  at 
8  p.m.  They  will  be  joined  by  members  of  the 
BSO  string  section  for  a  program  including 
works  of  Mozart,  Beethoven,  Hindemith, 
Rossini,  and  Katzen.  Admission  is  free;  for 
more  information  call  262-1120. 

BSO  flutist  Leone  Buyse  will  perform  music 
of  Bach,  Schumann,  de  Leeuw,  Amlin,  Messi- 
aen,  Koechlin,  and  Bizet  with  Michael  Web- 
ster, clarinet,  and  Martin  Amlin,  piano,  on  Sat- 
urday, May  5,  at  8:30  p.m.  at  the  Unitarian 
Church  in  Harvard,  MA.  For  more  informa- 
tion, call  (508)  839-5793. 


The  Melisande  Trio  — Susan  Miron,  harp, 
Fenwick  Smith,  flute,  and  Burton  Fine, 
viola  — perform  music  of  Barber,  Daniel  Pink- 
ham,  Persichetti,  Piston,  and  Schuman  with 
guest  artist  D'Anna  Fortunate,  mezzo-soprano, 
on  Sunday,  May  6,  at  3  p.m.  General  admis- 
sion is  $12  ($10  for  museum  members).  For 
further  information  call  267-9300,  ext.  306. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  two  of  Debussy's 
Nocturnes,  Beethoven's  Piano  Concerto  No.  3 
with  soloist  Gilbert  Kalish,  and  Stravinsky's 
Firebird  Suite  on  Sunday,  May  6,  at  8  p.m.  at 
Aquinas  Junior  College,  15  Walnut  Park  in 
Newton.  Tickets  are  $12;  for  further  informa- 
tion call  965-2555. 

Help  the  BSO  Renovation  Committee 

The  Renovation  Committee  of  the  BSO  Trus- 
tees is  looking  for  some  very  special  pieces  of 
the  highest  quality  period  furniture,  including 
occasional  tables  and  chairs,  small-scale  buf- 
fets, and  small  couches  or  love  seats,  for  some 
of  the  renovated  areas  of  Symphony  Hall. 
After  committee  approval  and  professional 
appraisal,  such  gifts  of  furniture  will  be  con- 
sidered donations  to  the  Boston  Symphony 
Orchestra.  If  you  are  moving  to  a  smaller 
home  or  have  "one  piece  of  furniture  too 
many"  and  would  like  to  support  the  BSO  in 
this  way,  please  call  Lisa  Lyles  in  the  Develop- 
ment Office  at  (617)  266-1492,  ext.  131. 


BOSTONS  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  *  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri.,  9:00-5:00 

(617)  471-1706  eve's  &  weekends 


Seiji  Ozawa 


Now  in  his  seventeenth  year  as  music 
director  of  the  Boston  Symphony  Orches- 
tra, Seiji  Ozawa  was  named  the  BSO's 
thirteenth  music  director  in  1973,  follow- 
ing a  year  as  music  adviser.  His  many 
tours  with  the  orchestra  in  Europe,  Japan, 
and  throughout  the  United  States  have 
included  the  orchestra's  first  tour  devoted 
exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  four 
visits  to  Japan;  and,  to  celebrate  the 
orchestra's  centennial  in  1981,  a  fourteen- 
city  American  tour  and  an  international 
tour  to  Japan,  France,  Germany,  Austria, 
and  England.  In  March  1979  Mr.  Ozawa 
and  the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  gave 
eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium.  In  December 
1989  Mr.  Ozawa  and  the  orchestra  trav- 
eled to  Japan  for  the  fourth  time,  on  a 
tour  that  also  included  the  orchestra's  first 
concerts  in  Hong  Kong. 

Mr.  Ozawa's  recent  recordings  for  Phil- 
ips with  the  Boston  Symphony  Orchestra 


include  Richard  Strauss's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that 
also  includes  the  Symphony  No.  8  (Sym- 
phony of  a  Thousand).  Mahler's  Symphony 
No.  1,  Symphony  No.  7,  and  Kindertoten- 
lieder,  with  Jessye  Norman,  have  been 
recorded  for  future  release.  Mr.  Ozawa's 
recent  recordings  with  the  Boston  Sym- 
phony Orchestra  for  Deutsche  Grammo- 
phon  include  Poulenc's  Gloria  and  Stabat 
mater  with  soprano  Kathleen  Battle  and 
the  Tanglewood  Festival  Chorus,  the  two 
Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music  by 
Gabriel  Faure,  and  "Gaite  parisienne,"  an 
album  of  music  by  Offenbach,  Gounod, 
Chabrier,  and  Thomas.  Other  Deutsche 
Grammophon  releases  include  Prokofiev's 
complete  Romeo  and  Juliet,  Berlioz's 
Romeo  et  Juliette  and  Damnation  of  Faust, 
and,  with  Itzhak  Perlman,  an  award- 
winning  album  of  the  Berg  and  Stravinsky 
violin  concertos.  Also  available  are  Schoen- 
berg's  Qurrelieder,  on  Philips;  the  complete 
Beethoven  piano  concertos  with  Rudolf 
Serkin,  on  Telarc;  the  Dvorak  Cello  Con- 
certo with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Con- 
certo with  Isaac  Stern,  and  Berlioz's  Les 
Nuits  d'ete  with  Frederica  von  Stade,  on 
CBS  Masterworks;  and  Stravinsky's  Fire- 
bird, on  EMI/Angel. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have 
included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  con- 
ducted at  Salzburg  and  Covent  Garden.  In 
1983,  at  the  Paris  Opera,  he  conducted 


the  world  premiere  of  Olivier  Messiaen's 
St.  Francis  ofAssisi.  In  addition  to  his 
many  Boston  Symphony  Orchestra  record- 
ings, he  has  recorded  with  the  Berlin  Phil- 
harmonic, the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago 
Symphony  Orchestra,  the  Orchestre 
National,  the  Orchestre  de  Paris,  the  San 
Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His 
recording  of  Bizet's  Carmen  with  Jessye 
Norman  and  the  Orchestre  National  was 
released  by  Philips  this  past  summer.  Forth- 
coming from  Deutsche  Grammophon  is  his 
recording  of  Les  Contes  d  'Hoffmann  with 
Placido  Domingo  and  Edita  Gruberova. 

Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  gradu- 
ated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besangon,  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 


While  a  student  of  Herbert  von  Karajan 
in  West  Berlin,  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and 
was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  Janu- 
ary 1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with 
the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Sym- 
phony Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964,  music  director 
of  the  Toronto  Symphony  Orchestra  from 
1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to 
1976,  followed  by  a  year  as  that  orches- 
tra's music  advisor.  He  conducted  the 
Boston  Symphony  Orchestra  for  the  first 
time  at  Tanglewood,  in  1964,  and  made 
his  first  Symphony  Hall  appearance  with 
the  orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of 
Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in 
Norton,  Massachusetts.  He  has  won  an 
Emmy  for  the  Boston  Symphony  Orches- 
tra's "Evening  at  Symphony"  PBS  televi- 
sion series. 


Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concert-master 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
%On  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C.  Kasdon  and 
Marjorxe  C.  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 

*  Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
^Valeria  Vilker  Kuchment 

*  Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
Betty  Benthin 
*Mark  Ludwig 

*  Roberto  Diaz 
*Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alden  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Robert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 

*  Jerome  Patterson 
""Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 

Lawrence  Wolfe 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
♦John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Gray  Lewis  chair 

Piccolo 

Lois  Schaefer 

Evelyn  and  C.  Charles  Marran  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Remis  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Beranek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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The    Artistry    of 

Alfred  Brendel 

on    Compact    Disc. 


BEETHOVEN 

Diabelli 
Variations 

ALFRED 
BRENDEL 


NEW  RELEASE 


SCHUBERT 

LATE  PIANO  WORKS 

ALFRED  BRENDEL 


Also  available  Individually 


temtJSttttHHHi^H 

BEETHOVEN 
Piano  Concertos  1  &  2 

y  ALFRED  BRENDEL 

Sa  CKIC*fi3S<MPHONY  ORCHESTRA 

J      JAMES  LEVINE 

©  1990  Ptiiltps/PalyGram  Records,  Inc. 


the  artistry  of 
Alfred  Brendel  can  be 
enjoyed  in  numerous 
concerto  recordings 
with  the  world's 
leading  orchestras 
as  well  as  in  the 
great  solo  literature 
for  piano -all  on 
Philips  Classics. 


<£&> 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Thursday,  April  19,  at  8 
Saturday,  April  21,  at  8 

SEIJI  OZAWA  conducting 


STRAVINSKY 


Chorale  Variations  on  J.S.  Bach's  Christmas  song, 
"Vom  Himmel  hoch  da  komm'  ich  her" 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


MAHLER 


Adagio  from  the  Symphony  No.  10  in  F-sharp 


The  performances  of  the  Adagio  from  Mahler's  Symphony  No.  10  are  being 
recorded  by  Philips  for  future  release  as  part  of  the  orchestra's  continuing  Mahler 
cycle  on  that  label.  Your  cooperation  in  keeping  noise  in  the  Hall  at  a  minimum  is 
sincerely  appreciated. 


INTERMISSION 


BEETHOVEN 


Piano  Concerto  No.  1  in  C,  Opus  15 

Allegro  con  brio 

Largo 

Rondo:  Allegro  scherzando 

ALFRED  BRENDEL 


These  concerts  will  end  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Alfred  Brendel  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 
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Week  23 


jewelers  since 


Our  15^ 

Jimietrsary  W" 


Classical  Harmonies: 

ius  I     Edition.   <•£ 
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LASSALE 


©Seiko  Time  1989 


Lassale  presents  the  perfect  balance  between 
elegance  and  practicality:  The  Opus  III  Edition  for 
men  and  women.  For  men,  gleaming  white  dials 
highlight  four  subdials  showing  moonphase,  day,  date 
and  twenty-four  hour  time,  one  with  gold  case  and 
brown  padded  lizard  strap,  the  other  with  blue  bezel 
and  blue  lizard  strap.  For  ladies,  elegance 
couldn't  be  simpler,  with  white  dial  and  golden 
markers  in  a  gold  toned  case  with  our  new  brushed 
bracelet  design.  All  with  three-year  warranty. 


E.B.  HORN  •  429  WASHINGTON  ST.  •  BOSTON,  MA 

ALL  MAJOR  CREDIT  CARDS  ACCEPTED 

BUDGET  TERMS     MAIL  OR  PHONE  ORDERS  542-3902 

OPEN  MON.  AND  THURS.,  TILL  7 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 
Assistant  Conductors 

One  Hundred  and  Ninth  Season,  1989-90 

Friday,  April  20,  at  2 
SEIJI  OZAWA  conducting 


Please  note  that  the  Adagio  from  Mahler's  Symphony  No.  10  replaces  the 
Stravinsky  work  originally  scheduled  on  this  program,  with  the  program 
order  as  follows: 


BACH/STOKOWSKI      Toccata  and  Fugue  in  D  minor,  BWV  565 


MAHLER 


Adagio  from  the  Symphony  No.  10  in  F-sharp 


This  performance  of  the  Adagio  from  Mahler's  Symphony  No.  10  is  being 
recorded  by  Philips  for  future  release  as  part  of  the  orchestra's  continuing  Mahler 
cycle  on  that  label.  Your  cooperation  in  keeping  noise  in  the  Hall  at  a  minimum  is 
sincerely  appreciated. 


INTERMISSION 


BEETHOVEN  Piano  Concerto  No.  1  in  C,  Opus  15 

Allegro  con  brio 

Largo 

Rondo:  Allegro  scherzando 

ALFRED  BRENDEL 


This  concert  will  end  about  4:05. 

RCA,  Deutsche  (irammophon,  Philips,  Telare,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Alfred  Brendel  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Friday,  April  20,  at  2 
SEIJI  OZAWA  conducting 


STRAVINSKY 


Chorale  Variations  on  J.S.  Bach's  Christmas  song, 
"Vom  Himmel  hoch  da  komm'  ich  her" 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


BACH/STOKOWSKI     Toccata  and  Fugue  in  D  minor,  BWV  565 


INTERMISSION 


BEETHOVEN 


Piano  Concerto  No.  1  in  C,  Opus  15 

Allegro  con  brio 

Largo 

Rondo:  Allegro  scherzando 

ALFRED  BRENDEL 


This  concert  will  end  about  3:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 
and  Hyperion  records 

Baldwin  piano 

Alfred  Brendel  plays  the  Steinway  piano. 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  23 


Igor  Stravinsky 

Chorale  Variations  on  the  Christmas  song  Vom  Himmel  hoch  da  komm'  ich  her 
by  J.S.  Bach,  set  for  chorus  and  orchestra 

Igor  Stravinsky  was  born  at  Oranienbaum,  Russia, 
on  June  17,  1882,  and  died  in  New  York  on  April 
6,  1971.  He  composed  his  arrangement  and  elabora- 
tion of  J.S.  Bach's  canonic  variations  on  th#  old 
Lutheran  Christmas  hymn  Vom  Himmel  hoch  <hi 
komm'  ich  her  between  December  29,  1955,  and 
February  9,  1956,  as  a  companion  piece  to  th£  Can- 
ticum  sacrum.  The  piece  was  premiered  at  the  Qjai 
Festival  in  Ojai,  California,  on  May  27,  1956,  with 
the  Festival  Orchestra  under  the  direction  of  Robert 
Craft,  to  whom  the  score  is  dedicated.  The  only  pre- 
vious Boston  Symphony  Orchestra  performance  took 
place  at  Tanglewood  on  July  25,  1982,  under  the 
direction  of  Kurt  Masur,  with  the  Tanglewood  Fes- 
tival Chorus,  John  Oliver,  conductor.  The  score  calls 
chorus  and  an  orchestra  of  two  flutes,  two  oboes  and  English  horn,  two  bas- 
contrabassoon,  three  trumpets,  three  trombones,  harp,  violas,  and  double 


for  mixed 
soons  and 
basses. 


In  1746,  J.S.  Bach  was  admitted  to  membership  in  Christoph  Mizler's  Society  of 
the  Musical  Sciences  in  Leipzig.  Each  new  member  was  required  to  offer  an  example 
of  his  understanding  of  "musical  science,"  and  since  strict  canons  had  been  regarded 
for  centuries  as  the  most  technically  challenging  and  "scientific"  kind  of  composition, 
Bach  offered  a  brilliant  set  of  canons  based  on  Martin  Luther's  Christmas  hymn  Vom 
Himmel  hoch  da  komm'  ich  her. 
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Luther's  words  paraphrase  the  song  of  the  angels  to  the  shepherds  in  their  fields  (as 
recounted  in  the  second  chapter  of  Luke).  Bach  had  already  used  the  tune  on  numer- 
ous occasions,  inserting  it  twice  as  a  harmonized  chorale  in  the  second  cantata  of  the 
Christmas  Oratorio,  BWV  248,  and  in  the  less  familiar  version,  in  E-flat  with  addi- 
tions to  make  it  specifically  suitable  for  Christmas,  of  the  Magnificat  in  D,  BWV 
243a.  There  are,  in  addition,  versions  of  the  tune  arranged  for  organ  in  the  Orgel- 
buchlein  (BWV  606),  in  choral  arrangements  in  a  collection  of  Bach  materials  assem- 
bled by  the  theorist  J.P.  Kirnberger  (BWV  700  and  701),  and  elsewhere  (BWV  738, 
738a),  as  well  as  some  versions  that  may  or  may  not  be  by  him  (BWV  Anh.  63,  64, 
65).  There  is  little  question,  though,  that  his  final  treatment  of  Luther's  tune  sur- 
passes all  the  others  in  contrapuntal  ingenuity.  It  consists  of  five  variations,  each 
devised  in  the  form  of  a  canon  (that  is,  a  strict  imitation  between  at  least  two  lines  in 
the  score). 

Stravinsky  was  a  great  lover  of  canonic  technique.  As  an  act  of  homage  to  one  of 
the  supreme  masters  of  the  art,  he  orchestrated  Bach's  composition,  choosing  to 
begin  it  by  adding  a  straightforward  Bachian  harmonization  (as  found  in  the  Christ- 
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Week  23 


••••because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 

•  24-hour  security  •  Around  the  clock  staffing  •  Guest  suites 

•  Williamsburg  courtyard  •  Housekeeping  •  Indoor  pool  and  Jacuzzi 


THE  ESSEX 

On  Boston's  North  Shore 

Steps  from  the  Peabody  Museum 

11  Church  Street 

Historic  Salem,  MA 

(508)  744-4050 


Yes,  send  me 

Name(s) 

information  about  The  Essex  Lifestyle! 

State 
Telephone 

City                    Zip 

Clip  &  Mail  Coupon 

ALSO  INQUIRE  ABOUT  OUR  OTHER  SENIOR  COMMUNITIES  THE  GEORGIAN  ON  BOSTON'S 
IAMAICAWAY  AND  THE  GARDENS  OF  CHESTNUT  HILL. 
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mas  Oratorio).  And  as  if  to  ward  off  criticism  of  this  activity,  he  amusingly  noted  at 
the  end  of  the  score,  "Mit  Genehmigung  des  Meisters"  ("With  the  Master's  approval"). 

But  he  did  more  than  simply  divide  up  Bach's  organ  lines  among  the  instruments 
of  the  orchestra.  He  sometimes  added  independent  counterpoints,  enriching  the  tex- 
ture, and  he  created  new  canons  in  the  second  and  third  variations,  extensions  of 
Bach's  own.  He  also  put  the  second,  third,  and  fourth  variations  in  different  keys  (G, 
D-flat,  and  G  respectively),  retaining  Bach's  original  C  major  for  the  rest.  And  he 
calls  for  a  chorus  to  sing  the  chorale  melody  itself,  highlighting  the  origin  of  the  work 
in  a  congregational  song. 


Vom  Himmel  hoch  da  komm'  ich  her, 
Ich  bring'  euch  gute  neue  Mahr. 
Der  guten  Mahr  bring'  ich  so  viel, 
Davon  ich  sing'n  und  sagen  will. 


From  heaven  above  I  come  hither, 
I  bring  you  good  new  tidings. 
I  bring  great  good  tidings, 
of  which  I  want  to  sing  and  speak. 


This  Stravinskian  arrangement  of  Bach's  intricate  canons  in  variation  form  on  a 
hymn  tune  by  Martin  Luther  might  never  have  come  about  were  it  not  for  the  centu- 
ries-old chic  rivalry'  of  the  Italians.  In  1955  Stravinsky  had  composed  his  Canticum 
sacrum,  commissioned  for  performance  by  the  organizers  of  the  Venice  Biennale 
International  Festival  of  Contemporary  Music  as  an  homage  to  Venice,  in  honor  of 
the  city's  patron  saint,  the  evangelist  Mark,  and  designed  for  performance  in  the 
Saint's  own  cathedral.  But  the  Canticum  sacrum  was  rather  short,  and  Stravinsky 
wanted  another  new  work  on  the  program.  Having  already  become  interested  in  the 
work  of  the  late  Renaissance  composer  Gesualdo,  he  proposed  to  the  festival  commit- 
tee that  he  complete  one  of  Gesualdo's  sacred  choral  works  that  had  come  down  to 
the  present  lacking  two  voice  parts,  and  add  to  it  a  few  other  Gesualdo  pieces.  The 
committee  objected  that  Gesualdo  was  a  Neapolitan;  his  music  would  not  be  per- 
formed in  the  sacred  precincts  of  Venice's  principal  church.  So  Stravinsky  put  off  his 
Gesualdo  reconstruction  for  several  years  and  turned  instead  to  the  music  of  Bach 
(who,  being  a  German  and  a  Protestant  rather  than  an  Italian  from  a  rival  city,  was 
more  acceptable). 

—  Steven  Ledbetter 
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UNDER 

NEW 

MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


All  our  services  are  free 
-  no  strings  attached. 

We  perform  a  veritable  symphony  of  travel 

arrangements...  at  no 

extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a  call- 

734-2100 

and  we'll  get  in  tune 

with  your  travel  needs. 

Main  Office: 
1406  Beacon  St., 
Brookline 
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ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     •     RHODE  ISLAND     •     NEW  HAMPSHIRE     ■     MAINE     •     NEW  YORK 
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Gustav  Mahler 

Adagio  from  the  Symphony  No.  10  in  F-sharp 


Gustav  Mahler  was  born  in  Kalischt  (now  Kaliste), 
Bohemia,  on  July  7,  1860,  and  died  in  Vienna  on 
May  18,  1911.  He  did  most  of  the  work  on  his 
unfinished  Tenth  Symphony  in  the  summer  of  1910. 
Ernst  Krenek  prepared  a  full  score  of  the  first  and 
third  movements  in  1924;  these  sections  were  first 
performed  on  October  14  that  year  in  a  version 
incorporating  some  additional  retouchings  by  Franz 
Schalk  and  Alexander  von  Zemlinsky,  with  Schalk 
conducting  the  Vienna  Philharmonic  Orchestra.  The 
two  movements  were  introduced  in  the  United 
States  in  that  edition  by  the  Erie  Philharmonic 
under  Fritz  Mahler,  the  composer's  nephew,  on 
December  6,  1949.  Richard  Burgin  conducted  the 
Boston  Symphony's  first  performances  of  the  Adagio 
only  in  December  1953.  Charles  Munch  led  both  the  Adagio  and  the  third  movement 
(Allegro  moderato)  in  December  1959  and  February  1960,  Richard  Burgin  then  leading 
tour  performances  of  the  two  movements  in  the  Far  East  that  May  and  June.  Except  for 
Seiji  Ozawa's  performances  this  past  February,  the  orchestra's  only  performance  of  the 
Adagio  since  then  was  given  by  Klaus  Tennstedt  at  Tanglewood  in  August  1982, 
although  Xiklaus  Wyss  conducted  the  entire  symphony  in  Deryck  Cooke's  performing 
version  on  subscription  concerts  in  February  1979  and  at  Tanglewood  the  following 
summer.  At  the  present  performances,  Seiji  Ozawa  uses  the  score  edited  by  Erwin  Ratz 
for  the  International  Gustav  Mahler  Society  and  published  in  1964.  The  score  calls  for 
three  flutes  (third  doubling  piccolo),  three  oboes,  three  clarinets,  three  bassoons,  four 
horns,  four  trumpets,  three  trombones,  bass  tuba,  harp,  and  strings. 

Mahler's  last  years  were  a  race  against  ill  health,  which  he  knew  was  persistently 
gaining  on  him.  From  the  summer  day  in  1907  when,  almost  by  accident,  he  discov- 
ered that  he  had  a  serious  heart  lesion  caused  by  subacute  bacterial  endocarditis, 
Mahler's  energies  were  turned  ever  more  fully  to  composing  whenever  he  could  tear 
the  free  time  away  from  the  conducting  commitments  that  supported  him.  The  discov- 
ery came  under  tragic  circumstances:  his  two  daughters  had  contracted  scarlet  fever, 
and  the  elder  one  died.  Mahler  and  his  wife  Alma  were  shattered.  Soon  afterward,  his 
mother-in-law,  who  had  come  to  help  during  this  sad  period,  suffered  a  heart  attack. 
The  doctor  who  examined  her  also  found  that  the  strain  had  affected  Alma's  heart.  In 
a  morbid  joking  mood,  Mahler  remarked,  "You  might  as  well  examine  me  too."  And 
thus  he  learned  that  his  activities  had  to  be  severely  curtailed. 

During  the  summer  of  1908  he  composed  Das  Lied  von  der  Erde  {The  Song  of  the 
Earth),  a  work  that  he  carefully  avoided  calling  his  Ninth  Symphony  out  of  a  super- 
stitious fear  that  no  composer  after  Beethoven  could  live  beyond  a  "Ninth."  The  work 
composed  in  1910  and  called  the  Ninth  Symphony  was  actually,  to  the  composer's 
mind,  his  tenth;  thus  he  hoped  to  circumvent  "the  limit."  No  sooner  had  he  finished 
the  Ninth  than  he  began  extensive  and  concentrated  work  on  what  was  to  be  the 
Tenth.  But  it  was  not  to  be  finished:  at  his  death  he  left  extensive  sketches,  but  not 
even  the  fair  copy  of  a  single  completed  movement. 

There  are  plenty  of  indications  on  the  manuscript  sketches  that  the  Tenth-in- 
progress  was  to  be  an  unusually  personal  symphony,  and  a  very  painful  one  at  that. 
Mahler  in  1910  was  tormented  by  the  knowledge  that  his  greatly  beloved,  lively,  and 
beautiful  wife  Alma  was  seriously  considering  leaving  him  for  another  man,  Walter 
Gropius,  who  was  on  the  verge  of  a  distinguished  career  in  architecture.  She  chose  to 
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stay  with  Mahler,  who  told  her  later  that  if  she  had  left  him  then,  "I  would  simply 
have  gone  out  like  a  torch  deprived  of  air."  Through  the  score  of  the  symphony, 
Mahler  wrote  personal  notes  of  pleading  and  despair  to  his  "Almschi,"  begging  her  to 
remain  with  him. 

At  the  time  of  Mahler's  death,  it  seemed  unlikely  that  any  of  the  music  from  the 
Tenth  would  ever  be  heard.  Those  who  looked  at  the  score  considered  it  too  sketchy, 
too  incomplete.  But  in  1924,  when  the  composer  Ernst  Kfenek  married  the  Mahlcrs' 
nineteen-year-old  daughter  Anna,  Mahler's  widow  asked  him  to  prepare  a  practical 
full  score  of  the  two  movements  that  were  most  nearly  complete.  This  he  did  (though 
others  played  a  hand  in  its  final  form),  and  thus  the  Adagio,  the  most  extended  of  the 
two  movements,  entered  the  repertory  in  a  shadowy  sort  of  way.  More  recently 
Deryck  Cooke  undertook  to  "complete"  the  entire  symphony,  by  elaborating  on  Mah- 
ler's sketches  as  they  stood  at  his  death  to  produce  a  performing  version.  Cooke's  ini- 
tial version  w7as  first  performed  complete  by  the  London  Symphony  under  Berthold 
Goldschmidt  in  August  1964  at  the  Royal  Albert  Hall,  a  revised  score  being  intro- 
duced by  Wyn  Morris  and  the  New  Philharmonia  in  October  1972  at  the  Royal  Festi- 
val Hall  (further  revisions  followed  during  the  next  several  years).  Cooke's  work  even 
wron  the  approval  of  Alma,  who  heard  a  tape  in  the  early  1960s  and  found  herself 
moved  to  tears  to  discover  "how  much  Mahler  there  was  in  it." 

But  there  remains  a  scholarly  dispute  as  to  the  ethics  of  second-guessing  a  compos- 
er's unfinished  work,  especially  in  the  case  of  movements  that  were  so  far  from  com- 
pletion as  were  some  of  the  five  movements  of  the  Tenth.  The  International  Gustav 
Mahler  Society,  which  has  edited  the  critical  editions  of  Mahler's  works,  produced  for 
the  Tenth  only  a  score  of  the  Adagio  that  Mahler  intended  as  the  first  movement. 
Editor  Erwin  Ratz  argues  (and  many  agree  with  him)  that  no  one  could  possibly 


Alma  Mahler 
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"finish"  Mahler's  score  with  even  remote  certainty  that  Mahler  would  have  done  it  the 
same  way.  There  were  simply  too  many  cases  in  his  life  where  he  made  sweeping 
changes  — not  to  mention  myriad  alterations  of  detail  — even  at  the  last  minute.  As 
Ratz  explains,  "What  stands  on  these  sheets  [the  sketch  pages]  was  fully  intelligible 
to  Mahler  alone  and  not  even  a  genius  would  be  able  from  this  stage  of  the  work's 
development  to  divine  the  approach  to  its  final  shape."  What  we  have,  then,  is  the 
first  movement  only,  which  was  nearest  completion  and  is  performed  here  in  the  edi- 
tion that  follows  the  readings  of  Mahler's  manuscript  as  exactly  as  possible. 

The  movement  is  known  as  the  "Adagio"  even  though  the  first  fifteen  measures  are 
marked  "Andante"  becoming  "Adagio"  only  in  the  sixteenth;  it  begins  with  a  probing 
upbeat  in  the  violas,  questioning  and  wandering— a  beginning  that  does  everything  but 
affirm  the  tonic  of  F-sharp.  The  main  thematic  material  arrives  in  F-sharp  in  the 
first  violins  (marked  "piano,  but  very  warm")  and  becomes  an  urgent  duet  with  the 
second  violins.  (It  is  worth  remembering  that  in  Mahler's  day,  the  orchestral  seating 
plan  put  second  violins  to  the  front  of  the  stage  on  the  conductor's  right,  so  that  this 
duet  involved  a  conversation  back  and  forth  across  the  entire  foreground  of  the 
orchestra.)  The  viola  music  from  the  opening  recurs  in  developments  through  various 
keys  as  a  questioning  alternative  to  the  warm  F-sharp  music.  The  conversation  builds 
to  a  powerful  climax  in  A-flat  minor:  woodwinds  and  brass  instruments  sustain  full 
chords  at  maximum  volume  while  harp  and  strings  sweep  up  and  down  in  broken- 
chord  figurations,  attempting  to  stem  the  crisis.  A  sustained  solo  trumpet  holding  a 
long  high  A  is  opposed  by  the  second  violins,  then  the  cellos,  which  bring  in  a  last 
recurrence  of  the  F-sharp  music,  which  partakes  of  reminiscences  and  fragments  of 
all  the  thematic  ideas  before  closing  in  a  wide-spaced,  gentle  cadence. 

-S.L. 
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Johann  Sebastian  Bach  (arr.  Leopold  Stokowski) 

Toccata  and  Fugue  in  D  minor,  BWV  565 


Johann  Sebastian  Bach  was  born  in  Eisenach,  Sax- 
ony, on  March  21,  1 685,  and  died  in  Leipzig  on 
July  28,  1 750.  The  dating  of  his  D  minor  Toccata 
is  uncertain,  but  it  is  generally  held  to  be  an  early 
work,  composed  before  1708.  Leopold  Stokowski  was 
born  Antoni  Stanislaw  Bloeslawowich  in  London, 
England,  on  April  18,  1882,  and  died  in  Nether 
Wallop,  Hampshire,  England,  on  September  13, 
1977.  His  orchestration  of  Bach's  Toccata  was  copy- 
righted in  1952,  but  he  had  performed  it  twenty-five 
years  earlier,  on  February  8,  1926,  with  the  Phila- 
delphia Orchestra.  The  Toccata  and  Fugue  in  D 
minor,  in  its  original  form  for  solo  organ,  has  twice 
provided  an  unusual  beginning  for  a  Boston  Sym- 
phony Orchestra  concert  (in  both  cases  the  organist 
was  present  to  play  a  concerto  on  the  same  program):  Wallace  Goodrich  was  the  soloist 
on  December  27  and  28,  1907,  and  John  Marshall  on  December  27  and  28,  1912.  These 
are  the  first  BSO  performances  of  the  Stokowski  transcription,  which  calls  for  four 
flutes,  three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons 
and  contrabassoon,  six  horns,  three  trumpets,  four  trombones,  tuba,  timpani,  celesta, 
two  harps,  and  strings. 

It  is  difficult  to  know  exactly  when  Bach  composed  many  of  his  organ  works.  With 
the  larger  compositions,  such  as  the  B  minor  Mass  and  the  Passions,  we  have  the 
original  manuscripts,  which  can  tell  us  — through  analysis  of  the  handwriting  and 
watermarks,  among  other  things  — the  approximate  date  that  the  manuscript  was 
written.  But  many  of  Bach's  organ  works  survive  only  in  copies,  often  made  long 
after  the  fact.  And  unlike  the  cantatas,  which  were  composed  and  performed  in  the 
framework  of  the  liturgical  year  (a  fact  that  has  given  modern  scholarship  a  key  to 
dating  them  with  astonishing  precision),  the  organ  works  can  be  used  on  many 
occasions. 

The  work  generally  known  as  the  Toccata  and  Fugue  in  D  minor  is  one  of  the  most 
famous  of  all  organ  compositions.  Strictly  speaking,  it  is  not  a  toccata  and  fugue, 
because  the  fugue  is  embedded  in  the  middle  of  the  toccata  and  is,  in  any  case,  more 
an  occasion  for  a  new  and  varied  texture  than  a  thorough  contrapuntal  working-out. 
Scarcely  a  virtuoso  organist  doesn't  warm  up  on  some  of  its  runs  and  turns  and 
gigantic  chords,  much  as  horn  players  warm  up  on  the  Till  Eulenspiegel  theme.  Bach 
was  in  his  own  lifetime  renowned  as  an  extraordinary  organ  virtuoso,  and  the  toccata 
would  give  him  every  opportunity  to  show  off  both  himself  and  his  instrument. 

Leopold  Stokowski  was  also  an  organist,  and  even  as  a  small  child  with  legs  too 
short  to  reach  the  pedals,  he  managed  to  gain  access  to  an  organ  in  a  church  near  his 
London  neighborhood,  through  the  good  graces  of  a  friend  whose  father  was  the  sex- 
ton. As  he  grew  tall  enough  to  reach  all  the  foot  pedals,  he  played  through  all  the 
organ  works  of  Bach,  whom  he  described  as  "my  favorite  composer  always."  As  late 
as  1927  Stokowski  told  a  group  at  the  Curtis  Institute  in  Philadelphia,  "My  teachers 
understood  that  I  was  in  love  with  music  and  that  I  wouldn't  go  in  for  anything  that 
made  me  hate  it.  They  let  me  play  Bach  before  I  knew  the  key  signatures  or  could 
name  the  chords." 

Though  in  the  end  he  became  a  conductor  — and  one  of  the  most  extraordinary  of 
the  century— Stokowski  never  forgot  his  love  of  Bach.  In  those  days  Bach's  music 
was  known  to  few  concertgoers.  The  cantatas  were  not  part  of  anyone's  musical  expe- 
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rience.  for  the  most  part.  There  were  few  recordings  of  any  of  his  music,  and  fewer- 
performers  who  had  any  special  interest  in  it.  Bach  remained  the  province  of  those 
who  taught  keyboard  technique,  for  in  that  realm  his  influence  never  entirely  disap- 
peared. Stokowski  arranged  a  number  of  Bach's  organ  works  for  orchestra  and  intro- 
duced them  in  his  concerts.  The  transcriptions  made  no  attempt  whatever  to  match 
the  orchestral  sound  of  Bach's  day  with  the  harmonic  and  thematic  structures  of  his 
music;  rather  they  reveled  in  brilliant,  rich  sonority  (much  as  did  Stokowski  the  con- 
ductor), and  they  were  designed  not  as  essays  in  scholarship  but  as  a  means  to  hook 
listeners  on  some  great  music.  Purists  have  consistently  attacked  Stokowski  for  doing 
what  he  did,  yet  it  is  perhaps  not  merely  an  accident  that  many  of  Bach's  works 
known  to  the  general  audience  today  are  works  that  Stokowski  arranged  precisely 
with  the  goal  of  letting  many  people  hear  them. 

Probably  more  people  have  heard  the  D  minor  Toccata  and  Fugue  in  Stokowski's 
arrangement  than  have  ever  heard  any  other  work  by  Bach  in  any  form.  That  came 
about  because  the  conductor  happened  to  make  the  acquaintance  of  Walt  Disney  and 
persuaded  him  that  the  Disney  studios  could  make  a  truly  innovative  animated  motion 
picture  with  a  musical  score  consisting  of  great  music  (under  Stokowski's  direction,  of 
course).  The  result  — after  many  years  of  discussion  and  debate  — was  Fantasia,  in 
which  the  very  first  musical  composition  heard  is  Bach's  mighty  toccata.  The  story 
conference  at  the  Disney  studios,  on  November  8.  1938,  must  have  been  a  wonder  to 
behold:  the  stylish  conductor  describing  Bach's  work  to  Disney's  executives  and  art- 
ists—few. if  any  of  them,  musicians  — in  such  a  way  as  to  generate  a  visual  image.  He 
was  convinced  —  and  in  the  end,  he  persuaded  Disney,  too  — that  an  abstract  work  by 
Bach  could,  if  treated  with  sufficient  care  and  a  colorful  approach,  form  the  opening 
segment  of  a  truly  innovative  film.  Many  musicians  and  scholars  grumbled  at  Stokow- 
ski's "vulgarization"  of  Bach,  but  many  thousands  of  people  heard  this  soaring  and 
energetic  work  for  the  first  time  because  of  it.  As  Leonard  Liebling,  a  music  critic 
who  became  a  longtime  friend  of  the  conductor's,  remarked,  "He  plays  Bach  as 
though  he  enjoys  him  and  wishes  his  hearers  to  enjoy  him  too." 

-S.L. 


Leopold  Stokowski 
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Dover,  Massachusetts 
"SOUTHGATE  FARM"-60  ACRE  ESTATE-30 
MINUTES  BOSTON 

One  of  the  last  large,  unrestricted  estates  in  Dover. 
Includes  a  gracious  brick  manor  house  with  indoor 
pool  very  privately  located  with  fabulous  views.  Ideal 
for  horses  with  60  acres  of  open  fields,  woods  &  pad- 
docks plus  large  barn  with  horse  stalls,  indoor  riding 
arena,  office,  tack  room,  grooming  area  &  apartment 
plus  carriage  house  with  2  apartments,  tennis  court  & 
more.  Just  reduced.  An  exceptional  value. 

$3,500,000 


Scarborough  Beach,  Maine 
ATLANTIC  HOUSE  -  OCEANFRONT  COMPOUND 
ON  24  ACRES  OWNER  FINANCING 

New  England's  finest  beachfront  compound  is  now  its 
most  successful.  Privacy  &  a  beachfront  lifestyle  on  a  1  Vi 
mile  crescent  of  white  sand  beach.  Distinguished 
shingle-style  condominium  homes  15  minutes  south  of 
Portland,  adjacent  to  Prouts  Neck.  Three  homes  remain 
for   occupancy   in   current   phase.    5.75%    financing 


available  on  only  these  homes 
Call  LANDVEST  207/774-8518 


From  $650,000 


West  Southport,  Maine 
HISTORIC  HENDRICKS  HEAD  LIGHTHOUSE 

This  Maine  coast  landmark  dating  from  1829  is  situated 
on  its  own  private  4Vi  acre  peninsula  with  over  1,450 ' 
of  bold  oceanfront  &  endless  views  of  sea  &  sky.  A  fully 
operational  lighthouse  complete  with  separate  guest 
quarters,  workshop  &  bell  tower  at  water's  edge  +  com- 
pletely restored  residence  on  National  Register  of 
Historic  Places.  This  one-of-a-kind  location  offers 
privacy,  accessibility  &  history  not  to  be  found  anywhere 
again.  $980,000 

Call  LANDVEST  207/774-8518 


Concord  Massachusetts 
"GREAT  MEADOWS"  -  WATERFRONT  HOME 
ABUTTING  WILDLIFE  REFUGE 

Stunning  English  country  house  perched  on  4  acres 
overlooking  The  Great  Meadows  National  Wildlife 
Refuge,  'fiie  house  blends  old  world  charm  with 
modern  conveniences  &  spectacular  views  of  ponds,  the 
Concord  River  &  protected  acreage.  Additional  build- 
ings include  a  4-bay  carriage  house  with  large  apartment 
&  a  studio /workshop.  This  secluded  estate  offers  com- 
plete privacy  8c  tranquility  less  than  1  mile  from  the 
center  of  Concord.  $  2 . 9  M 

Call  LANDVEST  617/723-1800  or 
J.M.  BARRETT  &  CO.  508/369-6453 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109;  (617)  723-1800 


Ludwig  van  Beethoven 

Piano  Concerto  No.  1  in  C,  Opus  15 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Oer- 
l-   many,  on  December  17,  1 770,  and  died  in  Vienna, 
?  Austria,  on  March  26,  1827.  What  we  know  as  the 
First  Piano  Concerto  was  sketched  1795-96,  com- 
pleted in  1 798  (three  years  after  the  work  known  as 
:    the  Second  Piano  Concerto),  and  probably  first  per- 
'  formed  by  Beethoven  that  year.  Beethoven  himself 

wrote  three  different  cadenzas  for  the  first  movement 
|    at  a  later  date,  presumably  after  1804,  judging  by 
the  range  of  keyboard  required.  The  first  American 
performance  was  given  by  the  pianist  Franz  Werner 
with  Frederic  Ritter  and  the  Philharmonic  Society 
at  the  Music  Hall  in  Cincinnati  on  March  19, 
1857.  Emit  Paur  conducted  the  first  Boston  Sym- 
phony performance  in  December  1895,  with  soloist 
Marie  Geselschap.  It  has  also  been  played  at  BSO  concerts  by  pianists  Robert  Goldsand 
and  Shirley  Bagley  (Serge  Koussevitzky  conducting);  Leonard  Bernstein  (himself  con- 
ducting); Ania  Dorfmann  and  Sviatoslav  Richter  (Charles  Munch);  Claude  Frank 
(Erich  Leinsdorf);  Rudolf  Serkin  and  Jerome  Lowenthal  (Max  Rudolf);  Christoph 
Eschenbach  (Seiji  Ozawa);  Misha  Dichter  (Michael  Tilson  Thomas);  Claude  Frank 
(Stanislaw  Skrowaczewski);  Emanuel  Ax  (Edo  de  Waart);  and  Malcolm  Frager  (Klaus 
Tennstedt),  this  list  taking  us  through  August  1980.  Aside  from  a  single  subscription 
performance  with  Rudolf  Serkin  under  Seiji  Ozawa 's  direction  in  October  1983,  the 
orchestra's  most  recent  subscription  series  was  Erich  Leinsdorf  s,  with  soloist  Claude 
Frank,  in  the  fall  of  1966.  More  recently,  the  orchestra  has  performed  the  concerto  at 
Tanglewood:  with  soloists  Justus  Frantz  (Christoph  Eschenbach  conducting);  Christoph 
Eschenbach  (himself  conducting);  Alfred  Brendel  (Hiroshi  Wakasugi),  and,  at  the  most 
recent  Tanglewood  performance,  in  July  1989,  Rudolf  Firkusny,  under  the  direction  of 
Jesus  Lopez-Cobos.  The  concerto  is  scored  for  solo  piano  with  an  orchestra  of  one  flute, 
two  each  of  oboes,  clarinets,  bassoons,  horns,  and  trumpets,  timpani,  and  strings. 

A  composer  who  was  also  a  virtuoso  performer  in  the  Classical  era  was  much  more 
likely  to  make  a  satisfactory'  income  from  concertos  that  he  wrote  for  himself  to  play 
than  from  any  other  musical  genre  (unless  perhaps  he  had  the  good  fortune  to  be  a 
successful  opera  composer).  In  the  early  part  of  his  career  Beethoven  composed  more 
concertos  than  symphonies  and  became  well-known  to  the  musical  public  as  a  superbly 
dramatic  and  expressive  pianist.  If  he  had  not  lost  his  hearing  — and  thus  been  forced 
to  forego  playing  in  public  —  he  might  well  have  continued  writing  piano  concertos  all 
his  life.  (There  is  an  unfinished  draft  for  much  of  the  first  movement  of  what  would 
have  been  the  Sixth  Concerto,  written  after  the  completion  of  the  Emperor,  but 
Beethoven  lost  interest  and  dropped  it.) 

Actually  Beethoven  had  already  written  at  least  two  piano  concertos  before  writing 
"Number  1."  The  first  was  composed  in  1784  while  he  was  still  in  Bonn  and  was 
never  published.  About  1795  he  composed  the  B-flat  concerto  in  Vienna  and  played  it 
fairly  frequently.  Probably  because  performances  were  a  reasonable  source  of  income 
(and  perhaps  also  because  he  was  not  totally  satisfied  with  the  work  — he  revised  it 
substantially  before  publication)  Beethoven  withheld  this  concerto  from  the  publishers 
for  a  number  of  years.  As  a  result  it  finally  came  out  as  his  Second  Concerto,  Opus 
19,  although  there  is  no  doubt  that  it  was  composed  some  years  before  the  so-called 
First  Concerto,  Opus  15. 

The  First  Concerto,  in  C  major,  also  proved  financially  remunerative  to  Beethoven. 
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Only  you  can  help 
the  pieces  fall  into  place. 


The  BSO  started  the  1989-1990  season 
with  a  $10  million  difference  between  what 
we  will  earn— and  what  we  must  spend  to 
make  our  music.  What  is  more,  our  annual 
grant  support  from  the  Massachusetts 
Council  on  the  Arts  and  Humanities  has 
been  severely  reduced  due  to  state  budget 
cuts.  Unless  these  funds  are  found  else- 
where, continuing  all  current  programs  will 
result  in  reductions  in  our  endowment, 


thereby  weakening  the  Orchestras  long- 
term  financial  foundation. 

Your  generous  gift  will  help  us  fund 
outreach,  educational  and  youth  programs, 
and  attract  the  worlds  finest  musicians  and 
guest  artists. 

Become  a  Friend  of  the  Boston 
Symphony  Orchestra  today.  This  year, 
more  than  ever,  only  you  can  help  the 
pieces  fall  into  place. 


Yes,  I  want  to  help  keep  great  music  alive.  I'd  like  to  become  a  Friend  of  the  BSO  for  the  1989-1990  season. 
(Friends'  benefits  begin  at  $50. )  Enclosed  is  my  check  for  $ payable  to  the  Boston  Symphony  Annual  Fund 


Name 

Address. 
City 


Phone- 


State- 


Zip. 


L 


Please  send  your  contribution  to:  Susan  E.  Tomlin,  Director  of  Annual  Giving, 
Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  (617)  266-1492. 


KEEP  GREAT  MUSIC  ALIVE 


J 


He  composed  it  about  1798  and  played  it  in  Prague  that  year.  It  marks  a  significant 
advance  over  its  predecessor  and  was  published  almost  immediately;  perhaps  it  was 
the  success  of  the  C  major  concerto  that  induced  Beethoven  to  rework  the  earlier 
B-flat  concerto  and  make  it  publishable,  although  even  after  doing  so  he  referred  to  it 
as  an  early  work  which  "is  not  one  of  my  best  compositions."  Beethoven  felt  — and 
critics  have  agreed  with  him  —  that  he  made  significant  progress  between  the  B-flat 
and  the  C  major  concertos,  and  he  was  concerned  that  the  higher  opus  number 
attached  to  the  earlier  work  would  give  the  public  an  unfavorable  impression  of  his 
music. 

The  Opus  15  concerto  follows  closely  in  the  classical  mold  with  an  extended  orches- 
tral exposition  that  remains  in  the  tonic  key  (though  with  surprising  feints  to  foreign 
tonalities,  the  first  of  which  is  E-flat).  The  soloist  enters  and  dominates  the  conversa- 
tion, moving  to  the  dominant  for  the  first  full  statement  of  the  lyrical  second  theme 
(which  had  been  little  more  than  hinted  at  in  the  orchestral  statement).  The  develop- 
ment starts  with  a  sudden  upward  sidestepping  that  leads  to  an  extended  passage  in 
E-flat  (an  echo  of  the  unexpected  earlier  appearance  of  that  key).  The  concerto 
opened  with  an  unusual  quiet  statement  of  the  main  theme;  wiien  time  comes  for  the 
recapitulation,  the  element  of  surprise  is  no  longer  relevant,  so  Beethoven  hamnmers 
out  the  theme  fortissimo  in  the  full  orchestra,  after  which  the  recapitulation  deals 
mostly  with  the  secondary  material.  Beethoven  himself  wrote  no  fewer  than  three 
cadenzas  for  the  first  movement,  each  more  elaborate  than  the  one  that  preceded  it. 
All  of  them  were  wTitten  some  years  after  the  completion  of  the  concerto;  this  is  indi- 
cated by  the  fact  that  they  wrere  intended  to  be  played  on  a  piano  of  larger  size  then 
the  one  Beethoven  had  wiien  he  wrote  the  rest  of  the  piece.  (The  piano  was  a  develop- 
ing instrument  at  the  turn  of  the  eighteenth  to  nineteenth  century,  and,  in  particular, 
keyboards  wTere  not  yet  standardized  for  the  number  of  keys.) 

The  Largo  is  the  longest  slowT  movement  to  be  found  in  any  Beethoven  concerto,  an 
extended  lyrical  song-form  with  increasingly  elaborate  ornamentation.  The  rondo, 
built  on  a  witty,  bouncy  tune  that  goes  on  just  a  bit  longer  than  you  think  it  will,  is 
filled  with  all  the  standard  rondo  tricks:  the  suggestion  of  modulations  to  distant  keys 
wThen  it  is  in  fact  just  about  to  settle  on  the  tonic  for  a  restatement,  offbeat  sforzan- 
dos  and  syncopations,  rushing  scales  and  a  breakneck  pace.  Though  the  movement  is 
long  in  number  of  measures,  the  music  doesn't  lose  its  smile  for  an  instant. 

-S.L. 


CAREY 
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LIMOUSINE 

•  CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

•  EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


If  it's  formal . . . 
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classics, 
too! 
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paperback).  Going  by  increasing  size,  we  conic  to  Kurt  Blaukopfs  biography,  a  read- 
able journalistic  account  (London),  and  ECgOU  Gartenberg's,  which  is  especially  *rood 
on  the  Viennese  milieu  if  somewhat  trivial  on  the  music  (Schirmer  paperback).  Henry- 
Louis  de  La  Grange's  Mahler  (Doubleday)  is  an  extremely  detailed  biographical  study. 
Only  one  volume  has  been  published  in  English  yet,  although  the  second  and  third 
volumes  are  out  in  the  original  French.  It  will  be  the  standard  biographical  study  for 
many  years.  Donald  Mitchell's  perceptive  and  detailed  study  of  the  music  now  runs  to 
three  volumes,  with  a  fourth  yet  to  come;  the  series  consists  of  Gustav  Mahler:  The 
Early  Years,  Qustav  Mahler.  The  Wunderhorn  Years,  and  Guslar  Mahler:  Songs  and 
Symphonies  of  Death  (California;  the  second  volume  is  available  in  paperback).  The 
extremely  detailed  study  is  informed  by  a  strong  musical  intelligence.  Alma  Mahler's 
autobiography  And  the  Bridge  Is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav 
Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  offer  essential 
source  material,  but  they  must  be  treated  with  caution  and  considerable  skepticism. 
The  most  recent  edition  of  the  latter  book  provides  important  corrections  by  Donald 
Mitchell  and  Knud  Martner.  Martner  has  edited  Gustav  Mahler:  Selected  Letters  (Far- 
rar,  Straus  and  Giroux),  which  contains  all  of  the  letters  published  earlier  in  Alma 
Mahler's  less  than  reliable  collection  plus  a  good  many  more,  though  it  is  still  a  far 


David  &  Company 


Graduate  Gemologist   ^^^  Sellers  &  Buyers  ol  Fine  Jewel r>  diamonds  •  precious  stones  •  estate  jewelry 


A  pair  of  platinum 

handmade  earrings  set  with 

rare  matched  heart-shaped 

Colombian  emeralds, 

approximately  3  carats  total  weight, 

surrounded  by  2.50  carats 

of  gem  white  diamonds 


$15,000.°° 

Subject  to  prior  sale 


Visit  us  at  our  new  location. 

180  Linden  Street,  Wellesley,  MA  02181 
617-235-5139    800-DAVIDCO    FAX  617-235-7683 
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cry  from  the  complete  edition  of  Mahler  letters  we  need.  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  are  recording  the  Adagio  from  Mahler's  Tenth  at  these  perform- 
ances for  their  continuing  Mahler  cycle  for  Philips.  Most  other  available  performances 
are  of  the  Adagio  only,  though  Riccardo  Chailly  has  recorded  Deryck  Cooke's  per- 
forming version  with  the  Berlin  Radio  Symphony  Orchestra  (London,  two  CDs.  cou- 
pled with  Schoenberg's  Verklarte  Nacht),  as  has  Simon  Rattle  with  the  Bournemouth 
Symphony  Orchestra  (Angel,  two  CDs,  coupled  with  Schoenberg's  orchestration  of 
Brahms's  Piano  Quartet  in  G  minor),  the  latter  having  the  advantage  of  Cooke's  final 
revisions.  Other  notable  performances  of  the  Adagio  include  those  of  Leonard  Bern- 
stein with  the  New  York  Philharmonic  (CBS,  three  CDs,  coupled  with  Mahler's  Sev- 
enth and  Ninth),  Claudio  Abbado  and  the  Vienna  Philharmonic  (DG,  two  CDs,  cou- 
pled with  the  Ninth),  and  Klaus  Tennstedt  with  the  London  Philharmonic  (Angel,  two 
CDs,  coupled  with  the  Fifth  Symphony). 

The  excellent  Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  is  a  short  book  in  itself,  and  it  has  been 
reissued  as  such  (Norton  paperback).  The  standard  Beethoven  biography  is  Thayer's 
Life  of  Beethoven,  written  in  the  nineteenth  century  but  revised  and  updated  by  Elliot 


THE  NEXT 
HOROWITZ  NEEDS 
YOUR  PIANO 

Why  not  consider  a  tax 
deductible  gift  to  New 
England  Conservatory? 


For  further 
information  please 

call  (617)262-1120, 
ext.  426. 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Bostons  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 
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Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 
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Forbes  (Princeton,  available  in  paperback).  It  has  been  supplemented  by  Maynard 
Solomon's  Beethoven,  which  makes  informed  and  thoughtful  use  of  the  dangerous 
techniques  of  psychohistory  to  produce  one  of  the  most  interesting  of  all  the  hundreds 
of  Beethoven  books  (Schirmer,  available  in  paperback).  Tovey's  essay  on  the  First 
Concerto  can  be  found  in  Essays  in  Musical  Analysis  (Oxford),  and  Roger  Fiske  has 
contributed  a  short  volume  on  Beethoven  Concertos  and  Overtures  to  the  BBC  Music 
Guides  (University  of  Washington  paperback).  Alfred  Brendel  has  recorded  Beetho- 
ven's Piano  Concerto  No.  1  with  the  Chicago  Symphony  Orchestra  under  the  direction 
of  James  Levine  (either  on  a  single  disc  with  the  Second  Concerto,  or  in  a  three-CD 
set  of  all  five  concertos  recorded  "live").  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  have  recorded  the  C  major  concerto  with  soloist  Rudolf  Serkin  (Telarc, 
available  on  a  single  LP  with  the  Concerto  No.  2,  or  in  a  three-CD  box  including  all 
five  piano  concertos  and  the  Choral  Fantasy).  Arthur  Rubinstein's  performance  with 
the  Boston  Symphony  Orchestra  under  the  direction  of  Erich  Leinsdorf  has  been  reis- 
sued on  compact  disc  (RCA,  coupled  with  the  Moonlight  Sonata).  Other  recordings  of 
interest  include  Leon  Fleisher's  with  the  Cleveland  Orchestra  under  the  direction  of 
George  Szell  (CBS  Masterworks,  in  a  three-disc  set  of  the  five  Beethoven  concertos 
plus  Mozart's  Piano  Concerto  No.  25),  and,  all  paired  with  the  Piano  Concerto  No.  2, 
Claudio  Arrau's  with  the  Dresden  State  Orchestra  conducted  by  Sir  Colin  Davis 
(Philips),  Murray  Perahia's  with  the  Concertgebouw  Orchestra  under  Bernard  Hai- 
tink  (CBS),  and  Artur  Schnabel's  with  the  London  Symphony  under  Sir  Malcolm  Sar- 
gent (Arabesque).  For  a  recording  on  period  instruments,  there  is  Melvyn  Tan's  read- 
ing with  the  London  Classical  Players  conducted  by  Roger  Norrington  (Angel). 

-S.L. 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 

SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


1QIMMC«™ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  T  Stop  on  the  Greenline 
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OFFICERS 

H.  GILMAN  NICHOLS 
President 

JOHN  L.  THORNDIKE 
JOHN  W.  COBB 
DANIEL  A.  PHILLIPS 
JOHN  M.MEYER 
ROBERT  N.  KARELITZ 
JONATHAN  R.  PHILLIPS 
EDWARD  P.  THOMPSON 
RICHARD  W  STOKES 
GEORGE  BLAGDEN 
LAURA  N.  RIGSBY 
JOHN  F.  WINCHESTER 
FREDERICK  D.  HOLTON 
SUSAN  R.  GUNDERSON 
CHARLES  R.  EDDY,  JR. 
DOUGLAS  R.  SMITH-PETERSEN 
FREDERIC  C.  R.  STEWARD 
WILLIAM  J.  O'KEEFE 

GEORGE  L.  GRAY 
CHARLES  C.J.  PLATT 
ANTHONY  B.  BOVA 
FRANK  WOODARD  III 
JAMES  J.  ROCHE 
ARTHUR  C.PICKETT 
JONATHAN  B.  LORING 
NATALIE  R.  DUNHAM 
DENISE  CRONIN 
ALTON  L.  CIRIELLO,  JR. 
J.  BRIAN  POTTS 
JAMES  G.  NULAND,  JR. 
MARY  JANE  SMITH 
NANCY  B.  SMITH 
ELLEN  COPE-FLANAGAN 
DONALD  P.  LEE 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 

175  Federal  Street 

Boston,  Massachusetts  02110 

Telephone  (617)  482-5270 
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At  last,  a  retirement  community  that 
offers  the  benefits  of  homeownership! 
Fox  Hill  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


acres  in  Westwood  and  will  open  in  the 
Summer  of  1990. 

Discover  why  over  350  people  have 
decided  that  Fox  Hill  Village  is  more 
than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


100  High  Street,  Westwood, 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


^State  Street 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carfeton-Willard 
Homes,  Inc.,  a  non-profit  corporation 
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TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


Please  call  to  arrange 
a  personal  tour. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 
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Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


TME  FIWCH  OROUP,  INC. 

(617)  439-3000. 


Alfred  Brendel 


Alfred  Brendel's  globe-spanning  tour  from  January  1987  to 
the  fall  of  1988,  a  tribute  to  the  piano  works  from  the  last 
Y  six  years  of  Schubert's  life,  was  his  third  international  tour 
|  dedicated  to  the  works  of  one  composer.  He  has  performed 
all  five  Beethoven  concertos  and  given  recitals  of  the  com- 
plete Beethoven  piano  sonatas,  including  a  seven-part  series 
at  Carnegie  Hall  and  in  eleven  European  cities.  As  part  of 
his  North  American  tour  during  the  current  season,  he  per- 
forms concertos  by  Beethoven,  Brahms,  and  Mozart  with 
leading  American  orchestras.  His  current  Boston  Symphony 
4HH        engagement  is  his  fifth  with  the  orchestra:  he  made  his  BSO 
debut  on  subscription  concerts  in  February  1979  and  has  since  appeared  at  Tangle- 
wood  in  1982,  1986,  and  1987.  Also  this  season  he  appears  for  the  fourth  time  with 
the  New  York  Philharmonic  and  performs  for  the  fifth  time  with  the  Cleveland 
Orchestra.  He  also  performs  again  with  the  Philadelphia  Orchestra  and  the  Baltimore 
Symphony  for  the  first  time  in  many  years.  Last  season  Mr.  Brendel  joined  the 
Orpheus  Chamber  Orchestra  in  two  performances  in  Carnegie  Hall,  in  Boston,  Mon- 
treal, Chicago,  and  Iowa  City,  and  appeared  on  the  campuses  of  Cornell  and  Prince- 
ton universities.  Solo  recitals  last  season  took  him  to  Ottawa,  Saint  Paul,  and  Car- 
negie Hall. 

Born  in  Austria,  Alfred  Brendel  began  piano  lessons  when  he  was  six;  as  a  teenager 
he  showed  his  artistic  talents  in  the  areas  of  painting  and  composition  as  well  as  in 
music.  When  he  made  his  recital  debut  at  seventeen,  an  art  gallery  near  the  concert 
hall  was  showing  a  one-man  exhibition  of  his  watercolors.  He  studied  piano  with 
Edwin  Fischer,  Paul  Baumgartner,  and  Edward  Steuermann.  A  prize  in  the  Busoni 
Competition  gave  impetus  to  his  decision  to  pursue  a  career  in  performance.  Mr. 
Brendel  is  among  the  world's  most  recorded  pianists.  He  was  the  first  to  record 
Beethoven's  complete  piano  works  and  was  awarded  France's  Grand  Prix  du  Disque 
for  his  six-volume,  thirty-six-side  performance.  Now  recording  exclusively  for  Philips, 
he  has  recorded  the  late  piano  works  of  Liszt  and  Schumann,  the  piano  concertos  of 
Mozart  and  Brahms,  and  works  of  Bach,  Haydn,  Schumann,  and  Schubert.  With 
Dietrich  Fischer-Dieskau  he  has  recorded  Schubert's  Schwanengesang  and  Winterreise 
and  Schumann's  Dichterliebe.  His  1983  recording  of  the  complete  Beethoven  concer- 
tos, recorded  live  with  the  Chicago  Symphony  Orchestra  under  James  Levine,  has 
won  four  international  awards,  including  the  Deutsche  Schallplattenpreis  and  the 
Grand  Prix  du  Disque.  This  recording  was  also  voted  Concerto  Recording  of  the  Year 
and  given  the  Production/Engineering  Award  in  the  1985  Ovation  Record  Awards. 
Mr.  Brendel's  interests  include  literature,  language,  architecture,  and  films.  His  book 
of  essays,  "Musical  Thoughts  and  Afterthoughts,"  has  enjoyed  much  success  on  both 
sides  of  the  Atlantic. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


V-* 


Celebrating  its  twentieth  anniversary  this  season,  the  Tan- 
glewood Festival  Chorus  was  organized  in  the  spring  of 
1970  when  founding  conductor  John  Oliver  became  director 
of  vocal  and  choral  activities  at  the  Tanglewood  Music  Cen- 
ter. Co-sponsored  by  the  Tanglewood  Music  Center  and  Bos- 
ton University,  and  originally  formed  for  performances  at 
the  Boston  Symphony^  s  summer  home,  the  chorus  was  soon 
playing  a  major  role  in  the  orchestra's  Symphony  Hall  sea- 
son as  well.  Now  the  official  chorus  of  the  Boston  Symphony 
Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of 
members  who  donate  their  services,  performing  in  Boston, 
New  York,  and  at  Tanglewood,  and  working  with  Music  Director  Seiji  Ozawa,  John 
Williams  and  the  Boston  Pops,  and  such  prominent  guests  as  Leonard  Bernstein, 
Kurt  Masur,  and  Charles  Dutoit.  Noteworthy  recent  performances  have  included  the 
world  premiere  of  Sir  Michael  Tippett's  The  Mask  of  Time  under  Sir  Colin  Davis  in 
April  1984,  the  American  premiere  of  excerpts  from  Olivier  Messiaen's  opera  St. 
Francis  of  Assisi  under  Seiji  Ozawa  in  April  1986,  and  the  world  premiere  in  April 
1987  of  Donald  Martino's  The  White  Island,  a  Boston  Symphony  Orchestra  centennial 
commission,  performed  at  a  special  Symphony  Hall  concert  under  John  Oliver's  direc- 
tion. More  recently,  the  chorus  participated  in  performances  under  Seiji  Ozawa's 
direction  of  Richard  Strauss's  Elektra,  with  Hildegard  Behrens  in  the  title  role,  in 
Boston,  New  York,  and  at  Tanglewood. 

The  Tanglewood  Festival  Chorus  has  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz's  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a  1975  Grammy  nominee  for  best  choral 
performance.  An  album  of  a  cappella  twentieth-century  American  music,  recorded  at 
the  invitation  of  Deutsche  Grammophon,  was  a  1979  Grammy  nominee.  Recordings 
with  Mr.  Ozawa  and  the  orchestra  available  on  compact  disc  also  include  Strauss's 
Elektra,  Schoenberg's  Gurrelieder,  Mahler's  Symphony  No.  8,  the  Symphony  of  a 
Thousand,  and  Mahler's  Symphony  No.  2,  Resurrection,  on  Philips,  and  Beethoven's 
Choral  Fantasy  with  pianist  Rudolf  Serkin,  on  Telarc.  The  chorus  has  also  recorded 
Poulenc's  Stabat  Mater  and  Gloria  with  Mr.  Ozawa,  the  orchestra,  and  soprano  Kath- 
leen Battle  for  Deutsche  Grammophon.  The  chorus  may  also  be  heard  in  Debussy's 
La  Damoiselle  elue  with  the  orchestra  and  mezzo-soprano  Frederica  von  Stade  on 
CBS,  on  the  Philips  album  "We  Wish  You  a  Merry  Christmas"  with  John  Williams 
and  the  Boston  Pops,  and  on  a  Nonesuch  recording  of  music  by  Luigi  Dallapiccola 
and  Kurt  Weill  conducted  by  John  Oliver. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a  senior  lecturer  in  music  at  MIT,  and  conductor 
of  the  John  Oliver  Chorale,  now  in  its  thirteenth  season.  The  Chorale  gives  an  annual 
concert  series  in  Boston  and  has  recorded  for  Northeastern  and  New  World  records. 
Mr.  Oliver  made  his  Boston  Symphony  Orchestra  conducting  debut  at  Tanglewood  in 
1985  and  led  performances  of  Bach's  B  minor  Mass  at  Symphony  Hall  in  December 
that  year. 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  was  recently  chosen  to 
help  close  a  month-long  International  Choral  Festival  that  took  place  in  and  around 
Toronto,  Canada,  throughout  June  1989.  The  chorus  presented  an  afternoon  concert 
of  music  by  Tallis,  Ives,  Brahms,  and  Gabrieli  under  John  Oliver's  direction  on  Fri- 
day, June  30,  and  participated  in  the  festival's  closing  performance— Verdi's  Requiem 
with  the  Toronto  Symphony  under  the  direction  of  Charles  Dutoit  —  that  same 
evening. 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 

Michele  M.  Bergonzi 
Mary  A. V.  Crimmins 
Christine  P.  Duquette 
Cheri  E.  Hancock 
Lilian  M.  LeBlanc 
Sarah  Jane  Liberman 
Barbara  S.  MacDonald 
Jan  Elizabeth  Norvelle 
Anne  Peckham 
Charlotte  Russell 
Lisa  Saunier 
Genevieve  Schmidt 

Mezzo-sopranos 

Maisy  Bennett 
Clarissa  Botsford 


Barbara  Clemens 
Diane  Droste 
Evelyn  E.  Kern 
Paula  Folkman 
April  Merriam 
Beth  Taylor 
Dianne  Terp 
Christina  Wallace 

Tenors 

John  C.  Barr 
William  A.  Bridges,  Jr. 
David  J.  Deschamps 
Michael  P.  Gallagher 
George  W.  Harper 
John  W.  Hickman 
Richard  P.  Howell 


James  R.  Kauffrnan 
David  R.  Pickett 
David  Raish 

Basses 

Eddie  Andrews 
Kirk  H.  Chao 
James  W.  Courtemanche 
Edward  E.  Dahl 
Mark  L.  Haberman 
Derrick  A.  Johnson 
David  K.  Lones 
Gregory  Mancusi-Ungaro 
Joseph  A.  Oravecz 
Timothy  Shetler 


Frank  Corliss,  Rehearsal  Pianist 
Virginia  Hecker,  Manager 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEIJI  OZAWA 

Music  Director    jJJT  /  t 


OT^ 


(617)-542-6913 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

Bay  Banks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 
Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte,  Haskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  H.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Enterprises 
Robert  W.  Weinig 

Ernst  &  Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopuios,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kan  tor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 

The  Stop  &  Shop  Companies,  Inc 

Pepsi  Cola  — East 

Avram  J.  Goldberg 

Michael  K.  Lorelli 

Suntory  Limited 

Prudential-Bache  Securities 

Keizo  Saji 

David  F.  Remington 

TDK  Electronics  Corporation 

R&D  Electrical  Company,  Inc. 

Takashi  Tsujii 

Richard  D.  Pedone 

USTrust 

Raytheon  Company 

James  V.  Sidell 

Thomas  L.  Phillips 

WCRB-102.5  FM 

The  Red  Lion  Inn 

Richard  L.  Kaye 

John  H.  Fitzpatrick 

WCVB-TV,  Channel  5  Boston 

Shawmut  Bank,  N.A. 

S.  James  Coppersmith 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
I  Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAND 
Vincent  M.  O'Reilly 

DELOITTE,  HASKJNS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

•Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

Advertising/Public  Relations 

*Cabot  Advertising 
William  II.  Monaghan 

DELLA  FEMINA,  MCNAMEE 
WCRS,  INC. 
Michael  H.  Reingold 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 
Jack  Connors,  Jr. 

Aerospace 

•Northrop  Corporation 
Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Great  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

•LEA  Group 
Eugene  R.  Eisenberg 


, 


utomotive/ Service 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 
Norman  S.  Rosenfield 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

*GE  Capital  Corporate  Finance  Group 
Richard  A.  Goglia 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 
John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/Contracting 

*A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

•Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 
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Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

•National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

•Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA -EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 

Education 

BENTLEY  COLLEGE 
Gregory  Adamian 

Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

•Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

•The  Mitre  Corporation 
Charles  A.  Zraket 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 


M 


eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THF 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.  Box  300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 


Zip 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

'The  Cafe  Promenade 

~3ho 


oionna 


III  Ill    1  N 


7 or  Reservations  Call,  61 7-424-  7000 

Reduced  parking  rates  when  dining  at  The  Colonnade  for 

Symphony  Patrons. 


tPjiP 


The  Colonnade  Hotel  is  located  at  120  Huntington  Avenue,  'Boston 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Entertainment/Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtchiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Service/Industry 

•Boston  Showcase  Company 
Jason  E.  Starr 

♦The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates,  Inc. 
James  B.  Hangstefer 

Cookies  Cookin 
Glen  Bornstein 

CREATrVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka,  Inc. 
Allen  R.  Maxwell 

Gourmet  Caterers 
Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VTNING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 


Manuel  Rosenberg 


The  Rockport  Corporation 
Anthony  Tiberii 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 

High  Technology/Electronics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*  Apollo  Computer,  Inc. 
Thomas  A.  Vanderslice 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

♦Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

Costar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 
Paul  J.  Crowley 


DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olsen 

DYNATECH  ( 'OKPO RATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

♦General  Eastern  Instruments  Oo. 
Pieter  R.  Wiederhold 

HELIX  TECHNOLOGY 

CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 

John  A.  Gil  martin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 
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Hotels/ Restaura  nts 

57  Park  Plaza  Hotel 

Nicholas  L.  Yimos 

*Back  Bay  Hilton 
William  Morton 

The  Bostoman  Hotel 
Timothy  P.  Kirwan 

*  Boston  Copley  Marriott  Hotel 

Jmgen  Qioabort 

( Safe  Amalfi 
Patricia  Nee 

Christo'a  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  i^afayette  HOTEL 

Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

*The  Ritz-Carlton,  Boston 
Sigi  Brauer 

*  Sheraton  Boston  Hotel  &  Towers 

Steve  Foster 

*Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

*  Eastern  Refractories  Company 

David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurance 

*Arkwright 

Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO,  INC. 
Lawrence  S.  Doyle 

*  Charles  H.  Watkins  &  Company 

Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

•Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Ncwdl 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

*  International  Insurance  Group 

John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

*Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

*  Keystone  Provident  Life 
Insurance  Company 

Robert  G.  Sharp 

LIBERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

*Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

*  Baring  International  Investment,  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

*  Goldman,  Sachs  &  Company 

Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

*  Kidder,  Peabody  &  Company 

John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY 
INC. 
John  La/.li  i 

PAINEWEBBER,  INC 
James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

*  State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 

John  Goldsmith 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

*Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

*Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

*Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

*  Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 


Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 
John  F.  Magee 

*Bain  &  Company,  Inc. 
William  W.  Bain 

THE  BOSTON  CONSULTING 
GROUP 
Jonathan  L.  Isaacs 

'Corporate  Decisions 
David  J.  Morrison 

The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 
G.  Arnold  Haynes 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochridge  &  Company,  Inc. 
Richard  K.  Lochridge 

MCKTNSEY  &  COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

♦Rath  &  Strong 
Dan  Ciampa 

*Towers  Perrin 
J.  Russell  Southworth 

♦William  M.  Mercer  Meidinger 
Hansen 
Chester  D.  Clark 

*The  Wyatt  Company 
Michael  H.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturer's  Representatives 

BEN-MAC  ENTERPRISES,  INC. 
Lawrence  G.  Bernhardt 

KITCHEN,  &  KUTCHIN,  INC. 
Melvin  Kutchin 

PAUL  R.  CAHN  ASSOCIATES, 
INC. 
Paul  R.  Cahn 

Manufacturing/Industry 

Advanced  Pollution  Control  Corp. 
Michael  F.  Flaherty,  Jr. 

•Avedis  Zildjian  Company 
Armand  Zildjian 

*Barry  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXcon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
GlenH.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

♦Georgia-Pacific  Corporation 

Maurice  W.  Kring 
THE  GILLETTE  COMPANY 

Colman  M.  Mockler,  Jr. 
GTE  PRODUCTS  CORPORATION 

Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

♦Kendall  Company 
J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  H.  Rhoads 

♦New  England  Door  Corporation 
Robert  C.  Frank 

♦Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

♦Termiflex  Corporation 
William  E.  Fletcher 


♦Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

♦Bradford  &  Bigelow,  Inc. 
John  D.  GaUigan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 
Lee  S.  Daniels 

♦Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/Development 

THE  BEACON  COMPANIES 
Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

♦Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


Dear  Patron  of  the  Orchestra: 

For  many  years  the  Boston 
Symphony  Orchestra  has  been 
known  as  the  "aristocrat  of 
American  orchestras."  There  is 
indeed  a  distinctive  "BSO  sound" 
that  has  earned  worldwide  acclaim 
and  has  attracted  the  greatest 
musicians  to  audition  for 
membership  in  the  orchestra. 

An  important  ingredient  in  the 

creation  of  this  unique  sound  is  having 

the  finest  musical  instruments  on  the 

BSO's  stage.   However,  the  cost  of 

many  of  these  instruments  (especially  in  the  string  sections)  has  become 

staggeringly  high,  and  it  is  incumbent  upon  the  Symphony  to  take  steps 

to  assure  that  musicians  in  key  positions  who  do  not  themselves  own 

great  instruments  have  access  to  them  for  use  in  the  orchestra. 

Two  recent  initiatives  have  been  taken  to  address  this  concern:  First,  in 
1988,  the  Boston  Safe  Deposit  and  Trust  Company  stepped  forward 
with  a  creative  loan  program  that  is  making  it  possible  for  players  to 
borrow  at  one  and  a  half  percent  below  prime  to  purchase  instruments. 
Second,  last  fall,  the  incentive  of  a  Kresge  Foundation  challenge  grant 
helped  launch  our  effort  to  raise  a  fund  of  $1  million  for  the  Orchestra 
to  draw  upon  from  time  to  time  to  purchase  instruments  for  use  by  the 
players.  The  BSO  in  this  case  would  retain  ownership. 

Donations  of  both  outright  gifts  and  instruments  are  being  sought  to 
establish  the  BSO's  Instrument  Acquisition  Fund.  Fine  pianos, 
period  instruments,  special  bows,  heirloom  violins,  etc.  all  make 
ideal  gifts.  The  terms  of  the  Kresge  challenge  grant  require  that  we 
meet  our  goal  of  $1  million  by  October  1990.  Opportunities  for 
naming  instruments  and  for  other  forms  of  donor  recognition  may 
be  available  according  to  the  wishes  of  the  donor. 

If  you  are  interested  in  this  program  please  contact  me  or  Joyce  Serwitz 
in  the  orchestra's  Development  Office  at  (617)  266-1492,  ext.  132.  Your 
support  will  help  make  a  difference  that  will  be  music  to  our  ears! 

George  H.  Kidder 
President 
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*The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Demeter  Realty  Trust 
George  P.  Demeter 

FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

♦The  Fryer  Group,  Inc. 
Malcolm  F.  Fryer,  Jr. 

Heafitz  Development  Company 
Lewis  Heafitz 

Hilon  Development  Corporation 
Haim  S.  Eliachar 

*John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Nordblom 

Northland  Investment  Corporation 
Robert  A.  Danziger 

*Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudy  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  H.  Barron 

DEMOULAS  FOUNDATION 
TA.  Demoulas 

FILENE'S 
David  P.  Mullen 

*Hills  Department  Stores 
Stephen  A.  Goldberger 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 
Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

STOP  &  SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  &  Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

*Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medical 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RD7ER 
LABORATORIES,    INC. 
Henry  L.  Foster 

*  Portsmouth  Regional  Hospital 

William  J.  Schuler 

*CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 
David  I.  Kosowsky 

J. A.  Webster,  Inc. 
John  A.  Webster 

Lectro-Med  Health  Screening 
Services,  Inc. 
Allan  Kaye 

Services 

*Asquith  Corporation 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 

John  J.  Shaughnessy 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

*  International  Data  Group 
Patrick  J.  MoGovern 

•LOTUS  DEVELOPMENT 
CORPORATION 

Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

*Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton",  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tl  FFANY  &  CO. 

SOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


/Boston 

Symphony 

Annual 

Fund 

KEEP  GREAT  MUSIC  ALIVE 


The  Boston  Symphony  Orchestra  is  grateful  to 
those  contributors  who  so  generously  responded 
to  our  fundraising  programs  during  the  past  sea- 
son. Membership  in  the  Higginson  Society  is 
awarded  to  those  individuals  whose  gifts  to  the 
Boston  Symphony  Annual  Fund  together  with 
their  actual  gifts  to  the  general  endowment  funds 
of  the  Orchestra,  total  $1,250  or  more.  This  list 
reflects  gifts  received  between  September  1,  1988 
and  August  31,  1989. 


The  Higginson  Society 


Patrons 


Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  Stephen  H.  Anthony 
'  Mr.  and  Mrs.  David  B.  Arnold 
Mr.  and  Mrs.  J.P.  Barger 
Mr.  and  Mrs.  John  Barnard,  Jr. 
Dr.  and  Mrs.  Leo  L.  Beranek 
Dr.  and  Mrs.  Edward  F.  Bland 
Mrs.  Henry  M.  Bliss 
Mr.  and  Mrs.  Samuel  W.  Bodman  III 
Mr.  and  Mrs.  John  M.  Bradley 
Mrs.  Ralph  Bradley 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mrs.  Helene  R.  Cahners-Kaplan 
Earle  M.  Chiles 

Mr.  and  Mrs.  C.  Thomas  Clagett,  Jr. 
Mr.  and  Mrs.  James  P.  Cleary 
Mrs.  George  H.A  Clowes 
Mr.  and  Mrs.  John  F.  Cogan,  Jr. 
Julian  and  Eunice  Cohen 
Mrs.  Nat  Cole 

Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  F.  Connell 
Mrs.  A.  Werk  Cook 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 
Mrs.  Pierre  De  Beaumont 
Dr.  and  Mrs.  Charles  C.  Dickinson 


Sponsoi 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  and  Mrs.  David  Bakalar 

Mr.  and  Mrs.  Bruce  A.  Beal 

Roger  and  Florence  Chesterton-Norris 

Mr.  and  Mrs.  Eugene  H.  Clapp  II 

Mrs.  Walter  Connor 

Mr.  and  Mrs.  Alex  V.  d'Arbeloff 

M«.  Phyllis  Dohanian 

Mrs.  Charles  Freedom  Eaton,  Jr. 

Mrs.  Beverly  Brooks  Floe 

Mrs.  Anne  Dudley  Gill 


Mrs.  Marion  Dubbs 

Mrs.  Harris  Fahnestock 

Hon.  and  Mrs.  John  H.  Fitzpatrick 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  John  B.  Goodwin 

Haskell  and  Ina  Gordon 

Mrs.  Rosamond  Gowen 

Mr.  and  Mrs.  John  L.  Grandin,  Jr. 

Barbara  and  Steven  Grossman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Ms.  Susan  Morse  Hilles 

Mrs.  Ellen  O.  Jennings 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  George  H.  Kidder 

Mr.  and  Mrs.  Allen  Kluchman 

Mr.  and  Mrs.  Carl  Koch 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

Mr.  and  Mrs.  George  Krupp 

Dr.  and  Mrs.  Edwin  H.  Land 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Mrs.  Ellis  Little 

Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Mrs.  Frederick  H.  Lovejoy,  Sr. 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 


Prof,  and  Mrs.  Ray  A.  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Mrs.  Henry  M.  Greenleaf 
Mr.  and  Mrs.  James  H.  Grew 
Frank  J.  Hagney,  Maj  (Ret.) 
Rosamond  Eleanor  Hagney  (d) 
Mr.  and  Mrs.  Bayard  Henry 
Mr.  and  Mrs.  Charles  A.  Hubbard 
Mr.  and  Mrs.  Christopher  W.  Hurd 
Dr.  and  Mrs.  S.  Charles  Kasdon 
Robert  J.  Kaufman 
Mr.  and  Mrs.  Robert  D.  King 


Mr.  and  Mrs.  Charles  P.  Lyman 

Mr.  and  Mrs.  William  D.  Manice 

Mr.  and  Mrs.  Harry  L.  Marks 

Charlotte  N.  May 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Robert  B.  Newman 

Stephen  Paine,  Sr. 

Mrs.  James  H.  Perkins 

Miss  Pauline  Perry 

Mr.  and  Mrs.  William  J.  Poorvu 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Daniel  E.  Rothenberg 

Mrs.  George  R.  Rowland 

Mrs.  George  Lee  Sargent 

Mr.  and  Mrs.  Roger  A.  Saunders 

Dr.  and  Mrs.  Raymond  H.  Schneider 

Mr.  and  Mrs.  George  G.  Schwenk 

Richard  and  Susan  Smith  Foundation 

Dr.  and  Mrs.  W.  Davies  Sohier 

Mr.  and  Mrs.  Ray  Stata 

Mr.  and  Mrs.  Sidney  Stoneman 

Miss  Elizabeth  B.  Storer 

William  F.  and  Juliana  W.  Thompson 

John  and  Samantha  Williams 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Cornelius  A.  Wood,  Jr. 


Mr.  and  Mrs.  Gordon  F.  Kingsley 

Philip  Krupp 

Dr.  Harry  Levinson 

Mr.  and  Mrs.  Richard  P.  Morse 

Mr.  and  Mrs.  William  B.  Moses,  Jr. 

Ms.  Carolyn  G.  Mugar 

Mr.  and  Mrs.  Robert  P.  O'Block 

Mrs.  Andrew  Palmer 

Nancy  Edgehill  Perry 

Mrs.  Daphne  Brooks  Prout 

Mr.  and  Mrs.  David  I.  Riemer 

Mr.  and  Mrs.  Thomas  A.  Rosse 


BEFORE  OR  AFTER 


Theatre,  Symphony  or  Ballgame, 
Pearson's  has  the  selection  to  please 
your  crowd.  We  serve  dinner  'til  11  pm, 
offering  steaks,  seafood  and  pasta, 
and  our  Cafe  Fare  'til  midnight 
includes  ribs,  grilled  steak  sand- 
wiches, chilled  shellfish  and  more. 

Dine  in  our  casual  lounge,  outside 
on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 

Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


Go  to  one  of 
our  auctions 
and  you  U  be 
going  once, 
goingtwice, 


three  times. 


•# 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  andFineArt 


357  Main  Street     2  Newbury  Street 
Bolton,  MA  01740     Boston,  MA  02116 
508-779-6241     617-236-1700 


Serving  Greater  Boston 

Residential  Properties 

**fo       Sales  and  Rentals 

Condominiums 


Ine,  Massachusetts  02146 
1-800-343-8535   •   FAX  (617)  738-1512 
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Ir.  and  Mrs.  Michael  B.  Salke 

Kiss  Sylvia  Sandeen 

Ir.  and  Mrs.  Francis  P.  Sears 

Mrs.  Donald  B.  Sinclair 

Mr.  and  Mrs.  Thornton  Stearns 


Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  John  L.  Thorndike 
Mrs.  Irving  Usen 
Dr.  and  Mrs.  Charles  W. 
von  Rosenberg,  Jr. 


Charles  M.  Werly 

Miss  Christine  White 

Mrs.  Margaret  Williams-DeCclles 

Mr.  and  Mrs.  Erwin  X.  Ziner 

Anonymous  (4) 


Fellows 


Mrs.  Weston  W.  Adams 

Mrs.  Julius  H.  Appleton 

Mrs.  Richard  E.  Bennink 

James  K.  Beranek 

VT.  Walter  Boyd 

Mr.  and  Mrs.  William  L.  Brown 

Mr.  and  Mrs.  Eric  T.  Clarke 

Dr.  and  Mrs.  Stewart  H.  Clifford 

Mr.  and  Mrs.  William  H.  Congleton 

Walter  J.  Connolly,  Jr. 

Mr.  and  Mrs.  John  L.  Cooper 

Mr.  and  Mrs.  Eugene  B.  Doggett 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Mrs.  Robert  G.  Puller 


Members 


Mr.  and  Mrs.  William  F.  Achtmeyer 
Mr.  and  Mrs.  Richard  M.  Adams 
Mrs.  John  M.  Alden 
Mrs.  Frank  G.  Allen 
Mrs.  Charles  Almy 
Mr.  and  Mrs.  James  B.  Ames 
Mr.  and  Mrs.  Walter  Amory 
Mr.  and  Mrs.  David  L.  Anderson 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mrs.  Elsie  J.  Apthorp 
Mr.  and  Mrs.  Harry  Axelrod 
Mr.  and  Mrs.  Hazen  H.  Aver 
Mr.  and  Mrs.  Donald  P.  Babson 
Mr.  and  Mrs.  Richard  B.  Bailey 
Mr  and  Mrs.  Vincent  Bajakian 
Dr.  and  Mrs.  William  H.  Baker 
Mrs.  Norman  V.  Ballou 
Kenneth  C.  Barron 
Mr.  and  Mrs.  Stephen  Y.  Barrow 
Mr.  and  Mrs.  Clifford  B.  Barms.  Jr. 
Mr.  and  Mrs.  Allen  G.  Barn- 
Mr.  and  Mrs.  Robert  B.M.  Barton 
Mr.  and  Mrs.  John  E.  Beard 
Mr.  and  Mrs.  George  W.  Berry 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  and  Mrs.  Donald  C.  Bowersock,  Jr. 
Mrs.  Alexander  H.  Bright 
Mr.  and  Mrs.  Allan  T.  Buros 
Dr.  and  Mrs.  Paul  A.  Buttenweiser 
Mrs.  Mary  Louise  Cabot 
Mr.  and  Mrs.  Thomas  D.  Cabot 
Milton  Cades 


Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 

John  Gamble 

Mrs.  Morton  R.  Godine 

Mrs.  Charles  L.  Hibbard,  Jr. 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  George  F.  Hodder 

Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr. 

Mrs.  Dewitt  John 

Ms.  Susan  B.  Kaplan  and  Mr.  Ami  Trauber 

Mr.  and  Mrs.  John  M.  Kucharski 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  Robert  G.  Millar 

Robert  M.  Morse 

Mr.  and  Mrs.  E.  James  Morton 


Mr.  and  Mrs.  Stanford  Calderwood 

Mrs.  Elizabeth  Paine  Card 

Mr.  and  Mrs.  Harold  Caro 

Mr.  and  Mrs.  Arthur  Carr 

Ms.  Virgina  L.  Carroll 

Mrs.  Barbara  S.  Chase 

Charles  Christenson 

James  Russell  Clarke,  Jr. 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  I.W.  Colburn 

Mr.  and  Mrs.  Aaron  H.  Cole 

Mr.  and  Mrs.  Marvin  A.  Collier 

Harold  G.  Colt 

Mr.  and  Mrs.  Henry  E.  Cooper  III 

Mrs.  Patricia  E.  Crandall 

Mrs.  John  Crocker 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Ronald  C.  Curhan 

Mr.  and  Mrs.  Eric  Cutler 

Mr.  and  Mrs.  Charles  H.  Davis  II 

Mr.  and  Mrs.  Stanton  W.  Davis 

Miss  Amy  Davol 

Mrs.  F.  Stanton  Deland,  Jr. 

Nathaniel  T.  Dexter 

Mr.  and  Mrs.  Allen  F.  Dickerman 

Mr.  and  Mrs.  John  H.  Dickison 

Mr.  and  Mrs.  Walter  L.  Downing 

Dr.  Richard  W.  Dwight 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  William  Elfers 

Mrs.  Alexander  Ellis,  Jr. 

Mr.  and  Mrs.  Richard  S.  Emmet 


Mr.  and  Mrs.  Bertram  R.  Paley 

Mrs.  Leo  N.  Panesevich 

Mrs.  Paul  Pigors 

Mrs.  Harry  Remis 

Mr.  and  Mrs.  Robert  E.  Remis 

Mr.  and  Mrs.  William  C.  Rousseau 

Robert  Segel 

Mr.  and  Mrs.  Malcolm  L.  Sherman 

Dr.  and  Mrs.  Fredrick  J.  Stare 

Stephen  Tilton 

Mr.  and  Mrs.  Thomas  H.P.  Whitney 

Anonymous  (6) 


Mr.  and  Mrs.  Bradford  M.  Endicott 

Mr.  and  Mrs.  Robert  Fain 

Peter  Feith 

Mrs.  Sewall  H.  Fessenden 

Mr.  and  Mrs.  Murray  W.  Finard 

Miss  Anna  E.  Finnerty 

Mr.  and  Mrs.  Maynard  Ford 

Dr.  and  Mrs.  Henry  L.  Foster 

Mr.  and  Mrs.  Robert  L.V.  French 

Dr.  and  Mrs.  Orrie  M.  Friedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  William  H.  Ganick 

Thomas  Gardiner 

Mr.  and  Mrs.  Thomas  P.  Gerrity 

Dr.  and  Mrs.  Donald  B.  Giddon 

Mr.  and  Mrs.  Bert  J.  Gilbert 

Mr.  and  Mrs.  Joseph  Giuffrida 

The  Goldberg  Foundation 

Mrs.  Robert  F.  Goldhammer 

Mr.  and  Mrs.  Mark  R.  Goldweitz 

Mr.  and  Mrs.  Saul  Goldweitz 

Mrs.  Sylvan  A.  Goodman 

Mrs.  Harry  N.  Gorin 

Mrs.  Stephen  W.  Grant 

Mr.  and  Mrs.  E.  Brainard  Graves 

Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  and  Mrs.  Harold  K.  Gross 

Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mr.  and  Mrs.  Graham  Gund 

Mrs.  Elisabeth  F.  Hale 

Mrs.  Henry  S.  Hall,  Jr. 

Mr.  and  Mrs.  R.  Douglas  Hall  III 
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GUILD,  MONRAD  &  OATES,  INC. 

Family  Investment  Advisers 


50  Congress  Street 

Boston,  Massachusetts  02109 

Telephone:  (617)  523-1320 


For  Those  Who  Want 

Specialized  Individual  Attention  and  Care 

in  the  Management  of  Investments 

and  Tax  and  Estate  Planning 


Henry  R.  Guild,  Jr.  Ernest  E.  Monrad  William  A.  Oates,  Jr.  Robert  B.  Minturn,  Jr. 


The  Boston  Home 

(formerly  The  Boston  Home  for  Incurables) 


Est.  1881 


Seeks  Your  Support 
for  Another  Century 


Write  for  Centennial  Brochure:  The  Boston  Home,  IllC, 

David  W.  Lewis,  Treasurer  2049-2061  Dorchester  Avenue 

John  Bigelow,  Assistant  Treasurer    Boston,  Massachusetts  02124 

617/825-3905 
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ilrs.  N.  Penrose  Hallowell,  Jr. 

Mr.  and  Mrs.  James  B.  Hangstefer 

ir.  and  Mrs.  Paul  F.  Hannah 

Mr.  and  Mrs.  Harry  R.  Hauser 

Daniel  P.  Hays 

m.  and  Mrs.  Joe  M.  Henson 

Mr.  and  Mrs.  Noah  T.  Herndon 

Mr.  and  Mrs.  Arnold  S.  Hiatt 

Mrs.  Richard  R.  Higgins 

Mrs.  Waldo  H.  Holcombe 

Mr.  and  Mrs.  D.  Brainerd  Holmes 

Carleton  A.  Holstrom 

Mr.  and  Mrs.  Ronald  A.  Homer 

Mr.  and  Mrs.  Stephen  P.  Hopkins 

Harrison  D.  Horblit 

Mr.  and  Mrs.  Daniel  A.  Hosage 

Mr.  and  Mrs.  William  White  Howells 

Ms.  Charmienne  Hughes 

Mr.  and  Mrs.  Walter  Hunnewell 

Mr.  and  Mrs.  Joseph  Hyman 

Mrs.  James  Jackson 

C.H.  Jenkins,  Jr. 

E.  Morton  Jennings 

Mr.  and  Mrs.  Stanley  H.  Kaplan 

Mrs.  Louise  Shonk  Kelly 

Mason  J.O.  Klinck 

Mr.  and  Mrs.  William  Kopans 

Dr.  and  Mrs.  Arthur  R.  Kravitz 

Edward  J.  Kutlowski 

Mr.  and  Mrs.  Benjamin  H.  Lacy 

Mr.  and  Mrs.  Allen  Latham,  Jr. 

Mrs.  James  F.  Lawrence 

Mr.  and  Mrs.  Robert  A.  Lawrence 

Mr.  and  Mrs.  Maurice  Lazarus 

Dr.  and  Mrs.  Brian  WA.  Leeming 

Dr.  and  Mrs.  Clinton  N.  Levin 

Barbara  and  Irving  Levy 

Mr.  and  Mrs.  Edward  H.  Linde 

Mrs.  Mary  Ann  Harris  Livens 

Ms.  Isabelle  Lloyd 

Mrs.  John  Lloyd 

Mr.  and  Mrs.  Joseph  P.  Lombard 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Amos  C.  Mathews 

Dr.  Clinton  F.  Miller  and 

Ms.  Adele  Wick 
Mrs.  Dudley  L.  Millikin 
Mr.  and  Mrs.  Adolf  F.  Monosson 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mrs.  Olney  S.  Morrill 


Mr.  and  Mrs.  Wells  Morss 

David  G.  Mugar 

Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr. 

Makito  Nagashima 

Mr.  and  Mrs.  Melvin  B.  Nessel 

Miss  Alice  B.  Newell 

Mr.  and  Mrs.  Rodger  P.  Nordblom 

Mrs.  Richard  P.  Nyquist 

Miss  Mary-Catherine  O'Neill 

Mrs.  Andrew  Oliver 

Miss  Grace  Marshall  Otis 

Mr.  and  Mrs.  Stephen  Davies  Paine 

Mrs.  Robert  W.  Palm 

Mr.  and  Mrs.  Walter  H.  Palmer 

Gary  M.  Palter 

Mrs.  Brackett  Parsons 

Dr.  and  Mrs.  Oglesby  Paul 

Mr.  and  Mrs.  George  W.  Pearce 

Mr.  and  Mrs.  Edward  E.  Phillips 

Mr.  and  Mrs.  Thomas  L.  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Sandra  B.  and  William  LaC.  Phippen 

Mr.  and  Mrs.  John  R.  Pingree 

Mrs.  Hollis  Plimpton,  Jr. 

Mr.  and  Mrs.  David  R.  Pokross 

Mr.  and  Mrs.  Albert  Pratt 

Mr.  and  Mrs.  Richard  Preston 

Mr.  and  Mrs.  Peter  C.  Read 

Mr.  and  Mrs.  David  F.  Remington 

Mrs.  Charles  A.  Rheault,  Jr. 

Mr.  and  Mrs.  Eugene  J.  Ribakoff 

Mr.  and  Mrs.  David  Rockefeller,  Jr. 

Mr.  and  Mrs.  John  Ex  Rodgers 

Mr.  and  Mrs.  Warren  M.  Rohsenow 

Jerry  Rosen 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Dr.  Jordan  S.  Ruboy 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Albert  J.  Sandler 

A.  Herbert  Sandwen 

Mr.  and  Mrs.  John  G.  Schmid 

Mr.  and  Mrs.  Paul  A.  Schmid 

Mr.  and  Mrs.  Thomas  J.  Scott 

Mr.  and  Mrs.  Michael  S.  Scott  Morton 

Alan  H.  Scovell 

Mr.  and  Mrs.  Charles  N.  Shane 

Ms.  Barbara  Sidell 

Mr.  and  Mrs.  Robert  A.  Sinclair 

Mrs.  Lawrence  W.  Snell 

Mr.  and  Mrs.  Jeffrey  P.  Somers 


Mr.  and  Mrs.  Charles  II.  Spaulding 
Mr.  and  Mrs.  [ra  Slepanian 
Mr.  and  Mrs.  Herbert  B.  Stern 
Mr.  and  Mrs.  Ezra  F.  Stevens 
Mrs.  Edward  S.  Stimpson 
Mr.  and  Mrs.  Harris  B.  Stone 
Mr.  and  Mrs.  Henry  8.  Stone 
Mr.  and  Mrs.  James  W.  Storey 
Ms.  Barbara  P,  Swaebe 
Dr.  and  Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  John  F.  Taplin 
Mrs.  Charles  II.  Taylor 
Mr.  and  Mrs.  William  0.  Taylor- 
Mr.  and  Mrs.  Theodore  II.  Teplow 
Dr.  and  Mrs.  Richard  II.  Thompson 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Alan  J.  Tiehnor 
Mr.  and  Mrs.  John  Tillinghast 
Dr.  and  Mrs.  Eugene  J.  Tillman 
Mr.  and  Mrs.  Stephen  G.  Traynor 
Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 
Mrs.  Richard  F.  Treadway 
Mrs.  George  C.  Underwood 
Mr.  and  Mrs.  John  H.  Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  James  N. 

Von  Germeten 
Mrs.  Roland  von  Weber 
Mrs.  H.  St.  John  Webb 
Mr.  and  Mrs.  Stephen  R.  Weber 
Mr.  and  Mrs.  Bernard  Weinstein 
Mr.  and  Mrs.  Matthew  C.  Weisman 
Mrs.  Barrett  Wendell,  Jr. 
Miss  Barbara  West 
Stetson  Whitcher 
Dr.  and  Mrs.  Harold  J.  White 
Robert  W.  White 
Mrs.  Florence  T.  Whitney 
Richard  T.  Whitney 
Mr.  and  Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Keith  G.  Willoughby 
Mr.  and  Mrs.  Donald  B.  Wilson 
Robert  Windsor 
Sherman  M.  Wolf 
Miss  Elizabeth  Woolley 
Dr.  and  Mrs.  Nicholas  T.  Zenas 
Anonymous  (14) 
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Next  Program  .  .  . 

Thursday,  April  26,  at  8 
Friday,  April  27,  at  2 
Saturday,  April  28,  at  8 

SEUI  OZAWA  conducting 


ZWILICH 


BRUCKNER 


Concerto  for  Flute  and  Orchestra 
(world  premiere;  commissioned  for  Doriot  Anthony 
Dwyer  by  the  Boston  Symphony  Orchestra) 

Andante  misterioso  —  Allegro 

Lento 

Allegro  con  spirito 

DORIOT  ANTHONY  DWYER 


INTERMISSION 


Symphony  No.  4  in  E-flat,  Romantic 

Bewegt,  nicht  zu  schnell 

[With  motion,  not  too  fast] 
Andante  quasi  Allegretto 
Scherzo.  Bewegt; 

Trio:  Nicht  zu  schnell.  Keinesfalls  schleppend 
[Not  too  fast.  On  no  account  dragging] 
Finale.  Bewegt,  doch  nicht  zu  schnell. 
[With  motion,  but  not  too  fast] 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "Symphony-Charge"  at 
(617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to  charge 
tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then  send 
payment  by  check.  Please  note  that  there  is  a  $1.75  handling  fee  for  each  ticket 
ordered  by  phone. 
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Dinner  at  6. 
Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of  your 
night  out  for  Symphony,  and  you'll  enjoy 
more  than  just  award-winning  dining  at 
Boston's  authentic  wood  grill.  Because 
we're  offering  our  customers  special 
parking  privileges  in  our  private  garage 
for  just  $5,  and  on  Tuesdays  and 
Thursdays,  a  free  "Symphony  Express" 
shuttle  service. 

Just  show  us  your  tickets  at  dinner,  and 
we'll  arrange  for  your  $5  parking,  take 
you  to  Symphony  after  your  meal,  and 
return  you  to  your  car  after  the  perfor- 
mance. And  with  a  deal  like  that,  a  night 
at  the  Symphony  never  sounded  better. 


_JL 

BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


Coming  Concerts  .  .  . 


Now  with  bookshelf  or  drawers. 


Our  desk . . .  stil 

stands 
alone. 


For  free  brochure: 
(301)657-3630 


Stand-up  desks 
and  stools 
hand-crafted 
to  your  height 
in  oak,  walnut, 
mahogany, 
cherry  and 
black  deco. 

The  Stand-Up 
Desk  Co. 

5207  Baltimore  Ave. 

Berhesda,Md.  20816 


Thursday  'C -April  26,  8-10 
Friday 'A' -April  27,  2-4 
Saturday  'A' -April  28,  8-10 

SEIJI  OZAWA  conducting 
DORIOT  ANTHONY  DWYER,  flute 

ZWILICII  ( !oncerto  for  Flute  and 

Orchestra 
(world  premiere;  commissioned  for  Ms.  Dwyer 
by  the  Boston  Symphony  Orchestra) 

BRUCKNER  Symphony  No.  4,  Romantic 

Programs  and  artists  subject  to  change. 


Thelonious  Monk. 
Outrageous  Monkfish. 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8  in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-       turner 

iw     iAi  .        FISHERIES 

enedMonknsh,you  can  swing     <*  boston 
to  an  exciting  foursome.  E     5 

Reservations  gladly  accepted. 


E\R&RESWJRANT 


(617)424-7425 
10  Huntington  Avenue,  Boston,  Mass.  02116 
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PERFORMANCE  YOU'LL  APPRECIATE 


3500-1 


2800- 


2100- 


1400- 


700 


1970 


1975 


Don't  worry  about  it  anymore! 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413»253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  01004 
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Symphony  Hall  Information  .  .  . 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting- time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
there  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
"Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday-afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Seiji  Ozawa,  Music  Director 
Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 


J. P.  Barger,  Chairman 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Mrs.  John  H.  Fitzpatriek,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Eugene  B.  Doggett 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 


Mrs.  Harris  Fahnestock 
E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 

Evans  Mirageas,  Artistic  Administrator 

Anne  H.  Parsons,  Orchestra  Manager 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 

Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director 

of  Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  J.  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 
John  M.  Kcenum,  Director  of 

Tanglewood  Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 

Manager,  Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of 

Fund  Reporting 
Richard  Ortner,  Administrator  of 

Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Director  of  Major  Gifts/ 

Assistant  Director  of  Development 
Cheryl  L.  Silvia,  Function  Manager 
Susan  E.  Tomlin,  Director  of  Annual  Giving 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
R.  Willis  Leith.  Jr.,  Vice-Chairman 
Mrs.  Kay  A.  Goldberg,  Vice-Chairman 

Mrs.  K.  Douglas  Hall  III,  Secretary 


Mrs.  David  Bakalar 

Bruce  A.  Real 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Hodman 

Donald  C.  Bowereock,  Jr. 

William  M.  Bulger 

Mrs.  Levin  II.  Campbell 

Earle  M.  Chiles 
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Walter  J.  Connolly,  Jr. 
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Harriett  M.  Eckstein 

Edward  Eskandarian 

Katherine  Fanning 

John  A.  Fibiger 

Peter  M.  Flanigan 

Henry  L.  Foster 

Dean  Freed 

Peter  H.B.  Frelinghuysen 

Mrs.  James  Garivaltis 

Jordan  L.  Golding 

Mark  R,  Goldweitz 


Haskell  R.  Gordon 

Steven  Grossman 

Joe  M   rlensoo 

Susan  M.  I  lilies 

Glen  II.  I  liner 

Mrs.  Marilyn  Braehman  Hoffman 

Ronald  A.  Homer 

Julian  T.  Houston 

Lola  Jaffe 

Anna  Faith  Jones 

II.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Robert  D.  King 

Mrs.  Gordon  F.  Kingsley 

Mrs.  Carl  Koch 

Robert  K.  Kraft 

George  Krupp 

Mrs.  Hart  D.  Leavitt 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 

C.  Charles  Marran 

Nathan  R.  Miller 

Hanae  Mori 

Mrs.  Thomas  S.  Morse 

Richard  P.  Morse 


E.  James  Morton 

David  G.  Mugar 

David  Nelson 

Robert  P.  O' Block 

Walter  II.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Millard  H.  Pryor.  Jr. 

Robert  E.  Remis 

John  Ex  Rodgcrs 

Mrs.  William  II.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 

Ira  Stepanian 

Mrs.  Arthur  I.  Strang 

Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Roger  D.  Wellington 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  Congdon 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 


Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 
David  R,  Pokross 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Francis  P.  Sears,  Jr. 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nina  Doggett,  President 

Thelma  Goldberg,  Executive  Vice-President 

Pat  Jensen,  Secretary 

Goetz  B.  Eaton,  Treasurer 

Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mary  Bates,  Hall  Services 
Charles  Jack,  Adult  Education 
Marilyn  Larkin,  Tanglewood 
Kathy  Massimiano,  Tanglewood 
Molly  Millman,  Regions 


Chairmen  of  Regions 

Krista  Kamborian  Baldini 
Joan  Erhard 
Bettina  Harrison 
Betty  Hosage 


Denise  Mujica,  Membership 
Susan  Robinson,  Eundraising  Projects 
Carol  Scheifele-Holmes,  Public  Relations 
Preston  Wilson,  Development  Services 
Pat  Woolley,  Youth  Activities 


Kathleen  G.  Keith 
Helen  Lahage 
Janet  Landry 
Elaine  Miller 


Patti  Newton 
Pamela  S.  Nugent 
Beverly  J.  Pieper 
Patricia  L.  Tambone 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 
Members 


James  F.  Clearv,  BPLA  President 


J. P.  Barger 
Leo  Beranek 
William  F.  Connell 
Walter  J.  Connolly 
Nelson  J.  Darling 


Thelma  Goldberg 
Joe  Henson 
George  H.  Kidder 
Vincent  M.  O'Reillv 


Malcolm  L.  Sherman 
Ray  Stata 
Stephen  J.  Sweeney 
Roger  Wellington 


For  their  continued  support  of  the  Boston  Symphony 
Orchestra,  special  thanks  to  the 
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Friday-Afternoon  Concert 
Endowed  in  Honor  of 
Doriot  Anthony  Dwyer 

This  week's  Friday-afternoon  concert  has  been 
endowed  by  a  generous  gift  from  Mrs.  James 
H.  Perkins  through  the  BSO  Annual  Fund's 
Concert  Sponsorship  Program.  Mrs.  Perkins 
holds  the  distinction  of  being  the  first  woman 
elected  to  the  BSO's  Board  of  Trustees,  in 
1962;  she  was  also  deeply  involved  in  the  Ford 
Foundation's  fundraising  efforts  in  the  1960s. 
For  the  past  twenty-five  years,  Mrs.  Perkins 
has  continued  to  support  the  Boston  Sym- 
phony Orchestra  through  generous  financial 
commitments  and  ongoing  involvement  in 
Board-related  activities.  The  April  27  concert, 
which  marks  BSO  principal  flutist  Doriot 
Anthony  Dwyer's  retirement  from  the  orches- 
tra •with  a  new  work  commissioned  especially 
for  her  ( "What  wonderful  music  to  play  with 
Seiji  and  my  colleagues  —  and  with  which  to 
start  my  new  career  as  a  soloist!"),  is  the 
fourth  concert  to  be  sponsored  by  Mrs.  Per- 
kins; the  other  three  were  a  performance  of 
Strauss's  Elektra  in  November  1988,  a  concert 
with  guest  soloist  Murray  Perahia  in  October 
1987,  and  a  performance  of  Bach's  B  minor 
Mass  in  December  1985. 

Mrs.  Perkins  notes  that  "it's  great  fun  to  be 
an  Esterhazy"  and  chooses  to  give  to  the 
Orchestra  through  the  Concert  Sponsorship 
Program  because  of  its  obvious  and  direct  sup- 
port of  music.  For  a  gift  of  $25,000  to  the 
Annual  Fund,  the  BSO  will  name  a  concert  in 
honor  of,  or  in  memory  of,  someone  you  care 
about.  If  you  are  interested  in  this  program, 
please  call  the  BSO  Development  Office  at 
(617)  266-1492. 

The  Arthur  P.  Contas 
Commissioning  Fund 
for  New  Works 

Ellen  Taaffe  Zwilich's  new  Concerto  for  Flute 
and  Orchestra,  which  is  receiving  its  first  per- 
formances on  this  week's  Boston  Symphony 
concerts,  was  commissioned  by  the  BSO  for 
Doriot  Anthony  Dwyer  through  a  fund  estab- 
lished by  a  bequest  of  the  late  Arthur  P.  Con- 


tas. Mr.  Contas,  a  founding  partner  of  the 
Boston  Consulting  Group,  a  member  of  the 
Massachusetts  Council  on  the  Arts  and 
Humanities,  a  graduate  of  Harvard  College 
and  Harvard  Graduate  School  of  Business 
Administration,  and  an  Overseer  of  the  Boston 
Symphony  Orchestra  from  1976  until  his  death 
on  February  1,  1987,  at  age  fifty-five,  remem- 
bered the  Orchestra  in  his  will  with  a  very  gen- 
erous and  greatly  appreciated  bequest  to  endow 
the  Arthur  P.  Contas  Commissioning  Fund. 
Mr.  Contas  was  a  talented  amateur  musician 
himself,  studying  the  violin  and  the  piano  at 
the  New  England  Conservatory  of  Music. 
Besides  his  love  for  the  traditional  repertory, 
Mr.  Contas  also  felt  that  a  wide  range  of  new 
musical  expression  was  essential  and  should  be 
fostered  and  sponsored.  He  believed  that  the 
Boston  Symphony  Orchestra,  as  one  of  the 
world's  foremost  symphony  orchestras,  must 
be  committed  to  the  presentation  of  new 
works;  at  the  same  time,  as  a  BSO  Overseer 
active  on  the  Budget  Committee,  he  was  aware 
of  the  Orchestra's  substantial  need  for  funds. 
Mr.  Contas'  bequest  designated  for  the  com- 
missioning of  new  works  will  help  the  Boston 
Symphony  Orchestra  add  new  works  to  its 
repertory. 

"Presidents  at  Pops"  Slated  for  June  6 

The  ninth  annual  "Presidents  at  Pops"  will 
take  place  Wednesday  evening,  June  6.  Jack 
Sidell,  President  and  CEO  of  U.S.  Trust,  is 
chairman  of  the  1990  "Presidents  at  Pops" 
committee.  More  than  100  of  the  area's  lead- 
ing businesses  will  participate  in  this  gala 
event  in  support  of  the  BSO.  On  Monday,  May 
14,  the  senior  executives  of  the  participating 
organizations  will  be  honored  at  the  Leader- 
ship Dinner,  a  formal  dinner  dance  held  at 
S\-mphony  Hall.  A  limited  number  of  "Presi- 
dents at  Pops"  sponsorships  are  still  available. 
The  $6,000  full  package  includes  two  tickets  to 
the  Leadership  Dinner  and  twenty  floor  and 
balcony  seats  for  the  "Presidents  at  Pops"  con- 
cert, complete  with  cocktails  and  dinner.  Half- 
packages  are  also  available.  For  further  infor- 
mation, please  call  Sarah  Coldwell,  BSO 
Corporate  Development,  at  (617)  266-1492. 


References  furnished 
on  request 


Armenta  Adams 
American  Ballet 

Theater 
Michael  Barrett 
Leonard  Bernstein 
William  Bolcom 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 

Chamber  Players 
Boston  Symphony 

Orchestra 
Boston  University 

School  of  Music 
Joanne  Brackeen 
Bradshaw  and  Buono 
Dave  Brubeck 
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Aaron  Copland 

Santiago  Rodriguez 

John  Corigliano 

Abbott  Ruskin 

Phyllis  Curtin 

Kathryn  Selby 

Rian  de  Waal 

George  Shearing 

Michael  Feinstein 

Bright  Sheng 

Lukas  Foss 

Leonard  Shure 

Philip  Glass 

Abbey  Simon 

a              Karl  Haas 

Stephen  Sondheim 

David  Korevaar 

Herbert  Stessin 

Fernando  Laires 

Tanglewood  Music  Center 

Garah  Landes 

Virgil  Thomson 

Marian  McPartland 

Nelita  True 

John  Nauman 

Craig  Urquhart 

Seiji  Ozawa 

Earl  Wild 

Luciano  Pavarotti 

John  Williams 

Alexander  Peskanov 

Yehudi  Wyner 

Andre  Previn 

and  200  others 
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TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


BSO  Members  in  Concert 

BSO  members  Leone  Buyse,  flute,  and  Ann 
Hobson  Pilot,  harp,  will  perform  music  of 
Bach,  Donizetti,  Pierne,  Faure,  Bizet,  Ibert, 
Marcello,  Honegger,  Debussy,  and  Persichetti 
on  Sunday,  April  29,  at  4  p.m.  at  the  Newman 
School  in  Needham,  under  the  auspices  of  the 
Needham  Concert  Society.  Tickets  are  $7.50 
($5  for  students;  children  free  with  parent). 
For  information,  call  444-7162  or  444-6080. 

Max  Hobart  leads  the  Civic  Symphony 
Orchestra  in  John  Adams'  The  Chairman 
Dances,  Ravel's  Pavane  for  a  Dead  Princess, 
Strauss 's  Four  Last  Songs  and  excerpts  from 
Verdi's  La  traviata  with  soprano  Ellen  Chick- 
ering,  and  Respighi's  Pines  of  Rome  on  Sun- 
day, April  29,  at  3  p.m.  at  Jordan  Hall. 
Tickets  are  $12  and  $8;  for  further  informa- 
tion call  437-0231. 

BSO  horn  players  Charles  Kavalovski  and 
Daniel  Katzen  will  present  a  duo-horn  faculty 
recital  at  Jordan  Hall  at  the  New  England 
Conservatory  of  Music  on  Tuesday,  May  1,  at 
8  p.m.  They  will  be  joined  by  members  of  the 
BSO  string  section  for  a  program  including 
works  of  Mozart,  Beethoven,  Hindemith, 
Rossini,  and  Katzen.  Admission  is  free;  for 
more  information  call  262-1120. 

BSO  flutist  Leone  Buyse  will  perform  music 
of  Bach,  Schumann,  de  Leeuw,  Amlin,  Messi- 
aen,  Koechlin,  and  Bizet  with  Michael  Web- 
ster, clarinet,  and  Martin  Amlin,  piano,  on  Sat- 
urday, May  5,  at  8:30  p.m.  at  the  Unitarian 
Church  in  Harvard,  MA.  For  more  informa- 
tion, call  (508)  839-5793. 

The  Melisande  Trio  — Susan  Miron,  harp, 
Fenwick  Smith,  flute,  and  Burton  Fine, 
viola  —  perform  music  of  Barber,  Daniel  Pink- 
ham,  Persichetti,  Piston,  and  Schuman  with 
guest  artist  D'Anna  Fortunato,  mezzo-soprano, 
on  Sunday,  May  6,  at  3  p.m.  General  admis- 
sion is  $12  ($10  for  museum  members).  For 
further  information  call  267-9300,  ext.  306. 

Ronald  Knudsen  leads  the  Newton  Sym- 
phony Orchestra  in  two  of  Debussy's 


Nocturnes,  Beethoven's  Piano  Concerto  No.  3 
with  soloist  Gilbert  Kalish,  and  Stravinsky's 
Firebird  Suite  on  Sunday,  May  6,  at  8  p.m.  at 
Aquinas  Junior  College,  15  Walnut  Park  in 
Newton.  Tickets  are  $12;  for  further  informa- 
tion call  965-2555. 

Art  Exhibits  in  the  Cabot-Cahners  Room 

For  the  sixteenth  year,  a  variety  of  Boston- 
area  galleries,  museums,  schools,  and  non- 
profit artists'  organizations  are  exhibiting  t heir- 
work  in  the  Cabot-Cahners  Room  on  the  first - 
balcony  level  of  Symphony  Hall.  On  display 
through  May  14  are  works  from  the  Depot 
Square  Gallery  of  Lexington.  In  conjunction 
with  the  Depot  Square  exhibit,  there  will  be  a 
wine  and  cheese  reception  on  Thursday,  April 
26,  from  5  to  7  p.m.  in  the  Cabot-Cahners 
Room.  The  artists  represented  in  the  exhibit 
will  be  present.  All  are  welcome  to  attend.  The 
featured  exhibit  for  May  14- June  11  will  be 
amiounced;  it  will  be  followed  by  works  from 
the  Nancy  Lincoln  Gallery  (June  11- July  9). 
These  exhibits  are  sponsored  by  the  Boston 
Symphony  Association  of  Volunteers,  and  a 
portion  of  each  sale  benefits  the  orchestra. 
Please  contact  the  Volunteer  Office  at  (617) 
266-1492,  ext,  177,  for  further  information. 

Help  the  BSO  Renovation  Committee 

The  Renovation  Committee  of  the  BSO  Trus- 
tees is  looking  for  some  very  special  pieces  of 
the  highest  quality  period  furniture,  including 
occasional  tables  and  chairs,  small-scale  buf- 
fets, and  small  couches  or  love  seats,  for  some 
of  the  renovated  areas  of  Symphony  Hall. 
After  committee  approval  and  professional 
appraisal,  such  gifts  of  furniture  will  be  con- 
sidered donations  to  the  Boston  Symphony 
Orchestra.  If  you  are  moving  to  a  smaller 
home  or  have  "one  piece  of  furniture  too 
many"  and  would  like  to  support  the  BSO  in 
this  way,  please  call  Lisa  Lyles  in  the  Develop- 
ment Office  at  (617)  266-1492,  ext.  131. 


Seiji  Ozawa 


Now  in  his  seventeenth  year  as  music 
director  of  the  Boston  Symphony  Orches- 
tra, Seiji  Ozawa  was  named  the  BSO's 
thirteenth  music  director  in  1973,  follow- 
ing a  year  as  music  adviser.  His  many 
tours  with  the  orchestra  in  Europe,  Japan, 
and  throughout  the  United  States  have 
included  the  orchestra's  first  tour  devoted 
exclusively  to  appearances  at  the  major 
European  music  festivals,  in  1979;  four 
visits  to  Japan;  and,  to  celebrate  the 
orchestra's  centennial  in  1981,  a  fourteen- 
city  American  tour  and  an  international 
tour  to  Japan,  France,  Germany,  Austria, 
and  England.  In  March  1979  Mr.  Ozawa 
and  the  Boston  Symphony  Orchestra  made 
an  historic  visit  to  China  for  a  significant 
musical  exchange  entailing  coaching, 
study,  and  discussion  sessions  with  Chi- 
nese musicians,  as  well  as  concert  perform- 
ances, becoming  the  first  American  per- 
forming ensemble  to  visit  China  since  the 
establishment  of  diplomatic  relations.  In 
December  1988  he  and  the  orchestra  gave 
eleven  concerts  during  a  two-week  tour  to 
England,  the  Netherlands,  France,  Ger- 
many, Austria,  and  Belgium.  In  December 
1989  Mr.  Ozawa  and  the  orchestra  trav- 
eled to  Japan  for  the  fourth  time,  on  a 
tour  that  also  included  the  orchestra's  first 
concerts  in  Hong  Kong. 

Mr.  Ozawa' s  recent  recordings  for  Phil- 
ips with  the  Boston  Symphony  Orchestra 


include  Richard  Strauss's  Elektra,  recorded 
during  concert  performances  at  Symphony 
Hall  in  Boston  with  Hildegard  Behrens  in 
the  title  role;  and  Mahler's  Second  (Resur- 
rection) and  Fourth  symphonies,  part  of  a 
continuing  Mahler  cycle  on  Philips  that 
also  includes  the  Symphony  No.  8  (Sym- 
phony of  a  Thousand).  Mahler's  Symphony 
No.  1,  Symphony  No.  7,  and  Kindertoten- 
lieder,  with  Jessye  Norman,  have  been 
recorded  for  future  release.  Mr.  Ozawa' s 
recent  recordings  with  the  Boston  Sym- 
phony Orchestra  for  Deutsche  Grammo- 
phon  include  Poulenc's  Gloria  and  Stabat 
mater  with  soprano  Kathleen  Battle  and 
the  Tanglewood  Festival  Chorus,  the  two 
Liszt  piano  concertos  and  Totentanz  with 
Krystian  Zimerman,  an  album  of  music  by 
Gabriel  Faure,  and  "Gaite  parisienne,"  an 
album  of  music  by  Offenbach,  Gounod, 
Chabrier,  and  Thomas.  Other  Deutsche 
Grammophon  releases  include  Prokofiev's 
complete  Romeo  and  Juliet,  Berlioz's 
Romeo  et  Juliette  and  Damnation  of  Faust, 
and,  with  Itzhak  Perlman,  an  award- 
winning  album  of  the  Berg  and  Stravinsky 
violin  concertos.  Also  available  are  Schoen- 
berg's  Gurrelieder,  on  Philips;  the  complete 
Beethoven  piano  concertos  with  Rudolf 
Serkin,  on  Telarc;  the  Dvorak  Cello  Con- 
certo with  Mstislav  Rostropovich  and 
Tchaikovsky's  Pathetique  Symphony,  on 
Erato;  Strauss's  Don  Quixote  and  the 
Schoenberg/Monn  Cello  Concerto  with 
Yo-Yo  Ma,  the  Mendelssohn  Violin  Con- 
certo with  Isaac  Stern,  and  Berlioz's  Les 
Nuits  d'ete  with  Frederica  von  Stade,  on 
CBS  Masterworks;  and  Stravinsky's  Fire- 
bird, on  EMI/Angel. 

Mr.  Ozawa  pursues  an  active  interna- 
tional career,  appearing  regularly  with  the 
Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  French  National  Orchestra,  the 
Vienna  Philharmonic,  the  Philharmonia  of 
London,  and  the  New  Japan  Philharmonic. 
Recent  appearances  conducting  opera  have 
included  La  Scala,  the  Vienna  Staatsoper, 
and  the  Paris  Opera;  he  has  also  con- 
ducted at  Salzburg  and  Covent  Garden.  In 
1983,  at  the  Paris  Opera,  he  conducted 


the  world  premiere  of  Olivier  Messiaen's 
8t.  Francis  ofAssisi.  In  addition  to  his 
many  Boston  Symphony  Orchestra  record- 
ings, he  has  recorded  with  the  Berlin  Phil- 
harmonic, the  London  Philharmonic,  the 
Philharmonia  of  London,  the  Chicago 
Symphony  Orchestra,  the  Orchestre 
National,  the  Orchestre  de  Paris,  the  San 
Francisco  Symphony,  and  the  Toronto 
Symphony  Orchestra,  among  others.  His 
recording  of  Bizet's  Carmen  with  Jessye 
Norman  and  the  Orchestre  National  was 
released  by  Philips  this  past  summer.  Forth- 
coming from  Deutsche  Grammophon  is  his 
recording  of  Les  Contes  d'Hoffmann  with 
Placido  Domingo  and  Edita  Gruberova. 

Born  in  1935  in  Shenyang.  China,  to 
Japanese  parents.  Seiji  Ozawa  studied 
Western  music  as  a  child  and  later  gradu- 
ated with  first  prizes  in  composition  and 
conducting  from  Tokyo's  Toho  School  of 
Music,  where  he  was  a  student  of  Hideo 
Saito.  In  1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors  held  in  Besancon.  France,  and 
was  invited  to  Tanglewood  by  Charles 
Munch,  then  music  director  of  the  Boston 
Symphony  Orchestra  and  a  judge  at  the 
competition.  In  1960  he  won  the  Tangle- 
wood  Music  Center's  highest  honor,  the 
Koussevitzky  Prize  for  outstanding  student 
conductor. 


While  a  student  of  Herbert  von  Karajan 
in  West  Berlin.  Mr.  Ozawa  came  to  the 
attention  of  Leonard  Bernstein.  He  accom- 
panied Mr.  Bernstein  on  the  New  York 
Philharmonic's  1961  tour  of  Japan  and 
was  made  an  assistant  conductor  of  that 
orchestra  for  the  1961-62  season.  In  Janu- 
ary 1962  he  made  his  first  professional 
concert  appearance  in  North  America,  with 
the  San  Francisco  Symphony.  Mr.  Ozawa 
was  music  director  of  the  Chicago  Sym- 
phony Orchestra's  Ravinia  Festival  for  five 
summers  beginning  in  1964.  music  director 
of  the  Toronto  Symphony  Orchestra  from 
1965  to  1969,  and  music  director  of  the 
San  Francisco  Symphony  from  1970  to 
1976,  foDowed  by  a  year  as  that  orches- 
tra's music  advisor.  He  conducted  the 
Boston  Symphony  Orchestra  for  the  first 
time  at  Tanglewood,  in  1964,  and  made 
his  first  Symphony  Hah  appearance  with 
the  orchestra  in  1968.  In  1970  he  was 
named  an  artistic  director  of  the  Tangle- 
wood Festival. 

Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  L^niversity  of 
Massachusetts,  the  New  England  Conser- 
vatory of  Music,  and  Wheaton  College  in 
Norton.  Massachusetts.  He  has  won  an 
Emmy  for  the  Boston  Symphony  Orches- 
tra's "Evening  at  Symphony"  PBS  televi- 
sion series. 
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Music  Directorship  endowed  by 
John  Moors  Cabot 

BOSTON  SYMPHONY 

ORCHESTRA 

1989-90 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair 

Tamara  Smirnova-Sajfar 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair 

Max  Hobart 

Assistant  Concertmaster 

Robert  L.  Beal,  and 

Enid  L.  and  Bruce  A.  Beal  chair 

Lucia  Lin 

Assistant  Concertmaster 

Edward  and  Bertha  C  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Max  Winder 

Forrest  Foster  Collier  chair 

Fredy  Ostrovsky 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 
chair,  fully  funded  in  perpetuity 

Gottfried  Wilfinger 


*  Participating  in  a  system  of  rotated 
seating  within  each  string  section 
XOn  sabbatical  leave 
^Substituting,  1989-90 


Leo  Panasevich 

Carolyn  and  George  Rowland  chair 

Sheldon  Rotenberg 

Muriel  C  Kasdon  and 
Marjorie  C  Paley  chair 

Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 

Fahnestock  chair 

Vyacheslav  Uritsky 

Charlotte  and  Irving  W.  Rabb  chair 

Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  McGauley 
Leonard  Moss 

*  Harvey  Seigel 
*Jerome  Rosen 

*  Sheila  Fiekowsky 
Ronan  Lefkowitz 

*  Nancy  Bracken 
*Jennie  Shames 
*Aza  Raykhtsaum 
*Valeria  Vilker  Kuchment 
*Bonnie  Bewick 
*Tatiana  Dimitriades 
*James  Cooke 
*Si-Jing  Huang 

Violas 

Burton  Fine 

Charles  S.  Dana  chair 

Patricia  McCarty 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Ronald  Wilkison 
Robert  Barnes 
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Jerome  Lipson 

Joseph  Pietropaolo 

Michael  Zaretsky 

Marc  Jeanneret 

Betty  Benthin 
•Mark  Ludwig 
*Roberto  Diaz 

*  Rachel  Fagerburg 

Cellos 

Jules  Eskin 

Philip  R.  Allen  chair 

Martha  Babcock 

Vernon  and  Marion  Alien  chair 

Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 

Joel  Moerschel 

Sandra  and  David  Bakalar  chair 

*  Robert  Ripley 
Luis  Leguia 

Hubert  Bradford  Newman  chair 

Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

*  Ronald  Feldman 
•Jerome  Patterson 
*Jonathan  Miller 

Basses 

Edwin  Barker 

Harold  D.  Hodgkinson  chair 
Lawrence  Wolfe 

Maria  Nistazoa  Statu  chair. 
fully  funded  in  perpetuity 

Joseph  Hearne 
Bel  a  Wurtzler 
John  Salkowski 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
•John  Stovall 

Flutes 

Doriot  Anthony  Dwyer 

Walti r  Piston  chair 

Fenwick  Smith 

Myra  and  Robert  Kraft  chair 

Leone  Buyse 

Marian  Ormjf  Lewis  chair 

Piccolo 

Lois  Schaefer 
Ecilyn  and  C.  diaries  Matron  chair 


Oboes 

Alfred  Genovese 

Acting  Principal  Oboe 
Mildred  B.  Rem  is  chair 

Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

B era  nek  chair, 

fully  funded  in  perpetuity 

Clarinets 

Harold  Wright 

Ann  S.M.  Banks  chair 

Thomas  Martin 
Peter  Hadcock 

E-flat  Clarinet 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harcey  Chet 
Krentzman  chair 

Bassoons 

Richard  Svoboda 

Edward  A.  Taft  chair 

Roland  Small 
Richard  Ranti 

Contrabassoon 

Richard  Plaster 

Horns 

Charles  Kavalovski 

Helen  Sagoff  Slosberg  chair 

Richard  Sebring 

Margaret  Andersen  Congleton  chair 

Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Charles  Schlueter 

Roger  Louis  Voisin  chair 

Peter  Chapman 

Ford  H.  Cooper  chair 

Timothy  Morrison 
Steven  Emery 


Trombones 

Ronald  Barron 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

Norman  Bolter 

Bass  Trombone 

Douglas  Yeo 

Tuba 

^Chester  Schmitz 

Margaret  and  William  C. 
Rousseau  chair 

§Gary  Ofenloch 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair 

Percussion 

Charles  Smith 

Peter  and  Anne  Brooke  chair 

^Arthur  Press 

Assistant  Timpanist 
Peter  Andrew  Lurie  chair 

Thomas  Gauger 
Frank  Epstein 

Harp 

Ann  Hobson  Pilot 

Willona  Henderson  Sinclair  chair 


Personnel  Managers 

Lynn  Larsen 
Harry7  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Position  endowed  by 
Angelica  Lloyd  Clagett 

Alfred  Robison 
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TlFFA 


vy&  Co 


Tiffany  Service 

Sterling  silver  flatware  patterns  of  timeless  elegance 

from  Tiffany's  exclusive  collection. 

From  top  left:  "Hampton"  "Shell  and  Thread", 

"Chrysanthemum",  "Century"  and  "Audubon". 


Tiffany  &  Co. 

BOSTON     COPLEY  PLACE     100  HUNTINGTON  AVENUE     02116     617-353-0222     ©T&CO.  1989 


Farewell  and  Thanks 


Lois  Schaefer 


Charles  Smith 


Carl  St.  Clair 


Pascal  Verrot 


As  the  Boston  Symphony  Orchestra's  1989-90  subscription  season  draws  to  a  close, 
the  entire  BSO  family  extends  sincere  thanks  and  best  wishes  to  five  retiring  Boston 
Symphony  members.  Though  she  has  continued  to  perform  with  the  orchestra 
through  the  end  of  the  subscription  season,  Doriot  Anthony  Dwyer  officially  retired 
from  her  position  as  the  Boston  Symphony  Orchestra's  principal  flute  this  past 
December.  Ms.  Dwyer  was  appointed  to  the  orchestra  in  1952  by  then  music  director 
Charles  Munch  and  retires  after  thirty-nine  years  of  service.  Planning  to  retire  at  the 
end  of  the  orchestra's  1990  Tanglewood  season  are  violist  Betty  Benthin,  who  joined 
the  orchestra  in  1977  during  Seiji  Ozawa's  music  directorship  (fourteen  years  of 
service);  clarinetist  Peter  Hadcock,  who  joined  the  orchestra  in  1965  when  Erich 
Leinsdorf  was  music  director  (twenty-six  years  of  service);  piccolo  player  Lois 
Schaefer,  who  also  joined  the  orchestra  in  1965;  and  percussionist  Charles  Smith, 
who  joined  the  orchestra  in  1943  during  Serge  Koussevitzky's  tenure  as  music  direc- 
tor (forty-eight  years  of  service).  Also  leaving  the  orchestra  at  the  end  of  the  Tangle- 
wood  season  are  assistant  conductors  Carl  St.  Clair  and  Pascal  Verrot. 

All  best  wishes  and  many  thanks  to  them  all,  for  their  devoted  service  to  the  Bos- 
ton Symphony  Orchestra  and  for  their  distinguished  contributions  to  Boston's  musical 
community. 
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Come  see  how  things  are 


.. «* 


# 


■■riMS1 


\ml 


.ou  don't  need  a  crystal  ball 
to  see  into  your  future.  A  visit  to  our 
newly  opened  information  office  will 
show  you  the  shape  of  things  to  come. 

There,  you  can  see  a  site  model 
of  the  Edgewood  life-care  retirement 
community,  planned  to  be  built  on 
62  acres  bordering  Edgewood  Farm 
on  Lake  Cochichewick.  You'll  also 
be  able  to  walk  through  a  furnished 
model  apartment;  examine  floor  plan 
options;  pick  up  some  literature  for 
review  at  your  leisure;  and  ask  any 
questions  that  come  to  mind. 

What  you'll  discover  is  a  promis- 
ing vision  of  life  in  a  countryside 


environment  within  easy 
reach  of  Boston.  If  you're  age  62  or 
older,  Edgewood  offers  you  an  inde- 
pendent lifestyle,  combined  with 
the  peace  of  mind  of  a  professional 
on-site  Health  Center  and  a  Return 
of  Capital™  Plan  which  refunds  up 
to  90  percent  of  your  entrance  fee 
to  you  or  your  estate.  Entrance  fees 
begin  at  $195,000. 

Call  for  an  appointment  at 
(508)  689-0202  or  drop  by  1060 
Osgood  Street  in  North  Andover 
during  business  hours. 

And  get  a  firsthand  look  at 
what  your  future  could  hold. 


VV/  Life  Care  Services  Corporation 


Edgew< 


Call  (508)  689*0202, 


10284 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Carl  St.  Clair  and  Pascal  Verrot, 

Assistant  Conductors 
One  Hundred  and  Ninth  Season,  1989-90 

Tuesday,  April  26,  at  8 
Friday,  April  27,  at  2 
Saturday,  April  28,  at  8 

SEIJI  OZAWA  conducting 


•  :' '  w/   ♦ 


ZWILICH 


Concerto  for  Flute  and  Orchestra 

(world  premiere;  commissioned  for  Doriot  Anthony  Dwyer  by 

the  Boston  Symphony  Orchestra  through  the  Arthur  P. 

Contas  Commissioning  Fund,  established  through  a  bequest 

from  the  late  Arthur  P.  Contas  to  provide  new  works  for 

the  Boston  Symphony  Orchestra) 

Andante  misterioso— Allegro 

Lento 

Allegro  con  spirito 

DORIOT  ANTHONY  DWYER 


INTERMISSION 


BRUCKNER 


Symphony  No.  4  in  E-flat,  Romantic 

Bewegt,  nicht  zu  schnell 

[With  motion,  not  too  fast] 
Andante  quasi  Allegretto 
Scherzo.  Bewegt; 
Trio:  Nicht  zu  schnell.  Keinesfalls  schleppend 
[Not  too  fast.  On  no  account  dragging] 
Finale.  Bewegt,  doch  nicht  zu  schnell. 
[With  motion,  but  not  too  fast] 


The  Friday-afternoon  concert  has  been  underwritten  by  Mrs.  James  H.  Perkins 
in  honor  of  Doriot  Anthony  Dwver. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  4. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  CBS,  EMI/Angel,  New  World,  Erato, 

and  Hyperion  records 
Baldwin  piano 

Please  be  sure  the  electronic  signal  on  your  watch  or  pager  is  switched  off 
during  the  concert. 

The  program  hooks  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Sometimes,  the  more  successful  you  become,  the  more 
you  need  to  get  away  from  it  all.  No  car  phones  or  appointment 
books.  Just  you  and  the  sunrise.  And  at  the  end  of  the  day,  you 
don't  even  worry  about  how  the  stock  market  is  going  to  close. 

Then  again,  leaving  it  all  behind  requires  a  certain  amount 
of  confidence.  A  private  banking  service  that's  more  than  just  an 
investment  account.  Someone  who  knows  how  to  get  things 
done. 

A  friend  told  me  about  Bay  Bank.  Bay  Bank  Private  Banking. 
I  needed  an  equity  line  fast,  to  buy  this  spectacular  property  here 
on  the  lake  -  before  the  owners  changed  their  minds  (wouldn't 
blame  them).  At  BayBank,  I  finally  found  sophisticated  bankers 
who  realize  solving  a  client's  problem  is  the  best  way  to  establish  a 
relationship. 

This  is  the  kind  of  attention  I've  been  looking  for.  They 
understood  I  wanted  more  than  just  a  piece  of  property.  I  wanted 
peace  of  mind." 


Ba^Bank 


m 


WATEBANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDIC 
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Ellen  Taaffe  Zwilich 

Concerto  for  Flute  and  Orchestra 


Ellen  Taaffe  Zwilich  was  born  in  Miami,  Florida, 
on  April  30,  1939,  and  lives  in  New  York  City.  She 
composed  the  Concerto  for  Flute  and  Orchestra  in 
1989  for  Doriot  Anthony  Dwyer  on  a  commission 
from  the  Boston  Symphony  Orchestra  through  the 
Arthur  P.  Contas  Commissioning  Fund.  The  score, 
which  bears  the  dedication  "in  memory  of  my 
beloved  mother,  Alice  Virginia  Hope, "  was  finished 
on  November  17,  1989.  These  are  the  first  perform- 
ances. In  addition  to  the  solo  flute,  the  score  calls 
for  one  oboe,  one  English  horn,  two  clarinets,  two 
bassoons,  two  cornets,  two  trombones  and  bass  trom- 
bone, timpani,  four  suspended  cymbals  (small  splash, 
large  orchestral,  high  sizzle,  low  sizzle),  triangle,  tam- 
bourine, conga  drum,  crotales,  harp,  and  strings. 

Even  before  she  won  the  1983  Pulitzer  Prize  for  her  Symphony  No.  1,  Ellen  Taaffe 
Zwilich  was  developing  an  enviable  reputation  for  writing  music  that  was  original, 
identifiably  hers,  and  accessible  to  performers  and  audiences  alike.  From  1975,  when 
Pierre  Boulez  led  the  Juilliard  Orchestra  in  her  Symposium  for  orchestra  (1973),  she 
has  not  lacked  for  enthusiastic  performers,  including  major  orchestras  and  chamber 
ensembles  well  beyond  the  purview  of  the  "new-music  specialists."  But  the  recognition 
that  came  with  the  Pulitzer  was  unusually  large,  simply  because  she  happened  to  be 
the  first  — and  still  the  only  — woman  to  have  won  the  prize.  Along  with  the  recogni- 
tion and  the  award,  she  had  to  endure  many  hundreds  of  variations  of  the  standard 
interview  question,  "How  does  it  feel  to  be  the  first  woman  to  win  a  Pulitzer  in 
music?"  That  she  retained  her  sense  of  humor  through  the  experience  is  evident  from 
her  remarks  at  the  award  ceremony,  presided  over  by  William  Schuman,  who  had 
received  the  very  first  Pulitzer  Prize  in  music  back  in  1943.  She  was  especially  glad  to 
be  there,  she  said,  "because  I've  always  wanted  to  ask  Bill  Schuman  how  it  felt  to  be 
the  first  man  to  win  a  Pulitzer  Prize." 

Zwilich's  professional  training  began  at  Florida  State  University  in  Tallahassee, 
where  she  received  both  her  bachelor's  and  master's  degrees.  Then  she  went  to  Juil- 
liard, where  she  studied  with  Elliott  Carter  and  Roger  Sessions.  In  1975  she  became 
the  first  woman  to  be  awarded  a  DMA  in  composition  from  Juilliard.  During  these 
years  she  was  also  active  as  a  professional  \iolinist,  having  studied  at  Florida  State 
with  longtime  BSO  concertmaster  Richard  Burgin  and  with  Ivan  Galamian  in  New 
York.  No  doubt  one  of  the  reasons  performers  enjoy  her  work  is  that  she  knows,  from 
long  personal  experience,  precisely  what  it  is  that  makes  music  both  challenging  and 
enjoyable  to  play. 

Though  she  has  never  been  a  resident  of  Boston,  Zwilich  has  long  enjoyed  Boston 
connections.  They  began  in  1976,  when  her  String  Quartet  was  premiered  here  in  an 
international  festival,  the  International  Society  of  Contemporary  Music  World  Music 
Days.  Heard  in  that  setting,  the  work  attracted  wide  attention  to  the  young  composer 
as  a  new  voice  worth  watching  out  for.  Zwilich's  Boston  connections  continued  over 
the  next  few  years  particularly  because  of  the  work  of  Richard  Pittman,  founder  of 
the  ensemble  Boston  Musica  Viva,  who  commissioned  her  Chamber  Symphony  (1979). 
Greatly  taken  with  the  work,  Pittman  performed  it  frequently  in  the  United  States 
and  abroad,  and  later  recorded  it  (the  piece  was  issued  on  an  LP  along  with  the  Vio- 
lin Sonata  of  1973-74  performed  by  her  husband,  the  late  Joseph  Zwilich,  for  whom 
it  was  written).  Zwilich  was  in  Boston  again  at  the  beginning  of  1982  for  the  pre- 
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mierc  of  another  Musica  Viva  commission,  a  moving  song  cycle  entitled  Passages,  to 
poems  of  A.R.  Amnions,  for  mezzo-soprano  and  instrumental  ensemble. 

Only  a  few  months  later  Gunther  Schuller  led  the  American  Composers  Orchestra 

in  the  first  performance  of  a  work  that  Zwilich  had  entitled  Three  Pieces  for  Orches- 
tra. It  was  favorably  received,  and  Schuller  made  a  significant  suggestion:  the  work, 
he  said,  was  truly  symphonic,  not  simply  a  collection  of  pieces,  and  it  deserved  the 
title  of  symphony.  Zwilich  acceded  to  this  proposal,  and  thus  it  was  the  Symphony 
No.  1  (now  subtitled  "Three  Pieces  for  Orchestra")  that  won  the  1983  Pulitzer  Prize. 

Since  1983,  Zwilich  has  been  a  very  busy  composer,  having  written  various  orches- 
tral pieces  (including  a  second  symphony  for  San  Francisco,  a  piano  concerto  for 
Detroit,  two  concertos  featuring  the  trombone  for  the  Chicago  Symphony,  the  new 
flute  concerto  for  the  Boston  Symphony,  and  several  shorter  works)  and  a  wide  range 
of  chamber  music.  While  at  the  American  Academy  in  Rome  during  the  weeks  preced- 
ing the  premiere  of  the  flute  concerto,  she  completed  a  clarinet  quintet.  In  the  offing 
are  an  oboe  concerto  for  the  Cleveland  Orchestra  and  a  third  symphony  for  the  New 
York  Philharmonic.  In  addition  to  performances  by  most  of  our  major  orchestras,  she 
has  been  fortunate  in  the  number  of  wrorks  that  have  been  recorded  as  wTell. 

Clearly  there  is  something  in  Ellen  Zwilich's  music  that  attracts  attention  —  and 
repeat  performances.  It  is,  to  begin  with,  accessible  —  wThich  is  not  the  same  as  saying 
easy.  Much  of  her  musical  language  is  based  on  the  harmonic  interval  of  the  third,  on 
the  triad,  the  harmonies  that  are  familiar  to  us  from  the  great  music  of  the  past.  Yet 
her  treatment  of  it  is  fresh  and  new,  not  simply  a  rehash  of  familiar  styles  from  the 
past.  She  likes  to  wTite  long  melodic  lines  (ahvays  welcome  after  a  generation  that 
produced  more  than  its  share  of  clotted,  complicated  intricacy),  and  she  spins  out  her 
lines  with  a  lightness  of  touch  that  allowTs  the  idiomatic  details  of  her  orchestral  wait- 
ing to  be  heard  and  appreciated. 
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eet  your  own  high 
expectations. 


Quality  performance  and  personal  excellence 

have  been  the  expectation  at  The  Williston 

Northampton  School  for  150  years. 


THE 

WILLISTON 

NORTHAMPTON 

SCHOOL 

19PaysonAve.Box300 

Easthampton,  MA  01027 

413/527-1520    FAX:  413/527-9494 


□  Please  send  me  a  catalog  and  videotape. 


Name 


Street 


City 


State 
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As  with  many  of  the  major  composers  from  Beethoven  to  her  own  teacher  Sessions, 
Zwilich  lets  her  music  grow  from  a  striking  gesture  —  a  melodic  motif,  a  harmonic- 
detail  —  that  is  heard  at  the  very  beginning  of  the  piece  and  that  generates  much  of 
what  follows.  This  is  certainly  true  of  the  new  Concerto  for  Flute  and  Orchestra,  the 
language  of  which  is  implicit  in  its  first  few  bars.  The  piece  is  centered  around  C;  the 
first  three  bars  establish  that  pitch  as  fundamental.  Then  the  violas  and  cellos  begin  a 
slow,  melodic  line,  now  in  one  part,  now  in  the  other,  which  gradually  unfolds  both  a 
melodic  gesture  and  a  harmonic  idea  (in  this  example  the  two  instrumental  parts  are 
fused  into  a  single  compound  melody): 
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s 
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The  melodic  gesture  is  marked  by  the  upper  bracket.  It  traces  the  notes  C,  E-flat, 
A-flat,  which  make  up  an  A-flat  major  triad  in  what  harmony  students  learn  to  call 
first  inversion,  with  the  third  degree  of  the  scale  at  the  bottom.  This  three-note 
melodic  gesture  is  central  to  the  discourse  of  the  concerto.  At  the  same  time,  the  com- 
pound melody  encompasses  the  three  pitches  of  the  C  major  triad  (marked  by  the 
lower  bracket);  they  are  sustained  as  a  chord  in  the  lower  strings.  Thus,  the  concer- 
to's fundamental  chord  appears  gradually  in  the  course  of  this  phrase,  which  at  first 
suggested  a  different  harmony,  but  eventually  displaced  the  E-flat  in  the  second  meas- 
ure with  the  E -natural  in  the  fourth. 

Just  as  the  C  major  chord  (comprising  the  pitches  C,  E,  G)  is  established  in  the 
strings,  the  soloist  enters  — on  a  D-sharp  alternating  with  an  E, 


sub.      PP 


first  slowly,  then  faster  and  faster  until  the  figure  becomes  a  trill.  To  the  listener, 
D-sharp  is  the  same  pitch  as  E-flat.  Heard  against  the  C  major  chord  in  the  strings, 
it  sounds  like  an  attempt  to  turn  the  major  chord  to  minor.  Here  we  have  the  basic 
germ  of  the  concerto:  a  triad  that  contains  the  essential  pitch  of  both  its  major  and 
minor  versions  (in  the  example,  both  E-natural  and  E-flat  as  the  third  between  C 
and  G).  The  slight  acerbity  growing  out  of  the  argument  between  E  and  E-flat  (or 
D-sharp)  highlights  the  interval  of  the  semitone  which,  in  various  guises,  appears 
throughout  the  flute's  first  soaring,  lyrical  solo. 

The  tempo  doubles  speed  as  the  cornets  sizzle  with  a  little  turn  figure  that  we'll 
hear  in  all  three  movements. 
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The  orchestra,  kept  discreetly  subtle  so  far,  builds  to  a  momentary  climax  that  sets 
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The  Essex 


••••because  comfort  and  grace  are  ageless 

An  inviting  lifestyle  of  elegance  and  quality.  THE  ESSEX  is  a  unique  residential 
senior  community  designed  to  promote  a  fulfilling  and  dignified  lifestyle  in  an 
atmosphere  of  caring  and  security.  As  a  resident  you  wil  enjoy  the  comfort 
and  privacy  of  your  own  spacious  apartment  home,  including  the  availability 
of  service  options,  and  the  guarantee  of  our  commitment  to  your  continued 
well-being. 

•  Elegant  dining  room  •  Rental  programs  w/option  to  purchase  •  Guest  Suites 

•  Social,  cultural  and  wellness  programs  •  Chauffeured  transportation 

•  Valet  parking  •  Assisted  living  •  Personal  Care  •  Emergency  response  call  system 
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off  the  galloping  6/16  Allegro.  The  principal  elements  of  the  Allegro  are  a  little 
neighbor-note  figure  that  can  serve  either  to  build  up  kinetic  energy  or-  to  bide  time  in 
rapid-fire  alternations. 
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Once  the  activity  gets  fully  underway,  the  figure  is  embedded  into  a  mercurial  theme 
that  grows  out  of  the  melodic  idea  highlighted  in  the  first  example.  But  now  it  comes 
lickety-split  with  a  sparkling  twist. 


i£fi>  fe|7>ff>  tWEe 


The  first  three  notes  outline  a  triad  of  D  major  (again,  as  at  the  opening,  in  first 
inversion).  But  the  very  next  note,  F-natural,  suggests  instead  D  minor.  At  this 
speed,  it  can  only  be  a  near-instantaneous  touch  of  color  rather  than  a  real  harmonic 
perception,  but  it  leaves  a  sense  of  a  veritable  whirlwind  of  activity,  especially  when  it 
appears  that  the  F-natural  is  not  so  much  the  end  of  the  first  figure  as  it  is  the 
beginning  of  yet  another  triad  on  a  different  harmony. 

Thus  the  merry  game  continues.  Sometimes  the  figures  seem  to  emphasize  the 
lightning  shift  from  major  to  minor. 
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But  for  the  most  part,  all  of  these  tiny  gestures  are  subsumed  in  the  sweep  of  the 
whole,  which  dances  along  at  a  rapid  clip,  pausing  only  for  the  solo  cadenza  (a  further 
elaboration  on  the  basic  material)  and  a  restatement  to  close. 

The  slow  movement  opens  with  steady  reiterated  chords  in  the  full  orchestra,  begin- 
ning strongly  but  dying  away  as  the  flute  begins  its  long-spanned  melody.  The  march- 
ing repeated  chords,  which  come  back  again  and  again  (at  different  levels)  throughout 
the  movement,  consist  once  again  of  a  triad  with  both  the  major  and  minor  forms  of 
the  third.  The  flute  sustains  itself  above  the  fray,  but  falls  exhausted  as  the  orchestra 
dies  away  at  the  end  of  the  movement. 

The  finale,  Allegro  con  spirito,  is  a  delicious  romp;  on  the  surface,  mostly  a  2/4 
galop  (a  la  Offenbach,  perhaps),  it  plays  all  kinds  of  rhythmic  games  while  further 
elaborating  the  thematic  and  harmonic  materials  heard  earlier.  It  capers  energetically, 
with  the  orchestra  now  and  then  threatening  to  take  over  from  the  soloist,  who,  how- 
ever, is  allowed  the  final  brilliant  word. 

—  Steven  Ledbetter 
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Anton  Bruckner 

Symphony  No.  4  in  E-flat,  Romantic 


Joseph  Anton  Bruckner  was  born  in  Ansfelden, 
Upper  Austria,  on  September  4,  1824,  and  died  in 
Vienna  on  October  11,  1896.  He  began  composing 
his  Fourth  Symphony  late  in  1873,  completing  a 
preliminary  version  in  November  of  the  following 
year.  He  undertook  a  thorough  revision  in  1878, 
bringing  it  to  completion  on  June  5,  1880.  The 
revision  involved  a  substantial  reworking  of  the  first 
and  second  movements,  rewriting  of  the  fourth,  and, 
finally,  substitution  of  a  completely  different  third 
movement,  the  "Hunting  Scherzo"  that  is  now  in 
the  score.  Later  changes,  including  some  made  for 
the  unfortunate  first  edition  of  1891,  are  of  dubious 
authenticity;  the  1878-80  version,  edited  by  Robert 
Haas,  is  best  taken  as  the  authentic  one  and  will  be 
performed  here.  The  first  performance  took  place  in  Vienna  on  February  20,  1881,  Hans 
Richter  conducting.  Anton  Seidl  introduced  the  work  to  the  United  States  in  a  concert 
given  at  New  York's  Chickering  Hall  on  March  16,  1888.  Wilhelm  Gericke  conducted  the 
first  Boston  Symphony  Orchestra  performances  on  February  10  and  11,  1899.  The  piece 
has  also  been  performed  on  Boston  Symphony  concerts  under  the  direction  of  Serge 
Koussevitzky,  Erich  Leinsdorf,  Eugen  Jochum,  Seiji  Ozawa,  Klaus  Tennstedt,  who  led 
the  most  recent  subscription  performances  in  1982,  and  Gunther  Herbig,  who  led  the 
most  recent  performance  in  August  1986,  at  Tanglewood.  The  score  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba, 
timpani,  and  strings. 

Picture,  if  you  will,  Anton  Bruckner  upon  his  arrival  in  Vienna  in  1868.  He  was 
forty-four  years  old  and  had  come  to  take  up  the  professorship  in  harmony  and  coun- 
terpoint at  the  Vienna  Conservatory.  This  position  of  considerable  prestige  in  the  ele- 
gant and  fashionable  capital  of  the  Austro-Hungarian  Empire  had  been  bestowed  on  a 
composer  of  extraordinarily  refined  technique  (when  Bruckner  was  tested  in  1861  for 
a  diploma  from  the  Conservatory,  one  of  his  judges  exclaimed,  "He  should  have  exam- 
ined us!  If  I  knew  one-tenth  of  what  he  knows,  I'd  be  happy.").  He  had  begun  to 
make  a  name  for  himself  as  a  composer  of  Masses,  having  already  written  his  three 
major  works  in  that  medium,  and  he  had  composed  his  Symphony  No.  1  (two  earlier 
symphonic  essays  remained  outside  the  official  canon),  though  it  was  not  yet  known  in 
the  capital. 

But  for  all  his  growing  reputation  as  a  composer  and  the  support  that  he  had 
received  in  the  reviews  of  the  influential  critic  Eduard  Hanslick,  Bruckner  must  have 
been  a  strange  apparition.  A  child  of  the  country,  born  and  raised  in  rural  Upper  Aus- 
tria, he  continued  to  dress  in  the  simplest  costume  characteristic  of  his  peasant  back- 
ground —  baggy  black  pants  (ending  above  the  ankles  so  as  not  to  interfere  with  his 
pedal-work  when  playing  the  organ),  a  loose  coat  of  notably  unstylish  cut,  and  com- 
fortable white  shirt  with  an  unfashionably  broad  collar.  Short  and  stocky,  a  valiant 
trencherman,  bearing  in  his  profile  a  sharp  physiognomy,  he  could  easily  be  taken  for 
a  peasant  farmer.  More  important  in  its  effect  on  his  well-being  and  acceptance  in 
Vienna  was  his  characteristically  simple  nature  — pious,  trusting,  deferential,  and 
naive.  He  came,  a  true  innocent,  and  found  himself  in  that  musico-political  snakepit 
that  was  Vienna.  Utterly  unable  to  be  anything  other  than  himself,  Bruckner  quite 
simply  failed  to  understand  the  intricate  pattern  of  backbiting,  of  personal  grudges 
and  attacks,  of  quid  pro  quo  that  made  up  the  Viennese  musical  scene.  He  made  one 
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devastating  political  mistake  and  — characteristically  — kept  on  repeating  it,  quite  igno- 
rant of  its  consequences  to  himself:  he  expressed  and  constantly  reaffirmed  a  strong 
admiration  for  Wagner. 

After  arriving  in  Vienna  Bruckner  devoted  almost  his  entire  creative  energy  to  the 
composition  of  symphonies.  The  years  1871  to  1876  saw  the  pouring  out  of  sympho- 
nies 2,  3,  4,  and  5.  The  Vienna  Philharmonic  (then  as  now  an  ensemble  of  conserva- 
tive, not  to  say  reactionary,  taste)  refused  to  play  the  First  on  account  of  its  "wild- 
ness  and  daring,"  then  the  Second,  claiming  that  it  was  "nonsense."  Yet  when  a 
patron  was  found  to  finance  a  performance  of  the  Second,  it  received  a  standing  ova- 
tion from  the  audience.  But  it  was  the  next  symphony  that  really  set  the  cap  on 
Bruckner's  problems  in  Vienna.  In  sincere  admiration  of  the  musical  accomplishments 
of  Wagner,  Bruckner  showed  him  the  manuscript  of  the  Third  Symphony,  in  I)  minor, 
and  even  dedicated  the  score  to  him.  He  was  delighted  that  Wagner  accepted  the  dedi- 
cation and  ever  after  naively  referred  to  the  symphony  in  all  his  letters  as  "my  Wag- 
ner Symphony,"  apparently  quite  oblivious  to  the  fact  that  he  had  thereby  totally  lost 
the  good  will  of  the  critic  Hanslick,  who  from  that  time  on  lost  no  opportunity  to 
attack  Bruckner  and  his  works,  even  conveniently  forgetting  the  favorable  things  he 
had  said  in  the  past.  The  Wagner  party  in  Vienna  was  delighted  to  find  a  composer  of 
symphonies  in  their  camp,  and  they  promptly  hailed  Bruckner  as  a  master  they  could 
use  to  browbeat  the  Brahmsians.  But  the  entrenched  powers  were  all  in  the  Brahms 
camp,  and  though  Brahms  himself  seems  to  have  respected  Bruckner's  work,  the 
Brahmsians  were  relentless. 

Thus,  after  a  devastating  performance  in  1877  of  the  Third  Symphony,  which 
Bruckner  himself  had  to  conduct,  at  which  he  heard  catcalls  and  jeers  during  the  per- 
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.1  silhouette  by  Otto  Bolder:  Bruckner's  arrival  in  heaven.  The  welcoming  party 
includes,  among  others,  Liszt,  Wagner,  Schubert,  Schumann,  and  Mozart;  Bruck- 
m  r  is  of  the  extreme  left,  being  coaxed  along  by  an  angel. 
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formance  and  saw  the  hall  emptied  of  its  audience  before  the  end,  leaving  only  some 
twenty-five  young  musicians  (among  them  Mahler)  to  applaud  the  work,  Bruckner 
began  to  revise  his  previously  composed  symphonies  in  an  attempt  to  make  them 
somehow  more  accessible.  The  Fourth  underwent  this  process  of  rewriting  without 
ever  having  been  heard  in  public.  But  unlike  most  of  his  other  symphonies,  the  revi- 
sion of  1878-80  that  produced  the  first  definitive  version  was  also  the  last  time  that 
Bruckner  seriously  attacked  the  score,  so  that  the  inevitable  problem  of  choosing  an 
"authentic"  version  is,  for  No.  4  at  least,  a  relatively  simple  one.  (Bruckner  did,  to  be 
sure,  make  some  changes  in  1886  for  Anton  Seidl's  performances,  but  they  were  lim- 
ited to  minor  adjustments  of  the  orchestration  —  and,  in  any  case,  he  made  a  new  fair 
copy  of  the  original  1880  version  as  late  as  1890,  so  that  must  be  considered  his  final 
word  on  the  subject.  At  about  the  same  time  Bruckner's  devoted  but  misguided  aco- 
lytes Franz  Schalk  and  Ferdinand  Lowe  prepared  a  heavily  cut  version  reorchestrated 
in  the  style  of  Wagner;  it  was  this  version  that  was  published  in  1890,  but  Bruckner 
himself  refused  to  authorize  it,  and  it  has  justly  been  repudiated.) 

The  first  performance  of  the  Fourth,  which  took  place  in  Vienna  in  1881,  was  a 
considerable  success,  though  it  did  not  immediately  overwhelm  opposition  to  Bruck- 
ner. His  symphonies  are  so  individual  and  personal  a  treatment  of  the  symphonic 
form  inherited  from  his  Viennese  predecessors  Haydn,  Mozart,  Beethoven,  and  Schu- 
bert that  we  still  tend  to  misunderstand  them.  Until  quite  recently  Bruckner's  name 
was  always  linked  in  the  same  breath  with  Mahler's,  as  if  Bruckner-and-Mahler  were 
no  less  inseparable  than  Gilbert-and-Sullivan.  Before  either  composer  was  deemed 
worthy  of  a  volume  all  to  himself  in  the  Master  Musicians  series,  they  were  treated  in 
tandem  (the  only  composers  ever  dealt  with  in  that  way),  and  the  journal  Chord  and 
Discord,  wiiich  was  the  official  journal  of  the  Bruckner  Society  of  America,  dealt  with 
Mahler  as  much  as  it  did  with  Bruckner.  But  aside  from  the  fact  that  the  young 
Mahler  admired  Bruckner's  music  and  provided  the  piano  reduction  of  the  Third  Sym- 
phony at  the  time  of  its  publication,  the  two  composers  had  little  in  common. 

To  be  sure,  Bruckner  and  Mahler  each  wrote  lengthy  and  demanding  symphonies 
that  were  rarely  performed,  but  in  other  respects  their  music  looked  in  opposite  direc- 
tions. Mahler's  symphonies  involved  (as  he  himself  said)  the  creation  of  entire  worlds, 
with  all  of  the  diversity  that  entails;  they  were,  moreover,  filled  with  existential  doubt 
and  anguish,  and  no  matter  how  assertively  positive  the  endings  might  be  (in  some 
cases!),  the  search  and  the  doubt  always  remain  at  the  core.  Bruckner  could  hardly 
have  been  more  different.  Though  in  many  respects  insecure  as  an  individual,  when  it 


CAREY' 

LIMOUSINE 

•CHAUFFEUR  DRIVEN  SEDANS, 

VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 
Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 

A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  •  60  COUNTRIES  •  6  CONTINENTS 

MAJOR  CREDIT  CARDS  ACCEPTED 

NATIONWIDE  1-800-336-4646 


BOSTON'S  only  gallery 
dedicated  exclusively  to  Eskimo  art. 


INUIT 
IMAGES 


The  finest  in 

sculpture,  rare  prints,  books, 

and  wall  hangings 

SOLD  •  BOUGHT  •  APPRAISED 

Call  or  write:  P.O.  Box  2501,  Quincy,  MA  02269 

(617)  471-2626,  Mon.-Fri,  9:00-5:00 

(617)471-1706  eve's  &  weekends 


27 


came  to  composing  symphonies,  he  wrote  music  thai  reflects  throughout  the  absolute 

conviction  of  Ins  faith,  and  cadi  symphony  seems  from  the  beginning  to  he  aiming  for 

a  predestined  conclusion  of  grandeur  and  almost  heavenly  glory,  [f  Mahler's  sympho- 
nies are  in  some  sense  acts  of  self-psychoanalysis.  Bruekner's  symphonies  are  liturgi- 
cal acts.  Or,  to  use  a  very  different  comparison:  Haydn,  another  composer  who  came 
from  the  peasantry  in  the  Austrian  countryside,  wrote  Mass  settings  that  were  pro- 
foundly symphonic  in  character;  Bruckner  wrote  symphonies  that  were  deeply  litur^i- 
eal.  It  is  not  only  that  he  often  quoted  themes  from  his  Masses  in  his  symphonies,  but 
rather  the  nature  of  the  musical  rhythm,  the  grand,  measured  progress  from  certainty 
to  certainly,  Leading  in  confident  assertion  to  the  final  gloiy,  that  gives  his  sympho- 
nies their  special  character.  (And  perhaps  this  is  why  today,  in  an  age  of  endl- 
questioning  of  values.  Mahler's  symphonies  seem  to  strike  a  more  generally  responsive 
chord  than  Bmckner's.) 

The  Fourth  is  the  only  symphony  to  which  Bruckner  gave  any  kind  of  official  nick- 
name or  programmatic  guide.  But  the  epithet  "Romantic"  hardly  reveals  anything 
that  is  not  immediately  apparent  in  the  music  itself.  The  romanticism  that  is  in  ques- 
tion here  is  that  "forest  romanticism"  so  characteristic  of  early  nineteenth-centuiy 
German  literature  — a  love  of  pure  unspoiled  nature  as  depicted  in  the  freshness  of 
forest,  field,  and  mountain,  possibly  a  touch  of  antiquarianism  in  a  passion  for  the 
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on  the  patio  or  in  our  fine  dining 
room.  Open  until  1  am  seven  days, 
serving  lunch  and  dinner,  with 
brunch  on  Sundays.  Valet  parking. 


Steak  &  Sea  Grille 


Commonwealth  Avenue,  corner  of  Dartmouth  Street 
Boston,  MA    617536-3556 


If  you'd  like 

to  own  a 

one-of-a-kind 

treasure, 

just  raise  your 

hand. 


SKINNER 

Auctioneers  and  Appraisers 
of  Antiques  and  Fine  Art 


357  Main  Street 

Bolton,  MA  01740 

508-779-6241 


2  Newbury  Street 
Boston,  MA  02116 
617-236-1700 
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simpler  life  of  long  ago,  a  celebration  of  the  hunt  and  *  rural  life   All  of  this 

ean  be  found  in  the  musie.  and  would  be  found  then1  whether  Bruckner  had  assigned 

the  nickname  or  not. 

The  first  movement  opens  with  a  hushed  rustle  ot  string  tremolos  barely  break    _ 

the  stillness.  A  solo  horn  call  sounds  the  notes  B-tiat  —  B-flafl  —  B-fiat.  then  r 
the  phrase,  stretching  the  first  note  up  an  evocative  half-step  to  C-flat,  a  note  that 
will  play  an  important  role,  both  melodic  and  harmonic,  throughout  the  symnb 
The  fanfare  figure  moves  to  the  woodwinds  over  the  continuing  string  tremolo  to  I 
gradually  to  the  first  full  orchestra]  tutti  and  a  new  thematic  idea  built  on 
Bruckner's  favorite  rhythmie  gestures:  two  quarter-notes  followed  by  three  triplet 
quarters.  This  material  provides  the  preparation  for  the  dominant  key  ot  B-riat. 
though  at  the  last  moment  Bruckner  shifts  to  D-tiat  for  the  contrasting  theme;  its 
most  noticeable  element  at  first  is  the  folk  dance  tiirure  in  the  first  violins,  but  gradu- 
ally  an  interior  line  first  heard  in  the  violas  takes  on  greater  significance.  A  span 
tutti  brings  us  around  to  the  B-flat  we  were  denied  earlier  for  a  shortened  statement 
of  the  folk  danee  figure  and  the  conclusion  of  the  exposition.  The  development  dm 
in  grand,  stately  sequential  harmonic  steps  tlu-ough  the  harmonic  universe,  culminat- 
ing in  a  hushed  string  passage  that  treats  the  interior  viola  line  of  the  secondary 
theme  in  an  expressive  expansion  before  moving  —  so  quietly!  — to  the  recapitulation, 
with  a  new  flute  countermekxiy  to  the  string  tremolos  and  horn  ealls. 

The  slow  movement  has  the  character  of  a  subdued,  muted  funeral  march  in 
C  minor,  first  heard  in  the  cellos  against  muted  strings.  At  its  restatement  in  the 
woodwinds  an  accompaniment  of  plucked  cellos  and  basses  sets  up  the  sound  of 
steady  marching  that  remains  in  the  ear  even  during  a  mysterious  chorale  followed  in 
its  turn  by  a  sustained  cantabih  melody  in  the  violas  that  ends  finally  in  C  major. 
These  various  materials  are  developed  richly  in  extended  keys  exploiting  the  brass  and 
woodwinds  (who  have  barely  been  heard  to  this  point).  An  abbreviated  restatement  of 
the  opening  leads  to  a  lengthy  coda  with  wide-ranging  expansion  of  the  funeral  march. 

The  scherzo  was  the  last  movement  to  be  composed  when  Bruckner  wrote  it  to 
replace  an  earlier,  discarded  version.  He  himself  described  this  as  music  for  the  limit 
'with  the  Trio  providing  the  musical  entertainment  at  the  hunt  banquet       ._.:in  the 
musical  gestures  make  this  identification  self-evident.  The  scherzo  itself  is  a  brilliant 
achievement,  compounded  of  varying  treatments  of  the  composer's  favorite  rhythm, 
one  beat  divided  into  two  even  eighth-notes  followed  by  another  divided  into  triplets. 
Nothing  could  be  simpler  and  more  homey  than  the  Landler  of  the  Trio,  though  its 
second  half  has  a  chromatic  turn  that  would  certainly  not  be  found  in  peasant  day.    s 
The  scherzo  is  repeated  literally. 

The  finale  begins  in  B-tlat  minor  with  a  melodic  figure  in  the  clarinets  and  first 
horn  iG-flat  to  F1  that  will  recall  the  C-flat-to-B-flat  heard  at  the  very  opening  of  the 
symphony;  it  is.  in  fact,  an  echo  of  that  figure  at  the  higher  fifth.  A  lengthy  crescendo 
leads  to  the  main  theme  of  the  finale,  a  forceful  unison  statement  in  E-flat  (with  an 
important  role  for  the  polar  alternative  of  C-flat).  The  finale  itself  is  an  extremely 
complicated  movement  tilled  with  a  number  of  diverse  ideas  (some  of  which  seem  too 
trivial  for  the  role  they  are  called  upon  to  play,  but  at  the  end.  Bruckner  pulls  him- 
self together  in  a  grand,  organ-like  coda  that  sets  the  universe  ringing  in  E-tiat  with  a 
hint  of  the  opening  fanfare  now  blared  by  the  entire  mass  of  brass  instruments,  while 
the  single  note  of  C-flat    which  represented  the  first  pitch  outside  of  the  tonic  chord 
back  at  the  beginning^  continues  to  assert  its  presence  in  the  strings  until  the  last 

ssible  moment. 

-SJ 
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Week  24 


Garber  TYavel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  ol  our  55 

offices  and  experience  the 

talents  of  our  travel 

professionals  They  will 

expertly  plan  your 

vacation,  giving  you  a  solo 

performance  you  won't 

soon  forget.  We  bet  you'll 

even  ask  for  an  encore! 

Call  us  at  734-21 00 


Main  Office: 
1406  Beacon  St., 
Brookline 


Thelonious  Monk. 
Outrageous  Monkfisr 

Not  only  do  we  serve  up  the  freshest 
seafood  in  town,  we  serve  up  the  hottest 
jazz.  Every  night  at  8  in  our  bar. 

So  after  the  award-winning  Chowder, 
smoked  salmon,  and  black-       turner 

,  > .     ,  r.  •  FISHERIES 

enedMonknsh,you  can  swing     of  bos™ 

to  an  exciting  foursome.  m      3 

Reservations  gladly  accepted. 


EAR  &  RESTAURANT 


(617)424-7425 
10  Huntington  Avenue,  Boston,  Mass.  02116 


BOsK  >\ 
(  sYM  PHONY  \ 
\oRCHKSTRAy 


**fK 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)-542-6913 


Dinner  at  6. 

Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of 
your  night  out  at  the  Symphony. 
When  you  do,  you'll  not  only  enjoy 
an  award  winning  dining  experi- 
ence from  Boston's  authentic  grill, 
you'll  also  get  special  parking 
privileges  at  the  Back  Bay  Hilton's 
private  garage. 

Just  show  us  your  tickets  at  dinner 
on  the  night  of  the  performance 
and  park  your  car  for  just  $5.  And 
with  a  deal  like  that,  a  night  at  the 
Symphony  never  sounded  better. 


BOODLE'S 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 
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More  .  .  . 

The  best  compact  discussion  of  Ellen  Zwilich,  with  a  list  of  her  works  up  to  L985,  is 
to  be  found  in  The  New  Grove  Dictionary  of  American  Music.  A  large  number  of  her 
works,  ranging  over  much  of  her  career,  are  available  on  record  and  compact  disc. 
The  song  cycle  Einsame  Nacht  (1971)  has  been  recorded  by  bass  John  Ostendorf  with 
pianist  Shirley  Seguin  (Leonarda  LP,  coupled  with  songs  by  Rebecca  Clarke  and  Lee 
Hoiby).  The  Sonata  in  Three  Movements  for  violin  and  piano  (1973-74)  was  recorded 
by  Joseph  Zwilich  and  James  Gemmell;  it  is  included  with  the  String  Quartet  (1974, 
performed  by  the  New  York  String  Quartet)  and  the  Chamber  Symphony  (1979,  per- 
formed by  Boston  Musica  Viva)  on  a  CRI  recording  (LP  only).  The  String  Trio 
(1982)  can  be  heard  with  the  eloquent  song  cycle  Passages,  on  poems  of  A.R. 
Amnions,  for  soprano  and  chamber  ensemble,  on  a  Northeastern  LP,  featuring  the 
performers  who  created  the  Passages,  Boston  Musica  Viva,  Richard  Pittman,  conduc- 
tor, and  mezzo-soprano  Janice  Felty.  Unfortunately  the  LP  pressing  is  almost  gone 
(it  has  already  been  dropped  from  the  record  catalogues,  but  a  few  copies  remain; 
there  are  no  plans  yet  to  reissue  it  on  compact  disc).  The  Pulitzer  Prize-winning  Sym- 
phony No.  1  (1982)  has  been  recorded  by  the  Indianapolis  Symphony  Orchestra  under 
the  direction  of  John  Nelson  (New  World  compact  disc,  coupled  with  Celebration  and 
Prologue  and  Variations  for  orchestra  [both  1984]).  The  Double  Quartet  for  Strings 
(1984),  Concerto  for  Trumpet  and  Five  Players  (1984),  and  Symbolon  for  orchestra 
(1988)  are  all  to  be  found  on  a  single  CD  performed  by  the  New  York  Philharmonic 
under  the  direction  of  Zubin  Mehta  (New  World). 

Hans-Hubert  Schonzeler's  Bruckner  is  a  brief,  nicely  illustrated  life-and-works 
(Calder).  The  most  penetrating  musical  discussion  of  the  symphonies  is  to  be  found  in 
Robert  Simpson's  The  Essence  of  Bruckner  (Chilton).  Philip  Barford's  Bruckner  Sym- 
phonies in  the  BBC  Music  Guides  gives  a  sympathetic  introduction  to  these  works 
(University  of  Washington  paperback).  Dika  Newlin's  Bruckner,  Mahler,  Schoenberg  is 
an  interesting  study  that  links  the  three  composers  as  part  of  the  great  Viennese 
musical  tradition  (Norton).  Tovey  analyzes  the  Fourth  in  his  Essays  in  Musical  Anal- 
ysis (Oxford,  available  in  paperback).  Though  not  dealing  with  every  movement  of 
each  symphony,  Deryck  Cooke's  chapter  on  Bruckner  in  the  first  volume  of  the  sym- 
posium The  Symphony,  edited  by  Robert  Simpson,  is  sympathetic  and  enlightening 
(Pelican  paperback).  The  complex  series  of  scores,  versions,  and  editions  of  Bruck- 
ner's music,  brought  on  largely  by  the  well-intentioned  but  misguided  efforts  of  his 
disciples  to  spread  performances  of  his  work,  have  caused  headaches  for  everyone  per- 
forming, studying,  or  writing  about  this  music.  Deryck  Cooke  brought  some  order  out 
of  this  chaos  in  a  series  of  articles  originally  published  in  the  Musical  Times;  it  has 
been  conveniently  reprinted  in  a  posthumous  collection  of  Cooke's  essays,  Vindications 
(Oxford).  The  Fourth  Symphony  is  available  in  a  considerable  range  of  performances, 
including  recently  reissued  historical  readings  by  Hans  Knappertsbusch  with  the  Ber- 
lin Philharmonic  (1942/44)  on  a  Nuova  Era  CD  and  Wilhelm  Furtwangler  with  the 
Vienna  Philharmonic  (recorded  in  concert,  1951)  on  Price-Less.  More  recent  perform- 
ances by  conductors  with  a  particular  flair  for  Bruckner  include  Bernard  Haitink  with 
the  Concertgebouw  Orchestra  (Philips),  Eugen  Jochum  with  the  Berlin  Philharmonic 
(DG),  Herbert  Blomstedt  with  the  Dresden  State  Orchestra  (Denon),  and  Herbert 
von  Karajan  with  the  Berlin  Philharmonic  (DG). 

-S.L. 
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Week  24 


ongratulations  to  the  Boston  Symphony. 
May  your  109th  season  be  one 
of  many  high  notes. 


Living  the  good  life.  Jordan  marsh 

EST.  1851 
MASSACHUSETTS     •     CONNECTICUT     ■     RHODE  ISLAND     •     NEW  HAMPSHIRE     ■     MAINE     ■     NEW  YORK 
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Doriot  Anthony  Dwyer 


Doriot  Anthony  Dwyer  joined  the  Boston  Symphony  Orches- 
tra as  its  principal  flute,  and  first  female  first-desk  player, 
in  1952,  after  successfully  auditioning  for  then  music  direc- 
tor Charles  Munch.  At  the  same  time  she  became  the  first 
woman  ever  permanently  appointed  to  a  principal  chair  of  a 
major  symphony  orchestra.  Ms.  Dwyer  studied  with  her 
mother,  with  Ernest  Leigl,  then  principal  flute  of  the  Chi- 
cago Symphony  Orchestra,  and,  later,  with  Georges  Barrere, 
William  Kincaid,  and  Joseph  Mariano  at  the  Eastman 
School  of  Music.  Before  coming  to  Boston  she  was  a  mem- 
ber of  the  National  Symphony  and  the  Los  Angeles  Phil- 
harmonic. An  important  career  breakthrough  came  when  Bruno  Walter  chose  her  as 
principal  flute  for  the  Hollywood  Bowl  Orchestra.  Ms.  Dwyer  was  also  a  frequent  per- 
former in  the  well-known  Los  Angeles  chamber  music  series  "Evening  on  the  Roof," 
now  called  "Monday  Evening  Concerts." 

Born  in  Illinois,  and  a  descendant  of  famed  suffragist  Susan  B.  Anthony,  Ms. 
Dwyer  has  been  active  in  enlarging  the  repertory  for  the  flute;  new  works  have  been 
written  for  and  dedicated  to  her  by  such  composers  as  Walter  Piston,  John  La  Mon- 
taine,  Benjamin  Lees,  and  William  Bergsma.  Ellen  Taaffe  Zwilich's  new  Concerto  for 
Flute  and  Orchestra  was  commissioned  for  Ms.  Dwyer  by  the  Boston  Symphony 
Orchestra  on  the  occasion  of  her  retirement  from  the  orchestra  this  season;  her  per- 
formance of  this  concerto  initiates  a  new  phase  in  Ms.  Dwyer' s  career,  reflecting  her 
decision  to  concentrate  on  performance  as  a  soloist.  Ms.  Dwyer  has  taught  at  Pomona 
College  and  at  the  New  England  Conservatory  of  Music;  she  is  currently  Adjunct  Pro- 
fessor of  Music  at  Boston  University  and  a  member  of  the  Tanglewood  Music  Center 
faculty.  A  member  of  the  Boston  Symphony  Chamber  Players  since  the  ensemble's 
founding  in  1964,  Ms.  Dwyer  has  also  appeared  as  soloist  with  the  Boston  Symphony 
and  other  orchestras  in  this  country  and  abroad.  She  has  given  a  televised  recital  and 
master  class  on  the  RTE  (Radio  Telefis  Eirann)  in  Dublin,  Ireland.  The  recipient  of 
honorary  doctorates  from  Harvard  University  and  Simmons  College,  Ms.  Dwyer 
received  the  Sanford  Fellowship  from  the  Yale  School  of  Music  in  1975;  her  receipt  of 
the  Harvard  doctorate  and  the  Sanford  Fellowship  marked  the  first  time  those  honors 
were  awarded  to  an  orchestral  artist  rather  than  to  an  exclusively  solo  instrumental- 
ist, conductor,  or  composer.  This  year  she  will  receive  an  honorary  doctorate  from 
Regis  College.  In  October  1982  she  celebrated  the  thirtieth  anniversary  of  her 
appointment  as  BSO  principal  with  recitals  at  Alice  Tully  Hall  in  New  York  and 
Sanders  Theater  in  Cambridge.  In  recognition  of  her  accomplishments  as  a  woman 
and  artist,  Ms.  Dwyer  was  nominated  to  the  Women's  Hall  of  Fame  at  the  Seneca 
Falls  Historical  Museum  in  Seneca  Falls,  New  York,  and  accepted  the  Woman  of 
Achievement  Award  on  behalf  of  her  ancestor,  Susan  B.  Anthony.  Ms.  Dwyer  has 
recorded  for  the  RCA,  Deutsche  Grammophon,  Fredonia,  and  Northeastern  labels. 
Her  latest  album,  with  the  Manhattan  String  Quartet,  and  recently  released  by  Koch 
International  Classics,  includes  chamber  music  for  flute  and  strings  by  William 
Bergsma,  Donald  Francis  Tovey,  Amy  Beach,  and  Heitor  Villa-Lobos. 
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1989-90  SEASON  SUMMARY 


WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  1989-90  SUBSCRIPTION  SEASON 

ANTONIOU 

Pcean  (world  premiere;  commissioned  by  the 

Boston  Symphony  Orchestra  and  Boston  University) 

BACH,  J.S. 

Prelude  and  Fugue  in  E-flat,  BWV  552, 

arranged  for  large  orchestra  by  Arnold  Schoenberg 
Ricercar  a  6  from  the  Musical  Offering,  BWV  1079, 

arranged  for  orchestra  by  Anton  Webern 
Toccata  and  Fugue  in  D  minor,  BWV  565, 

symphonic  transcription  by  Leopold  Stokowski 

BEETHOVEN 

Leonore  Overture  No.  3,  Opus  72a 
Piano  Concerto  No.  1  in  C,  Opus  15 

ALFRED  BRENDEL,  piano 
Piano  Concerto  No.  3  in  C  minor,  Opus  37 

RADU  LUPU,  piano 
Piano  Concerto  No.  4  in  G,  Opus  58 

MAURIZIO  POLLINI,  piano 
Symphony  No.  3  in  E-flat,  Opus  55,  Eroica 

BERLIOZ 

Requiem  {Grande  Messe  des  morts),  Opus  5 

FRANK  LOPARDO,  tenor;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
Te  Deum,  for  tenor  soloist  and  three  choruses,  with 
orchestra  and  organ 

DAVID  GORDON,  tenor;  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor;  BOSTON  BOY  CHOIR,  JOHN  DUNN, 

director;  JAMES  DAVID  CHRISTIE,  organ 

BRAHMS 

Violin  Concerto  in  D,  Opus  77 

IDA  HAENDEL,  violin 
Concerto  in  A  minor  for  violin  and  cello,  Opus  102 

MALCOLM  LOWE,  violin;  JULES  ESK3N,  cello 
Symphony  No.  1  in  C  minor,  Opus  68 

PHILHARMONIA  ORCHESTRA,  GIUSEPPE  SINOPOLI,  conductor 
Symphony  No.  2  in  D,  Opus  73 

BRUCKNER 

Symphony  No.  4  in  E-flat,  Romantic 

COPLAND 

Appalachian  Spring,  Ballet  for  Martha 

DEBUSSY 
Nocturnes 

NEW  ENGLAND  CONSERVATORY  WOMEN'S  CHORUS, 

TAMARA  BROOKS,  director 

DVORAK 

Symphony  No.  8  in  G,  Opus  88 


Week 


4 

4 
23 


10 
23 

10 

19 

10 


Opening  Night,  1 


21 


15 


13 


12 


20 


24 


19 


20 
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ELGAR 

Cello  Concerto  in  E  minor,  Opus  85 

YO-YO  MA,  cello 
Variations  on  an  Original  Theme,  Enigma,  Opus  36 

HAYDN 

Symphony  No.  83  in  G  minor,  The  Hen 
Symphony  No.  104  in  D,  London 

IVES 

Central  Park  in  the  Dark 

janaCek 

Sinfonietta 

MAHLER 

Svmphonv  No.  2  in  C  minor,  Resurrection 

HENRIETTE  SCHELLENBERG,  soprano;  NAOKO  IHARA, 
mezzo-soprano;  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Symphony  No.  9 

Adagio  from  the  Symphony  No.  10  in  F-sharp 

MENDELSSOHN 

Die  erste  Walpurgisnacht,  Cantata,  Opus  60,  for  soloists, 
chorus,  and  orchestra 

GAIL  DUBINBAUM,  mezzo-soprano;  JON  GARRISON, 
tenor;  HAIJING  FU,  baritone;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

Symphony  No.  4  in  A,  Opus  90,  Italian 

Symphony  No.  5  in  D,  Opus  107,  Reformation 
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22 

17 
14 

7 

6 

7  (Tuesday  'C') 
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17 
3 


SARGENT  ESTATE 


PLEASE  CALL: 

Aileen  B.  Cabitt  John  M.  Riley 

(617)  969-2447  Office  (617)  731-2447  Office 

(617)  731-2497  Residence  (617)  489-5469  Residence 

Marketed  By: 

HUNNEMAN  •^Better 

&  COMPANY  •  REALTORS        I  ^^M  T^TC  )IT1CS 

■     ■  ■  ■  -*-  -*-  and  Gardens® 

Thirty-three  offices  throughout  New  England 


BROOKLINE  .  .  .  Built 
in  1948  on  6.25  secluded 
acres  in  the  exceptional 
Sargent  Estate,  this  elegant 
residence  features  a  recep- 
tion hall  with  antique 
mahogany  paneling,  a  for- 
mal dining  room  (26'  x 
18')  with  random  marble 
floor,  an  ultra  modern 
designer  kitchen  with 
granite  countertops,  and  a 
spacious  family  room  with 
a  beamed  cathedral  ceiling 
and  a  fireplace.  There  is 
garage  parking  for  five  cars, 
tennis  courts,  and  the  pos- 
sibility of  additional  build- 
able  lots  on  the  grounds. 

.  .  .  $5,600,000 
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A  BROADCAST 

SERVICE  OF 

THE  CHRISTIAN 

SCIENCE 

MONITOR 


Monty  Haas 


Listen  to 
Your 

neighbor 


Pat  Bodnar 


Since  1908  one  newspaper,  The  Christian  Science 
Monitor,  has  been  bringing  the  world  to  your 
neighborhood.  Now  you  can  listen  in  on  the  world 
each  weekday  morning  and  evening  on 
MONITORADIO.  And  during  the  weekend,  too. 

Every  morning  Pat  Bodnar  talks  to  Monitor 
correspondents  around  the  world.  And  Monty  Haas 
wraps  up  the  day  with  them  in  the  evening.  And,  during 
the  weekend  you  hear  from  top  Monitor  editors  about 
what's  happened,  happening  and  could  happen — as 
well  as  the  best  of  the  weeks  reports. 

Listen  to  your  neighbor — and  to  the  world — on 
MONITORADIO  brought  to  you  by  your  neighborhood 
stations. 


EARLY  EDITION 

BOSTON 

WUMB-FM 

91.9 

M-F 

5:00  AM 

DAILY  EDITION 

WORCESTER 

WICN-FM 

90.5 

M-F 

5:30  PM 

CONCORD 

WADN-AM 

1120 

M-F 

7:00  PM 

WEEKEND  EDITION 

BOSTON 

WGBH-FM 

89.7 

SAT 

6:00  AM 

FRAMINGHAM 

WK0X-AM 

1200 

SUN 

9:00  AM 

V 


nM 


The  Christian  Science  Monitor  b 

Broadcast  service  for  public  radio 


36 


MOZART 

Violin  Concerto  No.  3  in  G,  K.216 

ANNE-SOPHIE  MUTTER,  violin 
Symphony  No.  32  in  G,  K.318 
Symphony  No.  36  in  C,  K. 42 5,  Linz 
Symphony  No.  38  in  D,  K.504,  Prague 

PART 

Symphony  No.  3 

PROKOFIEV 

Lieutenant  Kizhe,  Symphonic  Suite,  Opus  60 

HAIJING  FU,  baritone 
Violin  Concerto  No.  2  in  G  minor,  Opus  63 

TAMARA  SMIRNOVA-&AJFAR,  violin 

RAVEL 

he  Tombeau  de  Couperin 

RIMSKY-KORSAKOV 

Suite  from  Le  Coq  d'or 

ROUSE 

Symphony  No.  1  (Boston  premiere) 

SAINT-SAENS 

Piano  Concerto  No.  2  in  G  minor,  Opus  22 
ANDRfi  WATTS,  piano 

SCHNITTKE 

Concerto  for  Viola  and  Orchestra  (United  States  premiere) 
YURI  BASHMET,  viola 

SCHUBERT 

Symphony  No.  1  in  D,  D.82 

Symphony  No.  5  in  B-flat,  D.485 

SCHUMANN 

Symphony  No.  2  in  C,  Opus  61 

SHOSTAKOVICH 

Symphony  No.  14,  Opus  135,  for  soprano,  bass, 
string  orchestra,  and  percussion 

LYUBOV  KAZARNOVSKAYA,  soprano;  THOMAS  PAUL, 

bass 
Piano  Concerto  No.  1  in  C  minor,  Opus  35 

EMANUEL  AX,  piano 
Violin  Concerto  No.  1,  Opus  77[99] 

VIKTORIA  MULLOVA,  violin 

SIBELIUS 

Symphony  No.  5  in  E-flat,  Opus  82 

SMETANA 

&drka,  from  Md  \Jast 

STRAUSS 

Death  and  Transfiguration,  Tone  poem  for  large  orchestra,  Opus  24 

I'HILHARMONIA  ORCHESTRA,  GIUSEPPE  SINOPOLI, 

conductor 
Don  Juan,  Tone  poem  after  Lenau,  Opus  20 
Ein  Heldenleben,  Tone  poem,  Opus  40 


18 

13 
22 
11 

18 

8 
8 

14 

18 
5 
4 

21 

9 

7 

16 
11 

22 
3 

18 

9 

12 


16 

7 
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PERFORMANCE  YOU'LL  APPRECIATE 
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2100- 
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1975 


Don't  worry  about  it  anymore! 

Pulsifer  &  Associates    Trustee  and  Investment  Managers 

27  North  Main  Street  •  P.O.  Box  170  •  Ipswich,  MA  01938-0170 

508-356-3530    In  Boston:  617-227-7904 


A  NEW  SENIOR 


LIFECARE  RESIDENTIAL 


COMMUNITY  IN  THE  FIVE 


COLLEGE  AREA, 


SURROUNDED  BY  SCENIC 


BEAUTY,  AND  A  WEALTH 


OF  CULTURAL  AND  EDUCATIONAL  OPPORTUNITIES. 

Please  call  413»253*9833  or  write: 
Applewood  at  Amherst,  P.O.  Box  829  Amherst  MA  0)00^- 
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At  last,  a  retirement  community  that  acres  in  Westwood  and  will  open  in  the 

offers  the  benefits  of  homeownership!  Summer  of  1990. 

Fox  Hill  Village  combines  the  security  of         Discover  why  over  350  people  have 

continuing  care  with  the  many  benefits  decided  that  Fox  Hill  Village  is  more 


of  ownership  through  our  unique 
cooperative  plan. 

Designed  for  comfort  and  con- 
venience, Fox  Hill  Village  is  now 
under  construction  on  80  wooded 


<«  » 


than  just  a  retirement  community, 
it  is  a  sound  investment. 

Call  (617)  329-4433  for  more 
information,  or  make  an  appoint- 
ment to  visit  our  model  unit. 


AG 

100  High  Street,  Westwood,  MA  02090 


A  TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That's  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England's  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client's  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We've  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


§ 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


I   T   I 
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A  Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 
Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a  non-profit  corporation 


r^w" 


TFG  Back  Bay  Properties  is 

honored  to  present  an  array  of 

residential  restorations  in 

Boston's  most  coveted 

neighborhood,  Back  Bay. 

Property  offerings  at  various 

market  levels,  each  with  The 

Finch  Group  signature  of 

quality  and  value.  From 

$125,000  to  $2,200,000. 


31-33  &  109-111  Commonwealth  Avenue  ■  339-341-343  Beacon  Street 
416  Marlborough  Street  ■  184  Marlborough  Street 


ft 


Construction  Financing  Provided  by  1st  American  Bank  for  Savings 


THE  FINCH  OROUP,  IMC. 

(617)  439-3000. 


STRAVINSKY 

Chorale  Variations  on  J.S.  Bach's  Christmas  song, 

"Vom  Himmel  hoch  da  komm'  ich  her" 
Petrushka  (original  version,  1911) 
Symphonies  of  Wind  Instruments 

TCHAIKOVSKY 

Romeo  and  Juliet,  Overture-Fantasy  after  Shakespeare 
Symphony  No.  1  in  G  minor,  Opus  13,  Winter  Daydreams 
Symphony  No.  5  in  E  minor,  Opus  64 

TIPPETT 

Concerto  for  Double  String  Orchestra 
Fantasia  concertante  on  a  Theme  of  Corelli 

TSANG 

Prelude  for  Orchestra  (world  premiere) 

WAGNER 

Prelude  to  Die  Meistersinger  von  Niirnberg 

ZWILICH 

Concerto  for  Flute  and  Orchestra  (world  premiere; 
commissioned  for  Doriot  Anthony  Dwyer  by  the 
Boston  Symphony  Orchestra) 

DORIOT  ANTHONY  DWYER,  flute 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1989-90  SUBSCRIPTION  SEASON 


Week 


SEIJI  OZAWA,  Music  Director 


DENNIS  RUSSELL  DAVIES 

CHARLES  DUTOIT 

CLAUS  PETER  FLOR 

BERNARD  HAITINK 

NEEME  JARVI 

ZDENEK  MACAL 

ROGER  NORRINGTON 

ANDRfi  PREVIN 

GENNADY  ROZHDESTVENSKY 

CARL  ST.  CLAIR,  BSO  Assistant  Conductor 

YURI  SIMONOV 

GIUSEPPE  SINOPOLI 

STANISLAW  SKROWACZEWSKI 


Opening  Night,  1, 
2,  3,  4,  7, 
13,  23,  24 

11 

22 

15 
19,  20 

18 

9 

17 

14 

21 
5,  8 

6 
12,  16 

10 
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SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1989-90  SUBSCRIPTION  SEASON 


EMANUEL  AX,  piano 
YURI  BASHMET,  viola 
ALFRED  BRENDEL,  piano 
JAMES  DAVID  CHRISTIE,  organ 
GAIL  DUBINBAUM,  mezzo-soprano 
DORIOT  ANTHONY  DWYER,  flute 
JULES  ESKIN,  cello 
HAIJING  FU,  baritone 
JON  GARRISON,  tenor 
IDA  HAENDEL,  violin 
NAOKO  IHARA,  mezzo-soprano 
LJUBOV  KAZARNOVSKAYA,  soprano 
FRANK  LOPARDO,  tenor 
MALCOLM  LOWE,  violin 
RADU  LUPU,  piano 
YO-YO  MA,  cello 
VIKTORIA  MULLOVA,  violin 
ANNE-SOPHIE  MUTTER,  violin 
THOMAS  PAUL,  bass 
PHILHARMONIA  ORCHESTRA, 

GIUSEPPE  SINOPOLI,  conductor 
MAURIZIO  POLLINI,  piano 
ANDRfi  WATTS,  piano 
HENRIETTE  SCHELLENBERG,  soprano 
TAMARA  SMIRNOYA-SAJFAR,  violin 


Week 

22 
21 
23 
21 
15 
24 
13 
8,  15 
15 
15 
7b 
11 
Opening  Night,  1 
13 
10 
14 
3 

18 
11 
12 

19 
4 
7b 

8 


BOSTON  BOY  CHOIR,  JOHN  DUNN,  director 

NEW  ENGLAND  CONSERVATORY  WOMEN'S  CHORUS, 

TAMARA  BROOKS,  director 
TANGLEWOOI)  FESTIVAL  CHORUS, 

JOHN  OLIVER,  ronductor 


21 
20 

Opening  Night,  1, 
7b,  21,  23 


§t  '^otofpfoT^staur^Hl-' 


'£$,    UNDER 
NEW 
MANAGEMENT 

A  Charming  19th  Century  Townhouse 
serving  Superb  Continental  Cuisine 

99  St  Botolph  Street 

behind  the  Colonnade  Hotel 

Boston,  MA  02116    (617)266-3030 

serving  daily  11:30  -  midnight 
minutes  from  Symphony  Hall 


If  it's  formal . 
we  present 
the^ 
classics, 
too! 


Tuxedo  rentals  and  sales  since  1914 
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Dinner  at  6. 
Symphony  at  8. 

Parking  at  $5. 

Make  dinner  at  Boodle's  part  of  your 
night  out  for  Symphony,  and  you'll  enjoy 
more  than  just  award-winning  dining  at 
Boston's  authentic  wood  grill.  Because 
we're  offering  our  customers  special 
parking  privileges  in  our  private  garage 
for  just  $5,  and  on  Tuesdays  and 
Thursdays,  a  free  "Symphony  Express" 
shuttle  service. 

Just  show  us  your  tickets  at  dinner,  and 
we'll  arrange  for  your  $5  parking,  take 
you  to  Symphony  after  your  meal,  and 
return  you  to  your  car  after  the  perfor- 
mance. And  with  a  deal  like  that,  a  night 
at  the  Symphony  never  sounded  better. 


OF     •     BOSTON 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston's  Back  Bay  Hilton. 
Phone  (617)  BOODLES. 


THE  SYMPHONY  SHOP 

A  fundraising  project  of 

The  Boston  Symphony 

Association  of  Volunteers 


Featuring  for  spring  — 

bunnies,  lambs, 

and  cuddly  animal  puppets 

Candy  made  exclusively 

for  the  BSO 

by  Harbor  Sweets 


Mail  order  available 
(617)267-2692 


Serving  Greater  Boston 

Residential  Properties 

'#%*        Sales  and  Rentals 

Condominiums 
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WORKS  PERFORMED  AT  SYMPHONY  HALL  SUPPER  CONCERTS 
DURING  THE  1989-90  SUBSCRIPTION  SEASON 


BEETHOVEN 

Septet  in  E-flat.  Opus  20 

String  Quartet  No.  1  in  F.  Opus  18.  No.  1 

BRAHMS 

Quartet  No.  1  in  G  minor  for  piano,  violin. 

viola,  and  cello.  Opus  25 
Quartet  Xo.  3  in  C  minor  for  piano,  violin. 

viola,  and  cello.  Opus  60 
Trio  in  E-flat  for  violin,  horn,  and  piano.  Opus  10 

DAMASE 

Trio  for  flute,  harp,  and  cello 

DVORAK 

Terzetto  in  C  for  two  violins  and  viola.  Opu  71 

HAYDN 

String  Quartet  in  F  minor.  Opus  20.  Xo.  5 

JANACEK 

Mlddi  ("Youth"),  for  wind  sextet 

LITTLEFIELD 
String  Quartet  Xo.  1 

MENDELSSOHN 

Conceristiick  Xo.  1  in  F.  Opus  113 

SHOSTAKOVICH 

String  Quartet  Xo.  8,  Opus  110 

Trio  in  E  minor  for  piano,  violin,  and  cello.  Opus  67 

SMETANA 

String  Quartet  Xo.  1  in  E  minor.  From  My  Life 

TCHAIKOVSKY 

Piano  Trio  in  A  minor.  Opus  50 


Week 

19/23 
19 

12/13 
20 
15 

20 

19 

14 

6 

15 

3 

11 
3 

6 

5/6 


SUPPER  CONCERT  PERFORMERS  DURING  THE 
1989-90  SUBSCRIPTION  SEASON 


MARTHA  BABCOCK,  cello 
ROBERT  BARNES,  viola 
BONNIE  BEWICK,  violin 
NANCY  BRACKEN,  violin 
LEONE  BUY8E,  flute 
JAMES  COOKE,  violin 
DAVID  DEVEAU,  piano 
R<  ►BERTH  )  DIAZ,  viola 
TATIAXA  DIMITRIADES.  violin 
STEPHEN  DRURT,  piano 
DEBORAH  DeWOLF  EMERY 
RACHEL  FAGERBURG,  viola 
RONALD  PELDMAN,  cello 
PETER  HADCOCK,  clarinet 


Week 

5/6 

14 
19/23 
6.  15 

20 

15 

15 
19/23 

20 

3 

12/13 

15 

19 
19/23 
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RANDALL  HODGKIXSOX.  piano 

MARC  JEANNEKET,  viola 

DANIEL  KATZEX.  horn 

SATO  KNUDSEN,  cello 

VALERIA  YILKER  KUCHMENT,  violin 

ROXAN  LEFKOWITZ,  violin 

AMNON  LEVY,  violin 

LUCIA  LIN,  violin 

MARK  LUDWIG,  viola 

RICHARD  MACKEY,  horn 

THOMAS  MARTIN,  clarinet 

JONATHAN  MENKIS,  horn 

JONATHAN  MILLER,  cello 

IKUKO  MIZUNO,  violin 

JOEL  MOERSCHEL.  cello 

CRAIG  NORDSTROM,  basset  horn,  bass  clarinet 

ANN  HOBSOX  PILOT,  harp 

CAROL  PROCTER,  cello 

WAYNE  RAPIER,  oboe 

RICHARD  RAXTI,  bassoon 

AZA  RAYKHTSAUM.  violin 

HARVEY  SEIGEL,  violin 

ROLAND  SMALL,  bassoon 

FEXWTCK  SMITH,  flute 

JOHX  STOVALL,  double  bass 

VYACHESLAV  URITSKY,  violin 

RONALD  WILKISON,  viola 

TATIANA  YAMPOLSKY,  piano 

MICHAEL  ZARETSKY.  viola 


20 

6 

15 
3,  6,  12/13 

6 
12/13 

3 

19 

19 

19/23 

3.  6 

6 

20 

19 

14.  19/23 

3,  6 

20 
15.  20 

6 

6 

14 

5/6 
19/23 

6 
19/23 

14 
12/13 

5/6 

20 


THE  WORLD'S  LARGEST 
RECORD  STORE 

IS  WALKING  DISTANCE 

FROM 
SYMPHONY  HALL 

Tower  Records  has  the  largest  selection  of  classical  recordings 
in  a  department  with  its  own  sound  environment. 

OPEN  TIL  MIDNIGHT  TO  SERVE  YOU! 


1Q\M«M)S\VMQ 


TKXmT///lASTBf* 


Z£ 


BOSTON 

Mass.  Ave.  At  Newbury 
In  Back  Bay 

Above  Auditorium  X  Stop  on  the  Greenline 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

1989-90  Subscription 

Season 

with  Gilbert  Kalish,  piano 

October  29,  1989 

C.P.E.  BACH 

Quartet  in  A  minor  for  piano,  flute, 

viola,  and  cello,  Wq  93 

PERLE 

Sextet  for  Piano  and  Winds 

bartOk 

Contrasts,  for  violin,  clarinet,  and  piano 

BRAHMS 

String  Quintet  No.  1  in  F,  Opus  88 

February  18,  1990 

with  DAWN  UPSHAW, 

soprano 

DEBUSSY 

Sonata  for  flute,  viola,  and  harp 

FALLA 

Psyche 

DELAGE 

Four  Hindu  Poems 

STRAVINSKY 

Three  Japanese  Lyrics 

Two  Poems  of  Konstantine  Balmont 

RAVEL 

Three  Poems  of  Stephane  Mallarme 

RAVEL 

Introduction  and  Allegro  for  harp,  accompanied 

by  string  quartet,  flute,  and  clarinet 

March  15,  1990 

MOZART 

Quartet  in  D  for  flute,  violin,  viola, 

and  cello,  K.285 

DVOftAK 

Quartet  in  D  for  piano,  violin,  viola, 

and  cello,  Opus  23 

LERDAHL 

Waltzes,  for  violin,  viola,  cello,  and  double  bass 

MOZART 

Quintet  in  E-flat  for  piano,  oboe,  clarinet, 

bassoon,  and  horn,  K.452 


you  are  cordially  invited  to  sample  our 

Symphony  Menu 

at 

cIhe  Cafe  (Promenade 

Jhc) 

oionnai 


BO       S    UIIIM   T       O      ,M 


7 or  Reservations  Call,  61 7-424-  7000 

Reduced  paring  rates  zufun  dining  at  cTht  Colonnade  for 

Symphony  Matrons. 

The  Colonnade.  'Hold  is  located,  at  120  Huntington  Avenue,  'Boston 
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Business/Professional 
Leadership  Program 


BUSINESS 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group  of 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra's  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 
Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation, 
WCVB-TV,  Channel  5  Boston  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 
Boston  Symphony  Orchestra  Asian  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Pepsi-Cola  Bottlers  of  New  England 

Boston  Pops  Esplanade  Orchestra,  Esplanade  Concerts 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1989-90  Business  Honor  Roll  ($10,000  and  Above) 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 
Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 
William  M.  Crozier,  Jr. 

Bolt  Beranek  &  Newman 
Stephen  R.  Levy 

The  Boston  Company 
George  W.  Phillips 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Bull,  Worldwide  Information  Systems 
Roland  Pampel 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  &  Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 
Stephen  E.  Elmont 

Deloitte.  Ilaskins  &  Sells 
Mario  Umana 

Digital  Equipment  Corporation 
Kenneth  II.  Olsen 

Dynatech  ( 'orporation 
J.  P.  Barger 

Eastern  Enterprises 

Robert  W.  Weinig 

Ernst  &  Whinney 

Thomas  M.  Lankford 

Fidelity  Investments/ 
Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

Genera]  Electric  Plastics 
Glen  H.  Hiner 


The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 
H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Harold  T.  Miller 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance  Company 
E.  James  Morton 

Jordan  Marsh  Company 
Richard  F.  Van  Pelt 

The  Lafayette  Hotel 
Liam  Madden 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  &  Company,  Inc. 
Peter  G.  Harwood 

MCI 
Nathan  Kantor 

McKinsey  &  Company 
Robert  P.  O'Block 

Morse  Shoe,  Inc. 
Manuel  Rosenberg 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O'Brien 

Northern  Telecom,  Inc. 
John  Craig 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 
James  F.  Cleary 

Peat  Marwick  Main  &  Co. 
Robert  D.  Happ 


1989-90  Business  Honor  Roll  (continued) 


Pepsi-Cola  Bottlers  of  New  England 
Pepsi  Cola  — East 
Michael  K.  Lorelli 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 

State  Street  Bank  &  Trust  Company 
William  S.  Edgerly 


The  Stop  &  Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

TDK  Electronics  Corporation 
Takashi  Tsujii 

USTrust 
James  V.  Sidell 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5  Boston 
S.  James  Coppersmith 


Discovering  a  brave 
new  worldin  time. 

The  Christopher  Columbus."  A  celebration 
of  the  enterprising  spirit  that  led  to  the 
discovery  of  America  500  years  ago. 
Made  by  Swiss  craftsmen,  the 
Christopher  Columbus  -  comes  in 
moonphase  or  multi-analog  types. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Accountants 

ARTHUR  ANDERSEN  &  CO. 
William  F.  Meagher 

ARTHUR  YOUNG  &  COMPANY 
Thomas  P.  McDermott 

♦Charles  E.  DiPesa  &  Company 
William  F.  DiPesa 

COOPERS  &  LYBRAXD 
Vincent  M.  O'Reilly 

DELOITTE,  HASK3NS  &  SELLS 
Mario  Umana 

ERNST  &  WHINNEY 
Thomas  M.  Lankford 

PEAT  MARWICK 
MAIN  &  CO. 
Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

*Theodore  S.  Samet  &  Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 
Shapiro  &  Co.,  P.C. 
Allan  Tofias 

. Idvertising/Public  Relations 

*Cabot  Advertising 
William  II.  Monaghan 

DELLA  FEMIXA.  MCNAMEE 
WCRS,  INC. 
Michael  II.  Reingold 

HILL.  IIOLLIDAY,  CONNORS. 
COSMOPULOK,  IXC. 
Jack  Connors.  Jr. 

Aerospac* 

•Northrop  < Corporation 

Thomas  V.  Jones 

Antiques/Coin  Dealers 

The  Greal  American  Coin  Company 
Bertram  M.  Cohen 

Architects 

ADD  INC.  ARCHITECTS 
Philip  M.  Briggs 

*LEA  Group 
Eugene  R.  Eisenberg 

Automotive/ Servia 

GANS  TIRE  COMPANY,  INC. 
David  Gans 


J.N.  Phillips  Glass  Company,  Inc. 

Norman  S.  Rosenfield 
Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 
William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 
George  W.  Phillips 

Cambridge  Trust  Company 
Lewis  H.  Clark 

Chase  Manhattan  Bank 
John  McCullough 

CITICORP/CITIBANK 
Walter  E.  Mercer 

*  First  Mutual  of  Boston 

Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery  Education 

*GE  Capital  Corporate  Finance  Group    BENTLEY  COLLEGE 
Richard  A.  Goglia  Gregory  Adamian 

*  Rockland  Trust  Company 

John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 


Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

*  National  Lumber  Company 
Louis  L.  Kaitz 

PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

*Barter  Connections 
Kenneth  C.  Barron 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 

Michael  J.  Sullivan 

John  Gilbert  Jr.  Co. 
Michael  Facendola 

PEPSI-COLA  BOTTLERS 
OF  NEW  ENGLAND 
PEPSI  COLA- EAST 
Michael  K.  Lorelli 

SUNTORY  LIMITED 
Keizo  Saji 


John  P.  Hamill 

STATE  STREET  BANK  & 
TRUST  COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Wainwright  Bank  &  Trust  Company 
John  M.  Plukas 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Bu  tiding/ 'Contracting 

"A.J.  Lane  &  Company 
Andrew  J.  Lane 

Bond  Bros.,  Inc. 
Edward  A.  Bond,  Jr. 

Chain  Construction  Corporation 
Howard  J.  Mintz 

"Harvey  Industries,  Inc. 
Frederick  Bigony 

Mass.  Electric  Construction  Company 
Francis  Angino 


Electrical/HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 

R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

The  Reflex  Lighting  Group 
Paul  D.  Mustone 

Electronics 

Alden  Electronics,  Inc. 
John  M.  Alden 

*Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Lucas  Epsco,  Inc. 
Wayne  P.  Coffin 

PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  W.  Bodman 
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IT'S  QUITE  OBVIOUS  WHY  SOME  OF  TODAY'S 

MOST  SUCCESSFUL  INVESTORS  NEVER  TOOK  THEIR 

MONEY  OUT  OF  THE  BANK. 


In  today's  complex  market,  strong 
investment  performance  is  more 
important  than  ever.  That's  why  a 
growing  number  of  investors  rely  on 
the  expertise  they  receive  from 
Shawmut's  investment  management. 
And  why  our  total  assets  under 
management  have  grown  a  remark- 
able 104%  since  June  1984. 

When  you  invest  with  Shawmut, 
you  receive  the  highest  level  of 
personalized,  one-on-one  service. 
Before  doing  anything  else,  your 
Personal  Account  Representative  will 
sit  with  you  and  gain  a  complete 
understanding  of  your  financial  goals 
and  risk  preferences.  Only  then  will 
a  portfolio  be  custom  designed  to 
meet  your  individual  objectives. 

What's  more,  you  can  count  on 
Shawmut  for  highly  personalized 
trust  and  estate  planning.  Stop  by 
one  of  our  investment  management 
offices  located  throughout 
Massachusetts.  Or  for 
more  information  call 
617-292-3885.  You  may 
never  take  your  money 
out  of  the  bank  again. 


•Total  assets  under  management  at  June  30  of  each  year,  1984-1989 


HJ  Shawmut  banks  are  members  FDIC  and  equal  housing  lenders. 
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Engineering 

Goldberg-Zoino  &  Associates,  Inc. 
Donald  T.  Goldberg 

Stone  &  Webster  Engineering 
Corporation 
Philip  Garfinkel 

The  Thompson  &  Lichtner 
Company,  Inc. 
John  D.  Stelling 

Enterta  i  nmen  t/ Media 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 
Sumner  M.  Redstone 

Finance/Venture  Capital 

*3i  Corporation 
Ivan  N.  Momtehiloff 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & 
COMPANY,  INC. 
Richard  A.  Farrell,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 
Malcolm  MacColl 

Food  Serrict /Industry 

'Boston  Showcase  Company 
Jason  E.  Starr 

♦The  Catered  Affair 
Holly  P.  Safford 

Cordel  Associates.  Inc. 
James  B.  Hangstefer 

Cookies  ( 'ookin 
Glen  Bornstein 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

daka.  Inc. 
Allen  R.  Maxwell 

Gourmel  Caterers 

Robert  A.  Wiggins 

Footwear 

Converse,  Inc. 
Gilbert  Ford 

J.  Baker,  Inc. 
Sherman  N.  Baker 

JONES  &  VTNING,  INC. 
Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 
Manuel  Rosenberg 

The  Rockport  Corporation 


Anthony  Tiberii 


THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 


Fumishings/Housewares 

ARLEY  MERCHANDISE 
CORPORATION 
David  I.  Riemer 

Barton  Brass  Associates 
Barton  Brass 

BBF  Corporation 
Boruch  B.  Frusztajer 

Corona  Curtain 
Manufacturing  Co.,  Inc. 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran  Sales,  Inc. 
Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 

LABEL  ART 

Thomas  Cobery 


High  Tech nology/ Electron ics 

Alden  Products  Company 
Betsy  Alden 

ANALOG  DEVICES,  INC. 
Ray  Stata 

*Apollo  Computer,  Inc. 
Thomas  A.  Vandersliee 

*Aritech  Corp. 
James  A.  Synk 

AUGAT,  INC. 
Marcel  P.  Joseph 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

*Bachman  Information  Systems 
Arnold  Kraft 

BOLT  BERANEK  AND 
NEWMAN,  INC. 
Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

*Cerberus  Technologies,  Inc. 
George  J.  Grabowski 

Computer  Power  Group 
of  America 
David  L.  Chapman 

(  ostar  Corporation 
Otto  Morningstar 

CSC  PARTNERS,  INC. 

Paul  J.  Crowley 
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DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 

DYNATECH  CORPORATION 
J. P.  Barger 

EG&G,  INC. 
Dean  W.  Freed 

*General  Eastern  Instruments  Co. 
Pieter  R.  Wiederhold 

HELLX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Mont  rone 

HEWLETT-PACKARD  COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

*Intermetrics  Inc. 
Joseph  A.  Saponaro 

IONICS,  INC. 
Arthur  L.  Goldstein 

Loral  Hycor,  Inc. 
Joseph  Hyman 

*M/A-Com,  Inc. 
Thomas  F.  Burke 

MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

*The  MITRE  Corporation 
Charles  A.  Zraket 

NEC  CORPORATION 

Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

*Orion  Research,  Inc. 
Alexander  Jenkins  III 

PRIME  COMPUTER,  INC. 
Russell  Planitzer 

RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 
Justus  Lowe,  Jr. 

*TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

TERADYNE  INC. 
Alexander  V.  d'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

George  N.  Hatsopoulos 


Tf//iat  better  toqy  to  start?  tke  c/qa? 

($ira^&Ofiy&,  mu&lo,  a comforta/>/&  companion/, 

a reasaaed 'assessment  oftA&  c/aysks /iew&, 

a&en&& oftA& asea/AerftattesYi&,  cvidtAesi/  — 


/nor&mu&ic. 


^/(mericasks  most?  /ostenea^to-^royram/  of 
c/asslcal,  trax/ltlonal and com^emMttrara^  mu&io, 

t&breseat^ eiherif  afa%froms  ssoen  ti/l noovv 
ovv  stations  (^tn^&^ 

and is Aeard ' isi/  tA&  Qoostofis  area/ 


Jf£ofYiiwt>ro~mwsica/i&maakfo 
jj^antfr/rom; &a/6o£& and '  ($ay£$anA&,  and /h^  tflaoe/acA/. 


<3 
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Hotels/Restaurants 

57  Park  Plaza  Hotel 
Nicholas  L.  Vinios 

♦Back  Bay  Hilton 
William  Morton 

The  Bostonian  Hotel 
Timothy  P.  Kirwan 

♦Boston  Copley  Marriott  Hotel 
Jurgen  Giesbert 

Cafe  Amalfi 
Patricia  Nee 

Christo's  Restaurant 
Christopher  Tsaganis 

Fynn's 
James  Dunn 

THE  LAFAYETTE  HOTEL 
Liam  Madden 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

♦The  Ritz-Carlton,  Boston 
Sigi  Brauer 

♦Sheraton  Boston  Hotel  &  Towers 
Steve  Foster 

♦Sonesta  International 
Hotels  Corporation 
Paul  Sonnabend 

St.  Botolph's  Restaurant 
John  Harris 

Industrial  Distributors 

Admiral  Metals  Servicenter 
Company 
Maxwell  Burstein 

ALLES  CORPORATION 
Stephen  S.  Berman 

AMDURA  NATIONAL 
DISTRIBUTION  COMPANY 
Brian  MacKenzie 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

♦Eastern  Refractories  Company 
David  S.  Feinzig 

Millard  Metal  Service  Center 
Donald  Millard,  Jr. 

Insurana 

•Arkwright 

Frederick  J.  Bumpus 

CAMERON  &  COLBY  CO.,  INC. 
Lawrence  S.  Doyle 

•Charles  II.  Watkins  &  Company 
Paul  D.  Bertrand 

Chubb  Group  International 
John  Gillespie 

♦Consolidated  Group,  Inc. 
Woolsey  S.  Conover 


FRANK  B.  HALL  &  CO.  OF 
MASSACHUSETTS,  INC. 
William  F.  Newell 

*Fred  S.  James  &  Company  of 
New  England,  Inc. 
P.  Joseph  McCarthy 

♦International  Insurance  Group 
John  Perkins 

*The  J.  Peter  Lyons  Company 
J.  Peter  Lyons 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

♦Johnson  &  Higgins  of 
Massachusetts,  Inc. 
Robert  A.  Cameron 

♦Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

LD3ERTY  MUTUAL  INSURANCE 
GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 

Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 

♦Sun  Life  Assurance  Company 
of  Canada 
Marcelle  W.  Farrington 


Investments 

Baring  America  Asset  Management 
Company,  Inc. 
Stephen  D.  Cutler 

♦Baring  International  Investment,  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  &  COMPANY, 
INC. 
Keith  H.  Kretschmer 

FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

♦Goldman,  Sachs  &  Company 
Peter  D.  Kiernan 

KAUFMAN  &  COMPANY 
Sumner  Kaufman 

THE  KENSINGTON 
INVESTMENT  COMPANY 
Alan  E.  Lewis 

♦Kidder,  Peabody  &  Company 
John  G.  Higgins 

LOOMIS-SAYLES  &  COMPANY, 
INC. 
Mark  W.  Hollands 


MORGAN  STANLEY  &  COMPANY, 
INC. 

John  Lazlo 

PAINEWEBBER,  INC. 


James  F.  Cleary 

SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

♦State  Street  Development  Company 
John  R.  Gallagher  III 

TUCKER  ANTHONY,  INC. 
John  Goldsmith 

WOODSTOCK  CORPORATION 

Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  &  GOULD 
Everett  H.  Parker 

♦Choate,  Hall  &  Stewart 
Allen  M.  Bornheimer 
Robert  S.  Frank,  Jr. 

Dickerman  Law  Offices 
Lola  Dickerman 

FISH  &  RICHARDSON 
Robert  E.  Hillman 

♦Gadsby  &  Hannah 
Jeffrey  P.  Somers 

GOLDSTEIN  &  MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  &  Ferris 
Charles  A.  Hubbard 

Joyce  &  Joyce 
Thomas  J.  Joyce 

♦Lynch,  Brewer,  Hoffman  &  Sands 
Owen  B.  Lynch 

Melick  &  Porter 
Richard  P.  Melick 

♦Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 
Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

♦Nutter,  McClennen  &  Fish 
John  K.  P.  Stone  III 

PALMER  &  DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  &  Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  &  Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & 
Wolf,  P.C. 
Dudley  A.  Weiss 
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LIVING  CENTERS 

Providers  of  Quality 

Long-Term  Nursing  Care 

and  Rehabilitative 

Services 

Cape  Heritage 
sandwich  ma  508-888-8222 

Cape  Regency 
centerville  ma  508-778-1835 

Easton  Lincoln 
north  easton  ma  508-238-7053 

Lafayette 
north  kingstown  ri  401-295-8816 

Mayflower 
plymouth  ma  508-746-4343 

northbridge 
northbridge  ma  508-234-4641 

northwood 
lowell  ma  508-458-8773 

OAKWOOD 

newport  ri  401-849-6600 

South  County 
north  kingstown  ri  401-294-4545 

woodlawn 
everett  ma  617-387-6560 

MANAGED  TOR  AMERICAN  HEALTH  FOUNDATION 
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jnagement/Financial/Consulting 

waXCED  MANAGEMENT 

gOHATES 

larvey  Chet  Krentzman 

ITIIUR  D.  LITTLE,  INC. 
John  F.  Magee 
lin  &  Company,  Inc. 
William  W.  Bain 
HIE  BOSTON  CONSULTING 

GROUP 
Jonathan  L.  Isaacs 

♦Corporate  Decisions 
I  David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 
♦Ilayncs  Management,  Inc. 
G.  Arnold  Haynes 
Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 
Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Lochrid^e  &  (  ompany.  Inc. 
Richard  K.  Lochridge 

MCKIXSEY&  COMPANY 
Robert  P.  O'Block 

PRUPEXTIAL-BACIIE 
SECURITIES 
Da\id  F.  Remington 

*Rath  &  Strong 
Dan  Ciampa 

•Towers  Perrin 
J.  Russell  Southworth 

•William  M.  Mercer  Meidinger 
Hansen 
Chester  I).  Clark 

•TheWyatt  Company 
Michael  II.  Davis 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Manufacturt  r's  Representatives 

BEX-MAO  ENTERPRISES,  IXC. 
Lawrence  G    Benhardt 

KITCHEN,  &  KUTOIIIX.  INC. 
Melvin  Kutchin 

PAIL  R.  CAIIX  ASSOCIATES, 
INC. 

Paul  R.  Calm 

Uanufacturing/Indiistry 

Advanced  Pollution  Control  Corp. 
Micha.-I  F.  Flaherty,  Jr. 

*Av<-(lis  Zildjian  Company 
Arrnand  Zildjian 

*Bam-  Wright  Corporation 
Ralph  Z.  Sorenson 


The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 
Frank  Reed 

Boston  Sand  &  Gravel  Company 
Dean  M.  Boylan 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

CENTURY  MANUFACTURING 
COMPANY 

Joseph  Tiberio 

*  Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

*Erving  Paper  Mills 
Charles  B.  Housen 

*FLEXeon  Company,  Inc. 
Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
Glen  H.  Hiner 

General  Latex  and  Chemical  Corp. 
Robert  W.  MacPherson 

*Georgia-Pacifie  Corporation 
Maurice  W.  Kring 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 
Melvin  A.  Ross 

U.K.  Webster  Company,  Inc. 
Dean  K.  Webster 

IIMK  Group  Companies,  Ltd. 
Joan  L.  Karol 

Hudson  Lock,  Inc. 
Norman  Stavisky 

*  Kendall  Company 

J.  Dale  Sherratt 

LEACH  &  GARNER  COMPANY 
Philip  F.  Leach 

Leggett  &  Piatt,  Inc. 
Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 
Richard  II.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 

*Pierce  Aluminum 
Robert  W.  Pierce 

Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


*Textron,  Inc. 
B.F.  Dolan 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

WCRB- 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  r>  BOSTON 
S.  James  Coppersmith 

Personnel 

TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

*Bradford  &  Bigelow,  Inc. 
John  D.  Galligan 

Courier  Corporation 
Alden  French,  Jr. 

CPS 
Phineas  E.  Gay  III 

Customforms,  Inc. 
David  A.  Granoff 

DANIELS  PRINTING  COMPANY 

Lee  S.  Daniels 

*Espo  Litho  Co.,  Inc. 
David  M.  Fromer 

George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 
H.  Wayman  Rogers,  Jr. 

Publishing 

Addison-Wesley  Publishing  Company, 
Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING  COMPANY 
Ron  Segel 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

Little,  Brown  &  Company 
Kevin  L.  Dolan 

Real  Estate/ Development 

THE  BEACON  COMPANIES 

Norman  Leventhal 

Benjamin  Schore  Company 
Benjamin  Schore 

*  Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 


• 


The  Privileged  Client. 
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A  subsidiary  of 
Shearson  Lehman 
Hutton  Inc. 
An  American 
Express  company 


The  Boston  Company  has  a 
simple  approach  to  personal 
investment  banking: 

Serve  every  client  as  if 
that  client  were  our  only 

CLIENT. 

For  investment  manage- 
ment. PERSONAL  LENDING. 
money  market  investments. 
residential  mortgages.  or 
other  financial  services, 
our  subsidiary.  boston  safe 
Deposit  and  Trust  Company 
has  a  personal  investment 
banker  to  meet  your 
requirements.* 

We  serve  financially 
successful  individuals 
through  our  boston 
office  at  One  Boston  Place. 
TELEPHONE  1-800-CALL-BOS 
(1-800-225-5267  EXT.  870). 

And  enjoy  the  substantial 
advantages  of  being  a 
Privileged  Client. 

Offices  in  Boston,  New  York, 
Los  Angeles,  Newport  Beach,  San 
Francisco,  Palo  Alto  and  London. 

Member  FDIC. 

An  Equal  Housing  Lender.  (£> 

'Certain  products  may  not  be 

available  in  all  states. 

©  1989  The  Boston  Company,  Inc. 


Hi 


m 


.  ■ 

mm 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 
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,e  Chiofaro  Company 
maid  Chiot'aro 
ibined  Properties,  Inc. 
iton  L.  Black 

■meter  Realty  Trust 
,rge  P.  Demeter 
!  FIRST  WTNTHROP  CORPORATION 
Arthur  J.  Halleran.  Jr. 

♦The  Flatley  Company 
I  Stomas  J.  Flatley 

,e  Fryer  Group.  Inc. 
;alcolm  F.  Fryer,  Jr. 

:afitz  Development  Company 
:wis  Heafitz 
Hilon  Development  Corporation 
Haim  S.  Eliachar 

•John  M.  Corcoran  &  Company 
John  M.  Corcoran 

Nordblom  Company 
Roger  P.  Xordblom 

Northland  Investment  ( 'orporation 
Robert  A.  Danziger 

:Trammell  Crow  Company 
Arthur  DeMartino 

Urban  Investment  &  Development 
Rudv  K.  Umscheid 


Retail 

Beverly  Hills  Flowers  of  Boston 
Anthony  DePari 

Child  World,  Inc. 
Dennis  II.  Barron 

DKMOULAS  FOUNDATION 

T.A   Demoulas 

FILKNK'S 
David  P   Mullen 

Hills  Department  Stores 
Stephen  A.  Goldberg 

JORDAN  MARSH  COMPANY 
Richard  F.  Van  Pelt 

Karten's  Jewelers 

Joel  Karten 


NEIMAN  MARCUS 
William  D.  Roddy 

*  Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 

*Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

SEARS,  ROEBUCK  & 
COMPANY 

S.  David  Whipkey 

STOP  &  SHOP  FOUNDATION 
Avram  J.  Goldberg 

Stop  &  Shop  Company 
Lewis  Schaeneman 

Suzanne 
Suzanne  Seitz 

♦Tiffany  &  Co. 
William  Chaney 

THE  TJX  COMPANIES,  INC. 
Sumner  Feldberg 

Science/Medica  I 

Baldpate  Hospital,  Inc. 
Lucille  M.  Batal 

Blake  &  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CHARLES  RIVER 
LABORATORIES,    INC. 
Henry  L.  Foster 

•Portsmouth  Regional  Hospital 
William  J.  Schuler 

•CompuChem  Corporation 
Gerard  Kees  Verkerk 

DAMON  CORPORATION 

David  I.  Kosowsky 

J  A  Webster,  Inc. 
John  A  Webster 

Lectrb-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

N*  nrices 

*Asquith  ( 'orporation 
Lawrence  L.  Asquith 

•Giltspur  Exhibits/Boston 

Thomas  E.  Knott 


Shaughnessy  &  Ahern  Co. 
John  J.  Shaughnessy 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

♦International  Data  Group 
Patrick  J.  McGovern 

*LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*Phoenix  Technologies  Foundation 
Neil  Colvin 

Travel/ Transportation 

*Crimson  Travel  Service 
David  Paresky 

Garber  Travel 
Bernard  Garber 

The  Hallamore  Companies 
Dennis  Barry,  Sr. 

♦Heritage  Travel,  Inc. 
Donald  R.  Sohn 

Telecommunications 

AT&T 
Robert  Babbitt 

MCI 
Nathan  Kantor 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NORTHERN  TELECOM,  INC. 
John  Craig 

NYNEX  CORPORATION 

Delbert  C.  Staley 

Utilities 

BOSTON  EDISON  COMPANY 

Stephen  J.  Sweeney 

EASTERN  ENTERPRISES 
Robert  W.  Weinig 

New  England  Electric  System 
Joan  T.  Bok 
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Build  A  Riture 

With  the  BSO... 


CREATE  A  PERSONAL  NAMED  ENDOWMENT  FUND  WITH  THE  NEW 

BUILDING  BLOCKS  PROGRAM. 


W 


ith  an  initial  gift  of  $10,000,  you  can: 

Tailor  an  endowment  contributions  program  to  meet  your 
personal  income  flow  and  tax  and  estate  planning  needs. 

Work  toward  significant  endowment  goals  over  time. 

Give  outright  or  in  combination  with  planned  gift 
arrangements. 

Strive  toward  higher  and  higher  levels  of  recognition  with 
accumulated  levels  of  giving. 

Receive  accumulated  credit  and 
recognition  for  market  appreciation  of 
previous  gifts  contributed  to  the  fund. 


Sound  interesting?  Call  or 
write  Joyce  M.  Serwitz, 
Director,  Major  Gifts 
Program,  Boston 
Symphony  Orchestra 
(617)266-1492, 
ext.  132  for  addi- 
tional information. 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT 
AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Symphony  concert 
program  information,  call  "C-O-N-C-E-R-T" 

(266-2378). 

THE  BOSTON  SYMPHONY  performs  ten 
months  a  year,  in  Symphony  Hall  and  at 
Tanglewood.  For  information  about  any  of 
the  orchestra's  activities,  please  call  Sym- 
phony Hall,  or  write  the  Boston  Symphony 
Orchestra,  Symphony  Hall,  Boston,  MA 
02115. 

THE  EUNICE  S.  AND  JULIAN  COHEN 
WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  is  currently  undergoing 
renovations. 

FOR  SYMPHONY  HALL  RENTAL 
INFORMATION,  call  (617)  266-1492,  or 
write  the  Function  Manager,  Symphony 
Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m. 
until  6  p.m.  Monday  through  Saturday;  on 
concert  evenings  it  remains  open  through 
intermission  for  BSO  events  or  just  past 
starting-time  for  other  events.  In  addition, 
the  box  office  opens  Sunday  at  1  p.m.  when 
mere  is  a  concert  that  afternoon  or  evening. 
Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box 
office.  For  outside  events  at  Symphony  Hall, 
tickets  are  available  three  weeks  before  the 
concert.  No  phone  orders  will  be  accepted 
for  these  events. 

TO  PURCHASE  BSO  TICKETS:  American 
Express,  MasterCard,  Visa,  a  personal 
check,  and  cash  are  accepted  at  the  box 
office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation 
and  then  send  payment  by  check,  call 
-Symphony-Charge"  at  (617)  266-1200, 
Monday  through  Saturday  from  10  a.m. 
until  6  p.m.  There  is  a  handling  fee  of  $1.75 
for  each  ticket  ordered  by  phone. 

GROUP  SALES:  Groups  may  take  advan- 
tage of  advance  ticket  sales.  For  BSO  con- 
certs at  Symphony  Hall,  groups  of  twenty  or 
more  may  reserve  tickets  by  telephone.  To 
place  an  order,  or  for  more  information,  call 
Group  Sales  at  (617)  266-1492. 


IN  CONSIDERATION  of  our  patrons  and 
artists,  children  under  four  years  of  age  will 
not  be  admitted  to  Boston  Symphony 
Orchestra  concerts. 

THE  SYMPHONY  SHOP  is  located  in  the 
Huntington  Avenue  stairwell  near  the  Cohen 
Wing  and  is  open  from  one  hour  before  each 
concert  through  intermission.  The  shop  car- 
ries BSO  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  clothing, 
appointment  books,  drinking  glasses,  holiday 
ornaments,  children's  books,  and  BSO  and 
Pops  recordings.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  merchan- 
dise information,  please  call  (617)  267-2692. 

TICKET  RESALE:  If  for  some  reason  you 
are  unable  to  attend  a  Boston  Symphony 
concert  for  which  you  hold  a  ticket,  you  may 
make  your  ticket  available  for  resale  by  call- 
ing the  switchboard.  This  helps  bring  needed 
revenue  to  the  orchestra  and  makes  your 
seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will 
acknowledge  your  tax-deductible 
contribution. 

RUSH  SEATS:  There  are  a  limited  number 
of  Rush  Tickets  available  for  the  Friday- 
afternoon,  Tuesday-evening,  and  Saturday- 
evening  Boston  Symphony  concerts  (sub- 
scription concerts  only).  The  continued  low 
price  of  the  Saturday  tickets  is  assured 
through  the  generosity  of  two  anonymous 
donors.  The  Rush  Tickets  are  sold  at  $6 
each,  one  to  a  customer,  on  Fridays  as  of 
9  a.m.  and  Saturdays  and  Tuesdays  as  of 
5  p.m. 

PARKING:  The  Prudential  Center  Garage 
offers  a  discount  to  any  BSO  patron  with  a 
ticket  stub  for  that  evening's  performance. 
There  are  also  two  paid  parking  garages  on 
Westland  Avenue  near  Symphony  Hall. 
Limited  street  parking  is  available.  As  a 
special  benefit,  guaranteed  pre-paid  parking 
near  Symphony  Hall  is  available  to  subscrib- 
ers who  attend  evening  concerts  on  Tuesday, 
Thursday,  Friday,  or  Saturday.  For  more 
information,  call  the  Subscription  Office  at 
(617)  266-7575. 
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LATECOMERS  will  be  seated  by  the  ushers 
during  the  first  convenient  pause  in  the  pro- 
gram. Those  who  wish  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so 
between  program  pieces  in  order  not  to  dis- 
turb other  patrons. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted 
only  in  the  Cabot-Cahners  and  Hatch 
rooms,  and  in  the  main  lobby  on  Massachu- 
setts Avenue. 

CAMERA  AND  RECORDING  EQUIP- 
MENT may  not  be  brought  into  Symphony 
Hall  during  concerts. 

FIRST  AID  FACILITIES  for  both  men 
and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names 
and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS:  During  the  reno- 
vation of  the  Cohen  Wing,  there  will  be  a 
temporary  handicap  ramp  at  the  Huntington 
Avenue  entrance.  Restroom  facilities  and 
elevators  are  available. 

AN  ELEVATOR  is  located  outside  the 
Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  the  building. 

LADIES'  ROOMS  are  located  on  the 
orchestra  level,  audience-left,  at  the  stage 
end  of  the  hall,  and  on  the  first-balcony 
level,  audience-right,  outside  the  Cabot- 
Cahners  Room  near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  orches- 
tra level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 

COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There 
are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the 


Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before 
each  performance.  For  the  Friday- afternoon 
concerts,  both  rooms  open  at  12:15,  with 
sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS: 

Concerts  of  the  Boston  Symphony  Orchestra 
are  heard  by  delayed  broadcast  in  many 
parts  of  the  United  States  and  Canada,  as 
well  as  internationally,  through  the  Boston 
Symphony  Transcription  Trust.  In  addition, 
Friday-afternoon  concerts  are  broadcast  live 
by  WGBH-FM  (Boston  89.7);  Saturday- 
evening  concerts  are  broadcast  live  by  both 
WGBH-FM  and  WCRB-FM  (Boston 
102.5).  Live  broadcasts  may  also  be  heard 
on  several  other  public  radio  stations 
throughout  New  England  and  New  York. 

BSO  FRIENDS:  The  Friends  are  annual 
donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra's  news- 
letter, as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level 
of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  week- 
days between  9  and  5,  (617)  266-1492.  If 
you  are  already  a  Friend  and  you  have 
changed  your  address,  please  send  your  new 
address  with  your  newsletter  label  to  the 
Development  Office,  Symphony  Hall,  Bos- 
ton, MA  02115.  Including  the  mailing  label 
will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Busi- 
ness &  Professional  Leadership  program 
makes  it  possible  for  businesses  to  partici- 
pate in  the  life  of  the  Boston  Symphony 
Orchestra  through  a  variety  of  original  and 
exciting  programs,  among  them  "Presidents 
at  Pops,"  "A  Company  Christmas  at  Pops," 
and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO 
program  book,  access  to  the  Higginson 
Room  reception  lounge,  and  priority  ticket 
service.  For  further  information,  please  call 
the  BSO  Corporate  Development  Office  at 
(617)  266-1492. 
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Conduct  Electricity. 


ink  you  Boston  Symphony  Orchestra  for  music  that  shines  brighter  every  year. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  October  29,  at  3:00  p.m.  at  Jordan  Hall 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 

Burton  Fine,  viola 

Jules  Eskin,  cello 

Edwin  Barker,  double  bass 

Doriot  Anthony  Dwyer,  flute 

Alfred  Genovese,  oboe 


Harold  Wright,  clarinet 
Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


with  GILBERT  KALISH,  piano 

LAURENCE  THORSTENBERG,  English  horn 
MAX  HOBART,  violin 
MICHAEL  ZARETSKY,  viola 


C.P.E.  BACH 


PERLE 


BART6K 


BRAHMS 


Quartet  in  A  minor  for  piano,  flute, 
viola,  and  cello,  Wq  93 

Andantino 
Largo  e  sostenuto 
Allegro  assai 

Mr.  KALISH;  Ms.  DWYER;  Messrs.  FINE 
and  ESKIN 

Sextet  for  Piano  and  Winds  (1988) 

Allegro 
Allegretto 
Andante  tranquillo 
Allegro 

Mr.  KALISH;  Ms.  DWYER;  Messrs.  GENOVESE, 
THORSTENBERG,  WRIGHT,  SVOBODA,  and 
KAVALOVSKI 

INTERMISSION 

Contrasts,  for  violin,  clarinet,  and  piano 

Verbunkos  (Recruiting  Dance):  Moderato, 

ben  ritmato 
Pineho  (Relaxation):  Lento 
Sebes  (Fast  Dance):  Allegro  vivace 

Messrs.  LOWE,  WRIGHT,  and  KALISH 

String  Quintet  No.  1  in  F,  Opus  88 

Allegro  non  troppo  ma  con  brio 

Grave  ed  appassionato  — Allegretto  vivace  — 

Tempo  primo  — Presto 
Allegro  energico 

Messrs.  LOWE,  HOBART,  FINE,  ZARETSKY, 
and  ESKIN 


Baldwin  piano 


Nonesuch,  DG,  RCA,  and  New  World  records 


C.P.E.  Bach 

Quartet  in  A  minor,  Wq  93,  for  flute,  viola,  cello,  and  piano 

Of  all  the  talented  offspring  of  Johann  Sebastian  Bach,  the  second  son,  Carl  Philipp 
Emanuel,  was  perhaps  the  most  gifted,  certainly  the  most  imaginative.  He  attended 
the  University  of  Leipzig,  recognizing  that  a  full  liberal  education  was  an  essential 
part  of  a  musician's  training,  especially  in  an  age  that  regarded  the  average  musician 
as  an  ignorant  servant.  Emanuel  enjoyed  the  company  of  literary  people  and  earned  a 
reputation  as  a  wit  throughout  his  life.  Soon  after  his  graduation,  he  was  called  into 
the  employment  of  the  crown  prince  of  Prussia,  the  future  Frederick  the  Great, 
whom  he  served  for  three  decades.  Yet  in  all  that  time,  the  conservative  king  never 
truly  appreciated  Emanuel's  musical  importance  or  musicianship.  Yet  during  those 
years  Emanuel  became  the  most  famous  keyboard  player  and  teacher  in  Europe, 
partly  through  the  publication  of  his  book  Essay  on  the  True  Manner  of  Playing  the 
Clavier  (1753).  In  1767  he  was  named  to  fill  the  position  vacated  by  the  death  of 
Telemann  and  moved  from  Berlin  to  Hamburg,  remaining  there  until  his  death 
some  twenty  years  later.  There  he  was  suddenly  heavily  involved  in  church  music  as 
well  as  many  civic  events  that  required  music. 

Emanuel  Bach  received  his  first  tutelage  from  his  father,  and  naturally  his  early 
music  reflected  the  Baroque  style  in  which  he  grew  up.  But  over  his  large  output  of 
solo  keyboard  music  — numbering  some  four  hundred  pieces  — he  passed  far  beyond 
the  singleminded  motivic  character  of  the  inherited  tradition,  creating  music  of 
abrupt  changes  and  departures,  a  wholly  new  kind  of  expression  on  the  keyboard.  He 


Coming  Concerts . . . 


Sunday,  February  18,  1990,  at  3:00 
with  DAWN  UPSHAW,  soprano 

Debussy  Sonata  No.  2,  for  flute,  viola,  and  harp 

Stravinsky  Three  Japanese  Lyrics 

Two  Poems  of  Konstantin  Balmont 
Ravel  Three  Poems  of  Stephane  Mallarme 

Falla  Psyche 

Ravel  Introduction  and  Allegro  for  harp,  string  quartet,  flute, 

and  clarinet 


Sunday,  March  25,  1990,  at  3:00 

Mozart  Quartet  in  D  for  flute  and  strings,  K.285 

Lerdahl  Waltzes,  for  violin,  viola,  cello,  and  double  bass 

Volkmann  Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  6 

Mozart  Quintet  in  E-flat  for  piano  and  winds,  K.452 

Tickets  at  $15,  $11.50,  and  $8.50  are  available  at  the  Symphony  Hall  box  office,  or  by 
calling  Symphony-Charge  at  (617)  266-1200. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  National  Endowment 
for  the  Arts,  and  o{  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a  state  agency. 


composed  in  the  larger  forms  too  —  quantities  of  chamber  music,  concertos,  and 
symphonies,  and  many  choral  works. 

The  quartet  to  be  performed  here  is  one  of  a  group  of  three  written  in  1788,  the 
last  year  of  Emanuel's  life.  They  were  not  published  at  the  time  and  were  presumed 
lost  until  manuscript  copies  turned  up  in  1929.  The  manuscript  score  is  laid  out  for 
three  instruments  only  — flute,  viola,  and  keyboard  —  but  it  is  clear  that  Bach  assumed 
the  presence  of  a  cello  doubling  the  bottom  line  of  the  piano  part.  Early  composi- 
tions calling  for  two  melody  instruments,  keyboard,  and  cello  would  have  been 
called  "trio  sonatas,"  since  the  keyboard  only  improvised  a  harmonic  filling  in  a 
three-part  texture  dominated  by  the  two  melody  instruments  on  top,  and  the  cello 
on  the  bottom.  The  piano  in  these  last  C.P.E.  Bach  quartets,  though,  has  completely 
broken  away  from  the  continuo  tradition  of  the  Baroque  and  plays  its  own  very  indi- 
vidual role.  With  these  last  works,  Emanuel  Bach  marks  the  end  of  a  long  musical 
career  that  took  him  from  the  high  Baroque  to  the  full  Classical  chamber  music 
style. 


George  Perle 

Sextet  for  Piano  and  Winds  (1988) 


George  Perle  (b.1915)  is  one  of  our  most  honored  composers.  Three  times 
composer-in-residence  at  the  Tanglewood  Music  Center,  he  received  almost  simulta- 
neously in  1986  the  Pulitzer  Prize  in  composition  and  a  MacArthur  Fellowship. 
Without  question  he  has  arrived  at  the  level  of  a  senior  master  among  American 
composers.  All  his  life  he  has  confronted  directly  the  basic  problem  of  twentieth- 
century  music:  how  to  bring  order  out  of  the  chaotic  welter  of  harmonic  possibilities 
available  to  a  composer  today,  and  how  to  use  the  expanded  language  to  achieve  the 
kind  of  expressiveness  that  music  has  always  aimed  at.  Perle  has  attacked  the  prob- 
lem both  in  his  compositions  and  in  some  of  the  most  illuminating  analyses  of 
twentieth-century  music  ever  written,  analyses  that  have  in  turn  opened  up  ideas  to 
be  pursued  in  new  compositions.  A  youthful  chance  encounter  with  the  score  of 
Alban  Berg's  Lyric  Suite  changed  the  young  composer's  life,  for  it  revealed  some 
clues  to  a  consistent  treatment  of  chromatic  harmony  in  a  way  that  could  be  more 
broadly  applied  than  was  recognized  by  either  the  disciples  or  the  opponents  of 
Berg's  teacher  Arnold  Schoenberg.  Perle  demonstrated  that  Berg's  music  had  an 
intellectual  consistency  of  a  very  high  order,  even  as  it  moved  many  listeners  gener- 
ally unsympathetic  to  twelve-tone  techniques.  Ideas  learned  from  these  studies 
formed  the  basis  of  his  own  composition. 

In  recent  years,  Perle's  output  of  creative  work  has  increased  remarkably.  It  is  as  if 
he  has  fully  absorbed  all  the  lessons  of  his  lifelong  study  and  composition  into  a  new 
synthesis,  with  musical  ideas  flowing  more  freely  than  ever  before.  He  is  Professor 
Emeritus  at  the  City  University  of  New  York  (Queens  College).  Last  year  he  was 
the  Ernest  Bloch  Lecturer  at  the  University  of  California  at  Berkeley  (the  lectures 
that  he  gave  there,  dealing  with  issues  in  the  understanding  and  analysis  of  contem- 
porary music,  will  be  published  by  the  University  of  California  Press),  and  he  is  cur- 
rently composer-in-residence  of  the  San  Francisco  Symphony. 

The  composer  has  provided  the  following  commentary  on  his  piece: 

According  to  the  author  of  the  liner  notes  to  a  recent  recording  of  my  four  wind 
quintets,  "apparently,  except  for  the  German  Tilo  Medek,  no  one  else  has  written  so 
many  of  them  since  the  early  nineteenth  century."  Kyle  Gann  goes  on  to  suggest  that 
the  medium  "seems  well  suited  to  Perle's  language;  the  instruments'  varied  colors  clar- 
ify his  stratified  harmonies,  their  staccato  attacks  nicely  articulate  his  tempo  structures, 
and  their  breathing  requirements  fit  his  classically  proportioned  phrases."  Whatever  the 
reasons,  I  find  the  radically  different  timbres  of  the  five  instruments  and  their  strikingly 


individual  personalities  a  stimulating  source  of  textural  and  coloristic  possibilities.  When 
Charles  Wadsworth,  as  part  of  a  project  to  enlarge  the  repertory  of  unreasonably 
neglected  chamber  music  ensembles,  invited  me  to  compose  a  work  for  wind  quintet 
plus  piano,  my  secret,  unspoken  thought  was  that  I  would  rather  compose  a  fifth  wind 
quintet,  without  the  piano.  The  piano  is  not  a  mere  sixth  instrument  in  such  an  ensem- 
ble. Phrase  proportions  are  in  no  way  limited  by  the  pianist's  breathing  requirements; 
he  can  play  twice  as  many  notes  at  a  time  as  all  the  other  instruments  combined,  and 
his  range  exceeds  their  total  compass  by  about  an  octave  at  either  end.  There  is  one 
thing  they  can  all  do  that  he  cannot,  which  is  to  increase  the  volume  of  a  sustained 
note.  How  do  you  keep  such  an  ensemble  from  turning  into  a  quasi  piano  concerto, 
with  the  five  winds  taking  the  place  of  the  orchestra?  However,  Charles'  enthusiasm  for 
this  project  induced  me  to  keep  my  reservations  to  myself,  and  — as  always  seems  to 
happen  in  such  instances  —  once  I  began  to  work  on  it,  my  apprehensions  and  reserva- 
tions became  a  challenging  source  of  ideas,  and  the  composing  of  it  turned  out  to  be  an 
exceptionally  enjoyable  experience. 

Whether  or  not  the  phrases  themselves  are  "classically  proportioned,"  the  four  move- 
ments seem  to  be.  The  outer  movements  are  in  the  same  tempo,  allegro,  and  intimately 
related  in  other  ways  as  well.  The  second  movement  is  a  rather  quiet  and  sober 
scherzo.  The  slow  third  movement  is  a  set  of  variations  on  a  theme  from  my  recent 
Sinfonietta  for  chamber  orchestra.  The  last  movement  begins  with  and  makes  much  use 
of  a  striking  figure  in  the  piano  that  had  made  a  single  brief  appearance  in  the  closing 
section  of  the  first  movement,  and  eventually  that  same  figure  brings  back  the  same 
closing  section,  to  which  a  few  cadential  bars  are  added  to  bring  the  work  as  a  whole  to 
a  conclusion. 

The  Sextet  for  Piano  and  Winds  is  dedicated  to  "Red"  and  "Pick"  Heller,  in  apprecia- 
tion for  "your  work,"  which  I've  always  seen  — perhaps  from  a  selfish  point  of  view  as 
one  who  has  benefitted  from  it  so  often  — as  bound  up  with  the  most  creative  aspects  of 
the  musical  community  here  in  New  York  in  a  way  that  has  enriched  us  all;  as  giving, 
for  example,  me  and  other  composers  your  encouragement  and  support,  not  only 
through  the  financial  assistance  you  regularly  give  to  the  organizations  that  perform  and 
sponsor  our  work,  but  more  importantly,  by  always  being  there,  always  being  inter- 
ested, always  making  us  feel  that  what  we  are  doing  is  important.  This  is  something 
that  has  been  part  of  the  scene  for  me  throughout  the  twenty-seven  years  that  I've  been 
living  in  New  York,  and  I've  never  said  "thank  you"  before,  so  I'll  say  it  now. 


Bela  Bartok 

Contrasts,  for  violin,  clarinet,  and  piano 


With  one  exception,  all  of  Bartok' s  chamber  music  is  for  stringed  instruments,  with 
or  without  the  addition  of  a  piano.  Only  once  did  he  turn  to  a  wind  instrument,  and 
that  was  occasioned  by  a  commission  from  Benny  Goodman  and  Joseph  Szigeti,  to 
whom  Contrasts  is  dedicated.  Bartok  completed  the  work  in  Budapest  on  September 
24,  1938,  after  having  heard  some  records  of  the  Benny  Goodman  band  that  Szigeti 
sent  him.  Far  from  trying  to  blend  the  three  very  different  types  of  instruments  into 
a  single  complex  sonority,  Bartok  exploits  the  difference  in  sound  production  as 
much  as  possible  (as  the  very  title  of  the  work  suggests).  He  had  long  since  become 
a  past  master  of  violin  effects  —  multiple  stops,  bowed  and  pizzicato  notes  played 
simultaneously,  glissandi,  and  so  on;  now  he  investigates  the  possibilities  of  the  clari- 
net as  well,  while  keeping  the  piano  part  (conceived  for  himself)  modestly  in  the 
background. 

The  original  plan,  according  to  Goodman's  wish,  was  to  have  a  two-movement 
work  that  would  fit  on  a  single  twelve-inch  78-rpm  record,  but  Bartok  found  that  he 
needed  greater  scope  for  the  working  out  of  his  material,  and  the  planned  two  move- 
ments became  three  with  the  addition  of  the  slow  middle  movement.  The  music  is 


strongly  nationalistic,  possibly  Bartok's  musical  response  to  the  unchecked  advance  of 
Nazism.  The  Verbunkos,  or  recruiting  dance,  was  a  musical  genre  employed  to 
encourage  enlistments  in  the  Hungarian  army  in  the  late  eighteenth  and  early  nine- 
teenth centuries;  thereafter  it  remained  as  a  characteristically  Hungarian  musical 
genre  featuring  sharply  dotted  rhythms  in  a  slow  march  tempo  with  ornamental 
turns,  runs,  and  arpeggios  decorating  the  melodic  lines.  In  its  fully  developed  histori- 
cal form,  the  Verbunkos  began  with  a  slow  section  (lassu)  followed  by  or  alternating 
with  a  wild  fast  one  (friss),  and,  indeed,  the  original  two-movement  plan  of  Contrasts 
was  designed  to  reflect  this  format. 

The  Verbunkos  ends  with  a  clarinet  cadenza  that  leads  on  to  the  languid  slow 
movement,  in  which  piano  and  clarinet  begin  by  mirroring  one  another,  while  the 
piano  contributes  soft  percussive  tremolos  inspired  by  Balinese  gamelan  music.  The 
fast  dance,  Sebes,  begins  with  a  short  passage  on  a  scordatura  violin  (with  the  E-string 
tuned  to  E-flat  and  the  G-string  to  G-sharp),  following  which  the  violin  is  directed 
to  return  to  a  second,  normally  tuned  instrument.  This  is  the  only  example  of 
scordatura  in  Bartok's  entire  output.  The  outer  sections  of  the  dance  are  in  a  lively 
2/4  meter,  but  the  extended  middle  section  uses  what  is  often  called  "Bulgarian 
rhythm,"  which  Bartok  learned  in  his  folk  music  studies:  (8  +  5)/8,  or  more  properly 
(3  +  2  +  3  +  2  +  3)/8.  When  the  original  2/4  returns,  the  dance  gets  wilder  and  wilder 
(with  just  a  few  momentarily  tranquil  passages  and  a  cadenza  for  the  violin)  before 
reaching  its  brilliant  conclusion. 


Johannes  Brahms 

String  Quintet  No.  1  in  F,  Opus 


The  earliest  chamber  music  that  Brahms  wrote  for  stringed  instruments  —  at  least  the 
earliest  that  he  published  — was  a  sextet  for  two  each  of  violins,  violas,  and  cellos.  He 
seemed  to  revel  in  the  luxury  of  six  parts,  and  he  apparently  took  special  pleasure  in 
the  fact  that  for  once  he  did  not  have  to  sense  the  footsteps  of  giants  behind  him  — 
Beethoven  never  wrote  a  string  sextet.  He  also  attempted  a  string  quintet  — one  with 
two  cellos,  on  the  model  of  Schubert's  great  C  major  essay  in  the  medium  — but  the 
work  proved  refractory,  and  after  repeatedly  recasting  it,  he  finally  published  it  in 
two  very  different  versions  — as  a  piano  quintet  and  as  a  two-piano  work.  Soon  after 
that  he  composed  his  second  (and  last)  string  sextet.  In  between  that  Opus  36  sextet 
and  the  F  major  quintet  of  Opus  88,  he  had  composed  his  three  string  quartets, 
Opus  51,  works  in  which  he  seemed  often  to  be  struggling  to  contain  the  range  and 
scope  of  his  ideas  within  the  more  restricted  medium  of  four  instruments. 

Brahms's  early  experience  of  larger-than-four  string  ensembles  seems  evident 
when  we  hear  the  opening  bars  of  the  Opus  88  quintet  (composed  at  Ischl  during 
the  summer  of  1882),  the  first  phrases  of  which  hint  at  a  new  lyricism,  as  if  the  less 
constrained  medium  has  allowed  the  composer  to  unbutton  a  bit.  At  the  same  time 
the  quintet  is  extraordinarily  terse  for  all  its  wealth  of  material.  Now  using  two  vio- 
las rather  than  the  two  cellos  of  his  earlier  abortive  attempt,  Brahms  creates  lavishly 
varied  textures  even  between  one  phrase  and  the  next  (this  is  especially  true  in  the 
A  major  secondary  material  of  the  first  movement,  where,  in  addition  to  indulging  in 
his  predilection  for  two-versus-three  in  rhythmic  patterns,  he  also  changes  the  char- 
acter of  the  accompaniment  every  four  bars).  And  what  seemed,  at  the  outset,  charm- 
ing and  almost  folklike,  comes  back  at  the  recapitulation  fiery  and  sonorous. 

The  extraordinary  middle  movement  -  combining  elements  of  the  traditional  slow 
movement  and  scherzo -is  one  of  the  composer's  most  daring  achievements.  The 
opening  section,  Grave  ed  appassionato,  is  in  C-sharp  minor,  a  pensive  strain  (made 
more  so  by  seeming  to  begin  in  the  major)  closing  in  bleak  emptiness.  Brahms  origi- 


nally conceived  the  melody  as  a  Sarabande  for  piano  —  an  exercise  in  imitating  the 
Baroque  style  — in  1855,  nearly  thirty  years  before  it  found  its  final  home  in  this 
quintet.  A  contrasting  section,  Allegretto  vivace,  6/8  time,  presents  a  full  binary  state- 
ment in  A  major  before  it  in  turn  dies  away  and  returns  to  a  more  fully  scored  treat- 
ment of  the  C-sharp  minor  material.  As  it  fades  away  again,  the  A  major  material 
returns  as  a  variation  of  itself,  Presto.  Again  it  dies  away,  but  this  time  the  original 
material  returns  also  in  A  major!  An  extended  coda  moves  to  C-sharp,  but  the 
A  major  chord  keeps  interfering,  reasserting  itself  through  a  D  chord,  which  has  a 
relationship  to  both.  Finally,  against  all  expectation,  the  mediating  chord  engineers  a 
magical  cadence  to  A  major  with  the  first  violin  floating  aloft. 

The  surprising  final  chord  of  the  middle  movement  has  a  unifying  role  to  play:  it 
recalls  the  importance  of  the  key  of  A  major  in  the  first  movement  and  foreshadows 
the  major  role  the  same  key  will  play  in  the  finale,  which  also  brings  in  the  secon- 
dary material  in  A  and  indulges  in  games  of  two-versus-three.  The  finale  combines 
fugal  and  sonata  elements  into  a  vigorous  workout  for  all  concerned. 

—  Notes  by  Steven  Ledbetter 


As  a  prelude  to  a  BSO  concert,  or  as  an  occasion  in 
itself,  these  suppers  provide  an  opportunity  to  enjoy 
dinner  with  old  triends  or  meet  new  ones  who  share 
your  love  ot  music. 


SUPPER  CONCERTS 

The  evening  begins  at  6:00  pm  with 
members  of  the  BSO  performing 
chamber  music  and  concludes 
with  supper  immediately  following. 


SUPPER  TALKS 

Supper  begins  at  6:30  pm 
followed  by  a  talk  given  by 
an  orchestra  member  or  a 
distinguished  guest. 


For  further  information  on  the  supper  concerts  and  talks,  please  call  the  Volunteer 
Office,  (617)  266-1492.  Reservations  may  be  placed,  at  least  48  hours  prior  to  the  event, 
using  VISA,  MasterCard,  or  American  Express.  The  price  of  a  single  supper  is  $21.00 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  February  18,  1990,  at  3:00  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 

Burton  Fine,  viola 

Jules  Eskin,  cello 

Edwin  Barker,  double  bass 

Doriot  Anthony  Dwyer,  flute 

Alfred  Genovese,  oboe 

with  DAWN  UPSHAW,  soprano 
GILBERT  KALISH,  piano 
MAX  HOBART,  violin 
FENWICK  SMITH,  flute 
and  piccolo 


Harold  Wright,  clarinet 
Richard  Svoboda,  bassoon 
Charles  Kavalovski,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 

LAURENCE  THORSTENBERG, 

English  horn 
JULIE  VAVERKA,  clarinet  and  bass  clarinet 
ANN  HOBSON  PILOT,  harp 


Dedicated  to  the  Memory  of  Jan  DeGaetani 


DEBUSSY 


FALLA 


DELAGE 


STRAVINSKY 


Sonata  for  flute,  viola,  and  harp 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  Minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Ms.  DWYER,  MR.  FINE,  and  Ms.  HOBSON  PILOT 

Psyche 

Ms.  UPSHAW,  Ms.  DWYER,  Ms.  HOBSON  PILOT; 
Messrs.  LOWE,  FINE,  and  ESKIN 

Four  Hindu  Poems 
Madras 
Lahore 
Benares 
Jeypur 

Ms.  UPSHAW,  Ms.  DWYER,  Mr.  SMITH, 
Mr.  GENOVESE,  Mr.  THORSTENBERG, 
Mr.  WRIGHT,  Ms.  VAVERKA;  Messrs.  LOWE, 
HOBART,  FINE,  and  ESKIN;  Ms.  HOBSON  PILOT 

INTERMISSION 

Three  Japanese  Lyrics 

Akahito 

Mazatsumi 

Tsaraiuki 

Two  Poems  of  Konstantine  Balmont 
The  Flower 
The  Dove 

Ms.  UPSHAW,  Ms.  DWYER,  Mr.  SMITH, 

Mr.  WRIGHT,  Ms.  VAVERKA;  Messrs.  LOWE, 
HOBART,  FINE,  and  ESKIN;  Mr.  KALISH 


RAVEL 


RAVEL 


Three  Poems  of  Stephane  Mallarme 

Soupir 

Placet  futile 

Surgi  de  la  croupe  et  du  bond 

Ms.  UPSHAW,  Ms.  DWYER,  Mr.  SMITH, 

Mr.  WRIGHT,  Ms.  VAVERKA;  Messrs.  LOWE, 
HOBART,  FINE,  and  ESKIN;  Mr.  KALISH 

Introduction  and  Allegro  for  harp,  accompanied  by 
string  quartet,  flute,  and  clarinet 

Ms.  HOBSON  PILOT;  Messrs.  LOWE,  HOBART, 
FINE,  and  ESKIN,  Ms.  DWYER,  and  MR.  WRIGHT 


«ft 


i" 


Baldwin  piano 


Nonesuch,  DG,  RCA,  and  New  World  records 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  National  Endowment 
for  the  Arts,  and  of  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a  state  agency. 


Jan  DeGaetani 

July  10,  1933 -September  15,  1989 

This  afternoon's  concert  is  dedicated  to  the  memory  of 
Jan  DeGaetani,  a  special  musician  and  special  friend,  who 
died  of  leukemia  last  fall  at  the  age  of  fifty-six. 

Jan  DeGaetani  was  devoted  to  music  in  the  fullest 
sense.  Her  repertory  ranged  from  twelfth-century  Span- 
ish cantigas  to  works  composed  expressly  for  her,  and  she 
was  as  committed  to  the  most  thorough  preparation  of 
the  one  as  of  the  other.  Many  now-famous  works  of  con- 
temporary music  — most  notably,  perhaps,  works  of 
George  Crumb,  including  Ancient  Voices  of  Children  — 
came  into  existence  because  of  her  gifts  and  her  dedication.  With  the  Boston 
Symphony  Orchestra  she  performed  Ravel,  Berlioz,  Beethoven,  Dvorak,  Men- 
delssohn, Bach,  and  Mahler,  and  she  appeared  with  the  Boston  Symphony 
Chamber  Players  many  times  in  Boston,  at  Tanglewood,  and  on  tour.  For  thirty 
years  she  enjoyed  a  musical  partnership  with  Gilbert  Kalish,  a  collaboration  in 
concert  and  in  a  splendid  series  of  contributions  to  the  literature  of  recorded 
song. 

Warm  human  being  and  generous  musician,  Jan  DeGaetani  became  a  role 
model  for  young  singers  who  were,  like  her,  especially  attracted  to  the  world  of 
song.  Her  teaching  illuminated  the  art  itself  and  the  commitment  that  the  art 
demands  of  the  performer.  Dawn  Upshaw  was  one  of  the  many  students  whose 
life  was  shaped  by  Jan's  example.  Jan  gave  of  herself  fully  in  her  capacity  as 
teacher,  and  singers  who  worked  with  her  expressed  a  gratitude  and  love  amount- 
ing almost  to  veneration. 

The  recital  stage  makes  special  demands  on  a  singer,  who  must  — without  the 
aid  of  costumes  or  scenery  —  create  a  new  "persona"  every  three  or  four  minutes, 
and  sometimes  more  than  one  in  the  course  of  a  single  song.  Only  the  singer's 
concentration  and  musicality  (plus  the  essential  aid  of  a  good  accompanist)  can 
make  it  happen.  It  is  a  special  challenge  that  Jan  DeGaetani  met  brilliantly  for 
thirty  years. 
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A  SALUTE  TO  THE 
BOSTON  SYMPHONY  &  BOSTON  POPS 

MARCH  2-5 
LISTEN  TO  WCRB  102.5  FM 

FRIDAY,  MARCH  2-MONDAY,  MARCH  5 

Listen  for  historic  BSO  performances  and  interviews  with  celebrities  past  and  present. 

VISIT  SYMPHONY  HALL 

SUNDAY,  MARCH  4, 11AM-5PM 

Come  to  the  Symphony  Hall  Open  House,  a  day  of  free  activities  for  the  entire  family! 
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WATCH  WCVB-TV  CHANNEL  5 

MONDAY,  MARCH  5,  7:30-9PM 

Seiji  Ozawa  and  John  Williams  will  lead  a  live  Boston  Symphony  telecast  celebrating  John  Williams' 
10th  season  as  Conductor  of  the  Boston  Pops  Orchestra. 

PLEDGE  TO  SALUTE  TO  SYMPHONY  1990 

Call  (617)  262-8700  or  1-800-325-9400.  In  return  for  your  generosity  we  will  send  you 

a  special  BSO  incentive  gift! 


NYNEX 

Corporate  Sponsor 


Claude  Debussy 

Sonata  for  flute,  viola,  and  harp 


Late  in  his  life  Claude  Debussy  planned  a  large  chamber  music  project  to  consist  of 
six  sonatas,  of  which  only  the  first  three  were  actually  composed.  So  sure  was  he  of 
the  overall  scope  of  his  plan,  however,  that  the  three  completed  works  were  pub- 
lished under  the  title  Six  Sonates  pour  divers  instruments.  Sonata  No.  1  was  for  cello 
and  piano,  No.  2  for  flute,  viola,  and  harp,  and  No.  3  for  violin  and  piano.  The 
manuscript  of  this  last  work  contained  a  brief  note  looking  forward  to  the  next  item 
in  the  series:  "The  fourth  will  be  for  oboe,  horn,  and  harpsichord"  — but  no  fourth 
sonata  was  ever  completed.  (If  Debussy  had  indeed  finished  a  work  with  such 
unusual  scoring,  he  would  have  been  among  the  handful  of  musicians  — along  with 
Falla  and  Poulenc  — who  contributed  to  the  revival  of  the  harpsichord  early  in  the 
century.)  The  projected  fifth  sonata  would  have  been  for  trumpet,  clarinet,  and  bas- 
soon, while  the  sixth  was  to  have  been  the  largest  of  all,  combining  all  the  instru- 
ments previously  employed  plus  a  double  bass  for  a  large  concerted  piece. 

The  second  of  the  completed  sonatas,  for  flute,  viola,  and  harp,  was  completed  in 
the  fall  of  1915.  It  received  a  private  first  performance  at  the  home  of  the  publisher 
Durand  on  December  10,  1916,  and  a  first  public  performance  at  a  charity  concert 
on  March  9,  1917.  The  composer's  last  years  were  darkened  by  the  continuing  war, 
and  as  he  heard  performances  of  his  latest  works,  he  wrote  to  his  friends  deprecating 
them.  After  the  private  performance  of  the  present  sonata,  he  wrote  to  Robert  Godet 
to  say,  "It  is  the  music  of  a  Debussy  whom  I  no  longer  know.  It  is  frightfully 
mournful,  and  I  don't  know  whether  one  should  laugh  or  cry  — or  both."  His  friend 


The  audience  is  politely  requested  to  withhold  applause  until  after  each  group  of 
songs.  Please  do  not  applaud  after  the  individual  songs  within  each  group. 


Dawn  Upshaw 

The  versatile  American  soprano  Dawn  Upshaw  has  performed  with  equal  success  on  the 
operatic  stage  and  in  the  concert  hall.  She  made  her  Metropolitan  Opera  debut  during  the 
1984-85  season,  while  a  member  of  the  company's  Young  Artists  Development  Program; 
this  March  and  April  she  appears  at  the  Met  as  Zerlina  in  a  new  Franco  ZefFirelli  produc- 
tion of  Mozart's  Don  Giovanni.  Recent  seasons  have  brought  her  debut  with  the  Los 
Angeles  Philharmonic,  her  first  performances  with  Nikolaus  Harnoncourt  and  the  Con- 
centus  Musicus  in  Vienna,  appearances  with  the  Chamber  Music  Society  of  Lincoln  Cen- 
ter, and  a  coast-to-coast  recital  tour.  She  won  the  Young  Concert  Artist  International 
Auditions  in  1984  and  the  Walter  W.  Naumburg  Vocal  in  1985,  the  latter  providing  her 
with  a  debut  recital  at  Alice  Tully  Hall  in  1986.  The  most  recent  addition  to  Ms. 
Upshaw's  discography  is  a  Nonesuch  recital  disc  including  Samuel  Barber's  Knoxville: 
Summer  of  1915  with  the  Orchestra  of  St.  Luke's  under  David  Zinman.  She  will  record 
the  vocal  works  on  today's  recital  with  the  Boston  Symphony  Chamber  Players,  also  for 
Nonesuch.  She  is  also  recording  Mozart's  Le  nozze  di  Figaro  with  James  Levine  for 
Deutsche  Grammophon  and  Die  Zauberflote  with  Roger  Norrington  for  EMI  to  comple- 
ment her  recently  released  Teldec  disc  of  Mozart's  Lucio  Silla  with  Nikolaus  Harnoncourt. 
She  has  also  recorded  for  Telarc  and  MusicMasters.  A  1983  Vocal  Fellow  of  the  Tangle- 
wood  Music  Center,  Ms.  Upshaw  participated  in  the  gala  Tanglewood  concert  celebrating 
Leonard  Bernstein's  seventieth  birthday  in  August  1988  and  will  participate  in  the  Boston 
Symphony  concert  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  at 
Tanglewood  in  July. 
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responded  in  a  letter  full  of  encouragement,  assuring  Debussy  that  there  was  not 
such  a  gulf  between  his  old  and  new  music  as  the  composer  thought.  "Sometimes, 
while  your  forward  march  relentlessly  progresses,  something  causes  you  to  glance 
backwards,  and  it  seems  to  me  that  your  second  'French  Sonata'  represents  one  of 
those  retrospective  glances  thanks  to  which  the  development  of  your  genius  remains 
all  of  a  piece.  In  looking  back  to  one's  youth  one  does  not  see  the  familiar  scene 
again,  for  the  viewpoint  has  changed." 

Debussy  had  originally  planned  to  write  this  sonata  for  flute,  oboe,  and  harp,  but  a 
stroke  of  inspiration  suggested  the  viola  instead  of  the  oboe  as  an  effective  way  of 
mediating  between  woodwinds  and  plucked  strings.  Melodic  ideas  are  stated  in  the 
various  instruments  in  a  free-sounding  form  and  recur  in  a  different  order,  some- 
times with,  sometimes  without  much  variation.  Though  there  is  some  passing  of 
material  from  one  instrument  to  another,  each  of  the  three  instruments  for  the  most 
part  retains  its  own  special  melodic  character,  so  that  we  hear  three  very  gallic  per- 
sonages participating  in  an  elegant  discourse. 


Manuel  de  Falla 

Psyche,  for  voice,  flute,  harp,  violin,  and  cello 

The  beautiful  story  of  Cupid  and  Psyche  is  told  in  The  Golden  Ass  of  Apuleius  and 
retold  in  Walter  Pater's  Marius  the  Epicurean.  Cupid,  in  love  with  the  beautiful  mortal 
Psyche,  visited  her  after  dark  every  night,  but  departed  before  sunrise.  Though  he 
warned  her  never  to  seek  to  discover  the  identity  of  her  lover,  curiosity  prevailed. 
One  night,  as  Cupid  lay  asleep  after  their  love-making,  Psyche  lit  a  lamp.  When  a 
drop  of  the  hot  oil  fell  on  his  bare  shoulder,  he  awoke  and  fled,  never  to  return.  The 
abandoned  and  wretched  girl  wandered  far  and  wide,  beset  by  cruel  tasks  imposed 
on  her  by  Cupid's  angry  mother,  Venus.  In  the  end,  though,  she  became  immortal 
and  was  united  with  Cupid. 

The  poem  by  Georges  Jean-Aubry,  a  French  writer  on  music  who  lived  in 
England  for  many  years  and  a  longtime  friend  of  the  composer's,  depicts  the  dawn 
that  comes  after  the  fateful  night.  Psyche's  lamp  is  extinguished,  Cupid  has  fled,  and 
all  the  elements  of  morning  — the  birds,  the  sun,  Spring  himself— bid  her  greet  the 
new  day.  The  composer  envisaged  his  singer  performing  before  an  eighteenth- 
century  Spanish  monarch  in  a  tower  of  the  Alhambra  known  as  the  Queen's  Bou- 
doir. This  mental  image  may  explain  why  he  used  the  slow  rhythm  of  the  sarabande, 
characteristic  of  Spanish  processional  music,  as  the  basis  for  his  setting,  in  which  the 
voice  part  entwines  its  descending  lines  with  the  evocative  colors  of  the  instruments. 


Psyche  (G.  Jean-Aubry) 

Psyche!  La  lampe  est  morte;  eveille  toi. 

Le  jour 
te  considere  avec  des  yeux  noyes  d'amour, 
et  le  desir  nouveau  de  te  servir  encore. 
Le  miroir,  confident  de  ton  visage  en 

pleurs, 
reflete,  ce  matin,  lac  pur  parmi  des  fleurs, 

un  ciel  laiteux  ainsi  qu'une  eternelle  aurore. 
Midi  s'approche  et  danse,  ivre  sur  ses 
pieds  d'or. 

Tends-lui  les  bras,  seche  tes  pleurs;  dans 
un  essor 


Psyche!  The  lamp  has  died;  awake. 

The  day 
looks  upon  you  with  eyes  drowned  in  love, 
and  the  new  desire  to  serve  you  again. 
The  mirror,  confidant  of  your  tearful 

face, 
reflects,  this  morning,  a  pure  lake  among 

flowers, 
a  milky  heaven  and  an  eternal  dawn. 
Noon  approaches  and  dances,  drunken  on 

his  golden  feet. 

Stretch  out  your  arms  to  him,  dry  your 
tears;  in  a  soaring, 


m 
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abandonne,  Psyche  la  langueur  de  ta 

couche. 
L'oiseau  chante  au  sommet  de  l'arbre: 

le  soleil 
sourit  d'aise  en  voyant  l'universel  eveil, 

et  le  Printemps  s'etire,  une  rose  a  la 
bouche. 


Psyche,  abandon  the  langour  of  your 

couch. 
The  bird  sings  at  the  tree's  summit: 

the  sun 
smiles  with  pleasure  at  the  sight  of  the 

wide  world's  rousing, 
and  Spring,  with  a  rose  in  its  mouth, 

stretches  its  limbs. 

Translation  by  Robert  Cowart 
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Maurice  Delage 

Four  Hindu  Poems 


Maurice  Delage,  though  scarcely  known  today,  was  another  of  the  composers  in  the 
active  musical  circles  of  Paris  around  the  years  1910-14.  Born  in  Paris  in  1879,  he 
worked  first  at  a  variety  of  non-musical  jobs  before  becoming  interested  in  music 
and  discovering  that  his  excellent  ear  helped  him  assimilate  the  most  recent  compo- 
sitions of  the  most  advanced  composers.  Stravinsky,  in  particular,  became  a  close 
friend.  Delage  was  a  painstaking  composer  who  wrote  very  slowly,  leaving  an  oeuvre 
of  very  modest  size  at  the  time  of  his  death  in  1961.  A  number  of  his  works  have 
oriental  themes.  These  are  more  than  simple  exercises  in  exotica;  rather  they  reflect 
his  own  travels,  which  came  even  before  he  started  composing.  A  voyage  to  India 
laid  the  basis  for  his  Four  Hindu  Poems,  possibly  his  best-known  work.  It  was  com- 
pleted in  the  crucial  year  of  1913,  when  Stravinsky  composed  Le  Sacre  and  his  Three 
Japanese  Lyrics  (one  of  which  is  dedicated  to  Delage). 


Quatre  Poemes  Hindous 

I.  Madras 

Une  belle...  (Stance  de  Bhartrihari) 

Une  belle  a  la  taille  svelte 

se  promene  sous  les  arbres  de  la  foret 

en  se  reposant  de  temps  en  temps. 

Ayant  releve  de  la  main 

les  trois  voiles  d'or 

qui  lui  couvrent  les  seins, 

elle  renvoie  a  lune 

les  rayons  dont  elle  etait  baignee. 

II.  Lahore 

Un  sapin  isole  ...  (Henri  Heine) 

Un  sapin  isole 

se  dresse  sur  une  montagne  aride  du  Nord. 

II  sommeille. 

La  glace  et  la  neige  l'envronnent 

d'un  manteau  blanc. 

II  reve  d'un  palmier 

qui  la-bas  dans  l'Orient  lointain  se 

desole, 
solitaire  et  taciturne, 
sur  la  pente  de  son  rocher  brulant. 


A  beauty  with  a  slender  waist 

strolls  beneath  the  forest's  trees 

resting  from  time  to  time. 

Having  lifted  with  her  hand 

the  three  golden  veils 

that  cover  her  breasts, 

she  sends  back  to  the  moon 

the  beams  by  which  she  was  bathed. 


An  isolated  pine 

stands  tall  on  an  arid  mountain  of  the 

North. 
It  slumbers. 

The  ice  and  the  snow  surround  it 
with  a  white  cloak. 
It  dreams  of  a  palm 
which  off  in  the  distant  Orient  stands 

grieving, 
solitary  and  silent, 
on  the  slope  of  its  burning  rock. 
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III.  Benares 

Naissance  de  Bouddha  (Anon.) 

En  ce  temps-la,  fut  annoncee 
la  venue  de  Bouddha  sur  la  terre. 
II  se  fit  dans  le  ciel  un  grand  bruit  de 

nuages. 
Les  Dieux  agitant  leurs  eventails  et  leurs 

vetements 
repandirent  d'innombrables  fleurs 

merveilleuses. 
Des  parfums  mysterieux  et  doux 
se  croiserent  comme  des  lianes 
dans  le  souffle  tiede  de  cette  nuit  de 

printemps. 
La  perle  divine  de  la  pleine  lune 
s'arreta  sur  le  palais  de  marbre 
garde  par  vingt  mille  elephants 
pareils  a  des  collines  grises 
de  la  couleur  des  nuages. 

IV.  Jeypur 

Si  vous  pensez...  (Stance  de 
Bhartrihari) 

Si  vous  pensez  a  elle,  vous  eprouvez  un 

douloureux  tourment. 
Si  vous  la  voyez,  votre  esprit  se  trouble. 
Si  vous  la  touchez,  vous  perdez  la  raison. 
Comment  peut-on  l'appeler  bien  aimee? 


In  those  days  was  announced 

the  coming  of  Buddha  to  earth. 

A  great  noise  of  clouds  was  made  in  the 

sky. 
The  gods,  shaking  their  fans  and  their 

raiment, 
strewed  countless  marvelous  flowers. 

Mysterious  and  sweet  perfumes 

tangled  about  each  other  like  vines 

in  the  warm  breath  of  this  spring  night. 

The  sacred  pearl  of  the  full  moon 
stopped  above  the  marble  palace 
guarded  by  twenty  thousand  elephants 
seeming  like  grey  hills 
the  color  of  the  clouds. 


If  you  think  of  her,  you  suffer  grievous 

torment. 
If  you  see  her,  your  spirit  falters. 
If  you  touch  her,  you  lose  your  reason. 
How  can  anyone  call  her  beloved? 

Translations  by  Robert  Cowart 


Igor  Stravinsky 

Three  Japanese  Lyrics 

Two  Poems  of  Konstantine  Balmont 


Composed  at  his  family  home  in  Ustilug  in  1911,  Stravinsky's  settings  of  two  poems 
by  Konstantine  Balmont  mark  a  familiar  early  step  in  his  harmonic  development  and 
his  preoccupation  with  elements  of  bitonality  in  Petrushka,  which  he  had  recently 
finished.  Balmont  was  a  leading  Russian  Symbolist  poet  whose  words  Stravinsky  set 
later  that  same  year  in  the  cantata  The  King  of  the  Stars.  The  two  songs  form  a  con- 
trasting pair,  the  first  dedicated  to  the  composer's  mother,  the  second  to  his  sister- 
in-law. 

Following  the  completion  of  Le  Sacre  du  printemps  in  1913,  Stravinsky  spent  several 
years  composing  mostly  very  tiny  pieces.  But  these  little  works,  rarely  heard  in  con- 
cert, are  the  first  intimations  of  major  changes  coming  over  his  musical  style  and 
especially  his  treatment  of  harmony.  Like  Ravel's  Mallarme  settings,  though  written 
shortly  before  them,  the  Three  Japanese  Lyrics  were  created  under  the  immediate 
inspiration  of  Schoenberg's  Pierrot  lunaire,  which  Stravinsky  had  heard  twice  in  recent 
months.  In  that  remarkable  set  of  twenty-one  songs,  Schoenberg  demonstrated  a 
kind  of  chamber  music  for  voice  and  instruments  that  was  intricately  worked  and 
deeply  expressive.  Stravinsky  liked  Schoenberg's  medium,  if  not  his  message.  Both 
Ravel's  and  Stravinsky's  songs  were  intended  for  performance  in  Paris  on  a  concert 
that  opened  with  the  Schoenberg  piece,  but  in  the  end  Pierrot  could  not  be 
performed.  Still  the  Stravinsky  and  Ravel  works  shared  a  premiere  on  January  14, 
1914. 


The  three  songs  are  exceedingly  short,  partly  because  Stravinsky  chose  tiny  poems 
(the  longest  has  only  forty  syllables)  and  refused  to  extend  the  vocal  line  by  means  of 
repetitions  or  extended  vocal  melismas.  Each  syllable  has  a  single  note;  most  of  the 
notes  are  of  the  same  length.  The  result  is  an  understated  composition  that  works 
precisely  because  of  its  reticence:  evanescent,  miniature  tone  poems  with  voice  and 
either  piano  or  an  ensemble  or  two  flutes,  two  clarinets,  piano,  and  string  quartet 
(Stravinsky  composed  both  versions  simultaneously  and  considered  them  equally 
valid).  The  three  songs  are  dedicated  respectively  to  Maurice  Delage,  Florent 
Schmitt,  and  Maurice  Ravel,  three  composer-colleagues  to  whom  Stravinsky  was  par- 
ticularly close  in  early  1913. 


Three  Japanese  Lyrics 

I.  Akahito 

Ya  byeliye  tzveti  fsadu  tebye  xateyla 

pakazat. 
No  snyeg  pashol. 
Nye  razabrat  gdye  snyeg 
i  gdye  tsveti! 

II.  Mazatsumi 

Vyesna  prishla. 

Iz  tryeshin  lyedinoy  kari 

zaprigali  igraya  vrechke  pyenniye  Strui: 

Anye  xatyat  bit  pyervim  byelim  tsvyetam 
radanoy  vyesni. 

III.  Tsaraiuki 

Shto  eta  byelaye  vdali? 

Pafsudu  slovna  oblaka  myeshdu  xolmami 

To  vishni  rastsvyeli 
prishla  shelannaya  vyesna. 


I  wanted  to  show  you  the  white  flowers  in 

the  garden. 
But  it  started  snowing, 
and  one  cannot  decipher  where  is  snow, 
and  where  are  flowers! 


Spring  has  arrived. 

Out  of  the  cracks  in  the  icy  crust  of  the 

river 
The  foamy  streams  playfully  began  to  jump 

out. 
They  want  to  be  the  first  white  color  of 

the  joyful  spring. 


What  is  that  whiteness  far  away? 
Everywhere,  like  the  clouds  between  the 

hills, 
It  is  the  cherries  that  have  blossomed, 

the  longed-for  spring  has  come. 


Two  Poems  of  Konstantine  Balmont 

I.  The  Flower 

Nyezabudochka  tsvetochek  ochen  laskava 

tsvetyot, 
Dla  tebya  moy  druk  drushochek  nad 

vaditseju  rastyot. 
Nad  vaditse,  nad  krinitsye,  nad  vadoyu 

kluchevoy. 
Na  zarye  zvyezdoy  zvyezditse  gavarit 

ti  budta  moy! 
Nyezabudochka  tsvetochek  nyeshna  sininki 

glazok 
Fsyo  zo  vyot  tebya  drushochek. 
Slishish  tonki  galasok? 


The  little  flower  "Forget-me-not"  blooms 

so  delicately. 
For  you,  my  dearest  friend,  it  grows  above 

the  brook, 
Above  the  brook,  over  the  spring  waters. 

At  the  break  of  dawn  it  says  to  the  star: 

you  are  like  my  own! 
The  little  flower  "Forget-me-not"  with  its 

tender  blue  eyes 
Is  calling  you  always,  my  darling  friend. 
Can  you  hear  its  sweet,  slender  voice? 


—  Please  turn  the  page  quietly. 


II.  The  Dove 

Golup  ktyeryemu  pripal. 
Kto  tarn,  shto  tarn  padsmatryel. 
Golup  tyelom  nyeshna  byel? 
Na  akontsyesh  txvetik  al. 
Byeli  golup  varkaval 
On  tsvetochkom  zaladyel 

On  yevo  zacharaval 
Nasladilsa  ulyetyel. 
Ax  ti  byeli  galubok 
Pazabil  ti  al  tsvetok, 
Ax  ti  byeli  galubok 
Varatis  xot  na  chasok! 


A  dove  perched  on  a  manse. 

Who  is  there? 

What  caught  the  eye 

Of  the  snow  white  dove? 

At  the  window  blushes  a  crimson  flower. 

The  white  dove  cooed,  he  partook  of  the 

flower, 
He  charmed  it,  reveled  in  it, 
Then  flew  away. 
Oh,  you  little  white  dove 
You  have  forgotten  the  crimson  flower. 
Oh,  you  little  white  dove 
Come  back,  if  just  for  an  hour! 

Translations  by  Valery  Rivkin 


■ 


■ 


Maurice  Ravel 

Three  Poems  of  Stephane  Mallarme 


We  rarely  think  of  Ravel  as  an  especially  modern  composer,  even  of  his  own  day,  but 
it  is  worth  recalling  that,  along  with  Debussy,  he  was  frequently  in  the  circle  of  Igor 
Stravinsky  at  the  time  that  Stravinsky  was  shaking  the  musical  world  with  his  great 
early  ballets.  In  1913  Ravel  was  staying  at  Clarens,  on  Lake  Geneva,  where  Stravinsky 
lived  temporarily.  There  the  two  composers  intended  to  undertake  the  completion  of 
Mussorgsky's  opera  Khovanshchina.  Nothing  came  of  that  project,  but  there  were 
other  musical  consequences.  Stravinsky  described  a  performance  he  had  heard  of 
Schoenberg's  Pierrot  lunaire  (the  score  itself  was  not  yet  available),  and  the  French- 
man was  at  once  struck  by  the  possibilities  of  voice  accompanied  by  a  chamber 
ensemble  rather  than  piano.  He  decided  at  once  to  write  a  similar  sort  of  work  for 
the  French  repertory,  and  to  that  purpose  chose  three  poems  by  Stephane  Mallarme; 
these  he  set  with  an  ensemble  consisting  of  piccolo,  flute,  clarinet,  bass  clarinet,  and 
string  quartet.  Of  course,  Ravel's  music  has  little  to  do  in  sound  with  Schoenberg's; 
his  concern  for  French  declamation,  which  is  unsurpassed,  determines  the  character 
of  his  melodic  lines.  Still,  Ravel's  harmonic  imagination  was  freer  here  than  ever 
before,  and  it  is  not  a  great  step  from  these  remarkable  songs  to  much  later  French 
music. 


Trois  Poetnes  de  Stephane  Mallarme 

I.  Soupir 

Mon  ame  vers  ton  front  ou  reve,  o  calme 

soeur, 
Un  automne  jonche  de  taches  de  rousseur 
Et  vers  le  ciel  errant  de  ton  oeil  angelique 

Monte,  comme  dans  unjardin 

melancolique, 
Fidele,  un  blanc  jet  d'eau  soupire  vers 

l'Azur! 
Vers  l'Azur  attendri  d'Octobre  pale  et  pur 

Qui  mire  aux  grands  bassins  sa  langueur 
infinie 


My  soul  toward  your  brow,  peaceful  sister, 

where  dreams 
An  autumn  freckled  with  russet  splashes 
And  toward  the  wandering  sky  of  your 

angelic  eye 
Goes  up,  as  though  to  a  melancholy 

garden; 
Faithfully,  one  white  fountain  sighs  toward 

the  Azure. 
Toward  the  tender  Azure  of  pale  and  pure 

October 
Which  reflects  in  the  great  pond  of  its 

infinite  langour 


Et  laisse,  sur  l'eau  morte  ou  la  fauve  agonie      And  on  the  dead  water  where  the  tawny 

agony 
Des  feuilles  erre  au  vent  et  creuse  un  froid        Of  the  leaves  wanders  in  the  wind  and 

sillon,  hollows  out  a  cold  trough, 

Se  trainer  se  soleil  jaune  d'un  long  rayon.  Lets  the  yellow  sun  drift  in  a  long  ray. 


II.  Placet  futile 

Princesse!  a  jalouser  le  destin  d'une  Hebe 
Qui  poind  sur  cette  tasse  au  baiser  de  vos 

levres 
J'use  mes  feux  mais  n'ai  rang  discretue 

d'abbe 
Et  ne  figurerai  meme  nu  sur  le  Sevres 

Comme  je  ne  suis  pas  ton  bichon  embarbe 
Ni  la  pastille,  ni  du  rouge,  ni  jeux  mievres 

Et  que  sur  moi  je  sais  ton  regard  clos 

tombe, 
Blonde  dont  les  coiffeurs  divins  sont  des 

orfevres! 

Nommez-nous...tois  de  qui  tant  de  ris 

framboises 
Se  joignent  en  troupeaux  d'agneaus 

apprivoises 
Chez  tous  broutant  les  voeux  et  belant  au 

delires, 

Nommez-nous...pour  qu'Amour  aile  d'un 

eventail 
M'y  peigne  flute  aux  doigts  endormant  ce 

bercail 
Princesse,  nommez-nous  berger  de  vos 
sourires. 


Princess!  in  envying  the  destiny  of  a  Hebe 
Appearing  on  this  cup  at  the  kiss  of  your 

lips 
I  use  up  my  fires,  yet  I  have  but  the 

modest  rank  of  a  priest 
And  I  shan't  figure,  even  nude,  on  the 

Sevres 
Since  I  am  not  your  bewhiskered  lapdog 
Nor  sugar-drop  nor  lip-rouge  nor  delicate 

games 
And  since  I  know  your  blank  look  to  have 

fallen  on  me, 
Blond  whose  divine  coiffures  are 

goldsmiths! 

Name  us. ..you  of  whom  so  many 

raspberry-flavored  laughs 
Join  together  into  flocks  of  tamed  lambs 

Grazing  on  everyone's  desires  and  bleating 
in  ecstasy, 

Name  us. ..so  that  Love  with  his  fan-like 

wings 
Might  paint  me  there,  flute  between  my 

fingers,  lulling  this  fold  to  sleep 
Princess,  name  us  shepherd  of  your  smiles. 


III.  Surgi  de  la  croupe  et  du  bond 

Surgi  de  la  croupe  et  du  bond 
D'une  verrerie  ephemere 
Sons  fleurir  la  veillee  amere 
Le  col  ignore  s'interrompt. 

Je  crois  bien  que  deux  bouches  n'ont 

Bu,  ni  son  amant  ni  ma  mere 
Jamais  a  la  meme  chimere 
Moi,  sylphe  de  ce  froid  plafond! 

Le  pur  vase  d'aucun  breuvage 
Que  1'inexhaustible  veuvage 
Agonise  mais  ne  consent, 
Naif  baiser  des  plus  funebres! 
A  rien  expirer  annoncant 
Une  rose  dans  le  tenebres. 


Having  arisen  from  the  croup  and  the  leap 
Of  an  ephemeral  glassworks 
Without  rendering  sweeter  the  bitter  vigil 
The  unknown  neck  is  broken. 

I  truly  believe  that  two  mouths  have  not 

drunk, 
Neither  her  lover  nor  my  mother 
Ever  from  the  same  fantasy 
I,  sylph  of  this  cold  ceiling! 

The  pure  vase  of  no  drink 
But  inexhaustible  widowhood 
Lies  in  agony,  but  does  not  give  in, 
Naive  kiss  of  the  darkest  of  kisses! 
Expiring  into  nothing,  announcing 
A  rose  in  the  shadows. 


Translations  by  Robert  Cowart 


/• 


Maurice  Ravel 

Introduction  and  Allegro  for  harp,  accompanied  by 
string  quartet,  flute,  and  clarinet 


Maurice  Ravel  composed  his  Introduction  and  Allegro  in  1906.  The  heading  of  the 
original  score  reveals  in  its  typography  that  this  is  not  a  normal  piece  of  chamber 
music.  Following  the  title  we  find  the  performing  forces  listed  this  way:  "pour 
HARPE  avec  acct.  [accompagnement]  de  Quatuor  a  cordes,  Flute,  et  Clarinette."  Clearly, 
then,  this  unusual  ensemble  is  designed  as  a  showcase  for  the  harp,  not  as  a  piece  of 
balanced  chamber  music  for  seven  independent,  equally  important  players.  The  result 
is  a  sensuous  score  of  silvery  sounds,  concocted  to  appeal  to  the  musical  sweet  tooth. 
The  flute  and  clarinet  in  unison  open  with  a  slightly  mysterious  phrase  answered  by 
a  different  idea  in  the  strings;  these  two  halves  of  the  main  theme  retain  separate 
identities  throughout  the  piece,  though  the  second  (string)  phrase  gradually  begins  to 
dominate  almost  totally.  The  harp  introduces  itself  with  an  arpeggio,  after  which  the 
entire  series  of  phrases  is  restated  in  slightly  varied  form.  The  cello  introduces  a  new 
theme  under  a  colorful  overlay  of  arpeggio  figures  in  the  upper  strings  and  wood- 
winds. This  leads  into  the  Allegro,  introduced  by  the  unaccompanied  harp.  It 
employs  the  musical  ideas  already  presented  in  slightly  varying  guises  and  a  wide 
array  of  brilliant  and  varied  sonorities. 


—  Notes  by  Steven  Ledbetter 


Next  Program . . . 


Sunday,  March  25,  1990,  at  3:00 

Mozart  Quartet  in  D  for  flute  and  strings,  K.285 

Waltzes,  for  violin,  viola,  cello,  and  double  bass 
Trio  in  B-flat  for  violin,  cello,  and  piano,  Op.  6 


Lerdahl 

Volkmann 

Mozart 


Quintet  in  E-flat  for  piano  and  winds,  K.452 


Tickets  at  $15,  $11.50,  and  $8.50  are  available  at  the  Symphony  Hall  box  office,  or  by 
calling  Symphony-Charge  at  (617)  266-1200. 
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Charles  Kavalovski,  horn 
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Ronald  Barron,  trombone 
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Quartet  in  D  for  flute,  violin,  viola, 
and  cello,  K.285 

Allegro 
Adagio 
Rondeau 

Ms.  DWYER,  Mr.  LOWE,  Mr.  FINE,  and  Mr.  ESKIN 

Quartet  in  D  for  piano,  violin,  viola, 
and  cello,  Opus  23 

Allegro  moderato 

Andantino 

Allegretto  scherzando;  Allegro  agitato 

Messrs.  KALISH,  LOWE,  FINE,  and  ESKIN 


INTERMISSION 


LERDAHL 


MOZART 


Waltzes,  for  violin,  viola,  cello,  and  double  bass 
Messrs.  LOWE,  FINE,  ESKIN,  and  BARKER 

Quintet  in  E-flat  for  piano,  oboe,  clarinet, 
bassoon,  and  horn,  K.452 

Largo  — Allegro  moderato 

Larghetto 

Allegretto 
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and  KAVALOVSKI 


Baldwin  piano 


Nonesuch,  DG,  RCA,  and  New  World  records 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  National 
Endowment  for  the  Arts,  and  of  the  Massachusetts  Council  on  the  Arts  and  Humanities,  a  state 
agency. 


■ 


I 


Wolfgang  Amade  Mozart 

Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285 

When  Mozart  was  in  Mannheim  in  the  winter  of  1777-78  he  met  a  wealthy  Dutch- 
man whom  he  identifies  in  his  letters  as  "Dejean,"  though  this  is  almost  certainly  a 
corruption  of  "Dejong."  Dejong  was  an  amateur  flutist,  and  he  commissioned  from 
Mozart  a  set  of  six  quartets  for  flute  and  strings.  Whether  it  was  the  medium  or  the 
personality  of  the  commissioner  that  dampened  the  composer's  enthusiasm,  he  never 
really  threw  himself  into  the  project,  with  the  result  that  only  three  of  the  quartets 
were  composed  (he  added  a  fourth  at  another  time),  and  two  of  them  are  tiny  little 
things  only  two  movements  long,  the  sort  of  thing  Mozart  was  surely  able  to  toss  off 
at  will.  K.285  is  the  longest  and  most  elaborate  of  the  three,  and  though  it  does  not 
plumb  any  great  depths,  it  is  at  the  very  least  a  work  of  considerable  charm,  grace- 
fully written  for  the  featured  instrument.  The  flute  is  without  doubt  the  leader  in 
the  first  movement,  with  the  other  three  instruments  doing  yeoman  service  in 
accompanying,  though  the  violin  and  even  the  viola  have  their  moments.  The 
emphasis  on  the  minor  in  the  development  section  of  the  first  movement  lends  an 
air  of  graceful  resignation  rather  than  pathos,  and  the  B  minor  slow  movement  (with 
the  strings  played  pizzicato  throughout)  is  an  exquisite  lyrical  song  for  the  flute  that 
runs  directly  into  the  sprightly  rondo,  which  has  a  true  chamber  music  character, 
with  roles  more  evenly  distributed  than  in  the  first  two  movements. 


Antonin  Dvorak 

Quartet  in  D  for  piano,  violin,  viola,  and  cello,  Opus  23 

In  his  early  thirties,  Dvorak  really  began  to  hit  his  stride  as  a  composer.  In  February 
1875  he  learned  that  he  had  been  awarded  an  Austrian  State  prize,  on  the  strength  of 
his  Third  and  Fourth  symphonies  and  a  chamber  work.  The  news  of  the  award  was 
clearly  encouraging;  during  the  rest  of  the  year  he  poured  forth  music:  his  Fifth 
Symphony,  the  opera  Vanda,  the  G  major  string  quintet  published  first  as  Opus  18 
and  later  revised  as  Opus  77,  the  piano  trio  in  B-flat,  the  present  piano  quartet  in  D, 
the  Serenade  in  E  for  string  orchestra,  and  four  Moravian  duets!  Having  completed 
the  B-flat  piano  trio  on  May  14,  Dvorak  did  not  rest  on  his  laurels;  ten  days  later  he 


Boston  Symphony  Chamber  Players  1990-91  Season 

November  11,  1990 
February  3,  1991 
March  10,  1991 

Three  Sunday  afternoons  at  3  p.m.  at  Jordan  Hall, 
with  pianist  Gilbert  Kalish. 


Highlights  of  the  Boston  Symphony  Chamber  Players'  1990-91  season 
will  include  the  Horn  Trio  and  G  major  string  sextet  of  Johannes 
Brahms,  the  Serenade  for  Nine  Instruments  by  Walter  Piston,  a  Schubert 
string  trio,  a  Haydn  piano  trio,  John  Harbison's  Words  from  Paterson  fea- 
turing baritone  Sanford  Sylvan,  and  a  newly  commissioned  brass  trio  by 
Yehudi  Wyner.  Complete  details  will  be  announced  along  with  programs 
for  the  Boston  Symphony  Orchestra's  1990-91  subscription  season. 


began  the  composition  of  the  piano  quartet  and  finished  it  in  just  two-and-a-half 
weeks.  There  were  some  small  revisions  before  publication,  which  took  place  in 
1880,  the  year  of  the  first  performance. 

The  quartet  is  cast  unusually  in  three  movements,  of  which  the  first  two  are  rea- 
sonably normal  in  character,  while  the  last  combines  the  elements  of  a  scherzo  with 
those  of  a  finale.  As  with  all  of  Dvorak's  chamber  music,  each  of  the  players  gets  a 
good  workout  (as  a  violist,  Dvorak  learned  early  the  virtue  of  passing  the  tunes 
around).  The  opening  movement,  Allegro  moderato,  is  dominated  by  the  syncopa- 
tion and  the  triplet  in  the  cello  figure  heard  at  the  very  outset.  The  slow  movement 
is  Dvorak's  first  essay  at  a  set  of  variations,  a  form  in  which  he  later  showed  utter 
mastery.  The  wisp  of  theme,  in  B  minor,  has  a  charming  stop-and-go  folklike  quality 
that  Dvorak  exploits  in  various  ways  through  the  five  variations,  starting  off  rather 
straightforwardly,  inverting  the  melody  in  the  third  variation,  and  moving  harmoni- 
cally farther  afield  in  the  later  sections.  The  last  movement  alternates  two  different 
kinds  of  music,  an  Allegretto  scherzando  in  3/8  time  (suggesting  the  omitted 
scherzo)  and  a  vigorous  Allegro  agitato  in  4/4.  They  figure  as  the  first  and  second 
thematic  sections  of  a  large  sonata  form,  which  ends  the  quartet  rambunctiously. 


Fred  Lerdahl 

Waltzes,  for  violin,  viola,  cello,  and  bass 


Fred  Lerdahl  was  born  in  Madison,  Wisconsin,  in  1943.  He  studied  at  Lawrence 
University  and  at  Princeton,  where  his  teachers  included  Earl  Kim,  Edward  Cone, 
and  Milton  Babbitt.  In  1964  and  1966  he  was  a  Fellow  in  Composition  at  Tangle- 
wood,  receiving  the  Koussevitzky  Composition  Prize  in  the  latter  year.  For  a  decade 
(1970-79),  Lerdahl  was  a  Boston  composer,  teaching  at  Harvard.  From  1979-85  he 
taught  at  Columbia  University;  since  1985  he  has  been  on  the  faculty  of  the  Univer- 
sity of  Michigan.  Much  of  his  music  is  for  diverse  chamber  ensembles,  sometimes 
with  voice.  Probably  his  best-known  score  is  Eros  (1975;  recorded  by  the  Boston 
Symphony  Chamber  Players  with  Bethany  Beardslee  shortly  after  the  premiere)  for 
mezzo-soprano,  alto  flute,  viola,  harp,  piano,  electric  guitar,  electric  double  bass,  and 
percussion;  it  sets  a  text  by  Ezra  Pound  in  a  series  of  continuous  variations,  thus 
combining  a  strict  form  with  passionate  expression.  Later  he  composed  two  string 
quartets,  to  which  Waltzes  is  a  sort  of  lighter  pendant.  The  later  work  offers  an  hom- 
age to  the  lilt,  grace,  and  energy  of  the  dance  form  that  dominated  the  nineteenth 
century  in  the  Weinstube  and  ballroom  (Lanner,  Johann  Strauss  the  elder),  on  the 
operetta  stage  (Offenbach,  Suppe,  Johann  Strauss  the  younger,  Lehar,  Sullivan,  and 
Herbert),  and  in  the  concert  hall  (Weber,  Berlioz,  Chopin,  Tchaikovsky,  and  Ravel). 
The  craze  began  in  Vienna  when  little  waltz  orchestras  —  often  consisting  of  four 
stringed  instruments,  rather  like  Lerdahl's  ensemble  — played  for  dancing  in  the  wine 
bars  every  evening,  and  it  ended  with  the  savage  mockery  of  Ravel's  La  Valse  just 
about  the  time  that  the  Austro-Hungarian  Empire  crashed  into  ruins  at  the  end  of 
World  War  I,  though  composers  still  occasionally  explore  the  possibilities  of  3/4  time 
in  evoking  nostalgia,  warmth,  high  spirits,  or  passion. 

Waltzes  was  commissioned  by  the  Spoleto  Festival  USA  and  received  its  first  per- 
formance at  that  festival,  in  Charleston,  South  Carolina,  on  June  1,  1981.  The  origi- 
nal performers  included  Dong  Suk  Kang,  violin,  Scott  Nickrenz,  viola,  Adrian  Carr, 
cello,  and  James  VanDemark,  bass.  The  score  is  dedicated  to  Nickrenz.  The  com- 
poser has  provided  the  following  guide  to  his  work: 

The  character  of  Waltzes  arose  from  three  impulses:  first,  to  compose  a  work 
that  was  suitable  for  summer-festival  listening;  second,  to  provide  a  challenge 
for  brilliant  string  players  accustomed  to  the  nineteenth-century  repertory;  and 


third  to  simplify  the  intricacies  of  my  contemporaneous  string  quartets  (1978 
and  1982)  without  sacrificing  integrity  or  personality.  Written  in  high  spirits, 
the  piece  includes  occasional  references  to  past  composers,  but  never  in  viola- 
tion of  my  own  syntax  and  style.  The  instrumentation,  for  "low"  string  quar- 
tet is  reminiscent  of  Vienna;  the  lack  of  a  second  violin  often  forced  high 
writing  for  the  viola  and  cello.  The  part-writing  and  motivic  treatment  which 
are  quite  classical  in  spirit,  are  woven  out  of  a  harmonic  and  voice-leading  sys- 
tem of  my  own  invention.  This  system  is  "tonal"  in  an  extended  sense  and 
allows  for  orderly  progression  across  the  extremes  of  consonance  and  disso- 
nance. Waltzes  is  a  feast  of  the  old  and  the  new. 

The  individual  movements,  all  in  some  variant  of  ABA  form,  break  down  as 

follows: 

1.  Grazioso.  A  congenial  wind-up  waltz. 

2.  Con  brio.  Two  Chopin  waltzes  gone  mad. 

3   Cantabile.  A  cello  melody  reminiscent  of  a  tune  in  Swan  Lake. 

4.  Leggiero.  String  harmonics  give  a  special  twist  to  a  passage  in  Ravel's 
Valses  nobles  et  sentimentales. 

5.  Valse  triste.  No  Sibelius  here,  just  soulful  phrases  slowly  tossed  between 

the  violin,  viola,  and  cello. 

6.  Misterioso.  Five  against  two  within  3/4  time,  in  the  ghostly  guise  ol  a 

presto  minuet.  , 

7.  Amoroso.  Another  nod  to  Ravel's  Valses  nobles  et  sentimentales,  with  pas- 
sionate intent. 

8  Humoresque.  A  wild  fantasy,  with  pizzicato  and  legno  effects,  climaxing  in 
a  quote  from  my  Second  String  Quartet,  accompanied  by  ghssando  harmonics. 
9.  Vivace.  A  cross-accentual  whirlwind. 
10  Lento.  The  double  bass  speaks  from  the  depths. 

11.  Delicato.  An  intimate  duet  for  viola  and  cello,  converting  a  2/4  turn 
from  Schumann's  Carnaval  into  a  waltz  rhythm. 

12.  Waltz-fugue.  A  veritable  grande  valse  brillante,  alternating  with  two  lugal 
sections  that  culminate  in  quadruple  inversional  counterpoint. 


Wolfgang  Amade  Mozart 

Quintet  in  E-flat  for  piano,  oboe,  clarinet,  bassoon,  and  horn,  K.4bZ 


Mozart  wrote  this  quintet  during  the  most  successful  period  of  his  life,  the  heady  six 
weeks  in  early  1784  when  he  appeared  in  twenty  concerts,  presenting  new  works 
right  and  left  Mozart  completed  the  quintet  on  March  30,  1784  and  performed  it 
only  two  days  later.  We  do  not  know  the  names  of  the  four  wind  players  who  per- 
formed with  him,  but  it  is  safe  to  assume  that  they  were  superb  musicians  who 
somehow  happened  to  be  available  at  just  this  time,  suggesting  the  unique  instru- 
mentation of  the  piece.  The  composer  was  justifiably  proud  of  the  result  He  wrote 
to  his  father  on  April  10  that  it  was  "the  best  work  I  have  ever  composed    The 
quintet  certainly  also  had  an  effect  on  the  young  Beethoven,  who,  in  1796-97,  tried 
his  hand  at  a  piece  with  the  identical  scoring  (Opus  16).  But  Mozart  s  work  remains 
unsurpassed  in  its  freshness  and  endless  variety.  Each  player  in  turn  is  given  his 
moment  of  prominence  with  material  beautifully  conceived  for  the  technique  of  the 
instrument;  but  it  is  in  the  ever-changing  patterns  of  ensemble  groupings  that 
Mozart  astonishes  and  delights  us. 

—  Notes  by  Steven  Ledbetter 
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